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I. &ES HE M2 £
Don Juano) 6)3: 20417 w]5e] F4L& Byron 3u9} wlEzjolz Foto] HFH
So] AP A, FFA, NdRY, AN 5o 245 TAH 22 FE3%
Holshx ¥ Aolth B AEol Apy WAL Ao Avk: 1047 nrFd
A Don Juano] A A4 Aelsh vARAd 43L& dH Y Sl 4
28y T.S. Elioto] &) 255} dAjAe] AAE “great variety and complexity”V
Bz EAAL o F, AT EPAL 20478 5AAE 24 THA =
&7 ¥19 ). Ernest Lovell, Leslie Marchand, Bernard Blackstone, Andrew Rutherford
g9 Byron s 7-50] Don Juane] 271 @A AL TAALE o3z
& A vz olald ALY Aurde BeiuFE vl sl A AEE utg s

HaLHa

OIS A L | g -2

o, JE r]o A r1r £ m\n

WoR oW 3
T

2o 22 Age BHeIE B4R EBAE FARAS AT F40)
Qe AEe AAE ARALAE AAAE BAd Az QFol, Don Juand] ¥
Ao v He EAE o] wgdE dHozE AAFY A9 BEAE FEIPA R ©]
AL FIHoRE dpoletE s Fe TIAA BE A Fo] HFEolddh “wH9
A zAczA FE EQHL F31 HAA722tE Lovelld] wto] d¥ld%, Don Juang
gsts dd v FrlEe %W A4 “He (Byron) is, by turns, comical and savage,
pathetic and terrible, romantic and burlesque, earnest and reckless, intellectual and volup-
tuous; he laughs and weeps, prays and blasphemes, sighs, threatens, cajoles, carresses,
stabs right and lef"9 otz A A9 w3} S 1947149 249 Fi% THA<

1) T.S. Eliot, “The Metaphysical Poets,” Selected Essays (London: Faber and Faber Limited,
1980), p.289. Aw gl AAE Eliote] A 38 g4 Zr4dd A& gz %2 Byron
°1:|‘7]'*‘°] Don Juano] 271 AH ttFAd-E 434 = 74-‘1"— ‘HZ@P—E A7 Eliot A

2 Byron #Eo] tia] Auwtd oz “It is this inconsistent creature that turns up as the
Glaour, the Corsair, Lara, Manfred and Cain”o] e}z %ut¢ =2 ¥ vhd, Don Juand] =3
4] “He has the cardinal virtue of being never dull”e] 2}z ul A A a]p} Elioto] t}ekA =}
Bae A8 ANZ MASRAE Don Juand] AL LEAA Rde 2a® AdE 9
Z]-7P A7l A A st mridEA u® e P9 eAE BALRE Axse Fo]
g}z £ 4= 9wt T.S. Eliot, “Byron,” English Romantic Poets: Modern Essays in Criticism,
ed. M.H. Abrams(Oxford: Oxford Univ. Press, 1973), pp.196-209 3=.

2) Ernest Lovell, Jr., “Irony and Image in Doxn Juan,” Ibid., p.230. .

3) J.F.A. Pyre, “Byron in Our Day,” The Atlantic Monthly(Apr. 1907), rpt. in Andrew
Rutherford, ed., Byron: The Critical Heritage(London: Routledge & Kegan Paul, 1970,
p. 495.
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I.A. Richardsz} “Irony in this sense consists in bringing in of the opposite, the com-
plementary impulses™ 2tz ofol2) ]9 T2 B98¢ Au ek AdAE e} glE Aol
Ak, A A FE TEEA ool dd9 Byron vy Sl E Ho14d 2
24 =724 549 Lovelle Don Juans] RAE ofole el T2 ooz
“liberating forces”® 9} “controlling, unifying principle”e] o}m4 A5E n% 23 FTo
2 B 2evt Don Juanol ©7A Qe thfAo] FAAe]l oA wlEs wAd R
<= otk WA Byron 9o GHE Re 29491 Blackwood's Edinburgh Magazine
181941 89 5o 4=l John Lockharts}  John Wilsone] Doz Juan %< A3, o8¢
of AES) ARAY FFeE AAHE 4G5 A XE 7 BA] ou] EFHRLL @
% ek

That (laying all its manifold and grievous offences for a moment out of our view) it is by
far the most admirable specimen of the mizture of ease, strength, gayety, and seriousness extant
in the whole body of English poetry, is a proposition to which, we are almost as well persuaded,

very few of them will refuse their assent. With sorrow and humiliation do we speak it—the
poet has devoted his powers to the worst of purposes and passions....»

A AR 540 A et o] FAAE 1947142 vk} 2047144 S5
o AolE vha A Ao B AZ Aelol o) Leldrhw wofel F Aol 2
Hut 7ol FAS} A7 mA = EAE Don Juane] Awtsl A &L “liberating
forces” . Holele RolIEA wg AAsl dobid AAG A WP A5 Ay
2 &7k 3 Aol I.D. Jump:E  “its numerous abrupt changes of tone and feeling,
its switches from gaiety to gravity and back to gaiety””$} 72 Don Juan2) &2 o] ©
el sl o] Bhepy &9 U4 L FRE.

It has the unity of a vast monologue by one who is an idiosyncratic observer and highly

entertaining talker. Not a very strict unity, it might be remarked.®

=3 George Ridenour= “is Don Juan a chaos or a unity?”a}zm Ax2 AL A7
t}-& “But this is not to say that his vision is incoherent. It is, in fact, elaborately cohe-
rent” 2}z P slEw], o] whe]E Jumpe] “Not a very strict” 2o FuA gAAzH ¢
ohoolEd el vHAEY dEE B oY ‘AR’ oldE wPAH Az wAS
A FEHE F 3z FAL gz ddgs g8 194749 WA B

‘.—“1—-
TEAoz vold AL otz JAF 4 & Aotk 2 BAL Byron Pole] n4F

to

N

4) LA. Richards, Principles of Literary Criticism, 2nd ed. (1926; rpt. London: Routledge and
Kegan Paul, 1970), p.197.

5) M.H. Abrams, ed., p. 230.

6) Quoted in Angus Calder, Byron (Milton Keynes: Open Univ. Press, 1987), p. 66.

7) John Jump, “Byron’s Don Juan: A Poem or Hold~All?,” Byron: Childe Harold’s Pilgrimage
and Don Juan, ed. (Iondon: Macmillan Press, 1973), p. 231.

8) Ibid., p.232.

9) George Ridenour, The Style of Don Juan (New Haven: Yale Univ. Press, 1¢60), p. 16.



g EAdE Yrotzd wFstEel da MAHGR o)Ly 225E HolE A Y=
Ao2 $43E 24H¢ nYcE Holoh zay &v vyl 2F AL WE 2>
D& Fodohe AL oA, WAL wold 2 £ we F4A AdelsE de
= dAA ) B ovle AT 549 Bol ARl $43tE AolA ARl T
AL TR Rk gAE TEALE oA A AAZE weld ALR= ¥ T
8l et

H A= Don Juano] “a medley poem”‘OJO]E]- 29 Ar9 rjegkd g AES Byrong %
7t A 3 A# 3t A2 o]s ] AT ARG /AAA/

A gate AANL oz REH ZEH o vlojvel de AL AAS
kel Don Juan 4F7450] o] ol ¥& Hhepel wAolzhe 9A¢ A7 Yalad
e ohiw, 288 o A AAFAE GHE 2 FU) a7 Edz 20 9&
dx 9o W BT 2oy DA AARAE Don Juan ol 4B Az AL
of AFol 97 Pk QxF—3449 HolE FAHL Aol E—o] _JM%- )36l 4
AR HE e Ae] FAA FollA THH TFHQ 23F o) Fv FHI}E AAA
2 Ae) opdehe W) oleh 2 WA Don Juand] 43 Ed, ¥AAA, ¥, ¥
A4 5o 2R FIAe2 2354 BFHS 9@ 4eAolss] w287 Byrons]
2% BFA AAA TEE wx 223Y idde o gHolz Wil A4
s Asetz nE Ao DAL ol

WL ol nfo
»

Don Juang 4% w Byrong oldi2]o] AFsidA :fAdRE TEstas TE3 =42
A A Z o] FokAlE FPHA A W Fe] HEAH FxdE ol £FF T2l
A e £ g JlEE g, o83t A oA ottave rimez FEEFHE oldgdA EF
azle I8 FUF fratel RAE d3by A =l "ok = ol 459
ol 48A THAIA GFHAL AAe FalE FFe2A Byrong GF9 FUF
S 1SR E At g o] A wAHE shxenh ol A F2e dAE Fo T
AARA AFA G0 3T A9 Bol ol Az DAY AARL Eneln @
ke 354 olxz2 A"t Don Juano] A ole]d FEo] o]WA FAAQ EfFo
=z ‘4‘5}"}*‘&71 ot S ez ByronO] *ﬂf"ﬂ ZA A dEE ER3 AAL 7l

I. BRAARE olZa Sl
Byron& Don Juan®| #24 47 < Canto oA ©&3 7o) dhal HEvh,

My poem’s epic, and is meant to be

Divided in twelve books; each book containing,
With Love, and War, a heavy gale at sea,

A list of ships, and captains, and kings reigning,

10) Bernard Beatty, Byrom, Don Juan and Other Poems: A Critical Study(Harmondsworth:
Penguin Books Ltd., 1987), p.75. J.D. JumpZ} Don Juan2 “Italian medley poem” 0.2 H:
Ax okgd Fz., 1D, Jump, ed., p. 229.
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New characters; the episodes are three!

A panoramic view of Hell’s training,

After the style of Virgil and of Homer,

So that my name of Epic’s no misnomer.
(1, 200)

® olo] AT Don Juang NAAA 22 ¥z mae ddd vy 445 3
91t} Donald H. Reimano] “Don Juan is epic because -it fulfills all the principal criteria
for an epic poem enumerated in the most perceptive studies of the genre”V&}lz 23k A
o)1}, Jerome McGanno] “the work is epic because Byron wanted it to be thought of as
such, and the consensus of history has agreed”'®a}z. =3 7.2 Byron AF4lo] W& Don
Juan®] Z2A FA—FA7} Boldlo] A ] AAFA WHA ARAE FA—g Bl
A geodE dEE Btk 4 Q&FE 29 Byrond AAAA 3| & (conventions) -
old Aoz E Az U Sol EF Az, A% ok AAAA Fe & E5HloE
GEFE AELE B AL dE AAY nd 5= Ut

At AA, zelz FeFe FF5 2L FAE Odysseyste] A4S GAFEA
Don Juano] A& zv] AALAS el & whzx & vehiith Canto [o] YoE &
T 39k ARe E=o] Ao B F 23q Ithacas s gs)ste =F Odysseus
ddo] A& 94743¢ W&k = Juano] oAl Aol Z1AG Az BA 2 49 A
] A4} 4 Haideés} 311 Zoaol] ojs} w7 o] = Aol R4 Odysseusst Phaeciac]
EAste] FF Nausicaad] 9d F2HE Ad= ol¢ FA% 2y 2oz 29sE
olelgt AAtAlA A EFdE BTz, wgEHd FAF A, 43HA A
AZY g A€d A, £ ooy APL ANz dA & sE] & o o (digres-
sion) o] ¥, 2AqA AES] FA, 444 Adgd A%z oz § Don Juang A
EFA49 Ao AAAR B £A 7 He Aol ¥FE Bk

AAFA A Gl S1ulE = Don Juan®] o]} 7k FRAL A o] FFEE AAANRE B E
WG I AAE F gopdta g, ol & A4 A2e] e 2R A Don Juand
A ok 2AA AA w9 ARAPAAE AAAY W Fo] A7 Ridenourst
“The relationship of Don Juan to the epic tradition is continuous, and destructive”s}z =
G AL o] FFES AAAZ FHE o A e g4 EAE Z =72 35 e
£, =¥ “a redefinition of the nature of epic and the epic hero”¥ 5 Edlo] o) ZEL
He Adeld Az pFde ojdd 444e ®ee Donald H. Reimans] 37
AANAE Febdrh, 25 AAAS Ad-g “primary epic” “secondary epic” 0.2 FF-g

L. Don Juans FE-AEZAq ZAs}e t2& & The Odyssey, The Aeneid, Beowulf,

Jerusalem Delivered, Paradise Lost 52] “primary epic” ¥ 2] F%2 22 9] “kaleidoscope”

11) Reiman, Donald H. “Don Juan in Epic Context,” Studies in Romanticism 16, 4(Fall 1977):
587.

12) Jerome McGann, Don Juan in Context(Chicago: The University of Chicago Press, 1976),
p. xiii.

13) Goerge Ridenour, p. 92.
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o AARE 22 gt “secondary epic’e] F-fol G@vhz geh W o gt Adtel AAE
Byrone] ¢]e] 7} “standard epic conventions”'® & 7 X&lz A EA 75 9Lg A oty
A% ol A B2 AGE SAILAA IE ALAY UF ZFAAAE A
A Az Al Held E3d 490 S4eE sae WA £ A4 date A
& AAGA B ohgel 1zﬂ Don Juano] 95 AAASE dedtE Ae Tt
AR gtz driets, o FFol A P& FAIAY A Aoz o]s ook
@7 opwl LAY A AEE YA FASZ HFde leg Hopol A F
Ae A8 dede As EAZ A7 aA g

Byrono] A4 #e & ukets E5E Don Juan®] H53 FAJM = Z 5 Utk
oA Q4= (I, 200)¢]4 Byrono] & AAAA ke Ao siurstr] S84 PYr "é‘l"]
o A7lel4 Byrong Don Juano] AAH ez AAAS felol et ledoz F48 2
< A sARt, A A Canto XIId| 7HA & “These twelve books are merely flourishes, pre-
ludios” (X1, 54)elel A 24Fo0]E 10001 E 2& d74x 2dttz v dEhdAx
Abega) AR A} Aee] 188 FA) o)X ul, Byrond “Fierce Warres and faithfull loves
shall moralize my song” (The Faerie Queene, 1, i, 9)¢] &} Spensere] AL F 7] o
“Fierce loves and faithless wars” (VI, 8)-& Tt&Attxn o 24 =2 EHo] v|dy 9%
9 dol oyt FE£2E Add o22 ohRn FHY AAASE dages A =Y
t}. = “Hail Muse! et cetera.” (I, 1)ellA] =] AA} A2e] £93 H: el 7|4 (invoca-
tion) P21&¢ ¢85 AL AF THFHer A%tz dAZRD 294 A9 A%
ARE FF8E AeldA =g 2 AN E A A7z Ade odx2F =
ol 3oz A dAoR 4e Ao

Hermione de Almeidaz Byron®] Don Juanz} Joyced] UlyssesE 3018 A A4 AES
I3 Ee fuF o] FAle AT oz Ayt 719 “Poet and novelist are fully aware
of the word as the first and final product of the bankrupt culture they attack”'®e}z
g}, o] Don Juano) 2l AlAQ E3A EAol Fw AAgE Hold Egd
B3 9e& AASHE weldl, Byrono] of FEelA zmAA A4 Fze el E zEew
ANGA FFE AL 29 Watd AADE vgen A L= mopop & Aotk
=23 Byrons] A B e Aow 24 AAAS] YAH B F) shibel in medias
res?] WA A& H=E & F Aok

Most epic poets plunge in medias res
(Horace makes this the heroic turnpike road),
And then your hero tells whene’er you please
What went before by way of episode,
Whiie seated after dinner at his ease

Beside his mistress in some soft abode,

14) Studies in Romanticism 16.4(Fall 1977): 587-589 #=.

15) Ibid., p.590.

16) Hermione de Almeida, Byron and Joyce Through Homer: Don Juan and Ulysses(London:
Macmillan Press Ltd., 1981), p.115.
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Place or garden, paradise or caverd,

Which serves the happy couple for a tavern.

That is the usual method, but not mine;
My way is to begin with the beginning.
(1, 67
HAE HAAY A g o]opr]e] F7hell A AF3te o] P AL EA48Y T
of HQ3 & Aglste Zo] AFA wHolr). “In medias res enforces the desire to
understand events in terms of an orderliness that springs from causes and natural conse-
quences” 2= McGannd] A3, o & AAL Das B SAol v v eHE Fov]
@ G Aoz nE Aol oz, AT Ad BAA AAE Al Al 3%
FEE d4AQ AAE FHLE A AARE Aotk wEA AFHA AAAY Al
= o)HAY Aol YA FEAEAQY & F43E ZelE, Byrond o]okr]el F4
3E AR ANAH BYE HIFod FEL 2d AZeA Aol 94 4t o
3 WAL LA Bl E AYA FAL FaldE Aolwh wehAw, Byrong A%y
A AFF Agm ojoprle AFAg oo zy AEs] ojAd FAH AFAA W&
9 AL 2AFE Alo]v}(“l shall open with a line/...Narrating somewhat of Don
Juan’s father/ And also his mother, if you'd rather.,”—1, 7). ©| ¥4 in medias ress] W
Aolehe A4 el & AweE Byrond] sl 2 Belo] FEANE FHAEAL A
ARE ohgel sr)sE g e
Throughout Don Juan, traditional forms and systems are reduced to nonsense by showing
their inability to take the measure of man and his world. Plato’s philosophy becomes no more
than ‘confounded fantasies’...'History can take things in the gross’... Religion, metaphysics,
psychology, social custom, law, all received systems of thought, are sieves through which
existence pours in the fluid, shifting world of Don Juan.'®
o) AEANA FAH A% WE ANAA A5k Fodel AT FAA AL FAe
E & AAEE AVl $5A7 = TAAY Bol viAl" AEE, AT Asd 444
A9 Bo glo} Juano] Fe rbe Aol ERAE ANEE BEEA Ao Aol
o wepA AA olokrl E Shhel AW Bl AAsed FASE ddolt FUHL
AL F7 92, dolvte ARES DA ovas Waom Awsts PHE Az
Sk ol @ A% WAl AAA ANEE ] ez ololFE o4 o]
8 doAeql Aske] AlA o] AAH 9z, =3l 31t olekr] s} A L&w Fiin Eo
B FA99E A4 Ae Aol #AFdezH o] gl 99 A wae] AFA A
A= el et
w}2}4] Byron AAlo] “I have no plan—I had no plan: but I had or have materials”1®
%2 gl u gled, #sbe Don Juang A4S AWl AL AREe Add TRo

18) Alvin B. Kernan, The Plot of Satire(New Haven: Yale Univ. Press, 1965), p.174.
19) Leslie Marchand, ed., Letters and Journals, W, (London: William Clowes & Sons Ltd.,

1974), p. 342.
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= FodE A Add dAetel Ao 2ot AEE AREE 292 2 FEE g8
%o 248 doldh. 2=z AEAE ool E 588 oMy FARLL T2 AR
g, w olo® B APAD BeE =4 gES oAW Aed AfE %

(digression) o 2}= <+ 4A 9] weloE Jgs=vy. Don Juan°ﬂ A ojgo] o] F A
T2, = Bernard Beattys} “the digressions are its life and soul”?Vo] 2tz w8 Ar g =
FolA & ¥F& AA gt A Don Juans] AgL AgAst AstE FAF Juand
YA s Aol BT ook BAA Utk ® ALH olokAls BAAA o] Dstel
A4A AA oge] AA e RFE ABY AR dF cantos] A 4% 17IFE
A A ut, 2 FukRel e o go] AA A& At o] A& A A Hol ool EH
Mg A5 2 AEA wFo] AW

od=tst B} Alo] & orlHA AeA AN ofud d g FR A AHRE RO F
ook7] & dheh Hx 78AF-H 80

=

wjo

2 Aolth Canto [oJA A %A+ Juanz} Haideéo] =3l
ol Z A Southeyo] WAol #a & dprirl vhA] Edo® Folgol & de4de &
gt

But to my subject—let me see—what was it?
Oh, the third canto and the pretty pair, ....
(I, 8D

2 AEAE 288 dEolE ofF3elA] g utE thg Al 8244H 95474
Southey, Wordsworth, Coleridge 5-2] AJqlell =& u]¥ 4 oJF& AKgel, 28 1:}7]— 96
doll 7kA A

But let me to my story. I must own,
If T have any fault, it is digression, ....
(H, 96)

CoemA B4 ERer FoleAltE dEE MolAw, d@os AT wAZE Al
I9% 484 Adoz 0471% 5% A4S Aol 4% o2t goh Ad2 o7 r
A% dFe = oA oo TesA oA “T" our tale” (W, 10D)o]== weF +3
o A4 s = 17,\.3_ Byrono] W& Aozt ue A4d ATz oldHE
St AR, AL oge] o] ZA YA FTLIATE Ae AN E MAFE Ho] H
t}, Philip Marting Byron®} @2 w+Z-o] “a considered statement”>} o} )} “a gesture”2?
U¢ FAE B2t 98¢ AAsEd, dBe AHE At A4 AR E ol A&
A7k o) ek

o] 2.2 Don Juans| A Byrono] AEHQ A4 A2 % gegas ded F3So
A9 B g, o] Byrono] AAAA e E3 22)d el b AlAbeks Go] A Q)
EAE2A AARAE srlete = v E A el a2 EE “Don Juan’s achievement is not

|

20) Bernard Beatty, p.107.

21) Ibid., p.130 Z=.

22) Philip Martin, Byron: A Poet Before His Public (Cambridge: Cambridge Univ, Press, 1982),
p. 187.
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reinterpret or recreate but to destroy the epic form by a comprehensive attack on the
tradition of epic poetry—its style, its structure, and its values”®®#}& John Laubero] =+
& AAAG d8) A¥she Byrond BAE & A2 Qo2 Pol4 2 skd Ridenour
'} Reimane] 444 ggnc o 45Ho0| o] nald,

28} Don Juanol A A% AAAe 845 492 4459 294 49 s
Byron® Saele] AW 5L WAL} QR4S AL Aehn 334 A 2F F
2Ax ez #H e Canto 19 w3t Aold F3Ae] §4% A%ES E4E Byron
& Bt 2ol Haez gk

The long boat still
Kept above water, with an ocar for mast.
Two blankets stitched together, answering ill
Instead of sail, were to the oar made fast.
Though every wave rolled menacing to fill,
And present peril all before surpassed,
They grieved for those who perished with the cutter,
And also for the biscuit casks and butter.
(I, 61

Byrong 7949 AEAF] AMEs $ AAE FEEE Mxnde dFtz 44T
7kl olol wjER Autely] A S 44" W AR} HEHE dEe sk AutE
BAE Mg QAR AJAY 2 Yk ol Az | A= a3 AA4
aFetE ugA QAo Aebd Aeg @A = AolAwh® oA HFAA AdHol#

Agel A 27e FAFA FagaeE Aol A7 vhE Fol T2 F YT FALT
W d44 45498 #A Arh 26 A4 291E AN 24 q4&d o
28 g 4 97 d 2.2 Byrono| Fielding, Smollett, Sterne 59| 18417] 44 71&%
Ariosto, Poirdo, Casti, Pulci, Berni 5 ol®]| 8] #7159 3L vt o2y 71534 =)
Karl Kroeber7} “it [Don Juan) must be judged as a novel”’o] g} Elizabeth Boyde] =
ﬂ%%}‘ﬁ/ﬂ Don Juan “a precursor of a new novel writing”?» o2 X o] o] F¥
184714 44 AEY BL e Aoy nE AL o)A Don Juan v]5 e T W}
o A& TPtz & 4 9} Byrong 182119 Ravena Journals) ] Fieldingg “the
prose Homer of human nature”?® 2tz 23] A48 A==z 2858 & 4z YU, Don
Juand] BA Q& FAAl2aH g9 TEHE, £ ojor]RRH weold o", A F=
9 Sy, Ao HE oAz 3FTHQ A 59 Q45 Tom Jones, Joseph Andrews,

N

e o

slo o

23) John Lauber, “Don Juan as Anti-Epic,” Studies in English Literature 1500~1900 8.4
(Autumn 1968): 607.

24) Joseph Severno] A stE ule] 9 3lwl, John Keats: o] F=lo] w3} “..there was nothing left
to him [Byron) but to laugh & gloat over the most solemn and heart-rendering since [scenes]
of human misery this storm of his is one of the most diabolical attempts ever made upon
our sympathies...”g}2 &A=} AL v S)ol Y b gt Byron: The Critical Heritage, p. 163,

25) Karl Kroeber, “Don Juan as a Novel,” ed. John Jump, p. 160.

26) Quoted in Angus Calder, p. 69.
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Tristram Shandy, Rasselas 58] &4 A Fo 4 gL v+l 7 o]}, John Lauberz “Clearly
Don Juan, like the eighteenth century novel, belongs to the low mimetic mode, and in
this extremely important respect has more in common with Tom Jones than with Iliad”?"
g dFRo), o] FEE &4 AFoE vetre AL E Byrond] wiAAAA JHE
AE A AF3e A4S Addh

2R &4 F29 /194 A A2 et $H 9 o] Fx ®E Bakhting] 73
EZ vy B} 44 old T F 98 Rolth. I+ “an absolute fusion of subject matter and
spatial-temporal aspects with valorized (hierarchical) ones is characteristic of semantics in
the epic"®® ol gtz A ALA Y lolst zbe FAA S1Al AAFE AFAA, o] Hulste

44 A2l 2E 6%e B8 A% T G go A9 Ak

They become more free and flexible, their language renews itself by incorporating extraliterary
heteroglossia and the ‘novelistic’ layers of literary language, they become dialogized, permeated
with laughter, irony, humor, elements of self-parody and finally—this is the most important '
thing—the novel inserts into these other genres an indeterminacy, a certain semantic openend-
edness, a living contact with unfinished, still-evolving contemporary reality (the opened pre-
sent). ¥

Byrono] A AAe] #ld sl F74g Blolv gl FzelA A4 AFE £ F YA &
F m® e Bl ottava rimaz ) EE olg)e]ld Faglo|r}, “The stanza discov-
ered Byron, or at least allowed him to discover himself”3® 2} Philip Marting] #3#,
ottava rima¥ 1 Z 5-¥] Byrono] o] JstAql GF AFo2LH AHNE FTARA
ol At E4E g A7 AT F4ER AT F JEF I FID FLET 9y
E b=t} Ottave rima AL =2 Ax79 o]e)a]o] 4] Ariosto, Tasso, Poirdo, Casti,
Pulci, Berni o 2la d2] 4= d8d4olglz, 9To]+ = John Hookham Frere®] The
Whistlecraft9} Rosed] Casti B-F # Qo] oftava rimaZ 23 ZAER £/ 71 5o IR
t}. Byron& Childe Harold 1 ~1¢] 3= A &Fol|A o]r] Ariosto] o & wok5-& 8}
Y Axg d% & g, 1818l = “Berni is the original of all”3Vo] &} 5. Bernig- 3
%38 Aol glow, Don Juand »E F¢tol = Puleie] JAxyl 23 gbEr]o #f 25 o
154 7] ] 2R =2.¢] Morgante Maggiore?] Canto 1 & ¢ 93}7]% § o}, Byrono] ottava
rima 3 2-& Don Juano] X o] 9A o] &3tz A b A A& 45 Bi2 3

Juan was taught from out the best edition,
Expurgated by learnéd men, who place
Judiciously from out the schoolboy’s vision

The grosser parts, but fearful to deface
27) Studies in English Literature 1500~1900 8.4(Autumn 1968): 613.
28) Mikhail Bakhtin, The Dialogic Imagination: Four Essays, ed. Michael Holquist, trans.
Caryl Emerson and Michael Holquist (Austin: Univ. of Texas Press, 1981), p.17.
29) Ibid, p.7.
30) Philip Martin, p.174.
31) Byrow’s Letters and Journals, W, p.24.
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Too much their modest bard by this omission

And pitying sore his mutilated case,

They only add them all in an appendix,

Which saves in fact the trouble of an index.
(1, 44)

Juang] olwiy] Inezs) Aol =¥ who] ANE AARAY meg FAGm Yk
of tlFollA] ottava rimal FA & ¥ Fog FLE At o] FAL Ay AACL
abababec?] YR 2 o) FAAA, %9 GolA FAR AE L4t 2ANRA ARA oz
48 AA 2AA7 wpAw T gol o2 FA2YA U Az oAATY Fe
22 (ccyol] 3l AEEA ek So] £ AEAAR wpA T F Jol A = FolHel A=
& H3el 97 A4 Frest AFE A2Ad Fel9) xoH: “appendix’—‘index’7h
5L gl Gl AAW AZE ol FH ohF G 4aUA BRIt

Byrone} 7] #-EE<¢l Beppo, The Vision of Judgment, 18|32 Don Juano] | =27} <
Fslo] Hard AMA Fx $HHA FAR Byond] WAFA F2dE 8 YAA
= oltava rimar Fv33] ol g F el Eixele|:, AL BeppodA AL PE AFH
e AH5A (camivah®] £ejoleh, odlPel ] AE 2 FAAoR A EEE AHucke
&AL GANA oz FdH] AFAA EAEE FE LHAL ¥ A AeE, F

K

N

AT ZEAL FA3E “the culture of improvvisatore”® &) ¢kA o] glt}., Byrong o] 7]
7HEqk ol Aol AFEPA olgElF HagdA AAY FaEd FEAE FAdAd
Aol ck.

¢
N
0
2
A
{o
W
(A,
12,
2
>
Q}i
ﬂl
\1
N
_\‘r,
111
L
-,
it
R
b

Byrono] Don Juano 4 3tz P& TL =1
A9 £44 A2 A5 FHE dojFY e i/ﬁ 444 }‘}E-‘Jr *h-‘é— 2ge 4
£ 2z AASEE Aolgeh oA EASE AEES AW IR & 294 A
A B Batod st Aol ohizth, R Red e TiEm ik AR 2ée
adz AAstE Aolth 49 Bdde AlAd dd A4 Don Juand M E viEhdT
2 283 ol Ad A gH EizE deE Byrond HEE oFF AF3E HER W
she maolch Jumg JuliaolAl whEH A9E A2e) AE @Az Canto 19 F

W) 7bA] T2 o Alql Haidéed A}aslA =t} o] £37F Ael& “But Juan, had he quite
forgotten Julia?” (I, 208)2}+ “perplexing question”& A 7|8t o}-& WA We AdE
chesh 7ol el

I hate inconstancy; T loathe, detest,

Abhor, condemn, abjure the mortal made

£

Of such quicksilver clay that in his breast

No permanent foundation can be laid.
(I, 209

32) Ph111p Martin, p. 177.



QAF e, AL WAL A4 Festw FAFY MdAdd Aol AT A
A Aestz g AAF 2ok ey Qrldlw WA Qe EAA HFAolH, H
s}ebe £ (“quicksilver clay”)e] Ee4 W2o] H4449 Tl glrbs Aol dAAA &
A15]e] 9l = “loathe, detest, abhor, condemn, abjure”s} & F.olo] vl ¥ W&

2 9E AL vy, odelA dzke] EAA 270 W o o] AXE HrE X
Z3o] geiriad o3y 2lg wAde WAder Az Jde g ddz=E ojxst
Hz4e el ek o] A2 Manfred 72 o|F ] AFoAAH A 44 24L& 443
A FFAH A 2938 BE 2ol & nol& AolH, Don Juans] 7% o2+ Byron
o] &golFdAql A dupt AARE A HHJES e AL gt Byronof Al
oAl Fol A AAR, ARHL © oA FHE TAR ovr, IA 449¥ ez
A X% 4, ib‘]?’i Afet A3 dAdes 4 4 dE Fol LFo] T2 Ao
ol Wiy odF9 A3 FElel i A ] ez A4 s

if a writer should be quite consistent,
How could he possibly show.things existent?
(Xv, 8N

wWeld) Don Juansl A % 4 9 A Azl AA% v EF GF@ owd A% ¢4
£& Byrono] #ole] Wz AAND Yo Axe AT Fol 4T AFY AU E =
Fo gAez A4z 2 gA E£A9 A4 AAE JdAsts dAR AdEded A0
t}. 1977 71235 Studies in Romanticism o] 2% George Ridenour$} Jerome McGanng]
Byron =4 7}-%ul 4] Ridenour= Don Juano] 1}elrd Byrone] A #-& “the crude dualism

. between ‘intellect’ and his obsessive ‘clay’”®® e}z A5} v} ¢lid], =2 “crude”z}&=
‘T}%}—% Fupd3] 5l McGann2 Byrong] oo utd® A 74 o9& ATl F2T £
AZd BE b5t o] FAgeh

Second, the mind-body problem—a central concern of many modern philosophers still—is an

y

ancient and recurring one. Byron’s intellectual struggles with this problem do not seem to me

crude in the least.®®

olel gk oY EAQ AMARL 27 AFel R Don Juand] o] 27|77 A% = Byron
o] 39 FAAGEY, Don Juand] olZAE AEAHQ Fol A $49 Adol A=
o] “It affirms the subjection—at least in some degree—of soul to body, mind to matter,
spirit to flesh”3® &}z ¢l Zo)lth, oA 3-8 Don Juano] ©]2j3 EZo] djg Byrond I
A7 Aol olyA Fdsel gEst e Ae AW uslz ek
4 Canto [6]4 =2]A)% Juans} Juliad) Qo4& :ﬂ_va, o] AL Aol Al FAA
2e Azd et 340 (courtly love)s] AFE e ‘FHEA AW 874
ATSA F2az AR FAR 24 A A2 44% AAsE o gEch

te o

33) George M. Ridenour, “Don Juan and the Romantics,” Studies in Romanticism 16, 4(Fall
1977) : 565.

34) Jerome J. McGann, “A Reply to George M. Ridemour,” ibid., pp. 582-583,

35) J.D. Jump, ed., p. 233



(=2
g

=AE B A& s FF AdAd 24 Sevilled] 449l 23419 & JAs} 504
oS ¥z AE ABE e A s AL mEe Wdige Ago] AXE §44
7% AP bl gl Aol Julia #79) Byron AAAH ol 484 ws2
e 3 dE Aol et 123 $AH 249 TEE A Ao ARAA A=
T oAV A F2Ed ARy ddow FAL Sz Juang whdth zelu b2
AE Ade WMoz &, a2 Aold ulFA F £, RIsA 2PE B, A3 2E
T Add A4S A sty Yol AAL nsddE Juliad Fo) 4ty A E ¥
HEA7) 2 e, E5ES] o] 43-g Byrong thga Zo] iz Qv

Oh Plato! Plato! you have paved the way,
With your-confounded fantasies, to more
. Immoral conduct by the fancied sway
Your system feigns o’er the controlless core
Of human hearts, than all the array
Of poets and romancers:—You’re a bore,
A charlatan, a coxcomb—and have been,
At best, no better than a go-between.
(1, 116)

Francis Jeffreyi= Julia®] e} =o] 3] “this shameless and abandoned woman”3® o]z}
A s 2de) LEdAe stz YA, Juliast F4e APz e A
Hol 4514 meFol FATAZ sHE Aolx 29 weke 2t wHo] REa A
weh odld 2 ulde $AaHT @ A4 ¥$d Aoz B2 Juliart ohiz Fol
44 = o] gl Aol o]FA E w, “And whispering, ‘I will never consent’—
consented” (I, 117)2& 44o] vrebd Byrond Bl Eol % B4 Juliad 8 58 A wsle
AAG ojz7t gle A2 Mok, Byrong dfes SAste B4 2718 /A Julia
2A 28 F Yol gle 2948 A}z & Aolrh

Canto 18] st AdeAE 71524 JolAddte] AAA 3 FAo] 2427 335
2, el Azke] ¥ YAG Ade EA WA o FLAvte AdFgdq
Ao] A A= e] 9le}l, “Neah’s ark” (I, 8)o] v 3 “the most holy Trinided” %) X%
< 71EaH Fo|gTe] g Byrond] A% HEE BAdste AAA Azdeld, zed
454 Foldoel Este Aol A =go] FHA Rk Fo] ANt

Some went to prayers again and made a vow

rlo M

—_

N

Of candles to their saints, but there were none
To pay them with; and some looked o’er the bow;
Some hoisted out the boats; and there was one
That begged Pedrillo for an absolution,

Who told him to be damned—in his confusion.
(1, 44)

36) Francis Jeffrey’s review of Sardanapalus, The Two Foscari, and Cain, Edinburgh Review
(Feb. 1822), rpt. in Byron: The Critical Heritage, p. 203.
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o] &} ## st C.M. Bowrar Don Juand o= Jd5e] »G5S The Rime of the
Ancient Merinero] o= a8} v malwlA], “he [Byron] had no gospel of nature and
did not seek any special revelation through it”3 o) 2}z =3} ul gl=d), o]&= A 1A ¢
o] AQlEol F7AW 29d A44Hst 2] Byrono| Aol dnpubdE EAF A<l
Ao 7)otz QS gE FE o)),

H
n

Cantos W~ Al 2A}sle A4 A oo Fdow & AASndel 4%
(the Holy Alliance: 1815d) 7o) 3279 LAA Ismailg Z-FdE= &9, Byrong
FAHE ARl A AFRA Js AYAS A2 Bz 2 AW A4 25

sk A5 dAor B Fe o FolA ok AR Aol ¥ WHASEA

o]\ # o] ztm Y+ Bgal

A 7
AR 2E A% 2 FAE doliE Aol AYSYEE o9
] olgtz old o qlzke] AW g AUE A AEAEL
s}3) gl “Aw]E” (spiders—IX, 27)ol ®]-FH o] 3vh Byron

& gz
o Yo 4ud oL A7 $A4 2aF JgHT FI4E S GAY AnF
e A, Qo] A 2@ Fol oA AAE ATl A Ao kw79 %
g,

Raise but an arm! >Twill brush their web away,
And without that, their poison and their claws
Are useless. Mind good people, what I say

(Or rather peoples), go on without pause!

The web of these tarantulas each day

Increases, till you shall make common cause.

(K, 28)

Q7el alwg s8] Pol st AA L HAE FAE o Hel= Byrono} A7t 4o &
AL JEolt 34 Fe d FA gz §4L ez & FHA 49 %&011 -'r:‘—T’—,
ol2lgt EelAql Q7 49 FHE FAE HEst ' Aotk A4 AEY FERE
JArz] g olzr mdE Aol AEHL AAAY EHolRehd, Juano] A= Ismall«l
104 A48 733 H95 A48 Joo Bgoez Yzsls Byrond o e 79
SAA AGe ogsts 2 oW JEE JAT F Ao A=t 24 N

Cf ye or we or he or she! reflect
That one life saved, especially if young
Cr pretty, is a thing to rccollect
Far sweeter than the grcencst laurels sprung
From the manure of human clay, though decked
With all the praises ever said or sung.
Though hymned by every harp, unless within
Your heart joins chorus, fame is but a din.

(K, 38

37) C.M. Bowra, The Romantic Imagination(New York: Oxford Univ. Press, 1961), p. 163.
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ol gA E4A AAe “things existent” & HAFE ¥ v AL F
NSl AeloA A AASE e ABd GAos FoFe FAL 9+ g
A A 244 249 duS FANFAL Jol 4o AA o] Aekd oz Ao
= ARAq FAE 5ot Exolth. AR Z Don Juandl= 283 294 /‘ﬂﬁg
AAo] w2 373 “the nothingness of life” (W, 6)7} EE=o} gl EAAE o
A Aol EWMstE Aozt gl RE AL A7 FolA “The unusual quickness of
these common changes” (X, 81)& %3 Zo|r},

‘Where is the world” cries Young at eighty. ‘Where
The world in which a man was born?” Alas!
Where is the world of eighty years past? *Twas there—
I look for it—’tis gone, a globe of glass,
Cracked, shivered, vanished, scarcely gazed on, ere
A silent change dissolves the glittering mass.
Statesmen, chiefs, orators, queens, patriots, kings,
And dandies, all are gone on the wind’s wings.

(X, 76)

2H Y Aol A FAL FEHE o & AL Ubi suntd] A QAFAE Yz 93
= BTt i34 EAAY BgS AEtte oz2sh 28 A44E Hxm 9A
= Aol Yol BT MAE AdA AR At A 2o, G949
oot AR FAE A4 AXNY AR 2FE el & Aotk =z a2
Yol A A A E we] AXEA AFFdetn dAHE AL oA Fo|4ahA
ARAAAL Al #E @ 223 Aolth. Byrono] EAAL chfAzt EAFAL 93]
AL AER 2HY ¢ e AL 27 EAAE dF @ Fae Fol 4T A4
drht e wlolv Qlest o AS dHdch zAEYe JYAS XU Fo AR
g o4, Hite—zExz vkt FEAANE—FFE Aolztm AT o)f gloA
Aoleh, A7 FollA Wales A4 AAE dFd o 244 Adez & W, 49
gt 4o F3H E Atolol st 47 °i’>‘1 Avyg z@ vl Childe Haroldv}
Manfred 2L o] A9 ZFAEF AA 7 o2 oled F Fx7e 2ed dgdoz F454
e, Don Juand o] 48 Faele] 374 S E}Jr Fogs 223 ZFo] THH R
A" AAANAY 4o BF5E nojFol

o2& ojvlel A F¢k Byrono] oA g e §FFAE et AL I
Aol Hs] Andrew M. Cooperst #] A8l Al 24 #4112 ZF o8 ze= o] of & Aot}

r° b @t 52 o

Hope for the best, and act accordingly, but do not expect this or that consequence to follow
or you will soon despair. To doubt something, on the other hand, is not to believe it is impos-
sible, but only unlikely; far from necessarily conducing to despair, every doubt thus contains

in itself the hopeful germ of possibility. Cr as bold Mazeppa put it...: ‘What mortal his own

38) Andrew M. Cooper, “Shipwreck and Skepticism: Don Juan Canto 1I,” Keats-Shelley Jour-
nal; Keats, Shelley, Byron, Hunt, and Their Circle 32 (1983): 80,
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doom may guess?/ Let none ciesponci, let none &espair.; The shipwreck episode of Don Juan
represents Byron's exploration of the ellipsis between these two statements, the first skeptical;

the second affirmative, and his laying bare the moral fabric that connects them.%®

Jo A% A A u} YA ", Don Juans 2 %A Byrono| otteva rimad] A o7 A A}
Ao GolasAd T 945 2o E AEAAA B AL oddA P Aoz
BA 55 Qevl, ottava rimag] A4zl o2& oldgle] AA (carnival) A FE it
e gAoloh Byrong 4471 9%e] e E AFT dgelA Wol} olu ol AFd
= Eol 29 AlEA) oA “the strong sense of liberation”3g- ulA W Z o]}, Byron
& Beppool Al o]w] o]2jgt olElele] AHEAE 2 ¥ gked]l, 2E Murraye] Al ®yl WA
oA WYz F5g o WA AR

Their moral is not your moral—their life is not your life—you would not understand it—It
is not English nor French—nor German—...I know not how to make you comprehend a people

—who are at once temperate and profligate—serious in their character and buffoons in their

amusements... They go to the theatre to talk—and into company to hold their tongues... Their

best things are the Carnival balls—and masquerades—when everybody runs mad for six weeks

—After their dinners and suppers they make extempore verses—and buffoon one another—but

it is in a humor which you would not enter into—ye of the North.*®

AHgA A A4 ol Add wHv £AA QAR PR 2 A g4
wol7b =, A3 AFY oA v EHE AFERHA AR FEEE TR
of Al Avh ol W AAY EEE T A% 49 A4 24 49
Fate P A=t ‘Camival & ole| 2o} carnevaled] 2] Fal g Hald], o]
A8 o] & FA 2tElol 9] ‘carne vale’ (farewell, flesh: &3 79 FWgohe =)7 7
2FEl 0] 2] ‘carnelevarium’ ({carnem levare, to remove meat: A 3:7]5 X gwcte )
2% gde $4¢ 2UE gudA S As. o 44@_ (Lent) Seto] %42
B FmAq 949 v S delshe Ad, AA2E Aed B4 $4¢ Eal Hm
2 2 AAY AEHE $o] ¥ A% 2E 2w %z% Mol YAz Az
Hdck 2l A #% (Carnival) & Fod F&o Wt ZE G4 =HA ddg il
o]} 3t whek A gutek ol & §A9 AN 2 AEA =9k Bakhting 2whe] Al
Aol FE 7t ARYE FAL AGetE 742w A% = “the best preserved fragments of an
immense, infinitely rich world”® 2 T A% o4& A Fgdd A = E4HL& e 7
o 2@,

Beyond the isolated, apparently unrelated foolish pranks, obscenities, and coarse familiarity of
carnival, and also in its complete lack of seriousness the poet sensed a single viewpoint on the

world and a single style.*?

39) Philip Martin, p. 181.

40) Byron's Letters and Journals, VI, pp.42-43.

41) Mikhail Bakhtin, Rabelais and His World, trans. Helene Iwolsky(Cambridge: MIT Press,
1968), p. 218, '

42) Ibid., p. 252,
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Bakhtino] olt] 2 ZAle) JAc A WAG AL Ax F2st shAduA veld adol
THAez Ase 99 AAS R4 4EHE Aol 97, = 2 AAAT 2055
= (novelized) Ao <atE A FF o= “E3) Byrond Don Juan” (especially Byron’s
Don Juan)*» & 3 9,1%:— E'_{,;% 223w, Byrono| o] #FFo|A i g AAE wf
leld SA 9 A ol @ 4 g Aolth welA Ao
1232 Aozt EA 71 BYl0n°ﬂ7ﬂ—E Az AE AFe AASE 71l 2 F ¥ov,
A9 2@ dRAeln AR Y 95 graoz waAAn gl e}
Ale]el. o] @A mo} Byron R 12 okz E£aEel WASAY F& 9ve Az
%33 Byrond| vhebgsh Red e m¥edE ot BHUE R shEe) A4

;e
]o
N
R,

1o
N,
o
}m

iZT&rSL'o'hrlr o
IU|O

33 9ule] ADAE o] FFL oldshe W= PAE AUE Ao Ty 4
w3 Don Juang AAAZ 2 AR E A< vgd F& Wetw gdobn ¥ &
% AL ol Sl Dos Juand oA ske B2 Byrons] oA AEAA 7 £
AAE F& A7k A, 344 dAE dehle $44 dLAAEQLE AA sz
Yot 71"‘—0 TE ol e g AAe] v Al A HAAE W E H A B
21}, 28} Wordswortht} Coleridge 7--& o] 2] A 1 Alr] wWubsre] Aol o] A A3}
Z 83

Helte ERANE Boh A0AY B AE BAE FAAE wRoE 24 429
A SEe) 99 FEFA G vlFel o, Byrons] o124 AL AAE

sl 2uge 944 9E we 4 e Aot

43) The Dialogic Imagination: Four Essays, pp.5-6.






