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a# ﬂ All’s Well That Ends Well2] 139132 Helenayx o©]

EEE P EE R P e
2o T FAAE B 99 ARE B R MF)
AANAME Az g wolgirh 3 Richard A. Levin
2& HF 7= HelenaZ 493 WS 71elx ¥ o7zt
Hu] AP Rossiter= o]# F9 Helenao] tld ST y
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g AAITNHEANE Helenao w}SE A "1 27 37
E 2FEA AAES JdFEn 2= o 2 AT =AE
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adel o8 7HA wlgelz E7dta ol BAUY =Ae T
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2) Shakespeare 35339 53 o FAFEo] I BEF = BT oY
A 2 QoA Al w2 $ JEstE d93sle Clara Claiborne Parke] 2
o] 2 ¢ 2, Parke 2dl4dx g=olut A Foht Fitn 5 Y5 o
A Al Ee| zZe Bddol F Fo AR AAEA A ogA @
g A8 2R AN AE Tt “As We Like It: How a Girl Can
Be Smart and Still Popular,” in The Woman’s Part: Feminist Criticism of
Shakespeare(Urbana: Univ. of lincis Press, 1983) . pp. 100-16 Z=

3) G.K. Hunter= Arden 3+ M 2ol All's Well& 25 3| Avt A Fol
oflm FA] g8 Ad"E Afoe dvEd EARE FE I o
gtn AAsH 1 o|f %9 R Helena® 3 3t GK Hunter, ed,
All’ s Well That Ends Well (London: Methuen, 1959) , Introduction, xxix 2.

4)Richard A. Levin, “All' s Well That Ends Well, and ‘All Seems Well’
Shakespeare Studies 8(1980), 131-44, A.P. Rossiter, Angel with
Horns(London: Longman, 1961) , 82-107 Z%.
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NE AAEE VIR 4 FIUE B ok =3 Violart
BAtgo| A AlZste] A2E Orsinog] ohSg o] AZo) o]z
Al E%o] Helena A #AlgeA Alzbaled zp2lel ox|z AE
A74A] cl23 AFole gFHe FE-L wopdict 17w Helena
ot ol T AFUTEL oY EE3T o}Srien
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Portia®] Y7 ool geke B8 a9 Elad z1d Yiolx|
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2} Balthasar2x Uelytr] o Zolgltd. T3F Viclaz} OliviaZ
At Orsinod] mhe-g MAe] zloAlz 24 & 4 99
& R AA] Cesario2A] Orsino 2ol 1& 4 A7) W FolUe}.
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Wello] 227 & & shiel elmle, olAZxle) WRrsIahe
Yol 3ol WA e WA 23 oy 2 AN A=
328 U ddez aFAT drke dM 2E F A

Aoltl, 12]3 Helenaol| that A7 ¥t-3 A o]Zz} AA I}
9 Aoz YyzAct ol Helenao] Z1Agtel o9A /sty
I JYEAE FHHozE AW EAL

All’s Welle] 3 #AHE AlRo] 2 A A, Countess,
Bertram, Lafewe] t)3lz2 Alztgt}t, F2 Countesse} Lafews]
U3le 53 o] o] AzE we] 43 = Count of Rossillion®]
&3 28t 94 dolkd FX)9 Gerard de Narbon®] =5,
ko] ¥ 3} Bertrame] %e]3 F9 FR7} F0i2| 3 Helenag] A
A} AE GA o529 dizE Ba g A7|dM &+
2dE AL Helenas} 23k A F(honesty, 1,1,41)& 7}x 3oz
2 %Az geon aust opmxe mge wE A%
(virtuous qualities, 1, 1,39), & 988 2|4& 7Ixl1 Yrhe A
Aolt} 6 w3 Helenao] duid oz e AlRA A9 =3 &
& e, olE o] FAAM Bertramo] oA e FrEET
Al W oy, Ye] dF<A fl2rt o= AR & =
2] 1..” (Be comfortable to my mother, your mistress, and make
much of her, 1, 1, 73-4) g} W xoA =ejdt)k. a=d $olA

-

Claiborne Park, Jean Howard, Susan Carlson, Louis Adrian Montrose, Lisa
Jardin o] 3 F A &&= w2 Juliet Dusinberre, Catherine
Belsey, Phyllis Rackin 5-°] 2/t}.

6) B2 0192 Arden ol o A&ttt
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12X = Helena®] 174, 2Jx]7}A1Qlo] Countesse] H& 3lo] &
AR AR F2 A Augte Q142 Helenadl 3 SuolA] o

Algle] 7jolXItt. Helenao] =g Hx}

O, were that all! I think not on my father,

And these great tears grace his remembrance more

Than those I shed for him, What was he like?

I'have forgot him; my imagination

Carries no favour in’ t but Bertram' s.

I am undone; there is no living, none,

If Bertram be away; t were all one

That I should love a bright particular star

And think to wed it, he is so above me.

In his bright radiance and collateral light

Must I be comforted, not in his sphere.

Th' ambition in my love thus plagues itself:

The hind that would be mated by the lion

Must die for love. ‘Twas pretty, though a plague,

To see him every hour; to sit and draw

His arched brows, his hawking eye, his curls,

In our heart’ s table — heart too capable

Of every line and trick of his sweet favour.

But now he’ s gone, and my idolatrous fancy

Must sanctify his relics. Who comes here?
(1,1, 77-96)

o] Zwo] }e7] Ao Lafew, Countess, Bertramo] U39w
thate] W2 Mdoje] EFgo] g ofxe &ZToUrt. oY)
Helena= o] E9ldA &da] a}ile] &Hstes Aol b AlgEo]
B8R0l of A 9] &-& wjio] ole} Bertramdl] tfg Halet
HELE W™, o] Fo] A FEolghe FZFY FAE ¢
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E AL S Angrt. T78elA 838 F37HA| o)A Helenae ©]A|
742 Countessol] 28]l 1AW EHde A t& g, B3
671Y Aol & olHAe dFxa A3 oAFAY o5
Bertram$ @33 o2 AAlgEle FEAA 2
1} 8353 9087Hx1e] oje] vlsol ] A7 Bertram 7te] 41
Bapol 2 HE3 dddta Yo% 34 BRAdFm slom, “wed
£ woje] ALgolA el Abgre] wiehuold dE FE 19
#e RANo] ohjet AES dRol T YE ARole A
1813 89319 “hind that would be mated by the lion” -39
A 2 e] Abgho) #7ER] E33 AR @A & 5 3ln 9]
A Al GatgFe] AFRIFEF} e Her a8 43U ¥
2 d7le AT AL ofuztAY FHEHY #ela o592 A
AolA AL AAstA] Feth D L3 903PolA 963 71X o A
Bertrame] ©o}&th¢ §E2E BARIY 2419 Ab2E “idolatrous
fancy’ 2t F 2= do|4] Helenad] Atgel §#o] & =2uye
o), Elizabeth Dreher:= o]21 HA}7} A &2 2l Petrarchan lovere]
BAMER o] T Algte] Ui #AllA] Helenart dAol J8% &
3 913 o]# HollA Helenax thE 3 oA ERT ] dA4A

olgtm ALY ol G2 BARAAE F A BAA
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7) @ Fe] AA A A (sexuality)o] HA3A Fevhe AMHE, A7 /A
ol f2 o]E 3FA ' W o] o]FARA AU v|RojZTE A
ANE & F vk, ZEAE omd By As You Like It vt Twelfth
Night, Much Ado About Nothing 5-& 2% A= ¢la1, The Merchant of Venice
M= A e Fo] Ed w7hA] v|Fixirk, 1A Carol Thomas Neely
v @IS THe 28 A9 9] ud BEAXIt gloid A el &
A2 dFse Zeo] BAFe 54 F shieta XAt Broken Nuptials
in Shakespeare’s Plays(New Haven: Yale Univ. Press, 1985) , 58-65 #=%.

8) Diane Elizabeth Dreher, Domination and Defiance: Fathers And Daughters in
Shakespeare (Lexington: The Univ. Press of Kentucky, 1986) , 136-142 =%,
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Helenae] Z%0lm 249 482 472 o 488 A7
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Helenao] Sl Swie olo} e 9] Aoz AHH
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A W& OS BE =ellEct. FHA Sug 1A

Our remedies oft in ourselves do lie

Which we ascribe to heaven ; the fated sky

Gives us free scope; only doth backward pull

Our slow designs when we ourselves are dull.

What power is it which mounts my love so high,

That makes me see, and cannot feed mine eye?

The mightiest space in fortune nature brings

To join like likes, and kiss like native things.

Impossible be strange attempts to those

That weigh their pains in sense, and do suppose

What hath been cannot be. Who ever strove

To show her merit that did miss her love?

The king’ s disease -— my project may deceive me,

But my intents are fix’' d, and will not leave me.
(1, 1, 212-225)

4573 (autonomy) 2t 2138 9

] A1Q1ZH(New Man) 2] EX& %
HojFEo}, Agnes He]ler°1] o2, ATFAsE Aol £ (fate)
= (fortune)oll BeiUctm VAL FAE g7 2 Ar|de
Aol EHoly shdo] zpale) abfelRlgh AHAQ Bz A
FE gEdve A2 Azbge] YehA HQ:, a#iA Al
oluf ARETHE A4l FHE B HFeE Aldo] “fUs)
| o] F& AR (the only fortunate man)o] =gictw et 9
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Bertramile] A& x}o
Ae Zle] 9)A ¢
ojt}, Elad AlEoly 3 €
ave] Bl=& King LearclA 2] Edmund?] Bj=o} % w3 &
oigitt. Edmunde 27 o|¥E& HAA &394 e
ol A] Gloucester Mz} Hl$-om BE AL QI7le] iy m
olz, AL AAE Soiste “BF (custom)ol] FEglol x4l
o] T8 o2 Edgare] Ael& wistActn &d (King Lear, 1, 2

1-22, 115-30) oj9} 2o 19 HEv =YAo] afﬁslcﬂ“ﬂf
oM & Helenas} ch2x|7t, siQle] 583 A a8]3 29X
2 AEolG A 9le] dAE FEIn ddte A& o]Frte Aol
A o] T A J|EAHoz e ol ATt olE9
ol & AHH:m FHA HEE Edmund’t #ZF9] 2|
o|x|gk MAfolxm & ofFo]el= ¥} Helenar} 2Ale] @EA
FUAF £@dde ARG BAZ Ag AAd™, HREE AS0]
AU FYeln FARE @uts o] AFRAFE Y Helenart o &
Fite] gle o8 AVdME F& £ U B A9 Ha+

< 71E2eE Z3 3 dFE Ad G4 374E AR
Ba JAR olEF= 2] HelenadAle H4lel A9t 58 o
delle obF A= gien, wA Al EAHE M o
SED HS 402 JAAL Tl gD Holth. 4@
A3 EXolE A Ee] Bkd “Giletta of Narbona’ o] Giletta

she 29 Helenast Alm7ael molz A58 A 94 249
583 oxo] ZE AL oEslopste Tuel ZATTY WA
2 Bze7] AANAE Aoz ARG 0 29N TUE e

l

9) Agnes Heller, Renaissance Man, Trans. Richard E. Allen(London: Routledge &
Kegan Paul, 1978) | 363-70 #x.
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10)All’s Well9] sourceq] Paintere] “Giletta of Narbona’ = Ardenste] Appendix
o 4dejglc}. Paintere] ojofr]o ML Gilettar} zj4te] Be A&Uolm 1
WY JHE] 1 wel AEAFY ok o),

Ioigel gafo] gz Autd gxe} 28 J¢ EFozE Lisa Jardin,
Reading Shakespeare Historically (London: Routledge, 1996) | 48-64 3%

12) Merry E. Wiesner, “Women’ s Defense of Their Public Role,” in Women in the
Middle Ages and Renaissance: Literary and Historical Perspectives, Ed. Mary
Beth Rose (Syracuse: Syracuse Univ. Press, 1986) | 1-28 2%
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olttE AL IopRE ojAe EEE 9 “Forld EEhere
o]/4d" (woman on top)°] =7]ol # &3t Aol PortiaZ} Y
AolA kg & £ IR A= 29 @3S AV
7Fs@dtt. 28y Helenas @739 =& glo] o] 4& okl
32 2Py 2 TEAES S g8l AlY mgolEAy
o x| 7} &) wjdkel Mulelgte Fol AR/ oW Aol
a3 0|9} 2 olFe FXEL JOoE Helenar} st &
project, A9l oH FAAEIIEORE Hold ANl AEAY
S ol g3 E&& 243tnz dhe project’t uhv FAHHAA
& BAFE FoPV|x sttt

A} Helena®] TAAE g3lrdle FAEL olgddlz Bol
ek, Countess\} &, 1 §te] 7FIE|A H|HA] = Helenadl &
<3 geagdvlrt BertramS g wjo] R4St EBFAQA A4A,
Bertrame] w]Q1ztA <l tiy# WAz Y Fvirigle] =
2 e Aoy FF o= Helena9] o= ofufstA A A
% Helena®] 3Z44<& f3iA7leie =gt 2w
old xHox BT Helena«l AT AT BT
A H3 olBle] o] Fo| “BAE' e 2 olf Fo shist Hu

Y

U r‘o
}-EI

A o2 AEECA HIFAA = Helenad AEG ofn|A & &
19t 1& oA Countess’} HelenaZ 3l oJAJ o

28 A AU AHd Countessut <, Lafew 59 &
5% U W, Helenad] Bl 48 ¢3 ZAEsh thaxtst
th. AR 1% 3FA Bertramo] thE AlgE E3 F
Countess?} o] &=} Helena: A Lo UdS 33 3cr}
Countess7} “z2, Wiz} W M=&7t € % URAA" (Yes,
Helen, you might be my daughter-in-law, 1, 3, 162) 2} 3}x} H| 2
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4 Countess?] A& o o)|Z A Talc}.

Be not offended, for it hurts not him

That he is lov' d of me; I follow him not

By any token of presumptuous suit,

Nor would I have him till I do deserve him;

Yet never know how that desert should be.

I'know Ilove in vain, strive against hope;

...... O then, give pity

To her whose state is such that cannot choose

But lend and give where she is sure to lose;
1, 3, 191-6, 208-10)

AAE A7 B4E & 23 Y3 T AR &
AHE Bt e vHe AXloln AN Azadets HE
872 Bertramg AZA st 4 glg RAolgkeE o dia}
tZd o4 “Be not offended,” A7t “give pity,) S2] &2A
st A 7 2 Hed )2 Countesse] ERT 27}
T Ut 23y ojm 1k 2% oA =Alel olx|9} o
Bertramg <A the Helena®] 2& Z41E £ #AdA o]

& Helena®l 3l gl3 993 Bl== a2 WolEolx]x)
Roltt,

Helena’} A&stn 2
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Auto]l ol Athe| wal x}ale)

3 o
olFIAIE wE F Ue LAFEI odXolgde RE 1% 17,
Parolles¥}e] 44 & tiAzleAM vl =2dch g Bgid
AR =9 Bertramo] tlgt &dgle AAlge] 34 ulz g
574 % Parollesv}e] thAle Parolles®] “Save you, fair queen!” (1,
L104)ete FA 22 Azt Countessol] E&50jgle vhakgt
2191] HelenaE 574 21, ogolgts £31 3 ‘=& oz}
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of)” (quean)E]—“ e Ay A Fdow AFEd Parolles<]
WAZEe 23y 280 g% digsta FA2<) Helena®] thAt
E9d] 23] Helena 52 ul#o] ParollesS 7t A4do] &
t}. (1,1, 104-182) 28] % Helenay 97 59¢E 3te Aol
oftjg} o} Aztglo] virginityd] g FFolFE EolFeE
Parolles2 AthE% Bertram AF 7] 913 AZHE Fiste
=3ick, @A “Are you meditating on virginity?” (1, 1, 108) 2=
Parolles®] ZAZ AlZEAUd o529l thaE “how may we
barricado it against him?” & x4 “How might one do, sir, to lose
it to her own liking?" 2}= Helena®] F% 2 o|o]x|H A Parolles&
2|4 &lx] E&HA] 5t Helena 3ol Bertram#te] A& A3
FRoz A7 "t ALY Helenat Shakespeareo] o] o
FAgrgr AN BAE s dzujzlste HoZ Helenad
il g, @% o= ZHolgdk Bertramg dvE 119 &
A AF/EA FE Aol & JU=E gl& Fxolth. AARE
virginity2 FA| 2 3}, Parolles#e] thdloA] Hoixd e
gesln 2220 W= Helena’t Countesst} % Lafew 5ol
Ae 2 BAFA ge WololA 17t Aol wet 249
olu|R & 2Asly HAFm He TET HAFUE S &
.13 oAy APASAE dYgstn ATt ovAE B
AF3 (oj5olu thg FFUEC] HelenaS 2T wf AR
“‘good”, “gentle’, ‘mild’ F9 @olE Al&3stE Zlo] I wWtFo]
th aeM 2] WE E, Parolles?e ABOIAE Bn
FAHoE Yrt 7]*2— Az, AadeA F Hag JAEESIARE

13) Aol we} 2R e olpix & A s n aPoEN AAY ddte ARE 4
oJU|= Helenag] "o disixE E.A.J. Honigmann, Myriad-minded
Shakespeare (Houndmills: Macmillan Press, 1989), 130-46 2=,
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3% AXQ Widowoll A= 1o A RS Az A
o2 H53dte Helenad] 582, AIRES 383 setstn A7)

o Al BF (role-playing)ste o] Ao xgdo] HYw =

Hd27] AQAzte] 54 F sfuolr|x sir} 14)

JH Helenaz}l 0|7 &&2olz T2 AlAztez 34
std o, 2 Jdel Bertram® oW QB2 a#A 3
Bertramo] o}&th¢ &£2E&E AUz UgEs A
FHod & = UAARE, o] Fo| Be AlFEo]
T2 A a7t o 4d gr) spAA] @ w4y

¢ % sioh dRsIe AFATsN % 4 3
2

uo K

17
i

Shakespearec| X} 1}o]7} ojg|the Zlo] 2 wA&H o
A& ol A ¥t Bertrame Uo|x ojd B ojg 2 Fo] RE
ArEEAl B3t A8¢ 2Eth. a2#9A Countesse 1%

‘unseason’ d courtier’ (1, 1, 67)& 1 R 21 Lafewo]sd] EHol=
A BHetn, I ©J™Y o] fjfo] FlorenceZ F3-L A%
Hue AE sl wx] 23tk wido] Bertrame o] x| =
A A%sla =SS sjA g% Florencez 7l8: AY L A$E
vl(22 1), ol 2] AAE A ‘honour' & JmAste zu

A GRolt, B At uAl,

I shall stay here the forehorse to a smock,

Creaking my shoes on the plain masonry,

Till honour be bought up, and no sword worn

But one to dance with. By heaven I 1l steal away!
2,1, 30-3)

14) Heller, 205-11 %%,
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g7l A & 4 e AL Helenas} ZAZES 37] AREHE
Bertramol| 4] 113 Rossilliono]\} Z&kx ZA L A3t 2, o
gA Aol gAR7E JE Fol EHH A Wel's FHel
old AAE A @& F Yoke 4L 7t dta dokE A
ojth, A mFx FAH o] Ut (ease, 2,1,18)ol HojRlojM B
g FE Be FeolEo gFez Uthe AL F FoIA
AR AANHRYCHY, 2 1572, 1,17-9) . A2 T

2 232 =2 Rossillion W27} & o] 4TS GRHA(,
2,24-6) Al7le oln Aum AFL Fn BT &3 WA
9l 3o]u Rossillion GA] «3Ajel Countess?} t}
olt}. Alt}7} Helenaste] ZAAEZA A HA
Bertram°ﬂ7ﬂ z2gt A= Helenad £¥Hg onldtA da 2 o4l
Florence= # 7‘34 Aokg, AR Feoirt AAR(?, 5, 90-2;
3,3,11). 121A] Janet Adelmane ojmu e} ojmy HQl & 1
2] 31 HelenaZ o]F0jA A< AAZ%E Bertramo] T
te Aol o 22 8% actionolgtm 43t 15 Peter
Erickson= Bertrame] F&¢] 7} R& 59 o] g4
e 9 Xolm o)X 4Al 2wl Helenad] o8 & JFdoh+,
d)zpe] 2 ojgel FZ3 IR R All's Welle] AA A=
e TAEoE Foste Aol FAF dEHE A1 dn
@%"ﬂ-‘— FAE) 1 A1 o]x Y Bertramo] Aoyt
& Sl Aol FAA (masculinity) & st dvte AL

%%*1 29 Helenagl A Aeolm FAHA A EAGA F A

f

ol
fr

15) Janet Adelman, Suffocating Mothers: Fantasies of Maternal Origin in
Shakespeare’s Plays (New York: Routledge, 1992), 76-90 %=,

16) Peter Erickson, Rewriting Shakespeare, Rewriting Ourselves (Berkeley: Univ. of
California Press, 1991) | 57.
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#eol B F23 Wer) Aok
Bertram AtA1& Helena® A-she Ao haln thest zo]
T,

ol

m\m

I know her well;
She had her breeding at my father' s charge —
A poor physician’ s daughter my wife! Disdain
Rather corrupt me ever!

2,3,113-6)

7oA Bertram 4 U7l A3 7 2@ Abolate
A% ggoz2e auve AFel ofdzte RS ol B e
AJdl, AHY Bertramo] 1EZ HelenaS o3l Ao thel
Hg7tel Aw HA] A F Z#l2 Jdol Ann Jennalie Cook
2e HHrte gAY ZEASA Jldo sRAE o
Bertrame] F%3 A27g ol42 E3 9lon Arthur Kirsch

= & F<telM AJHA e Bertrame] 23ZAEo) g 2o
AN ARZE REQID 1D Jehd AE71R] AHE % Al
4%& 23dlE w Helenao] W& Bertrame] A&+ AE7re

Helena2 <l3] Bertramo] =7|& FAAde] SIPoA & Fofo}s}
Al €7} Bt Bertrame tAZS ojolEz AT Bad &
# 54S we2Utrl volx odalm, ARL S Al
& (masculinity) #} ©] 2:2]% (manhood) ¢ 5% 4 Uctm A
e Ageolnt. oA FHA ax dake @Agn odxie o

Ol‘

17) Ann Jennalie Cook, Making a Match: Courtship in Shakespeare and His
Society (Princeton: Princeton Univ. Press, 1991) . 39-68; Arthur Kirsch,
Shakespeare and the Experience of Love(Cambridge: Cambridge Univ. Press,
1981), 108-143 3=,
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X}U‘r%"}:a‘:}l‘— A GFEo ST AE|H, EF AAlo] &

EdE A7lEe dEon. wex " 1
01]74] ﬁ]loi‘“ FFoln JoZE Ao £3§ Helenast
TARol: AFHA R A AAS L, ® B ATt
A AL Azl £Adgle]l Fdlokste AR ofvtx 2l
AAA, 2 A i Aol e Aolth, a3 o] A
AFGE FA2 FEEY] olf= iR FAAE, oY F
o] BUE mpAet FRNNZARE 27 1ES HelenaZ 4013l
g ol Al Al UARE Aoz AAdd.

T8y Bertram®] 7Hgo] ojujdtzd 171 Helenao] “dthr} =
A @1 Axde S5 iyl glvks 2L Helena’t 28 &
71 98 slule 48 333 AnEY & 4 Urh. Helenasl 3f
e F7H o, 9o X779 oHE FA9 g5 s oA 1
2ol wEjHO|V|E 3tz All’'s Welle] source?l Boccaccio2)
Decameronclt} Paintere] “Giletta of Narbona™ o] o]m] o]zl A
o]7]= sttt 28]} Shakespeare:= o] REJHE-L source®} T
24 AgAZ D 2 H¥L A Helenadl 3} RS 2=
S Zoz oozt WA Fo| AwRAN o FiAE ‘%
o] N8"E BHA, AFLE FAdE AGE & Aldol “Giletta
of Narbona” &} All’s Wello] X2 ti=t}, “Giletta of Narbona” 2}
All's Well9] 3| H5-& v aal] ¥ A},

...... and if I do not heale you within these eight dayes, let me be
burnt: but if I do heale your grace, what recompence shall I have
then? To whom the kinge aunswered. ‘Because thou art a
maiden and unmaried, if thou heale me according to thy promise,
I wil bestow thee uppon some gentleman, that shalbe of right
good worship and estimation. 18)
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Hel. .....Not helping, death’ s my fee;
But if I help, what do you promise me?
King. Make thy demand.
Hel. But will you make it even?
King. Ay, by my scepter and my hopes of heaven.
Hel. Then shalt thou give me with thy kingly hand
What husband in thy power I will command:
(2,1, 188-93)

1

32 N

=2 Hod Algto] All's Wells| }= Helenae] Q32 o]
Tt Helenad] 37 clm A3l ol & Zzxy1 e A
°|tt. Helena®] B2 8 s}}slu}r} Bertrame dogis 2
I AddTE AL olu] FolA ANHF ul YA AN T
TROIE 87dtete 2o "ol YA ats o] ola “But
will you make it even?’ ]2} &8 a1, FAL A o] A
€ LohHnuAol o8 AREH Fujgle e 272 g o)
I “project’ef %A% Helenas] §9o3%d-g 9ol 4= gt

a0 OES o3 53ln XU Helenas} Bertrameo] 7}
T ARLE 5T $ AL DolA] AHE AAY Ay=

F telsta ao) wA) A4S olulAE 2YHT e Y F of

3

o] MM & 4 g15Eo] “Giletta of Narbona” o A= e]
o]

< Helenazl 2t Bertram#}o] @Al owbst 77} Ap B2
T TIHIE &3] ANE AFHE Aolge BAS T
A9L7t. oMW Helena: Bertrameo] A}l@ e HE of 2H§

N

IthskA] e3td AJAE Z22ch Helena AAIE 217]9] 743
S ‘“idolatrous fancy’ (1, 1, 95)8t 3 E9 X vt Bertramel] uh3gt
Helenao] Atgre 254S AAZ g Aldolaly] Bris oA

o

18) “Giletta of Narbona”, Arden® Appendix 147.
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o ol 77k Folelm old HelA Dreherst 21U E
“female Petrarchan lover’ 8tz 2 Z& 7—‘1@‘6‘}1‘4 19) Marianne
Noby= Petrarchan F&HFA Fag A Fuido] oz}
AlRle] F3A golgtm AHdtt. EAle ‘Q%’x—i"d AlQle]
A& 2 BARSEE RAolA Audre] Aol 4, o] oy
gt Rolt}h 20 434 (mutuality)o] A=z LWAEY
Athe HolA ol Helenad| A= 3Z= e of7]olth, &4 th&
Petrarchan lovershe] z}o]H & olEoA 288 AL
o] xepolx] 1 Algel AFH 7 ohJd Al H|3) Helenacl]
A F83 AL AZRHE A9 28ggo] oilg BE AL F
F218e a2 AlEE AFHste Aol E‘r—‘= Aot} ol AHE
Bertrame] &7 A&ty 9] AlgE @717 BE7H5E Aelepd
o 19| b8 RE-E BT ¥ ZH g AAse Fo2
7he Aol Yrii #AGAHE & Ae AHoltl oA FAAEE
A% HelenaZ Ho2 SHEUT AL Florences WEwhg
He Berq‘amgl o] % 7} ParollesS 3] AE= v]e] Helena)
oA ZHETh oH7} v}@ER 2 “Bless you, my fortunate
lady. (2, 4,13)2He WP AR C2 2& )23 Parollesze] 4%
& ClownolAZ Q773 Helenar A4& Hoz Folwze
= Bertram¢] AZS 22 nlAlol el 8]Ab2 A2 Parolles
o] FF/do) =& 3 ¥ 2P whEvkE EQIth “What s his
will else?” (2, 4, 45) ¢} “What more commands he?’ (49)9] % &
oAGA 3 AEo] HolAe &Itz A ZAedm: YYD =
ARl FulE B=E RAFH, o]e} 22 Helenao] Tl

N

19) Dreher, 137
20) Marianne Novy, Love’s Argument: Gender Relations in Shakespeare(Chapel
Hill: North Carolina Univ. Press, 1985) | 23 &%,




All’'s Well That Ends Well: Zr¢lgt oidel 2= 163

Al o] AJYoA BertramoAls o] FAEol BY AYA YR
Helenao|Al= X t}2 “project’ 2] AlZrY #ola}l:=

A sET) ‘

Helena®] S A “project’ & Y Rossilliono 2 Eolrls

R
AA AlZE}, o]Ro] Bertrame “##” (command)o] ¢]F A

olgh= Atal2 Helena®l WA “project’ 7} RwAmjsl Aol t}
E AY L HoR: AoVl v s}, A} “olE & T o] 2=

o= TR
weEe 4o, Bhsd g ool 34S olEne

a}
A3Moln M BRIt TAUAE ol BA =Hd gz
7l Sgelate #5H)3 %A HBe2 Belgo] ddAE

Rl dt. olNY EFolgte WE slo e oz ]-v—‘:}
= A 9, Helena®] 7 $-o)= Bertrame] & ol A

AR7F 2w o] 73] g4stA Bertramg 2 =
= 3tk AHA “project’ A e} vlRIIR 2 od7|dAME
sourceS 2] o]z F83F FEQU bed-tricko]v}t ¥kx), <
"c:TT°: PF7EA] o] AR AP A Q1 Aol Bertramo] T £ H|QIZ}
aA 2 YE A sourced] = W E Fhle] wkx)sp
7}33}15}*\: Aeolt}, 2D
A Florenceol| 4] ¢] Bertram¢] 348 HW g 742 &)
gk 29 wbde] i ojx A= FPAS AFRAD o] FA
3 P TE YAGy FEYI 252 Btk Helenaste 2
£o) 7229 w  “In such a business give me leave to use/The help

lﬂ

> orfu o dg
t:1

|o

—Dll _PJ

2) WA E B Gl Y F=AR £98 A ke RE oln] The
Merchant of Veniceol| 2} Portiacl <8 AZ&A o2 439 v}l git}. Shylocke)
Y& 12 ¥ Portia Bassanio?] W2 )2 mjoty o] A =
o} 1%} AntonioE FX|o| Bold-&o 24 Bassanioo] thd Antonio?] ofjuj
& 2% & A2l5h stn BassanioZ $HA3| SaiA s Atk B W
FEHE GRsAE




164 []olo|y

of mine own eyes.” (2, 3, 107-8)2}7 “I cannot love her nor will
strivetodo' t’ (145) 2} 27} & o) olx AT = HIA S &
2& 4 3IUAINE, Florenceoll X! Dianad 53t A& &8
St AdAE PN FPARA BE ol Bk of 3

o oALE B

Be not so holy-cruel; love is holy;
And my integrity ne’ er knew the crafts
That you do charge men with.. Stand no more off,
But give thyself unto my sick desires,
Who then recovers. Say thou art mine, and ever
My love as it begins shall so persever.

“, 2, 32-7)

J# v} Bertram?] 49 Al oldgte Ho] AMME “sick
desires’ o] XA ZEthe Ae 11 E “thelass I spoke of (3, 6,
107)zta F20 F5E vzt #2A7)e Reld, =9 Al
a2 Yokt 1671x1¢] ‘businesses’ (4, 3,83) <] stz 14
o] & #HE A FAA & F Uoh. bed-tricki M =
“Giletta of Narbona” ol Al = F4lo] 493 71 717kell A o7
Hell 2A dojun, ofleld Countr} “3d3 @' & siFm
B R BT AEYon Hojgltt HE HEAHE FH
& AlFE ofdA g o Fxe fFL gl Aot ey
Bertram®] bed-trick& 17} Rossilione 2 wiu}7] A uF ot 3l
HEo|11 o] YARTHET g= Jopdz &A)A9 “sick desire”
d Eeltt. a7t Lete Aol o]dZd, Bertramo] Abgo] gl
e A& FAZ HelenaE ARste Aol HEo] o224 23
Atz Aot}
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source®}o] X ThE o] & Bertrame] uHz| 9]o] Helenao)
RER] 7} F71E Zolth. o 2ol Bertramo] Helenaol|d] 273 3}
Ae AR AL A g 7S A9, B4 29 olols HY
Folotgitt= o]}, watx] Helenas} DianaZ Ea) Zo] =}
el RAE BertramolAl & olf& gle Aolu. zEu
Helena= Bertrame] ¥tA & 7b4d-& % ohg A4ale wixlg o
ANA 71 &2 Bertrame] 8- W A WEFHEE FE
StAEth “Giletta of Narbona’ o] A= Gilettas} 34 A}o] o}o]
T ¢ WS 7 A Jehde 2N Count’} 58 114 E of
WE wolgoles Aol HFoIAT All's Wells| M= Helenar}

Bertram$ ¢hd3] FASt=s &i7] 9l woh B deky

it
o,
fo
oft
L

Q1 Bertram®}, 19] HE 2% Parolles

o
oAl Bolgglezs 18 £M% F¥7t o slolgli Countess

s} Lafew, 712)1 94| Bertram® §43tx Swld AEg F4
SE Po] BE Rely BT} wE:seisieie dgage] o

ouelstz dtd. 2@d] Diana’l Bertrame] w2 =3 g
Fo 24 Bertram¥} Maudlinv}e] ZEo] BE2 Hu, o7
Bertramo] 7|1 $lE& ¥Hz]7} 9o] Helenadl#] & ukx|2lo] ws
AMA Bertram2 ofljaeldlos Ea Hgdde 9r1s o=
ot weka o] uf JEbd Helena: ©Wx| Bertrame] “w}a)” =
A Aol disf 2 B ohfiAel & wuAetE $EHQ o
ol 2X& o] ote} Bertrame] WL ZojFm OF A
T e FLE FARE F2EA JEbE AHolth. Helenar)

King.Is' t real that I see?
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Hel. No, my good lord;
“Tis but the shadow of a wife you see;
The name and not the thing.
Ber. Both, both. O pardon!
(5, 3,299-301)

ohfatale] +u-& 21 HPFE 719 ¥R Bertram,
“the name and not the thing” ©]2}i= Helena®] M 3le Zeoll, o]
vl 7] = Mo 2F3] “Both, both”2tn B §X7HA vlE
Ro|t}. “Giletta of Narbona” o] 4], FAE 3ld GilettaZ o] 1
ok ol 2 WolEogdale XL AL L1 GilettaE ¥
AZFv], @ <olFm, 2T 2UE AXle FEHAA by
2 WolEolAxeln FFA Addte Counte] 143 ¥lwsjx
W, Bertrame] F&3 gl ¢42H7|7EA] dtrt. o]d Bertram
oAl Helena7} 3t= whAlet o,
doubly won?” (5, 3, 308)& ‘mine’, “won’ & ool Alg-oflA
& £ ARl ohe R FeledgEge FHIAE AL
W, Felxte] 32e Blxolw, Bertramo|A FEMAE siete
879 thE olJth o]A Bertramd o] 29 oJx|gle] €3

“Will you be mine now you are

Helena?] 4 8(mine)7} =52, Helenax 5719 “project’ & AF
Hog i) Fo] AT wo EFE olF Foint,

III

OlA7A B2 AlAzrel AT AAY, a3 AE
A2 oz 7AE HelenaZt, AEAQA A9 JH&e] wF2A
%3 4370)n BANCE AN A AEE AAMIE
F e Arrgit, S FHu 439 IutsFe oF<
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FEHE= 228 Helenas o4 at2< s)2% Shakespeare2)
A= APETE o AAsA Ailel HEE o FoiWnt. e}
245 217t dod Aeo] Bertrame] dHE-o]x] 719] Alge ol
Aot HelH, aeln 3vel A3Hon U WEo] BT
BB AN AZY S doAgths Aol Te] %
£ el Seiem sobg Aol

old HA All's Well-& 3ut3|F 3t o2 Shakespeare 3|3
o U strAgzeln & 4 Uvt. All's Well& 373|222
gyl AlRs 2ES FAR dn dX, Bk Iae oz
AR WelA e Polubge] 24 Pro] AAH oz
A dd & AENEY g2 BAE
A AL Tue InEIHE g, All's Welle BA)e] AE
Ao AT 228 AHAHA EAES o 07

1iked

AA =3, Helena¢}t BertramS AAH oz HAEAF7] Y =
gaoz ofuldt bedtrick? 22 FxE % ]%"] kil
t}. All’s Wello] Measure for Measures} 317 ““Xﬂ ok
He Ax o] diolr},

a2 All's Well3t Measure for Measure= 35t3| =23} All's
Wello] M2 T8 ZATEolv M2 g8 FEoltd. All's Wello]
A A S FAFOE d3 Y3 AV UL wE AEY T
BH 7FeEE o= AxE 93 Jon, Ao Bz JHSE)
A AFe €752 49

4
\o
r«lm

22) All’s Wello] B2 AEAES 78 EAHES o} 21 Ygdes A
Jennalie Cook, 232 =

flo
1
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1 QuhH  Measure for Measure®] #9132 242 Dukeolsl
bed-tricke #3|8he AE 1olm o] FelA AEL IFHFAHA 7t
$A0] ohe MEel Feln, 4L FI=E BHEHM F2
tatolth. A Neelys All's Well& 33 77t A3
31 Measure for Measure'= ¥} 7i7h8 ExlFolzta %23t
ot} .23 olgA B uw), All'sWelle AEH A, T dA0)
AAoz anAE A 3ol & £ e, o F2
© 2 Shakespeare?] canonolx Z3 T 49
(sexuality) & FFHolm A¥AY Aoz Fgstdrt. 27

ox mi off

3]

Shakespeare?] %3 F2% I w]Foz uppA o, H|
Zo] Qe Ntz FAsY £23 AT dstn FUAFH &
a3 gyoe grEs gt o|ZA £ u Helenas %A %

257 Ao ogdgelgtn & F Uk AAGH A2 E,
Al YA e AT 1o g A, 4] Hol #
#7]1%3} 97]50] HelenadldE F&stn drh. 22y <A
o] o]u] Helenaols Jel&A A= 3 dvke oA All's Well
& BA|Zolgta Hoste AL M FEF Aot

i rr

23) Neely, 92-104 3=,






