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1741719) Bun= ¥337% FAgiolats FAF} 45 AL IFL 1847]9] HolEWA
A, AR, BER oz Ao 3 Alel AAe MENE FHUD  F US Holth, E3
1841719 Ak &9 eA28(Augustan)®] AHEAN, d39] AHAEL 2o} Foo] 3
71 LAZE #Alo Azt 4] AFSAvhe ARAS Q. wekx Fy, Znke
THE SA%te T2V H ol wE YA, Fdo o)X= Homer, VirgilSe 2zt
3 Aristotle® Horace®l &3 o]&¢] o] Alte] E&AFS Aulstn AT o] A~
g A719] 2T EE AdundFe #8@E Alexander Pope®l “B|H&"(An Essay
on Criticism)°] 714 @2 o2 Jehz 9ot

zevie FEE AFstn 2R EA8.
Yol 23e da, W $usel,

A71oA BEHE o1 WAL Ao Yo},
Aol S 2 LAAA ol Lyprte)

& 3 AA s Blushdx a9 BES 45351,

I F4HL ghgele] Ao et (124-298)

Be Homer s works your study and delight,

Read them by day, and meditate by night:

Thence form your judgment, thence your maxims bring,
And trace the Muses upward to their spring.

Still with itself compared, his text peruse:

And let your comment be the Mantuan Muse.

Homer® Mantua®l A1, & Virgil®) ZEEL F2 4% AMARAelx, o|zo] Hme)
ez JYHAT. Jg vF, ALDA, 3F, A, $7F BE EF AU $FolA] Age
AT, F FEL A& AR ddkn, wEA 24HE Bsto g QAAER Ech o
AU Abgol 22 wdste A AAle thar] wdolox, 1847] dESM T o|Futat
MANE AAYA ZPxn 71R2s)oF 2JAE 84l (mock-heroic) W EAFAI7 AR & Mo}
o 2 dile] theke] z4E AbEo] 2z : 184]7] Fute] E0]7FA e Samuel Johnson,
Edward Gibbon, David Hume %9 A& EAE< 2&)H AE9 Fst SF=HUD
24X Fgoz ARut FUrt.
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7} dojum UYeg ukedshs Aotk Qzto] Ale AAE 2 An Foly Alddx F7F
kol 91 4 lm Wb A uhdelth 18417] G A3 Wste i Agel L
ol W 4 AFe diFolrt. ool whabx "ﬂi—?— ExtZo] A wow, olsL AFe
A2 23 ge nARgeY Ao FERY AR © 2o o I A, 289
FRE 2EAA Fe AE AA 9 F7 7}53% 2 o7 Av|e 2 dEez 2
Y tlBo] 24, & AFeR © o olopr|7t AAUA € Holn

a2 18A17) el ’\é o] @t slA 1 o] Adle AR HFE A7t dTe RS
22 ol AL wEsn a2 od AL A3 gk 1o g ojv dd
el Apxtet @ubsk oy], 718 Aristides® Milesiaka(Z194d 24171)v Longus7t %
t}z3lE Daphnis and Chloe?t YR, 2vF Nero #HA Aldel H&EE Ho F=
Petronius® Satyricon, 419 712} - %89 (chivalric romance). ®£¥ Boccaccio®|
Decamerons 202 ¥ ololrlgte WMo &8, F2 Spainoli ¥ARE &9 <%
24 (picaresque novel) & A 247 & HolAck. FEFoAE 14843 Caxtonol
o143 Sir Thomas Malory® Le Morte D Arthur’t 2H2&22 o] I3 Elizabeth
9] Alglel% Sir Philip Sidney® Arcadia, Thomas Nash®l The Unfortunate
Traveler 9 A& AAdo] gilx, 174171 John Bunyan® Fx#d <elxzzl, The
Pilgrim s Progress® £4¢ A3Az & £ dgx 220, a2v ol @ ZEFEF 184
7] Zo WP 24, 23 7t BF LMol ¥3 e F3e HF(genre) Atelel
o AAA AT zolst Utk o o], Ee §AL & w2 b AMdF (realism)
g @4 e Aolth. o] folE oY tE 9 FoN o3 tE ovE 7Hd F Ao
dutR o zE AT QAL e adz FEstm AYsA, 1A BAA AP E F
d Az 2 Yoz ¥ 4 e ARolth. Ian Watt: AL ¥4 AHdF9(formal
realism)etz #F&n &7 o] AW Uth:

24o] AMel tia olghgo] MUY VAL HAGE M PUE Y ILeFel ¥ 4 9
& Aoltk. 4ol Bhe olfE ALAFOIY folk AVlAA o= FHE Bea Folu &
ohigh o dde] Meael AAE st=7l7]l WEelth I olge &3 24 W Reln
@ Bore] MFAAE EAY HolA Yol B 449 B A BHE Aoz B & AS A
olch,

O

The narrative method whereby the novel embodies this circumstantial view of life
may be called its formal realism: formal, because the term realism does not here refer
to any special literary doctrine or purpose, but only to a set of narrative procedures
which are so commonly found together in the novel, and so rarely in other literary

genres. that they may be regarded as typical of the form itself. D

1) The Rise of the Novel (Penguine Books Ltd., Harmondsworth, Middlesex, England.
1972), pp.34-35. Watt7} 9471914 realismel “formal’ol@ Z& #3 olf&, AF9 o=
e HalegsA ZzaAe 194719 28 £%<9 Realismoluh, AFFA4l "]'514 L=l
3} Social Realism $3 7931, realisme] £33 249 71HdE Zxer 4 Aot
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184]7] o] Aoz o]z gdelFol A JAUD A2 oA dHFHY:, tle &
Aol vjg, =& o]dsl(idealize) FIRAAY, THUET 2 wiAA AT Fi7t FAH o
ohlzl ZAsty dwrAo|gdtt. AAW The Pilgrim s Progressd S3UEe] o8& T4
<l Ade] ohjel Mr. Christian, £ Mr. Worldly-Wisemanela, o33l A%
dale] o= 3 AlHe] ohg} wrdEly | E 17t J3ste 29 AWE n§HAL ofYg
the City of Destruction, ¥ the Vanity Fair$} 22 <uwtd o]gojt}, o] d#uae
TAAES] A2 EARY diglel] QlojA] o Hxeo] d4dzlo] SUEX BEu 18417]0] B9}
A Daniel Defoe(1660-1731)%} Samuel Richardson(1689-1761)°] d=9] BE AIZE
o AEe] BES QYA 2El7] AFsiA ol v 2A BAAHQ AMIFR AAMol Al
o & 4 3t}

Defoes 217} & olopy|—d|AdW]l Robinson Crusoe(1719), Moll Flanders(1722)—7}
Alojd Ao] olet AAl dojwd Aldelgle A4S EAA FEaz it ae AU £
A HlogA 1847 A9 AnHFoH dEoly £ o] 5L UAFE gNn AV
AN g dert2 Y2sA % @sttl. Robinson CrusoeZt X8& AA £33 &aAw 1
Ao A FelME obF X E QA ZRh “Defoed] d&d] g AAE 2x2E
AAAZAM AR, a7t B2 AL dE ZEFo] ohe HA AP BANATH... the
relation Defoe bears to the artist is that of the forger, but he was forging not
works of art but transcripts of actual experience.)’ 25 Walter Allen¢] 2& 1
o] AT E ez Yz vt 2 AldFolalE AR oA B w Defoer 3] =
2o Azt & 5 J& Aol

a2yt Defoeol &Ade dd &M & o] F& shve] $83% 847} v a1RLe &
Z(plot)e] BdAeltt. 19 AHL AL o] FAFE FHOR 3o dojue o
At 9 oJolr]E ARt Aol whel Jdg Ao 3l Zk Al o9 4 Q= (episode)
Atolo] BAAQ AzAAY, AA <i7le] A7 EEHT. o] FHE FET Ao
Richardson®] Pamela(1740-1742)A3, ° ZFL2FE JHF 4o ARPoa Unt
o2 A3 vt Derbyshire® Yyx] £g F<tollA ejojubr] 1749l London®l $)
© 28 A2 19 AYG AEE ARl 2ulozM Fsiden a9 F9 7
I A&t 22v avt 2477 8@ AL ofF £ AldA A asdERE #HA
2E A7 FHoAuA &d AlHd) HA E2E FUES e g AXE A FE AN
ot A 27t 504 W T ERGAERE 2 MRS e 2Eke dEgE vstn. o
Y 542 n{E B LS AFEA AR S BHY ¥ ol “Azte] dAFAbelA
2ulam AFsA Azste ¥ S 7tex FE AolQn 2 e S AL e otE
g HWeA 2y Y (F Fx)E kv 270 E e gE tEAE AXE o
A ¥71& o At Richardson 27} £& o] sle H8E 2dE 3o o] FAE
H712 Ry}, o|AHe] vtE Pamela, or Virtue Rewardedeoltht. H&3E 2717 A7 3
g A o] 249 EFAdYe dF dgH 2 olFdFm Y 39 Pamela
Andrews?t 4712 3= vhd, Lady B.7F AHg3kal 249¢] o1& Squire B.7} &%

2) The English Novel(Penguine Books Ltd., Harmondsworth, Middlesex, England,

1968), p.37.



Fg sl PamelaE #33dte] 2ol F2E wctod &AW Pamelat €784 €
£ 2 Eg A} Squire B. & "W 219 &71283 Yl ZEkste] AkEA AR
apol & FA)8l Pamela& F4 ohiZ Zo|dtAl ©rt.

o] 24 Ve mixt tf AFoldnt. e ERAE d EY glo] BEeoldey 1 7
Aol ExtoAE ¢ M2 Aottt $4 Pamela’t Squire B.olAl F2E #d2¥ A
Q17 oF B AV} sy MadAr AU oS LS Fe AdE] BEAS 5Y8 ER
o] YTt A 2 AL AAte} AEFITHE 2o] A S o dFeo WFFede n3
2287t €8 HARATT Prh FAL Sxlo] diF E shte] &Y Ao i BW
29 838 BEAA FYdE B 9& Rolth. Pamela®l Squire B.ol did e & &
B A e B9 AFY sz B Aol of23 AkE FZE o] BA IF FA
AFe Mgol PSS wdste Aol oo vt P Aol 18417] Hute] @As}
A" F83 AU Fo & Azl & Foln

Henry Fielding(1707-1754)2] 44 Joseph Andrews(1742)% Richardson®l
F4 AdFoel g vz 29 ZFoith FieldingAlE Pamelad =<
A&sta o714 Aoz HAT. Pamela’t vk $o2e 1 dE FUAS FAIINE
A AEL 87 Ade JdA BL sgs)A doge AR ol £2& AEE U
o] o, e Az Hdled E ¢ JEdE B U/tE 49 e FAEeld, v
9g 7R 4dE9 wE A9 B33 Aoty A4S Joseph Andrewsol FAA
Pamelad 94& Z23l7] 93t Shamela(1741)2= Pamela® 32t (parody)& Tt
Eo] WAt AA7lolA Mgl hdo] MAR Pamela®l 2<% Shamela® ovldtx, &8
stn mEste AR BAdo] HeesiA F2E

Fielding2 42 =& Richardson®& thZ7} =l& Alge|t}t. Richardsone ¥
0F IS &E ol B Ho] glE ¥hHY Fieldinge 44t <ol elojy {33 Etonx
£ AA Tl ¥ Leydenthdold Fa3te md Eo] did 27t ZAG.
Richardson® AZe°l #£Fz 7299 A5z, 71z Fz FTEFEF UIWH H,
Fielding2 #3A3% 7)o A8l vhdo] & Eolzm o YR & Atde|dtt. Zaixtd &
At WEgRolm, £ § AR 9gzolqdn. olaF JAe] FFdx wtdsHE ZolEtd
dZ AAdolge Zlake o] F Antd A9 e AAH 93t A7 AFYctn
g 4 9lS Aot}

Fieldinge ShamelaZ wE3dA E&t3 Joseph AndrewsIME Pamela® ®1E71&
A&, FA videln AZFA f3 9 HFQUA Joseph Andrews(2E Pamela
Andrewsd] & 4oz $3A¥tHE Sir Thomas Booby(Pamelad d#H<¢ Mr. Booby
o] olAM) LY s zA, F Fwte] WA AR <1 vhbd, Lady BoobyE EAIA
Hed, 249 #4247 #3538 B Bz F2E Adnste, 2IAR Pamelad 4
g2 Arg o & A% AYFCIN Pamela® AR Yot o=y a2
BUue AL o, azler wEdrdE Fieldinge WUF g 7kl Aot
Fielding®] Richardson® ol ohs] =7 whde 1 gMan 228 =93 aFdw ¢l
£ Ao] ohE o 27 Az U& Zolty, 71 Pamelat Pamela’t & HAE o
g Aolgln Axe FASAN, O B HAE 2FA M & AIZH Aol Pamela
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AA AL F e Aol Fieldingel Joseph Andrewseld 713 AL o]2]at Hd A
< S8} B AFel dAste] shte M2e B A AsteE AoA.

Fielding2 °] M ¥4, == FZ(genre)& ©| 2F9 ME(Prace)elA “comic epic-
poem in prose’ 2 ¥-21 vt FA 9] AnHFe)F BoHME BE B ] oA
MARAZE Ane) Al g AR FPer, Azre] o] FzIM Wd F Ue Y £ Aoz
AT, 2y Ae7kA ol f W& o] Althe] FME HAIA S FzFHo] HHdld o
FoE AL 28R 2Rk Ad@ D9 A9 Dryden® Pope® MANE 2 A
< Aoy HdAZE ofF AR ¥71A ZUT. AR ALE FAS e W w o
MAANE TED F2Ee @ FHoA 2 FES A god A Ho UYL
Fieldingol 19| Hz¢] &4 & "84 48 HAA "2 22 R o 27]9 2T A}
Al AAE FAs7] 9 Zlo] oz}, o] M2 FAe W AdE 23S AP o
¢ Zoltt. £8 Fielding A& 719 ZEE 44 (the novel)oldt H2x% ¥t
4ol &0l AF 22 gtch. 17471 184719 novelel®@ T& romancedts T3t
¥ AAA | romance(E% 371 Woigt A& 7)) Hc} Zolrt B AMYA (realistic) )
olop7l9] oz ALEEATHE, AAY 2o o] golz HAHY AL 1847] Lo o] =A
olt},

a2y Fieldinge AMdF)d AAdel AN ANA 278 Nostn 2AL 19 A
&43 2 HE o2 Tom Jones$t AmeliadlA %3 AAAAYA AHo|th, B3 Tom
Jonese 184171 4= 712 FAAoln dEHA 242 JdFTD Slth. Fieldingo
Pamelacl 3l =71 ¥zt &olle 179 vld & i A= AU 2R 327} Defoe
Y4 Richardson#e 28] dudFoateln] oA~HA AXo] Zo ulo] QA7) wjFolc}.
WA Fieldinge &Ae] nd &gt d&A e ¥odst7] 98S Ao}, artde 2L 9
A dgold 3} FAld AFHol# Eo|rt. Defoett Richardsone 152 zZo] <19
Hog el AY e Aol olyz A UNUD Yo s]=olu} Male] Wz AR
ot wekd AR Fo g ZFzsln oAl A4 EAolglmn HE HAAAAE. &9
A & JdH98A FAE F71E Fielding® £4& Defoetd Richardson® ZARTH 23§
Aoz BY Aolth. a8y Fieldingol @l€alZ&o] gl Aol ollg o= AMET} 23
@A AHdFeJAeltt ay aE AdFE nAESA olgoz meolgtt, A« 93
d de2 (e 2w (imitation of nature)olth. el d&e AR AR fEH &
A2 obF 3 flo] wizle Zol ol RE A FTEHY A, Z YukY-L TApET}
7t 2@olg 2dTH oW FAHQ TFPols} ol RE 30|18 YET & YE 3
°l. & &Fole F¥E aele Aot Fieldinge o8& HAXE Joseph Andrewse)
AEAA, RE AL Adolgtes AN wWigen U el oD AN dx g=
AEeI AL 3= TEA BUTH(... everything is copied from the book of
nature. and scarce a character or action produced which I have not taken
from my own observations and experience. ...) &1 @&tz v}, 2E oletgo]
o] A& A FHEAY, O AMAZL FAA (particular) AFIA 0] olia Am
AFe7b 3ot A8 A(general) AAolgteR S AR, 17804 og o] 931
ATk e Abgde] ohel MRS BANSIE | & Aol ole @ §3¥ L BAIGTH - o)
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o 22 W3Ale AF Aol & ¥ ol AW 4¥d Fohe ol Holth (... I
describe not men, but manners: not an individual but a species. The lawyer is
not only alive, but hath been so these 4000 years. ...)"

realismol & 2o A2 real, £¥ realitygts To] £& A& RBosirls 1
2ok a2Ed dAZ el 774e Balo gotd 4 Qe A = ¥p
Aol realitygt & F A& Rolt}, walx oA wig e 24-9
A, Ee 33 el B Ao, a3y Platost 22 nAA AR A
© unreal 2t} idealol{th. o|R& FIHol@ LR} o)A AYFHo|gl: o ]
AR AzE #A4AA 24, = 27} realdttn BE AL idealdt R ‘i’l%‘,
Aol £33 Aoz 23] unreald Holnm, IAF realitys idealdr Rolgot.
realityel W& sideo] HulAE Rolr}k. olajg Azt @-Erf—‘l o] el Wri= Ut}
Fieldinge]l 2® M3Ae 18471 439 543 Fad Ande EPF WAlolr] mjio)
dAstE AIAZE ok}, 4000 B o= Ald) | o= 29 ‘?ii’\M]ﬂ]E st B4
< T WEA reald WIAtEE Rolth M RE d¢ AEL A4 1 A7} opy
71 w2 shtel 4AA Rolth. ofFd] AlMFH AMolet FAFE AR S EFsA A
71 AESE 28 AL 2 37t dgTolY AABE Jvehly] 9§ AAoln YA 4
telgles Aot}

o2l 1A Zatg w&o] Fieldingol J2ale JEES0] 2% 49y ge 241 o
2 AL ohr}, 238 FAH|H YA Aot Y AESo| HA %}, 713 Adams
Ak Ay $282 Fielding®) MEAA 39 289 olgeays MuEx] 2o
E— AL +AE 7‘—4 FET Q- 7Hgelt). - add pge dg, = Molet
F 94 F9 #dUY=2FE £(The only source of the true ridiculous is
affectatlon ... Now affectation proceeds from one of these two causes, vanity
or hypocrisy. ) a}_,_ FAstedl AdamsEA7E HolUle 22 YT ol JHgA &
€ A% oyt o] Q& thsle] Walter Allene thg Zo| Hio}:

Fieldings] 359 2d& wo2 718 Ut} o)A Fieldingol 239 8|4l o4 A7)
€ Reltt. 22y Joseph Andrews 914, ol Fielding® 2 o= ZE SZoNE 7}3 253
AEE Adams FAHIH 1 &A3 f0ie) Aotk olul= 2%E Don Quixotedld Fe wp Qe
1 22zloy O oW oulas E34< QBoln, 4 249 437 A% F9 shteltt. s}
FeolA F= EAES W22 Falstaffe] 223 oldrzlzle 1 ojw v|He oz Hug 4
St ATl Adta A7ie) AL AFelr)E Folahy, A4 wuiRSHUME <zt NTFFL &
J&A 2E Adamse °©] 249 Aot}

ar s
=
el
i
[ m%
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The springs of Fielding’s comedy are sometimes affectation. which according to
Fielding arises either out of vanity or out of hypocrisy. Yet the most splendid
character in Joseph Andrews, indeed in all Fielding, is Parson Adams, and he is a
creation of pure humour. Perhaps he owes something to Don Quixote, but he is in
every sense an original character, one of the archetypal characters in English fiction:

and the secret of the pleasure he gives us can no more be reduced to a critical



formula than Falstaff’s can. Adams, with his absentmindedness, his small pedantries
and vanities, his naive trust in human goodness, which is always being betrayed, is
the heart of the novel.3)

3 9oz, Josephel Wid A} SUYEAM AEA e Q%S’_i 1= Lady
Booby, Z33ta @E% Slipslop A& MR, &Mdo] 53 %9 AFA Mrs.
Tow-wouse$t FA71Q 219 @#H, FHAAA] HiA] FALIA -5':7\_} 238 Trulliber ZA},
S8 AFE L U5 Y Betty %5 FES Avde AES UG Al
t}. o3 AEEL Fielding Aol Tdte ZAARA & 7lde] ol & F7e QAo
A, E.M. Forster7} ¥#%3t “flat character’ 9x Zagloy S 47039 3L
/A @& 4 ¢lth. Fielding® AnAFold LRz E73n 19 AESS ‘34_“"@1
o oA AGE AstA Fola vk ZEAE o' AAdE B Y E Be F
Aol 7} o] AF FollA e A9 EE AEEL Ao YA & 7AEolth

Joseph Andrews®] d&4, & A94& 1% —r";\°] velle R A3ab(narrator)
o] ZAelct, o] dzte A~ Fulet 53} Alojo g MYt olofr]e] x1a) AFate|n}
SAAES] 9ol BT =HE JH EANA AT, olH A EAe A 2 o
718 32 ddte A B ohg AL Foulz e A4S A @ wE a4
AV F2 8 E2F3tE AR M ulEREr 2§ Ho|tt. Defoeyt Richardsong] &&=
Aztaz) gl FQAFo] AH 27 ooy & e, 29 19% A4Ad vlsle], Fielding®
A4E 3U0A Mot ddl AMoME 1A EE FANE FE Yo g oY 27
Ao A Fogts BHAAE 39U o] 19AEG B & wel gldch 28y oA
Fo0d BHoRE dEe USE Holn 2HLE AUty 7R AL deFoz WA
£ Zol7] W&o, Fieldinge &7t d&Ad & Maxle €Fc2 Jehle d FA43A &
k| Relth. Andrew Wright= old& o o] d9sta gich:

Joseph Andrewso|X AAE 7PAE & AiAE WS4, a7t Tatn e AL st oo}
Zloly, 27t #Feulzn Qe R Ml 24 BF3tn, FFFeR T noFoz dedd A
Azl 242 @oie A, £ a7 ABSR Y AL o] tE chiA s} ol &te] Bidoe|n
IR0 utE 19 d4de Sxbol] LS Fo}.

In Joseph Andrews the narrator masquerading as an author is the player who ...
reminds us that what he is telling is a story, that what he fabricates is for all its
fidelity to nature ultimately and deliberately faithless to mere facts. that what he is
offering is not a guide to life but the transfiguration of life which is his art.4

o] Azl Fad M_ Zo shte 19 o4z WM SAE ZHA dFE ol
. lan Watt A4s5o] &4 BAelN n4t 4%, wold(rony) 2e AR 54}
H. 5 2R %'—alh AL AL F e 44 Rolth webd BEK A7 F2AsA

3) Walter Allens] AAM, p.56.
4) Henry Fielding. Mask and Feast(University of California Press, Berkley and Los
Angeles, 1966), p.15.



o, W& Agste &5 vAioladel .5 gy 1A EEelr e LEHA ok

Balolty, wgld Fieldinge A3xzA 19 ZALE wEA 23 se Al
th. 29 Lele AA(wit)e Ay o™ otelzuyrt g@71A gE Aol A9 ot AUt
Fielding®l 2419 o] dslzte ASHE €742 Exb gol JehtA Jadge 282 53
2 Z7A . A e o] 249 8% TF ABolgt & 4 Uk 7 AIYE, 17
oA o] Astxte A& AFstEd UM 2RE B(Book) T F(chapter) &2 WrE ol
o FaA =@ o2& AR A9 B8 7] A &dHglel Yre Bl oME =
o] Al E g ete Relth, a2y 19 FAAE obF EF Faud A fe Aol
YRy waick aeiug daiale B gigd oy e AXNYE d5# 22 =i
7} thg Zo] A2 “UE ogn Zo| BgoaM o AL miAAY. & WHo] 1]
2 EvE Ao wgd AAMH, dtdoz Axt AL JUre AL #Esiv. dustd
28 HelE AFste Aol ERIAY 1] ME AAZdAY o Ze] & =g°] e Aot
(I will dismiss this chapter with the following observation: that it becomes an
author generally to divide a book, as it doth a butcher to joint his meat, for
such assistance is of great help to both the reader and the carver.)” z1ejv =t
o ARG LRSS FF FHA £ Ad¥21 Je A3 Begd Bu 2A ¥ F
e FHolth oz Azl wolx BREE FAUEEY AFS BEAY 0 £ F 3t
Lady Booby7} London®l Hyde-Parkelr 4ti& wf 1<) am 2 437 311 JosephE
dalz 7ted, ‘S A(add 2de dAgle]l FJZAAch 2o Fel idie] ofF
ZeHA H71E F3 gt when tired, which happened almost every minute,
would lean on his arm, and converse with him in great familiarity.)" 23 33,
olo]A] 17} miatelA] E W AAY Josephd £ Aded, WEE dolAA 2
A1 19 &% olF B FUri(sometimes, for fear of stumbling, pressed it very
hard:)" &2 A0 E ¥ 334 24D AR, 43). 3= EE 94 BoobydAl
7t A3 2R ER gy, 39 £& F Fe olfrt “YelAA gornst obd S W3
cEt B o8 e Adiale Hzuwe BFE A A3 Ee Aotk od B
AHe 248 gAT AR, 12394 Josephrt =4 ZEE th} 270 A S o, Ak
SUEY] JAAQ HEE 18 Ao BT st o] AL g9 oo 3}
A3 Aputeloldl S gty B ¢ e, o7 Josephe A=A & o WA ¢F
o] @t} AUt dulatel A$ FZE AR olRxE 7] & 43 FEHIA FA
o]l 2471 A &AAYE A a7t 3 A- YJFE Yo dFFeH, o 2
alA AAe BF LA ‘o] deole aF HE 3 FHZ AU ZA FHEHtHa
lad who hath been since transported for robbing a hen-roost)” 8t3L 7FeFetA] F4
& BRm, = "2 A &xAE g sASNA PAFE EAJvH(for which he was
rebuked by the passengers)’ 8t ETHAl 23 &olA AW gyt 3 Abge 3
B3 2oz e A Fwdte vAT Addg vRe T3 &9 AL AR
ZFA i Zd 232 o Erl2dAdE B 4 Utk FHA 23 &9 FAL ¢ ¢ nEd

5) lan Watte] AAA, pp.30-31 &A=
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ofelgioltt. dfatd o] o] AztE ) nlRel x4yl £ Lo WML FAl o
of vtz Bwdtal 3 £zt “A71Z (O J-sus:) ol n &X A sEA L “drpgle dat
gyl ebe gz Uwe F3 @] ZAYHA naked man! Dear coachman, drive on
and leave him.)"2ti 29 et} o] BAFF $149) &alde ofF Tx gz, =
g 2] aRde g Aol tiE vlgto] xHE R Fielding® whola @&y
€ olst@o] FAAHYE FEF o g},

Fielding® ®&hte] F2§ THHAE 941 ¢4l (mock-heroic), T HIdy 2~
(burlesque)°ltt. 9714 I Popeyt Swift #Ze SAXE7|9 ZEz}rEe] Fge e
Aol £Wattt. 1 AHdol Joseph Andrewse M EAA 1AL ols ExE A 9
A Hdedl=3Es Hoka #sln k. o] SR L B, EE Al s o4
S FAT BEE oA I 239 FAYdA 280l YA sy @R Easir]dl
F& F9°lth. Joseph Andrewsd|A £& <. Booby 9Al7l Josephol thgt £339) &
Uzxe] 2&4 el He 25S Uehlie ge32e 9ot ‘o] AAZ Hde $es
otz Fof #Xen? #e 2 FF Y& ojd M Ao FEEE=317(Whither does
this violent passsion hurry us? What meanness do we submit to from its
impulse?)” Ronal Paulson® X §%0] ©] ojg]4-e BoobydAte #4719 &3 & u]sia]
713 A71¢] 3ile] whx] MAMA S o FQ1F Didod R Zthe A7) swte] wa Le
e 2R7 Jehlln 3, 2R S Fieldinge SA¢ 34 w3 ExstE Rolp 6 1
% FAlel 2 “dd A(meanness)’olF T2 254 (2 FL S Aol AT A1) AlRo)
e dzte ddgdte Jolahe £)E Sl AFZ d A1 ExE UXxsn e
Zoltt, olspzro] L& e} Fale WHE AVHA dn, oo AmAFe) B3 o AAH
7] &8e] 549l Aol

Fielding2 €& diddt Fx714th. 2% Joseph Andrews®l A EolA “Ue oo
Hadd 232 43 4FE AFAUAD(. .. I have had some little success on the stage
this way:) &2 %ol FAF22 £3 TS AZAAD. 271 AS Londonel A%
g 172845 E 1737 Ateloll, 1 BA 939 AEet A FES EA¥IE 2L 209
H Foz2A AAE FAMATY. 28y o1 AR FAFol WRUL A7IF} AN, BA
778 Walpoledl 9&iA 1737 A& 9tz wsith. & 4 glo] Fieldinge e A&
o Y ME FHE Al AFsd 1740300 H3A AAL YEPEH, oln) Pamela’t
w2 Zolth A L3 wiel o] o] ZFo| A7t =ldA] Fielding® ZAdo] VR,
T a9 A=) A BAA 9loiN S BEA FduEd a9 24 yeR gghex
£ 22¢ Heol|th Fieldinge Joseph Andrews, AR, 13A A28 A7l ol &z}
729 ¥4 9 di4deld Colley Cibber(% Pope® The Dunciad® #913)& W1AAY e
2X O FAMEI #E AEsa 2leS$ AAsln Ao Ronald Paulson€ Fielding®
oj94FZE A E tThE o] A HYr}:

h

%@ & Fieldingel, Richardson % Johnson3} FAIt] Atgeln | 174039} 17504he] 27}z

6) Ronald Paulson. “Introduction.” Fielding: A Collection of Critical Essays, edited by
Ronald Paulson(Prentice-Hall. Inc., Englewood Cliff. N.J., 1962). p.6.
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AstA R, ae ALY 2719 FR7F, Popest Swifte] AEol Wz FATozd BYL A3
Aok, 28 Ay o477t Ve B 2d Foll, ¥ Poped “$aF @A"#H Gayd AR 74F7el
London® &3] &g At2za gld vlE awo] 27k A8E A2 Fieldinge Homer$}
Virgil® #3711 2 ol21g 2EE o] 881, Scriblerus Secundus(}¥7} A24)eke 7tEo2 of
QA28 EoETe] AP BN Fogy 253 2L $EHY NS AL ol

Although we think of Fielding as a contemporary of Richardson and Johnson, as a
writer of the 1740's and 1750 s, he began his career by consciously and ostentatiously
joining the tradition of the Augustan satirists, Pope and Swift. He began to write just
two years after the appearance of Gulliver s Travels and at almost exactly the time
when Pope’s Dunciad and Gay s Beggar s Opera seized the imagination of literary
London. Fielding drew upon these works as he did upon Homer and Virgil, and
carried on the same war against dullness, making his association with the great

Augustans unmistakable by the pseudonym Scriblerus Secundus. 7

Fieldinge Z3laAlA eAAHA Ex F4& 242 FEAD Heolgdt & & Aok 23y
19 249 oM E Popeyt Swift2tE Don Quixoted 4L otk 13 E
Joseph Andrews? 2] A2 “The History of Joseph Andrews, and his Friend
Mr. Abraham Adams. Written in Imitation of the Manner of Cervantes,
Author of Don Quixote.”°l Ueh} vk, Joseph Andrews?’t Pamela®l 33}
(parody)ol A Al&e Az ol@AARNE Don QuixoteT 71AMES FE&72E& FAeto & sts)
g anti-romance®]th. Cervantes2 ZF2 3ol F9UFQ @A dE opx| 7 2137
FEAo] gt dustd AP2AE 7)AF FEEC] e HHA FAGY) HEelth ®
ol2| gt Aol Hale ER KPRt Atghsich, sl o]} LA FAFL ofH FAUF
EAAE glol o8 & oJ3ychdo. ofH 27 dsidate 2R3 ¥ Ade] iz vt
e 530 ZAE o8 2383 AldPo] Ful9 diide] Bt o]H & o7 sA At ZA
& Zzdln EAehe d 7P APE Aol Ak AFAAZ ofelo} Mle|u, 4lRol
¥ Aoy ¥ ARE SAANAA Ay GFE TRz vHE A F Utk
Joseph Andrewse BE old 48 & AHold. Don Quixote®t Sancho Panzax ¥
Adams At} Joseph7F 2o) Ag3HA ZAe 2PE F3t9 FieldingS 3 /Hgd, 2
1 Aol & Qzte] Y& Exlo/} HdFm Faste Aeld. v A FA
£ out g &317] A% Aol ol 19 4H S wFdtee YA 7HAIE AYe Aol
t}. Fielding® Joseph Andrews2 AR, 13<A <9l 9] AAd FFAITIE oI+
B PEL elEe] Zt] 2] Wil A& v Fo4F 2] &S En RS @34
/1= 317) 98 (to hold the glass to thousands in their closets, that they may
contemplate their deformity. and endeavour to reduce it ...)" °lgtx &3tz Yot

7) Ronald Paulson® AAAM, pp.2-3. Pope, Swift. Gay & Scriblerus Clubgts Zd& ¢
€929, Popet °|mWd Martinus Scriblerusghe 7188 A

8) Frederick Olds Bissel. Jr.. Fielding's Theory of The Novel(Cooper Square
Publishers, Inc., New York, 1969), p.2. &%,
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w2hx Fielding2 4JE % olvel Adams$t Joseph 2 23 AES SHAANAA Al
(charity)# ¢4 (chastity)olgle mlg & Hddste Aotk M.C. Battestin® Joseph
Andrews®] FA& 133 Y m¥Foletn Ba ok 2 9sld 2 FAloe Q1M
T F A Awtd A, F AdD el I =S Holx AU dvh Adetde
Q7+ 9437 w & Al EAEA shbde 289 agaxd g AYe ST 7Y
wg ok FAR vhA JAde e ¥ gad A3 AFHn 5ol YoM, 29
oQAE L SHlE U g2 PAE H FEE & F UdE Aoqdn. AAE
CalvinF9 ol 7M7$8, Fx& Pelagius(5417] 29 9= £xAh 9 Aoltt 9 Fielding
2 19 A AAMoA o] Pelagianism? =YE A%dsn Uk oA AR, 177A
Adams?} Barnabasst E&ste AdoA 7H¢ 993 Jehdtd. o71e]A Adamse ‘o
g3l Alelg a2 Bvhe Fetn 99de EIldoly olukr) FF2Fe] Fog E o
g 4d€ 4 2o(... a virtuous and good Turk, or heathen, are more
acceptable in the sight of their Creator, than a vicious and wicked Christian)”
23 9] AdE ¥3ith. Adamse] o] £4le] & Fieldinge] o] 24N &3sle =Y E
olw FAlgtm & % U},

a3y %2 527t Joseph AndrewsE H3dhe olfE azle]l Fv YA mFd 3
= Aol ol AL Ut AR EEPFAME £ B nEH 2ALE FE U
Ao ARG, a2iv 18M7]dle RFET EAFS °© FASE Aol AU
Joseph Andrewsd Avle ¢A AFE Avide AEEdA &8 oz} 7lel o HojA
2. 2%9 shte deol HsEE EFH FHECh. Boobyd Azt F4HelA JosephE
FEste ARAE, 5% 2 8%), 3 dAd%oA Adamsyt 9% Fola ARy oF
glol 93 A H& & Bol Aol 23 Slipslopd A7t A5 & WAA deiFe FA (A
14, 53). Trulliber’t €€ ¥2l8 2 AdamsE Six] AAlZ 25 <3 A $2)o Lo
Yol nigtel] JolErle £FRHNR. 14%), Joseph?t APFIER A$E 4o AR
H, 67), nYF A F dito] AdamsE AHER ZHFE AW, 22132 BoobydAle A
gollx F8 T AEE] O 4 EHE A 2 W, Adams?t I 9 #3489 R
ZFo| W Fo| Wi w SlipslopadAte] Aale] #HolEo] Tl AEE ol FAMRAIVE,
14%) 52 E5 FIstn 531 ddHe|t. O fol= Arives Fdol AXEa A&H
ok o] &4 AEE A AR EFRET oY FWo| Ao} HsEH] ExlA FHI 2
+& F= 9 de Reln

EF ol A FHo] AHHE Bo Y A AT dd(dialogue)eltt. A
. B8 %0| Fielding2 33 2717 W& 45 Foio digts 4A 242 $4 + 9

FAem, a7t 4F e 719 74 & FHol vz o] AAF dislolt}, Fielding ©1A
7R 9 F= 2Ade A & FHe U Defoed AL AT HEd UYL 3}
o i & tierd] uwlekslct. xka}e] Pilgrim s Progress?l Wittt £tk Swifte] o]
o7l & ofd haE 2% ¢kstrl. Richardson?l 24L& MHE Hol gley dsts
4el7] gdE AL Fddn}. o8 99T 9F 24 B Aldeln $Hd Qe F

2

9) Martin C. Battestin°ol ®3& Joseph Andrews(Oxford University Press, Oxford,
1967)2] Introduction, pp.xxiii-xxiv &,
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Aoy QBT FAL MEA i1 LAolgte F4ol AHEHE Bo] ¥ Felng. 19
Qo dsle &g W ophg Z Ao A WEE TAFLEN I TET S
WE I Q8o F7UAA & & UL FE2 EEA U8 HAMcharacterization) & °lF
3 Tt o133 WEE F2F F e AL Fielding? WHClE 7N T3 TEA
ueretn Le T U= qich

Fieldinge ©181& 7]1Agt 2&H ol glola eA2H A7le] FaArtEd 353n &
olJal, AAE vigtBE Alzd QM E FAHEE o) wadth 1% e Al 4
2 Z o} AF FtSo] g wAAQ AlZeltt. Joseph Andrewsd] S&ste &
Eo(Wilsong AYstnAE) EF Y& QztEo|ty. BoobydAE HIEdtd, &&old
Joseph& 9nlatel & A AXste 459 sURIAE, 123), AR F522 Adams
Ay L HaFE PRHAIIA, 16%). Adamsst JosephE el o ¥3 Fannyd 237
e 27 AFAHE, 93), Joseph®t FannyE H%93HA F%3t8l = Frolick A<
AHAIVA, 3%), Fanny® #¥stee 714 2eu12 DidapperAIVA. 73) 5%
AEg2 Qs 13 S|t ofo] ¥alA, Josephol A AFE A¥FE M =
(AP, 127%), 2433 JosephS WEdA BAHFE A% Y Betty(AIA, 13
), 2YEol’ AdamsolA EL WeFe FAARANA, 15%) & 25 7Hdstn 74
g stg= AlgSo|th. w3 AFdAE o] oloprle 2F(AIA, 28)A Josephd FEE
mREA, olR mEE glo] 249 WdE Fele AEo] uitdl, 2] gutnaM B
de dx A dote Re &SR ¢E7H(Would it not be hard that a man
who hath no ancestors should therefore be render’ d incapable of acquiring
honour, when we see so many who have no virtues, enjoying the honour of
their forefathers?)” 2tx A}3] Al BAdd dojsx Ut wekA Fieldinge 29 A
AAN AEZ JANSHT 53 AF AFE] Ao T AAFHCZ ¢ FFIHR
e WEFA Al ae JET e Ao B

221} Brian McCrea’t A28 AXA Fieldinge 9FFAdne & § fivh.10 o
o] I Josepht ZAZE oFte] ofEola, olofr|9] EolA oA B2 £ AL,
Adams ZAMIA £& 2L Zoza ngd g 2L Fe AL, A7 I AFY
Mr. Booby?l Zolth. Fielding A41%E 4l¥o] 2 Heoldz Fe| Londond
Westminster ATl X|tdAte) JRE $43] FPFo2H A12) AME FAsa 2 3
HNE YA E AlBl Algo]l ade AFAAT. 2RL Plato o1F2 A3 &3, 1 2
A 74 Eglo) 29 E, AW ZA19 Al&(the Great Chain of Being)el AHgel ut
8o 2 o) e A~EA AzAck Poped “2ztE"(An Essay on Man)©l °©] AH2E 7t
A gEHez Jehn AUtk d7ldA, “ANE st AAY BA(Order is Heav'n's
first law) (AIVA, 498)" 1S Zz3l3 o] AME A5 Haide ZE EA7F A7)
A AR ze)E AAHokeH, AZF A E AFo] slojoksta oA & FHIEtE FAA w
Aty A4 Ut Joseph Andrewsel AR, 13304 439 A3 AlFE Adelz

g oo

¢

f o
N ofn o

10) Brian McCrea. “Rewriting Pamela: Social Change and Religious Faith in Joseph

Andrews,” Studies in the Novel 16(1984): pp.137-49. Homer Goldberg?t ¥3 ¢
Norton Critical Edition® Joseph Andrewsel AAE F&2| p.486 F=.
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H]f3t(survey the picture of dependence like a kind of ladder)., &2l Al&el
AMEE ¥R 3le R SR, 4e a%A @1, s £ ABAHsE A 2w
o B2 AE AMReR HAFHR g AES Hlan Y& Aol Fieldingo| Bl
AL BE BFF STAF Aol o}, 1 #A2ls FYUAMT 2 2Fe] Qe AS,
AHE AA 8 E Ve AY, AE FAE S|t ol S| WE H_E oA
28 Al7]18] FA7E FF5H9 Aol Pope®l The Dunciad, A43A. 580-6003 ]
. Swiftel Gulliver s Travels, 4%, 673X Gulliver’} 29 FolA §= AMHS
AT o] AF dg AF Fol 2 oot} IEE BE EFSL v IF o] ol A
THE A Rite AZ, 1@, FHEST FAF ZHold. Fieldinge oldl% A3 AFe
LAl JAXE LAXE A7 FAMET A ZHE o] A Rolo},

A2 A9 FAMEL /1523 F9YZ(Christian humanism)e AE& ojo] w
< AlRECIRY. JI=ad FoUFe zts) Telaw, aEa, 2ele &8 £Y AMS
P15l SFAIA, IRE AHFo 2 A3te] FUF PR oulA sl = Aol & 4
& Reoltt. JFAM = Philip Sidney, Edmund Spenser, John Milton So} o] AH#
ATAEolth Fielding® Adams EA} £o] o] AMe FHAZGn B 4 9t}
Adams FAlE 7152 AYe] €53 A2 2 UL 9ln. 2HA Sq2ox zds} do
B, 2% Qe $RE TouME Azl thE AU L 4R F= J|EwFH FrjgrEl]
227128 & 4 ok 2& 9J¥A B9 Don QuixoteX@ 2zt Alsle]l 4] o]5& o)A
Foztolrt, 18] $2FL& 19| o4 Azte] VA 3k FaloA o Aolat & & AUt
Ty 29 ool wiz #AAg wiRsln Fxste 71£9 Relth Fieldinge Adams £
Abst 22 Q1ES B3l EA8T m¥Folzte 1A B o228 AR Ao,

Fielding2 DefoeYt Richardson#@& g fla EYAET oA 22]g Al Zo)x Tl
1 £ A& FAstd AL WAAAN . 27} comic epic-poem in prosedti
& NE2E & 32 & S Aol

Lo o

"





