sk |4 Aol

—o=A <A@ x$ Edgar Allan Poe(1809~1849) A A|A —-

Z2$E v o] B 1941719 44 dubAdQ AQelw =@ Fu - sk adsolrh, 4
o A AAE 29 AoiukFely oA AXG ohErFY AAE HA HeQ
A} AE2 29 Aolet DA FAAS glon, 28 Aol 29
29 A8 ABE AR Ad, zejnzg, 29 Ae dzste 29 4& ks 4y
He AL & A 92 okd X dvh. 29 ¥4 £4dAE 2
Z&3 obErhes) ol WA HAA Uk HTY 2E “obErE A FEFE o
A gl A Az 744 Adel FAHz Dtz Y& AERE o] A 7HA] e4a—F 45, o
g, 2Elz del—& obF WAHIA Q@] AUk AE 49 o7 A o] e
AAE 2 AQe] AAG Aol Dutke] ok ZolA o] e FAL 28 ofne]
Loayy Addg, 299 AL F3IY i SAEe, 27 & o] Hul Fql
18104 (£-¢= 1809do] 1~ Bostono} A slo]drhe] o] olwlAlE 99 F FAL
e el Al BA T ofHEA FAL BEh ¥ oolol & X WBA D 5 ofuly
£ wx ol Virginia¥ 2| ] = Richmonde] ¢7 e}t 714 49 ofnjrinta =5
A (297 5 4 ¥ 18114) & & A% John Allano|eb: Rs} o} y|2A 9
b 29 3012 ZA A~ 7]d® 7l Frances Keeling Allano 2 o7 & 71X A X 4
qlelglel. ole] 24E ol J2A HA 29 EfdA BE AFE £k 28y, @
Folo] Fax & ddo] AEFA, TG £ AY Alolw EojF g gl Abelsl "
o] ojm e Adad AFE Xz A TP o]AH Adel I zHEE
ZAA "ok 4 & 4 Hol 25 29 v AT ofHval Al 252 ZHY L Jane
Stith Stanardel= ol Al ZEe AL =7t &HVE FloAl =7 o] Ze] FHE
Ao AL 27k Fof (Felo]A To Helen)zts AF 24 =& 954 At 25
X =3l A dluje} Zo|xE Sarah Elmira Roystergls of A5 @A =o] & Alehd wh
Ak, A Lol ZFE o] F Aol AFE B Hold z4E 2uS FEG AAz A
= Qe A Azt oduAE 299 Ao wE 2 AUt e nx AE o
2 Ao A AETAAG. Z$E ol 2t £ Awg gtypof Y oA 27t # A o}
oo thd @lql 18260] Yol ARA, o] W 2E AFY F A& AR =5 YUE A
2 gtk & 49 299 W xF dE ol FUE ARYeH, e dTE
-ﬁd—gzlr Allan Poe, Selected Writings of Edgar Allan Poe, ed., Edward H. Davidson (Boston:

Houghton Mifflin, 1956), p.458. ¢o= of A &% A Fe T 254 Il = 275z,
Zede gz FE AgRAe. :
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AE 3R] grem o]l

Ao AA T A $4¢ gz THE BERolg Jrh, 2E AJA o] F
= v ol 2% 9 H¢] Mrs. Maria Poe Clemmz}t =24 =Hal A4 ¢} Virginias} 7o)
AA HAch(1831~1835). E9-= 29 A&l #AYoLE ALEEAl Hel 18361 596 &
2y et At 2w 2] vel: ofF gt 1447 =R gt 29E 3 HAY
otg} mm 8} A AAAoZE ofF hdEAnt AAA ez FEE 4 FH oY
T AZE 1049 dalste], Eol 3 ¥AolE 1847 149 300 HABoz AAL o
"“’} HAYolE o] 298 £FL ofF AT F gl Aok 2w A Fal
o9 Ao Adg dY] 8 & wHAA "ok 28d F 28 A vwale] H
e 4248 EA 970(1849). ' 24yst 43 Qi EAEZE JMN 2de AEY
e A8t 219 F9F werh od do] UL F 7 Fo 2= dedsoizr £3
ok 245 wd A QA4 F QA Aol I 27t EeRel AA A BAH

o] F2 vE F<l 18499 109 7¢ &z E sid 2 AAE AR e 2 40
Ag dAE g A9 Fof A Ayl oo BGE E SolA BudA o] A4
< "R Aojeh o9t 22 28] mHo I dAe] B FR 29 A& o] FA X Ay
of g el oldd zE R ohErhge® = A ok Y AE = o] 2
AA 8] see] F oo AbEolrt.

o5 ol AFR(AH FAolA Y FIA) 4& AT F 299 Aot AEL 29
4ol 7128 Aolw, =3 29 #o AAA ok 2o A AHry] A 29 AES
AHEE AL oA 2y 29 AE ¥ & olddlE AEAY F£x Ak 29 NEGE
elAl b Fad & e AL A 943y BA o 28 “B— oA HulE
7o F FEolA gt Zo]l Az gl

A & 1Y Ae & 99 8 =2EAE AUdY gAd A5z PFF o, o)E o P A
E AA(EE At obd 2ALE 2329 AF 4449 H2z A fEQUd 283 AE
=3 29 &(romance) = FEH T Av FAAQ FAL dA(Foler mAe) #F 4 g
EFAT EAFE 2 FE2 g glon, olHF FHo] ojFelA Heuk A= A £t Auﬂ
. 2fee 9 24 F g2 AFWHRE o FY Fo] B4 T FAG, A
A BAE Fdeh (A9 olg @) A& 245 ddAe oo ARE4AG }1%"‘1’]"—}
ol FAvlzg =Y old ke Aol # £ A% ERFHY Ade] s WELYL (2
22) 90 A% 4743 FAAD (1A A A FAo] dE 94L& 2H godolgw
& 4 dgds. 2§ Qe A4 240 e YudA AEd gz
AR, 414-415%).

;L).L'Wiiml

_‘

r“' ruE

A7 AN $E7k mRol E$E AY Bz 29 $HRHL FA2 Ex glo,
& 2% ATC 492 Gk LAE AL G 2l G A 2as

o]
=z }\}?‘:_L

5, AFo2 BRUT. TS AEL zABE “goto] EAL A2 FAAW (olRel)
Ardhz e, A4 FASE FEE 49 S94L (2] A (3 9=A)de £48
UL F Atk A THAY 2L EE Rolz o)k =F 2943 L AolE %
29 4

A=
AL wFel e 2 F3E 94 % A e E2R49 AT AAdEL o
A% 299 ARGHEHMA AFHes 2z F4 IS G4tk AR nEd=E



Charles Baudelaire(1821~1867) & %%+ zte] A9 4& S9-¢ LA Aclolstx 3
AHE wyich ez ~stg welEd Stéphane Mallarmé (1842~1898) &
%23 Le Tombeau d’Edgar Poe”o] g} $m3F 2 ES 4t}

WEH 2o PE

29 <z AddesE R Ay 2E P
AQe Aget ¥ 22

AL (FERDO] of ol 4R Fad) ol AAE € A%
FA Rt Fxe) Ad 29 Al (HAR)E !

=
o4
29
2ol 2% F42¥ Fol rheoletw,

A A 33t Sy, of £z

Wl el g Al (Aol T4 —H— ol ()&
AT FAEANE, o= AL Adozyy

ol el Welq &Y EWAATE A F gk

ol Bpetel A wA R HAE

259 AL u AR 9 Fe AAE BAW FAE
2 854 &)

g

o,
-’\E—’%‘-‘_ 4“]% -%r Ag 2 2w oy AHUAHY
x o

o] %

LE TOMBEAU D’EDGAR POE
Tel qu’en Lui-méme enfin 1'éternité le change,
Le Poéte suscite avec un glaive nu
Son si¢cle épouvanté de n’avoir pas connu

Que la mort triomphait dans cette voix étrange!

Eux, comme un vil sursaut d’hydre oyant jadis I'ange
Donner un sens plus pur aux mots de la tribu
Proclamérent trés haut le sortilege bu

Dans le flot sans honneur de quelque noir mélange.

Du sol et de la nue hostiles, & grief!
Si notre idée avec ne sculpte un bas-relief.

Dont la tombe de Poe éblouissante s’orne,

Calme bloc ici-bas chu d'un désastre obscur,
Que ce granit du moins montre a jamais sa borne

Aux noirs vols du Blasphéme épars dans le futur,

dopzo e of AdA o= TrudE 299 29 A9 4% A% 2 2z e
2 & 5 ok o Ae A FoA “2ee] (2 Ao UL AN 2F wEP R
dgozs delzdE B9 A AF AAE 44 @R oE YT Ut Y
£ 29 549 g¥el—zaz 27 24 HHUd “ohEThe G FemlA =A%
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obEotEE 2 AAY Aoz wtroRA—a A4 A 27t £ AESE 99 FoA
AA Y okt o2 WA wHE 4lojrh. wEelE AQle “AAloln, 29 Apg L “F
%9 o b& ¢F8 gHE FE ATEA 9, 2~3F)eE AP en, 149 A
Abs EE EFE v E olAF LEtEddAle 29E QA E FASz A3EE
A1l Ay (RED A} ? olejgt detEde] 290 G YA 27t 99 o]FF &
e A E vetdtt, 25 299 o] & Poettxz ¥7]3E dlile] Potgtz £7]317]
= e ole o] A9 A FoA E4E “A2”(Le Potte)ol gfa -5 w9 w3} of
F UK o & d7ch gHaddA o] Agl 24 F ALE HEE “Folx 2
47 (Le Poéte Poe) Al Aolr}. ©f vpolrkAd E9-¢ ol Fo Fof u “0"&L o] A4
olF F2g HAE AAG. o) T4 o] AdA AHF Fad ®ub oz, 49
Al gl Vet G4l ZEtEAsE et AoEH, EA 9 wiAuk Fo A o] A o]
ol & Vel “x2 99 XA 3u|E A4 Dont la tombe de Poe éblouissante s’orne”
olgte o Flv “O"F9 dFoz s dvh(Dont, tombe, Poe, s'orne). ol &
“O"go] deis AAA FollA oldsed, ¢4 “07ge A7 Yehle 42 2 A
AEA 945 F3EE A4S A5 B F B Erh ol 4l AALE Ao ¢
v, AL E 79 AFY g(A)olz TF Ld7H(0)o]7] wljFolctk. L} o7
A FEle 29 TRl 28 v 299 A 283 AHAAE “O7E FolA] ol
A Ao ¥ E3A FAF AUAEL vrE o9 e 29 AZE 25 Ao 2
WS Z9AA Wl ot 53] olzx = =5 Arthur Rimbaud(1854~1891)9] “=
% Voyelles”o| gt A& o]2lgt £9 AAE ofF Z& B FE Ao, B4 AAF9
AAQEF 249 2L FAE ol 2AA gk wmg ae] Paul Valéry(1871~
1945) = 58] 99 A& vy o] Ee] ZE Fgg ol, & ‘YU £ A
g ERhY oAl =9 AF F v & oldsly] At 29 AEE A¥ B E A,

=2 NE

Z4oA oA A8 B & “AF FAHG o] A9 AAE 2 “olEre 4
23 Aulg =779tz wgth, zemz A9 AME JVedE Ale 2EA )
BoE €AFE Folok €8x 29v 449 2& 7185 EALE FE ARAQ)
o] LFE FE AJEY ¢ Fo3vtm YA en, adrg =292 Wordsworth 7o

2) Cleanth Brooks, et al, eds.,, American Literature: The Makers and the Making, Vol. 1
(N.Y.: St. Martin’s, 1973), p.353. T.S. Eliotx 2etzmjo] “ZZ9 ooje] & 443 2
5 F3+ 7 Donner un sens plus pur aux mots de la tribu”=}= T8¢ =9 M A%FF Four
Quartets] 9 el “flE 714 Little Gidding”el EA g4 “a1&9 w2 $3dd
purify the dialect of the tribe"e}z &o 24 wetzv & 53 249 o go] dajoEdAA
= veds 19 & .

3) Robert Greer Cohn, Toward the Poems of Mallarmé, Expanded Ed., (Berkeley, CA: U of
CA P, 1965), p.156.

4) Brooks, et al, p.353. “great literary engineer.”

5) Fx$AA ] 420-421%, “the sentiment of Poesy” & “the Poetic Sentiment.”

6) P27 420%, “the sense of the beautiful of the sublime, and of the mystical.” (o] %2
£ rZ$AAINAY Q8T H5FPE BAE)



19
nidel AQe Ao Heide Aoz 4AUHURE). 1E AE “oEhee ¢354
Farehm wadA, old dueld Lot $9 GEo| ohohE F Y& obehE “H el
bETFEY F2 Vel o2& AY Aol e wikw Yok Azdasde gades
oo d o}ETHEE AdA o] FF AT TSE Fla Keatsd] a4 mel FHA, 2k
29 Al @ AE 28] ZE ohETheel ol 2A @S At 9ee 71 AATHA39%),
297 AF AR A AxF BT £34 Fzeld, Y HFHEE 3=
Fobe Zdeld A% Lo 2E ARG FhHE BAAA T 2E A fFHFAF
o e FAG Addels vAgeh T 2k AE “ohEThEe €54 F274w A
g AdA 2 & YRol, 2E EH A9 FHL 23 AAAA 3 Tl A&
b Aol ohlg % e ZE AY FAARF =g A7k FA] HAE Yol =
A48 7 e9ee $9E & 5 Uk
22 A A4d Al oz (o] AFa AsE] g AsblAA FEA7E
Gpiyel ek FozA, A9 AR FEAMA FAs =@ o8] mtel oo 25
o Qe 2% o BE E ¥ FAHSE e o] AT
Afeolm AGETeA Qe A4 AAE dolz AT AAA Aol Az ofd As 2
HAREAY 2E BAEAHE FUT FUL FE AFAA oG AF AAE fEE 5
& 2A3E Ao 0

2= g A A wd AR AdAE @Y a3 (single effect) & F LA
o, olgldt 9 &FE Ast FE Ao YA (unity of impression) (454%)] 7] A3t

Aoz A 2 =¥ adel 5943 %Y 53E dE AR ojAE aFE 4
HE A4 A9 dolel® 2 dolo] Y& Az et 2AA ofF £ AFel &
A 9ol WUF 7 A, ol 2 Ftet ade FLAL VW E AT B2
A 920 Aole & W dobd 9& F e And ¥ AojAe ddve AL 7
23 (454%). F, Avk B £49 AgolE AL dxdte a5 Fxe A
o Bz ez FEHA A FRIA

29E A9 FA 24 A% AP Ak dEHEE T HEHED UE B2

B A AE%z, A3 e, =3 A 5P 2 FEt 2E 23

°1‘H ZF59 obEhgolER ol 27l Hzzd 2gd FAF A HE Al F
Aol gl e FEEIAA e AL AFAPA, 287 HEe] < (melancholy)
7P oleidt A4 AAE Bel dosE o A AFE 2A P L4 BAFH565). 2

S5 FA AR S5 AL FAAA? olo] A FL FEAdd FE F
OM.L FETEs DA AV QE FEo] SHF $4A0|% Aedez Wi, 2

7) 439%, “the Rhythmical Creation of Beauty”

8) 439%, “the creation of the supernal beauty”

9) 421%. “a poem is not the poetic faculty but the means of exciting it in mankind.”

10) 421%. “Poetry...is the practical result, expressed in language, of this Poetic Sentiment in
certain individuals, the only proper methods [sic] of testing the mérits of a poem is by
measuring its capabilities of excifing the Poetic Sentiment in others.”

11) 455%. “the brevity must be in direct ratio of the intensity of the infended effect.”

12) 456%. “the most intense, the most elevating and the most pure”
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Sz ohEohe ddel 4 A $5E Achle Ae FaAlsl Hul, ol Al
A AAQ FASz E4E Gl (58%).
AAY T4 A4 AANA Fh3hed ol A7k AA AAE e oldA fuee
ol gl FH A% 234 FE AF FEHE AL sARt 29 oEohee F
& fgolsl, olBHE clad 2ol o S5 FolA A4l St Aoz 2k
AN o)A 29 Ao weh 29 A % WL A5 w2

EF2 0| FX| 28t At2tol et azIge ME

E59 A2 28 Yool A & F gl%o] 29 A9 FFL o) FE AL o FA &
Aol W@ zel goleh olHd AT L9 BoE 49 R ¢4 R
oA ek (alolA To Helenyet A& oled AE FolA A% E58 A2 o
24% o]d A2 =HA4= Richmonde] 4 FmE whd Ho| gk o] = =29 F
gl Al AE 2 28 %9l Mrs. Jane Stith Stanard-g wkde}, o] 84 o]y
g ARl Astx Aol Ay 2= F4 J28¢ gk 29 A 29
A= Feld ol sHA Hast A2de B2 P 29 2L ToAE oy
ol dalal dolgtrh 2HY 2gs Hae drkd A ARE Wych EZHE o
FH S e vRs S8l whgch 29E 299 FUe AY Reb A guT
E oloprlst A o] AE 27k AY AL £ AozA 2% oA FU 22T
AR 364 A A 18454e] AT $est nE A2 2@t o] AL 29 A9 &
Ag obF A 2ol b WAL o] dH el Aoz ohEhgt nAv S &= Y+t
2dE B Al & 4 gl oHETEoRA @A zelgomnt Yo gl EAjolth

oA
Adloje], 2] o}Ertg& WAL
FAF 2 o JsAleke] £l zRelel.
F2E vt 9 =49
g &Zea, AR vGadE
=g wstrtz Aeld £,

AR wptE 28 A oA
ad Fepdes K wAe o, zAdq 4T,
=9 A 2 AvdA A v,
At 29 aslxe] 93,
A e zube] e ORED.

wekt A7 Qe B H 2R o
adE 23MWEAD A Qrh
) 5% & E 41

o, A% ool A &

94 Aolsl 2!

TO HELEN
Helen, thy beauty is to me
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A1
Like those Nicéan barks of yOré.

That gently, o’er a perfumed sea,
The weary, wayworn wanderer bore

To his own native shore.

On desperate seas long wont to roam,
Thy hyacinth hair, thy classic face,
Thy Naiad airs have brought me home
To the glory that was Greece,
And the grandeur that was Rome.
Lo! in yon brilliant window niche
How statue-like I see thee stand,

The agate lamp within thy hand!

Ah, Psyche, from the regions which
Are Holy Land!

e aleA e delud Ae FAZ 3 299 BE e A5 2 A
A ZolAdg malrh $A o] Ao ver zelxst zale] ojmAE ZAAQ ‘r‘T‘
FdE EueA thE Ao Yok B ojuAER Ro|E ndFErh =z @
“‘ZAA JF(EA 4 FAE)E tx Uk 2uket a2 ad A oEHES
AREe oAl &9d& Bol siAx e d uhele, 29 G2 Ao voeE fe
A9 Q59 oluAE oFx BEWIH A EHo FrAth HFY o
A9 v o qof e E e o] o]#d WzE u& FrAA @dF o714
gl YUk Fo W ztel2AAY ATA, 299 &d & ‘e FEE £ Ik
o] A& o] Ao Vo e olF A& Wz APIH mAAQ oA EH) I FRE o]
Fx g

2gta g4 o] AdAes 299 & Ao vdEvE dF(EK) T A de AL o
Utk o] A A Fol A noli upe} o] A ofFrtFE AFAolm mAAQ oFF
ol ZAE Ao)r mrke FAGEE)AA =AAE oFEHFelt S dAAlE AT
9 g¢AE o] 49 o= ZdAME =y A gk olHA E H o] A& A9 =t
o & A AxE FH xmg A¥olrh oledt S8 FFHL o] A F Q% ofv
A7t Fag on A gte AdAME = drh o7]d e Pl zAAQ oEH
29 A4AQl E=o| Troye daojth malz A “v &3t AF d2]"24 ZgS
ol g8 et e A& Ulyssesst A& FAAZ o dPgAE A#E 2o 7be v
] BobE &Y e Rl e FEAeIH o] A upR|tellA] ShA=
ol Hg 3 28T AEZ valoA & ato]7] Psyched: uwhilA =l o] Aloldle 2

E.E“Eré‘-.h&i
O Koo o 2

i ﬂlo ot L

A B9 o] 4@ 2 whge] mgolh.
2303 o) AFAA Al GAAS AR FAA Gk b ol
A AE AL RE AN Ak £ Al7lE 29 <*}°]91°ﬂ wpA] & xe) Ode

to Psycheyel] Yo & Alo] 7|9} & &A] é = Atk 3 RAse] Yo Abelde ?‘17]
13) Ao]7] Psychel 3322 2o a9 So] ek @ FE, @ A4, ® bl (butterfly).
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NAAY 2k dallo] Ex JE FHE AL 52 EAol =@ ADe) AL 7
I5he 5ol 1 ek (A9 Al AL Aol dRs delw Bolek FI=
EE ol 22 Frosttam $984—A% 2L Aol wsh F3=E AolslelA &

A9 25e n 1 4 o, 5A4% oA F @ AR £22¢ AN FE 2%
BA Gk £%o] FA=9 ool BolAA 2k A Ael} 29 wgoz g o
F ol 79 o] FA ol Aolss} ok Az b} A4FL ol Bih) dalo] &
A ED Sl FEE 292 L84 GE qF Ad det 4 22 43E 427
o2 2y £E dvh 299 oFA X & AFE xA BE A FAA AR 2 @
SR AEE 1 o Ammabel Ley® w712 85

G eye del A ERdld S B9 Al Gk 94 o] Ak 9 =
e A9l ($%F Ulalume)sh o8] 299 el WA ole] 53 34 9t Aoz
AARE Aol W o)l d £ A4 AAH 24% 27t BohE FETE ) FL

l

°of 28 dodlE el FBE FAole =3 o] Aol nxe S =z} ek
FA ‘ol frets ghe o A9 AFo g 29l o] FolE F4el /n/o] Eeol glo] 7
T A 2HT AP olAL o A AAE FI AF 2ol: /m/3 /ng/SE 7
< Z3E 4o ol FagEL Az du(XP)F =7¢ FE a2 *
2 EL o] A8 AL BE Foll vebtedl 58 o A9 A QeAE & FoE Fad

o]
7 5 A o4 zelz gleh

o g
edlz ® o8 dd
abstl o] 3o
il 2ot o] g A
& &7 4= 9=
of &uvst oA APl 4% AL
vho} Abgrelm AlsgE o,

2YE JHw BE of gt
akgkst o] el Al
2y EE A7 o3 Aoz Agys—
sk o) ol o E—
e Bl 2 AAEE
2dst h FeAdRE Aen
o w o] Qieh, 2 el
atgt 7} o] Gl A
el FELZRE Fol & wpao|
e ol FE AEA HEUR AL
24 299 Aq F& AR So] Bl
2y E WAA d7 e

14) Fh—e_Complete Poetry and Selected Criticism of Edgar Allan Poe, ed., Allen Tate (N.Y.:
New Am. Library, 1968), p.139.
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FHol AFel wWRo

ANFIE PEHA 2% dE Ao
2% g A7l egie,

291 2ol Rt o B 9E,
uhskst o] 9ol )

FELERY wige] ¥ol o
el oWl €E A3 Fgo,

e 929 A, 23 WA o AP
28 o] B o] 89 AFnchE—
$o ol F A2 Be o Be) AFurtr——
R4 e ANEE
w79 ohubEE
Bl GEg de] & & oo,
hgche ol o] GEezyy,

29 ge ww] AA Y e T Sq)
ol gt vyl #9 m&o] Yehtm,
4E 9o E dd JdAY v
ofiwl =9 olErhg WvtE ¥& 2o,
287 o] AEE e FY U,
el Ated, v Abg, e g, e A A,
A7l vtk 248 Frid A
ubrh oF 2 e BA A,

It was many and many a year ago,
In a kingdom by the sea,

That a maiden there lived whom you may know
By the name of Annabel Lee;

And this maiden she lived with no other thought
Than to love and be loved by me.

I was a child and ske was a child,
In this kingdom by the sea:

But we loved with a love that was more than love—

I and my Annabel Lee;
With a love that the winged seraphs of heaven
Coveted her and me.

And this was the reason that, long ago,
In this kingdom by the sea,

A wind blew out of a cloud, chilling
My beautiful Annabel Lee;

So that her highborn kinsmen came

23
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And bore her away from mae,

To shut her up in a sepulchre
In this kingdom by the sea.

The angels, not half so happy in heaven,
Went envying her and me—-

Yes!——that was the reason (as all men know,
In this kingdom by the sea)

That the wind came out of the cloud by night,
Chilling and killing my Annabel Lee.

But our love it was stronger by far than the love
Of those who were older than we——
Of many far wiser than we—
And neither the angels in heaven above,
Nor the demons down under the sea,
Can ever dissever my soul from the soul
Of the beautiful Annabel Lee!

For the moon never beams, without bringing me dreams
Of the beautiful Annabel Lee;

And the stars never rise, but I feel the bright eyes
Of the beauitful Annabel Lee;

And so, all the night-tide, I lie down by the side

Of my darling, —my darling, —my life and my bride,
In her sepulchre there by the sea,
In her tomb by the side of the sea.

282 Fadugs 2 s BAE AT AYm AN gl /l/e] el &Ol
2 9% AR ANQE @Atk o] /I/ 2 “dvd #H A F i 2oz vt
A Aol AlE “beautiful Annabel Lee”o] A] /1/-g-0] AWl 298 #at ofjel 2 Yo “My”
7} Q¥ oy ofF Afg F4EF dodH =g FL wAAE Ao 23y A
Qe mA e Fg A oT /l/xrt FE AT 29 EAE HAAA ALK
) /k/t AGANozA, $EE EA ek =3 o] AdAe E$rt 29 F
#¢] 92 The Philosophy of Compositionye] A ]2 8 #IE-(refrain s repetition) & o}
z ghdos ALt 9 T4 £ dart ATGCESAFI 47H). F, o] A9
Z7} &7} e “Annabel Lee”9} “Kingdom by the sea”= FEZ(W30)AH 21§ A+
2 At oldd wEe 58 A F3 AT F FoA Ad{ oz zoalzm Yok 3
ZAAE “many’s} 5 W 3T el, HEe] F= U2A oJRE Fth =Y AT T
Zo| AL “the sea”F o] wlETo g ¥ 7t uivhe] TEHE =7& E3 do
7%,

oleld 4e7t FE S AWA 2l AR ezt o] A Adle] ALz
BlE 229 S2AE Zop E 4 9l o] A9 AutieE dAE Bm A3 F=2
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7t =2l gA glod, Fubiel ANE ol Fm FAE 48t AuwAe] Ak 1@ AE
A Az viA T A dujelA] Brlz eAh A oo B dNE o /i Je/ 5o &
EEoz ofFolx glvh zu mAwt del e jw/rt /i F8 AREF olF ReoE
o] Felx Pz FALH 2T EAJE A FAES 53 oA £ “tomb” 2 o]
g sz wA T el A v g A3z S8 2z &8 HA o @ 43 (%
FE)Y HEA 49 BFEel deE ve 7AS dulAARA obF £9E =i

2AA e FhS— AL Feld, Folo] A A,
B ()0l AAA of BAY & Hel=?”
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And T said—“What is written, sweet sister,
On the door of this legended tomb?”
She replied— “Ulalume—Ulalume!—
*Tis the vault of thy lost Ulalume!”
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THE BELLS
I
Hear the sledges with the bells—
Silver bells!
What a world of merriment their melody foretells!
How they tinkle, tinkle, tinkle,
In the icy air of night!
While the stars, that oversprinkle
All the heavens, seem to twinkle
With a crystalline delight;
Keeping time, time, time,
In a sort of Runic rhyme,
To the tintinabulation that so musically wells
From the bells, bells, bells, bells,
Bells, bells, bells—
From the jingling and the tinkling of the bells.
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