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FerE A dud o Aok T2Aq A= Ak Al A Tdel 2AE ®
198 A4 e 2l shle AFES B4 vFo] AaH ez weldle

= Aolch. webd MH. Abramsk Fhd o2 “Aqle] AFE Ad Aoz ofFojal &
3 @ oz Zo]Ech(The poet’s audience is reduced to a single member, consisting of

the poet himself)”&}z =3tz gloml, P EAQ Yutse] A&l Defence of Poetrysi]
A Shelley7} “Aql& o} F <o oho} w2 e &2 AN 5L A7) A3 =+
2= oA el o]t} (A poet is a nightingale who sits in darkness and sings to cheer its
own solitude with sweet sounds...)”?28 3 W&t Ax 228 A FS e Ao
Z g gdth drloA AL o vrelrl, ¥RIFY AL FAAA EATE TH AE
e zAFA BxE wrstm Add AgAAd FEHe Jue] A< (communica-
tion) & ARdtE wHs 3 AL ohrl. Wordsworthe] The Preludert Coleridge2]
“Dejection: An Ode” ¥ Keatse] “Fall of Hyperion”2 Aql9] #po} FZe] AARA, A
do] Aotz A FAE vAFE A7 YHFYA YA Bl FHoz
vretstr & geth

e} olel @ AL YubFole] HEd dule A2 B 2R okd F Aok g
S GRHFI AL BAR] Aoel Edle] At A A ZFE §oF5E (solipsism)
o 9156 B WA 97 A Fo| o} Keatsk Wordsworthd el AshaAxE A4
o Aol BFE A7 2917el Fv (egoistical sublime)’ 2 ¥l @3}el, WA A2l
o AN AL £EA =z AA G TR FIIE o] Folek vz FAUG Y =
Shelley “Alastor”s] A ZelA “Aele A7 F449 eFoz 4 44 + g& o
Aol Bao] AT g eA Awel sd-g @A "} (The Poet’s self-centered seclusion
was avenged by the furies of an irresistible passion pursuing him to speedy ruin...(p. 69)”
gtz wabgl A, Wordsworth®o Aol A el A9 A7lshdA eaF Az gl o
95 datzelAg A wael & ALHArkE ALE durFeAele] Ta @ Ao Az

A A7 FRstd A AV EAY A9 A% AREE ek HA LA

L oy

of

L
.
A

1) M.H. Abrams, The Mirror and the Lamp (New York: Oxford UP, 1953) 25.

9) Donald H. Reiman and S.B. Powers eds., Shelley's Poetry and Prose (New York: Norton
1977) 486, oz ¢l 2% Shelleyd] Aok AEL 919 A& W2ER g on ol F Eid =
sl ol A 9} # 4 vh& E7) 3o

3) M.H. Abrams, et al., eds., The Norton Antholgy of English Literature, 4th ed., 2 vols.
(New York: Norton, 1979) 873. Shelley o8¢ w18 wutFolAaee Avk AEL Nortond
gaeg qlgdglon o F do]AFe P4t 73
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Keatsi} Shelley= A7) 2&o] Agte A7 Aokl AgAel w2 e Aase 3
T A8 FeblA 2 Aoz mw Ax WA AolelA wojol dkm FReE 2

o] o},

Shelleye] “Julian and Maddalo(1818)” & o] 2] &t GutFo] A9 =b7] ukde] 9 B4 <] o
olt. &3 o] A& Shelleys} A& £ = 3 Byrond wjx ZHo| o] | EhgE A
714 AtA o Fof Shelleyo} Byrone] Az el w)3A 24 A=} o]o] wpzwl Shelleys
e & Juliang] o] 4594 Ad) st Byrong =W 8 Maddaloo] v 33e) & Futels
Aoz d4drt. F Shelley: A9 o] 4528 v¥sti Juliano] Maddaloste] =]
A THFAoR $Y%E Ao AEYAdE Aol
27w Timothy Webbs} x4 3l o)z, Shelleye] Al AsHoz 9Lozm A @

HAAE T2 Aoz AAALY F A9 oz, Jdxe FF Soz gla oA )
H7bEE €407 Shelleys] A% A7A A4z dEdE Aok 2 A $gd= 29 4
Aol obdel z8 d4AQ, A AW, S 59 AsAH A4S ey
Aot 34 Fa e E4& FATA "t upeba] Shelleyd o] RaA 713
Aoz Hopskr] AeiAE Ao A A Aol £ Azte @AolA welvol &

rxﬁm?l?
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A7]1A At4ddo] Shelleyo] “Julian and Maddalo”e] wulele] =l AL Eujglx|ul, 28
Juliano] Z Shelleyo] 7 Maddalo>} Byrono] 2} 3. wh<=3lA) 7] 7] & o] Y Heloh
Ae AEES 44¢ AMuddE Gd9nh 2 Juliang ‘g HAF o) £HAE At
make the best of ill[47])” 0 2 wA o] A Shelleyd] oje] 945 = o] A3ojute T3t
QEE 28X 2 93, = Maddalos] 917t 4ol i 5539 al46] 4= Byrone] W
& =it Byronste e ‘gz, WAL, 743 (gentle, patient, unassuming)”

Pn rim £

e

AEE BAEZ Q). B FuU o] A& “F4 (dramatic work)”o] 7] w] Eo] Juliane- Shelley
o] & Maddalo= Byrono] gt S04 gl £ 89 A Ao} o] Ao =4

F2% $A47071 45k el Browningd) A3} Fe “F $u4 (dramatic monologue)”
2A o] AE oldste] Al Juliangte FAAc 2 e AR Aoz vhw & 4
ek & “Julian and Maddalo’ = 58] @ Fubg S 34 S5 oz F =
AAEY A A2 A5 E “3FA (A conversation)”o] 7] w] Eo]t},® o]k FHq]
Ae Ad#He AdE AAZ 37 =&, AF HdshA godA F =429 o5
A9 AAE FEHF T Aol o) BAL A9 AL AMuw HE EeAch

Al Maddalos} Julian®] AAe] &l ket wALE & 29t ol AQe] F Q&
% AdE F2 9 FAR wota o elole] 715el Maddaloo] HF BAE ofo]
2] 3] 1947‘] At

He is a person of the most consummate genius, and capable, if he would direct his energies

to such an end, of becoming the redeemer of his degraded country. But it is his weakness to
be proud: he derives, from a comparison of his own extroardinary mind with the dwarfish

4) Timothy Webb, Shelley: A Voice Not Understood(Manchester: Manchester UP, 1977) 7-18.
5) Earl Wasserman, Shelley: A Critical Reading(Baltimore: Johns Hopkins UP, 1977) 11.



27

intellects that surround him, an intense apprehension of the nothingness of human life (pp. 112-
113).

Maddalo= @ 4ol #dg¢ =7 F 29 “7}4 #Hold JAA"S 43 ol Ao
2 uAEY =238 28 evisle Fi9 o AREL stz Adsht, 29 owtd
of AdE &AAReEA 2L F AV Aol Hxz Yok £AY 2E F¢ AAddY
ZEE Aot FEsht, 2ol A HAAY FE9 v AFule] RAdE ool E
AA] K@t oo wdte] Juliang Azt A4 Lo U T AN A3 HY Y
7HeAdE FAE AR Mol mjE5H o] AF oA YutF o) A2 1% o} (passionately
attached to these philosophical notions which assert the power of man over his own mind,
and the immense improvements of which...human society may be yet susceptible(p. 113]).
2z 2E Aol %A $9E 4 UesE AMIE JdEE =yci(he is forever
speculating how good may be made superior[p.113)). =z&\} =& H.A}3l= philosophical
o1} speculatinge] g ol 27t AA2E o4 A2 UEA FL& A AL 7L
AEeh Ty Juliand 29 o]ibAql YAE BFen JATFE JHA EL AAE
< 3738 7H Aoz sgddh ojzle] Ao A5 AL A EA ARG Aol
(Julian, in spite of his heterodox opinions, is conjectured by his friends to possess some
good qualties. How far this is possible the pious reader will determine(p. 113})"2t= ol F
2 Julian®] o] 39 & o G425 A .

HAE o] A7l 8 & Juliane] AL A9 H FEq “UE ZE Py 25 F
EFE/AREAT ATA /e A4 GEe] 2y E wER/$E RE AR
FEsttz HE EA4-8-% vtEZi(d love all waste/And solitary places; where we taste/the
pleasure of believing what we see/Is boundless, as we wish our souls to be[14-183)"¢]] Al
A zeigdrl A Juliano] YmbFole 54 F9 shiql o7t AAY T i =l
& Ao A9 A Ao Aotk A AYszAY 2ot Az FAe F
g A AL Fov 25E FT8OE Aol 29 of4s JAIA Ak oA 2
Al Julian®] o] gzt AA P F& FdH o] Belvks Aol Juliang AF A3 wjgFo
A AdE e Aol A= FA4E B wgeh

they were

P

<k do

Those fameous Euganean hills, which bear

As seen from Lido through the harbour piles

The likeness of a clump of peaked isles—

And then—as if the Earth and Sea had been
Dissolved into one lake of fire, were seen

Those mountains towering as from waves of flame

Around the vaporous sun...

(76-83)
Satano] 1-Sof 4] d}xo] “ws} wiel”?E “ghute] Ee] 7R wtre A 2L o
Sdgeh, 22y ‘as 72 wolt Julians] wéd 23 T4

v
2o 9A 2, s4 Juliano] A9 £44 Ehel SdE mae A
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g9 BE AL WHAR § Yokn 9 o 4FA YuFIAdY A¥E =eune
3 & g oA & d Juling o] 3Fo g 2T AR Q45 lL Shelley
A4 Wt ohie AdelA QY ol 4g e Wordsworth7bd Edshe duFdAd
ol FAHE Acleh olel@ Julians] o] 44 AAE A¥sHE Maddalot 43¢ 27

& 4 glE “f UL A (a better station)”F A o) 8le) Pl FEast 2 F7 (beliry

~tower) & B Frh o]o]A Maddalo: #3lt}.

And like that black and dreary bell, the soul,
Hung in a heaven-illumined tower, must toll
Our thoughts and our desires to meet below
Round the rent heart and pray—as madmen do
For what? they know not,—till the night of death
(123-227)
Maddalo® Q17 @40] Fojul el Felmelz Pl £§47F melFH, el JEL
wele Hel 297 g £ FF 2L E
FEAAT B B FIE /S 2o Brw 2
H A9 gl 2o o] A9 HHE
o] gk,
thed ofFo] Juliang “s) &5}z (blithe)”, “AH-F5-¢(free)” Maddalo®] 2§ o &3}
A4 Q1 78] A 9| (human free will)E WAl
it is our will
That thus enchains us to permitted ill—
We might be otherwise—we might be all
We dream of happy, high, high, majestical.
Where is the love, beauty, and truth we seek
But in our mind? and if we were not weak
Should we be less in deed than in desire?
(170-176)

Juliane 2E Ze g dAd 99 god md A dAE AfFen £

“ode v 9 4 Y en 2@ 2PAT AANAR ol AR/EAT dol §

AN TE AL £ A ol FAHE v AT B 2 Aol
3 9Ax

Jrte AL obd Aolth® oA WA Juliang Folo]E WA F Y& <
o] 2 eA T, o AE Qo] oA ekigel F 29 ¥ A4E
2y otk © T Juliano] AA9 2 & 8A 143 Maddalos] el AA ne
o
==

2]

gAY clole) AR dukat Aol ozt A EH AP EHL Poloh olAL
Go) oz ol HHAA R ool TEAY AP oA Ade BEg AA
4 % Shelleys] 933t chach? el Juliang “whef 27} oA goid &

6) P.M.S. Dawson, The Unacknowledged Legislator (Oxford: Clarendon Press, 1980) 128.
7) Timothy Webb, &9 &, 20.
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o FFol S5uct ¥ AL 5 dest gz @b, Juliang TdEd YPFoz AHF
715 ZAz3a gt ole] Maddalo: “ghef $-2]7F A gedw”e]zts @Al S EolH
A7k dwuhvt gEo] Aty fd &4 Folstete =2 §& Hrh. Maddalog] “You talk
Utopia(179)"2t= A4 A el $8& Julian®] <jAe] o] Eofut X3 Reoez 94
tedl, o] & Juliand] o] &3 Y Fo] A E v & A AN T4 & AFE F
vk 3hxgk Maddalo®] el =% A3 vl A9 wFol &2 42 ALE =3 vtz
97| = 3l o]o] A Juliang “we know/That we have power over ourselves to do/And
suffer—what, we know not till we try;/But something nobler than to live and die(184-187)”
ghe] thA] gk ol 7ke] F&E shFAd WHd 48 =z lov, drdAR 29
22 doso} suffere] W o] A FAl FAo] suffere] o Qe Aoz ¢3]7] #Fo] Juliang
A FA G AL g EE =Wz gl sl

weba Juliand) durFold o 4F9e AAL FF o2 ¥aol APl @t o
L FEEA Hxz 9. 28 shgbe] Maddalo:= Juliane] “aspiring theories” 7} & vl §
g AA7bE B Fr] 8 FdE wES AL A gt o ofshd el zEld o) &
w] o] u] ke Aotk oje] Hbsle] Juliang “q17k Al 2914 ¢] <t (man’s own wilful
i)” wj Fofl 28 AL gFetaa b 2 ‘g Aol A9 eAE T8l (seeks
a ‘soul of goodness’ in things ill[204])" =89 HEo =z qld Aao] AEH Ytz R},

Qe ookl & o)A 7R Y Julians Maddalog] H4Ael =& Fl9 24 & FaA
FABAZ . & QY olorl v F AR A4 =FE YA AdAd AR X

O

e 9%¢ sk Aolvh Juliandt Maddalorl #ql &40 Eol4l g A £ M4
7AEAq Ware HBE(fragments of most touching melody(2217)7" 0] 2t Ql Fol A A
AEE B AAe AME zEnd, FedL F AR WA AFES FAT IE
2 44788 ¢ + Uk AT B4 ookt Julians} Maddalo® ol 4oz o
Aol ehieh 2xzald wehe Aelolh mat 29 olekrlE HalY S44 A T

Z (disjointed structure) & #}A1z gt} wekA Felg ookl & “Nay, was it I who
wooed thee to this breast/Which, like a serpent, thou envenomest/As in repayment of the
warmth it lent?(398-400)" 2t= FiEo) A A4l 53T A7 FAAd A W AA =
gobz e 24 Juliano] walio] Pl AAS oAl o wlEd-E with = dHe
22X “Ye few by whom my nature has been weighed/In friendship let me not that name
degrade/By placing on your hearts the secret load/Which crushes mine to dust. There is
one road/To peace and that is truth, which follow yel(344-348)" 8}z =& W& o] AF9
7 o] 27t H Eelxz 2¥ Fwlo A& Maddalod] el $& X AR E gt

29 Falo) 2AF oloblE A WA olAe Adalok BA T Dok

~ What power delights to torture us? I know

That to myself I do not wholly owe

What now I suffer, though in part I may
(320-322)

3}q1¢) o] okrlo] mtzw Maddalort Rl A A7 “aspiring theories”l] )&} =29 7]
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7} AAY A ol =z mE Juliano] F#3%0] “enchained will’o] 28] A F7171 o7&
Ax ohgle Aotk oA HalA B “AAe] o]FH A AW FEHoEE
Juliane] o)A gz = 324 o 2 Maddaloo] 7ol HFst7| = 3} ol Fo] FE
A& AR FAE g vk 2ZAT 2EL ¢l o)oprst Aoz ¢ty HAAE Y
B A7t Felolgte Aol A dX st Aoz Belrh oo o] Shelleyst ofgt
gl ofo]] A FotE F < Sismondio] ¢l Tassod] & W-E3tgx =g 2o e AT
Z JHetE AsH AL Falo] Tassod] alfeolm GuteAqle] & FHoz A
Z YgutE AL FAFA}. 4714 Tasso F& FatFAcle 447 = A9 ooy
s Ahsd A, AE o8 747 FAEE A7se Aoz Btk Adg 2st Ae A
5o A3)9 Bed ow PEE sAokslEst? Wordsworthst & Agle] 2 Azt
9 2E5& dolF F Uv7t? AT dHFIdAd A 2F5E BEY £AV?

Ao zA 3le <ol Ao e =Hst glo] Adve A2 Hd HY olejAdh
28el = £F3x Juliansd} Maddalo: “o] A9 ogiAx] =ARA R JLEE/=7
= #u]l g A7 (a nerve o’er which do creep/The else unfelt oppressions of this earth[449-
4591)" 0.2 EARA A= Fd9 Aol sladeh dxwk Felo] “‘fd FoE g
AL/E 4 9l t)(could see/The absent with the glance of phantasy[445-4461)"=z =&
ul, o]AL A A £A43 JAHG ‘QE7tA =ARA X8 deEE/=7E I
g AR ezd Al F44E sejuls Zoldh oA £ oW FH ToR AEL R
F 39 A$E dnFd At wiR s 4% 9%, F 44H0] FAoE AFHuE 9y
<+ A7 E

Juliano Al A 3}ale] o] ofr] = “nlute] AHAo| o] Fd Aojv ZAFF /L&A A=
29 4 9= =28 Ao] gt} (The wild language of his grief was high/Such as in measure
were called poetry(541-542])". Maddalo®] Al 7ol Al & “7}7 vl et Abghgo] /3 3 A
o QJEdA =Hu/zEo] k] FolA AEAE Ae ZF FolA vl A =k (most wre-
tched men/Are cradled into poetry by wrong/They learn in suffering what they teach in
song(544-546])". ol Al AQle] Al mFutE G EE Aol Loldolof ke Aot
ol 4] 3 A HA Fo Qv Ag BdFE F dvhe ol FFIA 4L EF Shelley
b s zA & AR okrch e W Ast rYn vte ‘GE AREA o]
oF7] 3} A}t (man speaking to men)”Ql AjQle] ZFuE ohE AMEEY A4S AAHA
283tz A & Aolx, Shelley: Ao 52A “QAF9 ZE3} EAFo] = A4 Ho] H
% Z(The pains and pleasures of his species must become his own[p. 488])" 3} A Ael
9] AEA o FE B FF AHE (community) & Y3 F& 29 v P35 A
of g wAL AAstzA Frhd, Julians}t Maddalod] Alge Aoke] F& AlAl] =&
39l Zolc}. Shelley: Aolukg 3= A AT Av]Y A& otz 2} F
Aol A7 ez fAE F& «, 2 Ads 2357 AU F2 Aokl A A
Al wA F J7] = Eol vt

2 A9 P Ho] vr] Ad thE ARES Fo] Highs] ulFEd A Ay A
Ge 2ZAE AAAo s AANE AR AYEgos o 2y AT 28 A4
HE 227 2E3dA ‘AT & glE 34 (incommunicable woe)” & 7+4 &3 glE

W
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oI A sl Aok Hlshkd A Msjrie Levinsone] A4 shse] A kel &
Aol AuAolArt FRAD A %o AAE oA BAA BE AFEY ol ziy =
AAAY A0E 2gel A D 4 1 4 ARE AR AE d4dez 5
A A4 AJte Ao Brth® Fo A7t dA e viE AHE A 9L A
& w QAzke] Adde AL AUAQ £z, FL 2%¥A L HWE A2 AuH
A oldl gzl £Fb Ak Adolth Felel olekrlt Juliano] Ao $E Sha
= Maddalod] 97Ao] »=r1E o7 @ Fol Aol W@ Eo: Furdch =
Maddalo= ¥ & & §o2 2EFozs Fd2 oople] w3 g, ole 27t
st viss A Ag nsA "k g Juliank “sheF Wlzb RAA o] glE AM#elAT
A/ AgRE MUsE WY oW ANE wEA Y5k& AlthGf I had been an
unconnected man/I, from this moment, should have formed some plan never to leave sweet
Venice(547-548])"2kv] AtAle] w3al AW oR Foprbel 7 A4S AAE LEshed),
)AL @l o2t Maddalos] A7E Adshe AoldA & YWo2E 1w Yt B
of ek A& wFA F Aolth Juliandt Maddalog] & 5-EFol #g& WES F =
£o) 985 ABAo] 98¢ Shelley ofolel el melWleza 250 94 AYE
BEA7 B, Ao 24¢ Julians] Qo] O Al Y& Erat o YE Aoz
AAAS. Juling AA0] Y FelE AARS G438 29) o) HEE AT 2
o shge) FF S0z Bol2 & Yok 2t FAE FE Toz¥E F2E 4 o
= Azehd, 27 AF wWke AL oleld A7 Bl ohis LA APE FAHA “a
7k AHE I} ol F 4 ' AdNE AATY Ad-E AW 9ol

Juliano] F91& vlaglz Wy AL =27l 2E “man’s own wilful ill”’e 222 AxSL
R FE Aol A% A7l WelA b Fed o Juliane 2 ko] AAAAA 47
sojuZch. Shelleyst Adia B4¢ 2ol ghdl ke FAE o714 b AL e Aot
Maddalo®] 3.}l 4] “the concentered and impatient feelings which consume him”#}= 3
Ho] “xly]x] 24 gl (concentered)”o] gt ol AolE: a2 RFEE PY, Z oJF
9 EohE woloh ol ol Feh 2 A4 WE £WAAA @k wrek o717
ul glrhd Maddalo “=29] &3l vate] F9A7 3 4 9l (capable...of becoming the
redeemer of his degraded country)” <lE& AN A A3 el elze Aole FY3 o
FH Qe Aolth. oA ZaA o] F st “UhF FEF Ak Aol A e ge (the
corrupting principle...in private behaviour and in society)” & gl A #lt}& Aot} ¥

2d o]2f g Aot FAE Q7 AglezA Juliano]Al F3td Ao] ol Aoz
A zsh BAs o 9AE sheh A4 Julian® P13} Bt 2He] WA Aoz 7
# = 2 9t Julian®, Aele& “Ho|xx ¢= A (unseen)”, “¥}3]wx]% ¢34 (uninter-
rupted)” “to] £ Wol £ EERE hud] & 2A4/5AE 4 3Uch(.._one may write/
Or read in gondolas by day or night[551-5521)"+= Al=toletz A 23k}, oled A=
& ul® “the nightingale, who sings in the dark to cheer its own soltitude...”¢j| 4] =] & =]

8) Majorie Levinson, The Romantic Fragment Pqem(_ChaPel Hill: University of North Carolina

Press, 1986) 162.
9) Webb, skl &, 68.



32

Ak Awde
SEEICLES

£ Azelwh BA 24 Juliane A2l A4 2Es
FAgo A FaAse g A% 3 FAE 94 49
P

&2-1

) AE T Aol 1D Ak 27 3L AL
Qa8 el A48 BAEE Ak e A AdE dEd SE 92§
oW

e [o]
T ’T-—_"
e Aol U@ Fode® vy 5 gk o9 E A
SEEERES

cbbe] thee] QAFolH

s
i

t

Self-contempt and its outward projection, hate, are both products of the dark idolatry of self.
If that grim religion can once be overthrown and man can see himself for what potentially he
might be, the idols can be broken, the fiend expelled from the garden and a paradise regained
within.!®

Webbol] 2]31=], Shelleyi= o]7] 27t Qlzb-g Futdle Zloln =8 Q1 zkst 7k Abe] 9
HAE Zebs e Aozt Evtx deh o3 olf= <l }‘ﬂ Shelley= “wj7} 44l A&
(impersonal poetry)”& FFetE ZAolv], A& Mg 52 FLozvE HUAAA
7% A2 A2 JAAR dAAA Folok vtz AAsE Zolwh. Shelleys o] FA A
A9 ZPL AT E Aoty A AL F5 4§ AU Tolok dvdx B3 v
w}2}A] “Julian and Maddalo”= L&~ o= o] Fo] Wordsworthe}l Coleridges} 7 td
Aale Aotz Azsls A9 F3& vldsts ou|F A W 2344 =t
A9 F FEA Juliang 24 H V22 Fohirth zEx Sz 439 Maddalo
9] He]AA Fel 2] qigle] HA whkrhrl deiMithe A4S ¢Al At Juliand 2
Qol A ol T AL AS B F AS 2AE BA 2ok 2o 2E SAdAE 2
AL G H A gGe ol A Axw FEE oo E WV E ANdeE HER &
wl =t} : “I urged and questioned still, she told me how/All happened __but the cold world
shall not know(616-617).” o]2jgt A& A& {Fr& el Ateil o] Al A&
Soad o uFE Azt 2749 HEAQ d2A FAAFEA, =
A o)l gFoARA Juliane] AE EH3] QA A7 F Juliane]
WEg AddsA X3, ""”‘ﬂ«] Tﬂ?"‘é“}a s E o] A5l ¥y
Pzl = gele] oAl & £k Wt e W
3% 3l ez =2y 1Y Richard Cronin
g wgol R ARE AdE =
el E Ao gA] Julian®] FAof o
A A9eFx glovt A FE A Fol A Shelley
7t FAStE vbE 2H e e Aoz odAxvh thAl e A Shelleysl Aol Al “Hql
o] zHe QA=A gL AW/t RE e HiEd FEF w=3ol F Zolvh(the
unconnected exclamations of his agony will perhaps be found a sufficient comment for the

10) Webb, &9 &,

11) Timothy Clalk Embodying Revolution: The Figure of the Poet in Shelly(Oxford; Clanderon
Press, 1989) 197.

12) Richard Cronin, Shelley’s Poetic Thoughts(London: MacMillan, 1981) 129,
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text of every heart)” e}z & F4-L A o = B g
7t B¢ owstE Aolch Shelleye] o]zfdh w2 5?47} ZH_ ol fﬂ L %l/‘.l% 7] £l
Ae A Soz Foloda A9 ‘%l*% AaA o Fgdok e Raoh FA9 A5
Aol 7k glole A °] S P | ] Zofl 4] Shelley
b AE 28A e AL A -‘] oS24 ZdlE
AP ozd FArt A4 =5 4 2 o] ErE =gt
2 24 grvh = dHow A2 < Qo] A AAe &
487 AHgle AA AFHA FEve B4R B9 ez AAGE Aol

Jb Qlzk wA Hol W3k T Bes TPt AAAQ £kl Fele nFE F
e Robe Juliang B weiFmA shs AL, Ael A8 A4 49l He
A 2 gua A A4 Aokl AgeE A$ol, Juliano] Maddalos) 2
Anaa AAY FAYE AR Aadd A vl 9ok Ao
Ae mek ool o) A% 228 e A4z ARE o 4A Aoz o
Ao el el A4 g SdE Aol st A Sl

-

l.:O
L
£ o
["ﬂ\l_:
lo

rie
?:
e
Ay

i
i
1%

- rfru
rle

o

jzr{

97 ke aow G Shelleyis ot §EAL A7 B AAAL AUHE 4
Asel 9ee Aan

“Poetry, and the principle of self, of which is the visible incarnation, are the God and the
Mammon of the world(p. 503)” )

Shelleye] ©]8}m “xpole] 9270 AAAQA el A @R Aol Tl 27 0] A7ke
72 3t g FANSFSE FTeA ok “Mammon”O] ﬂ bo] Ale 2 T .
o] wrel A Al E g ARFe AR 7Y BEE FRAANA XT AR ALY ]
qure EFehe g olAFdA 99 F, Aolel 9270 AdWtn A7 ol
swold AAT Ax “Aore] 927 Wiz Shelleyst HE #, ol& Aok AzHAel
19 oldlebadel ALEDA AAt e Aol dgsdAde AL FAG o
ol Marilyn Butlerr} 231 E@elslz vAdAe Aoz ¥e /Mol 9 d & 274
a1 Shelleys} ¢z 9githz LutzA AA g %], Shelleyr o354 b7t
Faehe Aok AR A7 Avl o)dl g2 FALeE wgkeh weA Shelley: =
~ dEg 49 F9 o) Fo] Fst 4 Fo xELE BE AES oW E oA
otz Aadolrf Apote] P& vlwl AA E9stE #39 PutFAAE AV EHA |2 ]
H4q Aoz B Zojrh Shelleyol A4 Ak @ukFe] Adel SJo2 F3HA A4
Eedte A ohd Atz iy U dol A BE AXEY 2FE olH1F

k7| A= AtE AAL WH T F Q& wAE AAGE Relth
=R 11% Shelleys} A3 W32 ZAsA sdetz AAw, 29 T& EoF 547
o] A7 = Ay &9 7 27 Ag dAeleh, 2#] e} “Julian and Maddalo” = .7}

‘the conflict between revolutionary expansion and energy and the self-doubt induced
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13) Marilyn Butler, Romantics, Rebels and Reactionaries(Oxford; Oxford UP, 1981) 186,
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by social isolation” & =z 2 Zejuz gl Aeth ¥ o€ £ uw Byrond el A
o2 o]Ax & Maddalo®. Shelley vj=19] =7] 94 o]} 39 %9]% EgshE Aols, Julian
= A9 ol AFAAE AHI Holgtn L F A HArh A9 Tl A 2 F Eo] 4
E golrtAY = Maddalox A}ebx] =z Juliangle] Zo] EA8tE AL ofa] sl AL 1l
oF gleh. ol2{ gt omlell Al o] Al Shelley AAlo] ol & self-ironyst =& 4lolch wlz
@ A &, vhE dutFe] AaE %a ohz Shelley A= AAoR wBATHE A
Aol o] A7t upFelAle] g A7) wkAole FAF ®wl ol Fulo] FHelo] wfdt
dard el FAFA A4S A d99 Bo4de A4 noFrt g

14) Butler, %2 2, 154,





