Blake®] Milton: ZAH 7L A A=z &2
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17973 AlZata] 180439 o277 e Fatdle #F % NIz BT The
Four ZoasZ vl¢te] 93 Ael(manuscript)2 ¥ |, Blakex 18043 A9 FAld
Milton® Jerusalemel 4%t} Blaked #% #7134 A8EEL 3T G.E. Bentley,
Jr. & Milton® Jerusalem? 227] A& FRFE FF 109 d §<¢ Blake?t e B3
olJal o AFEFH Az A 1YPH} FEL AA HASE 24A RAEFGD o4
A ZEY AL Bz engraver)ol A 714 ARzt @4 85 & 3 Blaked ¥
o] 17} WA nFHL BRAtEAL E5F FEFAA L SxHA AL B He Al
Adths Holth 2 Algdgd] W £3HE B #7724 Blaked IEF AZS BdH2
2 249 AR} FAAE mAE S 5 ¥ 2iith Blakert 180499 @R & oW %
247}, &7k, Z2Z47F, AAgA. AQEANA AgHE B, gde] =A|(the City of
Assassination)gt #¢ FEZ A AAE el AFH ANl AIPA Aoz BAE D
223 AZ Ao FAE ARstm, NAAA QGRS S| FiHo|d Blakest
RFEANY O 9Ee AH B3d AZclE & & Ut 4 Milton# Jerusalem& & F
Hel Blakeo] HL ARFoH gPihtdo] AYHA A S F7¢ 2HIAE ¥ F4
A} William Hayleyste] #A Aoz 713HAR otk o3 #A Aoz w29
F7o] 25 WA Blaked 2EFL tFE9] AlokolA At FAldl FAAG YAES
27NE Hel'gd & YA ©h. G.E. Bently, Jr.& o|Ro| BlakeZ st33 M2 & 4%
& FHaA @ AFole AFHP. D Blaker olF Azt 18 o] opd Al 53}
w1 Aol F71A| Milton® Jerusalemelth. Blake?l Miltons th&3% 22 a2
d&7tEdA A AAE Bule AR AF3es RAE ol WA HAA FF s

1) G.E. Bently, Jr. Blake Records(Oxford UP, 1969), pp.62-255 #=. "IIl. Patronage

and Dependence: 1800-1805", “IV. Independence and Obscurity: 1806-1818".

2) FE A Ao g AL Geoffrey Keynes, Blake Studies(Oxford UP, 1971). pp.
122-129.

3) G.E. Bently, Jr. & 3, p.154.

4) “Annotations to the Works of Sir Joshua Reynolds’ (1798), E. 637. “Public Address’
(1810), E. 573-576 #Z. Textt The Complete Poetry and Prose of William Blake,
ed. by D.V. Erdman(Univ. of California Press, newly revised edition, 1982).

5) G.E. Bently, Jr. & 3, p.175.
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Rouze up O Y"oung Men of the New Age! set your foreheads against the ignorant
Hirelings! For we have Hirelings in the Camp, the Court, & the University: who
would if they cduld. for ever depress Mental & prolong Corporeal War. Painters! on
you I call! Sculptors! Architects! Suffer not the fash(iJonable Fools to depress your
powers by the prices they pretend to give for contemptible works or the expensive

advertizing boasts that they make of such works... (M. 1. Preface)

ddAdel digol 713 GdFFelle] olZE HA A& ME TuldA ‘st F2E
A2 B FFo/dF24Y S AL ARN /e AdE HAE BAE WA FL Aoy /U
& gl v Bt ZARA A &8 A(I will not cease from Mental Fight,/Nor
shall my Sword sleep in my hand:/Till we have built Jerusalem./In Englands
green & pleasant Land. M. Preface)’ @t Zo2 o]ojAt}, EsdAE o4 A%
T3 ARl-cd&7l Blake’t MiltondlA BodE “Fid F4"& A% 2L %9 WRE
AR EnAt '

Blake?} The Four ZoasolX A A& EAl(Apocalypse)d] H|AL %271 B4 e
Aate] @AY AR E 3tse Yoz, A4 Q49 ZEAHQ AL 2FdE Rol
Ak, Miltonol A Blake’t FFH o2 MG AL o2 29 A% L N2 JAly
HAE A2 derte] Adn 57y &3 FHAQ Wiole 898 4 v}t Milton
A Blaker FAHRTE HA Al £ &7t RA AFA B F4Ee 24 &
g Asiste 2471 #dH okl (Selfhood)E HEde AP & EAY. oy “2A
(negation)” o] 8 "It YR #2438 (the Reasoning Power) 2, AR {Aloln Edo
BAE ALY e 9ujolng woluo] Mdajol dvtn FE€c} (M. 40: 34-36) Blake?} 3}
T ol A AR, iR A AP AL A ol g yHsE B E2A k] “npg
o] ¢rE 21 (The mind-forge 'd manacles)” 91X ] aut& 73t Aot} Blaker &
HAID Miltonol &H4le] @771 BAC vlA 24ztelx] 23W Ui AZA vEE RAY
g3 aRE FEN7] A8 Aoz sdste F4 P& dol B FEEMN I ARE
EAZIT}, o] e A|A el 3 EF S &3 Az FEeor & 1A
Bz ol Ao g malolzt & 4 Urt.
Miltone] A}ebd= (Self-annihilation)e] 38& A3ste A7I2 Blakest ‘3 A9
A9 =2l(A Bard's Prophetic Song)' & £Y3le A= A3 $dc] o} Blakert
AAZ E2AU AFES A FYUQ Ade 28, AdY k@t ERE o "EE oJgL A
Zho AR:, AT AR weko] E FH g ZEY o] At} (M. 13: 45-46)
a7@d A A& (Eternals)e ¥H8-2 =9 Wgo AE HAA oo} an] PR &
T} v o)z, o) AlQle B o] it}

ool wo

I am Inspired! I know it is Truth! for I sing

According to the inspiration of the Poetic Genius
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Who is the eternal all-protecting Divine Humanity (M. 13: 51-14: 2)

Iy AJA2 Al Ao 4737 i “Fe)r) dixle] Bl gud Aukg HESE
(M. 14:9) 2% =2t 3FE 5 s Miltond 7t&o2 A%t Miltong 7150
2 HolE Alde Bt 3lolg Ad A, o)A = M2 AE 23 & Blake AL 4 3l
o Y EE Yol ¥gEexs E7stm A199 w2yl Miltond] AoldEel ‘o
'S "ste AVIZE g3, 948 AAE Jigd En U 29 W@ Milton
FH7t T Al Miltono 2 43He 33L& 2 A42A AAF Jug e W,
T. Mitchell& Miltone] ARl 242 Blakeel Aoollx ZEHQ AHH = d&x 2
o] &9 ddF ErHEe] He AHS Medvn gdu, ARES Ao 8 PEo
2 olne oz A9 Alde] @zt 1 elup, AF4le] WFslole odelatn B}
g}, 6

The Four Zoas*|A Urizen® Luvah 3t2] &&o] ] Zo}lE z7to] E3lel B g o)
A1#A Albionel £522 ol wWAE Aoz 49 HAF(Fall) Azke, AlQle] waldA
Albion®] A8} Lose] Al AF<2 A& (Three Classes of Men)9 #z2=2 zZtagd, &
o FAE Alle] @AM slEE Albion AEle] ¢S “Aoldle FAatdle] WA, Axlo)
ARG HIAT F oo A3 S40Q1 Q7o) A4E gtolA e AEe HEo] i A4
Bt (thro envy of Living Form, even of the Divine Vision/And of the Sports of
Wisdom in the Human Imagination/Which is the Divine Body of the Lord
Jesus, M. 3: 2-4)"o|t}. %71%¥ Blake7} AAH S, 243 BA FAg A o
HES YA ZHhoz 1 WY FUoE AMHI ¢SS FA 9 Aot Al
= o2 olEHe wWE At eEg Qzte A4 AR BFY =Lo
PAIG Feolth. Albion®] AR Lose FZE FAIA AlRoRZ Losd “FZ"E& A9
HEES AFstE Av|& Advh Los7t F23 AAFY Q5L ‘S dgEn 3244 »
% (The Two contraries & the Reasoning Negative, M. 5: 14)"9] E4& A= A
© 24, “The Reprobate”. “The Redeem'd’, “The Elect’# ¥&l &t} (M. 7: 1-13)
Los®l °}5E % Rintrah. Palamabron, Satanc] &z} 1 A< dEdd. 2L Iy
§°| Palamabron® Satan® ¥4& ¥4 Hayley® Blake 3te] 23l Aa@A 1w o
oA e Palamabron® BlakeZ YAl &th.7 $2l& olyd WAL F235], Los
o A AlFe AzrEe] A A9 AP P 29 HnAdE BB rHT)
8) ol AEl A BAA Q2E En. I FAHLY d&rte ¢ ®al oh)e 2RAM}
oAgA HEHALH ofd WAooz 3BE £ sty AEz gojok @k A AF9

=l

o

6) W.J.T. Mitchell, "Blake’s Radical Comedy: Dramatic Structure as Meaning in
Milton” in Blake s Sublime Allegory, eds. by Stuart Curran and J.A. Wittreich.,
Jr.(The Univ. of Wisconsin Press, 1973), p.282.

7) AW N. Frye, Fearful Symmetry(Princeton UP., 1969), p.315. “Notes for a
Commentary on Milton" in The Divine Vision, ed. by Vivian De Sola Pinto(NY:
Haskell House Publishers. Ltd., 1968), p.131. H. Bloom, Blake s Apocalyse(NY:
Doubleday & Company, Inc., 1963), p.310. D.V. Erdman, Blake: Prophet Against
Empire(Princeton UP., 1977), p.396.
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O

IE L A FAYLY B % oly} RE AE P AL, WEY ALYy FEFE
9 718 Fxolth. ‘A AFEL 2E Ivtet RE JIE/a8a & B85 4F, 220 A
o} Axol BE Fdx Holu}r] W&o (For in every Nation & every Family The
Three Classes are born/And in every Species of Earth, Metal, Tree, Fish,
Bird, & Beast. M. 25: 40-41)"

Aele] waf olF Al W&e A F Zez sodd. st Miltond Aot A9
oz Urizen, Satan, AZAHETRY FA 4% (Emanation) Ololon#e] ¥3FHH
E3te) Yoz F3ETt. E e Loss 19 olEEY XEE =58 F3 AAZ A
A5 & FFoitt, Blakee ©1& “AUg $F& dAse o 3AF F4 FZ(To build
the Universe Stupendous: Mental forms Creating. M. 30: 20)"°|& 893t}
Milton®] "d4€d Z&"c] I3z 4o vHY 5L AT Holzmd (M. 148 14-
31). Los9 %z A4 @43 AdA i $29 g Ao Y vfAE AR
EelH Q2 uAE 7bsA e Aol ol AxA F2H A A& Hyo| HAH
£ 7}&d Milton©] Blaked #& %3 &7} shv7t 53, Los7t Blaked] 9&2% &
olzte 24 “Milton-Blake-Los 2t LA, 7ZE3 A44d4d ‘i—i AR v Aol FAH
710l o] &t}

o

Blakex o] FZ# W&E FEEA gk AHE ol 53t XK Hof it °]Z£
e AN T2e BRI Bpsin FAAHES A o] dHe AYPES FsdvE A
2 Fetd A& a73tt. A2 A The Book of Urizeni’—} The Four Zoas°lA E}&gE °1
E9 UrizenolAl 97t9 #3& sl 21 EEL AP Lose F2 4ol Miltonl
AE Miltond £83% Koz 2k (M. 19: 1—15) o] thEo] Zo]o] Blaker #HAMI
$Fo NEEF ] ZolE9 z @r:% AFE. a2z 2y olE Avteul/2 29 Cdus
Ho] #elgle] 35 AMIT}:/LEL IXSE Jlu Ao} fel&e] S ZHop Ak
(But in the midst of these. /Is built eternally the Universe of Los and
Eitharmon:/Toward which Milton went. but Urizen oppos’d his path, M. 19:
24-26)" & 2lo2 Miltone] 33 Losel MAE dZ2%ct Ay FAlel Albione A%t
I o] EE9 udrl Hi, o] @s1ed A4EE Lose AlAle Mundane Shell &
Mundane Egggt X139t} o] & Blake® Uit $E& i /A EH AT e TEd
=g AgE 2047 2¥A(a vast Concave Earth: an immense/Hardened Shadow
of all things upon our vegetated Earth. M. 17: 21-23)" & HAl3t}t, John Howard
£ Los® Mundane EggE& ARAAZ 249 Az A9 4F2o2, N. Fryee Izt
Aol EAZ v w EY3fof ste AAI BEEE BIAAY B0t 9 olg2
Autd Moz st AAEE 47 0 ZHAM Mundane Shell®] 23& AA 3

A
i

8) S. Crehan, Blake in Context(Gill & Macmillan, 1984), p.71.
9) John Howard, Blake's Milton: A Study of Selfhood(Rutherford: Fairleigh Dickinson
UP., 1976), p.40. N. Frye, Fearful Symmetry. p.48.
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AT, AustE “MEAQ AP TR A @A e EdM FAH o] YEF
QAN B 4 e A EZo] Mundane Shelldld Axz B 4 7] (whatever is-
visible in the vegetated Earth, the same is visible in the Mundane Shell:
revers'd, J. 72: 46-49)" W Fo|t}. Los9 Mundane Shelle] ZAR A& “d& P4
9] ZA](the City of Art & Manufacture, M. 24: 50)", “BAA o2 dYs U dd
(the spiritual Four-fold London eternal, M. 6: 1-2)" 91 Golgonooza® ¥4&3t Iz
o} 777t dojdtl, Blake® o] EAl oj2% o] TriAgn wach “dozRE o
< APAEL AR A& FI upg Foz it} /ay JYoE Jte dYPJEL 23
FAE @3 HE oz it} (travellers from Eternity. pass outward to Satan'’s seat,
/But travellers to Eternity, pass inward to Golgonooza, M. 17: 29-30)". Milton
L ddAA I 22 Golgonoozad o|27] Hd Atgke] zlel& 8k “‘wpgoz” s}
okgttl. Golgonooza7} Miltono] &3 ol A9l FAldl Losst 19 olEEe] Hzztg
a AA g, Algke] ztelE Blaked ‘439 A8 (a nether region of the
Imagination, M. 21: 6)" Ulroelth. “Fx9} 443 4 gl Algte] 22 Y2 3
T A 29 &o] d3 %t (in brain and heart and loins/Gates open behind
Satans Seat to the city of Golgonooza, M. 20: 38-39)" o]&1 EREA $a= “A}
ge] A2 g Fal v £o279 "ZuFAE 3 dFo"e 4y Y #HH L 4w
g 9 HEE ousie AY S ¢ £ A "t 19 eededA AZdFAE 2AA
TS AT AAR AFsn ¥ w2’ ez £dd. Blakex F71A U ‘adle &
ez Eojgt a8 A7IA A9 & EEl@l(Turn inwardly thine Eyes & there
Behold the Lamb of God, FZ. VIla 87: 43)"2] X3 & 2A3dn six Ax|=] ¢
t}. Blakex AlgHE “Newton s Pantocrator Weaving of the Woof of Locke, M. 4:
1D)"olg} 23 AR shusiel Ui 2afe APFdue HI Br1sd Age =
Aol &S Adstn, 5 Ao &£ o1& AYsA Hon 2@ (M. 31: 46-49)

Tee R g $FS e A4 FAL A4 FolA Aoy Alge] Bawsl 2
% # g9l @ ©27H(A Moment)ol AYEHD EAAY o|SL o] €1 FANL. o &
7&% de wAHAA guteA AFed d4d u) £ FANAAG ol (M. 35:

2-45) Blakee o2& #xd A o2& AF ZE9 -Erﬂl% EE AFEC] Ad 279
*%5°] (vortex) & T#3te Aoz A (M. 15: 21-3 212% el £8E0E

THETE AL O el FAHCA oAl B o e R E Eolrtd Asle A&
oujgtt, o] FFL dAHCE ite] nRI EAH AL 0,)—‘-}0]-“‘ R AzAL A
TAF BAL AR Yozttt o wt gL ez HI=e P} OME} '“}il
HE, 2 52 ol Wve FYFT +F 23", vIA a9 AR S WY AlE J7, izt
Fgzo]” ol £t Blaket ©] WE& slelA “olReo] ulg2 F§e] EAo|tHThe
Nature of Infinity is this)" etz 23t} BlakedlAl 99 (Eternity)e] 2AIZrA 7ido]
ollyRol F&(Infinity) = FAIge] 3 Mde] opth o714 B3 tiAS 1 tiite
BHNA 53] ZH@ TR ZEFH ooz AAde JHE u|gt} 10 F9

10) W.J.T. Mitchell, Blake s Composite Art(Princeton UP., 1978), pp.70-72. A& E0|&
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AR g oBYHA oz Aztsle AS A FAY tiditeldls ¥ Il £ AA Ed.
Blakex ©lZ “#=z9 ARE Aleld ¥ wEH #FE(the Newtonian Voids between
the substances of creation, M. 37: 46)"2F A A3}, ¥l ol o] &H Alne ¢
z 2 X8 AAS zAsa Auislr] At e nHE £ §E0E AFIY. 1 HEH
Ql A7} The Four ZoasIA AAel $F& @AY Urizeno| FAITe] EE7 nlefolel
Bole $EE A4E0E FZdn, 2L A4S Addd nHse Aoz e W
olth (FZ. VI. 72: 13) ol& 2ZE AL AdF F4d A dd HHeZ A3}
i, QIztel A#E SAgE 2 71FE Aotk olAe] uiZ Miltonel HE3jof dte A
g4 oliel Fa EAo|t}, w4 Blake® AZAFAE Aol AFF ZE WA A
(a Minute Particular)"2 ZtF3th. delg ‘g Buxz Z2 @¥d(the little
winged fly, smaller than a grain of sand, M. 20: 19)"9) ©& d&§€ & & Utk
Miltone] @3jo] RA=HA 234 #AdA 7oivte Albiong ¥, Miltone v|Alg A
B o] AR Aol S AT

It has a heart like thee: a brain open to heaven & hell,

Withinside wondrous & expansive: its gate are not close 'd

I hope thine are not hence it clothes itself in rich array:

Hence thou are cloth 'd with human beauty O thou mortal man,

Seek not thy heavenly father then beyond the skies. (M. 20: 28-32)

Lose & 9A d% unst ofbd A “ulAlgd AA"ES F4Hd FA
Golgonooza® AAsHE Aolth. 1 ste] “RE MA® {A7F 2 WA Yoz 229 of
EE0] AMEE 72 Aol AP AZEo|(every Generated Body in its inward
form/Is a garden of delight & a building of magnificence,/built by the Sons of
Los, M. 26: 31-33)"€ < sle Aot

v

Milton®] Afo} A=e] ‘vl Zog"el oy 49l aPA(shadow) &2 E°i7ke
Aoz Az Milton® 2¥AE BlakeE HEE HE o|EolA Ade "EoiAe
W'a $38% HYE 4y ez A (M. 15 36-50) Los¥Al ol2i& Miltond] 2
Azl A A Miltone AEE AR gk (M. 17: 31-36) Y5l Miltons] “AH
BB (real Human) o] A1 2& E& Sof 21 vAjol vl 24 Blaker 23l°] Milton

olUFE Lol A

Milton entering my foot: I saw in the nether

Regions of the Imgination: also all men on Earth,

R zte] BAe A#A L HAREZE N. Frye, Fearful Symmetry, p.350. H. Bloom,
Blake 's Apocalypse, pp.324-326. Susan Fox, Poetic Form in Blake's "Milton”
(Princeton UP., 1976), pp.71-73 &%,
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And all in Heaven, saw in the nether regions of the Imagination

In Ulro beneath Beulah, the vast breach of Miltons descent:

But I know not that it was Milton. for man cannot know

What passes in his members till periods of Space & Time

Reveals the secrets of Eternity. (M. 21: 4-10)

BT AIZEY = Ayl 499 widE TEy FE HHo] olth oA etz
Miltone] %<l Aloltt. o]F wWeo]x oJ® o] Miltond Mundane Shell WelAe)
Losol digz2 Hrlsh7l= @) 1D Fo Lose Miltonel S4< 39 Ao daje &
< g€ ‘A4 = (The Awakener is Come, M. 25: 22)" & 3},

‘oA B2 9dzsle Blakest 3t 5171741 Miltone] #HE Urizen#9] #A-&
AN Azt Y& BzE FE S AT olEUE £ AT B gy 2
9 (Shadowy Female)d] %3} o|412% 73t Rahab¥® Tirzahel A S #a)x
A&E. el AR wel Miltone] 44E 7 vdo] 325 AL Blake: thew g
o] Apot& A ¥-3tste] ebditt,

Silent Milton stood before
The darkened Urizen: as the Sculptor silent stands before
His forming image: he walks round it patient labouring
Thus Milton stood forming bright Urizen, while his Mortal Part
Sat frozen in the rock of Horeb: and his Redeemed portion,
Thus form 'd the Clay of Urizen: but within that portion

His real Human walked above in power and majesty. (M. 20: 6-13)
e FelM = ZE ol 2 AA WRe Wez Wit adH AHEL §82)9
7hgel AR HlHdE ARSI A o)Fo] AA, Ui We AU wat o MAL
E 7 g =59 Aol (M. 100 16-20) “]Folx #8&"e] Miltonel zZtme] =% &
o] "‘3@‘4 f2l&"0] S A& Urizend 79¢ 2% olal Miltone ¥ze) gug
Ho F& Zolth olglt B¢ Miltond] TdA B8 = “Mzle} Eels 2y uEg] 3
*‘(that portion nam’d the Elect: the Spectrous body of Milton, M. 20: 20)"&

+F ez Edrl Blakew °18d Miltone] AHE “olA) ’85—%5}5% |7 4
o FAA] EXE w9, /AuAe] AR Aol Aelold =Ho]r] AZHTHNow
Albions sleeping Humanity began to turn upon his couch:/Feeling the Electric
flame of Miltons awful precipitate descent, M. 20: 25-26)" 1% E¥3c}t o]d
Milton9] 25 o]A] Los® %A 9) $ajolA Holut Albione %e Miltono] Ulro2i
B, Felpham AIZ2o2%E 453ld OrcE %9 AlzoA Zo] 2 Rolgm odie] 7] =
€ "9 <l<l(an old Prophecy)”& 4al WAtk (M. 20: 57-61) o] JAL LosE =H
Golgonooza A4 2 &3t}

11) E.J. Rose, “Blake’s Milton: The Poet as Poem”. in Blake Studies (Fall, 1968), p
34.
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## Felpham A2¢ A& Miltone] Blaked o2 Eold &3t o|F A7l Aol
£0] Blake zH41¢] W3S Hol 3= 2d L G P 12 Blakest FelphamolA ddo2
So}9} Hayley® 2RAAST AAsA sln AoF oz AAE A AP Relve &
e & 4 g, 2 e &2Ate] Miltonold® Relth. Miltonel A4le} %% Sof
97} Blaker: A2#Q A7E gz Az & & A B

all this Vegetable World appeared on my left Foot,
As a bright Sandal formd immortal of precious stones & gold
I stooped down & bound it on to walk forward thro’ Eternity. (M. 21: 12-14)

& Aug

3]
d 7hsd e

ol RAA ha Azte] el FzAe AR, FAH AA A4e] e
t}. Blake?t A2 %& A7 Aol Los7t BlakedlAZ £l 28 RE °]
& ZststE Aol

And Los behind me stood: a terrible flaming Sun: just close
Behind my back: I turned round in terror. and behold.

Los stood in that fierce glowing fire: & he also stoop 'd down
And bound my sandals on in Udan-Adan: trembling I stood
Exceedingly with fear & terror, standing in the Vale

Of Lambeth: but he kissed me and wished me health.

Twas too late now to recede. Los had entered into my soul:

His terrors now posses 'd me whole! I arose in fury & strength. (M. 22: 5-14)

Los7} Blake®] M@g %o & Udan-Adanz e B2 ® 347 ohleh, “&3= 34
% Q=(neither lineament nor form, M. 26: 26)” EE2& Los7t 7AAY 322
Aeral7] 98 2 Salol Golgonooza® AAstE Rolth zen ¥4 dFdE #2274 @F

“Aulz AZE dBdde 7|27 AREE 2, g9 A B oM A7

‘Bl 7} ol R olth (M. 6: 14) atabd Lose $+dold s st Blakes] Hdul2 A
& ZzA AAY B =AM dF9 FrtEclE & F th
ol2A ‘Milton-Blake-Los 2 a7t ® “$2”& oA Los® “#’el AA(supreme
abode, M. 22: 26)"2] Golgonooza® 7l opzitt,

oo o

v

Blake= The Four ZoaselMe: 28 MiltonlA Golgonooza A % Hue
Golgonooza7} 23 #224< Pate AdPolA =7dE BEIT

come O Sons, come, come away
12) Thomas A. Volger, “Blake: Mental Fight” in Preludes to Vision: The Epic Venture

in Blake, Wordsworth, Keats, and Hart Crane(The Univ. of California Press,
1971), p.48. D.V. Erdman, & #, p.349, 384.
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Arise O Sons give all your strength against Eternal Death
Lest we are vegetated. ..
Were it not for Bowlahoola & Allamanda
No Human Form but only a Fibrous Vegetation
A Polypus of soft affections without Thought or Vision
Must tremble in the Heavens & Earths thro all the Ulro spacel(.)
Throw all the Vegetated Mortals into Bowlahoola. (M. 24: 36-41)

‘GE3 S50 diFgste WPz YEIE AUE' S 9A ¥ X2 AE AdF
Bowlahoola®t Allamanda® Golgonoozarl ¢t¢] Losel A& WAolt). Lose &
ZE°] & Bowlahoola® ¥ (Law)elzl, <Uzte] 9] (Stomach)elth. (M. 24: 48-49, 67)
Los®] |5 5 EF& SEEY dgon, dinjs FEEY A, Erivte EE9
AolZl= stk (M. 24: 58-59) W A GolM 44 (Commerce)st E-$-= Allamanda
© GolgonoozaAl FHe] A7|A# N Ao HFR] e Aot Ate] HEFH 44,
AA71BEC] vi2 EFolR ZPARA GolgonoozadlMe ¥ “dridde] Zeiur] 7A
Aol Aol 7 4= AT F" AZA AHIE Folz “d&” o]t}

in‘ Eternity the Four Arts: Poetry, Painting, Music,
And Architecture which is Science: are the Four Faces of Man
Not so in Time & Space: there Three are shut out, and only
Science remains thro Mercy: & by means of Science, the Three

Become apparent in Time & Space, in the Three Professions.

Poetry in Religion: Music, Law: Painting, in Physic & Surgery:

That Man may live upon Earth till the time of his awaking,

And from these Three, Science derives every Occupations of Men.

And Science is divided into Bowlahooda & Allamanda. (M. 27: 55-63)

ol “QzkAl AA7} % (The Whole Business of Man is the Arts. The Laocoon,
E. 273) olgle Blaked 39 298 EWd FE thZolz} JAAY, o & AgA
Blakex “d&o] Al d&se $9F dee BEIES Hold 4 Utn AF3te= A
£ dEo] RAQA Ra2E AHeolth, AL FH4AE ATl o] "o stm UFeltHTo
suppose that Art can go beyond the finest specimens of Art that are now in?
the world, is not knowing what Art is: it is being blind to the gifts of the
spirit)” 2tz T} 13 o] <ouj9) &g A7t o] ol A ¥AE A3 wisfol
t}. Blakee °l8|d deg LA RE 49 £U("To recover Art has been the
business of my life, E. 569")22 4std Aol

“BAEE Ad AW Fele AAL AA4E 2 AAM(to the Eye of the Man of
Imagination Nature is Imagination itself)”14o]x|gt 2|EZ<] Foz2E "I A

13) “A Descriptive Catalogue of Pictures” (1809), E. 535.

14) Letter to Rev. Dr. Trusler, August 23, 1799, E.702.
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(the hem of their garments, M. 26: 11)"2& B mgolth zdo] nitz gl v
de HE Azte) fARE E9FE Ao] A fA2M e Losel Zelt}. = st F
2% Lose E77F A7/MgEch AgelA BAolg Bl4e EE 4571 (Wine-Press) 2
Blake: ©]Z Lose “9447] (Printing-Press)" & ®&t}. “od71d 2& Azt 53 Hel
Aol g ANUYA W@t /akx) FUEo] i FUES EEE WER AT Zo|
(here he lays his words in order above the mortal brain/As cogs are formed in
a wheel to turn the cogs of the adverse wheel, M. 27: 8—10)" Los9 AAA
Lose] o}o]lE E& ol5Ee AAde] oz B Ad & J9F wASoxn, 2= £
e =EASoIEst, (M. 25 66-26: 12) ¥ °1-‘4r1} Los<| °l-°] < Az APE
F5atE Aolo] HIE #} 15 JBER o] AL FYE gle /e EFF &7
o223} ANE Fo AAFF AR FAEE F2 WAk (M. 28: 1-7) F £ €5‘ ‘4°]
olz=Ad, dd Uyd d/hed W J9E A Jhdd AeA AR =g HE o
W2 2o} 2% gl (M. 28: 30-39) ojH olo|EL “EUNEH FEFH NLE /ILELL ks
3 2537 HEH AEH AhECee Aol2E UEHES A&Hbuild Moments &
Minutes & Hours/And Days & Months & Years & Ages & Periods: Wondrous
buldings, M. 28: 44-45)". o|@RA] &td Atz Frol] A A2e] APt “FHe o
= By} e EE AZlol/ 7173 RGN &3 gt /dhuEtd AQle] FHEel
ol gAHEE: T8 /A7t Lo ot RE UG Eo] ol AFHL HFH7 /T
&7to]: Zwe] 3 ulEd|(Every time less than a pulsation of the artery/Poets
Work is Done: and all the Great/Events of Time start forth & are conceived in
such a period/Within a Moment: a Pulsation of the Artery. (M. 28: 62-29: 3)"
Blake: 35< Los9 o}l5So| Ale 1o Agola wusiyy, AFede F A <
2)e] A%S -rrE??}‘:}. A o® o]z} AYIFF Al R FHA, A% HelA, 041:401]’\1
R E 27 shushvrl 29 $371 2 ¢ Ao a7t AFAE $719 29 st g
7l o) F3tt, ojRe] R FE Bl FelH XHE°]‘4 thA] 25 Blakes U419 %ﬂ%}%
A& HA Za A XA ol Holy REd thF 3G QXA LeE JHste
Ro|th,

As to that false appearance which appears to the reasoner,

As of a Globe rolling thro Voidness, it is a delusion of Ulro
The Microscope knows not of this nor the Telescope. they alter
The ratio of the Spectators Organs but leave Objects untouched
For every Space larger than a red Globule of Mans blood.

Is visionary: and is created by the Hammer of Los

And every Space smaller than a Globule of Mans blood opens
Into Eternity of which this vegetable Earth is but a shadow:
The red Globule is the unwearied Sun by Los created

15) Robert F. Gleckner. “Most Holy Forms of Thought: Some Observations on Blake
and Language”, in ELH, 41(Fall, 1974), p.569.
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To measure Time and Space to mortal Men. every morning.
Bowlahoola & All: manda are placed on each side
Of that pulsation & that Globule, terrible their power. (M. 29: 15-20)

T MEEOE Fe & 3] SHA e A AAYe ATt HEe], g7
Ege Z2 Fzto]l £29 HEeZ JUiE FdelA Ut} a8lm o] wtEe £7ta) PP
F3 oitdela Lose #7% Bowlahoola®t Allamanda’} tietg )@ o 2 =lajztz o,
ol Lose AZTE 23l "]7}°]t’4 £2l%3, Enitharmone F3telg} a2t (M. 24:

18) Blake® wET 239 4 ——17‘4 BEFol =Hste], 233 olFelle AFH WA AL
HFE2A 9 ""‘“‘*—1—4 A& i"l £€ Aolth. H. Bloome FAdA o] fiEE< Blake9
‘348 el E¥(a grammar of imagination, E. 921)"¢9 A &o|g} B &t} Milton,

Losst 3}47]- 5ol BlakeZl 017} £ Algte] JlEe “9&tg Qztoln), o2 wER e
A9 FUR 2%E(A ruind Man: A ruind building of God not made with hands,
M. 38: 15-16)"cl2t EH €}, Blake’t +3UA A d£rloln, Losyt 3] sivjs

Fegv dARelz ol A2/l Age g2E, AMGL €03 wEx] g T2E9 Ao
o AMREE “oj2]M & o] Z7k(the idiot Questioner)’9 “Z82 A=(Rational
Demonstration)” o]t “8-& 71999] %t7](the rotten rags of Memory) & F&&9
34l & + Utk Miltono] AMEH zjo} Hde] ZE 222 “Aule] bl B& 47
Aste]: QAzto] ofd A& Mol Wls] st/ /EMFo Wgon FEH 4Z2L Yo
G217 9t/ dez e 7l FHIES Hol HEr] Ystdd/ANAe HYe Hlo
A, 239 FEL "oy ddted/acAN Hae 2 "o, A 28 Y37 9
sty /Ao A] dzte]l obd AL =¥ Bl2)7] #stdd(To bathe in the Waters of Life: to
wash off the Not Human/.../To cast off Rational Demonstration by Faith in
the Saviour/To cast off the rotten rags of Memory by Inspiration/To cast off
Bacon. Locke & Newton from Albions covering/To take off his filthy
garments. & clothe him with Imagination/To cast aside from poetry. all that
is not Inspiration, M. 41: 1-7)clg} AHsle A E HuaA =ajdct, 7oz},
7o AdE SAQA A (Man)ol®, - AAd Albione) olze 7 e M11ton
o] AE Zvlo] ALE “Fo WY I} MR Ao]A stEA"d] AL Blaked 7193 AE
dte Zolth. o]2{@ Blaked 4zt "#44#¥e Az 24 21 A4 (The Imagination is
the Human Existence itself, M. 32: 31)" 2= HEsA % §24Q o &o) 7 3L
&3}

Miltone] Atg#d zlo} HEE& 4R Ololon#e 5L ojfF: Aoz gAHT}
Miltone] AMZstAY, £& =23 ZE A 2 ZHEo) Zx9 ¥49 J4E Ololong o
288t 01"34?4 3 ShRIGIE, WA HHER Wol SolA € AL Miltono 4439
38E HoAaFE Folr} 16) "HJIH Miltone] AR Fo2 49 shtrt 542t Ololon
ANAM F 5]74 2T FHHA FEL TEY 4ol H3, oA Miltond ‘2L BL(a
Garment dipped in blood)” 2.2 d33it} add ‘1 tFels golx FHEo] 2o

16) N. Frye, Fearful Symmetry, p.73, p.336.
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A 2 F2/EAE FHE A3 Aol (Written within & without in woven
letters: & the Writing/Is the Divine Revelation in the Litteral expression, M.
42: 13-14)" Blake® ©1E Felpham A ZclA el ARste AN €02 BARRIG
(M. 42: 24-28) 87N zZt4 =} Miltone) AH &= ul2 Miltoneo| & Al ZHoth,

ojAl %7t “Yetse A 49 Ix 802 1o} Z(To go forth to the Great
Harvest & Vintage of Nations, M. 43: 1)" yhite) Zu|7} sdvke 279 84, ¢
2l Los7t 249 448 ¥e™, Golgonoozad AAstx gle “Alde "2 dA eA
gt o7)M 2 xairh dde wdoln, AF4le Gz A4 wdez 39 Aon
FHE AFE A Fol B F U AS A4H1n 395 E Golgonooza®l #E A4 &
i Ao EREe HFEA &g Aoth AFAYLE AMIVIAA. MiltondlA Blake7t
GolgonoozaE “BAAY vig dW' 2 Hste RAE old d4e BAET. 13y
Golgonoozay o4 =238l7] ¢33 HAolm, Fao|th, o FAde] &0z A 3L
E d&7 Yae TA Golgonoozats EWE A7y & Azde P2 Z3th(the
new Golgotha)"170lt}, of&l @etel Miltone Jerusalem® A 3eolzt & & vt

References

1. Primary Work

The Complete Poetry and Prose of William Blake, ed. David V. Erdman,"
Commentary by H. Bloom. Newly Revised Edition. Univ. of California
Press. 1982.

2. Secondary Works

Bently., G.E. Jr. Blake Records. Oxford UP, 1969.

Bloom, Harold. Blake s Apocalypse. NY: Doublday & Company, Inc., 1963.

Crehan, Stewart. Blake in Context. Gill & Macmillan, 1984.

Erdman. D.V. Prophet Against Empire, Princeton UP, 1977.

Fox. Susan. Poetic form in Blake s “Milton”. Princeton UP, 1976.

Frye. Northrop. Fearful Symmetry, Princeton UP, 1969. “Notes for a
Commentary on Milton”. in The Divine Vision, ed, by Vivian De Sola
Pinto. NY: Haskell House Publishers, Ltd., 1968.

Gleckner, Robert F. "Most Holy forms of Thought: Some Observations on
Blake and Language” in ELH, 41(Fall, 1974).

Howard, Jonn. Blake's Milton: A Study in Selfhood. Rutherford: Fairleigh
Dickinson UP, 1976.

Keynes, Geoffrey. Blake Studies, Oxford UP, 1971.

Mitchell, W.J.T. “Blake’'s Radical Comedy: Dramatic Stucture as Meaning in
Milton” in Blake s Sublime Allegory, eds. by Stuart Curran and J.A.

17) D.V. Erdman, ¢ #, p.384. W.J.T. Mitchell, Blake s Composite Art, p.181.



43

Wittreich, Jr. The Univ. of Wisconsin Press, 1973. Blake s Composite Art.
Princeton UP, 1978.

Rose, Edward J. “Blake’s Milton: The Poet as Poem” in Blake Studies, Vol. 1
(1) Fall, 1968.

Volger, Thomas A. Preludes to Vision: The Epic Venture in Blake,
Wordsworth, Keats and Hart Crane. Univ. of California Press, 1971.





