T.S. Eliot9] F& Aol yehd 27} ubedAd” o] FA|

‘Z47] wred A (self-reflexibility)’ & EAERUUSE 4249 Fa¥ EAo|tt. M.H
Abrams2 A ele]l w29 Viadmir Nabokove ZF Pale Firedld vehtSo] ‘a7 ut
B4 S 53 AEY EAY & A A7 HAHo| hE oloprlE X ALE
(A Glossary of Literary Terms: p.147). €17to] zlo} &4 & ztFo] 2 Zo] Ax
2E 9 FAA A4l g Ao B UES 1 LAY IER e ol ojAL =B
HUEE £, FAERUYUE oA Edddes RHHRA] @ EFoth, BEE 1 oA
o] EALE BN aEd ] wrdA 847 A EASA ¥t B e f2E Ao
. Az Aole UAY, Holx, REHOZ = Ay wFH 840 BA AFEAME
B Aol AMdoltt, aFAgk, FHAHQA il ow:e 2HEo zlo} o2& wiglo g
‘Z}7] WA o] TR e R XAERGUZEY 2M S M & 4 Ut

a2y, RHYFEY FEFoME EAERUUFY Ay g o Agste 5o ddd
th o] 5L 2 el YoM TAERUYUEY R vy de pEdd. 2R3& 9§
ohd 717l Ze dErtEA Y EAE—dert e FYolu derirt | $9o 37 8%
7} #EE—o] ZEF &oA dAFETE Aot Hal ErUFe e FEHOE A}
dgrtzrd zte EAES FAF & BAEa v AW, dole] EAl, AE9 e &
T BA, Ariret 33 me 2vtet ARslele] @A So] AYd XFHEG. olF EHFEL
Joyce, Pound 2 Eliote] ZEFE SollA &3] dHs e, o] SdHEe 21AE XT2ERY
Uz A7l v’ #@ sy Al ‘Frb wkd A (writer-reflexibility)’ olgtn #&
©}. Joyce®l A Portrait of the Artist as a Young Man°]l BARIZ A&, FAF
Stephene] dl&7t2x 9 48 Adsle FHL F71Q Joyce A Q] ao diFt 433 33
olg}xr & 4 93, Pound® Hugh Selwyn MauberlyYt The CantosdlX AFH+& Al
9] BAEL Pound’t F7t2A AMIFdte d&d EASelth. wald ‘Zrh wkdAd olg
TS BErU2E FArtEe AFE Fo o2 vt A4lY Rl AVIEA AUe d&F
FAEe] AFHE 3L 7lelzlg. ol F< & Eliote F8 Aldl o8| 2elyFe ‘&7t
g o] ouF B R Jehta ertE A B

Eliote] Al AAE ¥ & 9, Eliot7} 28] Al&AA Fske AL A oA F43
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g Al=sn, a1 ¢33 W gug AAdelzr Addes AYeldtn & F Ut

BFHoz ZATn YAEe JelE AA Qo] JIAE F devt
AR aRAE A AolE %A FEE F devkel AT, webA ARID 2elA
V4 F83 BAAEFL e doje] Ao tE w=Holtl Eliot? Al £9lA Danted
TAFjel & ARV 2T LAHE 2, ASoA B BE Ao’ & 43t 23E& &
HEHR ¥ dAHAZ FIY & AN AU 2A 9 Danteo] d&el W Eliot A9
7 WEd Zolvl, A Dantest @A Eliot’} & H2. DantedlAle XS £
ZAIHE 2e g sty B F v ‘<ol (metaphorical language)’ 7F SR
we], dA9 EliotdlAle ‘&/dd & AR 2dd dojwto] go} Sltke ARt
utebAd Elioto) A1z 2bge, dojo] tid Bdsle 87 B8t ARYANL 9 7Hs4
< Y53tz gustele wgolgtn Holof & otk HxEe| ztole AT, 2@ =HL
Eliote] F8 AIEE E3 ¥EE Yein, ded ZASd dd A5 4 259 5
23 RElE7} g} 283 ol utEEE RElHY £ L Eliote A AAE grFHolE
ol E 39 “macro-poem’ 22 U= ©l 719sta Ut Eliote] AIMAIE “dolE F
' A5z soads, 943 E(closure)ol YJeEUYA gz ‘9wl uH|ARA
(indeterminacy) ©] 2 71X & olF1 &L E°]. Eliotd Al AAE kel “ceuvre
(macro—poem)” & 9143t Balchandra Rajan® W& Eliotd] AMAE FAH o2
olgetE ol =& & Fr}.

... In this way Eliot is able to combine an oeuvre that is logocentric in more than
one sense with an indeterminacy that persists at its heart. The dramatic terminations
— . — undermine themselves or extend beyond themselves so that what is never
quite spoken must once again be half-heard out of the triviality or the rage of events.
(Balachandra Rajan: p.259)

284 Rajan®] Eliotd A AAE “Qoj(the word)E F+ A" 27 FHsln 744
A =g A3 FESo], AL, FeHA FA0E RAR ARdeld ‘efnje] n|AAA
(indeterminacy) #A %A Elioty Al A#E 3o “macropoem’ o2 THEL U&
Byto] ole}l, 133 otE RRES st AFE B 29 Ao HIFoEN B
t} AARo| FAAHQ o7t shsaiX. &AW, Eliote EAle AlQle] &) #3 A
o2 dgrt7t gHske ‘Bd(expression) EE ‘e (communication) o EAlgtn &
F e, olg3 BAl= Ao uig &7 ¥, 19 F8 AIEE Bt Uil HE
o] MogxR ‘FAs} wtdA olgle Lol RHUAEQ 19 AMAS EAAEE FHFr)

AlRlegMel ‘F¥e FA' & Eliotd] %7] AldARY 2H"A}, The Love Song of
J. Alfred Prufrock& oW & Alztol| A HIst=vte] wepr 2 oulzt 22 i 5+ 3l
A, Hol= Prufrocke #Ale ‘HHQ oalg F& ‘94l H29 ofg olgde Ul o]&
9] 27} §1& Aoltk. oW, Prufrocke]l Adste ‘ARuAlAY Jelg & 243 &
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thelo] zte defupd #ulo] ole}, ulz Al Aol ZArtax A= ded T o
Agolgt & 4 Utk ©lRA& The Love Song of J. Alfred Prufrockd] Yeh}=
‘you and I'®) T & Eliot AHle2 sixgezi 7t5sdc. T2 Eliots YA
A= Prufrock®] #xle AlQ &AHl9 EA7} gl A, 23] Prufrocke 24& <14
e ol B} shrte] A28 £ de 2E FolFd. BE A 24 BASE T 9 onjx|
7 @4 AL Al Bgn AE BEE BAFAE g, 238 25 Addda ‘on|
o MR & =AY, Al Bi2leg dAste o Hx| A wAPG. oA,
1043 ¢] “It is impossible to say just what [ mean!" 9] Z$7} A7ld sigsn =
2] B4l ofyx)gk 11082 “That is not what I meant, at all’” 5& 2717t 2
date ded danil ‘B89 oEg & Jleldle Reg B 4 9k 283 Prufrock$
Eliot%} $EAI8tE, dUE Yol T2 g =7e 23S A4 oux2 4338 “And
when I am formulated, sprawling on a pin,/When I am pinned and wriggling
on the wall’2, i3 At ol ZE L T3 Hrhdolo} ste Ayl AYPse My =
HES B4 @ Aoz B £ Ao FAlH JAE9] ‘talk —©&% parole2M o]—e
Aol He #AY A€7} Michaelangelow 2 A9l Eliot A $% gt %A &
A% A9 mAg BEA “human voice ol A 37} AAlE Ftie A Ae
2, F2 dute] ooy vwAHA wBHIHEY EiFd] A wiEgERAY ABE sle
ZA7HE) 9 Aoy &3S 7leldlA Btk

olzig djmel Al #Me] BE ZAFo] 2t v ZolE HIY % ov, E The
Love Song of J. Alfred Prufrock® EE& 9ujglne & + QAT Ho® ojx AxE:
Eliot7} AlR1e2A Agste TH ofal 9 AU =z dukz Zrlelel A4 £& 32
3t Q1SS FAE F7t glok. a3 ol g M e BalAM A9l proemo] AlAleEo], ‘B
£ A" & M & F 1oy Danteshe 28 1 uE AGE 4 e AR E 2
E% Al Eliotd] o< LHns 343 ste ZFo2xM9] The Love Song of J.
Alfred Prufrock® €vlel 7t7to] HIste Aol 715 Holt},

Gerontion® 7% AFUFAelHe] dAdE AelE HALSE olu|xEo] Ale HAE R
W@, R F#& “Here I am, an old man in a dry month,/Being read to by a
boy, waiting for rain” o] WYehts =9l Bge FFHQ) ojnjxY ®uto] ofg}, o3}
7 9EE Az 2 diF gAseln & £ vk =90 2|l RAQUIE 9lojE 5
e A&l AT EAY ZHRL2A AT Azt Atele] ARUFA oMo 7158 7 $o]R)
R oz 2ol xloldl RAJIE goiFe EFLS =9 zale] olu] AZE ARUA
olde] & AT AL FAstm, 2QAN dAAZT Fale Y Moz
SRR ESAT AFUA AT EAste ZEL HAFE Aot} o3t ojn)R|&
Gerontion AAE B34 Al ooz}, AL Al o, JEjm A9 dA} ot T
A Rate Bgo =02, dARRE dUFoz ARYUAATE w9 dm Axg
© gAbeke] digte] F3lx] £ale e @AL etk “The word within a word.,
unable to speak a word,/Swaddled with darkness’ ZA= FAE Ho|2L “o|A
(wonder)” 2.2 o} Eqzoy XF& @A ‘A9 & Atolo EAste A"
(Balachandra Rajan: p.254)%+& 7}l %ok, 53], Ale] mlxlgt e Yeh}s
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“And an old man driven by the Trades/To a sleepy corner” 9] ¥ 1 ZAle A3
o] wia & ARYA MY uigtelrlE AT, 1 uigel 2dlA uido] gle ROE oE
2A71e otolzgiurt AT, a3 Gerontiond YEhlE ¥ ThE uide Ad7elv 74
o wifHEA e d8e sx Ltk GerontiondA F7EE st o] vy, 23 9
A3 2o)Ale ZE FE EE 927 A7 e RE weElste Danted] whgelt. wet
A olgg wBEY olnrdA ARYAR & W FAozMe uE o4& 5 U
o AAF ARUAAL FE HEd ALdE 12 J1%E o #R Rite Aotk st &2
o], The Love Song of J. Alfred Prufrockold #d¢ 24 Ad Azte] Adste 7
BUA oA o8&, GerontiondME xde Azte] A¥ste ARUAIR =
Wy g)o] Jepdoh

The Waste LandolAel ‘Z7} wtdA’ & no otz 449 I8 HAAoh V.
What the Thunder Said old 4318 2 Eliotd] A3 o8& F2aA vepdo. A
2238 “Da’2 “Datta’, ‘Dayadhvam’, ‘Damyata’ 2 #i43le AFael +3Hfable)E
Q &3l Eliotd] AlEE, BEe do—AE2dE BEY WA do—5 FHY = U=
AAA)E e A9del FAA &S HdZEth Dantert AZolA Guidoste] Al
HAslorr AW Bme ola] A &9 WZ MFH Uegun, 1 doje AFLYR
Balglo] Uehdtt, olgl g olux & £33 19 o&d AE7t The Waste Landehe ¥ 9
o @AZo] e AR FHEES BPEsIE EoA R, 33 a7t AFme $3E =Y
ol g7t A, wad] N BTz AEHA Hxg H#] AAMGEA. oMW Y
o) AnA FA AAS YPE S FAF o) BP9 FeAn AW HEAME HAF
g% AL AoozAe Eliot7h AW F2AU FAZ FAWE £FA HAFe
Brolalm & 4 ok, o]2jd Yol oA, The Waste Land’t 799 7A€ AA
3 Qv BEAle AlA SNEE HAECtE B9 AV €9 24 8% AL,
Dante®] A<S. 22 A7t FAld A3oe S8& ¥istn QAT A7l X3
ARyt Balsle] vEhte Aotk AT me] kA W H A zEm ‘gwp 7h &
7t 28 MelE ‘Da’e oAl Alle] AA #Asled /A E BHM Adsord FF2
2 zAQact EAE Eliot Aol 1 AAell hg ~2x29 8 E Fo3tx] &3 “Shantih
shantih shantih’ @ Upanishad®l F2%& HEo] o2y Ade 43E fEdde
Aolth, mElT ol2d FEE “dojE FE A9 gl ofF A AheE HAFE
Aolw, IAL Four Quartetsdl ©127|71x] A&ATE.

ols} o] The Waste Lande The Love Song of J. Alfred Prufrockelv
Gerontion®th A2le2A Eliot7t e 332 A E Fe A% AF—8 o 2
Aoz wedste ATolatm & 4 gtk o] A9 “V. What the Thunder Said” °|d<]
BENE HAG S AT dd F] dig viwe oulrt FaA vehdn, oA % BE
AME 2218 o) AT 2R T4 s BAV F2E o)A AUL2A 9 Eliot
7t e ded RElREL AEXA ¥eth

Ash-Wedensdaye %2 Hxt5o] siA] Eliot AH4le] /e #d€ A7 WA A2
zagc, a8s A4 Ash-Wednesday® Awiate oulxu REJHE A7ev 7HEde
Ad (iturgy) 5o A% Zeolch. wekx, Ash-Wednesday®. #zolvt &7 #Ed g
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olalgty MAE Aty FTuE ALAE B3 FAH FHY AAlE FFske AH S BAEE
= Atz & + . 283, g9yg2PGAE, BESASNRT ‘2o 2 (earthly
paradise)’ ol ti3 HAE [VHN e HEAT, a8y 2449 dde B33 7249 AA
7F HA Z, V& VIReA “the Word ¢ “the word & o}3 &A1 YASAE &
I 2zle] BHE XL "7 (here)’ 7t obde] olor|Et. aEg 3zl 2] ¥AS F
& “the Word 99 whd& A% A Aoz e Eolur ol Eux] g Aoy,
E T8 AlFE dAste Rolth. oXNFE FHAAH T TEHZ 753 Ades B7Em,
glzle] odl&o= HH A7 AT AlQl Eliote] E&o] @3] 2R€EY. Grover
Smithe Ash-Wednesday9l FA& &3 Zo] A 7IA=2 A3},

Ash Wednesday commences with a brilliant specimen of prolonged ambiguity. This
sets forth two major themes: the hoplessness of the return to joys of sense and the
hoplessness of the return to God. Along with these is a minor theme, completing a
triad as in Part V of the The Hollow Men: the artist's failure to create. Like the
allegory of man and the Church, the periodically emergent subject of artistic striving
is veiled here ... (Grover Smith: p.139)

@A ZFoA dvte f9 AFelde, “ded Fze AW disled Smithe ojwit
AT Al=dA] geth. 283 Smithe] AHUR “ded Fxe Adq A vl Hkdy
' RElEE BEi =2uA] gdetda € £E g afdE BEFsln, A& HE0] &
A & wmitt, ojt]o] Mt Eliote] ‘AlA AtoM(artistic self)’ o 47t E8lgS £33
F7F itk AA aRE AFFoR GAEE BiEo] Y. 1% 34 3 “Because
these wings are no longer wings to fly/But merely vans to beat the air’ ¢ ¥4
£ FAxn dvz & F ok Al A 58 o] & <ol “(Why should the aged eagle
stretch its wings?)"gte A€ol 917] W&o 3432 “wings'd FAE EFYE B3, &
< Sxde AR I A onA2 FHetdte Ax 7Fed Aolth. 23y “the
aged eagle” & 39139 Al M&so] glor 3439 “these wings'& 1039 A3
A B 9}t 222, Ash-WednesdayE E3A 3txte] A|Fo] 23 vitie A
A< 2HdHAE “these wings 9 FHE S48z Hrlde Fel7l |80, “these
wings'¢] FAE At} TSR s, o] At AT ELE e AR EAH] B E
o]t}. “the aged eagle’®] AFEH AL @&F vlHv $35 9% A= Holof 3t} uw
24 “these wings'& 3=te] @7i7} @vt. a2¥d] Ash-WednesdayE Eliote =471 1w
A AFoF B guky AgS wel A AJeR B AL Ade] @AE Ad F e
A+E 284 A% FoA Mused] 2719 Pegasus 27128l F A$olth. a8z A #AH
o] oz &g nAE w, oA 4d Mused E/le A olmizlgl BgHR] gow
2, 243 “these wings & A9l drleln FAlo] Pegasusel @707 ®th. = ‘wings'
Ash-Wednesday®9 vtA % HEME JeEldtl—"The white sails still fly
seaward, seaward flying/Unbroken wings’ °lg% & 4 2¥& “unbroken wings” ¢
olu| Ao A A1ZE FEE & gle Eliot A9 Efo] AHAY, F Ao 24 9] Eliotd
THAE 25 159 3289 “Let these words answer/For what is done, not to be

ir
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done again”dXE WASEd Ay o REL ‘At wgdA Hoe E2ERUYFY
‘Z47] Wl Ao slrte Zdolgtn & £ Utk o WHelME Resolution and
Independence’t Wordswortho| Al X3t $1X1& Ash-Wednesday”t EliotlAM 2}
Agctn & FE & Reolth, Y ol T Al ‘FAvt WA EBide Ash-
Wednesdayol A <kgt=lo] Jels Fma olu|x g £33 FHh9 EAd F=dE &
B3lm dtie A& #AT 71 ok

Eliote] “dolgd #& 259 oge F4ForE Four QuartetsiAl F2¥ Y}, Four
Quartetsl Al Eliot7} 8% A&F/Asta FAHE] #d 2 T AJYelHEA HeAel
Eliot7} 78 o2& ZE A9 23 fAA7le YEAT, Hojx ojHe o AEY
Eliote] d&#/287 ol24AE JFFH o2 Nestn dge] B, a2Eg, A)Rle
24 9] Eliote] E&o] o= ARUE FAHez =zurle AT, e3]8 a3 Four
Quartets®] ZAAE FFANHoEN AF SATE 4dA =g 847 HIE o

Four Quartetsdl Yehte Eliotd) 714 F83% d&d #4e 7 7iX2 £ 4 ok
e ‘form EE ‘pattern’ & ZFE doln, tE e SFE dold HHE FIHA
‘pattern’ & EEE £ A& AolE T Aol ‘pattern’® #AEe FZ Burnt
Norton oA g€t Emo 359 2 2xdd M&g 544 Yehde, Elioty A
A7t #AHE “the still point’ & €Y= FAE ofvdA {FL3tA “the dance’ 7t
ZA 5t zoltt, z8l3 o]2lF “the still point” ¥ “the pattern” & N T =28 &
et

... Only by the form, the pattern,
Can words or music reach
The stillness, as a Chinese jar still

Moves perpetually in its stillness. (T.S. Eliot: p.175)

£ “words’Yt “music’©] “the pattern’& E3A % “the stillness ol =
28 & Udthe AL, d¢ FFL P o] 2 JINE AH3E Eliote] W] dHE &
oZE Aoty 22 Eliote] “the pattern”& FH< Aol otz &< HolH—"The
detail of the pattern is movement ..."—, °121& patterndl 9#A Z2HE “the
stillness’ & @& FR2 A7} ofel, FR Ao|BAE FAld FA U2 AA Aol
t}. Eliotd A7l EdAc2E YA FHaA ¥t AAMD Ho|HMEZ AMIL “spatial
form’ & AUE RAE, olgd3¥ Eliote ool 2AF Aclgtm & 4 Ut ‘pattern’ ol W
3 Eliotel A2 TLittle Gidding 9] VEAA dAlE “timeless moments' & o] Fo{%]
slite] ‘pattern’ ©]7] W&o, HALE A @k IUL Ao zRE FULE £ gt
AN A AMgdA FHeA Ydebdth, JAARE ‘pattern’ o FElZ stetdle Eliotd] Al
£, AR A2d—logos—e EAE A 2L Fedte REUU2E dg7lte]
i g B Fs Aojgtn & 4 AR
doje] Hale] B RE|BE, B o|ux|s} Auhdte TLittle Gidding ol FHE A
th. o] Al9A Eliote F 7HA tidel digd H3) & Zzded, =HA F5s) Ao
37t 2Rtk Aol FAZE B9 olulx|7} Aulste Al &l $A%e AL, Bol Ze

oo

i
%
&
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A—o3s B3 g 59 AYFH—3 AQaA o 2AY. ArllM dole] FHe] B %
BEE olnlAg 58 ¥43e Bge AXNX %1 %% (compound ghost)’ sl AL Bt
SIEEIREEY

Since our concern was speech, and speech impelled us
To purify the dialect of the tribe
...... (T.S. Eliot: p.194)

a2 a A Aozt e FARA SHL T VRAA siatel 91g Bl A E

...... (where every word is at home,

Taking its place to support the others.

The word neither diffident nor ostentatious,

An easy commerce of the old and the new,

The common word exact without vulgarity,

The formal word precise but not pedantic,

The complete consort dancing together)(T.S. Eliot: p.197)

Eliot7} 259 <j9] A1z #gg FalA 7L Qo8 Ze 287 2gstes Tojg
A7 AdFE 54E zte A2 BA Four Quartets’t 2ARE7HE WA Exo]x]
%, o= A<l Eliot7} 7IX 1 9B Alelo] tig Best PAHoln AP o2 Pa g}
a2y, Eliots] 2E Al M ASA A7} 713 AHHoz AFEE 99 A%e 2}
B 0l 2 FEAt A W 23z AFe dEdE £AANE A9 dE HoaFEnn
g 7 At AES R E dAoldMY ALHH ol AEA Mo AEF AF P4
ol 71943 B2 FHE 71 918 Aotk o= HolX, olZ e HE RN AHF A
EXCUE A7) w3 & d3A e AAY By

v

A B74A] s 2 vieh Zo], Eliote] AldlA ‘A7 wtdA’ & F7lrt Adste 458 %
9 o3 o] HF2 FAF—3A—o| APdle AFUAIMY ol e o2 Y
89, ‘pattern’ & EEE 2@HA ¢ doE FE @7 FFoE Yz @} o)y
g H7t B9’ & Rajano] g REo2 1 zpale] XA 3§ Eliote] ATo yejd =
Av|7t FAs AL on)o] AR A o] ZAE AME Aujcte AL &4, Eliote] o8] A
€ TIM AFHez2 ‘A7l oA & =FHAINEN BEHo|7|E IR T FALLR A9} A
g THMNAFT2ZA Eliotd] Al AAE 39 macro-poemoz ZAsHA wt=E ® 7)o
e}, ol2f@ A7t wdA’ & The Waste Landyt Ash-WednesdaylME eksts| Avt 7¢

£ A% BaiEt, aYE BT, BHUAES] ZEE &4 A FEHoz wa
He o Wk gy e Wbt e ded BASe FEFL 247 e myUZe
& 54€ Bol TE o8, BAo) RoU2E AhSeA oM d4d Fxe 1 g
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gl 2ol 189 o4 o dvht "ol wals Yl YYEE B FE Aot
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