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Laurence Sterne(1713~1768)] Tristram Shandy(1759~1767)% 43 HB7|o] <=5
sho} A=k (digressions), 3|4} i3, jests9} parodiess} ofF-HAV meglE A pLe A
W Qg F7] W o, o] BF Zo] 49 “A Cock and a Bull” o]o}7]o] o3 Shandy
H-qlo] “What is all this story about?” 2}z ¢ 5oV, Exx o]gt Hpo RS Hx
A @ RAoleh o] BE QA A B The Life and Opinions of Tristram Shandy, Gent-
lemanolct. 2|t Fee) 4% 2E 71FoA o] AFL ¥ o, Tristram® ‘94’
2zt deEe £ FRelA vEd oA A4S 298 AAE—Dr. Slopy ¥
o2 dojd W =yt FAEF Alz, dd<9l Susannahe] Az ‘Trismegitus’ o) Ao
‘Tristram’ 2. 2 o] Fo] ZAX F42 7, thd4 o {Fe P50 dolAe A2z 33 e
(circumeision), z#] 3 u}x](breech) & ¢l A—3}, 3099 F9 =Zgadg)o] o)
=g GAE = AN AAE ARG B ol RHE A A9 o]oks] s} B R
< A glon, ‘AAY AF o)A FAH (wit)s} F(judgment)o] FAF 4 gloh
& Locke o] o d3] ul&¢ WA+ 73} Dr. Slope] Ernulphus®] & 22 WE3 = A
F ko]l A3 A9 AL et (1.22) A=) S343)0, ©3)8 Waltere] ‘hobby
horse’ql & FA|ol 3l 9] o] &(theories)s} 714 (hypotheses), 23 Uncle Toby2
AAzolel A £ 28 At FEE o] FZ Ytk A Sl o] FEo] A
AAd 24 F2HeR By F & 4G FEo] UAd e FAE ug 5 gk

o] = narrativeo]] tj 3 Sterned] Y| Holu] A 2 YA BEHo g Q= Ao
2ol & v}, narratived] E4of tja] 7txks] A4 B Lest g Aotk A4 Az A
E §ZA g, narrative= ol & AR 3o o] L A5 WA B39 FA S
At delz o] Folal narratived| A&, R F4A AW 34 F QE oY 59 =
g e 28, A.A. Mendilows} “a medium consisting of consecutive units constituting
a forward-moving linear form of expression that is subject to the three characteristics of
time...transience, sequence, and irreversibility”? 2t A4 3] A48 dolo AR A%
A Aol A o] w g FARG u]F oA Hv, 74 narratived] Ex14 3}
Lol fAsA et webA 22 el AR A E, £ narrative, %
fictiong @4 A& xAe ARgAEe 28 AA (reality) & spotste & wao]s] o

N
s

1) Laurence Sterne, Tristram Shandy. (New York and Scarborough: New American Library,
1960). IX. 33. p.526. ¥oz et £FS A4 o Hol gAste Wd5u mrstde. o
& AEE T.5.2 4Aatze,

2) A.A. Mendilow. Time and the Novel. (New York: Humanities Press, 1965), p. 32,
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o] ZAelA ol SFFEIAE wAx Yok o] &FE B narratived] o 8& F
244 & 7HA FL8 4% ¢HY dAAAE AN ¢A9 widle, o widd =
ol AAA FEANA dd7AHd A com Awdte Wi dddAd d& Asdtes
F 7HA el & Aok

T.8.& o adrlrlAeln A &9 AEH ANgolA A deld FFo|ch. wa
Al FAEL HE FAFEH o] AEol A wAAHA AHAE EHHAL. 2 F F
74A A% Elnnl, 53T A SlAY nHY L F2F 399 Samuel Johnsong “No-
thing odd will do long: T.S. did not last.”zt3 ol F3}gdew®, E.M. Forsterz 19
Aspects of the Novel(1927)°ﬂ/\1 o] F T “Ea”Muddle)ojet= Alo] Ho] glojA &
AE 2% PolEd F vz S gk =a A G549 HAEE ‘del d
3} ¢l 4]”(an awareness of the life)oj] 4] 2 F.R. Leavis: o] ZAE& “irresponsible(and
natsty) trifling”o)gt2% &8tz gt & 2l A ote] A Feol el Victor Shklovskyr
of AE R Aol EE(Chao)dE $IHL 2 o] f7t o FEAAE EE A9 £4
7} ¥ vl o} (displaced and transposed) $7| of Lol gtz walol, ey o o]E AUt
9 Az 52 ¢z 549 “defamiliarization” (foregrounding, deautomitisation)g =%
7] "ol stz BeozA YA A3 FAAA BohE ez Y9 F 2 o
AEol RIS E 98 98 kA FhelA & A AdR FFoltn A et
AES Hehx gk ol

o] AE9 dqlx 3kxFql Tristram R4 % o] AL “this new book” (1. 12. p.146)0]

g} 22w A “that necessary equipoise and balance...betwixt chapter and chapter, from
whence the just proportions and harmony of the whole work results.” (. 25. p.256)2ts
AFFozA, o] Tl Ezte] A" FAAYLE Iz gtk

ol Bt FHLE AYA FHdE AdA? VAL o] FAE Aol FAHE T
Fol A8 wiA geh

o] £3d #Fd st & 5L L Fo3ts A& Tristramo] gt FF3l Aol of A
o] ]3] A& Dorothy Van Ghent® “the unity of 7.S. is the unity of the narrator’s cons-
ciousness."? otz %A 02 AR ek BE A AFe] of A A4 Ay &
oA #HFHZ AFHI Y& ¥ o, o] gAY Aol ArtelmE 29 T &Y
of lelAlel A} Fxpoke] A At dde] ZEY AT FEE A Fory, 2E

3) Walter Allen, The English Novel. (Harmondsworth; Penguin Books, (1954), p. 76.

4) E.M. Forster. Aspects of the Novel. (London: Edward Arnold Ltd., 1927), p. 105.

5) F.R. Leavis. The Great Tradition. (Harmondsworth: Penguih Book, 1948), p.11

6) Victor Shklovsky. “Sterne’s Tristram Shandy: Stylistic Commentary”, Lee T. Lemon and
Marion J.Reis. Russian Formalist Criticism: Four Essays. (Lincoln/London: Univ. of Nebr
aska Press, 1965). pp.25-57 #&=. (p.28, p.48, p.53)

7)- Dorothy Van Ghent, The English Novel: Form and Function New York: Harper Torchbooks,
1953), p.87. &7 o] AFo] FAHE Fogske Ao] sAE AdE o8 HAL FEH
74L& Bolx 9w Wayne C. Booh = The Rhetoric of Fictiono) x| “the secret of its cohe-
rence, its form, seems to reside primarily in the role played by the teller, by Tristram, the
dramatized narrator.”#}3 QFstzm glth. (Chicago & London: The Univ. of Chicago Press,
1961), p.222.
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A # HE& ol T AU AdE ldelA geld + g el A E =
T Yot o FelAE BRI olopr] Al AAA SIS wFel Sle =99 A%
A, At A7, FA, A 5A AR el TAHoz FF FolA v Eo
2H4, A7 }E AAE stz g Sterned] o] FEZ oJEA AAFH Y&
A, w5 Az gow 1 A% o9 43 AFE ed de BAL A
2He) w3 g},

i
-

b
p

©:

r
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o] AFo)= Tristramol 2 HA4E Fo2 94 249 FAF T3 welE Sternes]
o] AE Fzol ErQlvh o]yl xHo] AF &Ko o¥A EZEHe et e
A% WA Stsh A749e) BANA ARl 1A

A: SAs 37
- 349t Avtee] A= Chatmand] =EEY Fnz Avusl, 1) 3¢ Ax 47 (Real
author), 2) 3}A4}9} =5 Fs}(Implied author)d] FHA 2 }pre] As] & 4 vt

$4, A% SAelHA A9 ‘Y3 AN 5E A FsE o Am R} (historiographer)
ol Tristram s} Z7}el Sternest Tl QlEZ & 4 9k k& FA7 AZ=H e,
o] ol =dl ¢z FAEL ki Awd FA4E = Yo 2 F E AT AR,
Wayne C. Boothi Tristramo] 7] “the dramatized narrator” et £o1& A& o 2 A o
FA7ke] AE A S AA Sz Q= 5 39, William Bowman Piper: Sterneg “the
omnipotent literary artist” 2, Tristramg- “the hard-pressed public entertainer” & 3-3}3
9]z}, 0

23} Tristram= Sternexd Fzbe] Az gt Astets Aolu, o8 kA A7)
A AAgel dASE A(E ok A RAR AF Foolwe A Ao FFeH 2H
o] #Ae] wrglz, Tristramo} Jennyele] BA 7} HA 515 Sterned] B3 A& A &),
% Sterneo] AL AR oA “AE golol & W] ATelpAv “o]A (T.8]X vl A3}
Aroletz AFE A o= wFe] £ W, o] FE L Sterned] AMAA sAo]a Hop
2 FEE 4L Aok o)A HFA o] “FFA AR Sterned FFd e AL He
raclese] (1271411 4 Eabgol vt S}Pot" & Hartleyd) A AL o] F 1&g T =
AL A AN F g

o] 9ol = Sterne-> Yorick B2 E3} AA19 “jester” 2 A9 9 & —“the absolute jester

8) Seymour Chatman. Story and Discourse (Narrative Structure in Fiction and Film), (Ithaca and
London: Cornell Univ. Press, 1978). p.151. Real author—— Implied author— (Narrator)—
(Narratee)—Implied reader——Real reader.

'g) Wayne C. Booth. p.223.

10) William Bowman Piper. Laurence Sterne: (New York: Twayne Publishers, 1965). p. 63.
11) Laurence Sterne. Letters. (ed.) Lewis Perry Curtis. (1935. rpt. Oxford: The Clarendon Press,
1965) pp. 76-87.

Lodwick Hartley. Laurence Sterne in the Twentieth Century: An Essay and Bibliography of
Sternean Studies, 1900~1965, (Chapel Hill: The Univ. of North Carolina Press, 1966). p. 416
&, Tristram Shandy AF—A7Y ZTAE FHez2 (A& AN 9ER AT
84), pp.7-8¢14 =,
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of the imagination®® &} A4 9—& &8 822, ZA441 Sterne?] 9m-& Yoricke] A
A grol B Fx ¢l o} Tristrame] v]3lwl v]Fo] 4 A}RE o] oM =9=2
et

o] AA )AL of T ¢l 5 FA s} “a commentator and observer”¢]'® 3}z Tristram
oA =g &5 A} Sterned) Fz, F F2r9 FAZ 4" F Uk Aved
Tristram®] a3 Q1AL 29 F# g9, F narrationd] F o] glow, 19 3
Zo]u} 714 (digression, 41814 A7k 5ol df3t AFe] FRE Tl Qe o FF &
Zo] 2% 3452 Y7 AEelrh  oR Hrlol A “his struggle as a writer’ 7t A%<
ploto] 8} Wayne C. Booth9] x4 &1 g 33jctz & 4 glv}. Sterned 3}z}¢l Tristram
g 2oz 249 WL Wl A8 del AN AW A Axa gled, o F
A9 A, AFAA AEL Rl vkr] d3l A A=} A& FHer A digressions}
AdA Ao Abgo] FEF utsirh. o] M EL Locked] 4 o] B—RE AN A2
o wolEQozd 948 A4l AARE—3 Aol B4 T P Wskeh A
Tristram-& LockeX 8 “a history-book...of what passes in a man’s own mind”([.2. p.72)
2 27chE THE wiloh. 23 Sterned Locked) o] &% F27 WotEoled] 2AA
F#z, o|% N34 HFE Aohls] 9 F&ssch ol AelA Lockes] o] && “foil”
24 A8 E Traugotts] A4 ™ Fgsichx ¥ 4 doh WA 22 AL BAR
Ak Aol Fol Al Tristrame) i A4z} Sterneo] o8] X8 A 4= Qe Aoleh

i) Digressions. ) ‘

3}Apel Tristramofl 7] dejvte =& 4249 a7t T digressiong A F 224,
o] #FZe] T4atx thokdl digressionsyl Tristrame FA oz Fg"ActE AL FdA
= gl uh Ak 189 A ARG 2 o] digressiong o} g4 ¥&3tz AeA A
wi, Tristram@ ¥29) BEAAAY $Fe] g LLEAA Foprt oirirls) o124
& AL AAGE® o2 d QA FH 79, ol S Tristram®] 4-& Horacer} 3
FEL A Add Hd £33 we 47]AZch ‘I have begun the history of my-
self...as Horace says, ab Ovo.” 2.2}+} & “in writing what I have set about, I shall confine
myself neither to his rules, nor to any man’s rules that ever lived.” (1. V. p.12)2} &
o.24 HoraceZ: FA8txz F& 272 vk o]2d Julo] A3 ook A4S A4
A S (1. viD) o]E A Aute] AP = YorickEA e Ao} Fo& FAsA &
(1. 9~12) 471 222 (Sorbonne)o] A & WaHgt &} 79 copyst ShandyRd] AE

12) Benjamin H. Lehman. “Of Time, Personality, and the Author,”(ed.) John T raugott. Laurence
Sterne (A Collection of Crtical Essays). (N.J.: Prentice-Hall, Inc. Englewood Cliffs, 1968),
p. 34. :

13) Richard A. Lanham. Tristram Shandy: The Games of Pleasure. (Berkeley; Univ. of Califdrnia
Press, 1973), p.130. : S

14) Wayne C. Booth. p.230.

15) John Traugott. “Introduction.” (ed.) Laurence Sterne. p.13.

16) °]& Walter 7} w2 31 o adle]l REAAE sted ol AAR #Fotfrz Shandy Fd&
AAZA G o) Y98 ARAA A4sted LEAAEF, F AdT 2AF Fzse €2
AAE ZAgteiz 22 249 AFo] oA Ante ofigicts Aol Fo] gy,
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A %A olokrl 2 wlelgest Uncle Tobye] 444 wabsle) ek olvkstad A9 =i
o|ok7| & #] & Abhe ulZ Uncle Tobyslr] = &0l olA AL AA o]ekr] & 37t
Aunt Dinaho} ul2-¢] qo o]ekr] 2 t}A =ula}gl c}r}(“digression within digression”) r}
Al A oj7| 2 5 Eotst o] Hobbyhorses} Namur £33} 2o A9 &2 #4, 22
Q1&g Londone] A9} 4:d7te] g F 4 #& Aedsls glch. o] 9% Tristram®] gL o] A7
AR Lot F& =Pt ok, Walters} Tobye] o sl9} w3 ste] 214 = v}

That though my digressions are all fair, as you observe, and that I fly off from what I am about,
as far and as often too as any writer in Great Britain; yet I constantly take to order affairs so,
that my main @siness does not stand still in my absence. (p. 62)

o] 9}zto] o] Fdt ARl E BT AAL o]opr]|d EES ofF FAAE FUudn
F38r}h. “So that you are much better acquainted my uncle Toby now than you was
before.” (p. 63)2}= AlAlo] o] & &gtz dF3te). o]d o & 2t “Ina word, my work
is digressive, and it is progressive too,—and at the same time.” (p.63)¢)e}i FA4& ZA
E 744 =} weba] “Digressions,...are the sunshine;—they are the life, the soul of
reading;...” (p.63)c1 23 QQFFoas dsg F73ach

o[g o] o] digressione] Ewl 4 ookl AYPE AAANE A RAAA, GE ALl
AE oo & APz vtz B 4 9t o] AHo) =3l Benjamin H. Lehman% “These
digressions, which are only incidentally satiric of the suspense techniques of straight story-
telling, make progress because Sterne is reporting the associational life as well as the
physical life of Tristram Shandy”#t=z A3z &9, A Nz7Zoezm ‘digressive’ st
Aol 44 Azl oJshwl ‘progressive’dlriE Ao, o] d®o] F o & A4, 5 nar-
rative3} FA-5E Aol 23 Sterned| ALY AL ololr| & AP A7 E A T
Fd e AellA A5Ho] Sle AHelrh. ®q Tristramo] AL 7|53l Sl 5 o
A7 Q4] A3 comment & F Slvke A AA 7}, Tristramo] 2R A8 Ao
5 A gdoe AL A5 £

o] 9ol = Tobys} Mrs. Wadmano] 4] Fefals Aw-& HAbstc}s} Tristram  =}-2] of 7]
G7H 2A3E A% F AL AdAA S dAY, A Zgas qdN 5 st
Mariag =hyt ol 7] 2 uvlvizbc}£x] Slawkenbergius o] oF7) o} Diego$} Julia®] A}gefr] &
A3l = gk =3t o] BFel & Le Feverd] F3ojopr)y} “nmajjvw]olgat 29 dFA4
of dgk ef7]”---F F3k digressionse} 437t Sof gtk o] A4 AL TE QAQEE
A dAstEdl, oE Fol TobydAles ZE dae] 29 A Lol AA"gmz,
Walterv} Mrs. Wadman$}te] o sl A 27)1= Awl& &84 =t

o] digressions¥ 28] © A %23 Azde)t, aunt Dinah®) defapzizre] AA Tz

ol

17) William Bowman Piper. “Tristram Shandy’s Digressive Artistry.” | Tristram Shandy, (A
Norton Critical Edition), (New York, London: W.W. Norton & Company, 1980) <7 A=
digression ‘& 1)explanatory digression, 2) opinionative digression, 3) interlude & Fi 3o 1)
& olekr] Fgel 2318 slelay 2),)L ojokAe AAE HEm Ytz AME Bz 9
ok, pp.548-562 .

18) Benjamin H. Lehman. p, 26.



119

FTo4E A g Aad e dRdez Hgo AAFoRA, A9
41 490 99 EAE BEHHE Dh(evelling ettec)S} 9T T of
o] digressionsz} Z£9] AA A< shole] £206] =t o)A Victor Shklovsky:= digre-
ssions7} “cones representing an event, with the apex representirg the causes - s i
219 AD. MckillopEe o2 mlo] &3 AL utgddlctE Aol 4], “the art of prese-
nting coexisting aspects of the totality of experience.”z} A A 3}7| 5 3G &6, ol& =
digressions®] & 7}e] alw& A Als] Fx glch. o]} 7o) digressionsi A o] okr 8t 37
Aoz ddA A€ A3l d22 ¢ 74 & A sz, dddE A Foh
i g8 Az |
o] digressions A #]1A A 7#dz WA FAE =l o vF3by] Tristramo] 74=lr] 3}
AE 4T 9 ole dA BdY Qi 4 FLelA W EHJS wFeld. A=A
Azkz Az Aekg e £49 A S wolvat 3 w2, Locked] A4 (dura-
tion) o] £9] < & who} Tristram®] o4& F4o2 Mg YolA= At v St
AL Tristram®] @A A G Ant EAFJERE, Azt Fo] EAFAA FA ALE
298 F d+ A9 ge}Eer) Tristramel| Al 5 & 85 o},
AA7E FHEHE £719 ookl 2 A FE o] AFL FAEY %01 AVEE o FAF
ol geAr ggow, 1delAE HedE A gelvs 3 de ArldA WER
et

2 e,
4]
.%o
L

l

I am this month one whole year older than I was this time twelvemonth; and having got, as
you perceive, almost into the middle of my fourth volume—and no farther than to my first day’s
life—’tis demonstrative that I have three hundred and sixty-four days more life to write just now,
than when I ‘ﬁrst set out; so that instead of advancing, as a common writer, in my work with I

have been doing at it—on the contrary, I am just thrown so many volumes back (pp.230-231)

EHEE Tristrame] glelv}r] 5339 3tz Fviz emz, A54q
G4 @ A$z A2 E0@ AATE A 2 Aol oI Steme o A4
Zho] FA7AS HolA|wk F v AAd] AEH xmg °]*‘: Edde FAZC EAEE 2
A ok dad dedes AL G AE 59 A0E A 944 AR
of HulAA IRt FUF J1Ed B 23 AAY ddFE A A ARE Eg
Sl s Eeoleh o E FolA 1delAl A ™A zh(1759.3.26)% ¥El wl glidl, aunt
Dinahg} sbito] qlefjAbzde] 607 delet 3o 2y 1699de] delt AYE A2
4 913, Toby2] ZFo]} Mrs. Wadmanz}te] oo 449 A7 = Namurd 5 (1695)1} Du-
nkirk§% (1723) % Utrechtz9}(1728)--59] A7) ABHA5} dv| A7 28F = ek o]
& = 2o A Ian Watt® Shandyze] o2 A7 Tobysl FA 2 Flandersd A9 o AHA

19) Viector gﬁtlovsky, p. 29,
20) Alan Dugald Mckillop. “Laurence Sterte”. The Early Mastery of English Fiction.(Laurence,
Kansas: Univ. of Kansas Press, 1956), p. 20.
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A7t SYetez “formal realism’sh @A gtz FFsh Qleh 2

o] AEAAE Tristrame] WAl 94¢ Fal FA49 AAF] Aol 2otz e
wqel of & Siut So] ww 40019 Tristrame] F&% A3l £ Wk 2F2 APolA
9 Auxerre ARojeh. 2 o] dao]A Walterst Toby, Obediahst S o3¢ =)
o9& 54w

Now this is the most puzzled skein of all—for in this last chapter, as far least as it has helped
me through Auxerre, I have been getting forwards in two different journeys together, and with
the same dash of the pen—for I have got entirely out of Auxerre in this journey which I am
writing now, and I am got halfway out of Auxerre in that which I shall write hereafter—There
is but a certain degree of perfection in everything; and by pushing at something beyond that, I

~ have brought myself into such a situation as no traveller ever stood before me; for I am this
moment walking across the market place of Auxerre with my father and my uncle Toby, in our
way back to d’inner—and I am this moment also entering Lyons with my post chaise broke into
a thousand pieces—and I am moreover this moment in a handsome pavillion built by Pringello,*
upon the banks of the Garonne, which Mons. Sligniac has lent me, and where I now sit rhapso-

dizing all these affairs. (p.417)

d7A 2E A5e A9 493 A2 4, 292 o F AP Y4 T 23
G AAE % AAAAR BAFo A, A2e 298 WA A2 A Al ¥R
Fue 2yAW FEHE FA4L AT Qo

AP AA 28 FLo NG FHEE Aol A% G A% AR e] 22 el
F A% gl A% deAee ERA @k

Time wastes too fast: every letter I trace tells me with what rapidity Life follows my pen; the
days and hours of it, more precious, my dear Jenny! than the rubies about thy neck, are flying
over our heads like light clouds of a windy day, never to return more—everything presses on—
whilst thou are twisting that lock,—see! it grows grey; and every time I kiss thy hand to bid
adieu, and every absence which follows it, are preludes to that eternal separation which we are

shortly to make,—Heaven have mercy upon us both!(p. 497)

=3} 2. Walters} Uncle Tobysl o) ok7] & rwA] At-g W8 o AddA B
%0l (V.9~13) Fo| vt AA & AAeAl BAFo 2N A A4 EAI & St
o7 BAE $-¢lo] ol Sterned) o 2] q AL MgH Foh olF A& owyst
THELE Waliers} olA 9] /1§ Q2 Ad 22 R siEehAv, Walters)
Tristram®] 27} A cte 248 €2 o3 TF d=8 sl A, AR} ol
Sl & 9 54, oA s} AL 2E FE G o8 Fol A Zolk 4 i}, Sterne
Loy BdeF AEE AN BAE, AZE Az ookl #H& FA}E FH
24 Z88x g Aotk o ARt TAAA &7l AF J2F 44 AR A
o] EuiAd AfEwsl nelE o AFol AAY AdA AFYUE 4T Tk ok N

91) Ian Watt. The Rise of the Novel. (Harmondsworth: Penguin Books, 1957), p.332.
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oA o] QJgTo)Ae) Sternes) FTzrlo] W ks 2 S gz}éxgo] At FTEp
kel Aot

O ye powers! [Sterne cries)...which enable mortal man to tell a story worth the hearing—that
“kindly shew him, where he is to begin it —and where he is to end it—what he is to put into it
—and what he is to leave out—.. ’
"I beg and beseech you...that Wherever in any part of your dominions it so falls out, that three
gseveral roads meet in one point, as they have done just here—that at least you set up a guide-post
in the centre of them, in mere charity, to direct an uncertain devil which of the three he is to

. take.

A=l A 712 digressions®] 7|3} o Ee] ‘9 4o 5 E’ (stream-of-consciousness)
e AAA7 e o] Aol FEso Sterned o] Y AFAZ £ FAE Yk £4¢
Tz S FA 7] 9ol “the first practitioner of what is called the technique of the
‘stream of conscioushess’” 2} Dorothy Van Ghent®] =)= 0]} “a prefiguring of the
many modern narrators—in Joyce, Proust...” & & < gl Wayne C. Boothe)23) 2] A o]
2 ez 9 Aelw.

a8} 3 zbel Tritramo] &4 E 19}, = QAL 3=
W) BARY A9 58 Y] FABAAA B
99 e Aest dokz Aok & Aol

od AWA AgolA wold digressionsit AFH AR FAE AR Aol 9
Az7HY Bo|Awh, Sternes| AU design <tol A 5 AN E 533 g}, Benj
arnin H. Lehmang o] -2 “that fragrnent can...be a unity of another sort, the criteria
being in the consciousness.”2¥ g}z wwl 514 =] A 3} o}

3 A3 Aote] FEF APe) wikEH o Y Ao FAA ook E BorE
A A Aoz EEER0 AdaYPA Fe A SHAE od AP T3 AR
sAA AAstz 9ok | .

o9} o] FAY xAHEN HFE JAL AFozA R FAF Fx g, oA
HE Ao FH8A ste Ao] o] 24 drbA LG o] F th o] &M Sterne
<ol /1A F3 HE L9 AHA A E FAsa, 549 A4S o EaEA sz
A Asssa B F 9E Aol .

B. 4% 54 ‘ . |

2719 EAlo mAstZ 9 A4 AA el A} Tristrame o] FZL gAHoz 28
2 gkAl A A3F7) & (Coleridge) “the willing suspension of disbelief which constitutes poetic
faith”) ofe] Z7)8lx o 24H A7 AEFS 92 Qe F4F A48z 248 2e

o] #Fol %?ﬂfﬂﬂ:ﬁ?}% ¥ TR33 gler, Fae AFE o FALTE 4™

}'N m[o L

& 9482 9]
9t ST FAA A4

+ g
s
)
N
i
I'ﬁ

22) Dorothy Van Ghent, pp. 86-87.
23) Wayne C. Booth. p, 233.
24) Benjamin H. Lehman. p, 32.
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A Tristrame #Alo] 5219} narratived] v A& o F3& E7]& vk

Tristram & oj2] P& Fhst] 249 HTF4E¢ SR dA9FZ Aok o=
W FAAe gue 2Hd2E AFL JFd ke Aol A deconstructing devicez} &
T QAEd, old ANEL AA4d EA

24 3= “Writing, when properly managed (as you may be sure I think mine is), is
but a different name for conversation:” (p.90)z} o 24 A4S dF9 d 3= AAS=
d], ©]i Pratt] literary speech situation-g& A7) A7 & wqlolch, &= & Egle] AL}
A dzE Adge] FE6A SAE FAE 5 W 22 545 “Dear Sir”, “Dear
Madam”o} g} 2w 28 vz 9t Y= 2 “That my mother was not a Papist.”
(p.52)2te AFol Hel $F9% FA5L ofA = FAFHAH “all good people, both
male and female, from her example, may be taught to think as well as read.” (p.53)2}
i gl Eolr = drh oyt x FAbeA st AFH dde FEY ZAA ZobE
Aok 2 F 2AAE Eolnwd e 2ok

Who was Tickletoby’s mare!—Read, read, read, read, my unlearned reader! read, —or...— tell

you beforehand, you had better throw down the book at once,... (V.IIL, ch. 36, p.226)
But courage! gentle reader! (V.VIL ch.7,)

EA 7, F279 FAd da A9 #gte] JEI}E AER A ¥ HAE Atz
ulg] A sz, F279 25E& ERZE F AR AT B oo Fozy
o] ook 7} & FYL FF3 A7 A7 glek “I simply obey my impulses.” 2tz Fvhrt
“when I seem to be arbitrary, you must nevertheless trust me, for I am really working
on a rational plan.”o}2} Q3o @AM Aalo] ol FFAV £ AAF HY HRE Ao
vtz AutsE FAL ek 2E o)FA o] 4R Aol g 2ty W] Wi f dYgFHe=
BolA gl oj@A Mol A AAE 29 AFY gt EFAII QU] Wil FAL H=
7} 8 AuA el AR A Ak 25 ASHE 547 34 & F2 A ofs)el #-
ez Fod F A& 7=t

—You must have a little patience. I have undertaken, you see, to write not only my life, but
my opinions also; hoping and expecting that your knowledge of my character, and of what kind
of a mortal I am, by the one, would give you a better relish for the other: As you proceed
further with me, the slight acquaintance which is now beginning betwixt us will grow into fami-
liarity; and that, unless one of us is in fault, will terminate in friendship.—O diem praeclarum!
—then nothing which has touched me will be thought trifling in its nature, or tedious in its
telling. Therefore, my dear friend and companion, if you should think me somewhat sparing of
my narrative on my first setting out,—bear with me,—and let me go on, and tell my story my
own way:—or if I should seem now and then to trifle upon the road,—or should sometimes put
on a fool's cap with a bell to it, for a2 moment or two as we pass along,—don’t fly off,— but
rather courteously give me credit for a little more wisdom than appears upon my outside;—and as

we jog on, either laugh with me, or at me, or in short, do anything,—only keep your temper.
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(p.15)

& Walter9} Uncle Tobysl o] ok7] & vHpwlAl Alxbg We2E Awo] v+ A=

b FA2e] B2 oh Al Wgste 248 8= Feh(V. 13, p. 230).

TE]-‘E o] #AA FLHRE FF5&F =APAE FAo] AE Fu AAGE 23

=5 #3314 =r}. Howard Anderson2 o] A& “We are at once put on guard and
disarmed by Tristram’s unexpected consciousness of our dawning criticism of his blatantly
arbitrary narrative method...”? 2}z, A &3] =4 g}

23] Sterne Tristram& 3] s} Aol 4] wlo]w A<, z A5e
A AR AL 7 dE AEE €4 dA F2 A, 22 ¥ FX
WA =4 o] & vxeth 2E olFA Fozs omdE 8 4L o

I35 93 9t o]lo] W& Howard Anderson 3}#}¢] Tristramo] £z}l
= A ke FEE D 5 dEEY 4L d4L 2m 25L b0 s A 2a
2% w24 A, 2) Rele] o]F ¢u] (double meanings)E s}l A1k, 3) nar-
rativeqd Aol ZXE S & A It o) F dEAog ARATE A JHA Wow FE
stz e, o% £A4% 2 d % A9z DY o & 2 Yoricke] TFe Lapo]u}

T 2R BEs AT wE AFEY v &E wokrE A3kE B4, Tristram
2 (humor)9] =4l ¢ = zo)A 3% Wby Yoricks] £43 A yr = g}o+3} =]
o2l 4& mhg Abgt o] ke GAE F2 vk 2) weld o] Fojule] fEgAg
olof71& &  Sivh. Tristramo] d)o}d = Dr. Slope] JAle] =29 @7} s
&Ae] Walters} A2l gbd S&o 27E Aoy, Az ¢&4% 3 v & 2
—=-°ﬂ7ﬂ #3-A A (jointure) 7] A E8l oF B Fd-S 33 Walterd] Zz39) A,
Slaukenbergiuse] o] ok7] o 4] Strasburg®] FFb, 13947 WA B3 Qo] 2o
Athe Diegod] 2 3 59 o]ofr]of A, o] @st & Az ¥z sRwte gz
Br o = 733, A% o @b “by the word Nose, throughout all this long
chapter of noses, and in every other part of my work where the word Nose occurs, —I

ke
7 =
A]

IAJ

1 W & M o
_yLrirrsL‘:‘om

Y
rlo

u

declare, by that word I mean a Nose, and nothing more or less”. (II. 31 p.176) 2 F=z
Fom, 2o T EL gdn IT HQdoh o)d oz Qa BAY 44w

ol AAAACE A H% H HE du g Q44 g 9449 w59 ek 9 o

& HoraceXq A& 270vha dvhst Horacert 2 779 o = A 8HS wz] ¢
& 20dn Aoz EA45 AgAch =23 224 AdARY =<
AFol AR F3F Qo] Aol AL A FAY AdE BAx mANA B
%}, %

ols} ol Fx9 vl et AAl AEE AFUA fozA HITAQ mH WA EY B
oAz T4 A #AE F8 EAAAY 4F Fd vlEA e 9484 e
1% a3% F3 9h

¢

KN
=

[od

L
1~

25) Howard Anderson “Tristram Shandy and the Reader's Imagination.” Tristram Shandy. (A
Norton Critical Edition), p.611.
26) Howard Anderson. pp. 611-623 3=,
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AAA R, EA7 47U A2A ste ddeg gEdor $AF #TAY 98
# EAe] A=A E(typological devices)-& &< 3] } A% gt £AE HuE de W Gl 9
o}of & Preface® “All my heroes are off my hands;— ’tis the first time I have had a
moment to spare,—and I’ll make use of it, and write my preface.” (I.20, p.155)%} ¥
224 34 20896 Az, 14 gl glolof & Dedication®. 84 Hel ok FAAZ A& &
4 9th(p. 18). BT AHdA sl ve FxE 949 18,194-% da ] A el A we]
(p.505) 253 ook A& Aotk & =z o]fF “All I wish is that it may be a lesson
to the world,” to let people tell their stories their own Way.” (K.25, p.514, o|" A=
A4 BAMHZ Wl oz, FaY ALH 249 WF FIA gv AEE 23
e YA FATE A :

ER7} o] AEo] HAFYL ADA e o ANERFY FAL AT Tl Yorick F4
b 29e w29 FEL =] d&d F e AA A@AUG(L. 12, pp.33-4) “mo-

tley emblem of my work”e]z}s] F1] & A4b¢latied] (.36, pp.183-184), °l& A4
A dus 4548 Ay naratived] A Yl AAE @ BRI T Aol = Mrs
Wadmans] o}8che 92 A5t 92 A4d 279 @ 28 oMoz WA Fiv
(VL 38. p.389) o1& SAT 4F FAol FAsA FEHE @ A4 Yol =g 2
7} o)Al AA Q=g ol WL A TFo] A% A& zE Fx, oAFHE €
ulz oo/ & AMAANFZ & dF AL 28 FEH(VL 40. pp. 385-386) o] g ¢] =
428 oo/ & W WEZ EAFTAY, Dr Slope] AF vz = 43F 2
Aotz AAZ “+7A AL 37| = ). dashz E3 2, sl EAgE S4UAETES
AAV A3 2F0] AAL F5F 5 YA, BE A7 AAE At A wwE A
£ 2 e

@ Trstrramo] A7h2A 3¢ 22 9% A9 A4E AF gl FE AE AFE ¢
2 9E AN A4 ALA FE G8E Tk
%A #A47 FAA =AU EL A 2

A o 37 P 4 Qe ? EAE Tristramo) %Z}ﬁﬂi’dfﬂl =
2.9 ol A golt FEE sixtgle] M XoeAAE, 29 £A4T AV T
L oAAT 2 18y reality® shebabd e ko] 4 nuA 48 F @A Dok o)A
2 John Traugotti=* the “self-consciousness” seems actually to be a device to involve the
‘reader in the arguments of the book and at the same time to give him the detachment
necessary to dramatic irony.”?7 gtz A48 = A elg el welA A9 FAY HA =
g 28 AR AAFY 2438 AE ¥ FE Aol ok 238 FA9 P9
& 458tz A3 Ea] deozlch “Relations of complicity”#}= Traugotte]
o]1}®) “a conspirator with the writer in producing the work”?? 2} David Daiches

A
|
o AAL ol AE A Tk B BAA AT 279 Aol FRATZ

27) John Traugott. Tristram Shandy's World Sterne’s Philosophical Rhetoric. (New York/Russell
& Russell, 1954), p.128.

28) John Traugott. Introduction. p. 11.

29) David Daiches. p.733.
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v

FAE 24 ol A SAs%kd FEEL WY 4 dfemz, o d¢ A
Agelst & 4 deh. ok AEe FzA4} 474E Bagond odd g A9
I FE AbeA Avke 2ol B op e,

o] & Speech Act theory9} @@ A# »wl, Pratty: literary speech situationo] E-x}7} o
Sl Ag “tum-taking’$ A2 ARAY SA7 Doz B9 9% 10E o)
2 "ebz w3 Qo o] A% sk B4 @A HEAA 2=, literary speech
situationd =5 F249] v @A 27t golAldm P, o] EAL nlg ARz o 3
o vBE Mg goza olol F A FaAYE AHNE dx Yt Sooh

C. Realitye] A3 E4

A71A T.8.0 ol&] 71 Ee] AHLH UL BB AA3E A 4L o Vols} o
Foid Sternel o] FPEE Fol FHolA A9 AAE =P} s AW oY =
of gl o] gl

$4 o #%c] 3U9 Richardsono]\} Fieldings-9] 184718 A44ql 24 A5 pa-
rodysti &8 A4 E & ek o] EAlE Wedl parody o ¥ 291 Ae) 2AA olah
3, parody§ £719) Fxo2 e Arte) g4o) 8 UG ¥E A ok HAE
FAOZ FAR A2 A¥Ee] T2 T JFE oA, o FEE As19 AR
AU Rek AT A AARE A7) realiys) FREAA Fasle A
£ Aot

Sterne2 Tristam& Fo2 29 o 714 3453 47, zalz 29 FH EIe
A=t AE, B4 FelA FRY @AS FEEA e A 2y AAGozH 24
o A AAE R g4 AAE ddE FEE sz Qo o)e Tom Jones?] #}9)
Ade TS AzE olFt Aoz, FdqAY AU Q= FAH B dq4
T A G5 AR AAd Evh F 49 AF4nd 448 f E4de, 2
Ae WIT &4 G4 Foll Hole IS Adr] AY¥TE FAS Sl 9= R
o
E3E o’ Z& By (verisimilitude) & P o2 st mubd Mo Bl 4 9]
Shte ETE shals) £ ALAY PAS 9 22 2HUAE E QojA 5t
A FAASA B2 AAY Bolv #W, 2 g FraxA @A NS Boa:
= o 7Y% 83e Fdd Aok 22 wkabstE A gulo] olE 9B Lo} =
AZE e Ad4E F2 A4S BgeR, A4 sy o A u s, o]
AE Aol we FEE AX e o] FFo] Sterned] Al Agoz HAHE =
el @71 A, mohE Age A9 “order in disorder” S wo Fuh. o] Ao 4
Traugott= “Tristram’s paradox that reality can only be represented when one is forever
conscious of the artificiality of the representation.”?V.g- no] ZFujx 3}x, Lehmang

“That the resulting imagined world has more reality than a stripped and ordered account

30) D.W. Jefferson. “Tristram Shandy and its Tradition.” Boris Ford (ed.) The Pelican Guide

to English Literature 4 (from Dryden to Johnson)., Penguin Books, 1957) p. 342.
31) John Traugott, “Introduction, p.8.
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" there is considerable evidence to show.”®® g}z o Fatx v, reality?] AFHEAS &

Astel A4 WP Ldoleh Stemed Az A, Ahe AR 4RI A F
Ashz Tristramol 2 SAE $402 ool A7 AWe FAFosH 2459 reality
g T4 A9, A4 S5 494 AR fAs e AR ¥R
% 9% Aolth ol AF & Tristrame] sAAAY A3, ZFa 43, 2=
“choiest morsel”o] 2+ uncle Toby2} Mrs. Wadmane] ol Ab7 o] o] @t Abzie] 7
o gt o 4EE Al AeRe W doht wedn FolAzd AFel A%E
AE A4 wd dadadd Aol

olal 44 AAAANA Fol E g 74 wl@g whts] 2w, Samuel Johnsono] w
sol B%d A9L 93 o4 Ao 49 FeAHE AW AFLE Aol T 91
3, £3 EEo]gE A (Muddle), F Sterneo] A7]7}t 3 Y T &2 A= A4
o] & Muddle} c}2 o} John Traugott®] #4d &3, E.M. Forstere o] &&(Mu-
ddleyo gt Al Hol %ol g AAE 2oaA Fagstz T ¢ gk FR Leavise ¢
o Wa =94 B4 AaAeE e 28 FE GobE Ade WFE 3 £ %3
. Steme =8 AZUES 4ol AT LAT BUL AL, FA% 49T 4 A
Ay 28 FUL ® o, SFF JALEY ARE S oFH HA slol = & %]
guke] We dAFE 44 R5E—Tobysh Trime) A, Tobye] w3 Tristrame]
A, Tobys] AZT V&g 2AFE A& Aoleh

F

m & =

o) oA T.S.7F A7l elm AskpAG % AEA ALA93 22 2edA 4o o
So] FAE action® gl AEAY HolA g, Tristramolzti: A7t 2 ovle] B4 st
e AFE FEAL B o) Fx 4es Angth 2oz o] HAE FHoz A,

Shabe} Astste) BAA FaAY BAS FEAAA $ARE A A4 gAg

FHo2 AL digressionsst A#A A7bE AR} o]7] Asts} digressionsy} A3
o] s ol Atk molAwl o] &S HAE EHoz e ARl FAHZ A
golstgch. Sterne ol# FAE Fal st FoE Aol FHEI FezA FE A
Q9] AvlA 7 relaitye] HF AL @HEA A AEEE 2ARE S EAZ,
shst BRpeke] #ANA BRI ERlA o FFo] ATAE FVNAA T I A
AAE, Z D SAA 2& Az, 2) F2700 A8 E2sAVY FAv o4 A E A
A fEstz 2 Al #ge] 2ER ALE ZzdH, 3 JEHo2 £AE HTAG
Qi &Ae] FANES Fgotn YLe A¥rgch AF o] AWEY &} Sterneo] A
ZbshE realityd] 43 AR FHEE Az meh

A4 1841719 Aol HASY A7l olv] A4A £FA4F AL A A=
o] Fold xAe WAZT FEen o] 249 AR FA}EA YT Sterned] F2A
Ql AgAAe] FEeA vk o A= FHrre Aol dA AAukE Hele o] AFel A

ﬂ—'ﬂﬂ?ﬁ

32) Lehman, p.29.
33) John Traugott. “Introduction.” p.8,



127

4L otz YT A3 AEAAANA &IT 5+ A

2
it
e
£
Sk
rle

Text.

Sterne, Laurence. Tristram Shandy. New York and Scarborough: New American Library,
1960,
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