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3) Wurtele, “Chaucer’ s Canterbury Tales and Nicholas of Lyre s Postillae litteralis et
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4) Lee Patterson, " Experience woot well it is noght so”: Marriage and the Pursuit of
Happiness in the Wife of Bath' s Prologue and Tale” in Peter G. Beidler ed., Geoffrey
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5) H. Marshall Leicester, Jr., “' My bed was ful of verray blood": Subject, Dream, and
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Whereas men have assigned functions to perform, women’ s duties
derive from and relate to their sexuality. Women' s statuses are
typically those of virgin, nun, whore, maiden, wife, mother, and
widow, replacing masculine functions on the social scene with the
management of sexual status. Classifying women according to their
sexual relations with men has on the one hand a component of gender
equality: a woman’ s status in this system is closer to that of her man
than to that of women and men at other strata in the system. At the
same time, as the concept of a separate “fourth estate” indicates,
women are alienated from the ideal of an interdependent society in
that their sexuality tends to stand in for any socioeconomic function in
defining them. For example, estates literature lists among women' s
duties obedience, chaste behaviour, care for husbands, and spinning or
cloth making, but textile work in this context is a gendered trait

rather than a profession.f)

8) Susan Crane, Gender and Romance in Chaucer’s Canterbury Tales(Princeton:
Princeton University Press, 1994), 97-8,
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Namely abedde hadden they meschaunce:
Ther wolde I chide and do hem no plesaunce;
I wolde no lenger in the bed abyde,

If that I felte his arm over my syde,

Til he had maad his raunson unto me;
Thanne wolde I suffre hym do his nycetee.
'And therfore every man this tale I telle,
Wynne whoso may, for al is for to selle;

With empty hand men may none haukes lure.
For wynning wolde I al his lust endure,

And make me a feyned appetit;

And yet in bacon hadde I nevere delit. (407-18)
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My fourthe housbonde was a revelour ...

This is to seyn, he hadde a paramour ...

And I was yong and ful of ragerye,

Stibourn and strong, and joly as a pye.

How koude I daunce to an harpe smale,

And synge, ywis, as any nyghtyngale,

Whan I had dronke a draughte of sweete wyn! (453-9)
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Gloria K. Shapiro, “Dame Alice as Deceptive Narrator,” The Chaucer Review 6(1971),
132.5; T.L. Burton, “The Wife of Bath' s Fourth and Fifth Husbands and Her Ideal
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I'bar hym on honde he hadde enchanted me ...
‘My dame taughte me that soutiltee ...
And eek I seyde I mette of hym al nyght, -
He wolde han slayn me as I lay upright,
. And al my bed was ful of verray blood;
‘But yet I hope that ye sha! do me good, ,
For blood bitokeneth gold, as me was taught.’ (575-81)
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8) Leicester, The Disenchanted Self: Representing the Subject in the Canterbury Tales,
102.

9) Lee Patterson, “For the Wyves Love of Bathe: Feminine Rhetoric and Poetic
Resolution in the Roman de la Rose and the Canterbury Tales,” Speculum 58(1983),

674-78,

10) D.W. Robertson Jr., A Preface to Chaucer: Studies in Medieval Perspectives (Princeton:
Princeton University Press, 1963), 318; cf) Graham de Caie, “The Significance of the
Early Chaucer Manuscript Glosses(with special reference to the Wife of Bath’s
Prologue), The Chaucer Review 10(1976), 350-60; Sarah Disbrow, “The Wife of Bath’s
Old Wives Tale,” SAC 8(1986), 59-71.
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For trusteth wel, it is an impossible

That any clerk wol speke good of wyves,

But if it be of hooly seints lyves,

Ne of noon oother womman never the mo.

Who peyntede the leon, tel me who?

By God, if wommen hadde writen stories,

As clerkes han withiine hire oratories,

They wolde han writen of men moore wikkednesse
Than al the mark of Adam may redresse. (688-96)
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13) Helen Cooper, The Oxford Guides to Chaucer: The Canterbury Tales, Oxford:-
Clarendon Press, 1989, 156,
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To haue you fayre on nyghtes and no more,
That wold greve me hartt ryghte sore,
And my worshypp shold I lese. (670-2)
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14) Laurie Finke, ““All is for to selle”: Breeding Capital in the Wife of Bath’s Prologue and
Tale” in Beidler ed., Geoffrey Chaucer, 185-6.
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And whan the knyght saugh verraily al this,

That she so fair was, and so yong therto,

For joye he hente hire in his armes two.

His herte bathed in a bath of blisse.

A thousand tyme a-rewe he gan hir kisse,

And she obeyed hym in every thyng

That myghte doon hym plesance or likyng. (1250-1256)
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