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Because in his greatest work he speaks with an ironic counter-voice and deliberately opens a
satirical perspective on the vatic stance of his Romantic contemporaries. (Abrams 13)
£3] Eliote] Byrono] % %71E Byrong $3422 ut AZ4e g0z ¢ 4
t}. Harold Bloom¢] <447 1950 e] »|Fo A9 £3 dFe]& Eliote] Fa¥at
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4) Andrew Rutherford, Byron: A Critical Study, p.8. °j¢] A #&}le], Byron® “fHFolr} Alm

AY QlEe] oheh, #el a man of letterse.2 AFHAAE A& Foludr Zvigss o
22”2 E.J. Trelawny¥ 8] Recollections of the Last Days of Shelley and Byron (London:
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(McGann 160) Zol®, olglgt =8 4L HEEEA BFE Ao & Don Juanolvh
(McGann 161). ===l Byrong] 443 imaginatione] o]& A 7}3-¥ »7| & kAt
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Byrono| 7bxjx glul A od AL o @k AdY 2
Yz, A8 wdidch. 94 Wordsworth, Coleridge, Keats 72 kAo e AAEHE T
9o} AAE A4 sHen dziesd, A4de T TIAL A £
(Trueblood 167) o 2 &}Ft}. =]} Byrond] AA&He| od 472 o
d & Sul Keatsol Al glo]A AFHolgt Adame] F3} 22 $4¢ 7HA A
et F3Ael A2l AA2A Frhech shsiA 2 Coleridget 339 &
2 9 9P A7lel fushl gnhx oA, 44de $A9 ARAq
o] § 7 AAE weE sdos o7ch o dTAHA 33HY AANAE AR
A e 44 A ATl Hlel o2k Aolshm et

21} Byrone] A4He] dldt AL o] EdE arh $4 2 A4 Tl <
Agt AL 1A% o8y 2& ‘dal, AF, 2z A7 ZAT F3HE A5k
oh.9 ol2 g Byrons] 443l ¥7 5A L McGamng Yibaal ojelel A o F2A
creativeo] Bk & <= glx, ATAq ou|o]A £44 analyticalo]xz u]HA criticale] &}
2 2% 8o} (McGann 161). ByronslA Qeid A4 A44aolat = AA A “qe”o Ak
“479 4 k. AA Aadels B AAG A, ®=E & 22U A4 gd2e
9 A 28 9E =g F9 Uy %ol (McGann 163). 23 EZE, ByrondAl=
o] A (e A) truthelslzte FARTDE Folo] AA reallslete AFo] o T8
A Zolglz mofol & Aojth o]l emlel A Byrone|A glo} 44L& v o} “Ghte
AAGY AA S#"e] 52 F@ch(McGann 161). o] #o] Byrons] A4HelA 3 F8
5 Zwjol], wat o] AL 28] Don Juan®] 83 4 59 shpol7 % #eh ohgst
2o A FolA wEo] Byrone “Algo] old mFAUE . YJEstE roFuA I
(Canto XII, Stanza 40).
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5) T.S. Eliot, On Poetry and Poets, p.234. = $o]% E.D. Hirsch, Jr.%= Don Juang “7}%
Byrond”o|gtx w4, o] Aol vehd EA& ohgzk el Az glvh!gloom, ecstasy,
flippancy, indignation, pride, self-immersion, self-assertion, guilt, insouciance, sentimentality,
nostalgia, optimism, pessimism. E.D. Hirsch, Jr., “Byron and the Terrestrial Paradise,”
Byron’s Poetry, ed., Frank D. McConnell(N.Y.: Norton, 1978), p.452. J.R. Watson& Don
Juane “nE YubA 5 Fo A 77 @ulA”oletz wdct, JLR. Watson, English Poetry of
the Romantic Period 1789—1830(London: Longman, 1985), p.213. © jol7tA Jerome
McGann& Don Juand “EA 3o e ugo]mgA FAel o9 A4 apotheosis”e}z Eet
Jerome McGann, Don Juan iz Context(Chicago, Univ. of Chicago Press, 1976), p.ix.

6) Don Juan, Canto I, Stanza 203. o] =] 22 Don Juan®] text Byron: Poetical Works,
ed., Frederick Page(N.Y.: Oxford Univ. Press, 1970)%]. $2.2 Don Juan"ﬂ/ﬂ A& HE
224% 7% glo] 256 Cantost Stanzawt& Fie] Yol T8
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But now I'm going to be immoral; now
I mean to show things really as they are,
Not as they ought to be: for I avow,
That till we see what’s what in fact, we're far
From much improvement with that virtuous plough
Which skims the surface, leaving scarce a scar
Upon the black loam long manured by Vice,
Only to keep its corn at the old price.
(Canto XII, Stanza 40)

Je Nz AFE RejFaE Byrond] 5L zelrg 298 Be G2 Ao 49 w3t
7HA 2 Don Juand] A = §AZ vhebdel, o] s} 2+ Byrone] 442 W& Don Juan
9] “Dedication”] A Wordsworth, Coleridge, Southeye] =&} =x}z Y ek, Byrond A
Aol NG A4 FI & B nelEeh A4 $A7 ¥+ 9E AL, olF A LA
A9 gub A5 B4 A4 visionary narrationg E3te] YA Ql A ¥ transcen-
dental poeticsel] 3t W F ¢l A o} (Rajan 265). Hl% Byron@ ApAA Q] A
e A 2 AN oln] 294 AP Fe Aol dm QX o v Z}
(Rajan 265). o]® Aol ¥ = Byrong A 144 dat *] AdEol Aa el 294
o Aghg aA o)k

°]21% Byrong] ¢l A 1AW dut AQEe} We LPE wBoz gy} =3
Robert Southeye] =] 3t u] -2 Wordsworthe} Coleridges} s

You, Bob! are rather insolent, you know,

At being disappointed in your wish

To supersede all warblers here below,

And be the only Blackbird in the dish,

And then you overstrained yourself, or so,

And tumble downward like the flying fish

Gasping on deck, because you soar too high, Bob,

And fall, for lack of moisture quite a-dry Bob!
(“Dedication,” Stanza 3)

174 Byrone w44 $4do] AAE FAGn 2 F5hrt Qoz Wl
A Al " 2 el Bekx Yok, 2] m2 Byrong ol 4de IulSeA A
olu} gtz gl Coleridges} 2-2 dul 418 7 3bc} (“Dedication,” Stanza 2). e
gt AddEE A7t 25 AREE A4 97 HEeleh o] E& Wordsworthz o)
Eedl, ool AU A4S A 25APe] A AAEAA sgolnr A %
2 ¥ Wtz teshm el (“Dedication,” Stanza 5). AF o) AW W@ AA e 44
& A2 Qe AQEL 923 go] wAAm ¢

Thou shalt believe in Milton, Dryden, Pope,
Thou shalt not set up Wordsworth, Coleridge, Southey,

Because the first is crazed beyond hope,
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The second drunk, the third so quaint and mouthy..
(Canto I, Stanza 205)

duld o g 2gl7) o uld AAHe EAL 9xA cohesiveol F-44 centripetal
old] wldle], Byrond]Al ¢lolA A= .2 3+a4 disseminatinge] 3 Y A3 centrifugalo] =}
2 ¢ % 9ok Coleridges] 4 $el& F440ln 44 444el AT AFE 28 F
ek ZollA JolA FAHL AR AHAY §FFEA ' FHEC] TIE o) FAY
S@EE del 2 52o] Utk o]Ro] F “A3H 9 F4A <l vl synthetic and magical
power of imagination” (Biographia Literaria 11 16)0]t}. ol Az Aulsl: A Lo 3
e F4E FeA TAAcR F¥EE 5AE ud oled Coleridged] E@A<l
4448 B4 & vAFE ez $E 29 474 A% AFE T 4 A% 2E
AR A 28] The Statesman’s Manualol A t}-&3} o] ub3]z gloh

o]

[A] Symbol...is characterized by a translucence of the special in the Individual or of the General
in the Especial or of the Universal in the General. Above all by the translucence of the Eternal
through and in the Temporal. It always partakes of the Reality which it renders intelligible;
and while it enunciates the whole, abides itself as a living part in that Unity, of which it is
the representative. (Norton II 410)

eF BRAclz 2 Wil 44U dzgen Byronde 44HL $44
o]z “g¥sl A piecemeal” o] t}(Childe Harold’s Pilgrimage, Canto IV, Stanza 157). Byron
9 Yozt 49 AAE 9t N2 8o AAAE oA $3Aelz FRA 4
Qe ofld Adel Arkx AAATh $AL & AAA $FANn FARelA g,
$ ¢35 FAM o Rek A AN TR ALE Sddn vgvh 4 AT
W ol YAew Pobd + 9 AR Aolth 23] WEel Yt a2

o 7] AdAE 348 Ade §E5AE Ak T Rt oz, ofd A el o]

=23
n
AL A S 3882 QARE A ¥ A F 4R A a2 2

But if a writer should be quite consistent,
How could he possibly show things existent?
(Canto XV, Stanza 87)

2822 Byrong $53 FAolzhs d#A v 4AE wEx ofF A= mje] gl
A e e ' 2HE BHAF] Hote] sE =R FANHoEN FHoRY FF
2 ARshe 94% A A4Ee) Tez deth 28 A5 Don Juamol: “w
3l A} e Aelx2]E conversational facility” (Canto XV, Stanza 20)¢] WA 3z F

A% 4RE g of % digressiono] B HEL HAsE AL o) W Foldh.

Byrond] 44¥el Fadolz fAFelsts AL dud A4PY SHo] $7)44
organice] 2= 713+ Akl e] 4ol Coleridgels 44H& Bold AFaE Aoz ug
. A7 de] Ex, I FAL oE Ao A4He AddE oY= ;_q_g.z]r,} FADAS
Holgk o] AW Aol Yz = Ao 2L Aol oln] 2ol 5 Fof & Aol
A Azko] Akl wek e FAa A5 AT G AAHe] HAHE Ao, &
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t}, Coleridge= Bzographra therarm A 13760 A, G o=t “BE ¢zl Az 54

Aol 9lE Folx 7H3 F 4G 94" (Norton 11 396)ebz 2 9kch ubwl 4L 72 AN =

Ae Ao gloH, ﬁ;‘éﬂ AEE oA WA

gsteh. ol Al Coleridgert wate A48 EAS & nHoF

A& AXE vk v ByronHol 44#¢l T4 Fancyg o|# Zwo]A £ w) ‘Qeﬂlﬁ]

Allegorye} £4-& 717 Aeg % < glv}h. Coleridge o] zelo] =& A

et gl

Now an Allegory is but a translation of abstract notions into a picture-language which is itself

FAol = 39 o) oieh. =z} Byrong ofg} 7t
‘E B
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nothing but an abstraction from objects of ‘the senses...The other [allegories] are but empty

echoes which the faney arbitrarily associates with apparitions of matter. (Norton II 410)
olFAl 2w A= Byrondgql AA#He A& Coleridges} W= F A Fancys 7 A

olx, ol gz Z vttt Y& ¢ F vk Byronzql A4 ¢ 44 EdE d

ol ¥3 Don Juano]| ‘}ebrd ByronZql Aol £4& £l AA3F Avnr g 34,
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Don Juand A#% ¢lz ¥E & Alo|rh. Byrong 1818We] o] A& A Fg o} oA
< AAT oul e AFo] oldz, 27} 1824x1 49 190 3] o] Missolonghiol 4] ¥ 7]
A stell e e FHE st Afch oz F & H, o] A mAAFoE go}
Uz, Byrono] v od AR o] A& mlGALR dol A& Rolth o
25E o] AE AFFH B& AAE o] T4d A7t o] d ol o] Aol AT o
e AdE, = AT vl EFE k. 28 ou]d A o] A= & =4 vt A

s gz o2 slede) Yk AE e AL S Addgot, o A= 2L A
Az #A FRE AlA ARG ulel A ol G Aok wz o] Hol o AF
o}% Byrondo]A] wr=i Aols £ sheh o A% vl@ez Bud ¥ AL Byron A4

S50 oz} o] Ale) EAol7]x 3}, Byron AAE Don Juano] Hd|A “ve (o] A
of daiA] olF& Ago] ge—AgE A str dd—z2Hy ve A4 A=,
AL &A= g’ stz G439} (Trueblood 141). zel= 2 Byron& X S%%E Don
Juang shte] e e AZ AEHE AYelfeS & F Ak 2B EZR o A9 o=

2= Agoln =g mA S F ek 2 dbd AAECA Fad A E AR
RAE A4 71X Ae AdA ez FASAA, 29 old] A4 o] AojA xo
Eoh 2E AAE (=% AAE debl 2o FE AE) FRFx fr1AHAd FAo] glea
v, 2A 9464 e Aoz AR, 2y 2E A= obFd dulst fle 2459 A
T ¥ 2 ool de omst glom AR ulAAAR Qv gle 24F adE BoFE A
of AvA gedx AAWUTE. AVl Ao Hel 5o Ue %

AT + A
o218t o] £-& Don Juano| A] ZtolRE & 31#f o] Ao HFL & Fo] AFHr;
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1 want a hero: an uncommon want.
(Canto I, Stanza 1)

o419 Byron® 28] AE o d4EA @A AAW olFelA wkel 2k 22 A
AA A4 28 FAFE ALHE A5EA A 22 o] AT AFRRE AL I
sz geh o)k dlwd QF@ Aelrl, 2E o A o TUAM AFE ol AE WE
ARz 98e nelgeh 2¥ste] ohish, Byrong o] Ael Fupal Canto XIlef 7
Ax o A7k o} AFE A Fovhz AR sUA DAt A0 gelelA, 2=
2 o] AE Aol 1A gz B A Aol Aol B4Aer AYD A A2
s, o AoE AR AAF 47 W ol

&3
X2

But now I wil begin my poem. 'Tis
Perhaps a little strange, if not quite new,
That from the first Cantos up to this
I've not begun what we have to go through.
These first twelve books are merely flourishes,
Preludios, trying just a string or two
Upon my lyre, or making the pegs sure;
And when so, you shall have the overture.
(Canto XTI, Stanza 54)

oA A o] 2L Aol A5EA? o] F £ AnusZ A o) Byrone] $-F%
A4 = AL R F A Bprowdl el 2 sl A4t o) BHEel
Ao 728 $F7 ohivk(Mellor vid). $F2 @A k¥ EFdo| Y& TE chaosez
o307 Aolng, e 04T xdok $37 oW FAL AREAS ¢ F @t
2 o @ F 4 99 977 $2F G AN el whAA e At o
Jeb. 53 ByronolAl QelAl olel@ $78 FEL wAQ Aol o, 2302 A

A FRE ASAL AR Qe FU A 5A 2, Fod 2 3] o} (Mellor 24). e]
98 $F= o] Hold Q= A being2A g £F7} oz, 44sle]AsHE becoming

i Aol A4S FAE A chin A2 4 W7t @t Don Juane
o9 a Byrons] $F%E BeFE A4, dAA F2A2AY AL ojdl FAHo| we
Awths Hojshi 24 processg FA|SHE A7 (preside)dl otk zHEE 2 ofd
9o FaEAY A% 2oy woE 34 e A% gAnA o] HelA Byrong
ao1Aq 44 Ue WE e G AdESE e 2o AAelHE fr14d 4
AEE AE A E Ae3 BE $402 BFRANE AN T2 9 rhelolA
o, Byron®] 7 SolE %744 T AAE WA @Rl AR AANE F714
Egeo] ZAoA $Ech

olsh 2 Byrons) 34l A% e 29 AFFYeA AAWE Don Juans
Byrone] o|2|gt & F79] nihilism® o}F 2 xelZvh Byrons 5 Aol gtz of
®Aw Qb 29ER 2E @ e HERE A% 0g £ 34

For me, I know nought; nothing I deny,
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Admit, reject, contemn; and what know woi,
Except perhaps that you were born to die?

And both may after all turn out untrue.
(Canto XVI, Stanza 3)

Don Juano|| 4] & v} Byrong] o] & S FFAq Bl=rt F&stAY A7sA v
YA 2 274 o Folut o] playAd vehdeh. HA L FAd FejAe el 4o
olf] o Folnf, Folst Hol Wk on|st QelA gl gulE Frlucte et 4
T e FolzA E71% Aol E 49 FAY F Uk TR FEORAY $F
A 49 Eolv 24 49 FolY ® & okF AE ohrh Schillers] =g e H, “a
g ol ¥ S g el AAF A2 (Mellor 24)Q) 4lo|v}y, 2822 Don Juand]
© ol& toned] glejAlnt, Aol QleiMul, mE FAldl elA o}F A#Ao] gl
(E.D. Hirsch 453). o] A& Ega 2929 gejelg ol o] A& =z uz o]d
ThFet JE moodsE wohilE HHE ReFE 239 Aok oHd EHE G F R
o F= g oz Byrond Don Juano] A ottava rimaS o} A A&tz 9l Ottava
rimai= Byrono] Beppoo| Al AFA o2 A-&-3 A FA A, Don Juanst ko] #5}H-43}
L A7t FAE AFAA R FEE AL HH9 A Feolh o] A FHL& F3}
AHHegs 7 GAE AT RALeEA, oldd Fd¥579 AeE<l Luigi Pulci(1432—
84)$k Francesco Berni(14967—1535) 2& AlQ1Eo] 28 A GAoleh. o5& o] A Y4
S AEFoEA ARG FAY 2 FAE FAd E F Y oA 184]7] 4
Giambattista Castio]] 2]3}e] Al &= lx, <o Fo| A= John Hookham Freres} 181713 Whis-
tlecrafta}= W 0.2 4 The Monks and the Giantso| A o] A &AL %t Byronl o
Ag 9= o] A 4o AAAA o}F AT A9 FAolgz 42sfh ek (Byron AL
1810 el ojeje] g wl¢7] AAP e, 53] Castid] AE Folgoh.

Ottava rimatr 9|5 Zo] & stanzaZ o] F& A9 ey =2, 2+ S Ho| abababccz =
=@, rhyme)& Zech o A & L olddA APstd Aol 7] =l Fol, o
gojg o] && wFIot A Aol AE & A %2 S Ak 2y gel o)
T FEVL o1HE T2 o] A P& Agst] AE 27E g o]} Byrond
Poped] A& FolelA] = AAE Poper} 2%l iambic pentameter couplet-g of &3t} o] &
ofFE A WAL A A ool Aoz dAAE ccE2 FUE ATHEHDE As
d%-& Byrong o] g 4lojtt. e ® BTFex o] ATEF AL o] ByronoAw &
B71E v bA g 22, A A$ o] ATFE 94Xz £& 23E A9 9o A
FH oz HFHq W& HolA Al Byrond olejd ATel Il mL Hudowm
o] &steh. o1 FA 2 Byrono| Don Juanol ] AF3 744 & o]f F9 & o] ¥t
AT HAFAq AL AV Aoz E o gtk o] AFs HFHo] HE o] fk oilx]
€744 abababz AA3Al vl S (@) WA F Fe] GAE RAS AFAAY
detz FHAA A9 5EE Az 549 AT eyl w o]t o] & Byron A4
o] &gl Fo|7| % d}r}. ol2| & ottava rimas] A A& A}-&35}o] Byrone Dorn Juan
oA AL AF AL F7 ol AT F AUTh Akt ottava rimad] A G4
TolAe AE, Ttz g, FohE A A, 940 gE plote] AA, AA @A
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e 2 58 A A Fobd F 9= A 4ol w Folvk. Don Juand| A ottava rima
7} 29 A% ) SR L A

Juan was taught from out the best edition,
Expurgated by learned man, who place,
Judiciously, from out the schoolboy’s vision,
" The grosser parts; but, fearful to deface
Too much their modest bard by this omission,
And pitying sore his mutilated case,
They only add them all in an appendix,
Which saves, in fact, the trouble of an index.
' (Canto I, Stanza 44)

o] 48 Byron& Don Juano) A ottava rimas M A AZe FA 5 == ¥ X (comic touch)

2 oFE 29¢ 2y FYrh o]& & Truebloods} 3l “d# = A open poetry”] &
Aol7] = #Fc}(Trueblood 169). Byron& ottava rimas AL&ozs o] JA-8& £ o
Al e 3F4q A AA] comic epic H 5L Don Juano) A 443z Q& 4o)th

Don Juanol| /] Byrono| £ ottava rima o] el % S8+ 27 2HE 4L T4 9
o] 2241 satiric prose romanced] FE3 H 27} th o E Eo LT 2L FEY 9T
S $8lE Don Juand) A B = gt oL 939 FAs1EZE Rabelais, Cervantes, Le
Sage, Voltaire 0]z, 3 Fsl2+& Swift, Fielding, Smollett, Sterne, Johnson 5& &
2= )}, FAlHd ozl Swifte] Gulliver's Travels, Sterne®] Tristram Shandy, Johnsond)
Rasselas 54 54 ¢J4lt}. Byrong Fieldingg E3 Zolgler], 29 I8 aa 245
o] Don Juand| 43S F9& Aer FZ=r) Elizabeth F. Boyde] x| 4o wt2=, Don
Juand] A7 2L AD 24 @A olGn QAL sstdaa 44 picaresque
novele] o} (Boyd 34-35). HA7tel23 £AdAE A77L ofd Aol djo]A] @z AL}
WA Eug A7) opedlE FIFR o Hof Uz 4 vt Byrong Fieldings 4
fow »= Homerzlz E3% on], Fielding?] Joseph Andrewss “AFo 2 & 3IHq
A AFA” (Trueblood 14D)et= Y& A=gch a8 2g Joseph Andrews’} Byrono]l Don
Juang) £o) g oelzhe £5¢ & 4 31k $8% 25 Yok 2L Wl A Steme
o] Don Juans) ®|3 F& & FATF #E Y& Sovh. Sternes] GFoz FE 4 9l
= Ao zwE, Don Juand) o] }2E EHo] g+ o7 digression, AZE FA A 7}
Bl FAARY FAzel ¢ Ao, FAAQ FAA FTAAL AR A, =z A
W8k A5 ARhdA Feid A 2 HE JEH ez WEste A Solvh 2=
2 Byrono] Don Juano| A 1. AAute] FA| 271x] v A7l ottava rimat o)A H A A
ol olgi2l e HFA AN FAAQ Aol &4, 2EZ Astelaz 249 24 F0)
2% &34 Aot Byrong oljd RE 845 EFFoEM, of 845 Az ¢
54 45e Bub oz, A AN 2fe EAARE A 8te], Don Juano] st
A#E A = A 01“/}
Don Juano] $-218 Fw]E e olf F9 i 87k o] AolA o sHA Fe
Held parodyd LAE F Ao Aold sdst AAYE o F& st HaEed o

e e



o AAo]l st HaER 794 d¥A 54 A AFolth $E4 2 €= U 9
7o) Don Juane] A AL Tirso de Molinagls &9l Zsist 1816Wd Ao 2 (A1 ok
uld-Eolet zulwl A A El burlador de Sevilla y convidado de piedra)o) et ZA-Fo =L
7190 gtk o] FFo] Yo E Juand FHF wiAFol2A AF Aobd A (FH) 9
3 A-Loz R}, =221} Byrond] Don Juand| A& o|gldt A Mol o] Fozwt
o 91& B A d HulRolA Vet vk o]AH 7 9F d2EZAS HAL AHR
A e it o]EA ol felE o AAY AEAE AFE F Uk B A e
g ¥IE A

714 AWA Qe AL Byrond] 4AFAAF 27t QAT Fo A s A
AA A 2E 4 ok AAA (A A9 Byrong 27k 72 42# 94 trauma
% Don Juanztes Q&2 FAEE sHsAoel ofF Atk 28 B2 Byrond AAe voE

Don Juan®] 449 A4 <& 33gsle] AdFAE Bz 238 A Adele 4,

e FAo 24 A4 identityr} EZAZ FA & Don Juandl A B FErh. o7 o] frel A

o] Aol Y}o& Don Juan of Aol A2 FA2ZA Aol “oE Don Juanzt= v

zA ok oldd AL ‘opnAd F&olgE JulE o] g Agel ehdeh Juand
- ol x)e]l Don José: 2.9] ¥-qlel Donna Inezs} Abo}r} x| %8lch. Inezs st o] &
7] 915te] Don Jostrt wlHthe AS 29kl dokel oS FAE Bl EelAE @
t}(Canto I, Stanza 28). WEALE A4 o] & &% &9 3t Fol Don Josérl F=rh.

The lawyers did their utmost for divorce,
But scarce a fee was paid on either side
Before, unluckily, Don José died.
(Canto I, Stanza 32)

Yol el g3 wAtoll A $-2] & Byron #4190 ¢he] ol# &4& £ 4 gtk 4 Don Jose
e Fte AE FY9FoEN o Eo AFote L dh+ Donna Inez= Byrond] F-<le] %
©l Lady Byron¢] @d=jo]jtl. =& Don Josét Byrono] A3 3d 6/ Gste] F2 29 of
B9 oA s AA 9lvh Byrond ok 27t o]AH ofglg # F37] ATl
Byron& o] o] ® Fo|x 29 A (i) o aA S ok EFE Az GA XA
(Manning 50). Don Juano| A FAvhE FAe] F43A &+ AL Byron A9 old 4
A#HRe 71AF 4 ek v E 29 opix s}t Aok dA e 28] YA R u]Fof
wop wpbAd obA] A5 e AFIHA XYL Al EF @bz opAE mA
A A Mad Jack’zste d ¢ Jlxz 9d QE=E A go] Witz F&olst A,

olA] opAR 7t Fi 1A, Juang o] A £oA A A £o2 HANE 4E
A Bk 29 ABAEH AvlelA deolxls 2§ BF o]zl AR Fel oAl o] Fo
o FAE oY F&3 @4 F9ov, Don Juand] Aol veE FAL qE o
ol ¥ o}y gujst givh o)A Juano ® W EHE FAS @A oA st 29 9

o X
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Foy = 242 Agez 2ot Juand x$-2 o4 Donna Juliad]A] @AAC, =24
23419] 3L ojelez 504+ =& Don Alfonso&]— A &8 o Aot} olw] Juang] 1}o)
16424, Juliagte] AL 22 ddF & AAAA FE AAdAZ &A 7HdA
ko] Al go] "ok o] o WA ALY Abgo] obm, w©A Juliad] A A &
S5o] g Juano] 249 H4Fo] U Aoy Adde. Juand Juliad) A
o Haidées] A3t 2 ook zav $49 49o]E Jung o} At ¥
Aol & 3A" Y. ze]l 22 Haidéel “F# 38} helpless” (Canto II, Stanza 197) o7&
9,&.:— “o]vj1] A " (Canto II, Stanza 158) Juang B3 glt}. Julia: o] 7% Ineze]
9ol 9z, Haidéel ojedof & FHrzdle ofvive vdehdozs Juand] F3%&
X

A

iH_tirlr

kel

7. Haidéer 5o Q& JuanolA £4% § &3 493 o14¢ o4 ol
Juano] W FE FEL oWy AFo] =& 4ol (Manning 51).

Juane =z & ¥y A9 ulHA Halql 2642 Gulbeyazol Al 28 % dlaz, 24
ofol 7l 4 &l ojdl4] Catherine the Great®] Foj & 97 % 3o}y, ¥ Juand 7449 o
Ag Hg wrol gFoz A Ak zEv, 2t FFAAE A E GG+
@3tch. Juane] ale] 4ol Ao 9l Fob Fitz-Fulke F34-qlo] AAel toe AL
559 B24% stz W Juand] ol veby Juang EA Geh o] AF Juano] o %
2 Q@ 493 BE ALUAE 27 Gulbeyazs] Aol o1& w ot AL AAHE
ut7b gt} A7) A WA Q Babat: Juang of A2 W 4A#A Dudush A& o] 24 b
o]i Byron AAlo] 8] FAo gAY AAel FAE AA Rz JHE BATE A
G o Al dgol A4uet 9 Y& Aol ek, 23 cgo] kAuT 9
o 9% wdZe o Byron A4 A¥HE $Ax #ch Byrong 19 ejxiye o)
A% A FA mgoz Qe A didte] Hoegs ZA It 2 H 2 Annabella
Milbankes} 2 &8 & =2 o} WAste JF& s AR 717 T 28 o) F 2F F
Ax AAAQ 2ES Fach 9FE Wy ojd o] st Teresa Guicciolish Ap#st+
Abol 7 "eb, vk Teresal: A 53 7] &qlo]7] W&o, Byrond 29| cavalier servente
7} =}, Cavalier servente= A 238 #Hq-& Arle FARA, FA9 71AEY 2HA] o]
ohoold A% wAE ALY ARe AN A4 BAE AR 1Y F Aok
24& dor, 2k QA A7k BAE A9 dgdd Qe Ao Ao vend
o}, Don Juano) A Qe 34 $9Holxl Don Juane] Astrt 3 sksts o] vehd A
o) BE Ael 71AF Aol oAl dAL A4nd $ed 9A wer, dAE @
& oA AMA = e A Az &4 dre A2 A waAt o Aol
ut2 Don Juan A A< o el 7t Don Juano] ebrt ulo]t}

Byron& Don Juang epic satirez}z -2t} (Canto IV, Stanza 99). 3 o] G4 Don
Juane] $4 99 442 2o AR A ohAA 2 epic satired AT AL ¥
o]t} $A satired] st} E w2 kA Satired: FA 2T ALEL A AL 2
9] A4 o] v} (Ridenour 15). o] F& AAlel FA AA zAozH, dulsoz AF A
oS A Qe A Hel Y 94, m: B9E 2 TgeR 4z Y o)Hd de
Horacer} Poped 2l 44| 43o] 7heh. 23 $-271 & &rhAl s Byrong B4Fo)4
b ik e BEFYAQ FHA el HE 2 AFALel 2 =g 27t Don

w2 fzoeodo oL 2 offf o 2

lo & o R

}mé‘:,r_‘_,

A
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Juano]l FAHZ T HF, o] F o] TR wopEolr| i, 29 o|FE & A
He] gxrt Fol S AE £ Avh 2y Byrono] wigelztm e FTHE AME
AAWY e AL okl z' Juano] EA3 A A WA £H8 SEMRY) AT
welvh =g 29 A dig o] ByEFoAe dAE dojAA Xl o2 = F
o] ®o} Byrong FA-& g #at oz, Byrond FA FArbEo]l AA 2 e o
8 9AL bt Jde Aelvh Byron AAE o= FwolA] Bl AbF Fdel ukd
st gk, 2 A4l =g FEAQ ARz WAE kA z o] W Eolth. 2t AARE e o]
A ZAZHA g AR & FAY g E sksdA e = gE ot

o]z Don Juanoll /| A A}Al epic7t o] BA s E YR A2 A $4 AAA
ol AAANAd FAFo] SAd ok gk 2y $E st Sl A ofn] £ upg} Fo] Juan
S AAA Y FelFozE ARA GErh 233 oA AEE AL anti-herozta 3
o & Zojrh(Lauber 610). LAl ¥ A e FAHSL T2 ol o] glon, 2
WA e A4 FFE 2= I 5 FATEFE AL Ak Juand A A= ol d
A AAAY G-gAql dRE FobE 7 glvh o] Aol veE Juany oz thE
FAFAFE FAAE A FeFL dvh EE Ismaile] T o] 2] A ole] #4
o 24 E#3-%= Strongenoff, Roguenoff, Chokenoff & QEE2 LA o 3 AL 3
&tk 221} Byrong o] Zo] 4#gste AAo] Adz A4S W A7k At
e gEE ATz AFAX $E7 G2 J' AAAY Aol A A #E T
Agteh $E7t A Q' AL oAl vl o)A AAAAQ A AE o= A GE P
B, A7 2aetz ' A4 AR 8 FAAEQ Gl & dgd A dEer
FolA . Tt o2t AHA L Don Juano] HAFA Q] AAAY AL sz gl
5 BAEG @ £ A LAEY o] Fo] HE2 Y= JFHE FE5E A). oA
A AapAle] AAZE e dels AstA o7t e, oF olfF g & A
L AFARY AAAL AAE AEGd AN FdHe 29 stX o] Don Juans) AA o
Ae A EH e Aol o8l § AHA-2 F Don Juan] AAw AALALY AA &= o
29 2 A AHelA & HR2E ol Fx ULE ¢ F Utk AAAY AAE Aoz
A& AA ez, A AAelx, A AAolw, FF2Aql teleological AA o]}, u}
ol Don Juan®] AAE A&He|lz, 3 Ao|n, FuF-oAo|x, 3 %524 nihilistic
ot} (Lauber 617). wetA Don Juand] AlAlw F#AE B2 27 SH AAY ¢ 4
o gtk 2# 22 Don Juan®] AAE FLAE 7 AAAQ AlAS o 2l H o] e},

ANAS AAE AF FEAAA fAH8 AL Don Juane] FAo Aotk A
AAAE XA AA in medias res © 2 HE AZAHAh o] AMAANAE AbAe oy
714¢ 7o) F8.8 Ao ofx, Avtdt A dA A A E FEAAQ ook
g Fode] Fag Aot WAz B, 2 BE AALAY AFE F A F4
ol Alolet. z#lvt Don Juan Juan®] op]z] &k o] o]oky]| 2 HH A FAFo 2, 19
E49 ZLHH ab ovo A Fgtri(Canto II, Stanza 7). o] A|ALAY A& JAdoem
3 stslgt Zojoh oleld Al FE FAo] gy AlFoln, oE mE FHEAL Fo] 9%
+ AAgch FHAo2AY Ao ¢l olokrlst E& B E A §8L Fdd 7Aoo
ot Byrono] Fgoza o] A& mte g Fvlxm wAgl, whefe] 7} Aol o] AE E

=
—l

B
=

2l
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HH R QPEEE o A9 FAL ddA AL B, $e5 AAAGA 2E At 2

232 FAel d F g ofrt °47l°ﬂ °“’F o] Don Juand) A zol T4 4=l&
A2 o]okr]el AMAL ok Fhd o 9 zFolste A EA = drh
Byrono| Don Juano| A 3. 9l °ﬂ4*‘:‘—‘1‘21 W wpehal o] Al E ols st Hlel
QolA A4 F23 @o o (McGann 103). o] Byrono] o] Ae|A o] zE o
digression®] Fo4& Hrlshe HE 23 & @b o2 AE, oJFe o]ops]e
AN E W8l oA, = %2— AFE7AT 714 7t %i% 3 ]‘517]&- A=A gt =iy Byron
o] 7|4 2y ot ]7-4 o213t o]oky] A WA & delvd Hojekz A A #
R I e & Z}Zﬂi/ﬂ 2% 7AAE AR M‘:}T’:- Zdo A 29 FAL Frle
ZFi3 o] 7t
Byrono] o] Ao A 2& og
AL “off A= AFH Ao
< = A" AEQH, AFo
- wedd Afe] glve T o] AoE FAo] glrbe w3} ke wlo] Ao FA o]
AA S A B A% discowrsed F FA4& Favpg 2 EA485E A Ol 7t AEE
Kk old A% F FAHE JHA olop] st glenE, $EE A B ‘oo E
of Zobxl o F& WA "rh mEF ol g AL o]l EL Tt E EFAHE o FE F
olok7’, & oW AdAql ‘A truth’z} glo]A A $4& RdFErh AdiAa A
= 28 Bg o] AdAE v 989 dAo] #c(McGann 114)., Z@thx o] Ao F
< AE truth’e] F37} Fod AL opd A2 A& 238 oS JAA 74
ot o2k A2 A st FFEHE A BAFE Aol & o] Aol vEvE o Fe)rh
AAolxz Ackat A’ ql ooy & FAH FA44 ud, #L HE'g HAA=
A8 FL ooy E& ogow dAA, zrE & ‘olokr]’ /b AdiAql ‘Ae truth’
1} B A universalityE Jeldiche] F2 Al da}, AE, A} (history, tradition, facts)
olzgte TAAQl ‘A& o]ofr]E small episodes’ 24 At Fol FA vt olE AF F
olof7l vt AulAql Aelz HEHE BHAL AAZ glodAz, dAd FE oo ER
AEHE T4 flv TAAHA A SHE52 749 8FE AAY =888 2y

=

5t

2 o] A9 ploto] it mhAAR = Fasth 2 ol fE o] A
g}’ (Canto IV, Stanza 5)3= A} Aa|o] 7]elgc}. Plot
Sl AdlAe zenz plotivls ofgte] o] Fad 4

r‘ m(f

>

rlr

r_‘

2] = Byrono] o] A& {3 A} “Dedication” o) 4] Wordsworth, Coleridge, =2} 32 Southey
% ZAsE o] %E oA ¢ 4 gtk 53 Coleridge® Byrono] ©d3 FAYY. o=
Coleridge?] A4Ad o] 22 A2 AulEdlE EAES 3 F4 028 Borx v, Byrond Doz
Juanol /| FAlo] Folx FAd AAL HAFEd Q74 7 o o A4S dH g
w72 &4, Coleridge= '“’év% g2 72 formalisme] 9 Fg ¥ FAFJAolet. 27}t
ulE wk9] esemplastico] o} & E 59 u| i A o]y, SR R o7 Ineinsbildung’
Ze w19 E Aelze /‘P A rogte A & F v} (McGann 109). I3 EZ,
Coleridge’s Aoet ABIA shhe] Y& Fol FHoz Lok f74a 44499 U¢
F a5k ok

ol ¢t it & Byrono] Al = dtte] F4& b AACE EAA gt 23 zE A
A 98 24F0] ZAH R ‘obF fr1AHQ 4o glo]’ A Eop FAL Fol
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k(o] A% Coleridges] AlAE 29 v]-4E W] imaginatione 24 fFrZ ez 53t
# AlAQl wkwl, Byron®] AlAl & associationo @ s|AlH oz zFE fancy?] AlA e,
z40] glo]al Byrond] AlAel A el m2 A 3o Fueh Avh(zel v Coleridge
o AAlAAE AT FEE EF 2tz Jenzg, Ade FEY Fud 2d). o

Byron?] AAAe AT FEE BF 5, £ $9& A2 IA X3p] A 2ol

AA e AdolE FE50] BF Sol g Aest o wdsA 2P Jul @ o AA
Bl & FES TPGE T T d@olth 222 Don Juand] Vot AR the
A4 g 22 =2 ¥ ¥ 01 ¢ AAAN$A gEch Byronol AL AL shel

B3z FeR Axge] ofve(McGann 103). z 22 A4 FFudder Bl
A3 gleom, oegt B8 AAE old A AEE AAE 2ad e EASHe Aol
Byrone] A z}o] v} (Kernan 345).

Don Juano] B F+ AF9 MAE AFX 714 FA 7 229 AAo]2E X Ao
signifiers} 7| 491 4 signified e §7140 BAE Tl AAeleh. o1AY #7149 BA
7} ZolAl AAle] A & o]A Coleridger} wat AAZql 9 ]g_ AA 8 wgch “a
L [2A] A5 [(AA )G 3o| ) (Canto III, Stanza 88). 7thak o]ofr]g 520 g =,
A Aol g} A AW G Arole] f{71AQl FAA A FolF AAdAE e o] thE wle] o]
o]A A gerh shvhe] W o E wFe FAS ER AedA @x 2A FE A EA
A& Folrh wE wE Fo J' B 2 EE ofFH v A=Y 7| 5E A X
Fﬂ‘?r AT Mot AE 2azdA 2 dubs =HEFo|E Polrh ofF A& o] AdA

T el ofel A o] A& Byl 2 shA '

I hate inconsistency—I loathe, detgst,
Abhor, condemn, abjure...
(Canto 1I, Stanza 209)

AellAl & e 2L ouE 743 gojst ubEE = 7oA gk, Byrono] Don Juand] A
23 Q& 99 Aol hE FE discourseo]} wpAAAZ f7140] g BRA
ooz vt qhEolyl= whastAolit o] ¢ $8l& Jacques Derridazl =29) (¥
A3 B3] Of Grammatology)ol A1 2= supplementzls Ad & vle] Zozs, o]
g T HERERE) 4 v F od ¥ + A& Aolth(Derrida 157). o] holE &
& #olo] suppléersh BAlol 4 & wole. of Fol ol ‘wEaTh P olmsh WA
st Bt FobR1Y 9ul & stA = 9ol o] & Derriday} wtE = & o) différancest =
Zo] ‘gfEw = £BF AdA S e Ei A GLEIAAN S B A skA e BE
E5 A FAe] Az 9= An 32 7 $oleh(Leitch 47). o] A$ $-gl&= différance
L Al AL olFE F wele] $Aold HAGHE o Aze BFwz U9
Sto] 23 glek(o] A ‘GRS g B o] ARy e Eo7t A #eE F
S ). Ak olAZ £k supplementebe AZE Be FFLE 7ol el X
FE S A S BAA BA G e AZE TE 2T A5 ATE
2714 gtk Don Juans) 1o ol 9e vtz ojeld mA’S] dlo] gE ozt ol
T @42 Byron®] AA e} ::LJ‘#(EEIDH’J centripetal) Q1 A4 djAle] f4A GRLW
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% el g ARz ¢ 2AD, Adel £AFE Ans Y3 4 29 FEezE 3o
Aoz ANY 4 Yebe AL A9 (EWA LA F o] Derrida 159).

v} 3} 744 2 Don Juanol A FubA oA o] 22o0]i - metaphory} opyi, AR 9
ol A o] z:o]i EHH(MaWE metonymy)s} F 2 29 AE AL ofelth. 2fE ¥
ZAoz Roy et 424 AW vertical selectione] 7|W-& £k 2HBE LFE
g2 ojw 22wy %S W oule] dstst et zel v I+ %4 <A horizontal
sequenceo] 9j3te] Wi Aoy wlFo]  F o= T& wiAY wpHE i vl
H3e oh@lel £ dlolA o= & FAE wA gE ubg Forx v WdE 9
. zE Y U AR e dgrete 244, A’ dad ‘F3PE wed dvle A
& =z}Ao}). o] ¥ Byrong SfuA #HHFE o Bo] oM, AL oul AA T+
AL Z3, =3 AAE A FdE A7 <o ¥4& F d& Aol oz, AAxE A
Qo) el gl AemA, B ol Ale FAd o4 #$d F v AdE 2o
Zr}, ol d AA Wl A A 89 FHY &FAL syl Ak .

Aol e w3 o= 3t aart 38 245 WATAY AdgteiA] &7 Wi, A
Bl 2ol Adulz =ev gA "vh. g $e)& Byrono] Don Juand) A 2z
2ade AXE zdl& 2 4 gl o] Laurence Sterneo] 18] Tristram Shandyol| A
2 AW} ofF FAsieh o] Hdl ‘Aol wbedA self-reflexive’sl 7|32 Byrono] o] A
A A4elE ZE coded =] 2ol Frh(Selden 40). z2 =2 Byron “olEAE QA
A e @), (wd ofF Ax] WAsAY, A=A % (Canto X1V, Stanza 3).
2E o] AdlA AAdq ZEE £vhy] Boke ‘o AR shAE BAY ARE A
ahalZo] @A A< of 7] e} (Canto XV, Stanza 19). o] AH o] A9 FAle 2w a2

centrifugal) o] 2. 414 Q) FEqe] 98¢ Fh 2gm o] 4§ “A7(Byronl: T
]_

ru]m

_._4

|

.

Zsdos 27 vt e A Ajth odd FFAL 2me a9 AT AAE
EE AQ EAd md FAd ol & 3 Fex=aE Ze)7E stk ol Byrono] thel
oul e FAE ARHAY, A7AeA @7 AEolh olAF A& AF LA T
29 o o}F uEAa Aolzt & 4 vk Byrong Canto XIII, Stanza 120]4 Juanz}

Adeline Aolo] B%9] olA@ gl dold AL F&@ HA o A AAE ol &
Ao BEL FAEY] W Fol ol#l g FHS AARA wpEe]th. 22 Canto X1V, Stanza

99 A& FFEA g o] &3 gl

Above all, T beg all men to forbear
Anticipating aught about the matter:
They’ll only make mistakes about the fair,
And Juan, too, especially the latter
It is not clear that Adeline and Juan
Will fall; but if they do, 't will be their ruin.
(Canto XIV, Stanza 99)

12 Byrono| Doz Juano) A o] 23 Yt A9 FI FA2H 2oz ,\19_“3,
olegt Fe AAE FAE E71E A0 oz, = Ro|nF g Aot



T A 2AL g 89 AAE el 2odE 89 oy Fr2 A Byron
o g 7RAE =] e Erh Byrong o] AdA F A9 Julsls 24 consciousness
L2 vebdeh z s Juane] o Aels, ohE dhvbi 3R narratore] g 4jolr), o] F
Ae o] Az Auts]lz E9d=e] grks 22 Byron A9 o Ho] Radso] FrlzA
SHE 4L A2 A G8E By ETh ¥ Fo] dAHoE o]YA Fd
HZ o] AdA FHQ A54E F £t (Manning 45). o] 7 Juang Byrono] o]
wle] o Aolgtd, 2}AE o] £ Byrone] fAelrh, o]t £ FQlF9 94 o] B4
SAE ERFEC] B2, 27 A9 AL dls) super-egod] &g nAFE 4
7t wot. 22y Don Juan®] A$ole 28R @) 34y Juan 5ol ]741 oHe FHo
249 ‘%44 Aol a central self’ (Manning 45)et% o)A o] &A)3x Y=oh. =4 A
b7k Aete AL Aol /199 F4e] gtk gujolrh. 2 EE Juang A9 ¢
o} Al drolA Bz gl @A’ A Ak, 2322 ZoAlEe BE Age] 4

A AZE FEL 8, 2T T AZE A 2EE 94 ek aFolmt FA
S A 19 iR o] FH ol 1A AAE ATz A E Zl-‘Jr"]‘—ﬂ
A% Aol EANA i Juand AL A2E AYL 24 42 e AQw,
FE) L o7 whEelet o]#d Juans] H x|z RopAR] G 9 4S FAE J’:?f_
eI A4 Bee 2me A T e 45 S DA £ L 2
Bk v volsbA #7kzA9 Byrong o] £9 <Al v M BA G Az gtk
2 FASE TLALA F& ¥y = Juangx FAA A gEc) wroke] Byrono)
o] % o= st FLAGE, o] A #vhx uh}(Manning 46). 28 EE o] A&
ol2ld ZAHA %3 A¢EA g2 AAE Y%H 3t ddeolgts A E Eild ¢
S #VE 44 "k oA H}i A e 44HE A e JEols e s
olAY d¥A YT FFHELE 49 G BJ_‘I]T‘C 8% e9lo)rh.? =l A
ol
&
o] §

ft oo L Lo

_L

ml

L
Avt =2 A g AFSA carnival2-e EA = BlE o]dF dA AAE o At s1s
D} SA vt ZE HAAAS AEA A Fo] FERFHE Lojoh. AT 34
d g gz, AFF AGo] FEEH, 3 F8o) Az oy Yk o)A u
© bon Juano] A melFE FA2) whgolch A4 glo] WIYT Bobhi: 2ae gl
= AA—AZA s TR A9E AT F g2, obF AE 249 Ao gtk o I+
b BAE FASSHE 2 2% A4l @ AH, o= suE A TA Y o gheld
stz 2AAAH Dok, ol T BAY vde BAo] Ak Don Juane THE 2 of
He A s oug J-/’ﬁ%)_r‘é_:- WEHA &e FA spolvh AJME FTE G =
BAUY GHHAE o, 24 AAE Hz FAE ARl oA ol GelA Don
Juan2- epick opmn], satirex o}yl ubwlol o] Fo] slxm L4EL e )d epico)
I satireo] o}, o] A& 4 73t seriousnessz I FAQ g4E pmE
A % 2E & Q= BEY Aotk 2FelE BT of A
olojet. &3 A2 T -E Byrono] o] AeA F4& dnA YEAE ofF & no]Fr),

7) %A Carnivalel & Ade ©+¢ A< 2 A : Mikhail Bakhtin, Rabelais and His World,

trans. H. Iswolsky(Cambridge, Mass.: MIT Press, 1968). Mikhail Bakhtin, Problems of
Dostoevsky’s Poetics, trans, RW. Rotsel (Ann Arbor, Mich.: Ardis, 1973), pp. 100-149.



5

t now mean to Be serious; —it is timé,
Since Laughter now-a-days is deemed too serious.
(Canto XIII, Stanza 2)

. Ofxle &

A 2R S8 Byrone] Don Juano] A|7\3t= @ 7lx] F938 FAAL Ao nwA,
o] 5& A R gt A R(o]E Aoz Byrong FAolr|% dxgl ojze] Don
Juano| %Fs|o] vehbiE A L) Byrono] @t AlQlelw, whebA 28] Don Juano] ofEA
HA FutAetn & § gest se Aelth ow Ash dwtAdstz @ # 2] Coleridge
o} AAFe] W o] B¢ $4 wHe] wWEelA =z, Ay A& o2 3 Coleridged]
AAE A5 goote] ol FojA vk 29 4L A4 LaEE 9 T4
e mok A% B4z Bvh

olo] wkdle] Byrong] AE(E3 o] A9 Don Juang) w7 o]& Colerideg] A& o o
@ Aol Adez e A B P, ool EAE Aelth 53 Don Juand)
“Dedication” o} 4] = Byron2 Coleridge® n] £3}¢] Wordsworthe} SoutheyE = & 343}
2 gl ool $2& Byrons] A7l Coleridges] 44% o] £3& wHE F7¢ U 7|

233 98¢ & 4 Atk olHd ¢ AL 29 Don Juang AHiozA =y
t}. & Byrono] A4 Z7HE Fadolz QA4 EA L e Acth 474 &
3 Sl Fo] 8 n: AL o)A Byrond Coleridges] o] 2oz g5t FA3q nl

A 3A4HE 2 AN FAHolm AN ® FE TR WA A4He QA v
@ehz, oo UgsE = ohE kg A4Ee AR AolA Byron =3 @t A<l
ot olelgt Edo] 714 2 ek A7t Don Juanolch.

ol A uksk o] o)elg FAAA FA4HE Don Juans A 717 A Zeld el FE
Ao) 2.9 o % digressiono] k. o} F& °1 A9 plotst Egre] (o= WelA 232 H) F
a3}t Byron& w3t plotd oz RE wWASAY oqkehAd @gowA 29 el
44R9) AAE mel Feh B9 dRe A7 DA 49 2424, o AelA Byron

O

f

£ AgTEEAZ} o 9= u}%( g ozAel AE nFd, 58 o A& A%4= dx
BE Q% o, 449 4de] & wge FolE Wl mgds nelEh EE
aFo] AR o $9A ol Ax FEA ANE FANA Fde g, 2AA o4

= = o] ut& &A) 7} "ol = Don Juane] A7 whiio]v},
Zl& o17]14 Byrond] A8 A Y& HA2A9 uA 339 & v Erh
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