M e] 230 ¢] &H]Eﬂ]q Vet 24 79
A

F7F BAARIME B2 NS MFA, FA), o]y A
2 Wre 23 BR w3 B 9, ddasele RyEE
ol WFd £8717 $4 Be 2UES.] U HA(T)=
3 AAETE HAN MFAZ, Be Ao AR (“Thou” v}
You' )7} A Ho} gitke HelXE AR, 15439 RAYES
shtel A& MY £Me ARen) olopE dol Yrlan
Athe HeME olobr] Alg] WFd ¥e 4 ik 3y Yoy
A7} A7 FLAEE QEAE 2L F3kE A=) w
g BRE 9tk D dAH s Ao BAE sotel=
A 27 @Al g afeE ggasiee xyES
‘9] WEg A o]okr] (his inner autobiography)’ 2z gt ¢]
W, FE A Ba mHUR 4L s AlaelR] ere A9l

(“A poet is the most unpoetical of anything in existence; because he

Dot R Radere 2 1847] ©]39] AlE 3 dX Atz %42 As
< 3329 A DAY uwle) Z}+Z} dramatic monologue, dramatic lyric,
mask lyric, expressive lyrice 2 7 8317]% 8t} “The Dramatic Monologue
and the related lyric poems”, Critical Inquiry 3:1(Autumn 1976) | pp. 131-151.

2) AL. Rowse, Shakespeare’s Sonnets: A modern edition with prose versions,

" introduction and notes (London: Macmillan Press, 3rd edition, 1984) , xiv,
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has no Identity”)¥¢] Z&o 2%t 713% = glt}h. ox sy
ANt AV RS AT NAFLRAY FAH 4RE
“VLOVW} siFstA 2 Rolt}h. wigs] AlQla gApzte] A

2 BA g AEg "ol glojol & Zojt, UUA 3z}
AE =937l A, B =9e AldaToje 2 ECA <
A qBAPE dstAl AHRE Ao F5sia 1 A1H ZARE A
HE DA o},

7] 2 2] (G. Melchiori)= ZEAIte] F8 A E(Sir Philip
Sidney2] “Astrophil and Stella’, Samuel Daniel2] “Delia”,
Michael Draytone] “Ideas Mirror’, Spenser2] “Amorretti’ ) <} A
qadole] 2UEC et F2de] ol M thE AR
g Afich Y "“7]2\’47} o] AR F B3] FEaE AL o &
ESo] 2 dA, oA, AU diEALY ALE WiEgt

BAI o] E4& Fd3te oF] AMS9 Wizolth AA oA}
R | 2ANE Astn YA Abgol sHE B
a9 o2 29 ARIA thiAte]n, olQ1io] 7}t
B AEHATGE RolT. oA AMEGE A W] T
Hox sixte] yidd PAE B, Aoigae] #AE 3
Ho g2 oFA gv ABA 499 ¥4 USE EI F= A
o] B olYe dyleeEle RUEE B3l AlIEC] ARA
—E-i}’—‘i Ed45oE AAUES B0, €9 dEAE 2WE

27t delE olde] FHOR FIT D Hoavlole] A

_||m >t-
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-0,
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3)d. Keats, The Letters, Shakespeare: The Sonnets. A Casebook, Peter Jones
ed.(London: Macmillan Press Ltd.,1969), vixvii A4,

" 4) G. Melchiori= Shakespeare’s Dramatic Meditation(Oxford: Clarendon, 1976),
pp. 6-180| 4] Herbert Donow<] Concordance to the Sonnet Sequences of Daniel,
Drayton, Shakespeare, Sidney and Spenser(Carbondale and Edwardville, 1961)
& A3 AR
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ne
-0,
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ol
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-9,
o
il

3 2 AYs wo How,
gog oQFo] AdAng WA Wwe AH4E Aoz g
a8 AlAYe REHow Adele oz BE A
(love) o] 714 @AW, Aexsols 2dEdAE ‘Az

[e)

(Time)' , X2} (true/Truth)’ o} 2 Woirl Fizxez wol »
o, T RUEAAM &3] & 4 e ‘dF (heart) & F3] 3
A verdt. 2d 92 33 2 ES nvlmaA /‘4]°‘£:-4°1—4
22U EZ 24 gy Aud Buk ol o EFHE A& w

[o

Ho) Ael SAHYEL AHg A (GK Hunter)e 1 =A4L
JEE FHE Il 1R AA &, Adamole &)
Es F3 22 Woz Ex19 FulE th(By setting up a
system of tensions between forces presented as persons,
Shakespeare’ s sonnets engage the reader s interest in a manner
akin to the dramatic.)” 7 E3 3t} 6 o] ZE|H o)A A}go] A
oz e Hogxydole RUEE XNAHA AL ALz
e W= Axslelsd FAA Asol WAHD Aee 4
S Rolth a3n ol9F AAsle WS dF FAe 2

5) G. Melchiori, “This attitude qualifies the English sonnet at the outset as élite
poetry, made possible by a society with a definite class structure, in which the
court poet celebrates his own I, and places it at the center of a clearly defined
world, in a position from which it can contemplate from above and with
detachment the rest of mankind which does not share the same culture.” (p. 10)
olgt A H3ta 159204 1598 si&e] Lol Wested RUE Ar)E
o] $4Y AE BEL Woln AFH F5e 7182 2 HUokn T
2 o|FA At AF e FE0] He AFA, NS B FdAY
AZE AAC) F AN B3 $UFE Bolk SA4E ALeAE
£717) Z9cn 2ech 2949 2uEANE 403 WPA Abo] 7H3
B, A9 dEAE 2 thgelth (pp. 12-13)

6) GK Hunter “The Dramatic Techniques of Shakespeare s Sonnets”, Casebook,
p. 122,
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F& RO BEIHE IR AQ2dt 33 adE 2
uck g AF AN AR2E + AREE Bel Foh
299 Aeaviols] ayEdA 3H LRE Aohhed F
8 4L T QAT 1A UHAL F o= st gAY F
e B O ASEA we A dsld el 332 Holo} st
74 ] of AFAM HD-2H (Thow) | BANAH ot
349 Yol et AL 22 & YT, Aedavole]
Ig Nt FAHoR 49T F YA G o
9 4 g% Fn ERNE Yo o dsie 5 Hol
= !

m
1o
i
Y
It
Y
o>'
Ll
a7
i)

g AIE, olEHY dUA At gle AF, <19 diHAbE
e 2, ' o e A58 ol 2 54T AH 29E Y
Lk i

I

1 44 327t gle R ES

A1 FA) Qe AUEES,2,3,4,5,6,7,8,9, 11, 53, 55,
56, 67, 68, 69, 70, 77, 84, 94,95, 129) o] A} 238 A}2e 3,8 9,56,
702 AYstae F800Q0 AH = glon, 56,7, 68,94, 1299
€ oA EeAe dAE gvte Helth A9 WEE &
ATtER oj2jd FPH EAL o] RYEEA AlQde] £}
A Zxstux ste WEH 2HE daH U d4E 9 o
% ‘ZAE 2] E (marriage sonnets: 1-17)" o] &31= 1,2, 3,4, 5,6,
7,8,9,11& 3 ot WA FAL n3SA T 2E
do AEg RES Aske Yool FE oEoh <M Ade
FE A5\ F39] oRE FHste 7hed 494 A= W

o

of UMz &2 A, “dael Bz gue] JuEx Fo FA3

ol
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F At(an exhorting voice, an anonymous counsellor or the
conscientious steward)" P2 z}2]g=th, @) 92l o]Edt Ay
Eofq Alejxslole] Ala’ 9t A kel 1A mge] £34A
S 3B E olErhn BFAH Y ol e ‘g = AyA
oAl F, F& AWt tiF, A E27L o] Fo] Y
o2 vepdr}

AN ZUE 14 ‘2(we) e ¥ Fo] BHS B2
3, 3Abs WA 14364 A olgtE J2EE nE &
YAIACE & o RE ol Rugl g
AA el g A7t 3] Hdio] AFdct, g

= Aol Al Ak}t mide] mE3) A9 oz “Fe=
REANTH, /A E AR FUE e RS
Ae YEX e U (Making a famine where abundance
lies,/Thyself thy foe, to thy sweet self too cruel.)” ]2} @it} AlA
3 olErhgoz AL FAsm, [T B
S vE A Xstshe Jhed, 99 Exde 1 uE z)
] 49 AE (self-substantial fuel) 27+ /\}%S]—l:— oMyl

EAQd 2E 2H< o3e} FEoE FHITL ool =
01339'3*7' AXe Boh AFAQ BHP ojzxz Fdo A7
S 878t AAE VA VAL, 2%R) god s
AL B/AEE W71A €3 FE AL Ao &S
g Ho] X% Yol (Pity the World, or else this glutton beyTo
eat the world s due, by the grave and thee.)” MA< 3 slels=
& AL ANLA B3 AL ABS A} Gzl AL
A= a8 o F 7t 5 AT FH gfage Q3

q
St

i
> &

I
o
o

7) G. Melchiori; & '# p.26.
8) G. Melchiori, & # p.6.
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£ $29-1230)0) t2A
e A RAYe F2 A2 9
2 d Wel, AE REe vE ALd
L old meelA AR BE F2G
s2e] vle} sHo] F AF

39] ATA, ol Aol ASH} AFhe wld of
@ 2z 2YE 49 AFolN zZtzk 234 Wz Az oA
Ut} olo] 2UE 30]4 AJQE cixi(she) s} Ft(he) 7t B
o] ALg = Do) FHHL SAol MR, RUE 4o
2 Aol & A9 o] BF U Bolghe e
A goi2 Wol GEY. oY PEE ALY 5FL

}g.
A% + 9= £8T dUAS $T4R 2 #AUE 271 o
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Ags] Toh. LeiArd X}QZ:%L‘ —TLXJV‘*"l ‘;—l"il—% B3 AA
Q

o] AFE AlRle oxe Bt H&Y-E Fodeh. AU FHA
2 MR g 7Hed Al 2UE 1,264 zle] B3-S 7
2ot g & s AEolgte AFI] AAzeE A Hdo &
Asln, RUE 3,40ME o|2E AT UHI AP FY
& Zlojth, AU E 3oA ‘oW et ‘T’ e BWAE “olre] |
%< A (uneared womb)” 2 @2t A7) (“the tillage of

e
husbandry’)9] WX 2 olo]x 1, RYE 40|HE “o}E2rie 7%
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4] (beauteous niggard)”, “d% Q& mulF A (profitless
usurer)” ¢ & 2o (oxymoron), “AFFE o}lEr}h-2 (unused
beauty)” % “Z&€ vl(used)” 9} 2 TE FHHTH RYE
6ol “AEe] &7 (winter s ragged face)’ 3} vjo] HA ‘1
el o & (thy summer)” ] Wiz, XU E 849 o}Erte &
of ®lfrd ZEo sF(allinone)?d Tz Y 4
(singleness) o] tha¥eh tlR2® UA B3 QzMALe] B e
AL BEAFE o & 4 vk
A xslole f33 EAlel A7rAle] Eimol] tigh
o ZdAeln ABdHom Ay &), o s}
e FAH olAFe] tAE WA Aoz B
[o2]
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)
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ot
el
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< %71 (Of mouth d graves will give
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9) Yvor Winters, “Poetic Styles, Old and New”, Casebook, p. 161,




e o] #& F gl R F A =
£ A€ Aol ol & AL VY
soz o & AZ4SH ohg So) RHe] EHE o
W §33 al g A5 g2z Bolrh. (Those
children nursed, delivered from thy brain,/To take a new
acquaintance of thy mind./These offices, so oft as thou wilt
look,/Shall profit thee and much enrich thy book. 11-14) 2] =
o] Unh} o}BTHEAI % o} ETHE o] %A Al ke
Az 92 § e 189 ‘wear (Thy glass will show thee how
thy beauties wear), ‘AE=TY o ‘B ¥’ oJu|E Ad 23
(Thy dial now thy precious minutes waste)Z} 123} (Commit to
these waste blanks, and thou shalt find)2] ‘waste &} 22 o3
AMEE, 98 F gle ARY #3HI 28 Ado o g
el A9E A9 Aele A9 gxE =e deolth
Aol vl fre 2UE 554 dAdE w=#;d AV AlRte] SAE
Hol dol Jdsteigte Ade 2oz B, o 2g
I Zldle wA = gellA “adle o] Al &l dol i, AUE
9] ¥ & wEr}. (You live in this, and dwell in lovers’ eyes.)” 2}
SEET. S99 A S, 28z 21 AE G4 E |
o ¥ &9 ‘ad 7t Jd3] ol dleggn TFoEH, Ut
] (this powerful rhyme, 55:2)" 2] d4 £de| 71X & 72
£ olth. BA1T He o] AN Aelaziels] o] of
o ddel g FAET RS BASHA 7153 Al dig
A2 FAA ke Aotk o] 7 AT Al'e ddd i
A, FFE Fo2 TE Vdd], ZE3 S9EE Ad HAY
FAEET oS A Jog 57 EE A A At
9] walE 2E 3}, (" ‘Gainst death and all-oblivious enmity” ) 3k
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MeAT|ojo] AL\ Eo] LRt DX I clokel AlMe| Zuf 49
ujeh drkel el ‘It & olg8A YAE A9 1 A= 9
2 Foio AUAE & ol w2k 998 AR Hde A

—

o] AloflA] HdadoiEe o] AR 2 3
AHE BT V1Ede 34, F 2] g UL v
o+, (“your praise shall still find room/Even in the eyes of all
posterity/That wear this world out to the ending doom.”) o]& =g}
X dAA st wiAlE A1 ARAlel Al g Went @A}
of ABY L Bk 77t B,

2. o]Q1A dHAM} gle 2YES
oAl gl A$e £ ¢ ¥rh AU E 21,28, 25, 33,
63, 64, 65, 66, 67, 68, 105, 116, 119, 121, 124, 127, 130, 138, 144,
145,153, 154 9] =, ©]<13] timAlyl sol7l A|uk AlQle] B
C QA= A A ofdE 2Rl B9l E3eid
H ®olzity AU E 56,137, 148 A}1FS. 100, 101&
S, 19,1232 AzheE, 1462 9E2 2] st o]y
2 F2F dolty. oy o] A% B Yo zrel Z
A i3t FAE FH3lm glemr B =y Aot =

(]

rlo
e

i 4
v
¥
¢

=

L

7 O2A Aede A2 Bxim A 10 olZgw o
ZEEYE & & ¥ Z5E 72

ke RAolth ditkre] MFAIEC] Bele Wa =L 929

2 (Wordsworth) 9] EdW= “:123 7hed FHNLE FA

(emotion recollected in tranquility)” Q1 72 %7} 2ed vls], A<
270}e] B$E G(Donne)e] Al 2o] Aol TR &

10) G. Melchiori, 9+ &, pp.29-31.
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ol & A, A} AGE] ALY FrEelde FulolM AR
a2 9Eg tsta Ydohes Relth, wEtAd 293 gyt gle Al
Ex AlQle AZHE VesiAY AREAtIEde Edd By
(meditation in action)’ & E93 Z& Zuwo] ol 7jYPoew
783 J A& A=

A RYE 33 Hap MFE A% £54 o] A F

[}
293 A&FH AUES FFLoE Y He=s

=2
BAL A BAMLE Ao Btk Zolo R4l gYe
FAE 2go] &% 2] BAHEH

Anon permit the basest clouds to ride

With ugly rack on his celestial face,

And from the forlorn world his visage hide

Stealing unseen to west with his disgrace
(33.5-8)

71 "ol A7 MFo g AR e Fol7t 9
A =alv U gk Hge] ALY 2ed vleln 2 =9
e A7t 32 AA AL 780l Al JHRIES Fob £ A
017} mhE= (MM. Mahood) = ©] 237} A8 F@E Telx=
24 (Richard IT) ;¢] 39} 3% 62-71, T&lg] 44 (Henry IV);2] 1%+
27 220-22690 A 23, thRZFHQl o] F FE3} & glow HL
T8I A3 R HEE quid A oE FEdon
et 1D o]z thEollA fEle BRI dAEA"R 1

Jd

fl

o]
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o] A W7ol 53 1 g2 F8Y 3 LSS B}

aFelx vhe] HFe o2 o}

71FA3t 23 doz ) dZFE v FYU).

AT of, £IH e 237 § A Egh U Ao
EEE TEo] oA 2E8 WAA 7 B g

AT o] W Bo| 2F 3 W AlRe ZIFE FIR|A] ¥
= '

4ol Hido]l v Ad A4 HYEE HEEHE Ho
Y. ‘

Even so my sun one early morn did shine

fr

With all-triumphant splendour on my brow;
But out, alack! he was but one hour mine,
The region cloud hath masked him from me now.
Yet him for this my love no whit disdaineth;
Suns of the world may stain when heaven’ s sun stainth.
(33.13-18)

o]l F4 F2& E7HA vz & Hel ok, o] A4 g
Ao} drol A= o] vebdl diaf 329 (Hotspur) el 2
3 Aol =1 AL ARAQ frzte] ok, el 547 A F
& 28 Z(Fastaff)olA] =7]& AAHA o}Folete miF=9
A & o dRA MEse 25 WYL ra2a,
HYE 5o 7l & Atke AAA oM Sjekg
deoel s, of, =0 E Bd e QA MR 2e
o ®% ohjg} ol 2UE 659 “FRIF AZ(O fearful
meditation)” & #7140tk AlZte] FF Fo|ME $F BEo],

O
=2

11) M.M. Mahood, “Love' s Confined Doom”, Casebook, pp. 200-204 3% .




z . | HYY, @ o B o}
Seel Bsk oiR deld AU s BHS A & A
BIES Eeld ozl FgoA siae of, &zl
£ WA WA A% “oltio] (Where)' “oluim oj| g4l &0l
(Or what strong hand)” “ol® +=7HOr who)” Azt 3&&

< F UL AWl EFE 22244 9. 23v v
A2 Aoz &4 s doF spIHte, ‘o] A7t A
FE(agln a9 E/HEQ vE) dFFoR BEESe VIEE

& 4 7Rt oA’ olgte FA AL AWeR 5 Re

old Aol UA Z%, FEEd RUE 660X ZeH 39
2 7153 U Aol WiEw Mao] AYHE Asld e
A7 a2 oot o] AlolA Foll He A& 33l 12
Yo o2717Hx] BE ‘T2 :(And) 2 el HeF g
< BaAEe dHojun AL ouE ARES AR ¥
2 9lE Mol ol o}, &ZOH 2hu FE AL ESE
g3 FAZ AL & AR AR, AXA se ZE RAEC
Y e Big vde 2g dg@t 2y AlY nix
95 3P, o] BE o] UR AAHAM, FFog &) W AlFE
2 Wil ol 9% oljeR, A0l olE2¥E Holun A
t}. (Tired with all these, from these world I be gone,/Save that to
die, I leave my love alone.)” = A SFo|A AF3 Frlozre &

% 99 Beol o, E A4oz A Al ohIEE
A=t= 1=

ZUYE 11694 $aE Algtn a8 iaﬂi Ale] BHe E3)

A Adel B Bkl 13D &

ogzl,

_L4

ol AAAQ F2E B9 A F(“Let me not to the marriage of
true minds/Admit nnpedJments )9} vl 2t % 3] (“If this be error
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and upon me proved,/I never writ, nor no man ever lived” ) o] 4] g}
1914 A7k $HY B 2 Aol BB Fole A 7 14
< AAste BIAA diEAF ‘A (t) o]t} vk (P. Martin) & ©]
O E WE ZF AR 2 A i 94 S 48
o 9vl2  ‘H)Q1A (impersonal)’ o] Alg} ®2t}.12 37
el F oA T Y AL {33 EA o] (not, never, nor,
no)7t ®ol ALHI SlE Helrh ole F FWak opiE} Al A
gtel AR gAsE 53tk 23] gex Hzith(alters)
‘FH2]th(bend) , ‘AlA3lch(remove) , ‘&H(doom) o o
A= FH guig FF3tn ok ‘—o] o g Me
Hoz AAHE B5E W} B el drIA A} 23
Moz 3L Yk wp BAUA A BY aRe “ER
£ Hll (every wandering bark)” o} & 2 to|x] Ao} HE B
2 REe] AR 2 ARE A2 2E dolth clie ¥FE
$0 389 F47 2A AHee BAD P HAxe nhe
% o] A2 248 AFolel Balo] 1AL AA T
AGA T=e B FoA 0 AR AYE wFslE Ao
o 3dA fEle B AR ek gel] F3 skate] S4)o)
Ho} ZHdstA Al AA £3E& =74 Er HAE B8 B
B3 23, W3 24T guEiel 13 0% A
R FH AFE 2dE 12104 okt A Felz ¥
HEch1® g Ao dyolgle TEHHMNE BT

i
39

12) P. Martin, “Introduction”, Casebook, p. 88.
13)121
" Tis better to be vile than vile esteemed,
‘When not to be receives reproach of being;
And the just pleasure lost, which is so deemed
Not by our feeling, but by others’ seeing.
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2Ae] 538 AMNE 8 AJadole ‘O AE(others)”
% (they) 2 t¥ig e 9% AAS 3(T) A9 W
9y B ATk 2 3 el & FE olFH AZ U
© EaSc 47 ‘e ATE I e g e o
A ztote] AAE F3o w7 $& % (“on my frailties”)
3 zAZE A% (“at my abuses’ )= BT, &1 (‘whatl
think good”) & (‘I may be straight’) AA¢} 23 & Ad (T
amthatlam’) 02 EHET e T AFLE" Y AAe 2
A glo] =AY ZE(“vile esteemed’ ) ZEH A|ZH(“false
adulterate eyes’ )3} H]&3 AZ}H(‘rank thought’)o 2 o€
(“they themselves be bevel’), &&labd g AA 7t 1= (“not to
be') AAoItt 23U $E F d9 EFE Fdde o7t
AN ‘Brg(vile) , ‘2% (abuses) , hoFeh(frail) ¢l Aol
w128 ‘259 mgd gztez v dFe] Frt HAMe <
=t} (By their rank thoughts my deeds must not shown.)” 7} | &
A FHA duE AUe AL wAE ot U E““o‘
o] olule otejd] I dFoz A9 PFo| HriHE AE A
Rty Aoz d¥dd. z iy sxe] A w7 ("my
sportive blood' )b §Eo] WA7] AE oFd, BA BY AR

For why should others' false adulterate eyes

Give salutation to my sportive blood?

Or on my frailties why are frailer spies,

Which in their wills count bad what I think good?
No, I am that I am, and they that level

At my abuses reckon up their own:

1 may be straight, though they themselves be bevel,
By their rank thoughts my deeds must not be shown:
Unless this general evil they maintain—

All men are bad, and in their badness reign.
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da 48Y E2 5L o2 gaA A Bt B ohie
Soelel Atz A xdoldlA B9 (deeds) 7} E3 ‘<t
(misdeeds) &2 4& <v]E WE3I ‘23 (deeds of darkness)’
°% 29e 32% W, o 49 uE WA 25 otelo]
o3 vl ARV =Ride Ae 43 FEWRE 4E F Y
ok o] R '5P% e o2 11389 "Wt A E ZEnd
F Ao 714 dA REed & 5L

e 7tHARoc T EFFE Aot 14
AFEE # WY Aldle dE BdE B
T332 B FARE FR3le Aoz HRlth. yoprt 13-143
ol olz® WY s ‘2E el Al RolAE Felth. a5
ol HAAHQl ot FASAN Fettd—/5F, EE <Qito]l t
2Aste H2AFE Ao AejgEth=(Unless this general evil they
maintain—/All men are bad, and in their badness reign.)” 7] 4]
o] o(evil) & 189] F=ugl(vile) # HAN upE W on| =
Tt “—sAIRt F=vhd (Unless) olgts A3 A ol=F 3
Sn 7 AT, e REEE 3} REEdcn %7
He A& #E d vE, odde ‘EHA ozt &AL
Aol U, B oheh ohe WM 2T I W BE m

€ AHRFE & A" @y)1eEE o] AE AkEle ARl
HASHAL A & o AR Hrlstz, Al A 24 E
ABAY] Ao BE Izt ZAZ FAAAT BQEE ¢lo] i
ot 289 9

W 9gel o, U Weke 2dd F3e owd 1
ofe} @ RN olo] WrleelE THHA ALEH
Ful2e BES ATAL. 1Po)A AL 2R it (1) —

14) G. Melchiori, 9t.#, pp.71-76.
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‘219 our/THE o]E9 others’’ (43) — THE olE9] (53)
— o] my (638) — e’ (7)) — ‘259 their/v} T (83F)
o] &olt}, 184 5374x19) vilA, AN ALY Al g
g 437HA 9] Ugo] ARAR AMe IS Hata e AH
ot 63A] Mg dAA IFE AHEIAT o} FE &f
Zeo] Fejolx 83ollA] thA ARIA AL, ‘28 & AFA
of W= A/dEnt ¥ 9N s ez E B /aE
93) — ‘Ye/ase (108) — Y/aE (118) — ‘a8 «l/
el (123)) — ‘2E (183)) — ‘=& A/2E (149) «
2 AMEETH olF iHAte] 29 83 wiR| YA W ot &)
B olF 980l 128712 W 9 ‘2E ke diYe] FANHL
S HoFErh a2 w2 93 v U ke F3o] ofd
-Ei«l 71801z T4 Aotk veolrt v o] ‘BRE <
2 g FAACNE . o)A TERE 3}t A4l
FEE JI0A Add B ol ‘aF veprt BE Y 9
BAZ gdidte SAld, A 43e A H3le o5
EFHE Adot. G2 AFEF WY Oy L 28y 1
Z &o] FAIHE olFo] Wz A 9L Bk # 5}711 &t

fo rir

manLz

lot nlo

r'\l

Ae AA7F 9. 99F HAE WA 257 WYe dodln
ulde] EHo] @ AlHel BAZ Fwe ‘TE ARE | F 2x
29 FAY 2R 2780 OB RS @z-ﬂoﬂ ez
ofelo] 2 wida 2R ik Resel Eal & BE 74

Hel 48E & Felnt.

olgA 4 At BAEL FEANIE EU TR FAA

22 B9 d= AVME 1248 £ F Uk o] AloA fEE

4 A7t 133 & 3 H vem, giF
}_

i
2 (my dear love)” & A= tHA ‘A & =

o o] W Ak

2 m 98

2
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< ¢ & Ut} F2(S. Booth)= o] A9 E3jd| HIdhe 44
7} Bl2 Flol& 4AAe] ‘F(nothing) = T & Sl tiHAL
Yo gltha WE} 15 o] Al AIZHE FAE Ad A%E
] 27 wet Wate AAle, 3™ AR B8R @¥31 2
2k Azl Bloju Sle dLE A dxg 2
ZUE 121°] 7} guitt tf7& B3 g E& Fol 7tx de
Ade 2, o] A9 ®Fdd FAEe e @4 AAeln
e AAle FAFHCE ZdHY A g 23 &
3ol ol 2ME 116914 A7, o] AldAM=E ate 7P
A FZ(If my dear love were but the child of state,/It might
for fortune’ s bastard be unfathered”), 3 o] (but, No, not, nor,
fears not, heretic) 2] 2& Alg oz FWHo| Hztg Eg& AA 9
AEHE L (FL2 94 A=Y ENE AT o8 E 9
A2 et EEE viAY F A& B3 A ZF2ED. ("To
this I witness call the fools of time,/Which die for goodness who have
lived for crime.”) $-2]& {714 X3} oto] EEHe UHF sl T
o] Axd Ade T (Fes] 28 FANAY U =9 &
TH3l= Al olyEh) BE oluk FE o Fid A2 T2
5 A snAAgE F Ao ZxE dHste 4AA At
£

Bo} vlFatA doh. ojd dde) RUEE B e o

L]’—r—'
W, Z

0,
>
1

o
1, BYlel ¢eg 23g WASE AAAY Aot ohiel,
AYel BE PSS

Q e
ygoz Fgstel, S olrldeln ok A4AA A4

15) S. Booth, Shakespeare’s Sonnets(New Haven and London: Yale UP, 1970), p.
419,
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.l

IAE Arele PAYeR JATE Hold. WA 25E
ao 2 BHF v A6 -ﬂ:‘d Ag & Aol

A% oL 2olx] ge Aoadols] AMEdN o
s vwe Pag0 99 o]ag% 24e 2N @

=

Jd o
)
re

g&
Y

. ERAAT oA giEAbE 2R gle RUEE: 5,67, 68,

94, 129
AU E 168 T4 Ho =93td U EL (WMT. Nowottny)
= RUE 5o o]z ¢re 48 XY ES FEHE §F, A
Zg Z& AA ol olF EY F e Ao ¥HEdn: ¥
t}. 16 2UE 59 FA7} Ak vlo] #3 RA(AE RUE F
Al ot ETHE #-2 ZTFoA AESA AEE ol At =8t
2t Adte AYS A A9 glolt}) 4& $U|ETH, o A

g T8 AL 5L obvt Fd WA doEdA Afste A
opd7t Atk @R EAL dUA AR oA dEE
AAolE Az AFHE JE% AAH YA dvte A
oltt. Y MFE HH o] A7} RMES] FFdME By
JEA] ETE, Agavlo] R HE2E ofF AYSHA #
At &S & F Uk w9 o] EE 1nE olFHEE o
We Rl £49(“gentle work’) A7t FAo| A}l Iz
& A&l F2(thrants’)olgte E T8 4EE A4z
Atk olF dHA H4& Ad Ak w2 HYdgle]l sEH
€ b Utk olF Ao &FFH FAY Ao, a3
A AEALE WA AHA e F4S AHgste qddn. 2

16) WM.T. Nowottny, “Formal Elements in Shakespeare' s Sonnets 1-6", Casebook,
p. 116,




2 HFA G A o] "Hola
£ (hideous winter)” 2 o] Zo] TE Ao
ool EE¢ ALl A4 U YA
zo AAZ wee Ay E}a oule] AR MEE T
uje] 238 A4} vlel A4 (summer s distillation)= v}
A2 fEd &e £3@ g AL 28 Ao (
liquid prisoner pent in walls of glass”) ©] )¢} Zeoj= t}e o
A EEA a8 Aok o] EHH B ALE
A% 9n R3S 27 U B4 A
ZIske s &3 AL, Age A Yy vlo Edg

&5 Atk Aot} (“But flowers distilled, though they
with winter meet,/Lose but their show; their substance still lives
sweet.) oEA A4lo] Hle o}lEUEE A2 FHF s A7
A, £33 A9 Re B4R g Pie ezolg:
A A9, A% dAe g 3
Hoh ol A58 72 9o

ol dell= ogy Hztel UYL vt ez m@Hc).
ZUE 67,68, 4% 1 £& ootk RE 67,682 A 2)xo]
U E AAE 55 Vo] B4E B4 ok AT, Hruol
o L AFol FLAAAZ 2UE 52 =28 &4 2 A
ofth, I} o] F Al RF O ge o]dAE AR @3,
ke AUAS AN ABE AYES §AGT A4 A
12 Aol & ‘2’ 9 o}Fthe (“hislivinghue” )3 o s3&,
7 ol Ad AFA v (“false painting”, “false art’ )& o
st dapolle gt AoE FAoe A3 ARDE FAFC
e AE e aF € suz Bol U 9 dgshe 9y
AAZ AAIZ 2 E 1213= 98], AU E M ‘a5 3 ‘o

to

it

I




o0 0usY

2 ARE & FEIG. 2T L O o5 43 Fo| AT
o} AE oA %3, 150 ¥ FAT U= A gorl, ve
AFEL FFIWAE 25 AL A EXY $8H4 93
T35 =2A wrdte WA TS EAth (“They that have power
to hurt and will do none/That do not do the thing they most do
show;Who, moving others, are themselves as stone,/Unmoved, cold,
and to temptation slow:” 94. 1-4) AeJx¥ojr} &3] ‘Belt}
(show)’ o} 22 25 ¥4 ov|z AM83 A& xefshd, old

Fde ‘aE o] AT dAY F =€ Ad EALE A
th. ¥ TE o]&E B AT, 222E 8AR
2ES BARRE ‘B x A9 A4 (lodestone)’ 2] SJulz ¢

2 s

=
UTHID =olo] 24 g o]Fo WFAIFIUA <zt W)
5 A S AFT o] AldA TE AIRE 2 1F
£ o]ElHTE ‘1E 9 AL BV A #HAE
o2 ¥t 5L ‘A dF9 Aujxtolat F+¢l (the lords and
owners of their faces)” o] 31, t& AIFELS G 2L ¥=
¥ A A} (steward of their excellence)” o] &-3}3ic}, nlglzt W7o
e TE A AT do FLoEA ¥ HAE Hole Wi
A e AEolA, AFstn Bl e =HYF AN &
Sl g 44318 gy oloA e 5 18
A3l e &% EEdol, Ade] & FRE IHISHA ¥

<

o

=
B onazt? WY 2Fol
e i

i)

o & o
ORI R N )

il

%o} ot

i,
i)
o

=
=
o,
[
1o
2
2
=2
2
o
AL
rir
o,
g
k)

17)P.Martin, & 2. p.34.
18)P.Martin, ¢ 2, pp.34-37. G.Melchiori, ¢ 3, pp. 50-51.
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=

AE 2UE B9 ABYL W Bk 5 Ao D
Mizbeld 399l 25 2UE 49 sFE3 Ado] & ¥
g3 ool olgvke PR’ 4% 9E DU
Ak ge RFA Folth. oA HE 99O Helske
A4 BRPORE tha oo Yo}, 4HoRE e A

=gt

t
lo
)

_L]u
N 2 >

olgThe Ae BrHIel mek FaA e,
Nge FE Mok B4 o nosih

The summer s flower is to the summer sweet,
Though to itself it only live and die,
But if that flower with base infection meet,
The basest weed outbraves his dignity:
For sweetest things turn sourest by their deeds,
Lilies that fester smell far worse than weeds.
(94.9-14)

19) “If we remember Shakespeare s condemnation, in the early Sonnets, of those
who husband their riches instead of acting as stewards of their excellence, we
shall hardly be able to mistake the second quatrain for unambiguous praise. ...
The sonnet may have been intentionally equivocal, but there can be little doubt
of Shakespeare’ s attitude — it is the attitude of Measure for Measure.” L.C.
Knights, ‘Shakespeare’ s Sonnets’ , Casebook, p. 89,
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2REA T3 AES AEE @Vl A2 Akl =36
v Bfe FxPE %21\:} o] Ng 2 Yo ® & AzE
gt FHd) YR g3 2 AT Ae 48 ¥E dd
o] BEW, oA ¢F tS FI3 dAsHee =94
a7t ;17,301@.2(’) agln E e Eve . oldA WEA
o] Az FE 2E Ho JAF tde] #MAE 2T olge
dyte 2 ¢ gdive ot
oL dFo] T yolzyl XY E 949} FH|ZE B o
BAZ 9 AYE 1298 AW EaL 2D o] AlE A AW od
ARts 2 E PN ‘ol & AL Frh A o A
e ot e ATz, A4 (darklady)= S F §lT,
AF ol# wolE B & gt o] Al F&(lust) & U3
ate] 1 GAA A3 oo AR Qe AFE HEH
d dEoA mEe 3L B FE ARE e &
1167 ©] A7} th$-(counterpart) & o] Evim wain} 2 FEE
43
q 3z

rlo n&

& BE 9 sy, =94 B9, vNsE °4°1°1

20)S. Booth= o] AdE wiHoA da <2zl Z<, “Optima corrupta
pessima (The best things corrupted, become the worst)" ¢} ®tg& &
A p.308.

21) L.C. Knights, & 2. p.89.

22)P.Martin, & 2, p.55.
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33 WA GRAR AASA Bo1F Roloh. T} gkl
ABACR o8 T YANE o8 4 glo] JIE ARHA
8o &3¢ 49ES FL 9P, T 9ES AL avae
EAYE Ded ve 2 A, AL AR 257} ol

}\]./\1_9. Z 01--7 011;}. _'1‘311,}, o R O] =] 1,]-31— 2 o
/ASE Fsle HE €A £33}, (All this the world well knows,
yet none knows well/To shun the heaven that leads men to this
hell.)”

o
i
ot
rr

III

2 oo P T AW ESH Hle) Hxslole] Ay
EZF Y-adl o] s 4oz 53 54 A Ae
LR, I8 B Hold 2 EAMR Fgate FH 847t
Ae7tE AHEAT 87d 45 F1 oxE HI 4UA
A7 gl RUESL dEA AF, dT, 8|
T, AR, ddeEy 59 AHEeE 4 139 dY

53] AE 2UE o £3 AEdA e ]

1o
AAb hF F4T A4 ERE AYe B
Z

=

2 o M o X




%

ol 2 E 121, 1240

d EAE Sle RV ECA HAlE 4

A=A ofulgt, g3t dAe] didy,

1

L

T

T

o4 [ 4=Y
A 2 ups} gol ol

ﬂ
mh
F
o

mm
)

._NO

=
=

5ol

2

7HA 2 A

+

gl

A

7355k wh

_g]

ANE 2

=

=

ojA &2 Al

ol

wO

ol

B!

€ AE,
Aole} o
95,

L

]

[«]

Aaa Az

1
A

9]
p 8

T

T

3} &y
‘a2 A
‘g o] AlAelt

W ALgeld gt A

Al
b= ]
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