ME IS IS E I PVCRE P

—T.S. Eliot9] Four Quartets
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Words strain,
Crack and sometimes Break, under the burden,
Under the tension, slip, slide, perish,
Decay with imprecision, will not stay in place,
. Will not stay still.? '
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And so each venture

r_)i

Is a new beginning, a raid on the inarticulate
With shabby equipment always deteriorating
In the general mess of imprecision of feeling,

: Undiscipline‘d squads of emotion.¥
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2) CPP., 1759.
3) CPP., 1824,
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4) CPP., 177, 1834 (In my beginning is my end...In my end is my beginning), 1974 (What we
call the beginning is often the end/And to make an end is to make a beginning...Every
phrase and every sentence is an end and a beginning,/Every poem an epitaph...) 3,

5) CPP., 1734. :
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Az e, FA% g Adolo] g ge A,
A Rel A ¥2 A4F wA 9 A,
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Midwinter spring is its own season
Sempiternal though sodden towards sundown,
Suspended in time, between pole and tropic.
When the short day is brightest, with frost and fire,
The brief sun flames the ice, on pond and ditches,
In windless cold that is the heart’s heat,
Reflecting in a watery mirror
A glare that is blindness in the early afternoon.
And glow more intense than blaze of branch, or brazier,
Stirs the dumb spirit: no wind, but pentecostal fire
In the dark time of the year. Between melting and freezing
The soul’s sap quivers. There is no earth smell
Or smell of living thing. This is the spring time
But not in time’s covenant. Now the hedgerow
Is blanched for an hour with transitory blossom
Of snow, a bloom more sudden
Than that of summer, neither budding nor fading,
Not in the scheme of generation.
Where is the summer, the unimaginable
Zero summer?®
A7IA Ad’ = (@ALS B9 & ohErhe AAoz P4 gl Po] Fe

6) CPP,, 1914 (Little Gidding, I, 1~20%)),
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2) (intellect) 7} w@ubd w4 S E3) ‘Ao’ & Jgzstel & 442 (imagination)o] 3}
=1 ke wolE AAd PAS AAste ol qu o2 #83E X]E%ﬂ Z4 5
A 4z EAAQ THL AEdm ook zd BF FuiEAS s}vaxa K
Ao] A %ol ol @ oto] Bye ulEate] (AwkAy, (AvD), (RE s,w>, (%9
o), (FE Fol LF Azl (EgshE) TAHEC 2 AT ﬂ?ﬂd&- 2ol A

583k Batel, "
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o)A % e, | |

,%}% $el, slnte 2adsE, 248 AR,
el MAA $HelE EE A4S AT,

Qe 23 243 FelgHon,
e uel Fad FEA ARG,
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- H

Dry the pool, dry concrete, brown edged,

And the pool was filled with water out of sunlight,
And the lotos rose, quietly, quietly, ’

The ;urface glittered out of heart of light.

And they were behind us, reflected in the pool.

Then a cloud passed, and the pool was empty.'® .

L.
A4 9 M @9 Fae we wr oifeq, oA Adeel Q& A’ A
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15) sle] =E3 G. Bornstein, Transformations of Romanticism in Yeats, . Eliot and Stevens
(Chicago: Univ. of Chicago Press, 1976), 157-9%1 3. Spurr®) %4 A 77-1074 (“The Dis-
junctive Universe of Four Quartets”) (o] Z6lA Spurr® Four Quartetsol A F =4 &
olAA gl kA Eale FEFHWA dele] B AU TN dejvtz YE FFY dRE A
2 ).

16) CPP., 1724.
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17 e Eol
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He W A AR £ 4oz Eddh AL F4 Gol FAHAY Yy
AFe AAshs wRA olx A A E=E Ago) 4 ARG 28F o] FA E
s A Rehe AR vz 2 ek et (9A] ARg §3 VM Aol AEd )=
Aed delolBe] S TP Fe AEe] 4 ¥ 20 A2E J4e H}ﬂw}zl X3
Aok Aol ErL B} A& A4 B4 (via negativa) & S Ae)’ & sopaiz
A3 A atelrl A o) (DI A FHA (A & DL Fog ol <74 )8
Zictel ok dehs 4o Aw obd A2E oAl HejY AT s me YF o 2
HEW L, Gl A AA el A Ad) o) &g Axstz AdE Py
S el FFA oz Erbedtne Aol ma deE A i A" YASL
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A E AR AR A e AARE £ Jdw mw A7 delz Au’E
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Aok AL AR B AAE JREE BAA SedEn 2 A NEE ARE

17) CPP., 1817 (East Coker, II1¢] w}xw} 22) 3z

18) humility: A=j"ql 4 o] Ag) ¢lztd z}7]u]3}—— %8 (CPP., 1799 3z, ...Do not let
me hear/Of the wisdom of old men... The only wisdom we can hope to acqulre/Is the
wisdom of humility: humility is cndless)

19) CPP., 1804 =,

20) <159 WE>elt A9 A=H(Love) R <= (Calling)el 38 5 F2(CPP., 196-197%),
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) Now the light fatls
Across the open field, leaving the deep lane
Shuttered with branches, dark in the afternoon,
Where you lean agamst a bank while a van passes,
And the deep lane insists on the direction .
Into the village, in the electric heat
Hypnotised. In a warm haze the sultry light
Is absorbed, not refracted, by grey stone
The dahlias sleep in the empty silence.
Wait for the early owl.

In that open field
If you do not come too close, if you do not come too close,
On a summer midnight, you can hear the music
Of the weak pipe and the little drum
And see them dancing around the bonfire
The association of man and woman
In daunsinge, signifying matrimonie—
A dignified and commodious sacrament.
Two and two, necessarye coniunction,
Holding eche other by the hand or the arm
Whiche betokeneth concorde. Round and round the fire
Leaping through the flames, or joined in circles,
Rustically solemn or in rustic laughter
Lifting heavy feet in clumsy shoes,
Earth feet, loam feet, lifted in country mirth
Mirth of those long since under earth
Nourishing the corn.?!
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30) o)o] &A= F.R. Leavise] ot-&3 & weolg 323 A, In his [Eliot’s] witness to the
disastrousness of today’s triumphant phxllstmlsm Eliot performed a great service to life and
humanity; in his assertion of human abjectness and nullity he denied his implicit affirmation...
(o) A, 2059).
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Four Quartets matters in a Technologico-Benthamite age,” English Literature in our time
and the University(Cambridge: Cambridge University Press, 1979), 131-132" 3 =(The
evoking in Four Quartets of what we ordinarily call reality as unreal, the astonishing
resource with which the ways in which it is unreal are brought home to us, is part of the
total process by which our need to recognize values and apprehensions not allowed for by
the technologico-Benthamite ethos is enforced. And the enforcing takes a form that compels
a close attention to the subtleties of linguistic expression...),
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The defeated genius is a genius, and the creative power is inseparable from the significance
of the defeat. Eliot was a victim of our civilization. We all suffer from the malady that afilicts
it, and the power with which he makes us recognize the malady and feel it for what it is,
establishes him as a great poet of our time, one whose work has the closest relevance to our
basic problems. This is not to say that his diagnosis, in so far as he offers ome, is acceptable.
But it is not to be dismissed as merely unacceptable; his poem, as I am testifying, affects the

reader profoundly, and one’s disagreement is profound...®®
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