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e A RE o] Al7] &Avte] MR Aol wgEo] AR AF
A Therd e @k o] 7hed 2 ozl o} P TAAQ wHeRE o FRE o
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1) The Letters of D. H. Lawrence, Vol. IV, ed. Warren Roberts, James T. Boulton &
Flisabeth Mansfield(Cambridge: Cambridge UP, 1987) 1269, °©|3 Letters® Zopgiv},

2) Letters, Vol. 1V, 132%.

3) F.R. Leavis, D.H. Lawrence: Novelist(Penguin Books, 1955) 3099

4) Janice Hubbard Harris, The Short Fiction of D.H. Lawrence(New Brunswick, N.
J.: Rutgers UP, 1984) 8%, 163-68% . .
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g Asistn, A9 G JFHe AAT £o2 ARE 2EAN ] A8 A9 Aol
A& ZAade HE-3H FFo] Bh.5 Millettol Women in Love °o1% 22 4£Ade] ¥
2E ZAA8Y%e] Hilary Simpson< 12 tA o]l F FA|F o2 192089019 =282 A}
48 HAIAQ ‘anti-feminism' & T3 3t} Simpsone HAl Aol A9 Aoz o
& Fdel 3ol AFHUR, olF ATEHS HPezr =7 A2V 343 "FHLEFY”
2 AxHo] “5/]3F A4 dF 545 wPPvn Adgn} o

A AFJEH =AEC] AT EAlE FAENTH &Mz gBo FES HAESEA
FEE F-EoIAT, o] A7l 22 A 1A tide] ou]d vl Simpsone] FFHY 12
g Ro| ot oAl 1a AL XA AAHE 243 Eaj9 o] Fr AWA
o2 Age Axgo|al told Eold + gl AW e AAE dustE otz F
Aol 23129 o]2E 97194 Bdgle] ¥t dale RIzte] @AopRE Azt
o] & MEZ A4AQA Anle"Vale Y4L &2 o A1) ste T JURA, 53
adA ‘AE 2 JgHe A9 I4A 4FE FnEA A a2, 2dxe Fa
aAdd Jehd FUHBAE G4-EF A4 Fdol OiF A E Be HEr) ZE
A HFALS Fozte AL, 23] Firtele] 53] ol HPAe ) ol TF
GEAE #Hste AYelries & Rl

o] Z&o] A3 The Complete Short NovelsE H¥ Melissar Partridge® 2HE2| uj
e AAQJA AA ngE, HAEAQ AIHA e 2 24Pt 8 AEre BAA
A AREE AAH g4au AEHOIE 99 ouxE F8 RE|ZZ LI FEv}
AIAYE mstd AFe 7A4 ujAe] A EAHR e vAEE 242 43 2371
A @rh 23AT Zdlx APEo] AR AMFY M geldtA dE =4E F
AME AAY FAHY @A EAE B3 Johe F £ FFAME 2 Aol o
o] 19189deleh= AlZHE W& WAIska, 13 thde Ggko] i £ RSl B of
Yet gFoleks veke] Auta aezix] ulAa &S ¢AEta e velEe og a8s
t}.9

old %M March$t Banforde A2 G5 d&o] e A" 3L A
PR “ZEE A AX gol 3L d Banfordd “0lR9 @ 4L =@

5) Kate Millett, Sexual Politics(Garden City: Doubleday. 1970) 2654.

6) Hilary Simpson, D.H. Lawrence and Feminism(Dekalb: Northern Illinois UP, 1982)
70-T194.

7) “Morality and the Novel”, Phoenix 531%3.

8) The Complete Short Novels, ed. Keith Sagar & Melissa Partridge(Harmondsworth:
Penguin, 1982) 15¥. 0|3} ZF Q182 o] Yo @r=n], BF & Hegt TAIGT,

9) And suddenly, it seemed to him England was little and tight, he felt the landscape
was constricted even in the dark, and that there were too many dogs in the night,
making a noise like a fence of sound, like a network of English hedges netting the
view. He felt the fox didn’ t have a chance. (170%8)
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Marche 9124 B2 Ao Fggola glojut Sick ojd 247 a4e dF FASE
st o)Eg ‘A o947, F WY o)Foz AYsA Frh. W | EelA 7t
% J1%E ¥F 4e AZADF DRAIE @k olEL "HA & AFEIZE £ (135%)
dx 712718 FERAT e g3 ek AW FAAE 2 A= et 3
o] F g HA ABoE FIsiAL

WEEG vlobx] 50 AW SR Al 88 24 g9tk 25e Adoa e €AY ARA B
g 18 we, 92 vlole 23 vige] =Vl 39¥e) 9zE a8 ¥AY, R Fue
237178 Bee Hdos QA ved JlgAg BER doddt. dus Tve ol2d AEH
EaA 2P AP L4AG) ABolUh aeht o) RE A FAY HE W T 57t 2R
. (137%)

oA F oAt BAAMGo] AMLRE nTstn HYgle Aoz 1AE AL qdAET
o ol ojgx H Ao gAY wBAFAolGE AYTe] MUY BAE ofHT. 23]
March7} €& & W} 7152 28 o =2uE o] A8 SR/ A, T od 4go] 1
YolA 2ag Ao Ay} oy T AT JEE IoE XoE 23 v He
go] o 23 Aotk 538 Marchdle U8 569 Espy] P& BEE AA%n F8
A 227 g8 At AA BAS AYd 53E& 2@ Marche 23 I £
“orgatm, B FIHPANE $£Fn FAd YA S da A HEA, ave 4ol
‘ol nEF WAz Ao F thEold ¥ (136W)E EF BAl:, ‘219 Y b}
go] Aale] Baugle A AF AA2A Fn st A7) JEA, AR gHHez A7
ZAQsteA 7 JE2AAT (138 & Z7te] Aexw 283tk Marchrt #& A24E dke
A}, Bolo] aUE ‘BEeA Eate AP A2FAE BEEAE offx, B3 a4 A4l
dA B{ict,

o] Aejox esle] EHF wFALe 97 W AAE ‘gn’ Ydoke FAAAL A+
Ae Jpssi ok 499 53 FRAGAM £33 U WP 44 FFS Hrle o
o2 FE7]2 Ao} Henry® AZAI7]12 Marche $99 ¥ ez g83ts ARG
o) it} AT, 4AME FAE & “You Touched Me” ETh o] &S ©l& Eibstxn
ZolYe Aoz WE " 3 T4 gdolat TF F& =i A& F& AH
B 9 W3 E sgo] A LI 10 A4H of$9h a9 d#E Henryd ©|v|AS
ggo] UUTA ‘ol ALAEd] FHstm Allo] A FF3 A" (1907 3=, HEE
=ggd 1, Q2E WAZHA March7t 24 A&He ZE Aol ‘& & okde AAe
FAo] ASHYA 2BA7E AL Aotk MarchdlA A% FdAsEe & 7R
Henrye A&2E JFHoz ¥R F e Ao] e EAFE AT ol 8
AN 4 F-Lole] #HAL 1o A%E A2 FHF Aol7|x= sir}.

‘o}, a2, $ele 9T stn Al 4 WA gots’ mlolAst 7ol EU.
10) Stanley Renneri o€ Aol F&38ld o] AFE “BIAE 7H¢ 571 T 4F =&ote

sh} 2 W3l Renner, “Sexuality and the Unconscious: Psycho-sexual Drama and
Conflict in The Fox', The D. H. Lawrence Review, Vol. 21, No. 3(Fall 1989) 2464.
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‘aie? st gk, 2eEn oA st geoluh 2ao] 19 Il wegth 19
AR FARE Y Fol HA g o] A @Al £ %)
‘agAT e 2AE o AW gA EARY a7t T
‘oF, maAoja’ mlol| st ks Rt olvl dFC R mEACE FHoRE
e, AT o)A Aol Exo AAAEE FIE Faot 92 28 2ol gl
‘of, 27 Fagtol AX. 2T ol e Fo ¥E & A& AdL’ F&Ty, dHe
WA FHAE B vlobA st LT
‘7l Gt dasie.’ Lot FEFA 2P WE=rt 25 HER
TERAHe ave g sttt ‘el fevt 88 EdFclE A4 e
o} wlopx]e] Elm FEE B4 BT ‘2 589 BAE ohd A Zoh FALE s
ol RE WrtA Ay vhgeiol &. ofel Fgol Hojok e Aok’
‘ade, aAdL.” FLeolrt B BAESLS A7l AdE Ae] glojs’
‘ot ' wholX 7t Aok ‘mxn $e= 2F g3 glols.’ (1469)

o] &L U9 ‘TE&AY EA It obd, A Yoy} & Wi B=E EAMT U4
‘ooz BolE sln A AEE] dohlm A" = Henrye ¥l March$
Banford?] A& Zoiliol & " A, a87] 98l 222 ERE 31 dHHez F
E ok st BAAAHE Ao v, o Y& A3 EL FHuEE, A4 F EE
e Aol o g WA (1607) Mz AZE gelgtFe =WiE ¢ A=z Sx9 ¥
go) WAt BanforddAls 293 XE& St gle A9 sFAYEe] HenrydAe
‘2R3 YR AL F e AL 27 4 dEke HEet #AMEY. dol AAY 1 AA
2 8% AL olyzm 238y Carlyled]® x=%@d daires S5 vALS 7
Lawrence°]YRHE1D “glolg =] wwx|Al 4&t7] 943l e Al olJ” 2= Banfordd] 3
W AR E ARSe R ol EAE €2 Atk & 9 43 dFeold 1 ZYe=s
Ba gm, @A sigol @ JAAHQA Aoz AN iyt A e ol ‘& dig
g olt}t, ol EF AAle A Aoty 8FE dFEn AFFe] A dFIHHE HE
ol71=38}t}, 718 March7t “714A<Q AZ} (automatic intelligence 139%R)°] #A & o
2 7}&& ER3 “I(Henry)?t Bate R, FL do] Agtets BE Ao AAS %3}
AE"(176W) =& Banforddle] &) “ebdstn BFAA"olgte Marchd myelA Hl%
"}, Leavise ©] hES FA8IH do] “Aztd FoA4"& A4stn @A 458 7] 9
P Fooz AGsA € dde 43T ABAn, olF BFIa ARE BAE oFHte
ol&A iAol A/t ARAFAM=(Ad¥ Lawrence’t thA] &opdt} k) Brls3dittn A3
3t} 12) add 19 =94 Eolg A2 Henryet March 52 dd gt Bz Fo|&
YA 2t (sexual difference)?t ¥ A 22t F8(mutual need)$ A#A| = FHolth
o] 2L Leavis® 9#&S 17} D.H. Lawrence: NovelistolA 712 & s wc} g% o
T RAew, APEREET ol oA T2 BAEAE A tt2ot sig, o] #
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11) Phoenix, 421-26%8 3=,
12) Leavis, Thought, Words and Creativity(London: Chatto & Windus, 1976), 147-156%
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o EokAle "FATHEF o JJE ¢4 ¥<Jd= Mara Kalnins®] B+= ZA7HE
T3t 2AE Henryd Ul—fv?‘?:}ﬂ‘% a8 Zriztel Adg AAse 5 AE FAE
71.4 Yo FFIAR 1Y EAle AFe Aol WPE} March$} Henry7} ©l&s&i71=
AE Holunl wdesor & 74°]E}

lL

March7} HenryolAl o|Ed& & o8] whgoly AAA F £9 o999 54

7Y & 4 5 o dEdER dvEe o 2u9st Y& w3 e W A%

AY o712 B3 FeoA Henrye A& =Z& @, Marche o%9 A& FolA U
9 AF Bge 71gstn, 2Fde, 28D golRe X3 EEo] Ut wE EE o 19
FozRE Hojutsgt 149 JE £02 A" (1519) AL =2 a8y AAE dFa
= d 953 2¥E Henryd EAE 3ty Holx g Xo $oy It 183
MarchE ‘ol 1" 1ZFoz “Hdzies 2UHE IL =7& HenryE &A7le uh4
o] -9} go] G APGE 9] olw|X| 9} v FE FALE] 2 (2t E A9E FE B
o1}, Banford® S o2 3t U5 He e BAMA Henrydl old W27} o
A&A T Marchele] 2ES 243 AT Ahge] REIZ7 BL95 e o)
A 287t Aol dis] BdFoz 7IAn e A, 718 4% S dig AdolgETL
a9t AL o|Hgl FE FrHIAE AAste AL AxdE A5 AR,

ArFE Uz de 7Y stuukic olBA w/xu she Al a8 foltt. oy AAsta g
3 9AE ey oz FuEo] glojok &, 1A vkx AP AP Ade 9ol ApdEEle
Atgel $9E wepgn 2Rt TR, AAe AbRE B A 23 HAsTd 2L Jlog
FAo] ATt o aRE HolA ¥gv RAA dojvie vH R, 4@, YAELY A (battle of
wills)elt}. oo Fgo] WEehe e A o) Age] 9% £o IIEA FAEE el
aRE & we GG &5t e ;e AFAFH, Nme dAHe PAHa supreme act of
volition)x & feldt}. (153-549)

ol%e] March’} EZAE ARy 9778 &3t e Aol vlexz aan J&
0411-3'“ AbEzte) ®l-§8te Henryel Bl=E Millettst 28 A EAES Zrupdl 227 4

£ Aolgl k. 2 99 AEES A3 HolBH, APddd ddte Henrye Al
‘%lx] ‘&Y BA' R 9% Uk fv 19 #el Ui HEs d9AEES AE F Ud
A7He old OE "SAMERE Fule BWE Sle AR oid, ARFES J1HE M o gx
Azt %—‘“—1” AbF At ol gElE #9109 f3olv oW Fo Ryl WA UEs TH
(F4A & 7l= 271 husband®] 019 A= ofu) st e o] HenryolAl of
<84 % 7113 ol Hl}e] HAANE YTt v Fo3 AL G B AV HIF
AP AL AE Tu AU gyste Bz Asglo]l Basithd 9x|o A & BA

13) Mara Kalnins, “Lawrence's Men and Women: Complements and Opposites”,
Problems For Feminist Criticism, ed. Sally Minogue(London: Routledge, 1990) 167-

708 FZ,
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3= Henryd &3S 1 AFololdz A 44 doix, Arle BaA 44L& o
Z3lsteE BlErh vlo] ¥ BanfordZe UQE2AE el JE ATshe 49 AAZo]
o}, 14)

Aol Aot alR7IR 2, March$te]l #AIE o|Foj7te HAHNME Henryd A5 A7)
Fos gdle) A3l olel Aalel FHQ WA o2 dFE. 53] 253A € 3
2ol2A A9 A (mate)S dode 19 Addde 2otk AT ofgy Y53
EA9] A Fo] ZES Uk, FHA EAAHQ FEE A He B AY, 2E Fi4 g
AvlE 4 March® B “2Wrt 7] $£9¢ Z3dsls o 2342 @3¢ 917 23

< derh

ol 2uE M2e EAUD IUE AW TE oW EAgch %4 I9ol ¥Rl W1 P87
GE7 AN, ARl EER AY A AR 2 AFZ FES FIE e AUE uA
N, U7k Axel Theish B shAThe Aol $ME We2A GUSith olAlol 2 Abdel WAL
T e o) BE, WAZ) 2k Aol H o) &do] ohle ol 2dAY S mAT. 1t ¥AY AY
29 2 ZE 938 $AE AW dAQE =A% vl Few AF%e] 1 JEL IFW. 2
£ A7 B2 dAte) £9el %3P AW YAPEL, HeWE LA (181%)

o714 “gatel APz o] FAAJAE AW EI] Ao, Henry7b ‘& oA Fxf 29 A
A &4 ¥ME AYste #HAol March® d4Hel =2, 2L o]BojUe B
2 RAYE FEY "eart vk ta ARA BEAE, Aolge 421" FA I 3
ol 19 A ‘94 & Tdtp|EY, Ao JFF A ES A e ZIF HA
& AXNYA HE2E 21T AP EXA FEer =ddve Aot olv dFA Uzt
B ZAe Aol Atg - B3tHez ‘T Hue ¥2ERY QP8 FAR fASH &
g FE A, 2d2rt ol FHANA HRE ‘2% 2249 AHolu AAE A &
2N AL e e 2 vud 2 45 Eohd FAE FEIHA Bole ¥
o 23l 229 ol i Ao $3HL A BT Aol AR BN E
oolerd oL, duirtele] BdA #ALES HFE T Y ARV 21T A
FAlo] o]2the AZAUFL o] 2MNR gt 1D

14) Henry<lA ®WA%e March®& MY S 453171 s 19 JdEHE Eo1¥+ Banforde 9
AE 2737 A EES 7IEA AT 2 oFde Avgavds 593 dABAR
March-Henry @A & Fuedl, ol2§ glxdde Henryoll g A5d WA ol QIAA
AA g4 FAH MY7HeA AAE FAs 2dFo A4S ddskee HErl 2R e AE
FE2& et} 53] Marche 71434 4Ao] FrA & o FEFL A THEFTY dnE Be
MillettZ2 Bzl 434= =ZA EW Banford2e g43#3 AFste wrt Az st
Banfordel Hl=% ofgf thiEolN Z =2det. ... Oh, Nellie, he’ll despise you, he'll
despise you like the awfui little beast he is, if you give way to him. I' d no more
trust him than I' d trust a cat not to steal. He's deep. he' s deep, and he’s bossy,
and he's selfish through and through, as cold as ice. All he wants is to make use
of you. And when you' re no more use to him, then I pity you.” (168-69%)

15) Aol ¥ Lawrence?] Azt 19l ZAFED A& oA ZWA /AR QAR G714 53] dF
d ¥ &L “Sex vs. Loveliness”, D.H. Lawrence: Selected Essays, 13-14%o|t}.
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Henry$} March?tel BAIE He &3 712d ol¢} @38 HESE w5l o] FHAEY
&4 HIwolth, dAMZ AFHUAT o] FFL FAS JEe B Wi AT &g
ol Fol v 2wl Hle %38t 71¥ Stanley Rennerte ‘A8 49 A4
(psychosexual symbolism)16)e] ztdellA o] o] “Gzts} oqAldA A FFo| &
W xR .-dYoz Jle AL FRAFoE FEstn Y3 At 2o A Henrys
March® Z5& B9 347 46 g ARA - Jad A J8izte] 4522 @
Agd. 28 44 2% YETH Aso] vistes A7d - dH4EF 4Pl F dud #
ALY BA 5H 3UEF wEA otz v¥|AEA, 952 ¥EHE Henryd @43 F
Aol 47 FA 9 4AR Banfordd o3 4= =W Henry-March A7} 7}
SRtk 2ol 7] Renner? A& EA4dE 718 a7t o] 24E “9¥3 By
AEAY oo e HeH JE I 2 BozM, FHH AES 9Fo=2 Fdsin 1
23 o] N Bd9 Aoz MAD vke JYPEoltt. 53] Marchz 5ol
Bo] HdA oA Yoz ™ de 1 AE S/ EAe 29 AZAAFY oyt =
% 4%53 9ok tlfo] Rennere 27t AA T 489 YA 9 gl YEFH 2ANA
2L E AL 9 A zEnt 2 FAEe Felde A2 FAEHEH 44
& 3 9ol Vlx Fv}. iy o]Y A Yolo AEEFo e HeFrt dolgle A
AL F4sletad Qg el § o 3 e HoMe FLE 5 e, oANE 2
dAZQ AF}Y Aol aFdtd Rennert Banford? 8% 4AA] dojuix] gL Aoz
Marche] vixlet B2 Jelx 42 A4 gHs] AU £¢ gtoz A M)
3 9t} 1D Henry$t Marche #Ale, 232z, AR Fibd Al o)y gelo ‘A

Phoenix 11, 527-28%d% Hd&Uth. “Science says it(sex) is an instinct: but what is
an instinct? Apparently an instinct is an old, old habit that has become ingrained.
But a habit, however old, has to have a beginning. And there is really no
beginning to sex. Where life is, there it is. So sex is no ‘habit’ that has been
formed ...... Science has a mysterious hatred of beauty. because it doesn’'t fit in
the cause-and-effect chain. And society has a mysterious hatred of sex, because it
perpetually interferes with the nice money-making schemes of social man. So the
two hatreds made a combine. and sex and beauty are mere propagation appetite.”
ol 7L Lawrence2 ‘& olv} JRA off ti Ao} 1UE) AuHe R FEHE Y&
t}. 28lz March7} olYgl Banford7l X338 4FHQ ‘G444 9 2422 28Ae A=
Lawrence$} 23 &3 4 a#e AE BoErt

16) Renner, 2579.

17) Renner2tt &d& o Uzt delghy #4e o+ Claude Sinzelle®] “Skinning the Fox:
a Masochist's Delight"& € 4 31t} ©] &€ Deleuzed] dgol8o2 FAFEE E9WAM AAE
473 8E Henrye o229 o] BHel A¢4a FHEC o8 APLE ool Mgt o
294 71 FEHA = 25| Henry? G474 AUz o) uigt 28 Az ouidAsic. 27t
Marchele] #A F3sln F7HA JFE Ao} ould MRE HH PF & A gode 3
€ oA Folgh. ..., he is sexually inhibited by his new feeling of
responsibility. This feeling of responsibility is only a moral alibi: the ‘new man’ is
a man ‘without sexual love’.” D.H. Lawrence in the Modern World. ed. Peter J.
Preston and Peter A. Hoare (London: Macmillan, 1989) 1709.
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o (sexuality) &} Th20, 1 zlo]E BwW3) 7lge Ao o] FEL o= AFtol 7% s},
Henry7b " &3}, 22ln 24 March)€ 4248 ¥ed 1 So] &7 wEaizo (1869)
T ING W, 5 AR 2 eAsAl 4%t 4o2M9 BE“(marriage as the
whole fulfilling life)18o] "t} &3}

4

A F Atgo] A o2& He g FAF Fgrt st2Ed ik A HAHos
© March$ Banfordzte] e dtjel4lo] gt} “o] oxtEo] MzE dists HE” (179
W)l Henry?t Edhe AXNE 5 2737 BHEE AL ol N2E dasta oR&e
e 59 A3 717} (167-69%) Henrye BHO R A|Fo)A Sol9: BanfordS
ttEdte Marche 242 33 o8 tEe $ojA Bass Henry®] g9z ‘mg3l 7
a9 A8 FAR FUEAUS, H2E fo82F BAS g2s Az 052 398
TAREE IEES BAE FAshe Frte] olobr] EHNE BW 7)A s},

Av (Banford)7t 54& AHE @A gebrtn AU, 28y v Izt dd gt} Egle
weHo g v Yot A% d(Henry)e v & J21s soza 7 @kg Aoltt. oldl,
a-E A7IA vlelxzh ok wiA|e] 7 222 a2 HEoz YIS auzt deige! ghe W
FEE T E 2 429 vilel], W2E 2284 Hrs e u whgoR Ay oz 424
F 24T, &9 Y nheoR U AARY. A oA £ Augn, sy o B ¢ A4
He A F B 2% A okl Jlojee Ax 2ekd BAd A7) d8l 28y, 0 MyEs o
g 7FEE AA Zitteln Sle AQT a2lm nlelxle H2HE gk v ZEohedT mjn B E
FEUE o FolEUTH =@ I3} — A WIES=E oA oA Su ztch

(%) ’

4 v R F B4 A @U? aue Eagd B R =g HHol o YA, —
2 A vlolAle] FA FA | e dge] St}

o, W7t & 4 glo). W AL dAnk ve Y st A4sa 5

2, o Fol,' WE=I} AutaA FPg. 9 O P L 3R Zetn A, a8 aE olRE A
71 7S dElEgn B S

(5%

foeres HiZE o1 9A 28 @A FER ¢ L 471 o). vt oJ2A N AL A dRe
A = BEgel)]

AeA @& A glol,) vlelxsl 2y

T, WAl 23 HEn sol ¥A R2ATY. awe ojzl a2 Awxn ww sk orbeba g
HEATE S HB e "olok ulst S oJgA YHEER @ 2230]. M7t Yol g
it EFAE A BY? — A, izt a9 BERT A=, 9 7ol HW &AL (My
word, I wouldn’t be in your shoes, if you married him.)

EBE 23X GAA. U AL YRR YR a3 d8 Solalx| ouzt, o AFeA AP As

18) Leavis, D.H. Lawrence: Novelist. 3169,
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e B2 rlelx 7t 2Rt (177-78%)

1

gE2e e A7 £18 7170 WrezE Marche A adz AHAEA, 2
w2o|E 2733 Banfordel £oe A7Igla A8 ‘= =8 e @A ¥t
NS AR o BoZth T B Atole] o] ‘B F (insouciant) e ske A7t
AL 2w v 4 ok, edd st A7 PES A frd jEFE, 1T
“s)Bola x|mA<Ql X" (the fatal flower of happiness 2038)& o153 3 &
.1 ATE 2% 71 s 2Y Rt} 19

3% Henry$ 2844 S fots ¢¢ 5 F Banford’t Hele ¥-&2 Banford-

i o

-
R

4 o ore o
o

it

March A7} A48 A7 Alo]7} obd e BeiEth Banford7h A4l “HetA RFA &
od UBE Aty & o Henry't uh2 AFEEC did 2ue) Agdd $+492¢ 42

2 glm. Uzt £dd 7ldiol Henryel 334<& MarcholAl 45 de A7 de <
Az W2 % 9ot FTo] AALSFE 119 L ded AFY 2AE EQ3] F
At 938 March® Alolol T2 ‘oA o B1 371717 AFL#3E Fdel=,
27 2 o 99 Banford®] 98 RASE Marchetel BAY S5 ZA4A vEd A=
A whg 2 4 gle Aotk e Henry7t £2 W vl Foldy E¥Fan RS W
9 Banford® Hl=7F 5 @yl Alo|7t /A4S Adde] He A= WAAMA 8o 5
3 Henry® “SAA ZA"olA HtgE =71 March® g2l 2UE Henry® ‘a7 &
& ake] 97]" (a curious heat of life, 158%) AAE AT @t 22y o|#§ March-
Banford ©AS Millettda £4A4 ‘SA FAS R cle AFAA B8 IAS
#71e 3=t a28AT olu] The Rainbow(1915)914 Ursula-Winifred #4& 4=
o], yEdize Aed Zo|7x el Artel REGA 4o Wddta A #AE
238 golx drAE REdm sk, ot Ursula-Winifred #7174 BAAQL F4
2% Banford-March® 9% @AE Aoz dg¢e ¢3¢ ddxn it e ¥
Az o] QB ADe B - AFA Aoyt YT B JAWAL, The Rainbows
AA7 o] 2R 204 4RSS ¥ BAZcE ORAUE ARz FAA @ Rl
t}. #k47t March-Banford 248 BAAQ 42 e HEsl 33 448 9 U3
% 75 — oAzte] RE AR Aoz BE — J W, o] BAY TN AFEl
AN E7H= A= (Mara Kalnins) Marchel #2u 2F dute]l 7A4 &A1& deslele
A3%E WA doh '

Henry’} Atskat Marche “BE AAHA o] A& =712 B ‘g A Jill
(Banford)d] 2"¢lgt1 Henrystel BAE RAstznAa k. 2ve A& R e
Banfordel 2 ‘4938 A&HAE SAAD Aolgle & oA 4" (190W)E Relz nyd
th. Henrye 47} Abea MarcholAle oldd #379 dwha AR olu Banford®l
A 7180l 9AF wHo] 27HE JAFE AE 2 Henryds #AE =A43] ‘olal
& 4 gl Aojm “duidos Brsd €'z wAt, Al AXFe] 2FWE A H
o 2 9ix” Henry2ME EAl9 F4o] Banfordyd < ztohstan vhul aWE S50 o=
A s ARoz SRS €t o 2L T3 FES] HAEL Henryd =94 9

19) “You pluck flower after flower — it is never the flower” (2039).
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AAY ol AFY FAIWA sl JHd2 ddste ugg sixx| g, AAE AR
¥ Banford®l A= ¥43 =2\ Ut} Banforde 98S Anss Henryd 2E “A
ez AR Fu addA AelE 714 e Aol 19 oAolr] W 1A FxE
Zaske” (1999)A ez ndstn AN o8 st &4 Hoh. Laid T AjEzie]
‘ejxe] £A"o] B3 xFe A7l Aot BE Henry’b A4 2 Banford= =’$°]7ﬂ 2]
Zol obd Ax ¥Rk a7t EANE £ AP “Erio] Bught, 2 29D
o2 F23g W 127} Banford® 4% 9=ggol £t Jehdd. Fx =25e ﬁ}

°l21% Henry® ®9g3ka e FA7le) oj=d) iz At A= Hs} gow o) A}
74—4 FAdE Z2RIAY FAFY WAENL LA o] AvIwiwe JIE Fa, BL
ad vEAH ’%EH'J B S dAEE FE et a3y 2dae FHoz
Henryg& &3%sle= € 7RI Henrye Banford?l =& dollA “29] #o] W& o
Aol d¥EsE 9\15\’1‘4. ’é°}°¥ e Abe vtE ook 29 W&o JAvE BEA U
3 73] A=dta ok add o] B4 Banford’b AF A9 £82 A e WS
IAY, B8 FAH 2= Marchey FHA F2 58 AW w7z 3. gt ==
o WA =gd FAFVAMT oloprtmal st ulE oA FFA Ze DslA TR
= Aol 237 the AvtAN AAHA G Yol szt

5

Banford®] £8&& o] &4 AURE Henry-Marche] BAE EZHo=2 o] By
€ e A AR — BE 2 o439 9urt YA — ¥Ath, add AE oo
BAE GE oA dHolA o AR ALRE P Hrie 2 =AE dksix| T 23 Ho)re
dAojtt. 718 Monroe Engel& &AM o] F-Eo] 714 g gj=o|n AMA] Q=g
o U BAE BdFE 2h29 57} AYstd A A =HUctn 2} 20 g2lm
Mara Kalnins® Z%F-&o] 27le] ox9] 7jgelair| Bt A80Asbgoez Hojx 9l
ol F53t Henryd E427l =2id g2z Ba IES wasy sled, o Ass
de3 AsiE AANlE rhviAlE Atk a8 dHA JES 25 ad X2
I AHAQ Al ozt 23] APH BHAY T JES WA e 2P&
233 UFe FEE "art U ojd Afele A2 DA ALY T Alge #A

29 FTIHFT AREEY diszA ZF|de — AW ATFE FHoE dAYS} —
0134-r‘ Aol & A=2 JUBAY d4d HA L Hol FnEA e FAvte 9wt 3
|3t ki Holop & Aot} .

ZE ¥ Marche Henry®e] @AM M2 — olde] Ao dFoldME — ZFHL
get Ode 28 quE d3e 4A%, 29 b A8Edan s Yokt
aE°] "Eo A{F7 e,

i

7t WA SIlth. aue] gEo] M2 Aoz dole YA, A S de = as)

20) Monroe Engel, “The Continuity of Lawrence s Short Novels”. Twentieth Views: D.
H. Lawrence, ed. Mark Spilka(Englewood Cliffs: Prentice-Hall, 1963) 959,
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Fz83 VEde SP0. e 29 &8 FL A g bidE 29 e gol AT Ao a2ln
e o E3 gHl Feollve A Aol B4 U, 4L Ut okfle] By 17l #E 4 o
W aude o Ade gl niz, d B9 Adeze Yoy A2 WAL Aoz 4o}
A& 23 Qxpe] o]4etn HEle ¥ uiaz 18 BolR . ave A3 Aol ™fstE
oAty oW WFo2E 3L FolokAttm = v € 4k, IS F WEE P 2
e 29 A28 Abgo] AAdA E3g J&4E ofF PolEd & Ak st U AFgE @
o, o| wake 28 Al Kol Pk e At o] Mok de fEl Alde A 8T
g A4t 23y aue A A gle] O ol diAMe ke g €3 UdE. ' A
S g of2e AMRE o sx gkl 2l AMgol 19 olntE oFA wENUY. Ae=, I'
aWs} AlE g v AlE ol IR W FAE gor At F9R, e FFH
olojo} dtm, HFsol sk, AP EW ol APl Atk Jve AFE vk &AW}
A, F22 qdusta As, 28 JAT £T& FEHA ZF HEe s, & ddA 449 A
AsHA dolny, Aol Qe B 2F, 22 F Y2 g BE oA ge, 2ust WA W
ot e 2ol Hojok Hrt A2t FUL wold AAst ol +E Hez2 HAA YR, 43,
23 ad7AE B 92 WoEA] gotel Ak, a2y aREo] Aot gle B¢ dAY 3 A
3 a4 g% Yo AT} AE LolN IRSE ZFRY o A, I Hel g sAn, EF FoA
Rogd E5¢ W o 2%z A¥AGA 23 E oA IREL AR APgste FUFERG
o Zan o gysy] Y€ 2494 B 28y 2R dAG, dAY 2 Uitk adn
ozlelnz ave wEAl ol #ot. (201-2029)

714 $EE /A $83 A4S ¥R £ ded $4, Marche J&o] 7zl A
o] AH{UTHE AHol:, 2 A& Banfordd F8o| £ 4% 22 %3 ARIH&o] o}
Yzt o4 "oln gt A AEsln gsElE Marchel & g/4doA ¥R£dE Ao
g stttk ol FAo] 3 FAAHoA] F& EA} Hivty BES AT BAAT o]
E FZo 29%H AAE Marche &9 s gd= 8E, Henryd HFH F5F oz
o]go] ‘G AFFA F'A B 8oz ALHT 53 oI 92H Fo| WIs)
Ho] 43T AEHQ ANAAE st2uhe o] AFFAte] R A YA 24
29 A4S WEeH Marchehes Q8L 9AHE dEA WA oA 802D = March7t

21) ‘PR ojub AF 5 fxoe Aol WAE] HA FF ‘o] oz BPstEE dA U
Lawrence® Hj@e A3gd olo] daide 59 A2 EAFAT. b “Introduction to
These Paintings” $¢ 294 Lawrencet X 79A7} ‘mental consciousness 9| ##oz
XNge BUE NGEA ol A U WFA o] Hdsle AP &gty o= A
& Busith. 53] o] #}Fo] Ao uA HEE o|FA Hzm Uth. “When Eve ate that
particular apple, she became aware of her own womanhood., mentally. And
mentally she began to experiment with it. She has been experimenting ever since.
So has man ..... She can’ t stop having an idea of herself. She can’ t get herself out
of her own head. And there she is, functioning away from her own head and her
own consciousness of herself and her own automatic self-will, till the whole man
and woman game has become just a hell, and men with any backbone would rather
kill themselves than go on with it — or kill somebody else.” Fantasia of the
Unconscious, 85-86%. 2222 oj4o] “ojAde] &3 AR 7F (a real human being of
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Banford?} ohdet ofd gFatel ZEJ) el AhE PEA Fa EFee oz
de @ 2FdE VAR 338 84 23S Aoldhs EL 9ad] olJTA E X 49
o2 AAF o] ofdE A & vt FHA F8F xé‘_ oz} e E vith &9
of ¥]fg Ze HAA EAloltt. 4. o] v {7t T Algde] Cornwall Hlttslel] Qo} Q1=
g & AYE AAs ok kAt 228l March7b “Abaoll Qlo] oMol dt £ A
el A 277 £8she ZEirt A A Q Holxm, 99 &8 Henryd HE 4
B2 AR BE Aoz wd gyl 299 FolAA %“J«] BEEolahd, 8ogo ‘A
F 2 FAE dFse 4HE 42 AT AM oY@ ‘AR & MarchzAye ‘A3
e A 29 N2 Agdelst € wid rlME 1 Ayt ‘BEd ®el"z ulsHe
ARG AAE AAn S 42 Fert QA
°]‘“4 He A9 E AF= Marche WH3 AN @& F Agzte] 252 sjisx] @&
TAZA gob A€ ¥AT 4 ¢lvh. March® HenryE AF§X £aiA4 3te "le 2
U]i’ﬂt Aol A&, 2B2NE FEIN E uwele od Aust 948 Adn gl o
ol 53] 94714 Marche ‘584 Aol o EAE a4 9493 d2AE 2t
A 938 EFHoz AAdd,

ave A7) 282 o] AdelA LA ok et o] APl I I o4L ¥3d. 2k 1
ot okl Agglol A4de WErla adA &7z A7erE 490 28y 2dE — adE 3§
F9] ojF ol trte MY 74 ghol FAEIE YT adE B, %3, odHEE 93
o ave 2 g 4y O a8 A B E A,

283 ae!l 2e 24t feld FASIE Hold BT told olasrlx €x] skt e

TUALEC] A A2 WYL AR U HAEA FAo] HYS AT Aot 1= o
Y7t 29Al A€ WErln g S¥HQ Falol AEA 78 ugth. I: JUERE RE &
g, 299 EAlf AAA £ ZE AS o a oY, 2 2t £F8tn, ygr)a,
a1 EE EFdte dHoziE ofF gzigle] WolurE Higth a& 1o o4 delwelm o
WE 24 29 A2 wnED YRk, A 129 AR (2047 Q&4 A=Z)

o] &2 A ol#sy] FE FEUAW 4 “HF o)FFo| OiE A G Lol B
%%%W, T AolglE Al EAE SAE oA E ¥7]E udtiE Aol od
RAE Fo W3] sjol & "Wart k. Marche] oA el &e] oajo] dvFHY
te Rel ‘AR o|FE 7} zhe A oumietd, o o4 om WFoz AL FEFob
g7 RE 99E AN XAYE Aol 2 /4 Folg dAd. a¥thd Marchs
AR AN Aol Wm RES & ‘ol o nEreg 2@ ‘ofare Al o] Rgdtm
E7VEoF & AdE Age ZAC AEAG B + Ut 2322 Henryel 8F — =
3 & B83he o] WEE March7t £ Henryd 424-& 277t 333 Rerlx 3
o0 — & 2 AoF o KA 87 o ¢ o4 2EA &, olAlE o|AE AAH S wg
AeA 3, 28 Hex3} gl 249 GAE HoleE /s S gARY. R ‘o
g 29 51 2 JAW & March® ‘EYHA AL’ Ao Aoz RER ‘opay

R

the feminine sex, Phoenix II, 536%)cl =3, = 2%/ 2 4 A s A= 794 A
A IdFolm Fol ey wakg EelFye AR 2o A9y A3g RAor|e 3}
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(individuality of ego)22)& ¢+#3] WX X% w2l o] AR ZPZH W’r. add 94
HolA% March7t ‘S3HQ F4' o2 RIS
A AZoA wole ‘& BAV HUtE AMold, 1 HlA Marchrt Wigs e
‘o] =Y & Asele] nPHn ¢AY AN AFFAH AndAs FEss AT
o 712aAd ‘BAY & BRI Zoz 71gold AHAT A2 - ek o
‘BAA 8 Zo] EUZYHE B 92 ©of HEANF T am 'Y MAH 8=, F2
“individuality of blood' & FA2&E XAUW] A B Ze|th

agERe xge. 2, 4% A% March® Henrye Fe1& A3 2dstnat st
A74A wde) A Btk FARANE 150 BuE EAY ALE B FAH AVE Z
2] R (NI ARRE] MEo] AR ), ‘HEog, AUtz vFoR”
Wur)e 7Hd3) weg. oMW gtozel el vlAle ez dolgln, AYRJE Henry
24 ezl g€ del Al7] & 27} o ‘b2 (chafed) YEAE EErh o€
o]Zojilstob & o]Feo] E&e “The Captain’s Doll’olut thg BWF vl AW o
Aol 7be¥ otk ¥ % '——5.-76‘?} Edlo]A glojol & Wart AxE Adu ¥ WM
“o] ololr]7} oW EAIAS wa Awtsld o= 23 A 9tV & Leavis® x| AH
2o EA] HAHA & Marchel 25 HHHE obF f&3Ith Marche] R <
Aot #1299 s aAYE TARAME, MR FFH FolE WA v
Aoz YAE A E£F o] FAFo d s

22) “...... Love Was Once a Little Boy", Reflection on the Death of a Porcupine, ed
Michael Herbert(Cambridge: Cambridge UP, 1988) 341%. o] 2°lA ‘individuality of
ego ¢ ‘individuality of blood W'd #z=.

23) Be thyself! is the grand cry of individualism. But individualism makes the mistake
of considering an individual as a fixed entity: a little windmill that spins without
shifting ground or changing its own nature. And this is nonsense. When power
enters us, it does not just move us mechanically. It changes us. “...... Love Was
Once a Little Boy", 3449.

24) Leavis, D.H. Lawrence: Novelist, 320%.





