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1) Martin Leonard Pops, The Melville Archetype(Kent: The Kent State University
Press, 1970) , p. 121.
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of 71Q1gch. 2alm 2 2E el Yol “Bartleby' = "EEHE
(the Ambiguities)” o]2t& &
AmbiguitiesZ _9_'6] 7}8lth. Pierre ZLHE Joy ‘BE
Ro|l EWARE & 2t} "8t Isabele] tiAlele
Aol FU%F Pierred]

2 glor o] aAE dojgt FEgoz AYE A E F

Uﬂl”(Pzerre 107) Plerre4 Y-S gastn e AAH HAE
BN, EAEL 129 2eH AT F7 1o 233, <129 A
So et A ARE AE 5 doem, 2N TIHLE 5
37} A= Pierre, or the Ambiguities?] “E33E" & 1H 3 EA)
So gg FAvlel B sAstn Al BEE dele A
Aol mEdolRY Aolth ojH# <A A REFE ‘:EM
z7] &) 1 At 2ol AR s AEQ Pierred ),

3" olgke AV 238 o ogd =3 UAES BartlebyO]
th 12 AAe A2 7}A 3R BartlebyE 9] R-olA A}
ok & B o Y FEekA Eatm, 19 A diE HE
= a9 AE &d 29 glen 19 YA 9, LS F4

92) Newton Arvin, Herman Melville(London: Methuen & Co. Ltd, 1950) , p. 242.

3) Herman Melville, Pierre, or the Ambiguities, Harrison Hayford Ed.(Evanston:
Northwestern University Press, 1971) p. 362. ©|&} o] ZEojrg &L
Pierrez. %7183 &40 WY,
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o] Axe E7] A 19 &3 A JLT F5ATE )
5]7] g Foltt, =& Bartlebye] =& o]3d) olad ‘AwE 4
$E Bartleby2 dms) Hele gate) AxE a8 F3A
72 Al S =2uie AR 359 BEAIE AZSRT o,
Bartleby<]! o} <¢1%<]!(Ah, Bartleby! Ah, Humanity!)" ¥}
o] mlx|a} 9]e Bartleby 2o} 258 RHololx 7} A"
< R ULe EAA #Hsd AGE Fx Feor A=
“Bartleby’ ©] =33 Bartlebye] Wl shxjel Wwel Ws 1
2lal FRAog2E a8 tg rte] wde] FAsA =8y
2 e o 719dta & 2 9},

@A v}x] Moby-Dicke] Doubloon® &, 18] 1 Pierre2] o}
Aol 27333, 2}alel Bartlebyol] tha sjAlse A2 thest
719k 3t} gAle “o)7Fel Al otgl 5 ‘HEZolo] ZE” 6)
“A7ke] A el 71ZnHQ 2HE AWsE BEHon <
HHQ AT 5 gdd =94 F3dg o
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4) Herman Melville, “Bartleby, the Scrivener’, The Piazza Tales and Other Prose
Pieces. Harrison Hayford et al. ed. (Evanston: Northwestern University Press
and the Newberry Library, 1971) p. 45. ©o]3} o] 32}&Edj A194 olg e
“Bartleby’ 2t E7)8}1 Z4gt uhg]

5) William Bysshe Stein, “Bartleby: The Christian Conscience”, Melville Annual
1965, pp. 104-5. Anderson, “Form and Meaning in Bartleby the Scrivener”,
Studies in Short Fiction, vol. 18, no. 4(fall 1981) | p. 3840j 4] Q&

6) Stephen Zelnick, “Melville' s Bartleby, The Scrivener: A Study in History,
Ideology, & Literature, Marxist Perspectives, vol: 2, no. 4(winter1979/80) . p.
81, .

7) Harold Schechter, “Bartleby the Chronometer’, Studies in Short Fiction, vol. 19,
no .4(fall 1982)  p. 361. :

8) John Green, “Bartleby, the Perfect Pupil”’, ATQ, New Series 7: 1(March 1993) .
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27 ksl M= glE Rolth. thdd ¥ oilT ME
BEE7AA] @ o2 A ES plRd|A Hoj} “Bartleby, the
Scrivener’ o] that £ ©] EME olsfel olzBle A= & WU
o olulx A& Moby-Dick, Pierre So)4 =2utE Melvilleo]
qubAQl Ao We &oa AWEE ALeAT Bt v
1 o] A 2HEL 19501 d0A] 195330 AAA dolo] Ae, &
FE ZAZoln 1 I A7|7t AP ALFolu FEAHA B4
A2 A2 dgol AAH| wolct. weti “Bartleby, the
Scrivener’ & o] ZEE2] WA AW Fo RN F2E o=
o]Z Aloloxe] BFEAT A)HWES B3 Melvilles] T8 &4
7 183 FAlel e Melvilled] Blxe] ¥zt 55 & & e
o Melvillee] & Aol g Heh TEHA 2% & T%
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2 Melville A4l ‘23 AHEL 12 B5E

Melvillee] MAME ojw F7o &2 A7} 283 79 A
T FsAd td 3oyt A&HHoz BHEEH, Moby-Dick,
Pierre, or the Ambiguities, 181 “Bartleby, the Scrivener” ol A &

pp. 65-75. Green? Bartleby® 2% A3, o 5& FAlshs 1947 24

C 9 g3 ABE 43P0 T o]Bo] 1 &S FFHoR w=g W
Pu2e)x1el Bartlebys 121% 7S e AsT Hg wolA
g0} AAo] Algle] Ssiche A% eXEe W WA B4 S eokw 2w F
Zstal itk .

9) John Seelye, Melville: The Ironic Diagram (Evanston: Northwestern University
Press, 1970) . p. 98.

10) Bruce Franklin, The Wake of the Gods: Melville’s Mythology (California:
Stanford University Press, 1963), p. 126. Richard Kopley, “The Circle and Its
Center”, ATQ, New Series 2: 3(September 1988) , p. 191.
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olElg RE|Z7} B g A Kol Bk AXe ¥RS SaA
FHo2 = Uax FAld 1 ZES Alo|oja] APd wsle
¢4E& Eoltl Nancy Simmons: Melvillee] TruthE H ]—’3]—
o ALgg ols|xz} 18509 EAsbE HUE @ AR A
1851d9] "1 zZlolE A 4 gle 8 nH"S AA 185249 “¥
oo FAd e BHE ¥l v (appallingly vacant central
room of the pyramid)” 2 2 W3}sle IPo] FIHQ Ao =
gote 7hHeAdel diste] ool Hoj shE Melvilles] Wl
g Fotn AFe vk gk D gy a2ig 3)e)Ael Wk
ool Hgls 9o omA7} AHEHE S BANE AR H
= Aeolt}. Xgld i3tk Melvillee] Fol= o]g] 3t ¥islsl: o))
AE A, F2 2R An=o] ¥ onx|s} YBHA ¥
AHed, oA FH o FAAHL 9E€8 oy o ¥e
F< T five Aol u ZAzxHe WIE Holr] wEo|n
‘AL 3 A oz el Bgo] HifET glE 185099
“Hawthorne and His Mosses” o] 4] 3323 Lears= ¥ 3 & 714
< A" JL4E T F UAR W, 12D Moby-DickA X g 37
9 mge YHE P4 zte] ¥R s BER FAe g g
712 Z= gglel FAA Yo" (Moby-Dick, p. 285) “F-7+zt
3ta 9t}E 9 (a dead, blind wall)” (Moby-Dick p. 284) 2.2 B]-&
Hi lon, Ahabe Moby DickS ¥lo2 AL 1 o 743
2 BARITT 1Y A Pierred| ME 879 MAE %1 o
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. 11) Nancy Craig Simmons, “Why an Enthusiast? Melville' s Pierre and the Problem
of the Imagination” , ESQ, vol. 33(3rd quarter 1987) . pp. 161-2,

12) “Tormented into desperation, Lear the frantic King tears off the mask, and
speaks the sane madness of vital truth.” “Hawthorne and His Mosses’, The
Piazza Tales and Other Prose Pieces. Harrison Hayford Ed. (Evanston:
Northwestern University Press, 1971), p. 244,
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WEste] Jelm QlEY. 4 ok ARZ 7L 73 HEaA
AL opztgitt 283 ‘Bartleby o] 9 W& I B FE
Bl Alztete] sial AlRAe] Fx, Bartlebyd] 777k wH e
2 A} (dead-wall reveries)” ( “Bartleby’, p. 29), 18|31 ZF2x]
< viElE 3 =& Bartlebye] # 3ol ol27|7p7] 2HEe] F414<Q1
2424 APA He Zeolt
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13) “How can the prisoner reach outside except by thrusting through the wall? To
me, the white whale is that wall, shoved near to me. Sometimes I think there’ s
naught beyond.” (Moby-Dick, p. 144)

14) Pierre, p. 171, p. 346.

15) Jorge Luis Borges, “Prologue to Herman Melville’ s Bartleby”, Herman
Melville’'s Billy Budd, ‘Benito Cereno,” ‘Bartleby the Scrivener,” and Other
Tales, Harold Bloom ed.(New York: Chelsea House Publishers, 1987),
p-7.

16) Pierre, p. 346,
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Al=2A Folsts, ¥e] olmjlrl A A" dHow =
FENAM T8HLE 2ol1 &S XAHstm UTh 1D a8y o]
b Al 2 AAE 4 e A2 #dsteiA ¥ A9}
FoA Zgo] e Ule 929 Aeg Hod 5 glE <
Zb A 9] A o171 st} 18) Moby-Dick) X 1 ¥ unid] o}
2 & AzZtsle Ahabe] 39} PierrecA] AAE
AE3tE BUE'R o) FojA g HolgdE 3R] Qe 2 o
2 AAE H2EZ st 1 wjFo 9F 2uE 9o
Y&l AxoA 7] AHale] 2&5whs WA slE Narcissus®
Zdoll gt Melvilled] <145 =2 &} A3 Moby-Dicks *
28l A Ishmaelo] Narcissuse] A13tE2 ‘& Ao gt 44"
(Moby-Dick,p. 14)2}31 FH AAH, o EHE Yn] I Ho|E
Bee ¥, Be A5 2wt EAE ddsiEe AEs
NarcissusZ{ ¢l 37 W&o 232 438 4 glvhe ¢2lo] Pierre
< AHste Ealo)7l= stw, “Bartleby’ o ol thil 73t
Bl2 228 A7) 3jejrt g Ho] givtn & & Qe Ao
HWe HBE A2 o A4 ez o vk ek
Aol 7HHAA g1 2% =384 Jde, AL 47 &
=4 o] Hol, =& ¥E 9" (‘Bartleby’, p. 15)°] 7}
Eﬁiﬂ B2 BAEHE 3iAte] AIREE v
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17) Martin Pops, p. 68.
18) Leo Marx, “Melville’ s Parable of the Walls , Herman Melville’s Billy Budd,
‘Benito Cereno,” ‘Bartleby the Scrivener” and Other Tales, Harold -Bloom
ed.(New York: Chelsea House Publishers, 1987) | p. 26. “permanent immovable
part of the structure of things, comparable to man’ s inability to surmount the
limitations of his sense, perceptions, or comparable to death itself " :
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RNow BANE 3, 3 3] Moby Dicko]l “olE2] <3 (Blackness
of Darkness)” (Moby-Dick, p. 18)& AA3}l5=o] o] & BT HL
Hat 4o IS /X Z dvze gAEA gert olf
ANRAAN FPEOE Mg A5 B 4 dE M e A
2]"o] w3 ¥ Bartlebys M2 mEQlomAMe il oFE
AR, Hg A 23S 78 Ale] 5o g A

& AFsn g2 9 vEEA JrEd v& & A2 w
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o2 Ahab¥} Pierree] 482 Alx& ©]A| Bartlebyol] ©]=2]
1 $EA] FeH 2 dehdth. 223 ol59 EHde ol
dAH AL ol B AdFIHQ] F4e 1 AH2 1
27 opl, 23 SEe FuwTe Arte Q4o =i
Ae ol
WAH AR S de ARA A 2 Joblee A%ee)
393, 2 AR sl A e A B8 FEEH
e W9 oluA= Melville AlAE AVrte S3 W Eolgtxn
T 8 F U9 R 2 agdz g AdFAe &7 Yol
AAA 7HAE FEbel fle A2 7R F&E] i@ Melville
o] A2 FIA AAE v A AA Ikl Hsfol & &
o ¥4, =HEL FAF d¥ AWrkge Eu FAAHY 29
Z5o g oo, &, HYFZoln FHAY =Y & we}
dolrbe ALEeA Zglo] dig Adia S Aol 43d F
NE B ofYT § oyt FE RIXFETFHY BAA HFH
e 2 E Rolgd A fEle oud &S Aotk e
7tebe Z%o] Melvilled] AANA EASE ZAoltt. ol &
WFAA FFe FdFYHQA adel X Alolo AFL
Pierre, or the Ambiguitieso 4] " z11FA] 9} 3 & A] (Horologicals and
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Chronometricals)” eh= A 5<9] WESL FaiA APHAoz B
Ha ot o] 7o WEYEL FajA WAL 19 HAES BE
ke 2%, & ZdiHQ A9 g Freee gLy &
T 2T FF7F AA Bl A € F s g gg
Ak EREoln FHAQ BEE ALEH woa e
H3 Alzstn Sle Aotk o] WERL AAL on g s}
A W8k @e AdiEQ ayx A7) nz= ;
&2 HEAS, A AG9 AlAE H e A Azl A
PATE WHP 2, AAE AMFFEFAE e s A
of, e FAE AzE ARFlA e FAQ FHoz vfEtH
A RIZke] o] T 7kA] F ol A& B JlFoz jlolok &
=71 Z2AE A7Etn Ao #ERe d7H AR ZAE
(Plinlimmon)-& "%011 AbE Abge] U] Alghe] @30} A
&2 I a7t S ®1E W FAYd =8 A% ge Oy
I BHRUSlE L/RES WeA 2 Rolgdm o) BSe o
g UM, AR B AdA Qg AAs ARES &Y
A 271G A7) 719, Ee iAol BHAQ FalEd] whx
2|2 L3 (Pierre, p. 215) A& 7153 Pxe] ERE oM
S 7IAE AL F73ta e Holg, olgjd “nAd He
2] (virtuous expediency)” (214) & wax] %3 ‘Tt =), o
W othe] BE Z2 ou g AR YA FrAFe|m $A
71 A (214) & AP E Ao 2ALD F U= v
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add diFeld 7 E £48 AL Foe FUYES
F43% Z7t Melvilleo] B4 ojujd 2oz ABA|A &
Ad7teke AE FoUAE A 42 EAloltt. Melvilleo]
o] HEE A9 BHoz wikn YA FL FAHY HH
o2 At JeAE dFde AL 2 AFES MM 7t
2 A EAelar 29 AAR AA o Ak 2w
Se EALH, IR B3] REF WAooz ANHI
HZelth. 2PX HlEAR A& Melvilleo] F3H 2UE
o 71 28T 7leHolx FEAL &= AFde JG
stel EAAQ 7RAITE FAIGkE ARl did $As He A
a7k ags] oA sle Aot Az "afdte AL AYL
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£ 715a F7HE Ol dE FA R vRe
s7E dadd =24 sle 715uEse 9, 53 BA
Aol g mwd FLF Bzolth. T HAE ARNER F
W glo] 93’ o] MAE shiel AT A FFelM 7 Aol
FLE e 2 Aed AT (208)9 NS gol e AL
Brhssitie Ede e 34 9A Mebvilledt 2e 83 g =9
Ao, gy & oz FdelEd @oFed A, 1dm
Tod Hudo 71Eg oY olghe AAA X FEAINE

19) AR XL Hste ¥|HEL Herbert Schneider, History of American
Philosophy (New York, 1946) , Newton Arvin, Herman Melvilie (London:
Methuen & Co. Ltd., 1950), Tyrus Hillway, “Pierre, the Fool of Virtue”,
American Literature, vol. 21, no. 2(May 1949), pp. 201-11 Fo] e Fx}9]
7 $& Lawrance Thompson, Melville’s Quarrel with God, Brian Higgins,
“Plinlimmon and the Pamphlet Agam , Studies in the Novel, vol. 4, no. 1(spring
1972), pp. 2737 F°] Uv}.
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dEE w2 27} vBen de 2AFHe ASa Zrhse
44e 222 SeWUM ‘Bartleby' ] #ae] Beg 271417
Eoh S0l "2AE Sojgelun SolahAl AAlstn R
£E, YRS SR WHsSn Aol shelzols

(200) AA} FAB Bg £ 2 BEDS] Y4 Melvilles)
AHos Wobgol: e FASA wET).
NRH Bdee WL

WAYE AT £ 23S e PHoz o
AE Al AA= QA gk a2y o WEol
Melvillee] & Wajsta gL F& shie) 42 A
Achs 4 M e AT ) 2Fe)A WAook 8
R4S FTBY £ Ut B0 g3@ 2P Sele Yol

IR A a2 Holgy] Hoe EAE EHHA A9
Z= AP B} (210)‘1}1 aWEE shAte] ElefA
TR £ dE A 2o F e oY SR FHL
B&A Melvilleo] oju gt 27&1491 R E AAstn o] 2o
= ZWO] o] ZAFoAM FAsm gle A ZF o AAE
=X g3 AAE B AEstn Jgoa e £x e
A B3 AoiAQ ahel g4
o

40]\:}. ¥ ol HuiHl =

Atole] ZE oA Melvilleo] #|A]sl=

e s AAIAQD ARBE wiAcE 3 HEAAHQD
A

AR S webas AEE SoA T

olt},
“Bartleby, the Scrivener’ ¢] 7% 3219l W3 A} A}TRAle x|u}
AIAQ Atglelt)t, 2ol MES XSt BAMslE AL AA

2 4HE o] AMElo|A Turkeysh Nipperst APAHQ g 53
4oz nol Zvh 159 B9 Vel 70| ojwy Fohx
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132 74 7FA]7} ofet Wi} F&el me} @eixle oA
A Aolgte e 259 Pt Azt wet gekxivths FelA
=gt g @A P gl Bt 23 A Ax o
S o] =3 FFd @3zl A& (“Bartleby”, p. 15) Turkey
s} Nippers® F&siA 43 %2 Uyo] 1 Azt wpa} 7]
A7 B, dAAAE vHAE ez BAED. siate ARRA
o A€ wax g Bartleby°ﬂ 3 oAS olEdA F
o ZHA & BEedl, 239 A Twkey: BT wdg
Nippers= #23 @ lﬂal , B3 Fo] oo 1 R
JHAES AN 2N 159 «1744 wro] o™ WAl 71X
A% Aol ofe} B wel deiAlE HFHA AY

:awv} EEE 1%—2— 2831 e WEAR A T

o

1oé

o|Z| gt At3lel] &3] el Bartlebyw o AAY HAF A

E AzmeiA 258 do7)r] AR, gARS &9 o
Z3te 4 AFFo2ZA Turkey?t Nippersoll Al v]E& %7] Al
Zt3le Bartleby:, “4212 @43 444" (“Bartleby’, p. 22)9 2l
Ag o] A #EHES AXEAN FME Amela sixte] AA
(assumption) E& Tt 22} o3t Bartlebye] #-&
AEAAQ ez AAIEE Alxe, FdEd dAE Jots)
He HEAAQL &S F7sthrt 323 Ahabolut Pierred} 1
€ vag u d@o] BYEA ot Ahabo] F3EE “BellA
& (landlessness)” o]\t A5 #Fe] AFE dolMA] HdiA

_>L

9 AN AAQ 1 E E7e0 ITsabelo] et “BATE
FEAAL A7 A" S HdYste Pierredte €], Bartlebye]
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e 43 4% U8 5 ARse R ¥, Ahaboy} 2
Bartleby®} “3-3] 3 At g Pierreo] Ho FW
oqmg 7] AdE, FAE A9stn 7] fEolth. 1
v =3 b2 Zxo)x 2 Bartlebye] 42 Plinlimmone]
30 AFoT Y& Ak Felu MR A 2 = M
2AE Urd, &As BAA A Al A4S ARy JE
AEAH, aAe “A§IHEY AYSZEH 24 e
NE"(‘Bartleby’, p. 14)9] AANN 2@ doE Axele
ol HEAZ TARHT YThn & 4% Y20

Moby-Dicke] Ishmael, 18] Pierree] #x}7} Bolz=qdl o

o

2 o o Mo

oo tigt WA, E3] oje AeAm 13 S R Ao
7b 238 BAER S 7E FEHI A o4& FFshe AN
o th3t 4 Bartlebyol] 944 o]alat lojel] gt Mwalel A

F2 olojzx glt}. o]AHo] Bartleby7} =73 Washington<)
Dead Letter Office= “4H< FAE AHHES 71AATN =80z
A g2l HX|E(On errands of life, these letters speed to death)”

(“Bartleby’, p. 45)0] A 3sl= vl AHF oAl 259 A E

A@ex] Rsln o €L AT ‘FL Ao 2 rhREE Fo
o FAAE A B3 o] FAA %E}H’Aﬂb HAEL 270
AR ARelA R 848, THE AA g Ae

N

3+ AE FEAE A ASl Bs ABAR, oldla 4
ol Felsted Bartlebys o] AlANAY 2@ Aol 7154

& 7k QRES JUET 89 BART] 1 RelE gAe
1 itk b’ E =AE + e Relth2) He] B

20) Clark Davis, Weighing Words: Body and Language in Mel.ville’s Later
Works (State University of New York at Buffalo, Ph.D. Dissertation, 1992) , p.
107.




€ 29 ¥ FAYL EX AA diE, ez do 2 AAd o
3 9Hg ZEL g7E Qzte] AAJ =& 3L FAsH
8 e Aoz Fdd fx Yot ojag T sixe] HAHE
AR Bartlebye] A2 dol 2 AAZHEH 2e]e] AFoln,
O YAIE ARST ARnpA oA fGowid O Ax2E dAF
el dlojo] MAZRE Hola zith, 29 F ulr] EFAHQ
S o AFL AE AZd FE Aol Yo HAFE A
o

Bartlebye] ¢14]¢] gdeoletn & & Y& Aotk "Ye
3] 2. (I would prefer not to.)” 8= 19]
BETE e AAE Ao, S F8FA FAE
gtk ‘FRdte 2743 ™, 9AHQA FA (floating
condition, willful unwillingness)” 232 93 & o] IHA &
< Miller7t F33te RAE w3 =94, HeA Z& AL3A
¢ HERE dolE FalA =27 ARste, £ =2d F
gith= Bartlebye] oo Wizt =g Ho Fe "F2 <o
=) = A 2

0
M
i g o afl R

(Dead Letter)"l o]t} 20 “g1zte] 2lx|7} Soj7} gl R 24
g ApAle ob) FEE A FWa 3L a Ze ASHA W

r\r rlr

ol BT o] oA "vUe 7IhEA
particular.)” 2} Bartleby?] = t}2
HHo 2 g st UAA|T ou

21) John Carlos Rowe, Through The Custom-House(Baltimore and London: Johns
Hopkins University Press, 1982), p. 126. “Bartleby is the figure of frustrated
destinations that stands between sender and receiver, an author and his reader.
Bartleby raises the possibility that the original text may be led astray, that the
copy may take the place of its model.”

22) Lewis H. Miller, Jr. “Bartleby and the Dead letter’, Studies in American
Fiction, vol. 8, no. 1(spring 1980) p-2.

23) Clark Davis, p. 110,

24) Lewis H. Miller, Jr. p. 4.
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2 84 Bartleby® o2 & g4 HoE a9l Y5
ol "ot ¥ (Dead Wall)' ol2tn e & 4 1HTH.29
°|2|@ Bartlebye] ddolr} “4FY B F4WA,
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25) Lewis H. Miller, Jr. p. 4,

26) Lewis H. Miller, Jr. p. 5 ¥+ 2 F&3§ Aavt gled “full and satisfactory
biography of this man” & %= 2] 7M5sitie i}z}«l EHEoi A <ole =¥
o g 22& WA John Jacob Astore] o2& WHgslHEA Zule] &
HE Sethe Rt goM AMEE o] &9] Yo thE EmersonzQl g
ol 3|FAez F¥=D gt AHstn gich p.7.

27) Bartlebye] 21olg A=A 2xle] FHPoz B OE v|Y7i2E “Bartleby
s choice to dwell with relative preference rather than universal assumptions” 2
8413l David Randall, “Neutered Narration and the Scriptive Fate of the Spirit
of Resentment: Bartleby the Scrivener and Herman Melville", Boundary 2, vol.
15, no. 12(Fall 1986/winter 1987) , p. 92.
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g F d& Aolth. olgidt AF FHoijA] vixgd] Wg ulEH
493 Z= Bartleby?] #-2 Daviss F719] 210194 AlA A
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28) Clark Davis, p. 114,
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A ] 71444 (the mere imaginariness of the so supposed solidest
principle of human association)” (142) & 247 =WA A& 23
SE AFsta HEd Fele Lucy9 zRle]l RE AL 343
7t A S IsabeltA = ARE: Bix £o] sds) 7t
Bartleby 4] stzte] RE <QIZHAQ wiziE ARstm Ao =}
7191 ez Zate At ASvAxE dEFe WAt A0S
AtEA ==, 7S A2 7% A S (humanizing domestic
associations)” (“Bartleby,” p. 36)c] gl ¥l AlFAolgl= A3lo)
ofiTietd Coltel Adamse] #-go] A<171x] 7lAE @skow)
ghe Bt B2, BE AR #AE ARsin wold ¢

Hol /e ABNN AFSR gt Bartlebye] mo] 19 2

29) Michael C. Berthold= o] ZHE-S <17t 294 & 2ZFslale A= F3a2M 9
ZEol g dF=2A s)A3th “Melville' s own evaluation of prison as fact,
figure and focus of power in mid 19 century America,” “The Prison World of
Melville' s Pierre and ‘Bartleby ", ESQ, vol. 33(4th quarter 1987) . p. 237.
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Saddle-Meadows®] A& A F38l= Pierree] ZdA =&
o] QRIZtE AFA W=, ML ARATIE RE
Bartleby¢] 7%= 2
Frdalgte a3

HAE s B
del AxkAQd <l
e AR ARE 12 Al s 33 248 Syt
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fle A A ZA AdiAEd o] ol 19| ol
a9l AE A AAE FABEE £ 93 A AH2 RAY
71t E dFol, “Ue S g, “UE A o}
A= "kl @Yl (‘Bartleby’, p. 45)2tn T38lH 37}
a8 ARET. oY FEETY oAl AES ARSI T
Ho g doAM =y A5 vpu]E JYgo = Bartleby:
I uletE = 8ol 28 A7) He Ao 30

)l F¥Eo] mejva gl A3 A13le] thd Bartleby
o wigto] HHF e ExE9 F3F Bartlebye] Svd 1y

s} A2 vz o] HF]
F8% g4ty & 4 Urh Bartlebye
< 2 mEste & dHAS
gAg zolg A, o4 arnt
o] A& AAI BAHEAT e HGA Aol W@, nE FFH

30) Thomas R Mitchell, “Dead Letters and Dead Men: Narrative Purpose in
Bartleby the Scrivener’, Studies in Short Fiction, vol. 27, no. 3(summer 1990)
p. 337.
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Bivt £3 Marxyt 2| &she 2143 Bartleby:s 128 Ao 4
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But why then does God now and then send a heavenly
chronometer (as a meteoric stone) into the world, useless as it
would seem, to give the lie to all the world' s time-keepers?
Because he is unwilling to leave man without some occasional
testimony to this: — -that though man’ s Chinese notions of
things may answer well enough here, they are by no means
universally applicable, and that the central Greenwich in which
He dwells goes by a somewhat different method from this world. o

31) Leo Marx, p. 25.
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(Pierre, p. 212)
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32) John Jacob Astore 3 22] EHAIIFatolx} Aet Ay AAS Y AL
gozAM "w&o AF"Z v REATh. Stephen Zelnick, p. 76.
33) Stephen Zelnick, p. 81,
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(“Bartleby’, p. 14) 2tz E3itt. o] 3lxlellAl 9] HWAALE
SHog shte] Aozt m=EA Qlidg, a7t %73’*}%%
B7rske doles, &, "UelAe olF 7 e Al (a most
valuable person to me)” ( “Bartleby,” p. 15), “719] o}l A|7ke] =
59 7IAE AsAl oA (valuing his morning)” (“Bartleby”, p.
16) “YolAl olF #F8&3 Al#(a very useful man to me)”
(“Bartleby’, p. 17) 59 |3 EL Uzt AR sz E oY
FAAY Al HY S B Fof 13 O Bartleby.4 ZE=A8
gle 5 783 olfd Uil ooz Wi EdlE A
A glol, A7t W NS 9 27T 34 & 24E
FE &l Hol £E dol7]l= 3tx" ("Bartleby’, p. 24)2} 11 ©&
ok 283 ske] Bt ApAle] ulgt Bartlebye] A= E 4= ¢l
£ 71913 Fx A (wondrous ascendancy)” (“Bartleby’, p. 35)&
A7) A4z Absld) Helsrss AAL A7) obolHU (self
irony)3¥2ta steietze 23 o]9] sgdel a9 PE-g Au)
#3 QIcke WelAEe Az A Holeh

a8y B3 ae ol HHItEe]l F3RC] & ¥
A JAEEAM AFHD ttne & F ok dustd o 29
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Qe 22 29 4AE Aoz =AY +48 & gt
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34) Dan McCall, The Silence of Bartleby (Ithca: Cornell University Press, 1989) . p.
125.
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For the first time in my life a feeling of overpowering stinging
melancholy seized me. Before, I had never experienced aught but
a not unpleasing sadness. The bond of a common humanity now
drew me irresistibly to gloom. A fraternal melancholy! for both I
and Bartleby were sons of Adam. ... Ah, happiness courts the
light, so we deem the world is gay; but misery hides aloof, so we
deem that misery there is none. (“Bartleby”, p. 28)

oy sale 2 e ogde mEdi] vy gAEdel
EAYE — o3¥d £ AAE(These sad fancyings —
Chimeras, doubtless, of a sick and silly brain)” ( “Bartleby”, p. 28) 2
I 52 Aoz oA ¥FEn Wk agia o) @
A9 % Agoz Aol due] F¥g Aol gl A
g% 3AE Bartlebyole] HEF wjEol apilol o]A7kA] Aol
oA ol g7t FelelstA Eo. '
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When I think over this rumor, hardly can I express the emotions
which seize me. Dead Letters! does it not sound like dead men?
Conceive a man by nature and misfortune prone to a pallid
hopelessness, can any business seem more fitted to heighten it
than that of continually handling these letters, and assorting
them for the flames? — On errands of life, these letters speed to
death. ,

Ah Bartleby! Ah humanity! ( “Bartleby”, p. 45)

= ]”375'?1 el 7t °]*r°17‘]x] &5 2. dE Eo] Thomas
Mitchell?} Graham Nicol Forest= o714 3lzte] 19 7154
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Fol Wele sl At Asiake HFol st 2 e
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35) Thomas R. Mitchell, p. 333.
36) ‘T answered nothing; but effectually dodging every one by the suddenness and
rapidity of my flight, rushed from the building, ran up Wall street towards
. Broadway, and jumping into the first omnibus was soon removed from pursuit.”
(“Bartleby’, p. 42) '
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37) Lewis H. Miller, p. 2,

38) “Ah, Bartleby! Ah, Humanity!” o] ©j3} t}& sl E 2= Water Anderson, “the
essence of dilemmasl] thdk <14]” p. 393, Gordon Bigelow, “The Problems of
Symbolist Form in Melville’ s Bartleby the Scrivener’, Modern Language
Quarterly, vol. 31, no. 3(September 1970)  p. 351. “deep and genuine
compassion” “Bartlebys}o] @A 7} I-to]A IThouo] A= ﬂii}s}ﬁdu}
John Seelye, pp. 98-9. “2}7}= Bartlebys} Q&9 Ad A@AQes J4e
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