AL

18M|7| &IX} Jido| Helg flstod

FAEdel slol BT FTAN PHIES =T 9 1A B9 94
2 AE JEY A7t b MAY S BAFE AZTAPARE A} At
HA 9 GALE &7} Alole] EEE ATrt EAFS 1R ET D vz
HARA ZA7ber FEZYAE FEA LU FAFd 2AS ZEA AAH
A &E W, $He A o) g o] T2 A7l o] B8 ALLE
2N AALA Arte AEFAYAE FAAG ol o)fE S B
8] TE-o]o}7]y (A Tale of a Tub) U} T3 AL, (A Modest Proposal) @] =
WAAE S Sm Ase 0E ge Arke AEo|BE Markethil
Poems' 1} ‘Birthday Poems to Stella’ ¢] ZZAPA= A9 =Egy =Hulg
Aoltt,

& BA WAL 5 e PPl @ 5 AL azln Set
Arhsk 2E Ue Ak — WD) — & (@EIN B9 o)INL

ek ANDA BE W) 1T 4227 Qo] TYHGD BFY
747 283 Atk golt ABAAAS GAE A7t Aelo] EohA ol
=9 Azt Y& MYE AEY & QA A Solvh BuA 4E
AYAS QA F} Atole) o] WAL WEakT e AL B sAs
A7} Alole) AE 93T W, o HAe AL A7) wAE A 12
1 E3Foz AR EAo 2N IR TAGEN B ke
ABA Wt ohiel 29 FEHA UE AAdA S dhets

Gge AT 5 YN

1o
>
o

30 =
to fr X rR

D &ole] EFE A3r] H3tel WA 9AE Arlete] Aglst Basid AZg A
2 AFRE (% AndAR 2 FYA W Rol) ZFA WA (speaker) 2 A5
o e AELGAE 9AE Arke 598 FE AT A UE ABYSE
Aot A7t (author) & TE w= Wale ZE de] 9ald A QB L slelyH
312} (persona) & Z7te} oln AE As) Y FEIPAE AR




-

64 [ Moist

o] ZolM "Wate] BAL spAtsk GAHE FATt Atele] A el AF3
Ao glold Z93 WAz AN ZrpEc] stAst HabE A7E Al
e HUd FEAY 1847 FAESY 4E Tk A A
A% ol ¥¥A Anel FYHE AL © ebrt 1847) FARE A
29 2 g 2 Ad — 58 944 FArs fARHL AXHe W
Ad — o AYS AxstE d ok wex A A EAd dF 2F
go] thepgl HEE AvEm 1 Asjgo] 1847 FAETS HYd A&
1S o e 252 HEFZoEA st dAE Artek Alvt 9
= ZZAPAEM S A AES WolEdolgthe A& 4FL, 1 B
24 e 1847] B 2de nEe So Asstein dvh. 2 ulRolA
" 184M7] ERpztel W E o GAE Friee] B AgdE &
Fan ule 2 A e 233 A7t 2ge o & =uelEta 2
F AR5 AT,

1847] B8, E3) 1 TAEHE =dte o lolA A AAdd g &
s =k AES olFslEle EAEL 239 gAY o ¢ F
Lo O3 dAle] ke EAE A=} ool wet deht FHL
2 ggd 4 Jerle 24ste AL 42 2 2¥Y F W] dEel
t}, 48 o] A LE (Jonathan Swift)7} Bele] 4 9 HET (Lord
Wharton) & 7M48l Fate THEFCZRE & A WA, (Letter of
Thanks from My Lord Wharton) & 3tate] W@k Aol@t F 714 Aslo 7]<1
3= Wolgt MBS Azt oA Zelo] A (Irvin Ehrenpreis) & AE
S ZAZ gloZ ToBol: AL Fstm %9 s HIAE A22FH
ANES 228 A9 F]e FHE (Juvenal), &2 (Moliere), B3 E
(Brecht) 2& ZAIEHE 2 o] ZAFoN 29ZEE AS 49 F
Ao Bz F|MA ote] o 2228 BYAIIL Yk BETH?
gz EFL o] FEA Aalel FAA Je o U=

-

gtz Bozs FAEAYAY B& Aty 2YTES OB HFEY)
W 2ot eyt da)$ (Robert C. Elliott) & ~91ZE &AF o] W (D¢
GalE A9 ZEZ AZE ZFzIUA AUAzo)xd =AE teFH B

2) Trvin Ehrenpreis, “Swift and the Comedy of Evil,” The World of Jonathan Swift, ed.
Brian Vickers (Oxford: Blackwell, 1968), 216-217.




X7l L 18M7| A JHd el MRS 9sted 65
o] whubgiey,

Swift takes on the guise of the enemy in order to do a wrecking job
from the inside; he wants to articulate and lay bare the premises, to
trace out the consequeﬁces, of enemy’ s position. ...

But to impersonate the enemy, and even at some level of one s
being to have sympathy with him, is not, as critics are saying now,
automatically to take on the enemy’ s guilt or to admit complicity in
his acts.3)

T oHlEsE BE o] ZFe] F2 WAE AUZES) 9B S 3
€ Zolgke dole @t a8y BAle 29ZEV} gE9 ngow
olepd o Hd 12 AAE JEY Hodo A2HAGE AL e AF
st=if ohubE BabEe] sk d Atk $8 EASL o] Ao d
A ¢ gloy, dhtstd o] Ao iy A guig ABHolnE AF
A Ag7E §l7] mRelth ddZetol Ak, ¥F i} ool UAE |
EE A e E BT BFsta, o FE N oM FE
AYztet 27pzke] Al — F o)WY — & AFA @) fRo A9TE
7b 1B ¥ Bdx dRHYSS e¥s nuddn FAsh= Alo)
o gz Hli = 7P BE A E AT 29ZEY ojHG 1y
& Fdsket], 2 olfre 2v AFAAAY AUt Ag, = sy &
AE AR EH OIB} T @by A2 oA e _}-5{16}}2}9} Z7} A}
Tl &2Ah7 AAHE W], ALeto] ol 4L o]AS ARA
7] Mol AFAYPA(HE) 9 HAe ATHAAZE)AZA WA & Ug
3 B Bojch

Fold ¢2le A7t Adde AY dE QB (e XY a9 A) g
M8 YE2AE FHAEANM LAY G W o FAS AR Ao
TRt 2R EAUA € F ok @ 2t dabd abdel oa) slw
e AHA AF (self-referential remark) 3 7 ‘W 2 A28 ) o
W AL olFlste A oee AE & AL Aot} $e&
o] W& dAH A7tz s ok @17 ofg™ o] Afem W g 2R

e

i:J

[+

&O

3) Robert C. Elliott, The Literary Persona (Chicago: University of Chicago Press, 1982),
115,
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Rz Aloldl AzlE QAAsk DA

s el dd woE WA faAN Sele wEstE] B
A2 gelen e ol AT RAA} AT WolZ Yast Atk @
sapete fold) Td BAQ BE Aoy EARGE e 1 %
Jzz MEASe) T A AT F UL Aotk 1y BIE
e ole EAsA gon, Adz B4 Add U@ =49 ¥ AL
sz 1 AelE S ot oy Held de%e A Add W
wAlo] shapel 4Ae] #a 2 (‘substantive )o|2ty| ke &ojo} Belo
29 A (‘terminological Jol2kn AAskedl, B AZelE, ole 7t &
go 4ALS AYE Heen 9ed BeFe Rolth

My e A

Lo

=

Writers who attack the persona are likely to think the term entails a
complete separation between the author and the pose he assumes: the
mask having nothing to do with the wearer of the mask. Proponents
have a much more flexible idea of the relation between persona and
author, mask and wearer becoming almost indistinguishable at
times.?
Hepd 7k s AR S olelar] fadE S8 BERE — 59 o
Ze] Aozt 1847 EARG — o Aol YolA A el weEA

4) Robert C. Elliott, 18, 2] %9} o|2ig Zsle s Aol ol e A9 +
Ao ARpd 1 gedol gzt @ oz dAzgelae 19 A wE
rg}215 | (‘Personae’) A sAlale &olg & o $ele Aviet BAE 4HI ¥
#8 Aoz zkzE3ttn FAFTE “Although terminology may vary, the concept as
normally invoked seems to imply certain common presuppositons. Fundamental is the
principle that a literary work should be regarded not as an aspect of the author’s
personality but as a separate thing. As a consequence, the sentiments expressed in a
literary work are not to be attributed to the author himself. In the room of the author,
one is well advised to lodge an intermediate figure, the speaker or narrator created by
him. It is to this persona that we may then assign the attitudes which seem implicit in
a literary work. The persona again is not to be considered an aspect or revelation of
the author but an independent creation, designed for its function as part of the self-
contained work.”, Irvin Ehrenpreis, “Personae,” Restoration and Eighteenth-Century
Literature, ed. Carrol Camden (Chicago: Chicago University Press), 26-27, |HX
(Philip Pinkus) 3 ojalzalo]xo] w&e o8] FuE YEA ) & 71no)A
W23 Asle tex o] sFch “The inference of the term [personal is that
there is a certain impersonality in satire, that the author assumes a pose — the
persona — which is not to be identified with the actual position of the author
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8A7HE AFsoksa 2 ool JFEo 2Arte} gal Alolde o
| ARt EAsterste neEsiol & etk old @ olslw HlE 1847]
A gl Ao (oFF Akl AR EAF FPHAE Y%A
% stoizk Azke 4] A A BE) A S QB Aol &
& 718 BAsE Rolw =3 84 AdY 39 — ArtzrEe Ad F

% | o

FHE T — 7F A NG w2 A} Avshe A o
Y LREFH AFZLIE HESE Aol
Aoz 2 s daby Arte gdd] $UA 2 FE dvkes Ho

5
T I & s etk dvkatE A" Fo] 99 siaie ZE ute] o
AR Z7L Atolels ZEAQ Aolrt EA3t7] W Folr}, 2lo] E (George T.
Wright) 7} 8t2keh 27} Alele] Azl tgy o] 48 o 1% w2 d
& (art) 3 QA (life) Atolel] EAete HAF £ g 2ol& FA8ln e

Ao,

himself”, “The Concept of the Persona in Satire: A Symposium,” Satire Newsletter, 3
(1966), 126, ¥l 2 74 < (William F. Cunningham, Jr.) o]1} s018] 71 (Leonard
Feinberg) #-& 3tz /gl §5a52 stxte} 27} Alole] ©dE 4 gle #A
E th&F o] Al “The satirist cannot be considered in exactly the same
relationship to his work as, say, the lyricist. Some kind of distinction seems necessary.
Yet even the satirist cannot be totally removed from his work, for the artist-art
relationship does continue to exist, and in a very special way.”, “The Concept of the
Persona in Satire: A Symposium,” 93. “In spite of Mack’ s insistence on the detached
nature of the persona, the result of the persona’ s actions and statements is always an
attack on what the satirist himself wants attacked and a defense of what the satirist
himself wants defended. After all, the personae of Swift and Horace and Juvenal and
Voltaire and Thackeray do express, in various ways, the same criticism of society
which each of these satirists wanted to express. The content of satire is historically
identifiable material — specific individuals, institutions, issues — and it is
remarkable how often the effect of the persona’ s behavior supports the satirist’ s own
position.”, “The Concept of the Persona in Satire: A Symposium,” 109, &2 o
(Maynard Mack) Zo] 3=kl @71914 (Impersonality) @ & 74 (fictionality) & 7}
Ze A iE FEARE 28T, 20 =F TExe #Hid, (“The Muse of
Satire”) ol 4] W2 FaR7be A o (virbonus)ub ‘EXE o) (ingénu) 7L A
Fd =g APdda FAND 8T HEE Falzte] A (ethos) o]zt =3}
HA o] HAlE AR A4 Fdte 2N ExlE sen Y GAE A
A3 (historical actuality) & ZAAI@T. & o] AT 4P E 9YsixE Maynard
Mack, “The Muse of Satire,” The Yale Review, 41 (1951), 81-92 &%,

]
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however accustomed we may be to the more direct Iyric in which the
thoughts or feelings of the poet, or of the characters he represents, are
stated with unambiguous explicitness, art is formal, and there must
always be a distance, minimized or emphasized, between the maker of
the poem and the persons in the poem. Poetry, dramatic or lyric, does
not present fragments of human experience, but formalized versions of
it. The actions represented do not really take place, the persons,
including the “I,” do not exist outside the poem, or at least do not exist
in the same way. Characters in literature have no extension in space
or time beyond the limits of the work in which they appear;?

o}l ZE ug ‘U 7b A rie BYst sidets o] W e A4t
A Z7}re] &4 (physicality) o] ZBE AHE Fol 9o FAA F7}9
¥ (version, strain) o] A U] gt EAE $7t Ak o] W oy
o g2 IdAe E4 Juiste vt FoQA HHE wjd TGP ©
%37 QAe) o] — Aol EAl 2AN B F e — € ‘%’—*1%
A7t o e88 ZFzEolof sttt of Aol diME #F
298 — A2 ¢4 AYH AAR Be AdrH 041%14 Q
o] & $AE] BAY § e Aoz FstE A — o EAlste
$ele dArA ’—‘}7}9}% FEHE AA2MY A ide] & Btk
2o @aly] 98 A A Ahdel Wi oheke Azt H 18417 &
5_‘}-01] HAeELe o oy ABE /MR EVE 2ot Aot o #F
o o AT — A E2AE FAske A sl SHT AEEE
Fote Ad — o] A E LFHE WYory AT 1847 FATH
A5t A —rilL 7tobe E‘re("‘u}‘/} 92X ot ¥3|A
k) gl £AE A Fite] g g HAFE Aolth
FEAYA7} 1A F2AQ A7k @A Fhsn FEete A3
b WA 2ot e A AdE & J9g Aotk WA Frprt
Aol Hel AAE MEPTAY, FL ul$ olelyAF T2E HIAH
o RTAYPAe} Frie] Baadqze FUAE ol AEL AT 3l

of o]$ AT 9FE 2AF Aolth E Bol 29ZEY "2AF AL

—
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5) George T. Wright, The Poet in the Poem: The Personae of Eliot, Yeats, and Pound
(Berkeley and Los Angeles: University of California Press, 1960), 7-8,
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HowA FAYLE (projector) o] “E H A2F AVEL (NHo] FAHE
27YE AL Ux Agse u) A 4AS WA "ok agA
AL, A3HoR T AW AU Y ZVUVY 4] B o]
B AAE A8 2R A% FHt 9 R Sm TE § AezEs) oy
4 5L S35 UnT AN AL o BYY UG FAE 2
of & Holth.® ol2f @ A¥ e A%slsl mE TE ofitd FozAE I
g olduzel ded 4¥% vasd odd Ldsm Auze + U
£ ololEug $AE Aotk med Arks AEAAY Fzade 3
ANE FHete Aol ololdUuRd AF AT & gk okRaA 2

ol AFAYAE k2 AFAYRE S AJE ke ojolduUS
A% 2L WSl B,

Bt i Ao 29EY wiZoe BT B4 S FH4s)
£ Aa7t EAYG. ole ANE AW B ToFE] ke £ wupy
aRe ° ol4e ks BAS Fustn UM Uobn FA4wct

AA Tdel W, (The Fields of Light) o]l A H.2}-%0] (Reuben A.
Brower) & 41H]% (New Criticism) ] %] 23 dadg & gl A el
dezAe Fas ey 2o Jdarn \

Every Poem is ‘dramatic’ in Frost' s sense. ... Someone is speaking to
someone else. For a poem is a dramatic fiction no less than a play, and
its speaker, like a character in a play, is no less than a creation of the
words on the printed page.”
asy, a3 Azde, W dAA - wgAEE Azsts olEg A
dle S8 AR AF] dMo] 4EHAE ¥ BALL =F s} gt

6) The Prose Works of Jonathan Swift, eds. Herbert Davis et al., 16 vols. (Oxford: Basil
Blackwell, 1939-1974), XI1, 112, ©)2]& di4jo] FE=Avtn 348 o, 3xte I
A7b olv] g2k g §EAe] HEE HE AL oldA 4AE 4 QA Y
foE =¥ d#Letelxg] of AE AN deH B 5 URo] 9 e oR
E #9g o & 3z sldel o AL opuh,

7) Reuben A. Brower, The Fields of Light New York: Oxford University Press, 1962),
19, A4 E (WK Wimsatt) 9} 6]oZ2] (Monroe C. Beardsley) & t}-& TR &
T R0l BEHAEFY ulelA 2r}E AN ¥ Ase TEHT. “The
meaning of & poem may certainly be a personal one in the sense that a poern expresses
a personality or state of soul rather than a physical object like an apple. But even a
short lyric poem is dramatic, the response of a speaker (no matter how abstractly
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3w BotaEg I oR WFeR Fshe o At & HEHA
g 298 1847 FESo] gLs A3ty Wit k2 (Phillip
Harth) 7} #4stetl2, 02 4% Ade /M=) bea 7P delxt,
AN 7 AN AEAGAR wejm A AFEH HEL °F=
o] AFEH A A, Ag, FFaE vE AR A AAY A
3 JdAL A FES — dE W 9T FoupaEAfA Hule
9|, (An Epistle to Dr. Arbuthnot) ¢ ZF — o] £93] 184)7]cl= aaﬂ
gth® olzig Eo sMe] ol AEFS DAIYE BEde AL
Az FEA @ oS A AFFT). GustE BAARH HTEE
Welg s 2z AL TuaxEdA Bt BA, 2E FF EA
2R — iy ¥9ue 19 oA FARE SxdEE — & FAse A
o}7] WRolt}, o FEo] APrl AAA ESZo| o EfTehe
o282 1A sHAY QEold AEAYAE] AL GAHH TeLe] ANY
o znjale Aolgke HolA twd] NH (personal) o] 7] wjEot. o™
Ao, o] 4FL 1 BAo] JF yte] AAA g B8 AAH] U
om wahd dAlE Fed PR 4 ik AFJAAS A 25
o] A@Ao] RUATHE, of A9l £4 2A% flg Relth
T3 el o] AlolA %hr Yo} U7} ofgA A Eexze Y2
ke Aol 25% Bort Yok S ol §57F G4 A s
1 o]2ojA Ad| FoForgtt, o] AldlE o] W st BE F I FF
Aol AR s Al BE Alge] dm =g AR}e A8A
1A AR — & dAld TSEE AAE AFENA FAYD FRES
& 2Rt _/:E—.—_.(Sporus, Lord Hervey) & #%3] 44 2E *

(o]

=

conceived) to a situation (no matter how universalized). We ought to impute the
thoughts and attitudes of the poem immediately to the dramatic speaker, and if to the
author at all, only by an act of biographical inference.”, W.K. Wimsatt and Monroe C.
Beardsley, “The Intentional Fallacy,” The Verbal Icon: Studies in the Meaning of
Poetry, ed. WK. Wimsatt (New York: The Noonday Press, 1954), 5. 9AE¢9} vloj&
£ Aoig ZEAYAS FES olulst & SHUBe] ofd BE SHAEES)
Aoz R sAHojolsts Sl ABF FAANTLEN H7ieh AENY
A Aole] AS AzFch wabd Mol AFAAM sAe ArtERE A
E9g g43EN iy 223 dAste AdeR o€tz &
At
8) Phillip Harth, “The New Criticism and Eighteenth-Century Poetry,” Critical Inquiry,
7(1981), 531,
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Hohe — oItk ge shie of Ale PFA FBAY A — 3 ANA
I9TE oF T} 32 4 912 HEZ EUEAL UU FAAE How
afdE 3o 2R JAdY — olgn @ 4 U AEDYR
Yol ofg A T 39 wHe 19 2BE 3 oW A ol
¢ 4 e WAL BAS AFPoRA 152 dJeiF a7} Ao
2 A48 2ok Ate A A e AS 2 2He ) o wye
4% 54g Pdsted oly 496 At x5 4EAPR
@ 3¢ ARl e} a9 BE FH — F 4AH x9zo) F
E94 — & WA 97 Gtk mebd Hxe SHD ALHE 2

o
ol FAFelslel B¢ EbAsite A TS gEold, webA o
AFAPA A E HMete 2ute 4 99 T IEH s o
& Adlg T golrokit & o},

"SAHS, ("Personae’) o A AP oA Letolxo] WaAA s Alw]
Bl SdHoz Azdd g4F SAJINY &7 e ke
AM HlZE X g, o] ddlZelelxs} wihsle Aol Arlst o) HE
Tel Aol low a9 FH4AL o= B AEoM s} gnlshe
H7E FA7EE olslste Rl 7] wEeltt,

As audience, we try to discover what the real author means in
particular work. That he may possibly (without our knowing) deliver a
different doctrine elsewhere, or that his life may exemplify the vices he
begs us to avoid, is irrelevant. At the moment, in the poem, he says

9) d@=Zgol2x o] ZFo AT AMAGE thes} o] =stw Aok Thave
already suggested that if such an approach [from the extreme pro-persona view] is
valid, Pope has been inept, because the speaker of the Epistle appeals continuously to
history, resting his defence upon the verifiable truth of his data. Now this appeal
seems to me anterior to the surface of rhetorical persuasion. If the author of this poem
were not the great poet of his age, if his relations with his parents were not well
known to have been as he testifies, if Atticus and Sporus did not belong to public life,
the force of the poem would dwindle.”, Irvin Ehrenpreis, “Personae,” 32, & oj@dl =z}
olzodE o HES 4T ade TII7} Grhe] F Lz AV LS A
7] €3 A3Aez @83 Zoln by o] aAFoA Fage Relshe AL
HIE ZFEF 848 HUsle Aol




72 O HMelst

what we have to accept as his assertion if no evidence appears to the

contrary. (28)

2oy ug dAzaelasl HEAWAT B RE L riske R

B3 FHeASE, 19 BaAR FPE clolAUE AY Ax7 vt
£ Aol a9 AdE AdM =8 AEFARAS AxE AEHoz FY
Jshe Qgate shels) FRETHE A FEsor & Rolth,

>

f

So long as there is no hint of deceitfulness, what a man says must be
precisely what he means. In suggesting that we are not to take Pope
at his word when he makes a statement in a poem, an essay, or a
private letter, the critic is turning a genius into a fool. It is
inconceivable that a writer as sensitive to overtones as Pope should
deliver a proposition from his own lips and expect the reader to doubt
that he feels responsible for it. Where, on the other hand, we find
suggestions that the speech is ironical, or that the reasoning is
suspended, or that a remark was intended to trick a specific
correspondent, an intelligent reader will, of course, take warning from
the cues. (28)

He [the author] may talk ironically; he may imitate a man he
despises; he may ask you to sneer at the fool he is copying; he may in
mockery talk like his foolish audience. But unless we treat the
material as indicating, however indirectly, what the author believes

and is, we do not discover the meaning of the work. (37)

ol2ld AMERTYH Sk dAxedolart Avke HFS ARY of
Yzt F2A8ae 2 Azae] JEE FIACE wstn githe AE
& & gtk oAzatolzolA glolA shel BEAEFL AP 2nEE
cHWEAM NS Aeste otk 7t A A ddiste o=
ArleRE SYAQ A vE o] FF T AFAL $7t inta B

o Eol o,

True, it would be absurd to read the whole of this poem [To
Arbuthnot], or the imitations of Horace, or the auto-analytical poems
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of Swift and Prior, as direct, literal statements of the author’s
principles. Through his masterpieces a man defines — not hides —
himself. By reading them, we are put in touch with him, not with a
series of intermediaries. (33)

dlalzzlol o) olejd WeAA Bt AN =@ T Asuc WA o
FEHT EF WFHoR Holt olf BATRE PHaE AL AE
7 FINE 2AZES FeAY Ak o] clolAUAY FF) F BA
g 4 97} Wgolth odZelelast B Bl AHTRE FEYL
AEHA FeAR Ak E AU Re BY $E 2 Aale) B
2 93T Syl gk,

I believe, on the contrary, that A Modest Proposal makes sense only if
we treat the voice as the author’ s throughout. Swift is so ambiguous
that at first we think he is in earnest. At the moment of
understanding, we realize that he has been speaking in parody. There
is no intermediate person between the real author and us. Sur{e]ly the
inference we draw when a decent, intelligent man produces an
abominable scheme is that he doesn’ t mean it, that he is ironical, that
he speaks in parody. Surely we read the Modest Proposal as a widely
sarcastic fantasy delivered by the true author, whoever he may be.
Surely the kind of literary disguise that is deliberately intended to be
penetrated is a method of stating, not hiding, what one thinks. (35-

36)
A 2 o, ojuz a}ovn e AdE AN FAeke RdlE
47 B340 gt £ 2Ath 8§74 ¥ A9HL oA 1AL FAg
4L AN HE 4uu H2e 22 Hwo] AU 938 5 U7
2ot} :

aey $el7} oldzetelze AalE FAGe] Bolgd 4 Rk olfE
W olel@ 2ol Szt ) WEelch AN £ v} Zo], oAz
Folat ExE Ruglel AFAYAE G4 Ahz 13T 4 Ydn
YA, A 3o Aelel B2 e} AU we 39 2
$ 32l ololaue) REE AP WRolth wy olelelU} 943
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9 JEV} g I, dAZgolar AFAYPAE F7t2 AR HolokstH
a7 2E AL A7t oujsie Aelgtn FAse Aotk 2y EAle
ZZAPA7} Aoz AR FAL olFH oozl FIE glo|, B}
2 27 2 A4E 2 AAY FPE A (EL 2 IS oA
ZFAe A7 Ig F UvE d Utk o] A% ddLgelxd HAfE
HolEel EAEL ESAHE A N Furel gtk 19 Hile AF
AYzre] FAF GALH AA Atolel BAE AUAA destetn e
dol] 7S WEstn ok oAZglolae o] AL 23 F /A #A —
A4 AF ofol2|UA — wt AAs: U7} P2l o] F FA Alelol 44|
7t doke AMS st gloh o] A E oW ES 1-}%01 FAY
o] Az =E4S 253 o /P g9s] =drh «dE Eo, 29
e TAYZE dhrte] &8 thil Al (Verses on the Death of Dr. Swift)
A4 ‘BAE DAY (impartial speaker) 7t TheF} o] 29X ES] FAEE
€38 4, $2 FAEL o] FFo] AAH o Z Afde] oldE ¢

Yet, malice never was his aim;

He lashed the vice but spared the name.

No individual could resent,

Where thousands equally were meant.19 (11. 463-466)

ol2gg FH oFE o] AF QM= WA F Ut 2HAZEE FAF9
AukEo) A oln] 1390y ol && AW FAIP] WEolth 1)
dalzato] 2o A S HEHA o] FHI A E A2HLER FITH
9, $2e dyvuto] WA fute] glok, o] FEo|AM 29ZET} ofolYA
3 XT2E Hale RO UFIGW, o] FEL o] A FFH FH — &
e T4 £33 — & XA vt o] FHY A o M HE
HE 228 ololgyAstn 2t Fstn w9 PEo| FEF =HUF
g5z AVE ‘BE AL 1717%]4 #e g 24Fn(La
Rochefoucauld) &) A&

EE $335lE A kR

5 o2 olgfsrldle o] A} 2HE
Z v7u ‘E%% FEo] AR Aol g [y

10) Jonathan Swift: The Complete Poems, ed. Pat Rogers (London: Penguin, 1983), 497,
11) =g o] AMde 29z e} o] Fe v S &3 UAYE FL FA 2
Aolt},
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g3 307] o) datel 74 F 9 e uade
38 yedoz Fed Ade g8 H2HRL Yrks ALS AA s}
@t Az 9 PolAe 4L Ba adz golednid, Sk o F
Y3 QA A AYe] FES w3l glom o] Ae §UF AR
AAZEF ARE ARDAIL B 36l 92 Aol weAd Sel
ALzl 2ol Ashrt HAY 4 G VEAQAY £33 GG ofo]
2 Abole] HAR T} ke A AAsok & Releh a2l B Sl
7h AEADASG A7k Aelol Ael7 & & Arke RE BolEsT, 3
AA B 24 2AZ Pl dAZelel R Asdsh wA e
2AE HAY 4 Aok TAALE wALe) F&ol U@ AolA GAAHY &
e} AFAYAY FAE DA 2] (Qeht IAE m2AY) A2E
AR, el AAZEL G AR FAA ARER £
a9 BE4E ABER Yt o FHE A e AAE Fael AU
A8 AASn Qe Ao ANY Ak AR A4 FPe 3
& A7} S 3R FARIAL FAY £ gt MALYT AF T
Ro| 38 WFHD Y& Ao 949 AALE S5 J2 2AE
AAY & Gt dol Utk o] A 29ZEE JAA Ao gulolAA
AAS) AL ¢8I Y& Ro) o, FHE DA B TE 4B
o9 9€ B ANE 2x2 STk $RAT Bage oln A
ARAEA M BYAAE R QAT Aol o]4AA BEE 54
SolA ATHoEM, 44 AT AZE} ofd ofozMe] A¢EES
333 9E olth. Tl Tekw o Ale] FuReld 29ZEE ANR
— A, 94 — & AFHD Qe Aol ohig AN 283 — A —
£ ANskn & Aolrh

o] A% $EE AT A Aoldl ANFHE FHHEY Aol 3H

12) o] 3= @A X (Alan S. Fisher) 7} AL AT SHZES Al 3loiA
Z27% 3271 (A EEAL, portrait) ] 7BdES AE80HE fele 29 EES Ao

3l AL ol + Y-S Ao}, Portraits have this importance because they are

a specially rich kind of metaphor. On the surface, they do not seem metaphoric at all,
they seem biographical — statements based on a set of facts about a man. (Such
“facts” may actually be legends, half-truths, or outright lies, but whether they are true

or false, all portraits rely upon the reader’ s willingness not to challenge them.)

Metaphors, on the other hand, deal in analogies, not in facts: the biographical
character sketch becomes a portrait, in the sense I use the term, only when its details
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re

& QA B BAh 29ZEdA bt KEREA oHT & ATk )2
A 2, ke 2k Al AAE $7171 948 7ol ohue A
sl Gl FRAN dold S w4 E d ERdes A

galr] A9 2ol B Aol

s el W@ 5 FEAL ANE WA T, 28T ATkl 2
o el THE VHAA A BAYE olT o, $2le AENYA
o 27} Alole] B AR — o] At HzE Ad BARHHAA ¥
e Fudoz aYAN — & IFHoKE & Aotk AT AUE A

=
2 1.
= AL uz Abo] ofd EZAHEAY AYZES WolZole Roln

become analogical — that is when they fall into a pattern, or concept, or essence, some
entity which exists in imagination, largely free from the pressure of objective
factuality. To study portraits, therefore, is to study the way an author transforms the
facts of the world he inhabits into the patterns of his imagination — in short, it is to
study how his mind works.”, Alan S. Fisher, “Swift' s Verse Portraits: A Study of His
Originality as an Augustan Satirist.”, SEL, 14 (1974), 343, ¥}Z fM& ol2|3 274
azE7]e AP 22X AYZEY FAYAY — "E=vhlie] EA (“The
Description of Salamander”) oA 2] # 2Z (John Lord Cutts) oj\} 2tzgt 33t
Aol wxE ZAA o7}, (“A Satirical Elegy on the Death of a late Famous
General’) 2] 2H2 23 (Duke of Marlborough) — Azt Al&-gixiqt, H=} A
Zte] o) gL TAYZE upAlel F&o tid Al FubR AT {854 A

29 % gk olde A ARG o= A% AFRE dEzMe) ATRA}
o AEe 1847 FATEL RESE TLTE sAT YR ol EHE
= Tojuzn:EoAdl Buls Hx);9 The Man of Ross®] ZdE Ale4d A& &
A (John Kirl) o] t)§ 2AME E<(Tonson Sr) ol Al FE&HdA d&x A4 QA€

zolol & thed} o] dFFcl “A small exaggeration you must allow me as a
poet; yet I was determined the ground work at least should be Truth, which made me
so scrupulous in my enquiries; and sure, considering that the world is bad enough to
be always extenuating and lessening what virtue is among us, it is but reasonable to
pay it sometimes a little over measure, to balance that injustice, especially when it is
done for example and encouragement of others. If any man shall ever happen
endeavor to emulate the Man of Ross, *twill be no matter of harm if I made him think
he was something more charitable and more beneficent than really he was, for so
much more good it would put the imitator upon doing.”, The Correspondence of
Alexander Pope, ed. George Sherburn, 5 vols. (Oxford: Clarendon, 1956), III, 290,

Pope to Tonson Sr., 7 June 1732, ¥-$-X7} 19 =x|7} AxkEQd A4 & 71
A= 7, Gll%ﬂl*i“f okztel Aty R FAgo] 548 ¥ ope} 38 AFHET
2 FRF AL vt ol YERA AEE W oA AEEA AAA JE
247} obd 61 FaA ANE AFAYRZA AMEEHAA A4S =R F A5
F e HedE wdET
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et elgs dAel AolE At B8 4 e AS ARSHE Ao
o9 ol A AR Sk B4 Adel BAG dolq EAYE
WA FE Yol £ 5 Yok o) A Ade AvEe Rz
9o BRAE WAANE R ol ofet Sast G G} A}
o9l BAE AFHN WA o) FAE 1R FrALY F5Hon 7

Hote BAE WYY 5 URE K94 N D Qolok BT W2e 27
& A a9 B2A FANANNE o8 ® ges Frde =H o
e de Arloe O AN S A S5 Yolok B,

@b BAE, SAE bk b (mask) € 22 Qe Qo olasd]
HITHR AL ATk W 959 HAE folt G Aojeh Bew
of Y8 AL AT Y& Roz F9 oSN, Hea 1 o
S2RE FARE FFe] Tk personar} WSE HF AF Aug

[

13) 28 dabe o] A8 S Aoz B48 29y 5 gon ol 4t 5t
Aol ofs) =29 sjM o] gulE siMolgln weld 4 ¢k guaid o] 7
T g gl At & 485 FEVE e} 2ole) =42 Mrstn 3 Ak
Ml A $HE & 97l folth, waly ol mete] 2o s} o
gAY ool ¢ Soldm E o AEo Mo 1 BAYL mud
A & £ SIKel $E7t FEsolste AL owg Ao Yurmo) 844
Folch. Fart A=d A $el7} sa) g & wolsojoulsle o] 42 9] A
e AFEol Eile RAHS ARPoan dve Ao s fde) B
848& F98tn o A} 184171905 0] FHA Frpdo] o)ajA 3 Az 9

© AL YFsle Aolnt,

14) B2 A7} sixje] gk A B Asle] made AMste AS By B
dxte] Aar} ‘QETQ-«] Aot T Frvdn B2 4 YR A 5t
W@ 71ee das 3 dere Asrt sb Been Azt At 2rtel
At Alele] g Ag Fete 29 Asdd 2 BAES WA P
o3y Ae delRe] 18471 At (AA1E Hrlsh WoE AMAE B
AFA @e) W E olgstet] oM o W oA ’5}7}i-r51—4 AHE VR 2
°f #x utn Be dolA 19 AslE gled. dag 18*1]7]°]5°] A}
A 2rtet o) ‘Wake Fart 98 AL (3L Hojx 5]““?5} A ZS) 2
T A= AE st BA S PP g 2ol (o] sHxpr} Z7tE
TH HM2e S34Y ¢ ddzn Bo2M) A7) Al AL AND Be o
A& o] WelA Rddim glen olzo] 1847 B8 sjMe] Rew g
T HFol 299 19 Aslr} sl 5}71“3}1 & & Stk WA} 184)7) 2}
ol Jlotd 7l S & et G2 AYL AQF AL sluw spEe 2 o] A}o]
o FAAH HES FrgozN dajLo) °] WA FA ARE Agatn ()
F A7t $As FUSAE GAT o ‘U & AeA Bl nat st o)
o Afo]rt,
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math), Wee 98 ANE uleA =& HFelA persona (@A) s 1
A9 AzAT BAL FY BAAT A AT F G A%
A} ol ogA BE dAe enigte Ast slE, /HE & A2
Mol B2t A S AQdste AL oA Ade) 1847] 9% FAEHE &
Hate o ol 714 AP Boje, ARt a3 AL 1847 9=
Zo] 7HHY sARRE RPITn BYEy]) HEelt. AFMA WAL
1847) 83 A9 =stEM Adel vE wgTe et v v
o Atgre] 2do] datd Ayl 1o AFAM FAE ArIFEstE
dete Wl Aok, = Foigel 1ol B8 A e, aoA sl
g Ase BgaA e sde Aole 1 FEAE YT FHA A
o, webd RolM BAE 1847] A AAdel ol sareh A7t Aol
aga A doph B Atelel $AH a7 & e AL B A
A "AZF AQF 1847) HAe g pLTARA Ak

I

184719 sABe nAdnE ° Y14 BAe 2L T E5
gers ola @ & Utk Ade S B sl Aol EAd=Lke]
1, SAE, B4 AZdE 1847 AF9 o) olaldl 8A © Tt
wed, 99 A Adel ARt FrdEel Aztstel WANA &
Aol Guit BE AFE Fhelt e 2= 8 ol YrdEl ¥

15) B & 8AtS37te] personagtE &ol7h oA 4@ FHEAN — 2R
prosopon (Greek for mask) 0 2HEQIR], personando (sounding through) 2 oA
A, peri sona (around the body) 5-E1%1%], personare (to sound through) S|4 1A, <}
U Phersu (masked Etruscan gladiator) o 4 BElQlA — ool EEsAT, ¥
A Ape BHE = personai iU 2R FEAs BHE BA, 4]
SAA AEAA WEHTHE AL EEE Roloh personad] o Ao i AA S
472 2)s|AE Robert C. Elliott, 19-207 George T. Wright, 8-9& #2% 3. The
Oxford Dictionary of English Etymology, eds. C.T. Onions et al. (Oxford: Clarendon,
1966) w3 personac] sl W@ Z¥E AT alt}, “L. persona mask used
by a player, one who plays a part, character acted ( ‘dramatis persona’ ), ... f. Etruscan
gersu, and used to render Gr. prosopon face, mask, dramatic part, person (f. pros to,

towards, ops face).”
personagh= £ole] Wl g FAH 47e ¢34 Robert C. Elliott, 19-32,
George T. Wright, 6-21& =¥ 2.
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FAA% 27} Aolel okt e AUE AFA=UE Qo Roln]

B HA7k A2e) Wgolg el FhE AN 5P 2AREA of

U Arkel BAE Ao slelA @e w8 dsloe) 2rlRe #AE UE

e elEAE TR RE Aol
2

A B3 ZotAd, 2593 bR Fudx At Al o
¢ AL Fodv EASA LW RAY Bk St 3o A4S
QA e BUEAC] At A9 1 B dH3 233 &
st A&E € F vk BEAA Ao @ oz $el: A9 (Richard
Steele) o] T4=thro], (The Tatler) 2423 (1710)¢] 7|23 o} 2RL 5 4
Ak,

When I had ran over several such in my Thoughts, I concluded,
(however unaccountable the Assertion might appear at first sight)
that Good-Nature was an essential Quality in a Satyrist, and that all
the Sentiments which are beautiful in this Way of Writing must
proceed from that Quality in the Author. Good-Nature produces a
Disdain of all Baseness, Vice, and Folly, which prompts them to
express themselves with Smartness against the Errors of Men,
without Bitterness towards their Persons. This Quality keeps the
Mind in Equanimity, and never lets an Offence unreasonably throw a

Man out of his Character.1?

28E 9 FAAAM FAREE 2 9 Adod FATLY AR Al (29 4
Al AR ARG 29 FAA A& (FAR) Aloldl: 2AE £ ¢l
= A#BAZL Slojopdtta £, dufsld FxstelA Bedt 2L
AN 2E FA7MY fAbgolY 713 E war|EtE 19 THA4S 7
233 Q] WEelt) FAsl £E4E ¥ AR Y94 A3 Fat
242 FPGORM, 298 2ol ddf F2E ) Artel dard 4
S AT R ) A 30 BeE g2U ASE A
= Alo|t}h, FEap} Ao xH o] A3 AzHe Ao AE 213

Atk Zap Atolo] AZlg & F e 7% é% AbebA] 7] ol o],
TeEle olg vsd =9 E thE & o (Edward Young) ] F¥$3to)

mim

17) The Tatler, ed. Donald F. Bond, 3 vols. (Oxford: Clarendon, 1987).
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A BUlE % A&, (Two Epistles to Pope, 1730) oA 2+-& & it}

No Mortal can write well, but who' s sincere:

In all that charms or strongly moves, the Heart
Must aid the Head, and bear the greater part.
Can they, tho tong d as Angels sweet, perswade
The Soul to day, who Yesterday betray’d?

Wit in a Knave, my Brethren! is no more

Than Beauty, in a rank, abandon’ d Whore.18)

l

Z7lel, B3] EArte, AdLAE Axgeas, 4 Arte vF — 7
@A — b obd sbe — &A% — o2 AFE Aot It B
o), &2 Avte AFold ZlmHt $9o) T 19 Ade F7he A
E237 Atolo] F7t F2E BiMsEA BEGL & £ SUTh

aeu elE ol2ie watatE el el tizte] 1841719 Bt idel <
A8 3 YUt AL 95T £ JE 2 =F FEI) e 5 Uu% &

FotiAro), 2425014 FAHRY AFol Ak YAl @t
APA 28 2Ao] 3 Fol) Feg=2l, (T) ‘En,gllshman) 73 (1713) S| A

23 o] A9 7H54, © vopt e S Asta sle AE AT

—

An Heroick Poet assumes a Character manifestly distinct from a
Writer of Pastoral; a Complainer in Elegy is under a different
Inspiration from that which breaks out in an Ode. The same Man,
under these various Denominations, is, in effect, so many different
Persons. If he speaks, if he thinks, in one Kind, as he doth in the
others, he confounds two or three Characters: It is not the Muse, the
Lover, the Swain, or the God, but Bavius at hard Labour in his
Study.1® '

BRREAA Arbe Al G 94 solA e Algel 2 ¢ x4

18) Edward Young, Two Episties io Pope, Concerning the Authors of the Age (London,
1730, 29, N

19) The Englishman: A Political Journal by Richard Steele, ed. Rae Blanchard (Oxford:
Clarendon, 1955), 32-33,
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AAUN 28 A3 Aol B A THoRel, 22804 BE A
< A71dA a2 HFDYPA (Lover £ Swain 55)E 27} (Bavius) 9
FEaE Ao,

H &8 =2& 1725\ 129 492} "8Y A4, (The London Journal) | A
E o F 3t o] A7 BYEY NuAe A A 2R U4
2 4A4& the# o] FAET)  “Are not poets allowed to personate all
Characters fit to be presented; and ought they not always to write in that
character which they personate for the Time being? #}z}7} o= E3 471
(‘character which they personate for the Time being' ) & $]a)] e dci= ?l
He AEAYAG o} Alole) Aelg Axsted F8F asold gu
st Z7te] Aol AAL FEANAY B FL AdE HA 6
A e whde] a7t FEFAA st 4FLe 2 FFANT ALEH o
ZH4 J 948 A A} (permanent author) 8¢ AAIA Q] 2HE 28 A} (temporary
speaker) Atolol= HA FHE £ gle ol7t A8 W Rolt),

Tele olHE 99 AAS dAAQ FEAYA Atolo] AolE AF 3}
T B2 BHEHE ZE F Sled, ol 18A7ld A Afdel g A4y
of FAHow ATFHA FUPTL %‘?‘Sﬂ-?t Aolth, g o2 Hxad
(James Boswell) ©] 7]Z2¢] o]l A|QIE ojzx}Z 23 (The Bishop of St.
Asaph) }9] th3lol A £<& (Samuel Johnson)% Az FHolxl 99 2rtet
SAA A7) Alole] Aol tha 3 Pl Znaleh,

The Bishop said, it appeared from Horace' s writings that he was a
cheerful contented man. JOHNSON. ‘We have no reason to believe
that, my Lord. Are we to think Pope was happy, because he says so in
his writings? We see in his writing what he wished the state of his
mind to appear. Dr. Young, who pined for preferment, talks with
contempt of it in his writings, and affects to despise every thing that
he did not despise.’ 20)

18471915 0] HEADAS A} Aole] AelE ANk AHe

20) Boswell’s Life of Johnson, ed. George Birkbeck Hill, 6 vols. (Oxford: Clarendon, 1934),
251 2ad ANE 2e Aoy ks FEAWR Aole AE AHE
g, 2 olfre a7t ‘Heda dFsta A H’ Urlo] o|FA Q1zte] A o]
wEo] d F Qe M AvEE S Buder £ Ydeste Ausidn

=
2 ¢ (Edward Malone) o] & t}-&e] 22 Z7}slm 7] ©&o|th. “Mr. Malone
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ZAEd g Fie EE2L B9 o gds] FTHE Aotk mEelE
(John Dryden) & @ 2A]$-2 (Persius) 7} £919] o}d Yoldz= EF3tn
Satire ITIel| &) g7 FHASE 221 JUE e Zo| =dhedl, o
NeA 1= ZEAYRS} &7} Alele] Arle] e, F A7t A F
AL BAE= § oA AR UL gXd e AE — F 3 — &
o]4% "eAg UL Ut

Our Author has made two Satyrs concerning Study; the First and the
Third: The First related to Men; This to Young Students, whom he
desir’d to be Educated in the Stoick Philosophy: He himself sustains
the Person of the Master, or Preeceptor, in this admirable Satyr, where
he upbraids the Youth of Sloth, and Negligence in learning. Yet he
begins with one Scholar reproaching his Fellow Students with late
rising to their Books: After which he takes upon him the other part, of
the Teacher, and addressing himself particularly to Young Noblemen,
tells them, That, by Reason of their High Birth, and the Great
Possessions of their Fathers, they are careless of adorning the Minds
with Precepts of Moral Philosophy:21)

olg|g Ao & Fale) S (Horace) 7} @zﬂ syl A LdF

2 (Ofellus) 24, £ e¥FE 20 71AE 3, L3l Satire IL iiof] gt
g =ooME wAdg, %< (David Watson) £ 1743 @6 thA] 4
(Dacier) & MR T2be 29 7gel Bal Thawt 2ol =81 ek,
“The Poet knew very well, that such Rules from his own Mouth, would appear
ridiculous, who was known to be so much a Lover of good Company and good
Chear.” 22 £ 4 (Thomas Blackwell) 0] 10¢d FHol Zale]l¢22] 7[HE =

thinks it is rather a proof that he [Milton] felt nothing of those cheerful sensations
which he has described: that on these topicks it is the poet, and not the man, that
writes.", Boswell’s Life of Johnson, IV, 42,

21) The Works of John Dryden, eds. H.T. Swedenberg, Jr. et al., 19 vols. (Berkeley:
University of California Press, 1974), IV, 293. &) 6] (Barten Holyday) = 21¢] &
BY (Juvena) WAN HAAY WA $EE AFPw T 4 Aok ek
2% Satire oA 2ZrlE9] &g FAsy] 98 FrREe FEHIAHF2E
A’ (in the person of Umbritius) @&tz Jvtn g3tz 3171 w&olrt, Barten
Holyday, Decimus Junius Juvenalis, and Aulus Persius Flaccus (Oxford, 1673), 56.
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&, 2 9A e 9&E ggF o] 7z}, “By introducing
various characters, and make them talk each in their own style, you put a
PERSON between you and the PUBLIC, and out of Ais mouth can say many
things which you could not have said so well, or possibly not said at all from
your own.” 23)

obrt AlA & & AR Al Jlde] 18470 EARAL, T
Aol oW G 15 HAeA Helghn ANIE olslshed L
A @& Aotk add 323 A& FUdEe] AA EAREE =i}
A Aol svtn AAP:, o] =ehetAl JZolopnz uiz e
A7E de, B delrt B AARMY sAte gAE FEAAZTGE A}
dolt}, 29 184]7] oMol AAE (Isaac Casaubon) & | BX] LA EAA S
oA FAEN] =ehutd g 4d) dia) ke Zo] AFech “Propter
affinitate quam habet cum dramaticorum fabulis, ipsa personarum mutatione
perplexum. (And on account of its afﬁhity with the plots of drama, it is
complicated by the shifts of personae.)’25) 3t 184]7]7} A B0z} 17974
o E27}sl (Willam Boscawen) & & 2}E] $-2 ExA 9] s 242 o}

22) David Watson, The Satires, Epistles, and Art of Poety of Horace (1743), 124, from
Howard Weinbrot, “Masked Men and Satire and Pope: Toward a Historical Basis for

- the Eighteenth-century Persona,” ELS, 16 (1983), 274,
Thomas Blackwell, Memoirs of the Court of Augustus (Edinburgh and London, 1753-
63), 1L, 71. ¥ % 184)7] £38-& opA|% 7] = (William Gifford) 7} #H 2A] %29
Satire IlTol| o] & AF2 19 Band g A&HQ o]s8 BoZu) ‘the
real inconsistency rests with those who persist in bring the author on all occasions in

23

=

propria persona. ... It is one of years and gravity who opens the third Satire; it is a
preceptor who alternately seeks to shame, to alarm, and to encourage his pupil, and
who concludes his admonition in a strain of indignant reproof which a youth could not
with decency assume towards his fellows.”, William Gifford, The Satires of Decimus
Junius Juvenalis, and of Aulus Persius Flaccus (London, 1871), II, xii, #}#}e] o2
A& & & o AP =9 $181A4= Howard Weinbrot, 272-279 3=,
24) 28 BUdEe] =3k HFE FAES 2P A SEE Feay
o =dniel FAEHE EFHME aHEd, dtshd Bue ¥ EAE
g & formal verse satirex= 7|1 R8loF $AUEC] & W — 2 — o]} T 1w —
slxbeb 1] gl (adversarius) — H =2 3y 7 “Hv:"] =3
Peter E. Medine, “Isaac Casaubon’s Prolegomena to the Satires of Persius: An
Introduction, Text, and Translation,” English Literary Renaissance, 6 (1976), 286,
297.

25
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o3} o] Azse v, o T Al 2L A o= Axe AeHE
Rajsle Aslzt 184)7] YW A gths $A7F 2 Aotk

[Horace discusses topics] sometimes in his own person (introducing -
occasional questions or arguments from a supposed objector),
sometimes in the person of another, sometimes in a Dialogue between
himself and some other speaker, and some times in a Dialogue, in
which the speaker are two different persons.26)

‘ zAnete cenld 848 BERFezM o HHEIEL FAEHAAA &
\

ZAYAE AIERE & 9A (B HAe 2L oA EoAM =

9 A4S Az dokn 4T, =aE 4 W sAEsL FlE
REs} zzke] AL JHAR 9 2D o= F FAURH AME
PEAoR FIANY 4 geg oldsta glor, & =dve g 5E
EAAEEY AP AFA ou|zA FTHoF It 315 o 5"“4

wehy T ExEete] s@inty A4S JARUY,
o AEQ YAt A7} Alelol At Y& Al
Aatel o] ZArte] Lg TojZUR YAE T
Aabax EAEe] ouig F7orgthe RE TolEole :

" Aol 9o A A dig s F4T de 2 (Aaron Hill) o]
Pime] 5, (Tears of Muse, 1738) |4 Ex}oAl & A F
o, gl sk EAUbE 29 FARE F o ARdoR ©457] A3
A9 5% o & £ Y= 2879l otk 2ol Ae FAEH
o gwEA eV YN ZE FTAp wEA Aesolt de AFA
A Aot

I am afraid, there is another Particular, that calls aloud for the
Regard of the Satirist: and That is, a Reflection, how for Decency may
make it a Duty to abandon his personal self, and insinuate Opinions,
with Modesty. I mean from the Mouth of Some figurative Speaker,
whom He ought to suppose of more Consequence; and whose

26) Williarn Boscawen, The Satires, Epistles and Art of Poetry of Horace (London, 1797),
iz, from Howard Weinbrot, 273,

.
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Sentiments the Reader will be sure to receive with less Scruple.

There is a Meaning, in the very Name, of a Poet, that shou’ d seem
to prescribe us this Duty: and the Use and Necessity of Invention can
never be more manifest, than where the Subject is so invidious, as
Satire.

Who is there, to say truth, so unguilty of the Follies of Life, that he
dares, in his own proper person, stand out and justify the Right he
assumes, of reproaching the Conduct of Others?27

el A Xﬂ AlE AER Hol, M BE AIgEo] 1 284L s
YA 7L, EE 184719 8 Aide] 94slm At A2 WY
T g 7,10];}_ AME, 3zt Aol widlsle Zo] EAE A A7} vz
B2 e EAlo] tig 94490 FA °H 4 e Aoy,

ol/gellAl 184171¢l Z7tel thE FAAYE 713 gzte] Ado] ZAgthe
A& nFAEJYT G FAlE, 2HW 1847 0] 3l 2y} Alo) e
AZE AARE @ 2 AE AA¥A olsstn UAE/E AHEE Ao
Atk o] Al oA 184710 state] Zjol] wijsle =x]<] o3,

PolAl E84e RaAW, FY 32 A 29 2A4 245 %

€ A& d4%ke o] Fasit, oA Tatd &rte) AAl B (F) 1
3}%011*194 & FEFAGA) Aol FES 2APY AL A NP

BAE stabg 29 FzA7E AP A4S AL 27 PY AT 9
Z o7k 9IE A webd mA| g Mol guns gokd 7‘101‘4. 28)

of ARl AMdo]l by} Zhzte] 97t apEtE AEL 98 2rte
AAE #7171 48147t ohe 29 =R 2 7)) Hsﬂ g 2
7F2A e xR AEE Fzetn 4e uE o o]folt) ofgolA =olsA
A%k, 184714 A4d = gle A AI-E APty JsiAe 2o 3
e, At 27t Alelo] WAHF ABBAIE FEHE Alg) AebstolA],
7IRREY ASAS U2 el A Edths AL old s ok}

“P‘Q A7kt AN B 537 RS ALgsn] 1 skxto] Hekd the A}

g9 492 TR, a7t EAE ASsed 2 247 9 Aol

o

27) Aaron Hill, Tears of Muse (1738), vii-viii, from “The Concept of the Persona in Satire:
A Symposium,” 145-146,

28) & Wrhrb 28 Ag delRE Hojetr] AN AT A O HaE 43
e 2L o] FAMY 87 el Aol
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At SAEe ABAWAL Bae Hel Wt IE@ Aol ok
77k AT 83 Aole] Aol BT ke AL AT & 9 o
Bolth, TEy A7l APIET Shs Hol: TE AlRe Bag e
G ot EAE AR So18 T olAE A% 2 ANE B4
i AL Fedtx gon 288 e B a7t AdIA st Hiol
o weld o AT S Aboldle B tE g fAbdel EAEHA ddh 1
JU Arie RE Ex50] AT 3} Alely AA ZelE HA EAE
AL 0E 4 ok, dHeR 29594 g &, FAEHL 2 A7l o
& Ausl 3 EASA AANED A EAES & FAESAIN F
Z59 — AAE A9, EAE 32 Aol e At — FaelE 13
s Bt T SArt Azl v — & 59 AL obd A =
Th2 Ao} (another selff — 22 7HdEthd, (@7t oE F Slv) A
Ade) Adele Bt A4S 2 (% $LAE oA R4
A Aastele Aol gle 4 Utk 53 o] AFL AFAA 194
HAl F 7 AR ) Pg 2 Aeld o3 -°r of, T statel =4
Kol B7tel Adel] oJsin FEo] otd WE ExEL A7t e B
BAY gl st FAvte] wedoz FHAN e &, APt 7HEe]
AEAYAH(F 32 & Aesttigs g4 FE2 28 A%
o}, oldlolA el ARG ol @ Azl wtz 184171 A7F 53
g Aogiy 283 fAS LFFRY AHAIM &
Z2}7} (opposition satirist) o] A3 7t}

A7 A7t fA1E RE BUQdEe]l 8T7F AL 27t 1841719
s3d T 7129 71E vl EHE (mask metaphor) & AL BE 7P A o]
Ag 5 AL otk 18A7|dE /1E HEZe 28 WESE ] of
Ugt 8ir)e Ao zME 2%t AHdd 58 a7t Ao $ee ¥
A7) @ 710 g ARe wrln 2 e AAE =edvE o Ade
AL ANSE B 2EE 4A A + dvh e 28 E(Thomas
Gilbert) & FEA|o] thated: AjZd] e AT Bule A& (A View of The
Town: In an Epistle to a Friend in the Country, 1735) 2] o} oAl 1T
de % 5o

Satire, like a true mirrour to the fair

Shews not what we affect, but what we are;
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Plucks from the splendid courtier all disguise,
And sets the real man before our eyes.29

Ay S oled ZMd Wr)7le WelEsl AjokERsl Wtk oha)
7Y 22 AokFAILY AEC M T AMEHUTE A ZE o}
ok B o7t 9A RS BRYD DA R, (Daily Gazetteer) o 4] 3
o £ Sledl 17353 129 297} 1353% ofdg oS o] 2AF L
ATt

Thus modern Traytors, under PATRIOT MASK,
Rave at Corruption, and for vengeance ask

To crush VINDICTIVE MINISTERS of state,
Who shun Advice, and quit their Pow’ r too late:

E3 17384 49 21U} 8830l okde $14 (ZlmAle] A=)
e t2# Z2e BAZ EF5m gtd, “Who are those who assume the
Name of Patriots? A Name never abused, never brought into Contempt, but
when apply d to such as don’ t deserve it, —— to such as are a Shame to it,
and ridiculous in wearing it.” 7}% W7]7]= FA7154) i EHER &
stom, wetq of= EAplE 94e AT W wrlAe Aol
2 5 Ut =9 old@ AW 9] Ty gEhe e Sgdlzo)
B4E Al WEoE BRYTE A% HAZE 228 vat @ £ g

29) From Howard Weinbrot, 280, ©)23 7}@ wl7|7]e] WElE = oFF (the opposition)
ol 289 FAH FPRo|M YE Robert Walpole) FAL TAY © 215 Abas]
Ak, U391, A (The Craftsman) 4413 (1734) oA, A A=A Hhﬂ 2~ (Caleb D’
Anders)] ¥ E3tle mnle] $HE ofEaly Rl Bl FASHA o] )
ElX & 21432 9Uth  “Into such a State, (the Difference of 'I‘unes, and of other
Circumstances consider d) at least into a State as miserable as This, will the People of
Britain both fall, and deserve to fall, if They suffer, under any Pretence, or by any
Hands, That Constitution to be destroy d, which cannot be destroy’ d, unless They
suffer it; unless They co-operate with the Enemies of it, by renewing an exploded
Distinction of Parties; by electing Those to represent Them, who are hired to betray
Them; or by submitting tamely, when the Mask is taken off, or falls off, and the
Attempt to bring Beggary and Slavery is avow' d, or can be no longer conceal’ d.”, The
Craftsman by Caleb D’ Anvers, of Gray’s-INN, Esg;, 14 vols. (London, 1731-1737), 11,
126,
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o 79 e sbe] 2 AlgelA Z ogdA & W doju] HE
olth, wepd TAEE] EREo] spHA FAIL Aleld Fz2EE THY
Un gztsd oge 1 RxstE gAow s Arteh sAt &4
% AL BAG EAIE ARRA)Z F& MR IAPHE A= T
Ado} sk, B2 ojgld 4 &FE APl 993 @52 AFE AA
& W 74 ARTE B 5 Ak Frt o] W £AE A& B¢
2 Astas, o Wi, Ayt Al e JFRT 4T A
(posture) & A 7HsAE Agstas oA 2a a9 SAZFE A7

o] A
A SABA, B 12 B A0z VAT 7%l YT
@ dse Pl wAEe $3E 29 3 s E$x9)

Aog nu, qo ASE A A} AllY (hFe AvaE o}oqﬂ
AL) AYESE BAY Zupt Holgigivta & & At agdAe X

= ojge] 7lWe ¥R 2 n%d APE s At e o @ 73|
o A¥A o $E 5T (Lord Hervey) o] ESZoA FF T
28 S, a8 A AZ A — TaA sles gae wEe o),
(The Difference between Verbal and Practical Virtue) — 7} AAFSLE, 3vl9
e (a7} BT BAHE) EoE FANIAS Sk A
$x2be YA 2ATG,

If then we turn our Eyes from Words to Fact,
Comparing how Men write, with how they act,
How many Authors of the Contrast kind

Inev ry Age, and ev' ry Clime we find.

Thus scribbling P — who Peter never spares,
Feeds on extortious Interest from young Heirs: ...
1f Sallust, Horace, Seneca, and He

Thus in their Morals then so well agree;

By what Ingredient is the Difference known?
The Difference only in Their Wit is shown,

For all their cant and Falsehood is his own.

He rails at Lies, and yet for half a Crown,
Coins and disperses Lies thro all the Town:3%

oA ) 2 2AE EATAA dehte T4 2R (A7) 9
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Behe) AA ezt Aololnt, olrlold 2SG AL o BeIAE 5
A il g Age] glon 9L W dald ¥ouxg AgAom
dAETE ol 1y #ule] 93T gt FgE 249 s xo
Zo Bl At di&] AW ANA BNE HA, (LettertoMr.C —b —r, on
his Letter to Mr. Pope —, 1742) & ‘personate’ 2} Wolo] X Hax% 717}
2t g & AR E T AAS S B2

Whenever he [Pope] has endeavoured to personate. ... Benevolence,
Disinterestedness, Humanity, or Virtue, he has play' d them so ill, they
have sat so awkwardly upon him, and the Mimickry has been so
coarse, that all his Attempts have been constantly exploded, the Cheat
seen through, and the wretched Actor despised.31

2 A3e @A A9 S Ay otaty) Tpe A

< 57t 971719 dide] Hen duldAE o
Fa= ‘

sH7E g2 Z2AE AFRE ASdx AR g Ao u
A34E 7ML A9 dE 1847 FAelA £d AAA (reality)
Z HoFa Slth B2 olgd FAMdle] 27t 223 A4S Ex
S2RH Wt g AEZREHT UL AL ojdr} oals) B S
o 2EY E&o] EZe dia] & AFellA & F o] sxpe} @it
A RS a7se ﬁ% TAEY el AT FEE AL oy
o "E$Zo] AJof, (“The Life of Pope”) oA} &=0] 2pAle] Aol A A4
of FALES Zsle E-?—E% HAS A2 vl2 92| 28 HE
(‘pretended discontent’ ) &= ‘o}q] Aal3} o}ge7| e Aol H3 57 u)
o' (fictitious part which he began to play before it became him’ Joll =z
BT 7] ot} 82 oo A g Folokd oj s} ‘before
it became him’ o2}z & 4= Qi) &£&& fictitious part’ 2h E3A &

30) John, Lord Hervey, The Difference between Verbal and Practical Virtue (London,
1742),4-5, from The Augustan Reprint Society, 125 (1967),

31) John, Lord Hervey, Letter to Mr. C —b —r, on his Letter to Mr. P — (1742), 19, from
Howard Weinbrot, 284,

32) Lives of the English Poets by Samuel Johnson, LL. D., ed. George Birkbeck Hill, 3 vols.
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O mel?

re

F l%o] daty FArtge g AF &9 A — T W — £ 9
& 3t o] sate} HALA 2rirt o gElof dtte WAE 01‘7“?—: 23l
:[Ls} Qe Zolth, EY a7t THZO M-S oET o] diHeR

B gr a5 ‘2a20A AR AHES JATF (invests hlmSelf
with temporary qualities) 2= o] Fo|A] Ho|x% E-$-E AM3to|A sizte] &
AE AFstae Ant

ol

o".ﬁ, k:O ox

When Pope murmurs at the World, when he professes contempt of
fame, when he speaks of riches and poverty, of success and
disappointment, with negligent indifference, he certainly does not
express his habitual and settled sentiments, but either wilfully
disguises his own character, or what is more likely, invests himself
with temporary qualities and sallies out in the colors of the present

moment.33)

S 9 24 2ee) TEE AQE HNRE 17 wolo] 2F AW o
o) oJe) vEE ASEING TLel nuly Ty:e] AA| 4A Aol
o Helo) 2ARD Yok WL, Be FolN Eeo] ToulaEd
BUE WA, 9 ESEE A3 AR of fAHE aFel 2Asn sirke
Aol FEsjof icl,

In this poem Pope seems to reckon with the publick. He vindicates
himself from the censures; and with dignity, rather than arrogance,
enforces his own claims to kindness and respect. (III, 177)

As there is no stronger motive to exertion than self-defense, no part
has more elegance, spirit, or dignity than the poet’ s vindication of his
own character. (III, 246)

‘FOTL 228 Ao Ya e A 2t} (Pope seems to reckon with the
publick) 2t ZA 22| $ o] oA R RE, E&L& ZTLET} o] AlofA &
A A3 A& 2@ YAE Eve RS, F A TrZe A

(Oxford: Clarendon, 1905), III, 211,
33) Lives of the English Poets by Samuel Johnson, LL. D., 111, 211-212,
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< A 3, o Aldl qi@ 19 dwe) 27
T 9ds] ddol. EedAle, TLEI o] Aol HEete A
f?} 2

< o

9] HukE el AAML A= Ao 17]_ AA E

vEao'd vt

in Arbuthnot Johnson just as clearly recognizes an idealized portrait:
Pope has dignity, elegance, and spirit, and demands kindness and
respect from his audience. The idealized mask is sufficiently
appropriate for the real man, and the pose is, therefore, dramatically
viable. Johnson — and most subsequent readers — is willing to grant
that Pope the speaker may be better than Pope the man because he
knows that Pope is in fact a good man to start with. Once partial
goodness is granted, it is easy enough to grant the speaker s more
demanding assumptions.34)

AL BololEe E&o] 175249 %ol Pzl (The Rambler) o Aol
A BRpel tated & 7o) 1847 Bl s Adel W o8l HE
e % A

The seeming vanity with which I have sometimes spoken of myself,
would perhaps require an apology, were it not extenuated by the -
example of those who have published essays before me, and by the
privilege which every nameless writer has been hitherto allowed. “A
mask,” says Castiglione, “confers a right of acting and speaking with
less straint, even when the wearer happens to be known.” He that is
discovered without his own consent, may claim some indulgence, and
cannot be righteously called to justify those sallies or frolicks which his
disguise must prove him desirous to conceal. ...

But I have been cautious lest this offence should be frequently or
grossly committed; for, as one of the philosophers directs us to live

34) “The Concept of the Persona in Satire: A Symposium,” 144,
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with a friend, as with one that is some time become an enemy, I have
always thought it the duty of an anonymous author to write, as if he
expected to be hereafter known.35)

oA71dA Bl & Bate] gL AFH AT, 2R AUt AA Aopst
ol &gofttale A7t e 7P FEE oFHD it gyt E&2
ZAzbe 19 At wd A AAsol drtn F& HAF AW Fule
so] lojof drtxm 2w 917 w&elrt.

olgA Eoid, 1841719 siAte, AAVMelAl dAMH AAPZRE ¥ &
F FA Fake, a7t A9 =x0 e HEE FHEHA 2e ME A
E2 olgiEojor & Aotk ojd He|M 1847] At 7bRL vl 2
t ASelA wiEe] Y ZHEAYE a7t Y gFolv HEE ANHF
T Az 9%g Fyg3ct, azy g A3 sHHHe g8 I 7}
A wteA] g9 AA Zgd A@o] Slojopdt gtk EE 19 shEE 4
&3} Qo] olo] oM 2T7HY a2 o F =AE F o AfHoz A
2atAEee (B @A os Fxe] A4S Foqdn. v ¥4
7tk ofolelyA G EX o g 7S 2R g &, 27t 219 SR A Fo
¢ AT b AN BT FH7E HoJ AU Holx 28 &7 3l
T gEo|ojobdt g,

g9 1847] shate] o] W ojaE o, e 1847] A7t
AH AFe] SAste Vol A%A F28H o] U E o{gA o] &F
SleA — o 29 AT B4 — o g8 4 & Aok fEE HE
7L gateln Arte] A 2Ed 48 ¢ gAW, FAld o W
Zt7ke] AAol vigd A& 97en YATE RAE AHBYT. o]FA
o o] W& A7t AAle TAY 19 & (W2 oldstE) REdel
A8 4 U& Aotk ELEJ} The Man of RossS HAME o) AlA <l
Z (John Kirl) o) ci gt MG 2ALE 3 F 28 19 EH LFo] o4
PE AT AR o] W E Ayt FHHA BERHoE ALY W Hvt
7 7K g A 2 A AR FEE olssted 488 F U
Zolty, IApt Zzxsta 4 e vE o] AR ANAM 18417] A7}
7b W E B d9atd AdAel Add F2 9fule zpale] of} o] F:

oo o2 o rfr S Ay 24

35) The Yale Edition of the Works of Samuel Johnson, eds. W.J. Bate and Albrecht B.
Strauss, 16 vols. (New Haven: Yale University Press, 1967), V, 317-318,
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Ade o4& AdAA FIG B9 AAE ERA AT 5 9
Bl Beje] 7P} Feolo] IR RE AUAA DA FES JALA
AAGe) Feo] o] AfE APstn YUthe Folth St o] W E B
A A7k B ol E 4 it B glo] HE olgE vl Frigo]
TEYD dAGe] B WEo|n], aYolx Brstm Y o] W& E3
27k FHAQ] AAZA AE 5 ivka We AL 1847 Frbt 43
doo]dE A FEIE £ gle o= F=o AR HEo ogA B
W, Held Hazt P 1847]) A olg) W) YF HEES 2AZ 4§
Aol We A7 AdA 2&d A E 9AT a8 olsake d
2 HgEc] € F dve Ao FEoF dh. Ayt o] U 5 B3 =
7HEE (BAAA dgste Zo] olg d4d nge FuA) A4de (o
HolZb dabd A7AE) Ao - ARste PYE Sl =edew
aE WEAARS & FolF7] wRolch wetA (ojolzuAd A
Adstne) 184719 W & 2E o8 #AFA %1 o8 ceuFe

ARl sHdolgtn & 5 9o
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