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“I only knew the basic idea of a secret world, whose penetration
involved ordeal and whose final reward was self-knowledge,

obsessed me. In a way the book was a metaphor of my own

personal experience.”—John Fowlesl)
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It is not for nothing that the ancestors of the modern novel that
began to appear in the early Middle Ages so frequently had the
forest for setting and the quest for central theme. Every novel
since literary time began...is a form of quest, or
adventure...Never mind that the actual forest is often a
monotonous thing, the metaphorical forest is constant suspense,
stage awaiting actors: heroes, maidens, dragons, mysterious

castles at every step.d
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Half a mile on again through the forest he found his way barred,
just before the trees gave way to sunlight and a grassy orchard.
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Another echo, this time of Gauguin; brown breasts and the
garden of Eden. Strange, how Coet and its way of life seemed to
compose itself so naturally into such moments, into the faintly
mythic and timeless. The uncontemporary. (55)
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He said nothing. He felt a kind of mental—an abstract?—
randiness; a sinuous wave of the primeval male longing for the
licitly promiscuous, the polygamous, the caress of two bodies,
sheikdom... He had a knowledge of a brutality totally alien to his

nature: how men could rape.(69)
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Perhaps it constituted the old man’ s real stroke of genius, to
take an old need to escape from -the city, for a mysterious
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remoteness, and to see its ancient solution, the Celtic green
source, was still viable. (69)
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“My female chracters tend to dominate the male. I see man as a
kind of artifice and woman as a kind of reality. The one is cold
idea, the other is warm fact. Daedalus faces Venus, and Venus

must win.”®)
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The way her wheaty hair was drying, slightly tangled, careless;
and a smallness, a Quattrocento delicacy, the clothes and long
skirts she wore were misleading; contrasted with an animality,
the nest of hair between her legs. She sat sideways, facing the
lake, and peeled an apple.(57)
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The physical side of her life with Henry must be deeply against
the grain of her “innocent” self. She was in that sense much more
perverse than Anne. Yet the real repression must be of a normal
sexuality, a femaleness that cried out for...(85)
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It did bear an analogy with his own development; in a more
feminine, decorative kind of way — more concerned with textures
and correspondences than form — she was abstracting from
natural rather than artificial color ranges. (81)
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1 don’t think any art or science can describe the whole reality of
nature..] often feel this in writing fiction—that one is trying to
dexcribe what one can’t and ought not even to be trying; and so is
condemned to a sort of vulgar futility, or eternal second best.”)
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7) Fowles, “An Interview with John Fowles,” Carol M. Barnum, p.188.
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