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Shakespeare®] The Taming of the Shrewd)| } ¢ = Katherina$} Troilus and Cressidas)
Cressida ol &wlollA] o4 Tt QAEFIAG, F o 7HFZAY AANA AfsE
AR 4o AASz Yte dAA FEAE £& 4 vk Katherinay, 2 FoA = o
W5 =2]uSo], “shrew”’zl= AAx TAAHZ glon, “Katherine the curst”zlz 24
o} Wz].e “A title for a maid of all titles the worst” (I. ii. 128-29)V&lx 3 }=lx gt}
“As false as Cressid” (III. ii. 194)? #}= o] 0.2 F Ao 71dd 5 o2 28X Cressida
“wanton,” “sluttish,” “whore” S o2 Hg&r} o]zg Hrle ZE W3 FF ot

AEEY 7t o], Shakespeare Aio] o] FE oW AZeog wtrz 9lEA,
Yolrt A Exte] Q4o A= oJBA FFehE Zlo] 5@ F wA Rolokd F4
ol Eald), A%Aox wgstEo] Kater} Cressidaf vietns 342 A5 dEE o3
WA Brre 24 hEx $e ®3eh Y skA|at ol g Huke A4S YAelA 4w
Hog WAz, 7tEAA Y =Ed EE A B ol wolEdA oY Folrh o] F
% 3 7}3tE wleol Feminism F3o] Eo] 5 %1} AL vtg o]u] o]}, Feminisme} o] &g
9 0] 4] °]E.:—°4 P53 EAYAS 480 AF5HQ HrhskE G Az Yog g4 74
vk %, shrewzt 1} Au] g 4] *‘-"%%—3}7]"?* AfstE oAl EAR & o] Fo]
o], whorer 259 @§y=olz FAG &g 24de v f3e] 2 + 3+e 44
gl Aolth ol d AAAA AFES o] FFolAe] Katert Cressidad] 4] & 2
A48 = slovl olZel UG nrt 6k olale] AT 4 31& Aolch. ©|e|@ Feminism
o] Aol qAFE AF £4L& dA FHAE o Y ojuAst oFA THHZ =
7h, B Frbe] A ge] ARAQS By tE v AdAd A o, AF
AR AL FAFAAA Az Hejy Bk He AFdA #HF AAA AniE

1) William Shakespcare, The Taming of the Shrew, ed. Brian Morris, Arden Edition (London:
Methuen, 1981)% text® AM-3g.oml, oz BFe] o182 act, scene, line wHg ¥elAS

2) William Shakespeare, Troilus and Cressia’a, cd Kennith Palmer, Arden Edition (London:

_ Methuen, 1982) % textz AHg8tgleon, gox ¥ o182 act, scene, linewtd #3 7S,

3) o] & So| Katherinao]l s+# H.B. Charltong “She is intolerably curst and shrewd and
froward go beyond all measure”#tz 3 7438tz ¢k, E.M. Tillyard: Troilus®] AM3-& “tragi-
cally misplaced”®d “noble devotion” 2.2 ¥%E ubd Cressidas] B3] A+ “shallow, hard, las-
civious”stx 3 743k eb. H.B. Charlton, Shakespearian Comedy (London: Methuen, 1938), p. 97;
E.M. Tillyard, Shakespeare’s Problem Plays (1950; rpt. Harmondsworth: Penguin, 1965),
p. 51, 87.
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AR A 4+ I FY22A49 gu & Adetz £ 53] Kate} Cressidad g 4§34
o2 #HA Adow odm 49 FAF Axd B vl Feminisme] A7) o
4 £40) Az 4AeeH

o] FolA = o]e3l 7] BA el A 2ol & Adt The Taming of the Shrews} Troilus and
Cressida%d AH R nx vl E3] Shrewe Q= mgixlet A (57 23) 0 A2 Kateo)
A E ARA AAEAA FAA A o)™, Troiluse] 79 Cressidad) WAL ojdd
o2 stofslst 7ol B Aelmz o] FAES FA402 dFEuA grh, 2¥d o
9 G EA A G ol A AR AAAQ He] A o] FojHof & Holrg, Kate
St Cressida®] A& 250] 48 A AAAAAN 223G E Ao AAHL FEo)th

IL

I'{ath.erinaE] shrewishness, & ¢lo] Ak Aol YA EelA wolEdd F At AL,
2R FriedvAY v E F7) o] oE, zAel & A, F sRAAY
A £891F A¥HT 349 WGl EADE A6 E dzas]l A 5
“shrew”ehi= o] Foll ¥35E $AAQ oL XA Aoz FAF AolH, w
gA o2 2ol FolelA & Ad 2 sty dslAe A The Taming of the Shrewol
A AAR e AAY Ze5g 2] B %3.7} »l‘i}

2 AAE FAuts d4e 2452 oYln AEL 494 Ad= A 78k Ap o] .
Petruchioz} of 2% 8 Kateo] A #F¢ x#lz 11—1 % BER 4L AL A AN 3w

8 welz Q& vhol®l, o]t Kated] AFol79 At Yoz of AAF AHE A

o[t o159 Aol skl zAE @bl A} ANz WrhsE Biancad) FE 7

'4) Feminism #8032 34 Rol AF7AAY FAFAA AgelA ot A2e Anezs A5
(F=2 F341E 9 AE)E woteke 4T, d4315e FES A Itz 449 44
A 372 J% 4 9. Elaine Showalter?] %+ ¢]& “woman as reader”st
“woman as writer”g} . 73} A Feminism 3Hv] 3 o] 34 °|] & o &AL wulsly] 94
wrotrbobd FFAQl WELS “woman as writer®o] W@ odFetm 2@k, dAD 23d ol&
Feminism £33 49¢ F4A7% A% 494 s, obst Feminismo] “34% 4
447 A74e FAgE wRAQ” 470 ol AP FAAQ” WA Adez WAL A%
F %E 24 9ds Y24k Elaine Showalter, “Toward a Feminist Poetics,” & “Fem-

" inist Criticism in the Wilderness,” in Elaine Showalter ed., The New Feminist Criticism:
Essays on Women, Literature, and Theory (London: Virago, 1986), pp.125-43, pp. 243-70,

" E3) pp. 245-47 F=.
- 5) Jonathan Cullert o] 49 AzAoz AEE oE Ac] FTHFAAQY AZe] 42 YAo}w Fem-
inismo] 54 AAoletz dubd A E AL 5 A A5, FTuge FHL H4EHg
A W #E+E Feminism 9L 2234 wAL AFE 4 YA dg= *4"4"7“'} 23 Aol A
Shrewet Troiluse] H]gk d4 w7459 o5& Woue AL v% Fvlae Ao =
s A ZAget. On Deconstruction: Theory and Criticism after Structuralism (1983; rpt. Lon-
-don: Routledge, 1989), pp.43-64, =% 55-56 =,

6) The Taming of the Shrew®d YFoJ2y “LBFo] ZALo]7”z NAst: AL S Eau],
1720& 24 F%d 9ol#tx B4}t Shrews® “glo] Ahtg A", “Zie s} *“?l °47<V’
€ Zoe 2EA, 44 dHdAE 2old wholsl o] Fo] JA9 A $olut zolA = Aaldl
(SOD =), 3 =28 “DFgo]”7t T e At dt. dol & 25 FAd =4
ol W&l 4 Lisa Jardine, Still Harping on Daughters: Women and Drama in the Age of
Shakespeare (Sussex: The Harvester Press, 1983), pp. 103-20 3=,
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ox AAE Edrtne ¥4 2z ARz Ao 2dAz Q& wgo|t}. Kated] A&
o] AA= AvtA Bianca?] Ay A =l v

Bap. ’'Tis deeds must win the prize, and he of both
That can assure my daughter greatest dower
Shall have my Bianca's love.

(IL. i. 335-37)

olw} Gremio® AFAlo] o] HFHLLZ wA %o} ¢ Ax Reve g Ader Y
A Ars B9 AEE ol A Ager stz J&& £33 HAF2 3]
t}. Baptista ¢ 4] Lucentioz ¥ 7% Tranio®] & & 7tel e} of¥jA| 9 BFZ 8735
Aol AZFF AAZ Astz dok. 25 A# A Ed #l74A Biancad] oA EolE
N AzRAeA & AL 2dE AAHA AF FFE ¥k AT Biancasl AR}
+ Lucentiost Wi A7 sk, of Fols] Aol AE Lucentior A48 HE+ A 4ol
gt FzE e gech

Katherina®] shrewishnessg}i= & o]Ad 449 FAAEL dARA Fx 25 A4l
gAE mHe gAE == o= 99 2 fAd dd Age] Edoln], i HeA o
9o ARAS d5Fgn B 4 gk B8 23ga sl4 Kate Aalo] sHEgA WA
9 oj el ogtst AEsbel el AHoz W gE AL otk zuyE @A A
Aol ARAQ AHe] oA = vl Fe] el AAZ & Rolx Y& Eolth 2
g e o we aRsh g 3HE o] molAul, AA =& “isit your will/To make
a stale of me amongst these mates?” (I. i. 57-58)2 % 3Fc}E~} “Call you me daughter?
Now I promise you/You have show’d a tender fatherly regard/To wish me wed to one
half lunatic” (II. i. 278-80) etz Lot &, ob¥lA el F2¢ Aol didt vl AA s
dea g% sz g Aotk = 2ue o xR o AT FHA=
L7tz 2yE A AEe vk Qe WA olslshA X3ty ol Fell sHF-AA A
39 2o A Ao|HAE o v o7 dAsle Biancad AW Atz I F = et

234 EA) = o]2] 8 Kater} “AEoix| " sA o] The Taming of the Shrew?] Z7 %]
e do] Ak =z “AEo]r]"e EAL gpotss] SeA A 2 A& 4% A, Bianca
o] A7t Aol ate L2 L o] & dlo] o] Fojzw Hhwl, Petruchiox ofe] =2ujFm
AE ARZTAE LA Aok '

KB
€]

Pet. And I have thrust myself into this maze,
Haply to wive and thrive as best I may.

1 come to wive it wealthily in Padua
If wealthily then happily in Padua.
(I. ii. 54-55, 74-75)
285kl 2% Baptista® WA vhd BEAYAeE ARFH ARehd, Kate: & 9
R 2 23 Aol A o)F] golE 2t o)l “the special thing.../That is, her love”
(IL i. 128-29)% ol ok g zFo| o] §l7lE 39, Biancad] A%¢ od #AZ
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A% glol Ad 7t Bt Aol v]shd Kateg o] 5 shrewishness galo] o] A x Aale]
AALE MG F s AAT FoAA = Alolvh.? zey) Kateo] 5iig ol x B3}
s “Tis bargain’d ’twixt us twain, being alone,/That she shall still be curst in company”
(IL. i. 297-98) &} Peturchiod) =ube wlo}E«] “I know not what to say, but give me
your hands. God send you joy, Petruchio, ’tis a match” (IL. i. 311-12)&z A58 =&
#| 2.2 Baptistag & o, 25 “A18” & Y AL %] E3}ely Katex A
A abet A Fel g Holgle AL & F Yk

o] FA A o] Tl F Abske] FAE AEA o]Fe] HAAQ “ZE0]7])"9) wA o]
A Jge}. Petruchiof] A &g F A2 Yire] 424F & Aot $4 2& Kateo] A4 o
A A FE dratebEel, 2AE oE old A o] & WA stz Q' Aol =
o A" Aol

Pet. Ay, and amid this hurly I intend

That all is done in reverend care of her.

This is a way to kill a wife with kindness,
And thus I'll curb her mad and headstrong humour.
(IV. i. 190-91, 195-96)

Apgro] Abe el QlotA s BAHo R FFo] Hojof & YA FE JAY 5 grE gr
AL dHo2A oA A F v M TEAI g9 AUge gy, 2
& AbgolEE ooz A vke A 94 AEoE dd FrE8A 4L U
o] duht mRA) BATL QEshE G el FE o] Eoh

F72 Petruchior 44¢ AAe2 sfFeidA Kateol Al 232 BolEo2% 22
gt ol 29 dEe ow] HEL AAoAl Katee] A3 PFol g8l “I find you
passing gentle” (IL. i. 236)o] stz @&l AF 2 AP doAE =iy, o=
ZoFgE AFAQ] A4 Az AQAAE dul 2 ahFeE = Aol oo w8 Kath-
erinas A Foll & o =A= ww o] 2 vhrt oA NEE e AAL ukEals),
dlet 29 4| (U 54)ol A Petruchiod] w4-¢ kA3 HESA =) oA A&
WEste s ZeA 8l & Zolgtx $7] & Petruchiod A] Kate= 2o “I know it is
the sun that shines so bright” (IV. v. 7)2t= -8t} =81} o] =& =3 Petruchior}
FEE FUHZ A 2 s ol FA e 248 FAAY 228 5 gloE AL A
2 298 qAE AAJA uwel Hzivh
. Hor. Say as he says, or we shall never go.

Kath. Forward, I pray, since we have come so far,

And be it moon, or sun, or what you please.
And if you please to call it a rush-candle,

7) ool ddle] Leggatt: “The shrew’s unorthodox behaviour has its value, forcing attention
to her personality and her wishes, keeping her from being simply a counter in a social
game”ol ek o Fgvh, Alexander Leggatt, Shakespeare’s Comedy of Love (London: Methuen,
1974), p.51,
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Henceforth T vow it shall be so for mé.
Pet. 1 say it is the moon.
Kath. I know it is the moon.
Pet. Nay, then you lie. It is the blessed sun.
Kath. Then, God be blest, it is the blessed sun.
But sun it is not, when you say it is not,
And the moon changes even as your mind.
What you will have it nam’d, even that it is,
And so it shall be so for Katherine.
(Iv. v. 11-22)

q71el A Katex op 28] Aol 7lzx sk 54& 2487 8 2Folvd dd2=e
29 vFe-& Eld FAHE 958 xath 1}els} Petruchios} Vincentio® 5.3 “gentle
mistress” 2t §-2¢] 2 ofgohEE PEote A 2uvE 298 FE2 ¥ v

Kath. Young budding virgin, fair, and fresh, and sweet,
Whither away, or where is thy abode?
Haopy the parents of so fair a child
Happier the man whom favourable stars
Allots thee for his lovely bedfellow.
(IV. v. 36-40)

Katet= =%l Hol& dAAl9 E4§ Petruchiort A7l& vz AAE Egt ozt A9
Aee Lolx F4EE AR 27 Qoke Aol FolAlx FAA Gz grtE
AL B FE F AN AL 2457 A dde] WA aFtE 3L A
o] g stA & A vl ot 27k AeE A o4 HAFE Aotk ¥
upA] =f o] 9] Katherina®] WAE o]&l & ol A o]} o} o} v}t The Taming of
the Shrew Zwtel AAA QEFo] WA} BFor SA43E 7497 gon], AdEEo] o
2 AEES WAL ASE Be Vo oz, of Fo] Inductiono] Y FF Fol e
A %ol Kateo] g A% A7z Be AZE Sl Evh F A# Aole] A o]
o)A 3.3 422 PetruchioZ “Husband”’zlz X231 Kated} 47 7]2F%F 2F3=
PetruchioZ Eal4 &43}A AAFRom (V. 1. 130-38), =Z238F Z)ul $o] A Kate= =}
A A F-8 q48E T FYde Aot 21 E A Fol & Petruchiod] gz A
AL EFo)ste 48 s dFotdn, ol tailorg: EolASHAE H2E E& A
oAl 2Zlo] AAle] EAo] ofd-g ] st wlolA & 4 ATh ‘
2ok ople) 9ol B3 Kates] “EA°E AmMuA. 2dE Aol “Thy husband
is thy lord, thy life, thy keeper/Thy head, thy sovereign® (V. ii. 147-48)¢) &}z 2-5)}v]
329 WA okl BE3} g nEE ol FelAr TAY BA w49 & gk

8) Coppelia KahnE_ °] Fo] FE3Ed, 2 & Katerl 319 276 S Fozy EAL 7
4gve Arce, guA ez HEL e Uz FAA, A AFE e 338 3
2 gl Bl Man s Estate: Masculine Identity in Shakespeare (Berkeley: Univ, of Cali-
fornia Press, 1981), pp.112-13 2=,
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Kath. Come, come, you froward and unable worms,
My mind hath been as big as one of yours,
My heart as great, my reason haply more,
To bandy word for word and frown for frown.
But now I see our lances are but straws,
Our strength as weak, our weakness past compare,
That sceming to be most which we indeed least are.
Then vail your stomachs, for it is no boot,
And place your hands below your husband’s foot
In token of which duty, if he please,
My hand is ready, may it do him ease.

(V. ii. 170-80. o] YA A E&A)

o) WAl Katee] A2l dstel Axbsl Fi vph Bk AFAL A9 we A%
oFF T gl £49E BAogerd, AR Nl dge] T & QE Fiol et
AR5 ANAE A JAlA Fodste JFE FAFAA 2 ol A A7 HE B
oo} geh Aol Katev} AT e dgolch =H Q9] i BH A9 Blel
Bes Aol AR dAsT ek o $io] ol ze Katesh jzg ol F %
SECEEERE RS lﬂ— e4etz ¢34 4oz WAAT Biancaol A = WG] dol
dsieol Eevid, A4e 2dopz 27 4E of HEHRT A4sn 24
4 9Re e B e 99¢ Fud gz ¥ F AR
Kateo] 71 28-¢ “shrew’s}is @A} “A50]779 #4& B4 Q& Aojnzg 2
Biancan b= 548t A AAolA FolA 4 FE FRHAA ol g B2 A
= A%4E 4 Aok |

@A wrbwl dAel B £god EAGE 29 el FAUE oholisl G

rI

=

oy
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e
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o]

A e 2c) @ Katherina: Auls “2AE6RA” Ao] olat 2EAA A dFz & Bl
oh ze v o g A o] xSl A2

dA S Auseh e 2 A58
o Ao o4 PEUAe ARAGE A2 ARsel deom 147 Iv9 o
B5he A sk A Aol ek

) 131"} *}"4 o P IE Aol A Az HwelA Fe s} ol Felal Filo] obd Edjrt. o] whA
o Beg ool Ve % Aot ohdsbel dAAE MBS Aelo] wako] wedl, vad I
Zo F Za AL, Arden Editiond] 3% ¢l Brian Morris”} “There can be no question but
that the ‘obedience’ speech is meant to be a final statement on the subject of love and
marriage”et = 32 A Katherina®] =}=] 5t wkelo] ool 2lv] 7} o}do] = wlalx &4 &<}, Morris
ed., ¢ A, pp. 144-45,

10) Coppelia Kahn& o]o] #j3}¢] “It is Kate's submission to him that makes Petruchio a man,
finally and indisputably”stz x4 8l efAe] FAH)A HFdof FetE Ad ol ulid g
Ag, & FA4Y dAGEE wEduls & oAAdA dde Adst F#AA ddm Eo
Kahn, ¢9] &, pp.117-18 &=,
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Troifuse} WA 948 F& Ak BAYH Cressidats Greek A g 2.2 72 55 %l
o]u] Diomedese] -§-Fo wol7}x 9leh. o] 2lgh Cressidao] wl8] Thersites= “My mind is
now turn’d whore” (V. ii. 113)&tx Z@ 3t Aol A Aoletz =249 W A-e
9 eugoz drsz goh 2ad del 94¢ A4 4% U Ve e
Soze 44 EAE nd dend dE wHon: YA 44 4TE F54
AHE del A WEA old gmrlol ojefg AL thes}t 22 Diomedese] e A= 2
Eedr}.

Diom. He [Menelaus], like a puling cuckold, would drink up

_The lees and dregs of a flat tamed piece;
Yoﬁ[Paris] like a lecher, out of whorfsh loins

Are pleas’d to breed out your inheritors.
(V. i. 62-65.)

°l %9\ EmAq ¢ v Menelause} Paris® AZ3kA Adets AelAwh A4 ol v
% Heleno] W& 3 71& A4 A Edch. £3] Parise Helen2) “whorlsh 101ns”c>ﬂ A A
?‘}E 4 Aolehe Ao] Diomedess] HA S Ed2s=H, Cressidas] WAE o}el @

W oA FAEe el Hold grslel o soEz Yrke Aol EAA Aol
Troiluse} Cressidas] A3 A gols HEdz ARz @44 Aoz FEdeh
o] Troy AAe] 4alel Helenst Parise] #A 7 A2 HAL o+ o] oA 354
Q QAANALE T FE EHL BEY B AAHE Ae) vsh 2= BAAol

aud

2 Aol Q= AA gz & S ok 2Ed o] 5] Aol o] F-ol x| = v] A& The Taming

of the Shrews} SkAAA 2 & 4§ £FEL Hoteln 4Fo2 AFeHE A o], Troilus
9 AzE ool A welA Fahz gieh
Troil. Why, she [Helen] is a pearl
Whose price hath launch’d above a thousand ships,

And turn’d crown’d kings to merchants.
(L ii. 82-84)
ks ;q‘l‘°ﬂ Wgte AL 2 AAE Fol FrFE Rol melAmh, AR T
Az A, $& Boz Aol FAT & Yrhe WA AolA o FIAE Al o)
& A} Z& Troilus7} Cressidao] Al vl 7]At=A el Abeke] wieke] 723 g Ao2A,
27 ANE AADNE BFHE 29 Aol dz¥E AdE WAE nlE A

"11) Raymond Southall® Troilus®] AlAE ARF 9 AAle] 2wl she Al Atz stepele] Troilus
o AEs ArFdd Az AAF 5o 9SS A s v AFh o) Troiluss “ardent,
faithful lover’s ®.gtwl G. Wilson Knightyt “love”s} “honour”% Ad g2 mgw 'Till-
yardAl 9] W18 A%g AAste AdeA ol olok dlAqt, Southalld Troiluse] Afde]
Wrd A4 219 Ao AUAA AMg Ax Ao}, Southall, “Troilus and Cressida
and the Spirit of Capitalism,” in Arnold Kettle ed., Shakespeare in a Changing World
(London: Lawrence & Wishart, 1964), pp.217-232; Wilson Knight, The Wheel of Fire
-(1930; rpt. New York: Methuen, 1961), p.62; Tillyard, %o &, p.78 3=,
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& 2% Cressidad Q434 29 & R Fel], A44¢ 4o, Pandaruss wjo] u] 43}
= @b i 100-104). HFu, 919 A&FolAE me o), Troilus: ol 4 27} A
A S8 Ao ohdu# Al gl Yol FAAQ A dugE Aozt 47
stz e, ol FHH AXHAE Cressidad HE FolE e 29 E 9k 2
A2 BrAstA] Retx o] AFAAA REE Fg

Cressiday A) 7]k da}e] &2 gFato] = 0]1/} ohﬁg_o] Awk, olgldt AL Zym sl T F
AR Aol et FAH oz whgIA e Wgos FEe, 2yt Fo] Y= £

12

fﬂ'f m
o

U= ATE A FYAE AL 20127 200 Tt 3 g AAE AL
el AR F AR, A2E A gl SR Aze FHE 24 SE dk ¥ A

olt}. ©71} Cressidas} Troiluse] IAlE A9 =fo) oﬂ g7 237 HRAew ol
Calchase] Zo|a}e o7 <ld Hulo] mejlEz A Art g Ao, Troilus:
23 & P45 “wallow in the lily beds” (IIL ii. 11)3 AL 44T %, AEL 42x
£ g+ Cressidasl Troye] 918 wlo] &= A= oF 5 o] 59 Abgto] 7} Greek =
o2 An ¢ FolE v $457 oldg Ade ERAT. AABHe] HAew
Cressidat o] & A 7be}v, o] “be thou but true of heart” (IV. iv. 57) 8}z WRal:
Troilusell Al A v} sl k-8 Hol dlelA =gk @b o} FFoe] AL Troilusk:
297}t Greek Aod oz 7A FHelvke Be Ex Hols X uwkgo] “Is it so concluded?”
(V. iv. 68) £ol¥, =2 & BuliA 237 Greek A9 FAE Fol¥S Axold.
olAY Fa}FoAolxm olFFo|or uSdE Troiluss} 2o %“/SW]'—J— A 7 7ol
HAAdAE A4A4q Cressidad] #Al= 297t A3 vlmd AAA 933t AHAAA
HEHE HE el dth :

Greek Z <ol =23 Cressida Achilless} “I’ll take that winter from your lips” (IV.
v. 20)ehs wike e ® Hol dAx 8% EFen FAULS AFE 4 A 2
U 2R #es) )

Menelausoll 7] 55-& 27 Azsie] Al wrgdtst AAE @A A8 Az 33
o 3} o)&l _]_gf.—'_ ] 4 3l Cressidaz} Diomedes?] -3 oAl Troilusele] =4 &
AANA X3 AL oA Fdsch A ol UE BHAG At vy Pk
25 Fo} *—Jiﬂﬂ o] 91z AAA¢l Diomedess B3 Aolch. Troilusst 4] o
Aol AE2 F sleeved Diomedeso]] A} w)o}r]ml Al s} =z1]e] w(“Twas one’s that lov’d
me better than you will./But now you have it, take it.” V. ii. 89-90)& =13¢] AZ-&
F ERUFE dAoleh. 2av) Troiluse] o] F34Fl s} o] 3R] Ro] Yovd, =
ANEAY 28 HEE UL ol 4E £FEE drlE A7elA olrt A o]
A w, avEd2E ARt 94449 A% 9w, Diomedes: A A gho] gt
A8 §lo] Cressidal 3] &3stn Q& Fojck o]elgt F ALY sfo]& wpz Troy A Y
3t Greek g2 549 wdolrw s}, zelz AiAez nr 1} TroilusE o)A s
3 2Rt 458 €2 Diomedesol A dojziri Aol A Cressidac] A] Eol-g el 3}

Aol ¥ AFAA A7 Q& AE Apdo|rh 12
12) Ao GAE, £3 gt B A7 Aul; Cressidad) WAL ola)al Fd 7 xR wi S
E 3ot Gayle Greene Cressidas] W& o4& AEFe Adez vledni g3 a3

=

EZ dtowA 1= “In klssmg, do you render or receive?” &3

=4

dr e e
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28 GAAE AARF), o2 Cressidae) A& ARFAY AxTe ALl A
olsl g EAZ olvrh 233 2 FF AAE ANA A er A5ETE Fost
= Aolulgzr9 wlolyt B} Af-Fx £Ag Lo wE Ao & F Jov, ad
Aol A A48l ol g 2 thrbd Aelgtzzx H4d ¢ A 2y EAE =2
q ANL 2A¢ 944z ddstn Qe A, 2dd A PGE AvolnE B
2 A gt vl Ao

Cress. Troilus, farewell! One eye yet looks on thee

But with my heart the other eye doth see.
Ah, poor our sex! this fault in us 1 find:
The errors of our eye directs our mind.
What error leads must err: O then conclude,

Minds sway’d by eyes are full of turpitude.
(V. ii. 106-111)
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Troil. Let it not be believ’d for womanhood.

%

Think, we had mothers; do not give advantage

To stubborn critics, apt, without a theme

For depravation, to square the general sex

By Cressid’s rule: rather, think this is not Cressid.
(V. ii. 128-32)
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