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The Great Gatsbyel = w13 A3 7k ¢tz e AF £A4A7 vlzd Z =24 I =
gy o] EAE 2 Fa4dl vE 2A FEE 2A e X3 2L AFelse A

o] ml o] At uFFIH sXNAAG AFHE AR v FH Edd A g FA
9 FAE Bl e 458 FAZ Q=7 AEL Aolvh. =d AL o] &do] W
Hole ‘9|59 E(American Dream)’ o] 2tz ¢E3 gl FAR oA & B2 EAE] 2
FAl A B FE ek 2 E B AFRe 25 dA AF ZEeEd o] &
Ag WA= 71 2AQ & & ol Fx givh zEEE gyt o] &AdA AT EAY
ol¢} shEH v ulF FA L wF AEFY AAC ¢z JE RE E T B
718t T FY $HE ARz 59 Fitzgerald/h A=3te Ao §43% T4
A E A $E o] 249 AFL Fo 99 wd + d2 Aol

a#d o] FAS AR AA AU HE EAE JJr“’i o] 4ol =&y Rol&
Folge g7 A7 2HE delEd A F glg uhF o] &Ae] HIHFH A F
A7)l 3 Aok, A A% B o] A4 A Fltzgerald.,] gl a2 g ¢ 4-& Hawthorne
Aol AEol A zE £ 5 At 2E 959 dAou AEEE A o= Vet
£ el ohim 1A% AZel Aol A AAE T oz YA 2Ee %
A o2 AFAgct zoAl glo] HdEH#H e EIA d4E oy a3 239
2] Hawthorneol Al 4] BXo] “AA AA et 442 et Aole] ojw FPA ) (a neutral
territory, somewhere between the real world and fairy-land)”Ve] A HA @& o) Y&
Fohth 22l o] 240 AW oled Wabd 24t Hawthorneo] glof Aot o) 93]
A ol szl g0 A T4 T o) 2AE gl A4 AT 309 A
A% AAE YAz FHAm dkn ¥ 4 A Aolvh By U olN@ v
R 99 AelA DAk ABoE A4 AF A8 BA 94§ 22+ 9o g Fi
tzgerald= 1920w o 2t A= A9 “BEAHq FZAolu] ul-ZA Al A} (partial cr-
eator and semi-official spokesman)”? 2 ¢l d wlE G| A Ao N = 2
ANE ASH2A x4 AAGDE AL 4T W $dE 29 28e 2 A9 34
3 dld o B Holx =ZA Falst ¢-& Aolul, =3 Trillingd) ole) T& Arbz e Fitz-

geraldyb Al d4 Q14 A zad 2o Fc),

1) Nathaniel Hawthorne, The Scarlet Letter(1850) (New York: Norton, 1978), p.31.
2) Brian Way, F. Scott Fitzgerald and the Art of Social Fiction(London: Edward Arnold
Ltd., 1980), p.11.
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The novelist of a certain kind, if he is to write about social life, may not brush away the
reality of the differences of class, even though to do so may have a momentary appearance of
a virtuous social avowal. The novel took its rise and its nature from the radical revision of
the class structure in the eighteenth century, and the novelist must still live by his sense of
class differences, and must be absorbed by them, as Fitzgerald was, even though he despise
them, as Fitzgerald did.»

A9 AR BRo] aAdolzts P4 AAsL oln] 1847 R2zot AT F5FH ¥
| A% $4 9A0lH, Bt 270 A ANA 4 2k o4 AF TAG 2
73d ¢+ Qrd. AA The Great Gatsby= v 32l ALF7 A= vt WA sk
15 A e ASA At 253 Zgo] A3 AuiA el AR FAsolrh. ze 1 o
g 193014nﬂ W% AH Aol B3 EeEel AT AF FAE st AL
ohith muche o 44 e 2 AR 44 JARE, T3 45 AT $E 94
3zl ‘%01 ol gA % AT &€ sz vSolHe FEA HPH deoz 7
L3718 Bo
Sk 927 o] 2ol AT TAE HE A of 246 ol 29 Y& FHAL 4
HE Aoyl dall e o] &4 stA(narrator)ql A F28 QEFS & A
of #9% %4 92 £ goh 29 WYY ATt FRAY 43 A
Aol T °—‘1%‘-5 o, w7 of 4ol 19 A A #AA =
Wz Qe o]l b o] &4 AAL TAAEY AAde vEL A
2t d4dez 9938 F4 AR g Ausn Aok zeme 29 ojsw AFH
A4E FAE W F2& Wayd] A5l As BXo| FAb AT 7S A7 A4 A
e ‘=293 9d7 oA 493 93 (the only source of moral integrity and of stabi-
lity)"v o2 Qaztz = FAAH F9& 387 4ok 2 ARl glelA Nicke)
2 Stell A “r’—%”rl Ak, zEul ohg 19 AURA derdel Ak
FAs vl Fo] B2 A% GatsbyE v X3 o2 AdEEY FEFE ]
bad w8 A6 gt BE A€ 8492 A2uet 29
539 Al FEA sdsv. webA Towno] #Zo] Nicke] Hs)
& FEAA FAER St F “Nicke] AAF AUAA PEH o2 wax Tx
25} AESZA He 478 2FH02 Yuolk 5 FUE ALIEE (not foll
owing Nick’s directions too blindly but watching for moments when he reveals too clearly
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3) Lionel Trilling, The Liberal Imagination: Essays on Literature and Society(1949) (New
York: Charles Scribner’s Sons, 1976), p.247.
4) Way, op. cit., p.117.
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his desire to lead)” 4328 A& AA2 Aok $97 Nicke] 3 oleiat AA4¢ &
Ag ol $2E Fitgeraldt AAsE 2 AFe) $4 9A J43E Adz oo
+ & Aol
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The Great Gatsbyo) | A% AF& o2 Bgoz J4sdc, 258 Gatsbyd s A%
AlsolAY, DaisyAq wlo} 25 Auld $Eo)Av, TomAH oubsls zkldls] 39
4ol F Ad&FolAH, ekdd Wolfshiem¥ 8 ofsaolz B 4aql ol Eolc}. Gatsbye)
AH & “Ewr]] oW AHE vz 2 ukgE A (a factual imitation of some Hotel de
Ville)o2 4000 A7t HE Ae g FYE ANz o, A qEE Auas o
e Ao vkl vt Fog Fase] grt. 2z Toms] 7] o4 “F& A3 3 Moz
d 204 & Ad AuAF 5188 A= (a cheerful red-and-white Georgian Colonial
mansion)” (12)e]c}, 2E3 d@#=e] Woz: ye T, e, A, slae,
FEA, AR, FE2A 5wz Hee, =g 2Te @t ol ob-E oo b
qAclch 222 259 49 HA THES A9 LE Ao ol the mystery and
the beauty in the world)” (75)% <}<als Lojc}, o2 ¥ AMA A 2EL BF #Fe
Fob FulAY “%4aqQ xest 4=t WE Abo] &(among the whisperings and the
champagne and the stars)” (45) © 7bc}. ‘

ZEol A FEHoIH o] BE ez glow e} fichs Aotk AA o2&
& BB AFH FEAL AL AFold Aot E99 TL AN AA, ohiw o

F AR Aol gt 29 940] ezt Boleke BAH K Ao} 2270

ZEE W A% Wez, JA4Hden, onsm, sk 2 Gatsby: ol A
FE EFA%T 48 e e 2 AAd Soldt 2t 2 AAE 9 ow

Gatsbye] v F& 2AHo2E 27} Moz, Atstz, BAT 45 Ase S42
9 geh bl 2% 4% A9 2o S48 g0z Qg
&k A4 2 Daisys} Tomg 5314 45 A5 24402 st
1 948 4 98 4ol Ble 294 2F A 2o zoA=
¥ FEAZ 2E 2 #2399 ol ik AAe] £ Tox 2y

o
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Gatsby: w] 52 q] 4ke] 3 A3 o]}, North Dakota®] Wl 59| 7}4 o 2 2 ¥] Long Ireland
I A% Afe o2k 29 439 F4L A2 (2 439 Aotk =9 57
N ol A4 93 28 49 94 Zasheh 29 29 A w9 U
A el Sk 28z 25F FF Do A ARS S e 712 44 ng
% 2E FA9 ATEAAE A4 o Tobe BAYel YLE FAY Zoht Azolnl,
AR B, FY ARV E ot zHRAE 2k n)Ee T H i Apolv] m] o)

5) Caren J. Town, ‘“Uncommunicable Forever’; Nick’s Dilemma in The Great Gatsby,” Texzas

Studies in Literature and Language, 1989, Winter, 31(4), p.503.

6) F. Scott Fitzgerald, The Grear Gatsby(1926) (Harmondsworth: Penguin, 1969), p.11. o]s}
of AeAel el §F& BE Zaul vy,
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dx g 445 944 SAd ZedRelE ATl 29 ¥ $& uFHe] BAF
243 wA god 92 ¥ 2L AT FE 22 A goh 29F 2% 4249 54
o] AstAl ol Boly % B} ol2d 29 &Aool W& Bewleys thgst 7ol 2
25 qFAd 49 BAE olFE B4 LA Aold 25E TS 9o ¥ o 2:
AFA YA 949 934 AdelH HAFY ¥ ;ﬂzﬂk A &R o).

)

Not only is he an embodiment...of that conflict between illusion and reality at the heart of

American life; he is-an heroic personification of the American romantic hero, the true heir of

the American dream.”

Gatsbys] =& 4183 29L Q714 A2E Fd £33 ALdd 1A 29 FH

4455 AFTe] od 2E LelA AT AR A Byos s oHF FF
o gure 25 WEe = Ao AFY /155 BdsE Aol 2EE Gatsbye)
5ol AN T TAZ 25 Y %‘lé—ﬂ} AAHAY ohid W dBAE. 22 o

H8 9 244S 59 o2& dA¥s 3o WU A¥H Egoes F4Et Gpo

=2 A4 3%7%;_ zAgcr, 2E Al A¥e AFJE FFF AF
Z4e Bgon, $PoA “G& 9(a young rajah)” (TDHH 2A
, 294 2219 A 3854 Atz "@rdde AAEE dh

l

]
=

2eid ol d AATL $AT o] oz AWeA Ad Relth 29 A 1%% 741%

A Q% oae) wgeln =d 2L FEILA e FeF =99 e Bl

= Daisyel A4 e AT 95 94& Bes AF AFosw wProdE Ao °M
2=

2l North Dakotad] ¥l% ZAogAel AAe] AF¢ AAY FA}z AAL 4F AF
olgt: AMEo] WYAZo2A Daisysy A& FAA e ek F Nick 94 Gatsbyd
o aEEee Atk 4% @ od gldA4E st Gasby®: FEsgon ohid
Aol “wuislsyl w3 (a romanticized version)”® o 2 4 Gatsbye] 245-& =Eoulglch
Z A= AYAAE &% Aol 2E Gatsbyol A AL Wabdel FFHE BF FolF
o Ao A= G Aol wubd 933 wEe] Wk AF oldF 4UY Gatsby
o AF3 AAL AF AFolstE A4sH AL} F4 AAelH w I Fe| A HA
A% .

Gatsby: %< Eo] 750} W QFol

o} 5 AT
o Brd5 wAg JRE APz 2FozHH %}%z} A& e, 2™\ A
Dan Codyste] shte AAAQ Aol ek 2% o] whae] 7t 222 A FAE
BAgy Aoz Ee BHAg AR, 28w 2 FAzTEHY 2AL A ¥

EAe] 2o AA =2 ol owdeh. Dan Codyt =vb HddtAl Folgd 459 54
Eﬁd o, 29 SEE “4Ae BE w9 =i F(all the beauty and glamour in the world)”
(106)S ARk @A old FAAA AF FAA 2 UFY obFolHE A
FAE 2ARn AgL Aoz z Ao AAE FAL F glv 4L AT Fd=
Aol AL o= A= AT + Uk
m;_]?:;wley, The Eccentric Design: Form in the Classic American Novel(1957) (New

York: Columbia Univ. Press, 1970), pp.271-272.
8) Town, op. cit., p.505.
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A4 % odAE, AaE A2 Aol Azut Ar] Aol AE EBEIR AdelA ool et

2E A9 ohEolge. W o Lo| Fi£ o m% Folotn w2 29 Yelolwh, zew 2k o

s A, & Adsa opetz A4 wel ¥Ad} Beh 24 2= AAF 9] axdo]
WE WA e 2% A AZNE DE vigest AR o Aol FA3g

r]r

The truth was that Jay Gatsby of West Egg, Long Island, sprang from his Platonic concep-
tion of himself. He was a son of God—a phrase which, if it means anything, means just that—
and he must be about His Father’s business, the service of a vast, vulgar, and meretricious
beauty. So he invented just the sort of Jay Gatsby that a seventeen-year-old boy would be likely
to invent, and to this conception he was faithful to the end. (105)

A7A 27t AAE Ao oHE ez AT AL oln] 2v} WAH EAzAe A
A S A9 Ade] AAR AAZ Mtz YL RFrh = ZoA A=
dgom vtz o] AAS HE 49 A ABol Yol Aol oA A A
Ae A=t Daisysre) FANAE A% ofof et

Daisy= =29 o] A48 F& “nlaxg Ax (reality of unreality)”o]c}, Dan Cody2]
SE7 29 Fo]l vobd ¢ gl AE2E AA2 2E do]Egrty Daisy= = 29 A
Aolvh. Daisys 27} $4 & 45A15e) 2ol vo FHPe 25 222 9o, 2dm
2 298 298 APehe AL 29 B¢ AdshE Aolvh. 281} 2+ Daisyshe] u
doz A FAd WelE AL APV 2E Uhdd 4959 2T A4S (the hot
struggles of the poor)” (156)& ©®HelAl et B& Daisys] Al A 9L 4 gl AFA
AUE =7t 2F Alold & “wol B @& A zv(indiscernible barbed wire)” (154)
o] k=¥ 9o ZE BY “ul4dd glo] ASE 2 (the inccmparable milk of wonder)”
(118)°] 3.2% Daisyd} AA 2 443 Sold & gk

Gatsby+= DaisyE A1u|3}8lz o] 43}s}A g Ak 299 wl#Holglw “Agut X(sex and
money)™0e] =] B APol A L& hEH Beo] Yok 2 AT SFo AE 2
HEFHEE AYL Y2 Fagdt §33%E 5 290E Aok 28w o] 48
AT Efe] Fz Aades TR 59 grst Ee"%ﬁ Ak v 299 Fag
7 obe] “gel o) (deathless song)”(103) YA HE =2 Fad: “Eoz S A (Hull
of money)” (126) 4% :=a]Q Folth, ZHelA BAlA HE AL 47 o] oz} 2
2o 24 F89 224 Aol 29 AE Gatsbyrt Toms] AZe] Hre =
o] AAelA drigkd EAA Fod dFFS AT Froke] 2Ech, 213E Ga-
tsby7h A7 % bt ARPow A ARE B 27 G4 A 54 B delt B
£ 5% AdEtls Ad FAASH 29706] 2% Gatsbyshe] A 3e] Sz Wk
< 71%E WEolA dor 2199 ZaelE “fA2 el (artificial)” (93) ZaAY A
=3 /‘}-r/"%‘ (matter-of-fact)” (94)o]vt. zuefAl EA7 & AL 29 gyd 2} o
Holwl 27k AW B q o golth. zerlel 21 Gatsbyoted] A9 »]2e Gatshy

9) Nick-& Gatsby] A& “Axe w20 e g
unreality of reality)” (106)2}= A A 3t3 9o}, zauge o
g3 AN  9A XA

10) Way, op. cit., p.101.
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AA AT okt 29 3aidt o Aol A =7tk
A7 A48 229 ¥4 delAE el E Mzl tEne AL <7 A&y
“ 5 o} Azda, sy e srgen, 249 FxIe s ule] E3. “oldde
@A —olg etErte M2E WA ET el €787
Suddenly, with a strained sound, Daisy bent her head into the shirts and began to cry

stormily.
“They’re such beautiful shirts,” she sobbed, her voice muffled in the thick folds. ‘It makes me

sad because I've never secen such—such beautiful shirts before.” (99)

29 w2 244 F40t b FE FuE AA% 299 AL 2AE ot =28
U 2y | AdAE EAFYY = D}TE: YA AL seh. 2st 49 A Gatsby
AAA =AY £48 4L AT A4 Fo 28 Wz 29 FALI}L -3t
Z BEG AF AT F Aoz AFAL

=8 EAE Gatsbys} e o] el d AA T wolEols 344 vl Sk 2= Daisy
o AL FEI AT 5 = Agrolml A% “o x4 ql T (willful ignorance)”? 4 ef
A Aol ARAY DAY B 29 E AREc. a#ietd SAWE Daisyst Tomd] A3
5azte] AE A@elA $A%s Daisyst Tomg AH3sichs AMAE webgolA] eherh
] ze A7Y £285¢ Agd AAE HEIE 7 etz Fdssle ol & z22AE
Toms} ’f—-_}°1'7]'*— Daisy® QAT E AL 222 AN F& sk Zolr 2
d7le] 2 Daisyst “AE @ zolE Atgglola. A A= AFFela. d did
love him[Tom] once—but I loved you too)” (139)zhE 2¢ &4¥ 4 feh ZHEER
27} Daisy®] AAE 24 EYcHE Chased) ofd] =& Epgsich.

2= 2% 2Esde 24 gbv 2k 2uddA 44q 98¢ Avz g 3 2AE @
2% 29 % 94 69 £524— AAA 9 Qdstn FE sl AshE oA

He does not see her as she is; he does not seem to have a sexual passion for her. He sees
her merely as beauty and innocence—a flower, indeed, growing natively on the “fresh green

breast of the new world.”?

A% Gatsbyl: 29 Z3k o] 49 EAo] oirje] JYE AAle] o4 ElA AF A3l
ZoAolrh, 27} o] §& HetE AR WHE 9FA glojrh 2z 2jd He obrE
=94 #g4e] grh 2E A4 W £z =g GHE 96, 0¥ AT A8

27 $9 & 9E 4%L 270dh 2ew o)H@ $F whgoz DaisylA Ao 2
o A%g B4 god @k 2k A /% B4 Edrt bt Atz HdE A
AAE ARA Faam 20l AAY F& ARAA Felshx Az god 2 ¥t A
2o @ 944 Eaolzn 9w Yo 2E B 4] Egeltx Az 236 A2
o AAS “E& F(the dead dream)” (141)¢ H3l ZE A& H4H #Fh

11) Dan McCall, ‘““The Self-Same Song that Found a Path’: Keats and The Great Gatsby”,

American Literature, 1971, January, 42(4), p.527.
12) Richard Chase, The American Novel and Its Tradition(1957) (Baltimore: The Johns Hopkins

Univ, Press, 1980), p.165.



91

Tom& w]F AF 238 $A4¢ 714 guUdA ZdEch 2o 74 E34A AL
Ho| wgg F folth 2E $AT FFHL Az glon BE AFEY 4 Fo F2
Ert. zev 29 9L B g FF & AEE Aoz A4t 24L& £ o

o] Folt}, BE 4714 FHola Ejzql ¥ Byt ok} £} ¢leje HHE LY
o 2E o ARAE AV AFHE ATEE BF dRAAt 2T 95 Al
59 940y 4ol gor BE AL Uel welol @t Bekshz Azl @k
2% AF A3e BES uAd JAE FAd R FEh 2 FTE 4 439
= OEEEE ‘9 38 Ay 293k E(a body capable of enormous leverage—a cruel
body)” (13)% Awd HEE Az Yok 23z 28T P& oz TrAAE A
Holr] FBaA tiritek. & Gatsbyd] F& AQIeHA Az 2F HHoz HEH,
335 741 Fal Wilson?] 4k 94 #73te] = =3 Fgo ol2A &= 225 ofv Daisy
S} A gl Myrtleo Al 28& JAstaz 258 FAZ. 28 29 o7 49 P4
= 24 74]%’3'1 LG Ae] N2E F Aoz 2AL “£F 29 A Fe EHo] o
Yzk A Fo] #9 Z&(not expressions merely of his individual strength but of the power
of a class)”¥ o]}, ]
2E FoAA 0w AFH $49 Ao A=gd Gatsbyst 2 “AF FA-E(newly rich
people)” (115)-g “o] &= j_‘:._ Q1= A+2H(Mr Nobody from Nowhere)” (136) 2.2 7323
ok 29 Fele 2 %% FRruUdids 2 EyAq AeE & d 9 £
Fo 2 ol Xojx gt :'-EM o & Gatsbyd A4 AFY Yoz weEolR
or=t}, olAv 9} Sloanes}t 3 ¥qlo] ¥ Gatsbyo] A& wWEH L = 29} Sloaned
AukstA o Fote] Ralo] Gatsby: o] 2FsAT BlE 2E = HAo 29
‘4‘ Tome] o]2jqt ¢4 o4& A enle] chgolrch ojAzl Tome AAFH Gatsbyd

e 7129 A FolzES} —‘.’—]521 Ql old A& s 2 Z 2 GatsbyE A F3A
‘“3—7‘]”} Nze] =@ 94 AAr FAF ZAolh ol GFolut FHAE P FAY
A AEE 2A £ v FdAE FFE ABolze AR AFE FAMNAE 2
AEo] AL FAHY A5HE A X3r] # ol ch

2% o] FAA Al & AFE A9 Foo] @ AAeA Addet & A4
Hgol dANE Jug Fdol} ZEE 74 g3 FAT Aoz TorEA A
o] P47+ Aol A mlA GFolvt AFdE oA AH FAASA geoh 2HAE
2E g9 FYd ddAdEs gFUYel 2Yolde AHE ZA g 2 A4
Myrtlest A}5-3te AL FdAsd M E Daisysl Gatsbys} #AE Hdx Yot A& ¢4
“J¥Fo] Tus}e wulE(transition from libertine to prig)” (136)3te F-E3ic}.
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“AGA e 1 7ekz 28 DA FEoE Rol HFIPS. “duH GolA JFE 4= BE
Aol A o E AFed uuH Fel BolA, e, 2 JZezbd I FA G &F A
FEL A4 483 AF ALE A48z F4Y7A o] Bidde 2L 2EA WA 725
S A5l Aoged A" ’

‘Self-control!’ repeated Tom incredulously. ‘I suppose the latést thing is‘t‘.o sit batk and let Mr

13) Way, op. cit., p.102.
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Nobody from Nowhere make love to your wife. Well, if that’s the idea you can count me out...
Nowadays people begin by sneering at family life and family institutions, and next they’ll

throw everything overboard and have intermarriage between black and white.” (136)

Z2¥et obvet 2= Wilsond] ol & Zladflzs A AL 7] £53 Wilson
s 2AE o AEANA B A8 FADL 293 Wikons] ohirt 5% Az =
A oA Fobrk AANERA €715 e 2k w3 Gatsbyrl AxE Wk 4
oA 2% AT Eolehx vt $E4X Tas 2dHAE 2= Wilsono] 3
oto} A7) hE FQ AL 9z 84 Gatsby® stz Fzi Daisyst @4 Dobrt

W@k, |

Tome] $E4& 29 At 348 A4 NS B, 2k Goddadrt & Aol 3
SAE 03 44 AT AR A0S AFA 2L HeH 2AE Folde pARD,
2Pz Al FH9A¢ 24 dEctn 2H, A9 9A¢ FAE A9 AR I

ol W& A od—(but science—)” (1203 oz wavh 2 ol 29 22
< AF AF AT 54 WA AA A7E 28U Ad gk

Tome] w]Fofl & Gatsby®] Fo] 4robz 4 g¢lvh. Gatsbye] Fol—u| & = o] ZER
Aoleh GARE—Fe ol 2 FL P o) Gatsbys] TL “mebd 44
(the gross materiality)” <o F& 570 o)m]) “E7}53 o] 4F2|(the impessible ideal-
ism)” 9o}, Tome] AANAL =2 oju AE AN BEe 29z AY = o,
AL 29 2o AAAAG B4, 295 29T T o Gl vF9 ALFen
SR
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Valley of ashest % 3 A%9 4¢ 149 R Fe, 23L& West Eggsh 4 A
olel 7 AF Az A4Y A2 HLH gt 2 SoAE BE Fo| MYz Il
YE JE THE AYels AAolE AFEE AY 4L Hx F AF Ao 2
Fe @ o2 @) FFAols “BEY AHe A A7) $H(the human situation
in an age of chaos)”9-& T o2 MeFr}, 2FL East Egg 4 gko] 1} Gatsby 29]0j
HEE F&2 LV He UFd 4983 g2E o) F2 gt

olXel Agelrh ol RE Azt YA AT AdA S EF Fdoz Az, As A} FH
F Aeeee 479 2SS x wPde 2949 =402 Ay AFE EFE e ARG F
FoE o XA AFELS ANFFA Y F7) & oAl ou] HEeAHA £H, owF
A AL R Tol A & AEE wE JodAE 25748 AYE 295 U S
e T A AFE] FAL A4S E2 BHE ASE AAE doAd, 2 AR 289 ANy
THAEE 2ol oA sy W,

This is a valley of ashes—a fantastic farm where ashes grow like wheat into ridges and hills

14) John Henry Raleigh, “F. Scott Fitzgerald’s The Great Gatsby”, F. Scott Fitzgerald: A Col-
dection of Critical Essays (1957), ed. Arthur Mizener (Englewood Cliffs: Prentice-Hall, Inc.,
1963), p.101. ©]8F A Collectiono) &t %.

15) A.E. Dyson, “The Great Gatsby: Thirty-Six Years After”, 4 Collection, p.113.
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and grotesque gardens; where ashes take the forms of houses and chimneys and rising smoke
and, finally, with a transcendent effort, of ash-grey men, who move dimly and already erumbling
through the powdery air. Occasionally a line of grey cars crawls along an invisible track, gives
out a ghastly creak, and comes to rest, and immediately the ash-grey men swarm up with leaden
spades and stir up an impenetrable cloud, which screens their obscure operations from your sight.
(29)

T4 Sl FEU] FAE U G459 v £ valley of ashess] HUL
2% G9d A4e Foh FE2Ye) F&l BA0 Aol FeAk T L F 4
AZFAY 49 9t Roldd Ade §Ae Yoz 2 o Aot 4FELS
AAE FEole Woloh FEYel A A5 Wolzy AUL BE AL Golwelz
AAGE A5 Wolvh AL HAT Lol R A AA oW Qo] BAF AR
FA% B 1A $¢ & 9 949 & Beoloh zdm 2L wZe] Fel s
oslolth wlFe Eo EAo] el YE FHE AFEL z BA AASA el 94
Aok

Fitzgerald®] 3% Al#2 F7143tx AdAq Egoz A=z Yot 252 48
g A LA 2o o8& AAdm FFHIoh Gatsbye] ofw] A9l Gatzv} Wilsone] =
gl Al 259 e 2H5L 038 35He 2Her medrl. e Fitzgerald: 8t
FAFY £4¢ =8 2Y £ 2 9o Al Me oFAE AANA gk Wk
289 249 490 AdA 98 BALA ohim AHH FAAA ABA @oh
t}al Gatsbye] ERE sle]# “Aloez2 3 o] }2(shiftless and unsuccessful)” (105) Abat
Eolztx SehES), Gatsbysl 28] oA & ARG 3 Bl A 2= 2EY 3
] 2o} AelAel ZAYE ¢ 4 b e} Wilsone] 4ro) 33 Oi’—‘— Tomoe g o
HE e AR AFY d2E dd FAgE Aoz E"P dge] 29d AE8E VE = ¢
o 289 249 446 oHd UE 288 YARLE 4R AT 3 3ze)
"5:—% YA e ¢ AAHA FFHoE & /\1 AE AAZF AZA3A 3 ga

Wilsong 3% Agel A% 288 LA Zo ndFeh 2& 49 980 gk
= do] glod 7Y oA grol A urte AAREOIV AEE Foev] wigtim
7t g A o]Ztg S4o] E £5& Wnold $ELE wopdyit ¥z 2:
A7) ol Tomst A€ 592 QrdE 2A¢ A8 $AAA 2oz Tomst AAE
o =3 it 10d Edelit oA AAT EFHE A 1d 9AE BolA BT oL
A 3wo] glE ABL 2= o] To] ok zEY ohist E3yd T 3 we Yoo
Michaelisg} U= ol ®de AAels ulsl =24, ‘

ez T dEd o g B2 ovbetEm Qe o -r° ARl iR = ol E T Wt stz

AN A o &gt

“Btugd L 2E A$ B3 AA,” 9L FEod
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...he[Wilson] was looking at the eyes of Doctor T.J. Eckleburg, which had just emerged, pale
and enormous, from the dissolving night.

‘God sees everything,” repeated Wilson.
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‘That’s an advertisemerit,” Michaelis assured him. (166)

o] 7] A Wilsong F-2] 2 Zo] Doctor T.J. Eckleburgels 3¢ 018L ¥3 AL A=z
ok A3E el vz Ag dof v 4 S AFo] ¢4 BHoz SoA o
o BTy 2 pe] “g4E w354 (eternal blindness)” (29)0.% AW AFL FojnE B
Foll A 7ol A TAL o% FA=ch FAo 24 Wilson 2l o}zl Gatsby,
Daisy, Tom, Nick 5 2E A@Eo] Al =EHq ozl 4L 318 Holrlx 3ok
Wilsono] ®] S0 9¢1-& Toms} Daisyz d¥sle 4F Absle] wE3k staAe] g} =
T AAE AR ¢dE AANAE FE AFY 4& #4908 = vt Tomg ¥t
£ F4 glo) Wilsone] 7}AL stelog Zojdirt zelms Wilsono] iR 2o 2
Gatsby s #}5olx A4she AL A9 o] Audd g Exo Aolm =z F
dHolx Al Aoz A Aot

Myrtlee WilsonztE 22 “oJ3y 4 =% & (the tremendous vitalityj’7 (1440)¢ AV 9
o zEy 2 AR o] FU1Esn u 3 g4 FEAA 2dE EXNTE 4 Ha
270l 292 o F Tome §5& A wolEolA Foh. 2dE £ x4 Tom
= Wt 27t 5% A ARS ok Ao A2 FhelA ‘9 443 & FE glol, d
B3] 4 4+ 9l (You can’t live forever; you can’t live forever)” (42)3}n] 2225 ¥
qEe 29E AR fEel A wgse 4% A9 Ao 84 5 Tl 4
A AEES =Holvt #8lE 29 & B4 FFo2RY A JdE YT T8
2376 e ol FHYARE 27 A gz dH et Tom Apo] & o7be & 4 Qo) o
v 2uE AR A FEEA5 g2 Fe) wA Jdoh 2de 4F AFY $FH 9
7 AT AAA A vFAH H UEY F d' 294 g & A= TN =3
A 742 A EHE AR5 doh. vhut 2199 F4 Catherineo] 117} &
ZA AEedA 2dE dAFG ASIA At AADE FEA S4 AFY &1
g =5 gAo] tF AFAAANE drht Fo] AFPEAE ARA &k, 2F 94
+F ¢ =9olze 3¢ gz AANEY AAH 9L 2z 247

Nick& ZA AF &40k, & Gatshyyt Tomz 7#-& AF A o]} Wilson, Myrtle
I 2L 8F AwH TEAE AL 29 ¥ =29 g4olth 2 ‘Ao AEE gx
493 4% 93ql 48 AAE FH 3§ F7) & (the world to be in uniform and at a sort
of moral attention forever)” (8) ul&ulZ A% =99 4L Az Yt =28z =29
Qule A 2& o] 249 EHA F4 4L vk 29 F99 BE AFEL Nick'o]
e A =94 zdFE FH%E €73 AAdEC) AW EY 94 & BF =284 =Hd
2y 29 o]eg =Y 94L& AANZE ZE Azt dASA HLEAE et 2
< Gatsbye] A& gl e Xrlgd B =F AAT A7Po] 7ol w2} Gatsbyo] A
Ao G WHEH) 28 £HA Bd AA5 HAGT. 27 Gatsbyol] 2T L Aol
W3 ST FAL 2 FRAES o 2 And © AN A4 (They're a
rotten crowd....You're worth the whole damn bunch put together)” (160)a}3 4213 &%
2= A J1EfA Gatsbye] vt ==4 #Ad-g v Aol ozt AdqA A&
A ZFA & olrt. IH 2& AY] Ao dfME 29 Bt AN G2
A 29 A3 AL oY ddE F 2 Er 2t AAzedA FEeE & AR
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AEL FAHARen, ZAAGzAA AAE = 59 A I dASE dup A7
Fo] gl Jordanol AANE A3 4AL s Agt BuE ERAG ol GE glo] FAS
ZgkEch, ’
:L-:f =8 A3 tie] 24 AF 549 A2¥H 244 AYx Yk, 2= A4

& AANA Az BAAR b g 2F G HFH o2 Fol JAE A Fod 2 F
7k oldol A WA F&E Geh. 25 o= AAldE &3k Al FAe o= A
Aoz drolEod A g Argoltt. 27b AAle] He]l “Ye o= Hel® den, F
Aol 1A 48 gl FEHIE Faz qtgsrlE FAH( was within and wi-
thout, simultaneously enchanted and repelled by the inexhaustible variety of life)” (42).
2 W 29 F4 AFH $4L F gk 28y 29 A T8 wgolEe
Ax A2F 73 FYsE AA B5os ¥PHVE ) o)d 2o BEL Y
AZ2e A B xvt Tom# Gatsbyole] Aol A A o2 vehvts], 3 =7} Tom
Daisye] WE¢ o3t E 2598 FAE 4 3}A R3tedA 2 =g

T o F4A AFEA AAA @4 wRsA wgE. 2E AN HZojd Ty
Az ‘29z A A )& E(new money from the mint)” (10)o] ¥ 48 wg ZE A
£ AAAF Axo]A Adget. st FAAL "ol A AF AwFH o2 AHol#Ehd Tomz}
Gatsbys} W83t X 8kA X3e], Hox Gatsbyd A¢E W3 HAwx 2=
2e AA3 A% FEAS A Aol 2HPAR FAd 28 A4 sHE9] A Fe

= A% olopr|stE JhEHlA F4Ee]l Ad H9 948 ddg WEIE gt 2E
A7) 7bge] Buccleuch ¥#9] Fojein] A9 Fal& 7&7-5P?<]‘& AA 28 drtrt Ao
A AL TR Aold, webA AW Jhdg sold AL oA U Aolg. 2AE
2 27k AHES AFE A2AUE AL AT AR AR A8 =k 45 440 A2
24 QA &9o] 3ok F 29 F94 So) FAY A o] 29 YA 4
A3t AYste] SEG A9 A4¢ 2P Aok 2E oA 9 UL B 4F A
Fstel AQA $U 2 =W, z2el@ AFL Gatsbysts] AN TRPom mayeh

Nick-& Gatsbye] 2@ Apejr}, o2& F4Fo] A4 Gatsbyst FAA2A doh 2
£ Agel & Gatsbyst A7) Abolo] AT AE FANAT 259 Aol7 A SE
& Gatsbyolo] 49X 7Hg Z3A =7vh A=l 2 27} Gatsby9} Daisye] A3 & F43ld
g 2E0] g Qe F¢ 20t Wl A AdARE ok Ahe zed 29 AE 4
g5 sy noEr

38 #9% 2234 Eold # P A F wiAz, 4= A

Y Az} 0EAd
QEC) W E LelFE AT AL o7k I UFE FA 2z

vtk F4E %

I walked out the back way~just as Gatsby had when he had made his nervous circuit of the
house half an hour before—and ran for a huge black knotted tree, whose massed leaves made a
fabric against the rain. (95)

ol o] Nicke] A ¢ Gatsbysh FYAE & ol F Uds Yojueh Gatsbys}
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3 Gatsby’} £5 d F 2¥& o] wjurlx Gatsbysle) 7q ¢ =719 28]
2.9} Jordan®] A}Ere Gatsbys} Daisy] Abgbe] wl=)dte] AA =k, A3 & Gatsby
53 AR AFezAMe] A4 g e He HFE =7z, Gatsbyst Daisys] )
F AL ez ANE A4 dAY Aol HE A=A n4e 7Tt 2y 2

ol2}gt FAE Gatsbys} Fgozs A8 3=z wieh. oebs Gatsbys] Fo] 3
1o} el giehe Gatsbyol Al $4 9 Nicks] E 94 3119 Aol Lhsheh,

Nick-& olol2] A 3A| = Gatsbye] 202 zd= A FAH & Fgoz 4
Ady dtek 28 3te 2= “9F9o JE3 9 A (the ragged edge of the universe)” (9).o
2 WdED gl AR ok £59 94 2do ARY wael Aok w4k oldl
ARL z2EF%& ﬁ/‘l‘?ﬂ'“‘? Aol AR-qldg Agerh. z #5 ol Gatsby$t Tomsz}
Daisy7l 25 A FQlo] &g A3 A4l A gsgch. 28z o= 497 29
o28g A9 E %°P%9=1 T Aok A Gatsbys “U ¥ o Fe e & Zx &
7] €18 w4 2 7}(a high price for living too long with a single dream)” (168)& X3 o
® 2 wnld F3e] EErh 28z Toms} Daisyt o]w] eejde] mgrg 4A3zm T3
ol A ZH3ch 28} Nicke Gatsbyd] 39 Feozd 29 £5¢ AARZ 2 48
A geh. 2Ev 29 )i AFE AY] FE S E BT ofFH ko] v AFE
o 7L “FHY AR G&I FHI AAREH HAA o AZY Jdeze FAHY
7 ¥ (a melancholy retreat from the ruined promise’ of East, from the empty present to
the childhood memory of the past)”!? o]Ad & ¢t =29 Arze FAgL AF £
Fo A 27t BF EE 4o AdFPeS Ko, 2 A4S Az rke ‘=5 109
718] << (the promise of a decade of loneliness)” (142)e] =& ok 3t AL FE3hot
283 Qe AAAA Fgo] wETh ’

g3 Jordang A FA o= Nick®t} o mlmg X o vk, 29 Nicks} 22 44
B =9 98¢ AUz 94X 2ovl, 28z Tome|t} Daisysl AAd %43 33 =
2 4% AU £4¢ Ad A% ok 2¥E 2 FU o HdA T AAdE ARsE
A G gt AA 29E Tome] 714¢ AFF4 =vEx Gatsbyd] s =
Ad2RA F43E 4 Nickst mA & @}, z2lx Gatsbys} Nicke] A 2 Gatsby
S Daisysl BANA 598 4L @oh A4 Catsby®} Daisye] Aol JoIAE F A
29 BAE AARoE WJFE AL Nickol4# 2018 B ASHES Hol A 274
St AbghE 2ol 2EEE Iu e T4 ASS AR AFY $A4E FAd Ad ¥
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TE, TR 2HE 24 S v Ee] “Petz v H o) £t
< A wan, charming, discontented face)” (17)% 3tz glow, ArmAo|n <7t
< B 8 Bgd HEddesh 283 249 94 Tomout Nickst Ze &L

16) °}=1 & "HE & “now I was looking at it again, through Daisy’s eyes” (111)&}E7+ “I found
myself on Gatsby’s side, and alone” (170), “a feeling of defiance, of scornful solidarity
between Gatsby and me against them all” (172)3 & Nick®] wo]A] B33 =eld},

17) Robert Ornstein, “Scott Fitzgerald’s Fable of East and West”(1957), Twentieth Century
Interpretations of the Great Gatsby, ed. Ernest Cockerldge(Englewood Cliffs: Prentice- Hall
Inc.; -1968), p.59. .
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29 9de AUz gor), oFEAY FF Ee og AR5 FYeAE v
A7 FAAelT o=@ _uu Tzéziod %4& old)9 Nicke] we] & =k,

2% dolAE =3tz yEdE AREST E5H2E Yt ¥ E FARSY AER 23
A, e EEA HE s & F aded, g vARE Yol dejuiA, st A
737 2, 1‘%“ olF ANE ANH FAE Fedne, A4S ¥ Az ond vz AE
FAe AAe EEIZ AEF £A4 9 .9.:1La nE5A 7t

Jordan Baker instinctively avoided clever, shrewd men....She was incurably dishonest. She
wasn’t able to endure being at a disadvantage and, given this unwillingness, I suppose she had
begun dealing in subterfuges when she was very young in order to keep that cool, insolent
smile turned to the world and yet satisfy the demands of her hard, jaunty body. (64-65).
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A4 45 AT AAAE T2 9e ® 2 Add BYAE FGoh @9 2= 37
Z e, Nicks e =9 o4& Az ,\)\7‘] X3A e 2l ® &3 228 A AT
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4l EAEolth. Gatsby 94 A 44 ]E}% SdelA F W 99 & gt o
Hldl Nickez dilslg o3 4 AFE 48 29 943 7182z 244 $4
= TAd WReds o= AAdE R -?T;ﬂ < et AdAE 288 Gatsbyrs} ¥

Y Y AdAst d FE Qo 2 AR AFE I 29 AF J4L S F
g4 HEgt vl Aol A =9 A& Fddlol APt @A Jordang AF A
W A AFY Aolel A 2EY AR EE i FAd 2o Fex HYHA £
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