52l oA el A8 @A

——Maud9}t “Jenny” & A o2 ——

r ™ =

A e ot AR B A TR AL 2AS Yol YeiAY chep@eleh Y ol %
Ggge A9 2Fe] A 2AFPel b ArbEe) FA ERE GAHA =, 2
FHAAA el 2 e 480 Ao & £ St =GR, of A4 S
o AL APUHE TIRE So] FEAT BIsE FBNA AAY FHY 2HAY
& AWA Sz, el e AEe H2E WGEAG AAFAE BaAY 286l A9
Agel e deithn ¥ 45 9 A
o zRd YEAGANEHY £A% AR FFFL ATl Qo] FAA 3
B AL £4 Polth? e AN Aol AL FAY FHELE AUAA
HA A%A FR AL AT A hFFE wolwh, Y TAHL B3
A9t Y A% 2A% FAAFAL AAAF 29 &6 2HE FAA Aol

93 2olel ol At SBF ok s AdAdds AR AT, FA
A 2lgaAde o2k AEEE A5k 28 FAA A e A4 L W E ot
Adst AASG GAF %A olAPEE AR Aol WL & Ak BRL ohd B
W9, wEodddd FATAE 242 @ FFo] & olw Adud BE A
A7g W odd Frbe Ak Rt 24E AT 4 ah T od¥ @A
e ol BT 242 B e qA £ Aol A ZHGE 44
Aol AEAH. F ol A% A AL Uehde] 2oh: $FAEY A
A S R, LA B 2 =edRn 42 42 WBAEE Uz
Aot Ae FAARE e =9FYE Bz & Aol

HG 2AH Fre AAL o QA AR NEL A Aol Y W] TA
e, olo] waw HEH AN EHL FAo % w el ﬁ_ax A7 mgol WA
Qm ARz, 1459 A5 4L AN T A9o= 42D AAA4L 2o]r] mrhe
Q9 AA¢ B2, 237 A FEAQ AGgd 24l ]

P ok

Jur‘rﬁa‘i
o B
&V—?‘Jmlm
i Lo

2

Fl

z 4 299 AAH
T iqe Fid ANGE Act AR e Yedd g Age] As A 7
ol ol 2REAQ H9% Fx Yoy, FIHoz dEH Asd Jgudz o4

1) Walter E. Houghton and G. Robert Stange, Victorian Poetry and Poetics, 2nd ed. (Boston:
Houghton Mifflin, 1968) xv.

2) Alistair Fowler, Kinds of Literature: An Introduction to the Theory of Genres and Modes
(Cambridge: Harvard UP, 1982) 206.

3) YE A} AL GAE o|FA oA P =AE AASE A F T Fge=2E A Dwight
Culler, The Victorian Mirror of the History (New Haven: Yale UP, 1985) 3=,
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e ol A Asle] A vlzd 458 g oo AAsA Aot

zeiv o]¥A A5Y gl Bolx o] Zg ZEY g9 &Y ¥ EE AL
A He] Bxlz ARG, 85 o}tz 7 &3 AEzz wiE A4 49
2 AEL o] L3t 2FE WY EE YEoiAdrt o] Roko] AT "l
g A9 ZAFES, A3 AHERESL, FAd FAAs ZE Aol AT I+ B
ol7td Adgd AL EHstch. v vebrbA “—‘,Ea} AR Aol E A Egel A
o} A AL AAGe] WRE AT 5, Ao e, Aol AJstE LA
e BEIEY X E QEE ol vevte AR Aol E3 GRF A
zZ3kd ol g dAe] St Lt EFFEC] Ade g ad=E R e
AL EHFAE) AL FAGE AGAA e w4l oz & F gk HE
g oA A7t FHFYA Y dFA A Qe FHAY FAL T Aol L 7hFAE A
E =g, &, duFoAe FH7 Aqle] AR wete AARAQ Adw, ¥EeotAd
Ae g A Ao Azlst AAMED T4 Aok, = Frbe A7 Rl #
A QEo} Adsl 7#AL AAge] WEE B & FAS obolHyE AMT A=
Z1d et e Aol

e oA Ao g 2dE A ol FH BA4E FAGL g AH g T
ato] & ArlAAle Fad 222 9= ¢4 v E5c, EE Robert Browning®] dramatic
monologues) 4 A& Arts} EFAEY Agrt £953 zevE A¢E 2ddz F44
A2 QAL vt 28 2 Agst Hox ALl A =viA o AS F
3 FArbrt Ad 1947 9F¢ A E AEAE e A A5, Ade] FFUAES
o A e Sz AR 2 AvE A4E AY AAHA g o4 2HA 5
FolEo] majulrol Eapate] A oA Aol 2, 2E B Ade] dAdel A
& Q4e Ex FhetnAste dEd A ZHs dReE Aol

vl g2l ol Ao AzAQlels] zubE nl g ok Aol HE AFgs ®
Alfred Tennyson®] Maud(1855)% ©]2lgt 289 di84 oot £3 ¢ A
Poz AF S&Zo whal 3H Lol WHAAE g Aoz azdeds 4E3HA
ok, Wgol QelAe o] EAZ AP F, 2t A AFdAe & I3
da) A58 JAAAE o1 FA Foll FA LA %]%ﬂﬁ‘rﬂ ElY ¥, 939 Crimea A
A FAL 993 B9t A Crimeas Wutke F5HF44 AEo] fdlA venvtes 4
A F2 8t Bgg o] o 7/i°]‘4'.

rlo

2 _5‘.: r& m[o

=
3
B

Maude| 9§ Z439 vgL gt o) Bed dAThe AodA 5% F o #@2
o7} AAFe A FT4FYE ARG Aol 27t AR FA4A] AFE HIDE A
FHA @7 A Foletn Agetn,® oleg BEe] 74 E Tennysond H7lol A F43
o #HE A2 shdstehE o] %2 Rosa Baringolgte Ao AdE 38 AMdAd E=

FT 7t

o ABALezA FA Adgel olgNAeE Afsd AT

4) Cleanth Brooks, Modern Poetry and the Tradition (N.Y.: Oxford UP, 1965) 239.

5) James R. Bennett, “Maud, Part III: Maud’s Battle—Song,” Victorian Poetry 18 (1930): 35—
49; Marilyn J. Kurata, “‘A Juggle Born of the Brain’: A New Reading of Maud,” Victorian
Poetry 21 (1983): 369-78.
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TESE FH22 vehdos Aol

22 o] A7t Tennyson®] A qel| ZAZcE 34 o] F o]} & Tennysong o}
2, 27 £FE =g A 20 T A9 Eae ol MaudE Crimea A7) <
ZUE A 2AR Ade] Q& A2 o F3 AN 2eL i B2 A
9 el FLolst Crimeaz Wyt R A E AR AL °]'"] . zEv 29 &
FE 29 AdA Ao ohvzt, ANEAS TG AWE P2 Yo AT A 2
7b AR E A LA v Aot 93¢ A FAGE ‘E%-f] Fel= AdAdel &
< ¢ T Sk

TA e TR FAY ALR A 50 wA ok, R A4 AdAg
TPozak dabete Aol ozt 1850t YA FaA B4 9oz w@d
o2& 1850WHE FATFY Adete ololzly A Eoz “golden age”(30)etw A
fstz, PAX BRITANICAZL 315 7143 whele] =held] g AQ A& A8 o
Aok glet

Peace sitting under her olive, and slurring the days gone by,

When the poor are hovell’d and hustled together, each sex, like swine,
When only the ledger lives, when only not all men lie;

Peace in her vineyard—yes!—but a company forges the wine.

And the vitriol madness flushes up the ruffian’s head,
Till the filthy bylane rings to the yell of the trampled wife,
And chalk and alum and plaster are sold to the poor for bread,

And the spirit of murder works in the very means of life,

And sleep must lie down arm’d, for the villainous centre-bits
Grind on the wakeful ear in the hush of the moonless nights,

Is it peace or war? better, war! (33~42, 46)

Aol o)k A9 Fel JhA A E AHIE ol R o1 FA Bl AA= sk 2
E AY9FAS F5249 =7t 9348 AYEHE ER dg¢ AAYS. 2%
FAZRAA vt dEAZAA FosdE AR AR, 289 F9F E9Hq 4 v
& Az £AS A4 ARl HAHE & & FHE Aete FAE, A9 T2
A 559 3 ASEA ARAS 34 oblel @ FHPA, FAE o] gl A
FE A9 ¥ 34 F B, SAE wrHelst okrl e AHA Q2] @E W3 s
o ¥5 ‘:“*91491 ohel, §% 29 954 A% THAd 4L QAT At
DA $2F wEel 2t GFAEE AF5E AdoR oz ] woE 49 g7
&= 71*&?101 28 339 Aol Az ok & Aotk A FHFY Hoke o
T ddlHe] o] Lol s AYHE frE Aol

6) Ralph Rader, Tennyson’s Maud: The Biographical Genesis (Berkeley: U of California P,
1963).
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TAA AY AAT T2 G deolgd A TIT AGY L] Agleh 34
S o) ARe RANA AF AAAQ TFA Aorzol AP AR, 29 ¢
A A dol gF Polandg @ %% ool Uekel A48 94 2 4 9= Agg
Marx® ¥ %% B& A4%0] 4olx 2o Crimead Aol $2} 339 43432

=
E

2952 44 27t 4247 442 Crimead F3HE 22 o Crimea AL 47

A gt E%] 54?/]"41 AT o] A9 FAel FHLolE 23A Wz Wyt 2
& o] AA EA TEHee =t AL 29 Yo BY HP SLo)zg Rold)
ZeA ol A AL AEl Aol AT W I AH o] g Lol &

€ a5t Fgel § 2 vehdon 2 4+ 9o, .
A 94 & #FHel gl AAE =298z A9 FAH HAYL FAE e WE
A 2 BE = E st A5 Lol & Fi9 wlde A W2 FAS

953 9+ D.G. Rossetti®] “Jenny”o]t}. o
°f A7k bt g4t dF0] 2 RAAE P FARTL 24 2

AAZ G2 Aol glots A¢ 478 2l EaAc. 22 “fallen women”o]#x o

2T ddTe] £HAF $%F F4571% @k 22 Eve, Delilah, Cleopatraz o ¥

& A% ¥ EL hE2F BAS Aol ROE URY BEE zew FUSE T

doz AAY agolth 494 F9s EA4%% e AdAden SHF ®

TE A A7 AdAE otk dlE Eo), Othello®) Biancak: Cassio® Zolthy: =
W o] oA Ago] AAHYL B F2 gul: Q). pow AE25E FoE =

John Gaye] The Beggar’s Operad) = 543 “women of the town”% =z ¢txAq <=5}

FEeE e 24T 94 43 AN GFE AL ot
1941710] ol2ml &dAZo] RE HAo] wlEol 7 ol2A A, THALAR

A% BEaA s A 249 “fallen women”2rhe A48 )vje] el “fallen women,”

ZHEA d2 Fds F49 BAre] = e}h. Mrs. Gaskell®] Mary Bartono] A= of Zoj] A

BHUE A=HF Estherzbs ol Eo] $38% 2E 245t 38 S92 ojus af| Z-of

A Ade] FAA o2 dehte we g4, A5 AAZIE 918 dEd 294

2A Fel A ALAGE 299 BEe e A4S A9EA =ou o
“JGHHY’”‘ Aol A AAdA=E FUE Wog FolEd url st Aol ey &

A HH e Fstel wdnehs o A9 S Beole FEHe] Ux, 55 29 7

+4 Bl FIE AAZ 20 4G A4S BAAE 3o Aem 29 B

E $oh 2d7t 29 $32 3 Ao =i uhe] Fuql 2149 Fe) W o]d A

@ A4 oo Aol Ho) 33 @ UL ¥ WUE o Lol oy A rade

Edeh 2 i AARAE HHg FAE Eoz, JennyE: FASEA 29 &

AR AAA Hd¢ 3P Ao BolEoln, 2199 Erhee] AReltil 299 o

Aol 4og oy, WES ALFAAA LAEE Brjsl TEAS o (MAN—

7)Chris R, Vanden Bossche, “Realism versus Romance: The War of Cultural Codes in Tenny-
son’s Maud,” Victorian Poetry 24 (1986): 75.

8) Jules Paul Seigel, “Jenny: The Divided Sensibility of a Young and Thoughtful Man of the
World,” Studies in English Literature 9 (1969): 685.
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FA)Y 879 o ¢ gE EFZ BE 5 EA4L A2@ch g4 T 2E FEF
BA o] 23

Q FAdE BFdn gd pAHen HEY FA FITIn Y Al Adelth
Oswald Doughtys} ¢ A& wl&e] 8 2=tz 2z AR “FFAL =HF

2 A4 Addez ok oI FE 2 ALY Al

e UE AR A A A AR D =fsd g BE
B £AF7 2 vEel At o] Av) =g YLSHeAl £ B4V SAeh. Rossetti
7 “Tenny’% AT 185895 A4S B 18699 Aolel e sjde] A EAZ 3=l
WAL o154 Ad g

3ol HE BeAd 2UFIE dosted Ad® AA F A HIY AL 1857
o William Actono] gt 31 u] %7 5to7t 2348 Prostitution, Considered in its Moral,
Social and Sanitary Aspects, in London and Other Large Cities: with Proposal for the
Mitig‘ation and Prevention of its Attendant Evilso)th, o] Ao A Acton& Fio| s o
MAoz 3 gk BAL AA%w, 2A0] AT AUA Fee FAG A4 Eolvt
o BelEc. duwdoz FUE Awoly ¢EEEoz FE vheE ¥ENed, 1 F
Fg stEs] A AA e sxm, ek Gt G AR Ferhe Aol FHEoIith
Fust AR e 9, F& AFL vt AEHA FEAA A F UoE AL 7

99 Fad, 294 B3 $A 97 Wl 2= Actons] Jshd AAE BE
59 Ay Eo] Aolx $AY AL FAHZ AT, AW el AE AG £ Aok

el ZA429 dARS o AZE F dgh FUE Fole QubAQ JHSE 2 2
TL A4 FYALE 2FE dE A gl A

2% 9u]o] A Rossettizh 2wl 3 Jennye 74792 wsthgas] 2ehe 35
oA Rold B2F iz Fzdd A2 Fugels A9 A @l
Q& JennyE: 23 7%, 29st BE A% BE 6 dobe A4 2 7A A
5ol AzgPFo] Ft £RFQ BAY Aste] opst e QzolHE FAF
o] gtk oledgt FAol HAL o] o] FE Actone] mjEe] “Attendant Evils”#}
T3 Ay oS 93 1864 Contagious Disease Actzhe ¥ ete] 3l Al

Zojth, o] Hlgte A En AL FL& EAA ¢ 5 glvks AlA 423 A
s obdrald, Zws wabwl vEalgo] 18029 EAAY APA] AAFY FAAEE
Qo] E9 3t FHAEAA AANAAE Ad e F A= Aolh

ahg giglo] o] Wt Axe 2 &3 ¥&e AAsm vk AAL A fdH
= dAs AR AAd $HEZ AT F AU, AT A AA=GFE 4
22 ¥ 45 A9tk AF oHg £AE 2 494 dA AL e 250 99
Yz, Adee s£3d A49e L zteddt Adste ARz 4UA " 2y
Rossettie] 2@ #7]ql George Butler £} Hqlolr i Eo A4S =2 Josephine
Butlers} o ¥4 o2 Fx 4L AL o] ¥ty olnle] 2atelx gl diAEols <l
Agdoleh o WAL Bz B¥ WA AR delA AR ARE nEgE A
Aol A QARZHE FAstE P9 QAL FHAZ Aolvh FAL AFe] Fde A4

-

tfn ¢

S

e R D
N
N}‘n nlloz,

M
N
Y

9) Oswald D;)ughty, Dante Gabriel Rossetti (London: Longmans, 1975) 18.



o $ASHE AL F9D BL BT BE e FELY A4l WEelz, EE F2 o
AE AE GRS o] i ol fE ¥R 44 $FL 1 AR 4BF gy ADA
Q Ael7] @ Felzi Aol Contagious Diséase Acte] HA % $x wds 4 # v+

< FHxzAL & AAL ojAd gL FTHA =i

There is no comparison to be made between prostitutes and the men who consort with them.
With one sex the offence is committed as a matter of gain, with the other it is an irregular

indulgence of a natural impulse.!®

219 50] o ‘material gain"g YEE FHEA AFd 2A g JTANES
Josephine Butler= A3 7} Wi A A o] 7} 23t “o]F3 7] &”(double standard)e] w48
Supsta A, 9129 990 od $5e) A5 29H $EdAel dehd mohe 4
84 AA A 295l Ad@vhn A},

o] € % Josephine Butlery} Contagious Disease ActE A|7] 2 ol Foj
o]

SFE FELE F AXE 848 5 vk HAdE PR dgeln dde] Udte A, F
A A Eo] W AP FoAgt P Aol ot dAAAE Jow, z AP &
Ax =¥d0) oy} A9A, AAA Fzel fohe Aol

A71H oz 2 o, Rossetti¢} Butlerr}9] HEo 2 B wj, =27} Josephine Butlerg] o]

A% Fas A8 FAA “Jenny’E Ahz AFe] ojhh ©$s] Rossettizt Henry
Mayhew®] London Labour and the London Poor$t 78 59 AAL BE JYAE &
FPz, e A& 1189 A% 8% 2¥E dA AR o] A A& #AdL TE
9w deAd 223970 Sl ERE AL olaws] @Ech dArdA AND F

ﬁL
Qe HHEL EE “Jenny’s A golst F AHA TAE A AR TEAHoE A
£ gt ek Ao 2y qez g4 ANE F e dEL @t E

Rossettizhz T4& AR @eche Aoldh Ad shael deolst padolzd o=
B3o] gagclaE AAA, 29 244 AEst ool S AAZ s Yow o o
A A AAR TES oW 4Re Bz Qe A3 ¥ Yol Aok oo BE
5 §om Rossettic S4q H2oste ALE 298 Fo2H 27 AT 23 FA
AZPIE 272 d2e TAE raw 928 Fzew, 294 Foud SR
ol clael @ A2e d4L ZES Sk o 5ot 299 2eldnh
Rossettio] o]# 3} o) x = Shakespearee] Merry Wives of Windsoro) A wh-& epigrapho}
2 vhehdeh, Mrs. Quicklys) 2 o183 epigraph “Alv} Ao 3 3¢ AA ! o
ZA 1 fof = o] EX glo] &R wHolE}”(Vengeance of Jenny’s case! Fie on her! Never
name her, child)= W &qld Jennys} 1 zbed (if she be a whore)ats =&+ A 71 A g5 o
mLongford, Eminent Victorian Women (London: Weidenfeld and Nicolson, 1981)
1214 Aol &,
11) o]&@A ¥ w, Bernard Shaws} Mrs. Warren's Profession®] A-Zo|A =2t}x Az F4&
B2 g Ao ofde ¥ F Arh
“Prostitution is caused, not by female depravity and male licentiousness, but simply by

underpaying, undervaluing, and overworking women so shamefully that the poorest of them
are forced to resort to prostitution to keep body and soul together.”
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ek, Mrs. Quicklye] Wsl 4 stz &z & 547} o] epigraphl A AL WA =
e AL 299 fAeleh AAle Ao uiE AL obulw Jennysl Fuzkd o] Fx A
2344 =g Mrs. Quicklys) ol us) Jennyel o] && F4¥ FzE Lo Ao
E 2" 4449 =98 4ol de AAFH B,
22y “Jenny”E o] & “@FAQ EEYFYE ¥l XE AFY FAASE A A
] Aol FA/7E =71 AL A9 FAA FLols) s Eoles A3 FA il 2539
22l gaoldt. 2@ Mrs. Quicklys} 543 o] A9 Akl 3209 o
£ o] %7 daAEs) BoE A4A AojdE Estm dAte AL FAEE
A7 JAAsz B 5 dA &7 A @& A, WEe] FE F 164719) Mrs.
Quicklyr} 1941719 geol9 g =7t A & u globe ZAelvh, Mrs. Quicklyst Jenny
9} o] E& AEFA Tz dE oldelE FE EANA gE Aoz ANI}HE A
A S$rrt %o ¢foh Lol Jennyd] o] F& ¥zl Ag o d Aol FEA 2
A = AL oyt 27t AF JennyE £4 0, L& “nobody’ = Fo = “cipher”
@r8)eta Aodle Aoy Mol ¥ FHIA 2 d AsA SR Fdzm etz Hok
& Aotk “Jenny’ & A E 743 AQe] AFAYG Gl A dub} FHEAME BAF2A
e Axq Zelth, 3 Lol Mrs. Quicklye] uig] elAe] SddAe 44 U dE
oA gk & AA 7L Al FAS ohiet A A A9 uhEF A Holst £AIHA
% Aol

o]zl 29Ju]of A Rossettiz} ¢l 9} 2 A &t Q= Mrs. Quicklye) ghA] “if she be a whore”
7 AAEE v 2tk 43 1o o] A At Aoz ®ol Jennyrt Fd el £
37 W Eo] AFE 5 2o zEy o] A A FTFHoE AHE gL FHT E
A7t A, ZAE FUE Fddsl, & W Fdolhd 94938 Fddstk, TF AA4
Aot A9 gAql geole ZAE JennyE: WHtEe 2u9st & 4A% vE 6 @
e $Ue A4S B FH AR FAld A Az A4 "eAd A
ot 2l FArke 2ot o] g A4 A & AFE v voprtA] R3e RAE BRAEr.

2 olfrx o] FAo] Q&5 Merry Wives of Windsor?] 4% 1749 3% &S Hx
A71g e £ Ach o] FHe A FAAY ZEAE TR, AYH ez HFTAHQ
Fizoleh FaZb g siulel AA-& A A Fol A g5l Mrs. Quicklyst Z
% golE3 “Genitive case” & “Jenny’s case,” 73}l “horum, harum, horum”-g whore
2 28 38te] 23AsE Ao] epigrapho] Q14H = el Zojvh, 2¥ty Jennyy o] I
9 FAUAER otz FAAE ots AMRE oyt Feo] WA & “Genitive
case”o]] ALY TAE F2 It T 9] ¢lo] “Jenny’s case”s} “Genitive case”of A
ALFE dhEo]l IFHLE B A% A9 aFdE T2 U F2ol7t A% Jenny
S 0% myvt minee) Sk £%A22 Sukgel sz 2o WA Aol

g2 Jenny’ % AL Ao 547 epigraphel 4 o] TE £ E Bl HHE 4k
< Aolch, 2 A9 shAre Feolt =l molE Ee| A EAE =
Gt €4 A ukEdA gherhd  epigrapho] VhEhvbE  Rossetti 9=+ Mrs.
Quickly$} z20]9] ZEA FAYE ANAFo2A o Eo A =7t 2o Aok o
5 vl glvhe AE Az, A4 ARE JeaAs e AAAY EAS WHES AA

=3

1_
T
=



A 2Ad F¢A¢ AkPHE Aoz 2% 4 ¢ Aok Mrs. Quicklys] f14¢ v
e VEHA g2 @eold EAA § 2UAe TANAL A W o AF gz
A g9E ARe ASHA FE Ao

£ Aol
Aol BAel deole] A 298 7] e, Rossettis A FolA @Lols At
ANFe otoldUE Fasich

Lazy laughing languid Jenny,
Fond of a kiss and fond of a guinea (1-2).

/1/9} F3Welv, Jennys} guinead] A4, tolrsbA] JennyE sexdl Eo] Fo}
A Y 22 te AXE JHHA Ase AL FUE BLE A F Qe B 4
Zetel dSd Ao wdelelth JennyE: AYd Eolg, WY 42 mASE A
HodaiA ZAez Fgde =28 FA guth oodAL AEx sy

Whose person or whose purse may be
The lodestar of your reverie? (20-21).

THEE BT A 2o AFo = 2ot A EA KEtE ofolE st vjejherh. 2
< JennyE “person”2 2 AAsA = gtk 21¥E E Fu A 5 JAE BT 29
v Jennye] E3= AdiA o A9 £3E sttt 2EY A= dFANE A
®, 2 AAE “person”o]2}r] Mtk “purse”ql Zolvh. T vholrbA|  epigraphel Al g4
A A9 &4 EA 7L “Jenny” ¢} “guinea”o] 7§, “person”¥} “purse”9] v T I3l
=g

23w o] FeolE wWEE FelA H—Z— #A5HL 29T HAdg BolAut Asle ¢
Fo1A £ ¢Ev}. Rossettiz7} 28 “a young and thoughtful man of the world” (Collected
Works, 1, 485)2t 3 BAbStE A ] «] olgwiubd el W& 93 @b 2 At
o] o] elx] 8 FE2 “man of the world”2, =W FAL w]do] s o] 47
& AGAGE ot 2 E78 3 &Y EAE A8 HE AL Jennyst 3
=9 ¥Ee AY A2E AFe LI A Eolh. Y 2E =% AAE B3 A

E Ze zLololt}, 2 Jennyst AL o3 o] E AFS wol BQloza z1ds}
Aol wHEHlE ¥ 5 Qe Bl obd Aol «M o A&t
Rossettiz 3} -20]7} Jenny% ¢zt wrolSo]: ohdl 397 el QAo Wals

=]

AALE 238 Bk A9 AFA  “lazy, 1aughmg, languid”zshe A FEAZ
Jenny® mAHA 297 42 E12 £l Fobd B Bet: HFze e 29
259 A TAse A4z ololXE Aok

For sometimes, were the truth confess'd,
You're thankful for a little rest,—

And from the pale girl’'s dumb rebuke,
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Whose ill-clad grace and toil-worn look
Proclaim the strength that keeps her weak
And other nights than yours bespeak;
And from the wise unchildish elf,

‘To schoolmate lesser than himself,
Pointing you out, what thing you are:—
Yes, from the daily jeer and jar,

From shame and shame’s outbraving too,

Is rest not sometimes sweet to you? (67-68, 72-81)

gz szel AE 3 Fade] ¥y, olelEe] £, AAe] “thing” (78)e] A
E A4, 2o BE AZATE o= AT 299 WRAAE ol E =

ez 3, HEe 4992 gAtE AHA FAA Fdel AY =94
97e WAE Fz 244 2F3H AW BLFHE FAAAE 2E dud
deolt Jennys] WRAAAE oldAstHE 2ol A 2delA Fu7 FIYR FA7% 3

< AAs R AR detzivh AA =z zdg F4o] AR AL AT EotF 7 W
FA7E Q97 A Foirh, BE 29 g $o] W&l Jennyo] FA 9 @A Jennyz}
FAAQA AAY Aolztx 7l FEH 28 i EAHLE AAE AZTAE
&5 249 gFozd Aoy vWlEE ARFAS AN Feold 449 I
RolE ZAolth
E 1850~60 ™ GFol A i Fol wiE HA
Halo] 433 A8 ok zEv AE Fx A
s JE 20k AFL “‘AFAQ] Y FYelA AT T
oF gk, 2.9 A YL JennyE Q7o R R 19 o] - ¥ 4= o7 W Eo]
, 2 AL 2AFE 1R FHE FAE 27 JennyelA T Az Y T RolAT
2 3z gA goEd vk 2E Jennyd] olE-¢ 94 EERHAA zdelA wE A

& M AREe]l 27 49
F9 EAe) A& &utE EAANE
25 vopbA el F24

o

d

2
QA
A

WAAE gk zejh 166~67e] Ad 2oh Fazm gk Aol b 42
wolete Aol e

Suppose I were to think aloud,
—What if to her all this were said?

o AGe BHAR 28 4% SAA Tz, Jennys) g7e] FodA gz gl
daA R, AAE 294 R F AeloE kFAY BAR, JA4LEE YA
.

52

JRE Hold A¢AA 4% A%el ¥HAEL o A9 YA FAY Yol 47
¥ 254E Lt Soth $4, “Jenny’: W EobHY AEA F2al dramatic
monologueehz 7] o1 Aol et s oz BAdE A% AA%E 94

12) Stephen J. Spector, “Love, Unity, and Desire in the Poetry of Rossetti,” English Literary
History, 38 (1971): 435.
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Coleridge?] “Frost at Midnight”=} 43o] #A}g A&

B = sk, o] wakA guvte A
o9 22} ol @ JAel Y =T AT
A Agolshe A% dRe AAAA g2t
AE Jenn
1 Al
&

S} conversation poemo 2 A 9]
o] interior monologuez}x Eulrl % &l
Jennysh @23t FA4F, obrt
15},

|22 oA AR Faw 99 ARG 4R 2P oz
< e E F9ol o]d 9 B34dL A5 A
dAEd "ok ubefF Jennyst g §lA @vddd WA HHLAT? 9

r_‘TL
N g lo ffr
S o

Lol

-

o]
[te]
rlo njlo = rlr

nP_‘._L}L

N

2l o] Jennye] H& olglA ™ AL st A glo] 2y} AALHE FZo

& S F2 wg Aol oA Zel A Jennyst AEel 9l #H el A2ole
w Foll da AAsA He Aelvh, = s, 29 o] JdEYPAE dAHA U AT
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w2t A] Jennyrl ZEo] 9lE A3-E& “Frost at Midnight”e]] 4] Coleridged] o}& Hartley
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g A Ag F93A =2 Btk AE JennyE Wtk BeiA 2= z2ust 29 A
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Yet, Jenny, looking long at you,

13) Nicholas Shrimpton, “Rossetti’s Pornography,” Essays in Criticism, 29 (1979): 331.

14) Daniel A. Harris, “D.G, Rossetti’s ‘Jenny’: Sex, Money, and the Interior Monologue,” Vie-
torian Poetry 22 (1984): 197.

15) Nina Auerbach, Woman and the Demon: The Life of a Victorian Myth (Cambridge: Har-
vard UP, 1982) 155.
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The woman almost fades from view.
A cipher of man’s changeless sum
Of lust, past, present, and to come,
Is left. (276-80)

i Eo] A A HA A T2 AEZ AR 758 A Er) Boe J Y z2ALE, ¥
A9 AE F 9T 899 RAEL AL @A ASAAGE Ak myea »m— 3
2ol Jennyd] 47g Foty RAE AEE 23 £ A9 zud ] “I wonder what
yowre thinking of” (2 Aol 28] ARAAY B4 L AAHE A3E B
“Ah, Jenny, yes, we know your dreams.” (364) 2t 2o Fo] W &7A wlediz A
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16) Auerbach¥ Jenny 3 d& 3 JAE gEr.



