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Senecad] W] o] 164]7] G| ¥ Feo] WA GFo] =AZ AFHI dalAe 4 F
A el AFAHo] YLk Aol TP ook et

FE e Azt 16471 4% FAE el AFAHC] UAASE A8 YA HQ
T ok H& dulel A Eobd B4 2 o £ APl dE 45UEL ZF A
s Zch Aol 2SS A8 A el A5 Sld 1647 459 FdEa
(Grammar School)E =374 o] SenecaE Ovid, Livy, Tacitus, Virgil, Horace, Plautus
53 22 29 2AFIMES sl 2 2@stn Il sl Eelth zEY 2o £ A
B Bg A AAE B ol Reld A2 E 4+ Aok

AA, A 9 (Oxforde} Cambridge)o]r} ¥ &4 5 (Inns of Court)oe] A} = Senecad] H]
=55 Senecal- R ¥}l Z-E Latine] =5 (Anglo-Latin Plays)8& 24 3o 24 Seneca
o W] Ao AHE AT

E4], Senecad) 107 | F #ETo] 15599114 1581 Atelo] BE oz WAZ 3
o 24 ©]$ Senecad o) A= 7137l W A}, Jasper Heywood= Troas, Thyestes
9 Hercules Furens® W19 3te] 7z 1559, 15604, 1561l &#3lgch. o] oo
Alexander Nevillez} Thomas NuceX 27 Oedipus®} Octavial W 93le 15631 7 15664
of &3t ct. = John Studley: 1566l Medeast Agamemnon WA RE W ow,
Hippolytus$} Hercules QOetacus= A F 3l 1560d ) Fubo| Z3l-go] FE=g3ht qlaE
o] E3}RA &3 9L olth., e x Thebais= Thomas Newtono] o] Aol Hld 5L &
o} 1581ddl| Semeca His Tenne Tragedies Translated into EnglyshS ¥ = F A @l sld
7ol ZFAZA.

Newton9] collected editiono] F-Ajef ol Eof 7] Seneca ¥ =8 da] BF3 F & oz
Aol glct, HAd] 919l Thomas Nashes} Robert Greenee| Menaphond)| prefaces 0.8 7

N, ok

¥ 2 =E2 10879 T SdezygddTuld 9% A

1) F.S. Boas, University Drama in the Tudor Age (Oxford at the Clarendon Press, 1914), esp.
p. 389; G.C. Moore Smith, College Plays Performed in the University of Cambridge (Cambridge
at the University Press, 1923), esp. pp. 53-57; Alfred Harbage, ‘A Census of Anglo-Latin
Plays’, PMLA, Vol. LIII, No. 2 (June 1938), pp. 624-629; Leicester Bradner, ‘The Latin
Drama of the Renaissance (1340~1640)°, Studies in the Renaissance, Vol. IV, (1957), pp.
31-70; J.W. Binns, ‘Seneca and Neo-Latin Tragedy in England’, Greek and Latin Studies:
Classical Literature and Its Influence ed. C.D.N. Costa (London: Routledge & Kegan Paul,
1974), pp. 205-234.
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3.8t “To the Gentlemen Students of both Vniuersities ol A]

Yet English Seneca read by candle light yeeldes manie good sentences, as Bloud is a begger,
and so foorth: and if you intreate him faire in a frostie morning, he will affoord you whole
Hamlets, 1 should say handfulls of tragical speaches.?
2z T AL 2 ss 29 Y& ARGt 3ok
A, 164171 4ol wF s, F27Ee] Senecad] ]J°ﬂ TEE g FE dFS 9
Aud 27 A A4 4EAEE & o g Fol B ,\lﬂr. ’
William Webbex 2] Discourse of English Poetrie(1586)o] 4] Seneca& ‘a most
excellent wryter of Tragedies’ 2 3319 2, Robert Wilmot= Tancred and Gismundd)
#3 ‘The Epistle Dedicatory’ol] 4] Seneca® ‘inferior to none of the best of that kind’
g3 Fo] 7§ r}. George Puttenam G A 1.9) Arte of English Poesie(1589)0 4] Seneca
%£- Euripides, Sophoclesg} ©] #-o] ‘Poets Tragical'2 &7 o 53t 9K o] &4kt
Philip Sidney= An Apologie for Poetrie(1595)o] Al Gorboducol Zw}3l ‘stately speeches
and well-sounding phrases’s} Seneca %9 AAo] 2232 ¢lt}(‘climbing to the height
of Seneca’s style’)¥z 3§ onl, Francis Meres= =z vtz F3A7}E5 Fo| A& Plautusd}t

Senecas} )33} ulFol A A7 2 4oletz Fagich

As Plautus and Seneca are accounted the best for Comedy and Tragedy among the Latines: so
Shakespeare among y English is the most excellent in both kinds for the stage....?

The Spanish Tragedy 3=+ 1370l ] Hieronimor} & 3l-d-& &3 119} Latingd &8 ¢ &
B3 G95s 59 FAe uw o AL Senecad) FHI AN o= nalh Shakespeare
* Hamlet 22 2301 A Polonius® EajA 4L #2% w$wto] ofwl 3% v Tl
A9 JIF5 AFAAR A58 d 5 YLE AH9dts s-gul ‘Senmeca cannot be too
heavy, nor Plautus too light’® 2}z = A4 o 2 Senecad g3}, Senecas] u]3F29 A7
& ‘heauy’st 2 718t glch. John Marston 9 A The Malcontent 37} 170 A Bilioso
¢} Pietrod] v]3lE %3 ‘Marry, I remember one Seneca, Lucius Annaeus Seneca’z}iL
Seneca?] o] &8 AYS AwdtHA A L7} ‘temperance and fortitude’o] A& F& Hhx
'9}11:} 6 o] A2 Kyd, Shakespeare, Marstono] Senecad] u]=d] IFdz YUPYSLT o F3

o2 r:i = §_ A& Elizabethan dramatistSo] 1047] =259 F#-Fof| 4] Senecad] H]

2) Thomas Nashe, ‘To the Gentlemen Students of both Vniuersities’, Menaphon by Robert
Greene (London, 1589), sig. **3.

3) Philip Sidney, ‘An Apologie for Poetry’ in English Critical Essays ed. Edmund D. Jones
(London: Oxford University Press, 1922), p. 94.

4) Francis Meres, Palladis Tamia; Wits Treasury (London, 1598), sig. Oo2.

5) William Shakespeare, The Tragicall Historie of Hamlet (London, 1605), sig. F3.

6) John Marston, ‘The Malcontent’ in English Drama 1580~1642 ed. C.F. Tucker Brooke and

N.B. Paradise (Boston: D.C. Heath and Company, 1933), p. 378.
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FEL YFoz g8 Aot Kyde The Spanish Trogedyol | Agamemnonz}t Troades
oA 2E 4388 Y9FEQ 83z ch.” Shakespeared] FEL 17} Seneca 9o = Ovid,

Virgil £ 2.2 Latin Z7} 5o 9 & oldl7t 228 wodFo}h, A, Schmidte] FA (Shake-
speare Lezicon2] Appendix M)o| 98w Latinx}7S3} Q39 &o] 13471+ Lo}, Shake-
spearet= Titus Andronicuso] A} Senecal] Hippolytusz3¥ THlo]| ZAH 2F 35L& ¢ &3
t}. Marston o} x. o} & F&4 7} 58 o} Senecad] YE& ol o] Q1 &3 FHAIg . Antonio
.and Mellida, Antonio’s Revenge, The Malcontent, The Fawnol| = Thyestes, Agamemnon,
Octavia, Thebais, Oedipusol X -2 298 GEBIZAES 8P ZP)ol vt &5 Slioh

0] 9o} = Marlowes} Tourneurs. Senecad] w¥]Foll 4 A L% 3tz gon, 7 =
A9l A A F3lel Senecad] v) o)A ¢E9l-83tx 3= Elizabethan playsls 1093 7] o
Y3ch EE Senecad] ¥T9 ATEE mHE Adqe) £ AGE] B Elizabethan
playSo A wAd L 28 A= gich

o] 49 BE d|FE5& ElizabethA v F#7}50] Senecad WFEE 9¥22 L 99

$02 92024 o5 Senecaztel & AEAel Y& FA%T At
I

o] Ao A 2] & Elizabethan playwrightEo] Seneca®} H & o] 99 &8 gt olA
el & o] Eol ©lA Senecad] JFL AT¥ F Ax FL2AL R Aok zEu
714 = & R Sudsiol & AL ‘source’d T+ (Quellenforschung) &£ ‘influence’d T+
7b Ze dAA etk & ol A E(facts) S FHFd}r] Bk sH54 E(possibilities),
71 A 8 ok 7| A4 A 5 (probabilities)¢ t}F = Fokzt: Aol

A7 24 vt2E ‘influence’ & P A H o2 ALE-3le] Seneca®) ®]Fo] 164]7] 43
o WA FFE AFT AL AW, Warddvh, 25 939 #z v FHFU Gorboduc,
or Ferrex and Porrex(1561d 2%)7} Senecad] = AA ¢l o g&ale]] ez on]d AL
FFAAANA Aot A AL Senecad] Thebaise] 712 o] gz Pot.?

Ward o420 2= J.A. Symondsy} 9 A WardA & 3 FAA ZA 4 Gorboduc, Jocasta
(15668 29), The Misfortunes of Arthur(1588'd %¢)= 25 Senecal] ‘method’E =
wglon], o] 59 A AEL Senecad ‘followers’sla Bt} 10 2= E3 The Misfortunes
of Arthur®) Gorlois 30| Thyestese] Tantalus £33 Agamemnon?) Thyestes ¥ 3}
G-A}3}the 4] Senecao] A A4 Aolztz w4 §}(“The Ghost, imported from Seneca
into English tragedy, had a long and brilliant career’).V

7) Thomas Kyd, ‘The Spanisk Tragedy’ in English Drama 1580~1642, op. cit., p. 125. Seneca
o HZ 148 F.J. Millersl ¥ @22 99§ The Loeb Classical Library Edition (London,
1917 A 3.

8) A.W. Ward, A History of English Dramatic Literature (2 vols) (London: Macmillan &
Co., 1875), i, pp. 106-107.

9) Ibid., p. 108.

10) J.A. Symonds, Shakespeare’s Predecessors in the English Drama (1884) (London, 1900),
p. 191 and p. 196.

11) Ibid., p. 192.



28y} ‘Senecas] G olak FF} Bl A E AR o]F = AL H. Schmidts)
‘Seneca’s Influence upon Gorboduc’ (1887)°] = F.A o]t} Schmidtx WardX 8 Gorboduc
o] plote] §le]l A ThebaisE model2 Agtrtz ot AR Thebaiswt o] &3k Ao oh]t
Senecad] o} ulFEY FFE WIS AA WU 2 53] A 57 Follul chorusE 4
Zgt Zo] Seneca®] g o] 93 Aol=, nuntiusE E3 R FoEH AEE
Fo ol 814 &2 AL Senecad o] 23}t Yot

ol o}y gt Schmidt: Gorboducol Ayl Senecad] 82 FAo] UojA 1A ool =
9l che A ‘artificial, rhetorical, and sententious’3l Seneca®] style, ‘reiteration of phrases,
mythological expressions and periphrases’& &3 o2 7= Seneca? stylex} FA}3 o5
£8 Gorboducol| A} #ol F-43] A|Adtx Hercules Furens, Medea, Octavia, Troades,
Phaedra(Hippolytus), Thebais 5 Seneca®] A9 RE ]| Zoj A A FREEE A3

o] Zo] A E3 FE&uldt AL Gorboduco] A ‘hand’, ‘heart’, ‘breast’, ‘lame’, ‘sceptre’
7} Senecad] A}-&-3} o & FAlslct e FAolct. ‘hand’ 9] A $ul Erhwl Schmidt: Gorboduc
of| /] Ferrex, Porrex, 7| g} ¢l &9 Aalg) & wAE v ‘hands (manus)7} BAHHASL
AF3E ¢ 141 E A A ole] 83k Senecas) WE 244 F G4 A A et

And with his owne most bloudy hand he hath
His brother slaine... (944)

Egone ut parentis sanguine aspersam manum ...contingam? (HF 372-3) (What! I touch a hand
stained with my father’s blood...?)

virgo, dextra caesa parentis... (Octavia, 297~298)'® (O virgin, slain by thy father’s hand)
Seneca®] o ZFof] A3} o] Z & FA o2 Schmidti o] A& Seneca v|FE3} Gorboduc

] mole AA EhY §AHoE Bel FAY we A9 G 92 Senecad) AY
2ol 47he st Fozm weldh

>3

The striking resemblance of poetical expression in the tragedies in question will justify the

suggestion that a classical influence is due only to Seneca....!®

Elizabethan tragedy #wloll 2 Seneca®] o 3k o] F& 1893y o] oF v) Z 4 1}skc}. John
W. Cunliffer= The Influence of Seneca on Elizabethan Tragedy: An Essay®k =R S Yz
EAAH L2 Senecad] JFE ThFYrh ol A AAo] ‘Senecad] JF o] FAH Hzx
9 ZAole, Gorboduc & ZAEL Ao 2 3 Schmidtel =23+ &) Nortons} Sackville,
Hughes, Wilmot, Kyd, Marlowe, Shakespeare, Marston, Greene, Peele, Chapman % 204
F&7+8] Gorboduc, The Misfortunes of Arthur, Tancred and Gismund, The Spanish
Trayedy, Titus Andronicus, Richard III, Hamlet, Macbeth, Antonio and Mellida, Antonio’s

12) H. Schmidt, ‘Seneca’s Influence upon Gorboduc’, MLN, Vol. II, No. 2 (February 1887), pp.
31-32.

13) Ibid., p. 33.

14) Ibid., p. 31.



Revenge, The Revenge of Bussy D’ Anbois £ t:.& Elizabethan dramaZ- s 4 e 2 tgkoh.
AFHE 1647 FHEE] ZF 90Hel gt Ak Rotx Cunliffed] o 771 drht £
Aoz PPN AA7tE & + Atk

Cunliffer= £ &3 7220 A Seneca®) GF-& 16471 G T3 FolA FA3x Y=t F&
oA AE W& JAL] GFo] AFHoz Jes gl .

2214 Cunliffer} 2o} W Seneca®] of &g ¢ LMok A, F9-39 introspec-
tion £.& reflective self-analysis®} o] 2 ¢13& B3] (procrastination &£ supineness)o}
t}. 4], Senecad) fatalism 3l Elizabethan tragedye] A L-1H s 23 & ot
A, selglive 448 24 2347 502 4345 & sensationalism. 4, rhetorical
exaggeration £.2 bombastic rant. ttA A, A+ AQz9 FL =g ¥y E =4
stichomythia. o415, 5% F=x. 43, chorusg] 9. < g4, nuntius(messenger)E
Apgete] T gl &2 7le]l FAAY FHAEE 223 ke 9. oFFAl, nuntius o] 9
o = nurse, servant, tyrant 52| stock characterg9] AH-&. 9A, ghoste] AL Cunliffe
= ghostZ Senecad] §4+ & 1% F 23 Ao ¥ 9leh. '™ 23 Symondse] ‘the Ghost,
imported from Seneca into English tragedy, had a long and brilliant career’ & v} -$- 23
3 3 o2 o &3l= A ‘But the most important inheritance of English tragedy in this
respect was the Ghost's}zx E2%th.® z3F Heo| 714 2 ghoste} choruss} ‘the
most striking features of Seneca’ Fo] Z3H¢SL o] F 22% Elizabethan tragedy®]
43 AR3 EAEZ 3 A9 S e A Warnmg for Faire Women(1599)
<) Inductiong & w BN 3rhx AR FzIoh

How some damn’d tyrant to obtain a crown
Stabs, hangs, impoisons, smothers, cutteth throats:
And then a Chorus, too, comes howling in

And tells us of the worrying of a cat:

‘Then, too, a filthy whining ghost,

Lapt in some foul sheet, or a leather pilch,
Comes screaming like a pig half stick’d,

And cries, Vindictal—Revenge, Revenge!!”

o]#lo] = Cunliffert 22 Aoz =3 B2 A2 FF FolA 2AE ¢F3d A%
(1) Gorboduc—FA oA Senecas}o] FAA4-& AF 3, 71 dA-E ‘grave sen-
tentious precepts’:= ‘unmistakably in Seneca’s manner'o]t}. 2% 149 ‘Knowe ye that
lust of kingdomes hath no lawe...Of noble conquestes in the handes of kinges’i=
Agamemnon®) 2643 3} 269~2728 9] oo E43ict. ojder fAG HHFEE AN
Hercules Furens, Thebais, Troaso) A Gorboduc® 3 3o 53 A A A st Qo =3I

15) John W. Cunliffe, The Influence of Semeca on Elizabethan Tragedy: An Essay (London:
Macmillan and Co., 1893), pp. 14-44.

16) Ibid., p. 44.

17) Ibid., pp. 46-47.



Gorboducol| = Senecaol 4 A & 31 -2¢] 9] impetuosity, Zuke] 918, 5 HH, F&9 &4
A Sd B3 mEAHQ AEo] Eo 9l Senecart &4 W A|$ Tantalus, Ixion, Furies
Soll g 5ol hem, Videnad wjAabzt A FAH HA; =t Senecao A gt '

(2) The Misfortunes of Arthur—A Atk AA4A AZFGA oA 48 * AH o2 Seneca
o] wrAe] whet & AFolch, PE, HAE, AHES A9AH2Z Senecadl A shA 2
Ao wx Agamemnon, Hippolytus, Medea, Hercules Furens, Qedipus, Thebais, Troas,
Hercules Oetaeus, Octavia, Thyestes -2 W3 Fo 2 = 3o x Ao ze} Exsr), 19
Senecac] 4| A4 Weith A&7 Aol 3159o] wehm, Senecac]d AAE wob ol %7 A
Fo] FAATLE 4EH P EH R FH Yt 20

(8) The Spanish Tragedy—stichomythia 5 T3] 4ol 4 Seneca?] < go] R.o]w, Seneca
£ Q9%8ez A4 A84EL Az AAEE ALyt £30]3Es bloody horrorst &
o slent Kydrt 2442 Jede & 4 ek

(4) Titus Andronicus—The Spanish Tragedyol 4] A% Seneca?] PFlLo] Eo o
o 4A ¢ FA, physical horror, revenges} t©} Senecao] A $kth.

The subject and style of the tragedy are thoroughly Senecan....

No detail of physical horror is spared; from beginning to end the stage reeks with blood, and
the characters vie with one another in barbarity. Even the gentle Lavinia helps to prepare the
Thyestean banquet; and Titus and his sons are no less eager for revenge....The style exaggerates
even those heaped-up horrors, and the passions are often strained to artificiality. The descriptions

of rural life and scenery...are not strange to Seneca.??

Seneca®] reflective tendencyx 7}l ©} o] & E& Hamleto|l Al Ao} o2, Macbeth
A vl FATEL bzt AL BE FAAEEANA 2A H. 2

(5) Marston®] ©]SE—Marstong 164171 9527 § 713 o] Senecad] G &g W
& A7124 Senecas] W] FRAEF ATolA 9Fo} dFoz Qg@h The Fawng
Thyestess} Oedipuso] A Q2& Q&3 om, The Malcontentol = Senecaz} A3 ==, 5
o} 27}o] A} Mendozarl Agamemnond] & #(115)2 wH oz ol &3tx Malevole®s &
(‘Pooh! per scelera semper sceleribus tutum est iter.)Q- Q1 &30 24 o2& I adich o]
el % o] #FoE Hercules Furens, Thebaiso] A W93 &A ¥F& dFe] F4Td Y
A+t

22} Senecad] 4TS st A QL AL Antonio and Mellida(15-)S+ Antonio’s
Revenge(2%-)o] o}, Cunliffel= 1,280 4 141719} SenecaTo] A&+ FA3 LIAY
parallel passage5-& A2 S5 YL o] Fol& Medeas) 1618e]4 LEUEF Numquam

i

18) Ibid., pp. 48-50.

19) Ibid., pp. 52-54.

20) Ibid., ‘Appendix II' (pp. 130-155) F=.
21) Ibid., p. 21 and p. 58.

22) Ibid., p. 69.

23) Ibid., p. 71 and pp. 79-80.
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potest non esse’ & glh, = 2= Appendix 1] A Thyestes, Agamemnon, Octavia2.5-¥ 9]
AL 6 (EF 1538)E AART. 1Y 27 1AL 2 Octavia®t Thyestes® &
e 9 1283 parallelg o] && & 478 A Astz ok = o] B& Agamemnond] A 2]
AEQeT2 Bz b, = o2 el 5 ‘thoroughly Senecan in conception and execution’
o]}, 52 A %o A Andrugio®] &3 o] Octaviad] Agrippinaede] =a 28 (629-630)2
AgFozq ANL A glod, AFFAE ideast FTo] YolA Thyestess] A&
#Hetz e

o] ol A} WAg % gl Fo] Cunliffer Elizabethan tragedyol] =% Seneca®] 3 %-& &
A Bz 2R g FAA dFE AR AAE A AAE A &
Axgth, The Influence of Seneca on Elizabethan Tragedy= Senecaq & <7< 3o
A w}x A.C. Bradley] Shakespearean Tragedy(1904)7F S5d A x5l Hlﬁgoii A =
At Y= AT 2o gH9 284¢ AVm Yoz A= FAo] ok AF o5
9] Senecacd &L Cunliffes) Ao ZubsiA 24 Buntz iz Avie] €
A5 2 The Influence of Semeca on Elizabethan Tragedy: An Essays= 4%} ‘seminal’ work
Ql Zole,

to

I
Cunliffed] &4 o]%-9 Senecad) JFATE AHox 1920d=i7AAE 2% Cunliffert

Elizabethan drama®] ZAz4AES JF3R &4 Senecad] HAAFwE F=23
o 3}o} 28] = Senecas}e] parallel passageSS A A FAZ AAE o detd Fo o
A' ARZE HolAE Yot 29 AESL Slstn FHAA F Polgd IFAF
o FAAE dotel Cunliie AAo] 2¥o] TEH FFNA 222 EAY J9F A
A 55 eh.

29w 18934 o] & 19299714 & Senecad) G FATFE FoAA HF FEEVY £E
e 3 s o} w2 gk 4 H.A. Watte] =4 Gorboduc; or Ferrex and Porrex
(1910)¢] <. '

Wattl= o] =29 ‘Y : Senecan Influence’o} 44 Gordoducol| n] 2 Seneca?) < g2 3 %53
o2 B&x vy, o2& Senecadl ulFo|l Wdslz m (LA doeEd nAA ¥
FA GF AFFH v FT L5 ¢ 2 dFE HGEA ‘Gorboduc(1562) is
pure Seneca. Tancred and Gismunda(1568) is Seneca applied to the telling of a romantic
story of modern passion.’o]2tz & F.E. Schellinge] =20 ¢j A &3l 3}

“Gorboduc,” says Schelling, “is pure Seneca.” This is a very extreme statement of the case.

24) Ibid., pp. 98-103.

25) John W. Cunliffe, ‘Chapter IV: Early English Tragedy’, The Cambridge History of English
Literature, Vol. V ed. AW. Ward and A.R. Waller (Cambridge at the University Press,
1910), pp. 61-88 and Early English Classical Tragedies (Oxford at the Clarendon Press, 1912)
9] ‘Introduction’ pp. lxiii-1xxix.

26) Felix E. Schelling, Elizabethan Drama 1558~1642 (2 vols) (London: Archibald Constable &
Co. Ltd., 1908), ii, p. 401.



There exist in our first tragedy altogether too many wveins of native ore to permit us to call the
drama “pure Seneca.” A more conservative statement would be this: Norton and Sackville have
introduced into their play so much that is Senecan that Gorboduc may be classed together with
the two English tragedies which follow it, Gismond of Salerne (1568) and The Misfortunes of
Arthur (1587) as a “copy” of Seneca.?”

o714 2= Watts} Gorboducel 5o} 9= w2 native elementZ 7} 239 A % Gorboduc
€ Senecas) FHA FFFAA o] Foj2l FHdE F2Hw Y2 ¢ + A o A
L Watte] g Do Am & 4 9l

No student acquainted with the ten tragedies ascribed to Seneca can read Gorboduc without
being convinced that...the latter is pretty thoroughly saturated with Senecan influence. In form,

in style, and at times even in phraseology, we can trace the imitation.?®

ulebA} 18939 9] Cunliffes} Watte] EA A slo] & native elementol] =)&) FA}o] o) AeQ)
Folet. A Watt= Senecadt Gorboduczte) FAAE 4 @A Ho)A S-S AA &g
. & Gorboduc?] Chorus7} dumb showe] mE& As}sli AL A 43v] o] Seneca
7} FAE P7sA e s 5o, o] Fo] Seneca F 93 machineryq] ghostZ 7zt
EUE 53 FxeAH® ¢ F9 FAHE2A 2= Schmidt®} Cunliffer} o]n]. 2 A3}
parallel passageE-& clekfE3lx 9o}, 30

2+ 53] Schmidtr} Gorboduco) A19] hand(‘manus’), heart(‘animus’) 52| ©ho] A}-£o
Seneca®] 7 vtz 3 A A& QE35le] ‘Gorboduc, while not pure Seneca because of

certain definite native elements, is, nevertheless, closely copied in dramatic construction,

Rt

in idea, and in language from the tragedies ascribed to the Latin poet’s}z%) =.¢] ¢4

9 AEL A%z LAH 02 Schmidte} 2L e Hah,

Consequently I have been forced to conclude with Schmidt that “the classical influence is due
only to Seneca.” It would probably be safer to modify this statement somewhat, and say that ail

the classical traces in Gorboduc may be due to the influence of the Senecan tragedies.®®

Watt7} Cunliffed) F74& A3l Fid 24 2198 A== gzx oz FL. Lucas:
¥ & Senecad] 9¥-& AR " Cunliffer} St Jgd Ty 93 Lo o9&
A7 FEE Fh. F 2+ Chapmany} Marstono] Senecad) AAE zths =7
t g5 ZhAT A 9dadolst Senecac] ] Welgrts HEEL 3o g whECH A
Cunliffe 5o] AN ZFAY JEEL ¢4 X2 A5G gt

27) Homer Andrews Watt, Gorboduc; or Ferrex and Porrex. Bulletin of the University of
Wisconsin,, No. 351 (Madison, 1910), p. 57.

28) Ibid., p. 54.

29) Ibid., p. 60 and p. 66.

30) Ibid., pp. 67-72.

31) Ibid., p. 71.

32) Ibid., p. 73.



...most of the Shakespearian passages quoted by Cunliffe...seems to me the merest coincidences.
...though Seneca loved ghosts and penny-dreadfulness, he had no monopoly in that. ...the spirit
in Henry VI has nothing specifically Senecan about him: and to cry ‘Seneca’ every time the

lights burn blue is preposterous.3®

22t Ao ol A Lucas: Gismond of Salerne- Fut=ql ole]a] = w42 Abgho]
ok7] 7} Seneca®] A A3 A3 H29 dzs Yz, The Misfortunes of Arthur: ‘the
most slavishly Senecan of all English plays’® 4] Senecan ghostel Gorlois® A &=z &
1} Senecan stichomythia® Zwls} 9lois gt} 3 2= The Spanish Tragedy= Senecan
chorus® -2 3+ Andrea?] ghost9} Revenge® 7z ¢lx F3 9 Senecadl & 9l-g; B3
A, Ixion, Tityus, Sisyphus, Rhadamant 9] ¢lF %o] ‘definitely Senecan’c) e}tz 3o,
v, Locrine-2 The Spanish Tragedy® r} ‘much more Senecan’o|w), Titus Andromicus *t.
3t ‘more Senecan than ever'slxz Fr}.’® 2= Cunliffer} &A1& Titus Andronicus9)
parallel passageZe] £9)3}m 53] vlxjut Ful-8 ‘Thyestean pie’>$3}= Senecad] o 3k
o] JFAE 4 ot Yo, = 2= Titus Andronicus v} 2 2 Senecad] 713 7}7h-&
Shakespeare®] =& Richard IIIo)w, . ©}-29 Macbethel=l A Cunliffee] ‘industry’ >} u+
78 A parallel passageE< 2t 2 <] -&3F3 ¢}, 3"

Lucast ‘Of all the popular Elizabethans Seneca’s greatest debtor is Marston, especially
in the Two Parts of Anmtonio and Mellida’2}= =2 Marstono] ©]x Elizabethan play-
wright® t} Senecad] o 3-8 v o] wrgkz g}, 38 2]} 0] 7.2 Cunliffer} The Influence
of Seneca on Elizabethan Tragedyd) /| =3} ‘Of all the Elizabethan dramatists, MARSTON
owed the most to Seneca’® ¢} ‘It is, however, in Marston’s earlier tragedies, the two
parts of Antonio and Mellida, that we find the influence of Seneca most plainly mani-
fested*¥ & a2 AYA7 A £33 A9EL ¢ 4 glvh. Lucas= Beaumont} Fletcher,
Massinger, Forde]| . Senecan trail-& A& 4 ¢ltiel Al Senecadl mulo] ZEw|gcte =
Ag T3} 2ol VlEdta i

But perhaps the most striking evidence of the pervasive imitation of Seneca...may be found by
tracing the reappearance of some of his most quoted lines in playwright after playwright. For
instance the one line

Per scelera semper sceleribus tutum est iter.

“The only path that’s safe for crime is crime,” (Agam. 115.) is, as Cunliffe shows, quoted in

33) F.L. Lucas, Seneca and Elizabethan Tragedy (Cambridge at the University Press, 1922),
p. 123.

34) Ibid., pp. 101-102.

35) Ibid., pp. 115-116.

36) Ibid., p. 118.

37) Ibid., pp. 120-122.

38) Ibid., p. 123.

39) Cunliffe, The Influence of Seneca on Elizabethan Tragedy, p. 98.

40) Ibid., p. 100.
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Latin in the Spanish Tragedy and Marston’s Malcontent, and more or less freely paraphrased i
Misfortunes of Arthur, Macbeth, Richard III, Catiline, The White Devil and Massinger’s Duke
of Milan.*" ’

o] A& LucasE 473 waldl 2 Cunliffer} ojv] 22 et 30d Aol F&F AT (The
Influence, pp.24-25)% A471% # Lucas?] =9 & Cunliffed A3 Ao E3Hsteiz &
4 9lev 7.9 ‘most of the Shakespearian passages quoted by Cunliffe...seems to me the
merest coincidences....to cry ‘Seneca’ every time the lights burn blue is preposterous’=
ZAd & SAEA XT e dgele FAde] ofd + glrh

LucasE Senecad] FEol dial4 £A Erbo] @k o] &9 Azl FAS Az H
3l 7 & (‘the exasperatingly false rhetoric of the Senecan stage, with its far-fetched and
frigid epigrams’#®)o] ZEwlgl o=, Seneca?] ‘faults, his gross bad taste, his insincerity,
his heartlessness and soullessness’37} = A] w}&o| &2 ket

o) 4ol A $8 & Lucas®] 4gst F4o] Cunliffed <447 + TS 2k 4t
ot 2 Cunlifiet Eliotets AR AE o o4 w4 $lo] 22} 97l Ak T.S. Eliote 1627
Jof Seneca u]ZE3} Elizabethan tragedyo] 3} ¥ 39 =%-& wE3l5 Senecas] Al
2 ‘false’s} ‘frigid’st 2ol & AH&3te] w|l=& Lucas9t 22 AHghe) Ad & dFstx 27
< 23538t} 3l Charles Whibley2 A A2 3le] z}e) =l The Tudor Translations
Second Series®] YA Y[HAeo.2 & Thomas Newton® Seneca His Tenne Tragedies
Translated into Englysh®) reprint editono] 29l ‘Introduction’ (X, pp.v-liv)el g, = 3}
= Shakespeare Association-2 $]3] W% % ‘Shakespeare and the Stoicism of Seneca’o]t}.
o] % £EL 2.9 Selected Essays(1932)0] A%5HG e AAE o719l ‘Seneca in
Elizabethan Translation’o] g} A A &g A3 o}

‘Introduction’& Senecas} Elizabethan mind$} Elizabethan tragedyel w] 3 o 3o} o=
e A7 Anc o P 9 dedce du ddez AFdn g

No author exercised a wider or deeper influence upon the Elizabethan mind or upon the

Elizabethan form of tragedy than did Seneca.**

Eliot-& Renaissance A tho] Senecarth © &A Frbwr& Latin 277 A&l = &9
2 #je] A= Senecaxtt © o wrE Latinzrirb glebiA Lating 8ol 7t 2
Mackail, Nisard, Butler, Lucas¢] o}3 & ol &F3tch. Lucas®] 7 -$o]E ‘the exasperatingly
false rhetoric...and frigid epigrams’7t#] ¢l &3}l A Eliot& ¥A49 I3 EL H7AA 28
A skebz FRsch weba] 2= Senecad] u] o] single speakers}l private declamation
L &% QEE 2adHA A9 ‘horrors’ & 2313 ZaAdE TAL 3 242 F 92

41) Lucas, pp. 131-132.
42) Ibid., p. 55.

43) Ibid., p. 72. .
44) T.S. Eliot, ‘Introduction,” Semeca His Tenne Tragedies Translated into English ed. Thomas

New ton Anno 1581 in The Tudor Translations Second Series XI ed Charles Whibley (London:
Constable and Co., 1927), p. v.
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o, verse(bombast)$} characterization®] A 3, decadence®] £x]|+= =5 Seneca A} 419 7 o]
#}7] ¥o}E= ‘merely Roman and(in the narrower sense) Latin’o] &, Latin®] ‘peculiarities”
2 A zbdro] mhgsltia ok * ml of}zl Seneca w]FE9 declamatory purposert Zt
L&A 7+etelel Senecal: £% ‘magnificent effects’ S = glEerte Ao}, 4®

Eliot&. The Spanish Tragedy% Seneca®] o -8 WL o 33 Zof 4] ‘the most significant
popular play’#tz FA 34 A A KydE Senecamwl=ql Garnier®] Cornmelie7t7 W4 gh
Aoz ®ol ‘the disciple of Seneca’glo] EH gtz Y} 4 :

Eliot-& Cunliffee] )3} Lucas®] ul#tx uv]|#3cd, 2= Lucasyt Cunliffed] o)) A A
9 SenecazH ¢ ‘borrowingso] sl A HeHo] Ak FEL A8 F Adow
XX ‘We have (in King Lear) Seneca’s hopeless fatalism...’8} 2 3} Cunliffe?] =& nbop
S0l t}3 CunliffeZe] At} 48 Senecar} Stoicisme o] A Elizabethan dramatistEo] A =3
o} k-2 ‘Shakespeare and the Stoicism of Seneca’o] A A3 thio] Az Gith

Eliot-e- Shakespeares} Seneca®] AL-F-& o} n]F& Tmol4 dF ¢z Kydg &
8] Seneca$o] w] g o ¥g urgkrhwl A Shakespeare] 9F wu]Fel e A2
B Senecad] BlxE: obiElxm s E Senecad A FIH Aojgtm b E 2=
Medear} ‘Medea superest’ et & Seneca®] Zd A7t ¢l 4 vt=l Shakespeares] Antony7]— ‘L
am Antony still’o]2}3, Webstere] Duchesss} ‘I am Duchess of Malfy still’e] gtz =&
A= ra feh @

0|4t el Eliote % 7bd 2& FaA Adsh w4he 2% BAGEA o FFE
AESA EG dol2AH AL B, FY 343% A4E FE ALY Senece
9998, 2477 4 FoE Y ATEL AL PR ALY FAA 22, 2
oz a8y Farts AEdez TFaA =Y. ¢4 AFEH = Eliot2 Lucas
o detractorE 22 E Cunliffes} 27} 98l s}= ‘influence’ s 75 233tE o & Fd

o]

mlo _\9_1

75‘
3

qL

v

P!

1893d o] Cunliffes] stele] 2ol &8 Hxz Schelling, Watt, Eliot 5 4 %.& u¥37}
o AAZ w4 o] A Senecad A TE 1930, 53] 1930 Fub o] Feol 4
ZA-& A =l o] 49 anti-Senecan champion& Howard Bakero] t}.

22 Bakerd Z¥o] g2z $ AL ol9rt, William Farnham& ‘The Progeny of
A Mirror for Magistrates’ (1932)$t The Medieval of Elizabethan Tragedy(1936)0f A
Senecan criticgo] A A&l Senecacd F9} FAEL FAZYH W o3 ¥ JFZLF
250 Bxde FAgord, S.A. Smalle ‘The Influence of Seneca’(1935)] 4 Gor-

ro e

45) Ibid., pp. vii-xvi.

46) Ibid., pp. xv-xvi.

47) Ibid., p. xxiv.

48) Ibid., p. xliv.

49) T.S. Eliot, ‘Shakespeare and the Stoicism of Seneca’, The Shakespeare Association Publica-
tions No. 13 (London: Oxford University Press, 1927), pp. 6-7.

50) Ibid., p. 10.
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boducsh Senecaw] TETHS AolWg T4 AdsAA AAL TAY dgo] o
English chronicle plays®] o8¢ wiekttz g}, = Theodore Spencer= Death and
Elizabethan Tragedy: A Study of Convention and Opinion in the Elizabethan Drama(1936,

o4 Senecad FHE F Aol F AALE doloh Aol & lElPSe . o Sl
98 =A 5= Bakeri ‘Ghosts and Guides: Kyd’s Spanish Tragedy and the Medieval
Tragedy’ (1935)9} Induction to Tragedy: A Study in a Development of Form in ‘Gorboduc’,
‘The Spanish Tragedy’ and ‘Titus Andromicus’ (1939)% wE 3 Aotk o4 2=
Gorboduc, The Spanish Tragedy, Titns AndronicusE ‘non-Senecan’© . 3=&}w 4 Cunliffe
9 29 FEAESE PEFIFAT. oJEX on 19104 AFsHA native elementt} medieval
traditione] w3 A F3 A]-)éoﬂ daA 28 dAuTE Qo] nGAEL Fusety Jz
o 24 Seneca 9§ F& F£F G}

Baker= ‘Ghosts and Gu1des: Kyd’s Spanish Tragedy and the Medieval Tragedy’ ol 4]
TheSpa nish Tragedys] SA49] 919] v]F, A te FA(hetoric), 2234, o]
Senecao] A FAHA Gtz FHZUE A o] ZE Andreas) £} 29 dumalH F
ukAl¢l Revenged Seneca Q1E §3 22 £ Symonds, Cunliffe, Boas, Lucas, Eliote] 94
£ 2zF 4% o8t & Baker? F#o] Symondse] ‘the Ghost, imported from
Seneca into English tragedy, had a long and brilliant career’$} Cunliffe¢] ‘Seneca bestowed
upon English tragedy other stock characters...But the most important inheritance of English
tragedy in this respect was the Ghost’ 2 A7 & o] drl} 2 wlZolv Z=AqsE: A7
A Aot

Bakere] % A-83¥ The Mirror for Magistrates24 The Spanish Tragedy2] source
= 5 A9 Renaissance ¢§ %2 metrical tragedieso] 5%, =3 medieval native tradition.o.
2 7T 4 gd& AL Seneca o] 99 34 Frlel] )18 A 0 & (‘the Virgilian rather than
the Senecan element’ )52’ =4 o,

o] 4z Z& Baker®] $4-2 Induction to Tragedyo) A Gorboducs} Titus Andromicuso)
7tA Bz ShastE e g 9% whEol g QAL AEA Frm Uk olgdted 2
£ A4E Cunliffed A o= 3 Senecad 88 FA3 3 A A3t £ ‘Senecan’ critics
3 %A & ‘un-Senecan’ 5.2 ‘anti-Senecan’ criticE9] 42 wl= o A3}

Induction to Tragedy7} Cunliffe®] The Influence of Seneca on Elizabethan TragedyZ
Fd FABEZ 47 249 AFEL £Ee] Fzddge AL8H P93 So

. geh

The theory that Seneca was the eminent influence on sixteenth century writers of tragedy is,
I think, a blighting critical fiction. It rests...on an entirely unjustified extension of the many
egregious distortions in John W. Cunliffe’s dissertation The Influence of Seneca on Elizabethan

Tragedy...; therefore I have used this work as the center for my discussion of Seneca in the

51) Howard Baker, ‘Ghosts and Guides: Kyd’s Spanish Tragedy and the Medieval Tragedy MP,
Vol. XXXIII, No. 1 (August 1935), p. 28.
52) Ibid., p. 29.
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following chapters.5®

Baker Gorboduc-g political morality playe} e Aoz AL F9dL A3
A cx=2A] X3 SUbe std& 2AAtE 229 FA17F John Lydgate(The
Fall of Princes, 1431~1438)ol| A1 A Mirror for Magistrates(1559)] ©] 2= %= metrical
tragedies®] Wibdel wE} AR JE Aol FUE BAALE W 2& Schmidrh A&
A A g ‘hand’, ‘heart’ 5] Senecan vocabulary(3z}, Chorus, 3-16; 4.2, 136; 4.2, 169-
70 ol A= AE 1069 &3t 22¢ 23] ¥ Biblical vocabulary#ti 3oF &
g2 ot v 2-9] Gorboducd) divine vengeance: z7| ‘tragical’ literature®} Mirror for
Magistratesel] thegko g2 Eo] gy A 72L& Aoz Senecan Nemesiseti= ttZ 7L
AT ® ® 2= Gorboducd] WA= WAE EAZ WASH o T Fd morality:
Senecan moralitys] Foletz F A3 ot

3H Baker: Gorboducd formXE Senecao] uv]Z3: A g o, 5% Fzx% classical
comedieso 4| B gt Pt FAAEEC A o L go] Hu Y AL =9
9] g240]r, 71 monologueEs Senecad]o]e}rs} ¥l xwZ3} metrical tragediese)
el 23k Aoletz &+wl A Baker: Gorboduco] ‘a diversity of elements’® T4l 5 o]
Z)u}l Senecan elements Eo)gl A b § o}, 58

8w Fo =2 Bakere) Titus Andronmicus=% Aslty, = Seneca®] Thyestes$} Atreus
9] ‘horrible banquet’7} ‘tragedies of atrocious vengeance like Titus Andronicus’ = ©]E-]
t}= Legouis®} Cazamian®] [ T84} Jol] A1 2] 2o ‘erroneous’dt Aolu] o]& & ‘the
distortions, the misleading implications’& u}2 Atz AAEc} 5 2&= o] ‘) FE3}
e EA F&E 9 29L& Cunliffee] ‘Thyestean banquet’o]=], Cunliffer} banquet incident
9] #hg A9 Ovide] Metamorphoses(BK VI) ¢} 1841719 83 Shakespeare editors-
¢l Steevens®} Maloneo] o]m] 473} Ovide] ®H3l ‘elaborate cross references’& A 23l A
(omission) & ‘bewildering’s} 7 & ol &¢ AH&stel = F3d$ AAR}.

Baker= Titus Andronicus® zelsle] ThyestesE QA F8t= 2 A 7 ‘distortion’o] b
A 3 elfz ARRHn dst F 2e ARG dqo] Aol n2A ATE i ol o)
£ Ovide] =l gl oni, Elizabeths]d]¢]l &L Senecad] v] =& %34 ¥}t Gower, Chaucer,
Pettie, Gascoigne, Goldings 9] MetamorphosesS E3) olo] 4 ¥ A58 9SS &
9l th, 5

A7 A $-8l = Baker A% zxrcot 31 Ao G.L. Ki‘ttredge7]- 2.9) Complete Works of

53) Howard Baker, Induction to Tragedy: A Study in a Development of Form in ‘Gorboduc’,
The Spanish Tragedy’ and ‘Titus Andronicus (Louisiana: Louisiana State University Press,
1939), p. 5.

54) Ibid., pp. 10-20.

55) Ibid., pp. 30-34.

56) Ibid., p. 40. 5% F=7} un-Senecano]at 2 -2 o] T.W. Baldwino] Shakespeare’s Five-Act
Structure (Urbana, 1947) (p. 1199} p.347) o] Al Terence® o ol ATF5 wHEFo2H Baker
T AET AAAE 4L, .

57) Ibid., p. 120.

58) Ibid., pp. 121-122.
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Shakespeare(1936, pp. 971-972)0l| 4] Titus Andronicus= Thyestean banquet$} Philomel
2] 7}7to} gt Ovidian theme?] m w.3d} o §(‘skilfully fused’) o2 o] Fojzictx ¥ i 9
gt e A4 AT Wohw 9gE Lok

o] % = Baker= Philomel story o] 9ol & Titus Andronicus®] ZFA 844258 AAFs 9)
t}. Revenge, Murder, Rape £33} 7.2 &40l & 0] 2.2 Z4 AdE9 Fo]u], madness
= Gowerst AlE A Eolm, Tituse <FF= Ovid, Gascoigneo] o]m] A£3F ZHol=, %
ok, 7EL Y 9 Titusy} 2= 28%= ul2 Hieronimor} Al4£3% ‘metaphysical
journey of a troubled spirit’2}+= Z o]}, 8

Induction to Tragedy?) ‘M7 Part 19 3°- Cunliffes] 23t 3 =4 ¢l =vto]c}, Baker
= Cunliffer} R A& ¥l Qe Thyestesst Titus Andronicus®} FA}A%93} Hippolytuss}
Titus Andronicus®) e QUL Roletz 7zt Ovidel Virgilol 4 & Aolzlzs F73dch.
e 2% Titus Andronicusol| Eo] 3+ classical allusion& 24& %JJr Ovide] 7o) 167,
Virgile) Ae] 157, Livy-Painter®] 7 o] 47, Horaces} Seneca?] 7Zo] #7Z 274, ~1&
Homer, Sophocles, Euripides, Herodotus(%-& Plutarch)2} A<} 3, FlHdolgteds Y
A q] ‘“tragedy of blood’s] w]3 Seneca®] o ¥ F& ‘proportionate importance’z} w1}
wu) g e FAH R A8 st gl

Baker= Eliote] = 2} 28 #7182 4] Elizabethan tragedy®] F¢ZEo] AM4A A A
A$48 2o Aol 4 Senecas) ALl 3o} ki W A} ‘Medea superest’sh T s A
3} Eliot9] w8 x| &3} Eliot®] 142 ‘badly grounded’sl Zolz AL o] Senecart
ol] 2} narrative tragedyell A A4 Zeolgs FHHYH.

o] ol A $2] & Baker®] A7} 2 AAle] Aviwte] Aoz FAsE A AT uiE 2
A A RIS AAL 7}A 2 Gorbodue, The Spanish Tragedy, Titus Andronicus un-Seneca
Foz ZHE ZAL 2ok zdd BakerolAd b £ d@ol ® A9 e Senecad]
g2 BAAcE dFE FAY FAEE YA A=k Av. Cunliffes] omissiong:
Ad £ ARG ool o AAY TS FAEE 2 FAL FE A9 Ao

284 2= R 2445 o ASE B RezA AN B £4¢ AR
Baker= Sidneys} GorboducS) styleo] Seneca®] A=} w3tttz 3 o-& A73lA utop
£ Ho] EActz s As] WA

.wo&

Sir Philip Sidney’s comparison of the siyle of Gorboduc with Seneca’s style is not to be taken

too seriously in view of the notorious Elizabethan weakness.for showy comparisons.®

Sidneye] wro A8} Y Ao] F=lthi Bakers] wo) AEZ o] gl AL T2 Sidney
7t ‘showy comparison’® 3 A %% $4¢ A A AaAn A3 Stehe 2

59) Ibid., pp. 122-123.
60) Ibid., pp. 130-132.
61) Ibid., p. 134.
62) Ibid., p. 139.
63) Ibid., p. 177.
64) Ibid., p. 196.
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o ARl AR A 2E AAT ¢ ek

120 2 Bakers @4 £ 7 91938 v 9l& Nasheo] ‘English Seneca read by candle
light yeeldes manie good sentences, as Bloud is a begger, and so foorth’E ‘bewildering’®®
3 Ao gAd H9A olbE 398 LuE EolE ¥ 4 A4 ¢ ARZ 25 0
Zo] 2} 3 g c}(‘defy assured interpretation’).®® 7% =3 Nasheo] ato] Elizabethan tragedy
5} Seneca) ATFEL Wel gote £UL TE 4 glovt 20| Senecad) G FE 17
3 AL otz Hodx] 23 2& gk A9 Nasheo whe 1947 2@ HH 3 Fgk

A5 ol Eko] Y& AL Adort Bakerd] FolE UFU FHE §2, A4g 9
e Rolgz #4 4 4 dk

v

Baker®] Induction to TragedyZ un-Senecan criticismo] &= o] Cunliffer} f¥ 3=
Senccan criticisms 7 30 7t ABAE §79) hgheh. Bakere] Furgo] AAA
59 27 agAd Acz d4sgerd o8 weel }ew Senecan criticge] T
el Hardin Craig, F.T. Bowers, C.W. Mendell, F.R. Johnson %¥-& Cunliffes] 2 &
EL A9 o Fglo] wolEo] = Senecan criticism& o=, ot ofvzt 1921l sk
©] H.B. Charlton®] The Senecan Tradition in Renaissance Tragedy’} FA 3ht v}~
25 Aelul Erbs|o] 1946wl PP ez e AL Cunliffed] Senecan criticism¥} 2
Pgeo) gd AAEE 49402 nel £k

Craig= Gorboduc®} The Misfortunes of Arthur®} 7\¥} 27| Elizabethan tragedyE =
2} = Marston®} Chapmano] 3 & Senecaf %83} 712 Cunliffe®} Lucas’} A A& A7}
B3 FRo] A9 g7t glvk o}, Shakespeare® #3F 4£AE tHE ol Senecan
patterng w2 7lo] A3}tz gch. 68 Bowers: ElizabethA tjel 5-& Seneca?] rhetoric
& Zolglz, =9 bombasts} flamboyanced] ¢l A& ubgkz, 29| introspection& national
traitz} ®7) 74x P&L AFRow, The Spanish Tragedy?] 33 Ao Senecar} 3
77 Al 71 = ghostela fowl™, The Misfortunes of ArthurE ‘an attempt at pure
Seneca in English’s} s 8lc}wl The Battle of Alcazar$: Locrine& ‘Seneca made palatable
for the popular stage’E $13 A =gtz & 4 otz 71&€Fct. ™ = 2= Cunliffes} Eliot
o] o]u] A& wil 2 Marstong Senecall §F& 7t A 4L Frbel & AIFLE

65) Ibid., p. 197.

66) Ibid.

67) Hardin Craig, ‘Shakespeare and the History Play’, PQ, Vol. XIX, No. 1 (January 1940),
1-19; F.T. Bowers, Elizabethan Revenge Tragedy 1587~1642 (Princeton University Press,
1940); C.W. Mendell, Our Seneca (New Haven: Yale University Press, 1941); Francis R.
Johnson, ‘Shakespearian Imagery and Senecan Imitation’ in Joseph Quincy Adams: Memorial
Studies ed. James M. McManaway, Giles E. Dawson, and E.E. Willoughby (Washington
D.C.: The Folger Library, 1948), pp. 33-53.

68) Craig, p. 5.

69) Bowers, p. 74.

70) Ibid.

71) Ibid., p. 104.
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AP}, " Mendell& Senecar} G =9 x7] v o] vl o gL Cunliffes} C.F.T. Brooke
o AAel A& F1¥ g gv FERAZ} AeolHglenz o o)ie] Fojo] Bagvxn
Peh ™ g wAT F BEAAR o] AL A A2 Mendelle Bakersts 2
g] 22}y Symonds®} Cunlffed] & ghost®} 72 zxdx Q4% Elizabethan dramaz}
Senceao] A} FH & & fatog B gow™ Shakespeare?] FE Fo| AL Macbkeths}
Senceaglo] Ho]vtr] E715 S A X Z opening scene, Banquod] ghost, Macduffe] o} &
Ad, a9 4g 5 BE Senecad) 2452 Avz Ytz Yo

Johnson& w714 2] Senecad Fd 1o 3t Ae]E 7 Eo]=l A ShakespeareE Seneca
9 ARAQ G¢ e TAhz AIsl 4% FAE Sencean aritico] k. TAlE
Shakespeares} source materialg W R A7 =d] AAAYE FFFoz4 29 imageryE &
AetA GuAe & FANTH/FEAN MY Lo|51A Senecad] FF& Folvr] oyt
€ Al ™

Johnsono] Cunliffes} 72 ]2} Senecan criticEe] A A8t A3 22 parallel passages
& A2, AREY Fol WA AL Fe3 2ot

These facts so strengthen the evidence for the lines in Macbeth being the result of Shakespeare’s
imagination transmuting the baser metal of Seneca that no room is left, it seems to me, for a
reasonable doubt.”™® ‘

o} 9} 7.2 parallel passageE-g& A E A3 o 24 Y2 Johnsone] A EL u]E Shakespeare
g #rlo] F8+E o] 97+ Al Lucass} Cunliffed 4 E-< ‘the merest coincidences’
gha Fobi-A T4-& A8 FHIA7 24 Cunliffed] g9 A9 E 324 A5AZAH.

g® Baker® Induction to Tragedy7} Z7+A 9l AAAEL &FF8x]= EF .21} Seneca
o AT At e 718 FE AT FUS o) ARG FTPe] FRE FEz
AL A998t FPAE F5 F A9 & A HE FAAE S A%

E.M.W. Tillyardx= Titus Andronicus®] classical traditiong Senecano @ 2 Cunliffedt
Ovidian® 21l 2 BakerZ ‘there is just as much Ovid in the play as there is Seneca’?®
g 2z e}g e s Laviniaz} 7k3 A= 2 gk & Procnet Philomelao)] 33} Ovide] o] okl
A ¢35 Tamorar} o}59 A=z g8z S48 za3 Al ofokrs]x Senecad Thyestesoll
Stz B @t

72) Ibid., p. 124.

73) Mendell, p. vii,

74) Ibid., p. 189.

75) Ibid., p. 144,

76) Ibid., pp. 198-199.

77) Johnson, pp. 40-41.

78) Ibid., p. 47.

79) E.M.W. Tillyard, Shakespeare’s History Plays (1944) (London: Chatto & Windus, 1961),
p. 137. 1.C. Maxwellx 3ol Titus Andronicus7} Seneca?}t Ovide 84§ ot A=z JL& F
A% . The Arden Shakespeare: Titus Andronicus (London: Methuen and Co. Ltd., 1953),
pp. xxxvili-xxxix F=.
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Marvin T. Herrick-& Senecas] < 32 143} Baker®) argument 3}t sl vtE 331
A% Gorboduco] “ebd Senecad] 9] F8AE& BASA uhEA XAtz Hxm 2
o] §-& native traditionE2] F 84l T gch ) A Baker % Senecart FL3tA St
2y et o, L olfE & gl o F43ty] wWEoletz o * g Herrick
& Gorboducg Senecano Zml B w]Hr7}Eo] o &) Bakers =4 AFA Aoz Hrt
o], Hojx Aghe AAESA e T2 ARz Yot olg B AANA 2E F3
Fo zAA #]7o] ‘complex’st, ‘pure Seneca’s} ohzE ‘7‘5}"]‘ AEHe] JriwdA
Schmidt, Cunliffe, Watt 5 ZAE-& vl X£E3le Senecan influence 9] of Gorbodu;% |
At ¥ =&¢ & ‘classical, medieval, and contemporary’ influence®& 7} R 3

Gorboduc?) (A A) w7 o] B4 (‘complex’)e] et Herricke] A+ &, F /4& £ 1
gl A Eo Vo= 3R89 W] ojoks] 2 FAE dumb showi classicalo] o} s Italian
oz 279 TIA TAL Aesopd] SHFHA 2k o] $HE B FHoz FolF AL
Fall of Princes®] Thebes o}oF7|o] ©]gt Lydgates] AZol 4 ¢ o, Lydgated Z ¢
¥ Gorboduce] A#Eo] Lydgates} Thebais, Thyestes 5 Seneca 8] 58 ol F3 AR
g3z 9Q9e Aola A 2 Senecad] Thebaiss F+25 459 v o] tg 4 sourced
AT F QQe Aolgtz =ach 0 m 2E 9w Videnas 17hg A& siAtel A HH
9] wto] ‘wearie day’e] ZASE At FAAA FA =t ‘carefull thoughtes’ & 444 ¥
o]} A ‘slowe Aurore’E AatA Hrohe a9 S e AFE d2 £ 2 o] dA
7} Schmidte} Watts} %] 4 gke] 2 Octavia®] opening lines9} ‘fairly close’lt Z o], Ovid
7} vlsg A3e] Aurora® BARE A& A4 ] stl= Lydgates] Troy Bookst
Virgile] Aeneid=. FAH Qe Aolgbd A Herricke Videnad] whAt9] sourcex Virgil,
Ovid, Seneca, Lydgatee] B-go 2 B3 glv}.%2 g2, Herrick& Gorboduco] o274
Bl Qg wskcht o & Bakerst $95ht AFAn Senccad] §F& viAY 29
3g1q Jeeeli wlarh L& Senccast Gorboduc®] B4 sources] ek of
qek 245 F2% itz 9ol At

To recapitulate, I believe that the predominant classical influence in Gorboduc is Senecan. ‘But
the literary background of the English tragedy, as any careful student of Elizabethan drama

might suspect, is complex; it is classical, medieval, and contemporary.®®

H.W. Wells2] ‘Senecan Influence on Elizabethan Tragedy: A Re-Estimation’(1944)%
Baker®] Induction to Tragedys} ZA & Senecaq e AAED £~ 9 3}} As A
o] Heizicy, Wells: #1249 ez »Pwl Senecad] J& Aol e FAY &=
HYgAo)x Al As) (‘somewhat narrow and extreme points of view’ )7} A A" A

:80) Marvin T. Herrick, ‘Senecan Influence in Gorboduc’ in Studies in Speech and Drama in
Honour of Alexander M. Drumond ed. D.C. Bryant, B. Hewitt, K.R. Wallace, H.A, Wickelns
(Ithaca, N.Y.: Cornell University Press, 1944), p. 79.

81) Ibid., pp. 80-81.

82) Ibid., pp. 81-82.

83) Ibid., p. 98.
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2 ‘sympathetic study’ & 3}#] ¢ Ax}elel 4] Cunliffe, Eliot, Mendell#} Farnham, Baker
7 27 Hdste F A9 AR FAE £AM2 . 28y 2 Bakerd] casert
‘the more pregnable’slv} s 3o 24 CunliffeZd] X931 Fzdd e o Fx 9ot

Wells= % 21 o] 25 Senecad] FAH¢ Foluels =38 & 4253 AckdA 714 Seneca
= A 2 %9 ElizabethA )¢l EollA] ‘tragedy in its highest perfection’ & =fjwuig] o nsh,
EZo] o9& Senecao] ]z & Senecad ‘feeling, thinking and poetic style’c] =8 =.9]
| ZE¢] Eo]9lE political trend(Z-& thought), =17} Elizabethan mindo] Ao} & A=
% individualismo] 2} 3.8 F}3)}c}, ’

Wellst= H AL BA37] 98 A& ‘the broader perspective’E 71 o gtchmdA] oF Ao
9} A& A A3l native traditions®] EA 2 Q&) 4 Senecar} o =3 T} WA I
Aol ol gitte, ®HFe] 3hd English tragedysl Senecan tragedyo] A felgd o] of
12} Farnham>} Bakere] =& ‘probably right'el®] 221} z#8c}ts. Senecar} Elizabe-
than tragedy® F53A =E F84¢ =S AFL Senecad o729 Aoz ¥ Ayt
Folvt 93 Ad& 2 A2t W Hamletg Senecad] J o] HAo2Z By
Wellst early English playsel] )&} Seneca¢d 8- 73238 Cunliffed]r] g} 9] oL Z2
. Seneca®] ‘deepest influence’ = 15991 ¥ ok 107t Shakespeare, Marston, Chapman,
Jonson, Webstero] A 5| Ak F7-geh,

M.C. Bradbrooki= Themes and Conventions of Elizabethan Tragedy(1935)o) A Titus
AndronicusE- ‘a Senecal exercise’2, A 2] toneg ‘cool and cultured in its effect’® 3
ZF . 88 o) ¥t 2F oA Bradbrook: Cunliffe?] Senecacd 375 2o 2 ulolEol
= 94% 2P et 23 29 & Bakerd] F3o] 4 S wtx FH9 HEE 60T
A =B ch. Shakespeare and Elizabethan Poetry(1951)ll 4] 114+ early Elizabethan tragedy
7} non-dramatic ‘Complaint’®} Y4 A A= Yot 2L 7MA 2 Titus Andronicuss
#1119 dramatic lament2 2024 Bakers] 9As ZFdm e But ofz o] AL
subject7} Ovide] Metamorphosesol A4 g2 m o] A 2] sources} Senecano}zt A& ©] o4 ql
AA £z etz A TYHO o] BB & FHo)A 3% Bakers) Induction to
Tragedys} Shakespearee} z7]3Fo] Sackville®} Kyde] =z Ao W3 ‘an excellent
survey’2tx 33dtm o] =9 Aol =9l Farnhame® The Medieval Heritage of
Elizabethan Tragedyx. 953 c}. Y

E

84) Henry W. Wells, ‘Senecan Influence on Elizabethan Tragedy: A Re-Estimation’, The Shake-
speare Bulletin, Vol. XIX, No. 2 (April, 1944), p. 75.

85) Ibid., p. 76.

86) Ibid., p. 78.

87) Ibid., pp. 81-83.

88) M.C. Bradbrook, Themes & Conventions of Elizabethan Tragedy (Cambridge at the University
Press, 1935), pp. 98-99.

89) Ibid., pp. 88-89.

90) M.C. Bradbrook, Shakespeare and Elizabethan Poetry: A Study of his Earlier Work in
Relation to the Poetry of the Time (London: Chatto and Windus, 1951), p. 104.

91) Ibid., p. 257.
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Vi

Baker®] Induction to Tragedy: 72 10 3o Peter Uree] ‘On Some Differences
between Senecan and Elizabethan Tragedy’ (1948)c] A W2 29 ZH e A A& dA
H <}, Urest Baker®] #tA|+ Watte} Cunliffed] A ¢} §Absicha 23 <= 9ot

Ure= Cunliffe®) The Influence of Semeca on Elizabethan Tragedys} =) 3y Ad =
oA A vihzke ] (Yits day is now apparently past’), ‘Seneca in Elizabethan Translation’
<lAel Eliots] A&EL HZY ARENAN §A2 F gidcte ddoz 29 =28 4
A5tz gk

Urex= Z7] Elizabethan tragedies$} Z |2} 164]7]9] verse tragedy 2 morality playS-oj
Al native tradition®] d<4A-& WA st A ‘Senecan’v] 5 7FE-0] W A|$ classical tragedy
o EREY me Ac AL A4AY TAAE wADAD $34ehel, Cunliffe, Watt =
o] F-<38] A A g Senecaote] verbal parallelE-& 7 3 ‘convincing’dt #o] gtz U
Aoz =t & 2& Bakers} Seneca®) JFFAE AFES A= Senecad 3F o)
Alell Lydgateo] A} Mirror for Magistratese] o] 23 tragic idead] 1449 EAZ A ZA
2= gy A 59 7271 Senecasl olvj# Terenceol A $krt: Bakers) A A =L
Baldwin®] Shakespeare’s Five-Act Structures] 98 o= otz .9 2= AA =3
o 9FE Yol Aol E Senecasts F#3 Uuksty mAd gule] 2450 =2 Seneca
S YL o= gl Ay AT FY 9 @ (farreaching’) A% obdg AF Bzt

The forms of the Elizabethan drama were native—or, at the least, medieval—forms heavily
modified by Renaissance classicism.™

Ured] =%& Baker 59 anti-Senecan ¥ 9] ¢Jgo] F2A4 2A3E Axstz ¢
t}. Bakers} Elizabethan tragedy<] native elementZ A A3tz 2R 0] 3 ¢o] HeZ =ut
st A = Cunliffe, Watt 5o] o]u] 22 Aol o] 5 AFg AU L AF o2 FAFSo]| Ur
T Baker® ZX& AA¥ Herricke] #8438 =% 58 A3z 34 @3 9o}

Baker: 10607 2ol 7h4 = @RS 2HEY AXAE Qe GK. Hunters
“Seneca and the Elizabethans: A Case-Study in ‘Influence’”(1967)o] 4] Urerclx o |
A A 0.2 ‘Senecan’v] H & FA 3L glvh. Ures)t Hunter: 25}AF= Watts} Eliot7} Cunliffe
o @& e A 2L #AE BakerolA vk, Hunter: 3 28 o vr} w438 Baker
o AAAZ HEA G2 22HH ‘anti-Senecan’u] B 9] vlEL JA ol 2L A
©] g},

Hunter= Baker®] Induction to Tragedy$: Ured ‘On Some Differences between Seneca
and Elizabethan Tragedy’7} A F2H o2 FAF 2 vA PG x L7385tz Cunliffed] The
Influence of Seneca on Elizabethan Tragedys} 19654 &35 3 196613 o] = E.F. Watling

¢+

-3
Lt
123

92) Peter Ure, ‘On Some Differences between Seneca and Elizabethan Tragedy’, The Durham
University Journal, Vol. XLI, No. 1 (NS, Vol. X, No. 1) (December 1946), p. 17. *

93) Ibid., n.

94) Ibid., p. 18.
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o] Senecad] 57 =& <93l Penguin Edition-g W= 4] ‘Introduction’ o] A} Cunliffes}
7}RE& wlA ‘undisputed truth’®] A Eeld AH P ARt A 2L $xd
7)ol o] & AHo|et.

Huntere] 9)3}%i Cunliffer} A-83F 9879 Wy Ee gy 55 #Ad &
HA oA B o] AdFAe] glon, Cunliffert £d& 2F3z Qv T2FEY The
Misfortune of Arthur, Gismond of Salerne, Richardus Tertiuse) Eo|FHE&A L Eetm

Bakers} AA S 2 The Spanish Tragedyol+ ‘shaky’#ti. Marlowes} Shakespeared] =
A Zojur gtz gd g}, 9 2= Cunliffert Damon and Pithias, Horestes, Cambyses
2 gFu|Fe] 223 & ‘an alternative line of tragic writing’, Seneca?] G o]9]

A (‘Something else’)-¢ HH A & AT 29 E=Fo| HX Atz Aoz A
t}, 9

Hunter:= influences] o flo] ‘single link’7} o}zl ‘a stream of tendency raining down
upon its object' & A AZ A A FAo] LotA Wz e e AAAHQL FFE(‘the
other competing influences that were raining down at the same time’)& 7 2z &
8] 2 4 Elizabethan tragedye| v]z Seneca®] &g =% 4 otz w3+, kA &
A dFATE dAE 1560d= S 15906} Apole FFFEAIMEo] 4 7] AA Y
A7A, = ‘the literary, historical, artistic scenery of these years’E o= Z o] ojAAHo|H,
Aol Sl M’ F39 JFAFH A5 Lol dEF L Bk W Aok mH
ZFE3 B34 (‘the cross-currents and complexities of a larger view)o] &4 o)A =]
ofof geiz FA gy, ‘%}'/‘] ¥l 53 299 A2 Ede FEo] HYA g¥d A=
Cunliffee} ABche v W 457 AAdA 24 F4L FFojok st o] F7) Aoz
= #o

Hunter+ Scaliger, Chaucer, Hubbardo] w] X Ovide] 98& &5 Ovide] 2248 A=
8l ElizabethA 1 o] 9 w5329 The Spanish TragedySt Titus Andronicus= 2= 9+
g Ao A 2% Ovidiano 2 4 dlc},

...Kyd’s Spanish Tragedy and Shakespeare’s Titus Andronicus...draw heavily on Ovid for both
matter and manner. Titus Andronicus...is a mainly Ovidian piece; as Baker has pointed out, only
a determination to find Seneca in every woodpile could have suppressed the Philomela story in
order to reveal Thyestes as the source.’®

olhe F-Z7 Seneca?] g E-L uwjA 3 Bakerd: JAAI = FTdEelrt. $EE= Ovidst
Seneca®] HEA7HEE F & vk webA Senecao] w13 & Ovide] G &S 4AY 5
At 2%tz 8 A Elizabethan drama 4o 4] A 5= kAle] FEAQ &4 n}t} Ovidian
o] i un-Senecanel#tz & 4= ¢lvl. Hunter A4 = ‘Modes of rhetoric and subject matter

95) G.K. Hunter, ‘Seneca and the Elizabethans: A Case-Study in “Influences,” ShS 20 (1967),
p. 17.

96) Ibid., pp. 17-18.

97) Ibid., p. 18.

98) Ibid., p. 20.
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are often so similar in the two poets that it is difficult to separate them as models’ 2}z
3 TE FAAE g AFE Aok gk Ovidrl 3 5 gl gk AsbabAql
Ag £}t ® EE Hunteryg 2 Y22 o|f% A Ovide Senecast& 23
ol A B detx, Bgol s ger, dedA &8z e F 34 =44
ZA3e] ukste] Senecau] F-L& 7 ZAFo] o4 Tl WAHPYL 2 AHE g4 4
327l nFLe B2 JEmqEe BA dFqEo] Senecad] ‘resolute sense of divine
malevolence’ & A A& & shFdtete Aoleh. 1 o] w2 A Senecas} w|Fo] WA=
4 gobES, 2ol o143 do] Ad Y GEs = FzdA A zesAY
Az Ho] YRE AFel 23 2AE o= AR didE F & Felth HEo] H
Seneca?] Stoicismo] 715z 9 =Holvt &8 AFEF3e Ht Yol &7 JER &
o)Al 38 F43, Senecash St. Paule] EAMI ez A2 2EYte Fo] ¥
AL 7er® = Hunterd] ol-f-& FFo el AdE ¢ F ok

Hunters] Sg&& A%Ho] 5972, chorusst Z& §443 £4FE Senecane] ob
Aol A FHYYwl Senecad F AFL B AR {4 AEES stichomythiast
2o maAe g EAE 2 tricke2 & ZaHPhx At stichomythiaz wA]
o] Wakefield Cycle®] Mactatio Abelol 4| 2 %-o] classical models}t= A glo] EA3 o
2329 mgAFolebn ek horror =3 J =5 AAE +E St Catherine(A41 9
HE Zo] Eo] W), St. James(AA & FwFY), St. Erasmus(FAE nFo] vis I&
289 ojokrlel o] EAgcte Ao|ch 1 whela Seneca®) ‘occasional sententiae’ S
A 8} 8= Elizabethan playE-& miracle playss}l. interludes2 i =y 9F9 14459
2Aol5, A4 Shakespeare ZE¢] ‘foundations’ % classical tragedys} obd The Faimous
Victories of Henry V, The Chronicle History of King Leir, The Troublesome Raigne
of King Joknolgt= wAo|th, 199 Hunter: Antonio and Mellida 35| Eol & B2
Seneca YE &5 A =gy ofFd A4 ol £F AL AT A EHdix
gt} 109 2.3 Bakers} Senecad@Fel 3 AW FUAES dF9 Aoz AGYR
Hunter. ElizabethAl s T23EFEo]| o] Sl Senecav]| FEZHE FFAEE 5‘]?’}?‘5}3’—

gl FrefshAl =

o

ol o o

PE e W

Wi

Urest Hunters} Baker® 23 3}x Cunliffed Fv=g7 & &7 Fg&8 o
21} ‘Senecan’] F & TS #HAA Hol &9 FAE FAFAE FRU
Baker?] Fgtgo] vt A Fol vehd @AY FAxA L AL v HtE0] g SAY.

Ureo] =%o] 1}.& u2 z oh& & o] Gilbert Higheti= Shakespearex & &0 g 1647
AFZTZME R H-oA Senecar w9} o 7}(‘the master of tragedy’) 2 ¢ sglen,

2

A
=

%, offt

o

99) Ibid. . !
100) Idid., pp. 20-21.

101) Iéid., p. 25.

102) Iéid., p. 24.

103) Ibid.

104) Isid., p. 22.
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Greek tragedyo] A%t} © pessimisticdt 259 ‘a hopeless fatalism’, ‘irresistible fate’7}
Senecac] A & Zoletd A, 53 Machethol| ] A4t A4 =wlo] A Senecas} 717+ U
§ Xl #5(‘great Neptune’s ocean’ speech)& &3 9lc}. 199 Kenneth Muir: Highet
7t A dEo] e AL 518l Senecad) o e FAYch. 19 M. Doranl Seneca
£ ‘minor importance’ 2 ‘reduce’d}z] £ A =& 493 ko] ‘contemporary evidence’E Ui
AG7el ez Qoh 00 2= A Bakersl 2.9 Induction to Tragedy Z3-Eoj A
TANSAEE 2 Aoz 24484 3¢ AL £ vl 9ok ‘Senecan’w] & u]uh
S A5el 9 Dorandl w]He A%z oh

It may be true that Elizabethans did not have to learn from Seneca their taste for the violent
and the horrible, true that Virgil had taught them about the classical underworld, true that they
had their own ghosts and their own impulses to revenge; true that then preachers had long been
warning them against the dangers of worldly ambition and the folly of trust in slippery chance.
It is just because of this community of interest that Seneca spoke to them with such authority.

Moreover, in putting into words with such fluency these things they knew, he gave them the
authentic excitement of great literary experience.®

Philip Edwards® 9] The Spanish Tragedy edition(1959)¢l 4] Kyds} Senecac) ] ul-&
AeE AL oA FAAFY A& B eg=(Kyd’s debt to Seneca needs no documen-
tation”) Atgtolelwl A A FZE Fol Senecacd 8L H-ol3)al = Bakers] Induction to Tragedy
£ ‘an unsuccessful attempt’zs}z QA Y} 99w The Spanish Tragedy: Virgile] A A
2 underworldd =l #) = Seneca 9%, ghost$} Revenger} Z=AJ3t= 2917, Andrea
9] prologue, horrorEel] o] 27)7}%] Seneca®] o &g = Wkl Aok, =zl Kyd
7 lHAA Y FRAY ERALL 2k F2UG ® 2= 0|9 u4F Senecad FEE
Gorboduc § & S %o Wa| M5 29 Thomas Kyd and Early Elizabethan Tragedy(1966)
oA sxz et

Gorboduc is Senecan in its general shape and scene-structure and in its rhetorical abundance....}®

Irving Ribner, E.W. Talbert, G.L. Evans 5% Senecan influencei:=g 7374 = &=
Eo]t}. 110 B.L. Joseph& HighetX} 8 Senecar} ElizabethA]t]Ql Eo A= st S22

105) Gilbert Highet, The Classical Tradition: Greek and Roman Influences on Western Literature
(Oxford at the Clarendon Press, 1949), pp. 207-209.

106) Kenneth Muir, ‘A Borrowing from Seneca’, Notes & Queries, Vol. CXCIV (14 May 1949),
pp. 214-216; ‘Seneca and Shakespeare’, Notes & Queries, Vol. 201 (June 1956), pp. 243-244.

107) Madeleine Doran, Endeavours of Art: A Study of Form in Elizabethan Drama (Madison:
The University of Wisconsin Press, 1954), pp. 15-16.

108) Ibid., p. 16.

109) Philip Edwards, The Revels Plays: The Spanish Tragedy (London: Methuen & Co. Ltd.,
1959), p. xlix.

110) Philip Edwards, Thomas Kyd and Early Elizabethan Tragedy (London: Longmans, Green
& Co., 1966), p. 12.

111) Irving Ribner, Patterns in Shakespearian Tragedy (London: Methuen & Co. Ltd., 1960),
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A= g ek A The Spanish Tragedyst Hamlet-3 ‘two exercises in English Seneca’2 X
ulgtch, Senecat ‘an incomparable model’ 2.4 & 7| B2zA48 P 3, ghost,
prologue, induction 59 #&¥& 712X FHx Aol B4 Ao 9ol A = ‘richness,
strength and precision’ ¢ 71tz 2 =3+ 12

Arthur Freeman? Kyds} A4 « 714 02 42 Senecad] FFo= ghost, ghost’s pro-
logue, revenge ¥A|, Senecayl #9144, Seneca®A| Ty 22 w4 KydZ Senecast AA
o2 EgA78E Bakerd AxE AWA] ¢l t}(‘unconvincing’) = #ith E I
Edwardsd 3 Kyds} =43 zwA}(‘a copyist')7} obd-& Zzgch ¥

3kd Hunters] anti-Cunliffe campaign o] = ‘Senecan’ w} %2 AAZ Aol A A <E

T

9e}b. = 3 o7t F.P. Wilsone] The English Drama 1485~1585(1969)0] =+, o] M I
olo] B Wilsong 7127 9438 #=2% Hunter AAlo] HA 3 A Aol B hte olol
21 & o3 9t Wilson& Elizabethan tragedys} w-& Senecad) o & AF FA 3}
A ko] Senecad] o go] Fd ol f& 2o FA, F4, A ElizabethA fj o} &2 7]
o 7] (‘congenial’) wjFo]&ts P} M 2E Seneca®] doctrineo] Christian audienced] =t
A & Aoz ot AA 2E Christian belief2} 2] Zxol sl5gvtz o 24 Hunter
o} Ryl ANE AFPSL W 22 Gorboduco] w2 Senecad) Figo2 A I plot
2] bloody sensationalism, 52+7=, chorus, Messenger, violence®] off-stage®.A}, ol Abol] B
o] S6]9lE sententiousnessy ¢ ch. % dumb show, =9 ZA g4, AANA £ dF
230, Respublica, A Mirror for Magistrates®] 23 A 3+& Z4 = Seneca o] 9] JF
£ Wilsong QFgees Y& A7E g 19

=21} Huntere] A| Cunliffel 33 EZolad 2 & 7AgA & A= E=ukg e AFRE
J.W. Lever@t}. Lever: Al o}F2] A9 stage traditionES wZg Achz 8 = Seneca

b ud e = JFe A9uY FE dba AN Bakerst Hunter{® ol A& F&
$3}z alternative originE¢ ©t2 zASTH FAAFAA 2E AL FRE AdE

3 geh e .
Emorys Jonesi= Seneca®] ¢ &g Ovide] ggoz upFo} = Bakerd Induction fo

TragedySt ¥} Seneca campaigng #<¢l Hunterd =+ a8l 3 o] o gk Leverd) dHE

& 38 ol Levers] 44 4 Add. & Shakespeares} Senecad] 5 R

pp. 16-17, p. 22, p. 25, and p. 27; E.W. Talbert, Elizabethan Drama and Shakespeare’'s
Early Plays: An Essay in Historical Criticism (1963) (New York: Gordian Press, 1973),
p. 72 and p. 474; G.L. Evans, ‘Shakespeare, Seneca, and the Kingdom of Violence’, Romar
Drama ed. T.A. Dorey and D.R. Dudley (London: Routledge & Kegan Paul, 1965), p. 123.

112) B.C. Joseph, ‘The Spanish Tragedy and Hamlet: two exercises in English Seneca’ in
Classical Drama and Its Influence ed. M.]. Anderson (London: Methuen & Co. Ltd., 1965),
pp. 121-124.

113) Arthur Freeman, Thomas Kyd: Facts and Problems (Oxford: Clarendon Press, 1967), p. 66.

114) F.P. Wilson, The English Drama 1485~1585 ed. G.K. Hunter (Oxford: Clarendon Press,
1969), p. 126.

115) Ibid., pp. 126-127.

116) Ibid., pp. 132-134. . .

117) J.W. Lever, The Tragedy of State (London: Methuen & Co. Ltd., 1971), p. 8.

118) Ibid., p. 16. w S



E AAE g0 @3 dgen, 29 styled] EJEx murglon, 1647 =44
vl Eo] Seneca®) stylee] A)%o] w3l ‘a subtler and a more inward appreciation’
Az %e¢ 9z 9. = 2= Schmidte] ‘Seneca’s Influence upon Gorbodiec’ &
T =2l #m A 29 ¥o| wel King John, Titus Andromicus, Richard IIIe) A
Shakespeare7} Senecaq® ‘hand’, ‘heart’ 59 who] & A5 AL sz ge. 1
Huntere 2% 232 918 4 glgs $o] 409 sjo]A} H& AL =% ‘Seneca and
English Tragedy’& %3} 3 Cunliffe(o] ¥l oj = Cambridge History of English Literature
Vol. V (1910)o]) A& ‘Chapter IV: Early English Tragedy’E %4 3}), Charlton, Fansler,
Eliot 5 ‘Senecan’ ¥]|%715g FA%, 2= 53] o} &9 post hoc ergo propter hoe =3
—g_— 4 Egtt}. & Elizabethan tragedies®} Senecan tragediese] -GAMEl B Eo] Eo] Q&
A olZge] FAbel Eo] 97 el A Bl QA HPop= ‘inescapable proof’§ &
Bl FE5 AL oztn FR@ o Go] A9 $413 FA 0] Al 3AAE o A&
9 % 23 Aot o FAHoz 2+5}wl  Elizabethan tragedieso]| 4] 2% sticho-
mythia, ghost, five-act structure, rhetorical speech, horror & Semecao]® ¢z oFg]
58 5, Mirror for Magistrates, Terence, Ovid Holx gl7] wjFe] o]RAE0
Senecad 4 & Zolat =42 4449 4 glrde Aolvh. Hunter: Elioto] 9] Zol 4
A A& 323} Othello Senecano.@ QFH ok 714 Senecad] o] Fo| AE o] @l
A EASA god, Othellor} A7 F3lst= AL Medea®] ‘Medea superest’of 4] X
F 912} o] & Sophocles?] Oedipus, Ibsene] Heddag u] E3}e] ol FF719] q] Eof A
E Fot F F e FF9Y Aoz F3E), 120

VI

&4 2 2 Farnham, Baker, Ure, Hunter} <] anti-Senecan campaign ©. 2 ¢l Seneca
= 4% overriding influencez ¥ 4& A It AR o]AL 159 2 Tz
o £3¢lvh. = A3} Titus Andromicusol = Senecadt Ovide] F & of gFo] Tals] Qots=
AA9 AR E o] FA Yt _

E.M. Waith= Ovide] X]$3 Re]z] &A=t Titus Andronicus’} Senecas v} Ovidz
5FE o A4 o8-S 9 dtt(‘however important the Senecan model may have been,
Ovid exerted a more direct influence’*®V g} w2 A o= Ovidiano] #} 32 & Bakere] ¢}
+ $3AZ on, Talbert: banquet®] devicex Senecad) Thyestes] -g-21 2 Azo) A &
2} Ovide] of go] &4} Foff thebdclul A ‘this play exaggerates both Seneca’s controlled
horror and Ovid’s. condensation of a heroic bloodiness’e}z w3122 Brh ok 49 w5
AS AAst ook zed 949G F54 L Geoffrey Bullougho] 3 4] o] 2o o},

119) Emorys Jones, The Origins of Shakespeare (Oxford at the Clarendon Press, 1977), pp. 267-
268.

120) G.K. Hunter, ‘Seneca and English Tragedy’ in Greek and Latin Studies: Literature and Its
Influence: Seneca ed. C.D.N. Costa (London: Routledge & Kegan Paul, 1974), pp. 166-170.

121) E.M. Waith, ‘The Metamorphosis of Violence in Titus Andronicus’, ShS 10 (1957), p. 40.

122) Ibid., p. 136.
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The author of Titus Andronicus realized that some of the incidents in the story belonged to
the traditions of Seneca and Ovid, and treated his play as a Senecan drama with a strong Ovidian

flavour,#®

©}-8-© 2 anti-Senecan campaigno] 5}
Senecad 3 7ol B ARSI AL 2% Aol
=AAEEL YA Aok

712 8 F d % Eol®t} Catherine Belsey: 93 E5o] AL Zalz FAs:
W&o Elo] Senecad] u| 3 Elizabethan tragedyo] TEs: g9 = —‘g—%'gj\g_»}
Senecar =¥ Fo] Ay 2A A = (‘fully developed deliberative soliloquies’)s] 7}
QL F58 F9& ¥ Elizabethan tragedy?] Ewje Ead oz x w39 psychomachia
9 Folztm ok o)@A 2 w]l Elizabethan soliloquyZe] t}elyt ‘the scruples and
uncertainties’ = ©] 7 HE2 ‘confluence’s] A Aok 1 ¥ E AF T A Fo
o3 9% WAL 27| Elizabethan tragedys) S4& 2447 & Fzeeh

...while the morality tradition was the main source of the substance of this experience, Seneca
provided the concept of the soliloquies in which it is expressed, that the classical and the native
streams of -influence converged in the development of this specific feature of Elizabethan

tragedy.1?®

QA FZxAdAes 25 4 9= Norman Berlin® Senecas} Gorboducs+ 7)€} Eliza-
bethan tragedyell =13 G&F& FA T F oyt 24L& Y% wPrtEo] Ftdor 3
g A DAES 8 FY FAE th2A EAA Fo24 Senecad] o F& 524
Fldte Aud e SHE 2A AUtz Aok Gorboduce 2ute] A9 AEo]g, Renais-
sance synthesiso] =2 27 9] ojx 3 influenced &8 W7 o8 $ Ay r Fm3l

A5 g 3lo Sof o] & 7 %71 Cunliffe$} Bakerz@}z Normang 3lch, 1280w}zl :L°ﬂ7ﬂ
= 7t ¥4 28 Herrick, Wells$} 228 Al Z7=HAE59 7o) WS 34
AYA =

Berlin& Gorboduce] 3 4] —5ut+z, chorus, violence®] off-staged]2], unities® A3}
A AANA gE A—o] Senecano B ¥ol 238 Senecan tragedy® Z 93} 3 A& A
Aojglz gk #3k 8o 5utFzE classical comedyd] A & 4% =, chorusst
messenger?] G &% Senecad) ZAEFH o] E Holw, unitiess] A= AsS59 A A
FAo ARHRE F ATE HrMetn ek o] el = 2= fortuned] ¥ WAL Seneca
%2 Boethiusol 4 $8 = 9le= 2, ‘blood will have blood’e] 4] Senecan %x| 27

)

123) Geoffrey Bullough, Narrative and Dramatic Sources of Shakespeare Vol. VI: Other Critical
Plays (London: Routledge & Kegan Paul, 1966), p. 23.

124) Catherine Belsey, ‘Senecan Vacillation and Elizabethan Deliberation: Influence or Confluence’,
Renaissance Drama, NS Vol, VI (1973), pp. 65-66.

125) Ibid., p. 88.

126) Norman Berlin, Thomas Sackville (New York: Twayne Publications, Inc., 1974), p. 94.

127) Ibid., pp. 95-96.
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Hebraicl 4 91z, #-20]9) impetuosity =&t cultural commonplace2 4 Seneca$} Cicero
2 oojm BelA §2 & 9% FAA] 3Fd ok HoHES mobe) WH 5 AAA FA| o
A Seneca ©] 9 34 A7}+E, Bible, Tudor chronicles & ot Ax FAN=E F AANE
Aolgtz FEAYA T3} 128 &3 1= native influence® X A3tz v Gorboduc
%% 39 didactic traditiono] %3lw} Aote) AHFEY =HES Az gloH, AL o
A Lydgate, Mirror for Magistrates®] tragical narratives} 175w, dumb show: ol
&4 ZA3 AA9 14 $923 native elementztz b, 2 dumb showr} Italy
intermidiie] o gfo] 2} Cunliffed] FA3E= =g medieval pageantry& source® 7ZrEth

3 FAEer, 12 v 1= ‘Senecan influence cannot be denied’E AF = Eo]glt.

ol Aol A &l F 1A7lel X YW Senecart 1647 49 B]:L"ﬂ "R o ol A
g AFE B 2gch FHEE dAY FE S @A BEE BYE, +
A8 AAE A =od FE 71 gols 1AL YAA v S’Jri_} # w24 Z1Fd
AZE 4 9Lg ARl Senecad Q=g A& ofutx Cunliffes} Baker A}o]d]
oJx AA, ojAg CunlifeXoz & X931 ojx= A A & Aoz PErh 2yt 2ot
u} 22 &1 Seneca < & TFE A Aty 943 A+ Bakerst YT Fadoz, EAHAFA
Ao ou]¥ 2 ALg Sidney, Nashe 53 & A v|H7E7 £eE9 Senecay
& B AEQA B4e3, 7H55H9 Seneca w]FEo] Roma Aol A of A F7HH
=, Fg oj2A o] L= YR E solor & ZAolu}, Senecan] I Elizabethan translation
ol "l AF7E 2ok B9t AEYUA o] FoiA ok sy RlE

2oz ElizabethA| 9} 9] F#71E0] Senecad v 5& g5 o&istx /}91——“1, aRe 49
FE& —173 dd oz, 2okow wo Ao wuwlsict, = Senecat Elizabethan tragedys}
Wo Gad G AT F4F FFIE FUE F Y5+ ZE
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