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...This unpretending opening, this stir of passions which go on at first increasing and then
by degrees subside, these outbursts of the soul, this sudden return upon himself, and above all,
the turn of mind quite peculiar to my friend, have made alterations almost impossible, The
reasons he urges elsewhere, with others more powerful still, have found grace in my eyes for

- this; work, which otherwise I should have advised him to throw into the fire. I believe none
the less in the great principle of all composition,——in the great principle of Shakespeare,
Raphael, and Beethoven,——frow whence it follows that concentration of ideas is due much
more to their conception than to their manner of execution: I have every reason to fear that
the first of these qualities is still foreign enough to my friend, and I doubt very much if
redoubled labor would enable him to acquire the second. It would be best to burn this; but
what can I do?®
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All in whom this wakes pleasant thoughts of me,
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Know my last state is happy——{free from doubt,
Or touch of fear. Love me and wish me well! (1029-31)

Richmond:
October 22, 1832.
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Pauline, come with me——see how I could build
A home for us, out of the world; in thought-—.‘
I am inspired——come with me, Pauline!
............... see this our new retreat

Walled in with a sloped mound of matted shrubs,
Dark, tangled, old and green—still sloping down
To a small pool whose waters lie asleep

Amid the trailing boughs turned water-plants

And tall trees over-arch to keep us in,

Breaking the sunbeams into emerald shafts,

And in the dreamy water one small group

Of two or three strange trees are got together,
Wondering at all around—as strange beasts herd
Together far from their own land—all wildness—— (729-31, 749-59)

AL B RITANE A AF Fol olFA To FRAW, 2 Ywa FAFe
Aol 998 HE £ 4ee ARE €29 25¢ AT 29 ol B4 A=
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But my soul saddens when it looks beyond;
I cannot be immortal, nor taste all.
O God! where does this tend——these struggling aims! (809-11)

ol FE& ¥wtd AAAe]l 44 34 AA A FAAA o™ ¢ glo] Aol
< W =7 A AAFY A 2ol ¥ 4 g Aol ol®l A Z4E
3 3149t Paulined] o] F4& & Aghe] & FLeda & & §& Aotk =
gz F4 F& dFe F 9 o] A A= Browningd] #AAs z3s AD F&
geolx 29 dA 25E o FHAS YE Aol oL mwdict,

olde & FAF LEelA SAE A AR Al 79 A S AYH o2 noFE

13) John MaynardE o} & ¥ g EsE o1& BAANA Paulines E53 FEo] iz 2w gl
v, & o] FFo] drt FA Aoyt A A Ad gtz B}y, Maynard 223.



69
Oh, Pauline! I am ruined! who believed
That tho’ my soul had floated from its sphere

Of wide dominion into the dim orb

Of self——that it was strong and free as ever:— (89-95)
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o fol mEwelek st 9 E WRHWA B4 349 AAz =ssEn e FAol
WEHE Ae] o] 4FY Faolwh

494 3999 % B A HAE Sontreader ke A e A4 2
A A ol 43 N, MAE FIRE 2E AFE kel BE AL A 258
Row 25 s 49¢ wiE AdeA, A6 ol Sun-treaders] §FL A
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I was vowed to liberty,

1‘
is rA‘L —'n

Men were to be as gods, and earth as heaven.
And T
My whole soul rose to meet it. Now, Pauline,
I shall go mad, if I recall that time. (424-28)
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ah! what a life was mine to be,
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And then thou said’st a perfect bard was one

Who shadowed out the stages of all life,
And so thou badest me tell this my first sage;—— (883-85)
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will tell/My state as though ’twere none of mine——' 585-86) 2 3}:=d], ol FE Axk
of ZA Browninge] stz gl& WA o7 = 3t :
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o2 o]o]RA}(‘And I be first to deny all, and despise/This verse, and these intents
which seem so fair;’ 991-92).
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