Ry Fe3t A BA:

FE2(X| Q| Mol al, g

o] ¥ %

L AlFaes &

M489 2, (“The Rime of the Ancient Mariner’, o3} T2 2 of
3 & 17983 =& A (Coleridge) 7} ¥ 2~ (Wordworth) & 74 99
22 A "M% AR, (Lyrical Ballads) o] A& Yo Aot} o] A]
T Asde Z&YASG F2Y29 FF Aoz ARG, a3y 9=
HAze T 29 A9 2EHAY EAV d2de AL A Hol o)
2 o890 FF YL ZEYAY 2E Ao HAh o1FA A =Ly
Ao oF ¢AY MedR 7b 17989 39 23U YEAE (Alfoxden) o A
A2 A BEIdA FEEAJT L 24 9 =29 A (Dorothy Wordsworth) &
auel drlelA Az Yot Fry 9). oA ZgeA|d & fdE e
e 179849 AzY2d 3Ry} FFoz A} T 2AR, 2
o WA Ad AZF " 23y TR A 2 AU TR
de $e7t AF B 314 (gloss)o] €9 A gsich, sjdo] £A € A
< 1817 AHE Ted AW, (Sibylline Leaves) ol o] A7} Az A RE
olth.

o] H2EAQ AALE JIA Ned i & o] A7} HL ANHAARY
=3 e Hegt, 4 &Y o] o] AF FFoE A
ozt ot F 22 o] Al YoE =557 Al glew, 553
o2 FFIr] Boe FEHolgde AMEE AFF FHzx9 vgrt HA
o I' T o] AdA dojus dA9 ARdEC] g (RER) S A
A gete AL AFIe Pk A=A2E 7 o] Ald YeE onx
9 #Y & FAA2YTE A E AH YT} (Fry 80). H2Y29 o2 3
Hg o] A7t 73 dE EAAES FE3) NAGY Rejny, 27t A
A EC] AAd o2V 7R E A&HoR =99 fie] Hrie AL
Hzgze] uHH h2o] Ygs] AUE Rolgs AHAS =EgE Aol
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71% s,

JzA 27t ANG o] Al UlF AHEo] o] A Fxg AEE A&7
o 71€d9d Ade EAHESo W, ZgYA wEE= 5 (Mrs.
Barbauld) o} Wis}ollA] uEE= FQo] AH3 o] Ao} EAHET ofe] g
FLER A dge E g SHA o] Al ojsfd] Fag AHE F
Z+d Aot IUE o] AldA dojue AlEC] AMFAE AUt dx
“oJ =31t} (improbable) & AR EE o] AldlE “wFo] Ut} (no moral)
= AL AFAY, old R LA E S Zo] ¥

A7t 38 BPEATA, (o] A9) 4Lstn AP S YL oA
¥ &5 4R HB(Q o] AN =989 mE] I35 L
9 £9o24 SR U =dd ¥ HITE AHY
t}. (Table Talk V1 324)

[TThe only or chief fault, if I might say so, was the obtrusion of the
moral sentiment so openly on the reader as a principle or cause of
action in a work of such pure imagination.

o] Ao d ZE&A A4le] v o}F AAZ Aot v ARl
2 ZZoA YBEUY 2o YA o] A glthe AME FodHA,
aE £ o] A7} ‘e A4 AE IS FA AAsa itk IR
£ o] FdA o] A7} 5% A4 AEolghe A 2 & TFo] 9
2 Aol Al2x7)sk oE BAAE VT YlevtE FHALE 29 B
717 g},

2. 4% Y o2Ae oy

TegR g} S48 B4 Aolehe AL of Aol £XdN wad
o 4 e
Ao Agoleke A o] AldlA Fop WAZ A ZEHAE YL
et ol Be k.

e G3EHE mebd 43 AR oA Aes vwnh 9
AAQ (AE)e RE AT A7 & A e YEHolH
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L @) oIt} ole B Ao YT Fzgo] (Q3te)) 7
g kol A wHEEE Aolgtn U AA4g) o3 AgEe
daH 9l AatE o] wigkolalnm Azttt (Biographia Literaria 1,
304)

The IMAGINATION then I consider either as primary, or secondary.
The primary IMAGINATION 1 hold to be the living Power and prime
Agent of all human Perception, and a repetition in the finite mind of
the eternal act of creation in the infinite I AM. The secondary I
consider as an echo of the former.

A7l & & ikl L&A NA o] U3t FAHL FxFo T
g Aol e {FFE vhEolA WEHE AL u|did. o)z
ARY e Ate] A7 FEY mAgn ae AP Z&YR|7) A0y
Azt 58 dAAQ Fggolgtn ¥ A& a3y £8F on| & zter)
olZko] AIES A dte WHE HAZ Og A 7INE e & o AA
£ o] AHEE AFH AZFEA ole WHdd o]E 77 (sensation) o] 2}t
Rao, aeiv oj3A A iR AREe| tid & A@Ae] ¢t #
Ztoh Aukdle] YR gle Aol A (cognition) o]}, o] FZe] =&¢l
o] &3 Qe Ay Al o3 AEe] dF A& de RS T
o} Q1Y) e o AAHA ge A9 EAE ol A Fo| o4 &7
o 2y Azl Uiy A Foln A@go] Aodd ¢, AAe 2
B2 YR AR Aolgte 23S /AL Ytk olZ2e A xS 2
& Egdte o] Az (perception) ojth, Azt 7Zta Q1R Aol $1X]
gta] ZAZte] ZiAE APFAR QA7 7R APAAGE AFstd AlEd dl
F A TEIY. wHM A4 & FoE AfAR 3 44 QA g
AFEHA AL e A S de AL D3, o)z AL FLHA I}
Fahe 3y Az 4 W9g Zo] o, v AAE L A 92
gof o w48 5 vk Aol Y AYH L F4o] o}
gl Foae £27 Ao e B g2 o8 Jguly] W) &
3R E3h, 8RR Fo2o] gL oio] ¥FEHA ¥r TAU ¥
27t ZE Alolo] dojdtt, wepx Z LAt Te=F R E &5 B8
AEolgn 9 A%, v ol EF T4 AEojgta ol EY &

Aot o' 749 EAe ZLYA AW fEg 4 ojFo] ZRoE
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o ojs) WHE Aol7] WEelt), o] Ao Yehte o2& FEHE HEA
(James D. Boulger) o] 9|3} g3 2-& o 71X 53§ 7iXx ok 2
o sk of Al Yehte A4EE (1) o Al vdguds F e &
A, (2 A9 5% =2 £ "Bl (nonlogic), (3) -7 (spirits) ©]
e AU A, @) 4% dAE FYste 5EE Wy 5 d 7R
E£4< 72 itk (Boulger 12). 53] (49 7-¢, olZol 583 A ¥
W e =59 At vittilA dojue ARIEY Ao Freta
de F3%. 2809 o] Al Aol 49 Ao Jehve A
S TAZ 7183 Aoz s A FRE AL ofd Aot o &4
3] TRhE, o] ALY Al =FR7} i =5 Y Ae BAG
< 29 (Ee o] A9 FHAA ZEA AAY) FoH T = BA
Rojgta ¥ 4 ot et o]FA 2 F e A& o A =
TR P E e FEF oL FEE ¢ =57 AU FEE gE
AR A AL () dte FELRE YFolA 7] dEoltt, welA xfi7}
vitho|l A F-3 Aol i vehd FagolgH, 17t o] wale A
& 0|2 TN APE 27t A () AANA TA] “E g
Rojgtm & F Ut} olAl o|& T U= i, a7t vithelA & 3E
& F2FY FIAF Fz vYo] =ajd AojFax B & gled, oe
TG T4 AAA dold dojgtnk T F St} o]FL T
A9 Aol o] F(A)E B3 “EdEvm T¥ 4 gtk welA of A
t =F% (Bv E3&At(ventriloquist) 2A9] 3&2]x]) 9] Fo]2e] A
FADE AA 715 Rojztn 2 F Uk

|

2.
=

3. Foj 29 g3

o]l A& mWEtA =579 FoHdze g 715 Aolth. o] AUt
Fojao2e] gl Z|Folghs FTAE o] AldA ofF Bo] wHdAL, £
A o] Ale] A|A}(epigraph) 2 231 T. WYl E (T. Burnet) 7} & 384 n3
8}, (Archaeologiae philosophicae) @] B-1-& E7|& &x},

Sddle w0 Bole Ad dRETE wd EolA] ¥v AA d
ol d Box ve Bt 23y ¥t o] RE EAY FEES
oA AEE & AN 23 olF Gl /A1 e F
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=l

=
=2

g

Ag AEYT EZEL FAWN gL FAL &I
oitX Ake7l? Q12 RAFo] olge A diF x|
s I3 Azgort AR 2z 2 4+ A
e 7t 43 de AARD Je A4S Ast 7

1 vk &l O8] B AL o £2 dojgts AS B

=t 2FA Foesx dAEA dug HE o ugo] o
a8 o] a2y A4UNE A He 2L HL 4 QA " 2
2y fEle JAAE Fe =L AL X %9_04%1 a8 7z
< FAEk Bk o|2A e AL GAF RS 2P Ao
FE, 281 @& dozRe TR 4@01\:} (Fry 27)

flo o

i &L 2 9o )
i

14

5

&2

I can easily believe that there are more invisible natures than visible
ones among the entities in the universe. But who will explain for us
the family of all these beings? And the ranks and relationships and
distinguishing features and qualities of each? What they do? What
places they inhabit? The human intellect has always tried to approach
knowledge of these matters, but has never touched it. Meanwhile, I do
not deny that it is sometimes better to represent in the spirit as on a
tablet, the image of a greater and better world, lest the mind, used to
the daily occurrences of life, contract itself and subside completely into
petty thoughts. But at the same time we must be vigilent for the truth
and keep due proportion, so that we may distinguish the certain from
the uncertain, day from night.

o] &AM e “Holx ¢+ AA @4 (invisible natures) = E&
Fa =3 =557 Agste 48 R 284H0 €42 AFsE A
L2, ol BF 749 AN dojue o8 7kA] 4w HE gold
o 714 fEle WUEZL B Q7 A%l o]z #AS] hE A
Aol H2std 2 &3 Azgod, 2ARY) Y 232 F2E + Ayt &
T Bl e o2 MY At g BAL oo gig B
At B2 023 48S 2 ¢ F Ud =4RE gy el 9oz
HEHe ARG AAE wt Fojdoze g my Aotk wulEg
o 2L 22 =587 B4 AAGM APeA 2 Az A o
dzelgty 2d + Atk ‘2 fele WAL FE =Y ALY 5K
domr F¥ A4S fAsr @}, o1¥A s AL FAF Ae By
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& AozyRe, ada ¥E YosRE FEIHI AFgelth”

o] Ao FARAME 93 Ty FHe & sy ot 18173
B Loz F7Hg o] Al &4 (gloss) & o] Ale o|ZL o|F FEE
Az Bd FE ofF £ dolth o] A9 o] BAHoR RN S
7123 Rolgd, o] Al & 949 7150)7] WRo|th, A= &A
7} 94 MAE Jehe Relghd, nittze] o R &Lore o
Qd, =457} 94 AAE Wy Foydg Wule oL o 2L
£9] BAIR AlFET.

e Bselo] §78 A ok,
sele 214 PR,

mgo dgg Ava

S 92 s, (12129

The ship was cheered, the harbour cleared,
Merrily did we drop

Below the kirk, below the hill,

Below the light-house top.

A7le] UoE 379 A9 o4 AAe d4HY FAE BAFE A
Bolt}, m3E AREAHQ =Y FHE FAste AR Vs, FlE
AR AMANAY o]Ag eI o2 U AT F2= 9 HAM
A zEd A 2% A7) AHgE BA 2E AT EE o 2 ¢ F 3
th o] BAlel vok EAEL YRE F£EEH EFoIAY 1A dow
EAte] AL AFAI FRHE 0|21 ol =FE7F AUFs A A (pre-
Oedipal stage) Q1 Zg]2e|Hl7t Zahe 715329 e} Ae) (the semiotic
chora, Williams 243) 2 S0+ ojujgic}, tl7u 19 HeSo) vz &
FHahe ANS dF0 Eod, BtEDR oviyel I (FEK)E $HEY
2 @ 2 gk oldM o Uelzbd olg BAl YeE 493 B o
e =537t 93 AQA Rodre G Wue Aol o
Aurely o2 Fojzte vehih,

2oael AAE FEAA (teleology) 3 o1 22M ) 2312 (logos) 7t &
A=A FE Godolth oL FgdNE A AAY N F2d 5HA
Q1 5}& (causality) o] ZAA gEths AL duidr), ol x=FF o

et
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FAE AFE (Fd A A9 F 2ukz dehde g 2e B
AtellA & =2jdt

7t AZoAl A Fol,

ulrlell A Al

e YA vFrl LEF A
gtk £o.2 W8 Zh4, (1L 25-28)

The Sun came up upon the left,

~ Out of the sea came he!
And he shone bright, and on the right
Went down into the sea.

q714 +E7F B & de AL a7t 45 WA BA wxts) o8
£03 Aot AHdolth, o)#g BAME oAFAAY Almey o)
FAEERAEREL F 22 29 ()9 Mol sitke Aot a7t
FAEEC)EE MEE £ A% A B AN, 233 3 Eo g &
229 $A] (privileged position) of] 1-&E& E3ch 1Y 9 BAIAE
oj22 W9 Jdel FAELER g HEo] o7 WA £4
EF GBS € F Aot o] FE BE LA A HHe BA
o] Alo] Ve BAlASE d2Fog xFR do] ofd Wer o
21 old FedA FAPAE £33 ¢ + Aok

=FFE W7E %A €3 FL2 71F SN FPde, Az
=2yl ex g i

The Mariner tells how the ship sai_led southward with a good wind
and fair weather, till it reached the line.

A71A f2le o Ao yvehd BAS &R A9 HHE vage
EX T4 AA g4 AAL oldE & & F Utk Al UYEhd BA
dAe EE o4 =87t FAIH ot wetA Sl st odz geta
gom, EF 7t me Fo] o= FYAAH Mz HH & & gich
a3y 2R AN AL S god, oEe o EFLE T HaE,
Ade FAYH s 4o FEAX BADL o]FojA U7 Wi
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ot wEhA sddA 29 g% (southward) ojgte BEAle FEE 9w
EpR dyo] sta e WS 2 4 F A @k dFY AR (the
line) ojgt= EL o w7t ke BE AHE BrIFeEN FER do
F o] vle] W BEXANE & 4 A Fh o7y Axde Ade Ad
of 712 /fde] oyt JIAALE Jgn AFgHLE YIto] AMlY A
9E 93 A Adelgle AME FFITH, &A= 19 Hd9S
A7kl =77 oo Aty U&E B ¢ 4 Uk ¥ $E o
Ale] BAE ol AT =E]o) 712 Ro] o AT Fi=E (EE =
ojd)dl 712 A4AQN AYE & F Ut wWFAN =579 P Fo
Aozl s ¢+ Utk

Ag2Huyt deke Zee EHEY TRt Sy, (Timeeus) o VY oe
£ol2 ol “HFH £ EE NAHQ AAS A4HYA AAE de by
227 (a bridge or passage between mind and body or the intelligible and
sensible worlds, Brooker 28) & £l Aot o] onz 29 “z;e
ghe Mg A9 ddsle “$71” (A7, receptacle), ‘B8 (nurse),
ag]3 ‘o’ ojmlE 2t} (Brooker 29), ol&e “:El o ou|E =
gl agtE “ojrUe} ofole] o FHE WEFE AIAE I (the
undifferentiated womb-like place shared by mother and child, Brooker 29) 2
FHAA AL ATt o2 I 2 onyY A3 Sle ot 4
it Ftez A zEvle ©]E 7] A (the semiotic) o] Tk ® R ELY
Fzte wEtA HE2F4 4 (non-phallocentric) Fztolw, 717FA e F7
B BAZ vAA GE RolZlx sivh wEtA o] XA @&} EA
Fa e ‘BAAHol:, &FHo|x, vEsE Ao o]A” (maternal, rhythmic,
inchoate and pre-verbal, Brooker 29) o]t}, T3t Zgle ‘B &%
(instinctual drives) &2 TAs) glon, o]2L 8% 2YAQ FH¢ o
o]2 Foj2A 9l o)A A (unconscious heterogeneity) 0.8 €3A13A] 71t}
(Makaryk 521). =447} @33t e vidte 2 o2 g} e
29 ogfojm Eg o] o] el Fojio|2e ol Aot}

Aq714 fEle AdzHE o8 AgE E & /g v1F(RiE, the
abject) & ©] A8l &7l AL + Uk "F= A4 #FF I 4
& AAE A2 e HELR, ole AT FA e Holrb Al o
yel §& FESA F 87 qid Bgste FE (horror) & BT BF
7} (Brooker) & ©|& w53 Zo] F3




mRo] HET AlQle) B FgR|X|e| Tele| ey, 27| 23

PlEE FAVE 598 ZAEE 27 98 Fuslele Ao F
A AAE ol SN %*]01] ol FUE &+ gtk ojze 7
Ae wF, oW, 29, BEALE, A95Ad, &L wiofdA lof

|

viglel gzdizh Bent olygl B3zl 271(9) Fzhe] €}, v
FE B24% A4, dUFx o)A@y duFA(4A AA) Alole] b
13 o] Ao, ole EF ¢ty g :Lﬂd- A} A o] B4l
g BAANS #EA oW T BIH FA 9 Adolr|w st} Fw)
ZHule] @A pFEe 0)F3 }5}3'_ EGEs E43HQA Ao
t}, (Brooker 1)

The abject is what the subject seeks to expel in order to achieve an
independent identity but this is impossible since the body cannot
cease both to take in and expel objects. The latter includes tears,
faeces, urine, vomit, mucus, which in the infant are the site of future
erogenous zones as well as of cultural taboos. The abject is a troubled
marker between the unclean and clean and between the pre-Oedipal
and Oedipal, the sign of an undecidable boundary line between the
inside and the outside of the body and therefore of a divided subject: it
is, says Kristeva, the “inbetween, the ambiguous, the composite” .

of AlelX BAME =439 sl AP dRE uiZ o) 3:E A
o sl dop7t AEste wlFe] W Xeln 2E $ Yk o]2 e
&3 A FAFeZ BAZ &)

=, B, oJUE ¥=x E,

VU= A9 e S Te 233 EUL,

Z, &, Y& ¥x &,

ey ek B @ e R 194, (L 119-122)
Water, water, every where,

And all the boards did shrink;

Water water, every where,
Nor any drop to drink.

A9l BAE w437} ok @ sledel gowd 2ueee 4eE B
AR Aol ols dBsld $eE g4 U Yer ol b sle
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Aoz Y¥2A<Q nZEeo Fgo|t} (Food loathing is perhaps the most
elementary and archaic form of abjection, Powers 28t wat Az 2w ule]
AAL A% B Yart gk =55 vivhEe] 923 ARFolAY,
o2 njAl AL wtlEe Z&d o|2A e Bo] dvhe AME ¢n AR
o 2 gr 2¥2 w7, g7y 19 RE APL nitklA dojdne
A4S a5 B0, vhsge TdA slel oRve AT e g
2o RoAE St o|Re MY HgEe] B ANE & i Bolg
= ARG ole £7F FARAY =FEE TE & wAd, o o=

2o vl 2X o] Alg AF BEo] Yok AL o] Ao ek x4
2ol AY) pro] 3o FLS AR UL uAFE Aol A
o,z aeuhe vl3d ta) e 2ol T |

MEL (2E) olely2aE Rsel tesl odd dole =x
Ho) Go] (mgH> AAzEY wol Uit el Hzd A%
AARE SaE b2 wer. AL Afsn 2E B ol

t}, (Powers 15)

[Tlhe abject confronts us . . . with our earliest attempts to release the
hold of maternal entity even before ex-isting outside of her, thanks to
the autonomy of language. It is a violent, clumsy breaking away.

ge uE Ader Qo dote A B4 WD) E ANaH, ®
o9 84 (i, corporeality) & QB Bk o|we BAT §4¢
He 2 2¥9) 990 % Fuh ojmlugl Fge vinEe WA
3, o2 A £ ¥ wE ople okl A% A 9
w527} Qashe AL oRe wad $Es} ojde] ddseAE I
Bel ZE de} ST, oA 1k AEe BN $4¢ BA%m
ET g oge 19 FEE b ulwBe] S8 @UR) ol ohiehe
S om @ vz 8o Yok Thed g BAM F 2 4 sl

St
i
>
>

o
)

ohee ML, £, d8sEd
ol ol Yojrtrh]!
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oY, B8 BA% AAE] el
B2 224% ditk $2 7lo} ohda, (1L 123-126)
The very deep did rot: O Christ!

That ever this should be!

Yea, slimy things did crawl with legs

Upon the slimy sea.

vhthe Rl Qn 2 59 Aze 97 420 Hol T, oA wh
e ojuusl Agste AREdl Ga §A5HE Aol ohizt 4HE A
she a2 wiEE Aot 53 A9 AN 2d wH pHY
(slimy) ol ek @olE o]Zo] =2ful MW (mucous) 9l EHOZ s
oo B4 % Eeuta ¥ 4 gn. oge nie BEE ady of
2 olfglol AAY Re otk ol 4Rl PUERAE Ko} Zo
3¢ Fol AW Rolmz, o2 FERS w4Rs 2 € Re a9
rER 2o Abslo] F1e Rolda BE AL B Aol BE =2
el AHoAE ABRER BA HYHA @] @R Zo| 18 B
# glE e ohith AW :ekel BEdME Mol d@ TEol g
Astgo] EASA W7l WR ol¥WAA Anrt HRUAE gEd 2
2 AedAE AEAQ WA o] 45 AR BAgle] BEHoz =
AR, Az BAY F S S0 7he AL oY 2P AYelNE ©
A FRAT TAY Rl wirel Phuss Gadn Lo A

4

gE F Utk EHER2Z A JElEE o MYEELS I A7) 1= Qe
e ERo] stgdo] o] o] A5 FFP} :LPJ YutEZ 20] F
e AYEL £& Az Pol EQT. gulERAE o] Ya] ol &2
< H71e vk AReAAM = A4S 2ol e PFYe FA7 £do] m
€ AE Ure 92oE BE d, o A% gulER AL wlo) We ol &
A Hethe AL o A7t AY9Es 598 43 nddS Juigt) g
U dutEg2s JYEF AT Hol o]Be] F& 24& W% vk 1
e Aol Hle] B2E wtu Jd dgol AR m, BEAN £Fo] Bolg)
e FAR] 82 & 4 glA g

PrESAE Ao Ho] BAES €Y 242 =iy,
UGER DRSS 2N
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dgo] AT 22 UiH 7iA 1,
Bl (f6F) & L Alol2 (E) Ao Fa!

agla @& £330 HolA 41,
QHEZ AT Hmet 4.

aglm gulEEAE deitt 4AY s2in
APEo] 2w U ggki, (1. 67-74)

It ate the food it ne’er had eat,

And round and round it flew.

The ice did split with a thunder-fit;
The helmsman steered us through!

And a good south wind sprung up behind;
The Albatross did follow,

And every day, for food or play,

Came to the Mariner’s hollo!

ae olAE B A9 AR eANE IHERLE ki) S0l

I g

AR HFH) o=
U (GHIEEAE 444 (11 81-82)

With my cross-bow
I shot the ALBATROSS!

ol#l gt w5Ro) PFo taf LA dAIA o1ZA 23 Y} =F
Be 72z ARG A& FAMEA =A0 (The ancient Mariner
inhospitably killeth the pious bird of good omen)

wfRI utERAE Foln ¢ F o JHA] FHF dSe] Wd wd
nEd mAE B3 gojdrh ey ol Ade] dutEz 29 A
7108 AQA Y] dFe FHA] 4, ]E NLEY dxoliz =2
Woh gl glol Hizk BABHA R B, HUSE w4Rs} PHERAE
Z907) W&ol o)A Ago] dojd 74°]'“)r3’— 1—4 PE< gt WA <
e A e PiERAE 5 AL ¥ ¢ delFa @Rt d He 7
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Ue BT 48 Ada,
I A2 A HLSolA 3ot vjA Zlole
£ 21 o0& M8 Wt FUdn
EFE gioyzts.
ol ALY 2EE TR
£¥¢ B1 o0& AT Folthy!

A FAE g A6 =2 gol 43
AT wgol Ha

A B5E gys o $RE
W7t Sic.
a8 AE FQ e 2 %‘_OIOIC, :L-%—% g E

ANt EFE M ex A
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N
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2
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And I had done an hellish thing,

And it would work ‘em woe:

For all averred, I had killed the bird
That made the breeze to blow.

Ah wretch! said they, the bird to slay,
That made the breeze to blow!

Nor dim nor red, like God’s own head,
The glorious Sun uprist:

Then all averred, I had killed the bird
That brought the fog and mist.

"Twas right, said they, such birds to slay,

That bring the fog and mist.

olgo] EAsA
A ke o A4 BAEA 58 93¢ o5 el BAAQ A3 B
A 1@ Aol Brhe Pelsl YA hsdel Eu, Ak A9 T 3
HlAE ol go] vests) 947l MEol BE AL %rha (ambivalent) 7}
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A3 g7 WEoltt o2 dE =Fist dHERAE £ AL
=7 AYEo] Y Folgm TeE s FL doldn FIE sh=

e @ 71A 2 AL w7 dulERAE EQ AL a0t At
;Y f2Fon B5H 2N 22 Holze Holdh R
27} (Lacan) o] @3tE F24 (aggressivity) o]t} o] Z& 42AA E¥50]
FZa I E ojH E52<Q &% (instinctual drives) o] Fehz et

Aojtt, old] &l eFe BEH &FozAY FAHL Azt FHH
ol o A & Byl op} Be A PFFo ZAJAE ‘ZEHY
#7” (a fundamental relation, Evans 6) 2 23S A &3n ot 1w ©f
q% "BANE (FH) AMTL o4FIA, @eA, a2l AAelE AY
719l B%9 A= Yot ([Alggresssivity . . . underlies the activity of the
philanthropist, the idealist, the pedagogue, and even the reformer, Ecrits Nz
Eris=

OB o]z AL Ao BFALE AL e %‘°li’—}57_
2 glth, olZe FAA] Azt ol A =AER T, 715
A Qz+e glojg wWRE 93 (the Original Sin) & 71X vt ?'FH:—
s} gl AR E dUAERTT & § AUk =557 29 FAY
Aol ol zetel FEoM YMERAE T2 & £ AL vz o7
Qe 374 2sel 2L 2 4 W) WEolth =FRst PrERsg
29 e Dt $91 39 (@ SA)IH BT Yole felE 29
olge HEL H/de V1FeR v F dv AL otk 19 ¥ A
/29l 71K B Ul glvtn 28 £ e AL 29 oHd PF Ade
ol7d FEAA oy AFEo] fATHE AME TR BME &
9E otk Tk o} olfglel vt M FF B dEd dd) &
BlE2AE & £ Hoj7] Wt ]¥=}~ 1—4 FEHQ gFo] oY A
A 71zez Bd Atd geloln HAFHA FFog WriHe Aol
o A o] AlE AR Jle BES -“J:H T =55 old vk d
ojue ool @4 MAZ olyr] i FEHo| Aujste L A
1Zoz o2 AT 4 gt =S APIA dh old s 24=
(Lowes) & th3t Zo] &3t

e

rtoﬁﬂénﬁ

o] Alel “mEL o] A (HeME BFAel gtk 2R (RIS
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vhEe] e oAt Biggo] &t (Lowes 274)

For the “moral” of the poem, outside the poem, will not hold water. It
is valid only within that magic circle. '

b 7N BeE shee DAk 44T Fo49 408 dE 2 E
A% AYROIT, 19 o|2e BE T BAAN A9 B4 TAHY
0 Bes 2e BANE & seur, |

Aol AAE AZo] glE AAolt, et tE RojA Aol 5}
€ EYEH AAAHQ] #ELE o] (MM = ALHA Feo) &
e g2 RdMe gled A A B & AR HE
AT Z2E FA7RE (A HE vEn oride @A) 9
FE AREE] 3 (/14 Te]) AAsof et oA WujAst
HIE (ERDE AR 27 A @AozA9 $e7h) 29 ¥ 39
7F AF8A } sk oA v stm fEldte 2™ AAe]
o}, (Lowes 521-2)

The poetic world is a world without prejudice. The writ of those moral
and practical judgments which we feel compelled to exercise
elsewhere, does not run here. We have even left behind those
judgments as to reality and unreality without which we cannot
elsewhere feel safe. But here an impression has only to be ﬁvid
enough in order to justify itself. This is the world in which Macbéth, on
the brink of his crime, alarms us with the fear that his wickedness

may not succeed.

AeA ol =E &7 AAAQ Beko] ZX|HE olgE o2 PFr}
dolbe Fzko] A1F Fholy] WRoldn 2¢z2E FARAT, BT o
AEHYE 9L wire AYe FojY, T Fzdl dele @
'] AelolA dojue Hol7] ot} :LA AL o5 sr)AH “A
7% & A& Hol 71" (suspension of disheliel) 2}z LA, ojge Azt
& A3 Teg2, 2 Hokn 2330 (Biographia 11 6-7). o] &3 AElolA
B A/%9 e £Ygo] nEs glu 9x) E5AQ &%gk] EA)3)

FR7L dHERZAS 29 P97 o)AF R4 oM dojgtwm, of
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r o

¢

o4 &of &g F449 £5HY °] olF Az} §le]
=8 Aodolx BFan 19 ol# #Fo) dn ¢ F aE

ezt 1%L Axtt, aF 1 A% gELY agE za]jr_ TR FHES
AYsA A} olgld o8 7R 1E FAME 25t A HF & 1852
gz golt}, ol It B e gRE nYHUY HEC ' 1l
th 29 297 T HAA o} F & =yt

T2 B2 o}F oF &2

YWa W bt g 7ReuA EE

aHEe Y 4ES

B o7l AL vz glidh (I 236-239)

Alone, alone, all, all alone,
Alone on a wide wide sea!
And never a saint took pity on
My soul in agony.

oee 19 mEge b ERAE Foln YA wiE A B4
@ Agolth, 53 of Ale) 4¥ldE O (07} Lwol} B ohje}
""" ' &o] §FHoR BEIHA x$it AE 29729 B Fol A F
3 “AA7E g4l dutEE A7 B #23TF (Instead of the cross, the
Albatross/ About my neck was hung, 1. 141- 2) e BAle 7} W s
Zrol a2 AE AFE =ARSE BRAFe Aotk oL EAle 7t F
o4 &oA EgAHoez °‘H}-‘E—E}‘7]’ O AR HFo] HE BAF
' Rojth, Fejde AACME ojde] ZHozRE viEIs jlenz
olAy 7Ee} 7197t FelEA ¢ J1F AA 2 st HoeEN &
2 Zg3c) & GulERAE oXY A9 AT XA @1 =5
2o B& 9o} vl Fdo] He Aot ,
eRY AE g8 JEAYE AL 19 FE ALE 7 ovlE
At 259 FHo|t, o] i} A FAL 19 FREYLY IAHE
Aol () W BEolrl= dxgt, olBtte 17t w7lE Fo] BEol /e 4%
-~ o] B & 90| "}, ojEe ZF2 T AN 1ue o FE Ao
o =FRE 23S 4] fstd Ale] BESZ Eof Eof IE Mo}
A7 742 g, °]t“: FRI QG vFe ddeR wt=s HIY P9




e AE EAE & i,
ol Tl 23 28l olF Tx B 3tu A qUL!
Tt 5L 5ol o] 1S wol YA, (L 156-160)

With throat unslacked, with black lips baked,
We could nor laugh nor wail;

Through utter drought all dumb we stood!
I'bit my arm, I sucked the blood.

ojZL A YoM wFR AP urt o= AL By, s}
7he2 dehd e AAVMEe R AFRA (FEha) o 89 odele] R )
KTk ©] AFAS] e 7hA (Piccaso) b 2] (Dali) ] oA B
T e 7198 Z&S a3l

Eue) dee NERn (Ve BHL DA (HRAY) oA,
ave vRde g7 9o w3y :

ave 4de i Eale] 4AE Y.

IYE Izt 918 do] BA e

AHEA BErE) o) obgol 14, (1. 190-194)

Her lips were red, her looks were free,

Her locks were yellow as gold:

Her skin was as white as leprosy,

The Night-Mair LIFE-IN-DEATH was she,
Who thicks man’s blood with cold.

PehER 29 e 2G5 RAT T GPo] Ye AL U
o b dMEZAZ BT ¥ 19 F2 WSO 2o 2457 B

ok,
4 W F¢ 5 B2 YA Ao} sl Aol
(B¢ 22 48 29% WA Zetw)
2 97t 2 2ol e Yglel
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sy sy 2 A k4. (I 220-223)

Four times fifty living men,
(And I heard nor sigh nor groan)
With heavy thump, a lifeless lump,

They dropped down one by one.

ojze B2 A4S Fge ©A olswe Fgozw TuAE ¥t
o & gutER2T} 1—’?«1 ZABo|So], FL TREY AIA EF =5
2ol nEF Ao}(sel) & SHUE FAFAGE FAE] Bt o)A FE/
A BT 9L w5EE Hi z-za% itk grheEl SR (FFES) E2
AR 2% 2 A7 gich ol AY 1Ee yete i x=fie v
a3 AWM Bye FIE Bn A Z2E Ald oge F5F
o 7} o)5S ZEF §UT o7t AT o Bo] Ao} sl ARATE

© B Aol AEe]d! o= =

a59 o}8TES 2t BARHA R sl

Abere) Aol whg Lo mNE £TAH s

o2 s REA FEHA!

el FE Aol 4E %(i‘*um)ﬁl ARWF HL.
ol5¢ Ux 227 FEPA. (I.286-291)

O happy living things! no tongue
Their beauty might declare:

Lo £
F\F ol rlr

A spring of love gusht from my heart,
And I blessed them unaware!

Sure my kind saint took pity on me,
And I blessed them unaware.

obzd olfglel FAth 1& TR ofRd
5% %%?‘au}. a7k guER2E £ FFo] TN A
do] ZA3te 34 E——z—«] éia}‘?i, 17} B2UE FEse R BT 794
Z2olEJ} &9 B%
o HE #FHAE A
g go] . x=FRIt EYS =} ki &401 a9 Foje) Hate AME
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99l dgoA “Ur B2 A “(unaware) = To] F Wolu J&ozMN o
E ZEP AMdME ¢ 5 3

JAY =PRIt AT 22A BUE FE53A, 2 Al AR
= @2 ¥EE HA 9o 29 5& AR did AR AAAYE A3
Ad F& gtz 27t 222 F9 vl dHolHYP widE £02 sigt

U= Aol

PR

B2 2 7 e JE & F Uid,
agln J BoERE dutEz At
222 Zg

YrdolxE ugtE o g o}l gigkd, (1. 292-295)

The self same moment I could pray;
And from my neck so free

The Albatross fell off, and sank
Like lead into the sea.

J@Asd 17t IMERAE 2 F 107 22 YW Ay} Ed,
14 2% AR slelolrl JY X2 F(gentlesleep) £o2 7ha} gio
WA £t 2E olge] Ae A &olA a3A JTAY H Yk A
vt Aol B AAZ Bk Wl gk ol2ste] 29 gl 7}
25 228 ANAG. G2 o4d AL olAA S Yold YA £&
Qg0 BF thAl Aol 8 Ao} 7he Aol ohdrH o3 A wizt
g0l si7ke] AR olAlE AL thAlo] AXSo] ME Ao wFRE T
e mgoz AVIT. AVY w4RE ABAGN Ty dAL ¥S
2 AN B AYS TaRA 1 e o] B

]

W oplo A

AT A9 A5e 25 o & A E Ao

JEE & e AFgol L.

A3 &AL BE ol e AEE 7P & Algrsle Algvlo]
JIEE 714 & e Aol 2, (. 616-619)

He prayeth well, who loveth well
Both man and bird and beast.
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He prayeth best, who loveth best
All things both great and small.

4 w8 587 Ao B

Ex7} o] B g1 ¢ Fo AdHos WA £ JE AEL “aw
ol Ne e gaEn ote AU/ e AR © Fo|g, ojge AR
o 4FeA Hahe EASE o] A9 siXud] Yor “‘(MAe)) 2u e
BE Ao} Y AEES 7P B AFsE ARl SRS S 2 s A
Wolgke 7AL o A7t TalHE HAoE 97 4+ = U, 2 o
A7t gaE 3 e A7) o|AY vEd Rolakd o] Ale shuel AEo
2 3R 2T 5 vk o A9 mhAgte] ok olge W o] A
w2d o £¢¢ FrHtE odd W 8oz Z&sr) HE
oltt.

o A7} AF1A e gl olro] TEF mEd UriRTE A
o A& EHE), F0 Ags daid Ao @4 Ba FE Holgn BE
S 9 ™A ol FH4L 28 & o A 49E 29t o] Alg
EaBE 2o 34 Bo BAE g7z ARV 28 oL 1o BA
# AP N2leke 2RA BE 2 0¢ 2290, 2LEAE a9 7
g0z olopr|E BAAW, oL 19 ARE A AL HSo} ©A
e A71E AZe7] WPl oA k4R BEE shie) WAl of
Ugt A9 e A8 Eo A4S AEA BE £ 24 gewwt opy
@, AN ololr|E sof e A 278 7 4. ol& 2 a7}
Aelo] HRAeS oul gt

L4RE A0 PHE B £ TEL AL § uToT Hoper)
2o Sol oA 2E Ao YulEZAE 29 RS S A8 &5
AR NA Asle] 1S S & AL AT ol L5 A
g ‘e TiA oW Algo] 27" (What manner of man art thou? 1. 581)
B3 Bed ojze AA AEL £4RERE WR, w4RE AR
227 Bo] HEAWA 129 ojolr|E a7 AFe),

Al

5

38
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e W ool & Az B4
2R Y shgo] EaAsH L. (1L 582-585)

Forthwith this frame of mine was wrenched
With a woeful agony,

Which forced me to begin my tale;

And then it left me free.

12 =it BANIA f2le a7t &4l ARE B3 oJu) (FH
BAG AQleE Holde e 9A "9 7t geldle Bote) AL aEw
¥l of Al Wgolete A AvlghE, el 9 o|Be Alolo
2N M2 E o de] 2 A oJolr|E A2 S8 27 Y & =
At 29 Fo] AT BaA HEAHA olobr|2 A, 27t ool
T EF B9 Folof Fo] F81 slgo] FAMATE AMLE 7} AlQlo
BEA HA (W) SRS B FE oo oL Pl AVL am ¢
Follok 2& ()9 Guzt Hol Aale) oloky) (A) & Wb (i) AQ
o] HEE duidth. dy 2 A9 ololr|E B FnA e 9%
T 222 7R Qe Ao] ofe A rEE A}°l°ﬂ ojZgg u¥s}t 1
T dest =1, 289 a& A ooprE dx ¥amE AY 5 Qe
Befdll oA vk a7 AE o)Ze Ao AYL a7} ASY AlQlo]
HAeE B Fo

<o

3w olHE BA (R =

3 3¥e 9A] gel exg

A W BAEEG oozt o B Yz
W 72 9HstAl L,

U ok 4EAY ol Ael WEel A e
e ol o) 4% §e 4.

Wk o) AlgHe BE &3

a7k 0 ololr} 2 Sojok & AlgtelAE 2 @

oF &
a2 Je a0lA W ook e E8 & (L5

86-594)
Since then, at an uncertain hour,

That agony returns;
And till my ghastly tale is told,
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This heart within me burns.

I pass, like night, from land to land;
I have strange power of speech;
That moment that his face I see,

I know the man that must hear me:
To him my tale I teach.

olgA st wgFe A9 ook (A)

£ 2
e 9'e 2 Ao 2k oA © ol ded WA ohet A5d

ANNE =gt of Ale &3 Zole AREP Y o1F 72E 7R
Atk o] Ale] & e waRel vivlnel P AYE Bl Fe ¥
]

o, @ FEE 27} ol AN Yo AL ZA/AEA FAAIA
o Z& 2Polth 1dY o|2L of A9 gtk el AR PxE B2 o

Yol A ¥ N2 8 2YE P43 d@EL VA &
2 /i3 gt o2 £8HY 9 $FL Y A7 Ao T

Aol &8 Fzx & 4 Ak 12T w470 ool BEI a2 A
A9l 7jelAel olopr|7t ohyEt £Aoln $£FAY FEE M A
AQozAA 438 & YeS ¢ 5 Ut 2L =Y 19 ool A
QozAel mwke] ojop/lwer IXE el o 19 BE HdEZ
Tt AFEAQ olopr] (Al)7h Hek. wiZ) 213k oloprlE j4le) Al
A DA W2 AST Ft Bo] Y& FEHHo|: FMHY ol
7] AMe 722 71 Jokh 2y =559 ojoprlE A P2 A
A 3 F2E AT QolA, mk A AAAe] £8H T2E A
T gSo] 119 ojolr|E LA F2E AT 7] HEe] 19 ooy
= A7 &0 YeHAE AR I BUA FE oloplst Erth. aHER
9] ojol|= To] 93 $FHQ Ase] QoA saEh o Ae
waba Q1zre] A 292 vehlE ooplgtn & & Utk

ol AdA SFE w5RIt Al ooplE B8 ARE HAHE T
& 7R3 YW ohe}t E=F AN ook E B8 F3 Aojshe IE B

7
u}2 (vepetition compulsion) & 743 S-S & & Utk o2L 19 W&




el Z2a Aol

EHl: 3galx|e] Mo may, 7| 37
ZutEe a7t dolel o "9 : 22 (insistence) ol ALEFE
& 2o Frh 19 oL whE Zukze a7t oA AP AL A
e} oleprlE Bl AZb HA #Fo2M 1 ARle] wE)/F2ve A&
(talking/writing cure) B¢ AZctn & 4 vk 19 I3 AL A9
o] AJZbA Q] BA}(visual description) o]e] o}®<Ql HAME ohlt, o
Ad 19 & 7AYol AFAA e 2Rl FojA o)A o] o]
7 AolH, ma o] ojHe] F:e}(chora) AejolM dold AHolr] W&o
o oAl =FHFE Aol AEH AlQle] HomA o] Aol A7
AL ARER &3 AEE o3 Aol S Bl AHA Aoz &
A FE F e 8L A €k 238y 27) oHH wkE gukzo] 4
& Hole AL BAAY dolet Aol o] BE Aojd] ZRAog =
ste F2 (Rl gap) T 2WERZ, lak) S T Aolgn B £ ¢
o ole AldezAMe o &) AHQ Ao EF Azt 2P 2A Y
E49 2golV)= 3t | | |

a9 o]Z2 ARlezA 9 Ao o] Fd 3L 2t I Ailo] 9oz
a3 AEFHeE 42 RolF|RuE dojrt 28 ARFEoRN 19
oA gk guglol 27t EA E ot x=F¥E wEly ‘a7t EeFE
olo}719] AR}/ BTE (o]o}r]e]) = (Instrument rather than author
of the tale he tells, Eilenberg 289) &}11 & 4= 9t} ©o]& & ¢ 3d, -
FHE A9 Aol HYH & A (a dead man possessed by a demon of
loquacity, Eilenberg 289) o]g}z @gt 4= gt} 18 9juleA] w42 /A0l e
HEAQA nlo] AFEe AR (potte maudit) 21 TE 4 girk, o|Fo] B
W =FR/AE @t ARl AFolgm & & itk s} AFwgdE
AL O& T2 3 a7t AegA 5¥3) Adgte 2L onsi] o
2o ol& HE (K £2MY AFQ Al EF &Eo|7| % s}, o]ge
AU 129 AEL 27t AHAEA A o}FUES Wate Al
A ER BE AIRLERNRE 29" F9R (outsider) o] FAlY RE
AEEY] AAZRE F4E A (outeast) o8, T A3t FAglo] et
Atgholgle A& on|t}(Hill 157). o]#& 29 94l g 19 E
3 Fel Bl 1 ddo] YA ole FF o)L R4ale AYE o]op]
A2 &€ F UEE FAE YT Aol w&d shsdit, ojge =
FH/AQY Aoz &E/HF dis] 9 (Robert Penn Warren) &

| ohed gl e,
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oy o) wee b FEure e s §ed JeEd
mok olal, ole 17t AFEdte FAloZ|E dirh, wepd ¢
ZE A7A shitel Bolsta d4AQ A& BA Aok o] Ale
AH AgEe] 2QANIY Afshe $EHE AL S BAdE
Bl olat o] Ao e FUFL AFZE AFHAT A
e AQle] R&oz vehdth wEbi $2le AdEel £3Y
T ohdg 2 YEEAR AFE WHde S 94 8
t} =57 F9E g&EAE, e AV AE FEE F 8l
, AFAlo] Amshe 17t @tH%F 3] BE £ givh, Ahg
2E wWgslA £}, (Warren 44)

e

dr W

But his wandering is not only a mark of his blessed vision: it is also a
curse. So we have here a peculiar and paradoxical situation: the poem
is a poem in which the poetic imagination appears in a regenerative
and healing capacity, but in the end the hero, who has presumably
been healed, appears in one of his guises as the poéte maudit. So we
learn that the imagination does not only bless, for even as it blesses it
lays on a curse. Though the Mariner brings the word which is
salvation, he cannot quite save himself and taste the full joy of the
fellowship he advertises. Society looks askance at him.

wBE g7 22 ¥ LAAERRE ade ofF AR e A
23 ool vl dgoz Aue g YL THeeH Aoz 4
2 HoluAe, 2 oldel 2t ojn AdezAe HAE AR o)
AL 19 H7t PPl BHAA L5AE B 2 hiLe w29
wo] A2 dolvth, £ chiigle] iR ol P4 ol YAE
el B 3R s e A B S0z sleen wo ade
Aol waie ANE B2A 42 hldel wol $AA e ANS 2A
Ao, =R B ) Ael 94 SA0lR o B 42 chidle] ¥
g 228 AZRA JART 28R =4PE 2 GWAY =8 B o
g A7) Az,

U =8 AtA 52 hiide) ALE (FE) &
g v A

2 282 28 24 2= B

18] F& 23S 41 o8 A &8 2oki,
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‘et B A o TIA BES =k,
FArle] g AL F ol AL, (1l 568-573)

I took the oars: the Pilot’s boy,

Who now doth crazy go,

Laughed loud and long, and all the while

His eyes went to and from.

“Ha! ha!” quoth he, “full plain I see,

The Devil knows how to row.”

T2 LT 129 AbFo] o]MFE ulA AL aFo] =FRE AR
3 A7) Wt ol £2 hjge *}% ]
olZtn FEE AdA & zadth at =4RE Adlojgn BaE o
© it AR 48 Age 3 7401]5: I 9le] AL
Abgol 7} ?ﬁAlEl AF e g3 A7) "Rt aE o)A o
B5E Agdte T AEY Aol & Felrh. 19 HAlL oA RE
azk Al °]°]¢71/ 1§ Tete/2e Aol HARS dehie A7st
21= 3

a3 o]#F AL gEMe F27] (eriture) = 2} 1 A9 9=
o Il otk 29 ANEFEL @A 17} dolel Gu) (medium) 7}
IATE AL, =LA 228 Ao el GHTE 1,
o]ZL& @wd stE5LS AAlo] ooty & t} 3 Fojol THATIE o]
oA Ag Aol 2l BASE & & Am

r
R
-z
i
EY
2,
i3 Eo ¥

O uf ol B () 2

T mEe A ol eAls,

D W FHE olop|7t o £ WA
W ke gastAl 2. (UL 586-589)

Since then, at an uncertain hour,
That agony returns;

And till my ghastly tale is told,
This heart within me burns.

+3E A olopl/NE “BRG olop)" (ghastly tale) 2. FEo2
# o] olok7l7t WE Abgel olob)7h ohle} HAIE &S oloprloln o
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MAAQ =old F7o] Abgo] ohigt oA HA"E AMe] dhe o
714E =it olFA HY Alze FAH AN wFR/AR0Y FHAYL
Fotn 28 ARRRR R do7t 28 B AR Aoida 28+ 3l
th o]ZE IgeA 9 Y7L nul2ZE (Barthes) o U3 2L Az HE
- ol

T HE AFEY o|opr|7t obd S AT wbA Apale] ojolrl/Ale 19|
of

22 BE ELEld RE AZHY B, S27]e $el9
FAL e SHAeln S $899 gPolT, 2
71e 22e AHE S HAFE A ZE FA o] 4
=+ 4l F7ho|t}, (Barthes [Death] 118)

[Wilriting is the destruction of every voice, of every point of origin.
Writing is that neutral, composite, oblique space where our subject
slips away, the negative where all identity is lost, starting with the
very identity of the body writing.

ek fEE o] AdA FARMY =579 23 doje] iAo
Alle] g8E A5 He Aot l% Z 7} Aol Fof doje o
el ARISR oA HoldE uldt. st2EE FARAQ Frle] &
& oa3 Zo] 2T

delghose Arke ok R ool A= ot ol )7
(batm wake R o4l okd A3 whziRels ol (hA
& ) W Adeplutke FA'E A@T. o FAE
Botol oo FelHw, 12A @S ASelE © Ho) AT (T
A) o] FA7H g “RANAY 3 2L 4 ow, TH FAs
gdols] RE Wgolskn & 4 it (Barthes [Death] 120)

Linguistically, the author is never more than the instance writing, just
as I is nothing other than the instance saying I: language knows a
“subject’, not a “person”, and this subject, empty outside of the very
enunciation which defines it, suffices to make language “hold
together”, suffices, that is to say, to exhaust it.

NegR oA $PE HEESl BHE o2e Aozl Ay FE
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3} zAzAe A9 B4E BASA Ak olPe] ol Alde 34T
dole] walol7] o] aE Aol ol 2H Yk AFLE AA"A FA
of B 2t 9F dofg) ¥& FANT AHE T FB Be Eaol]

= 3,

A714 $ele HZES} Behe F TRe F2AE Agd U@ TEd &
98 Fast Utk 1E BAE NS BEY 2& A% A (Corivain) 3
o} (scripteur) o) § FHZ FEUT, AAE APl W02 EE Pl

]
A

A olRd Awely glo] 2& 2AE AEE Witk a3y ke LOH
Gujs} Ho] F& »E AlEHS XA &t} (Barthes (To Write) 120), 2% ©]
AP dole] Juizl & 27ty o2 a2, AYs Fo|x, ﬁ—%*E 5

2 531 Ao WPt e A F¥e JE AL 2L AFAR 2
i B BEAR 2oy o Gol A GuaAe ke 28 AEA
2 20 AFAE 2L £t B2 v2Es) TS ovjslex] TedA
uA,

E2hate BAY o= A1 (Rl ol A &3] AHFALR 247
71 A3k, FA7E7 (FSDAMNE e Alge] 1 o4k ofy il
oz FAe Aldel Herlg ole AL FvaE dod. (F
&) (Fxthale AP ebsAtdd A AFAIR HEs] Hete 32
Z7te] olAold B3] Fa§ wWslel EA @)/ 9o ey
IR AA ABA BAQ o™ ZME}E a7h o= Al
£3) SldA| zbel, Aplo] (RATLE Bk RE QA e
e gk BARAY (@At A H 22 TAKE
ke B9 g4 Aoy HaEE dddez 5UY F
24< 24 dux $ele 2 4 sich (Barthes (To Write) 47)

It would be interesting to know at what point the verb to write began
to be used in an apparently intransitive manner, the writer being no
longer one who writes something, but one who writes, absolutely. . . .
This passage from the verb fo write, transitive, to the verb to write,
apparently intransitive, is certainly the sign of an important change in
mentality. But is it really a question of intransitivity? No writer,
whatever age he belongs to, can fail to realise that he always writes
something: one might even say that it was paradoxically at the
moment when the verb to write appeared to become intrasitive that its
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object, the book or the text, took on a particular importance.

w5R/AQAE AW doldl Guis} slof HEESL Bohe AFAE 2

< 23, EE; AR og ZL/AE 2E Aldo] © Aojt}, o|fd Zmy)
€ HI2E7} “A3tAd gefute]” (mythical alibi) 2l B2& AFAHQA 227
Z diAsA ot

A 2 g 4dEE B3t 222719 ARA 2]
MEE AHE dh8) F1A Alkdte Folth oldd Alxe] ¢
ulel BEX e AA (e 22 dE AA UA) dald 922 1z}
2o Fode AU, dA(Ee A dd)e Edelgtes AdE
Auste AuAQl “dentol’ 2 AF7HA] GAA ka1, olHE o
FA AR, (W) A7 B 0R) 2 ded 9 d& ng
AA Wt ©Fd G oV IEthe 227] XA o]4de] oy
th o1& ¥ o SR watd Avte] AL AtlA gl Y
g Z7to]th, (Barthes (To Write) 49)

[M]odern literature is trying, through various experiments, to
establish a new status in writing for the agent of writing. The
meaning or goal of this effort is to substitute the instance of discourse
for the instance of reality (or of the referent), which has been, and still
is, a mythical “alibi’ dominating the idea of literature. The field of the
writer is nothing but writing itself, not as the pure “form” conceived
by an an aesthetic of art for art’s sake, but, much more radically, as
the only area [espace] for the one who writes.

LSRN ABAIR FE 21, AYFoZ FS/AE LoaN AF
A AgA dejutolgtn B2 FA7)E IS E Rolth, Mefi &
o|ZL =Y Ao gAY g4 A3E Ho F oA, ol EF

2R Y Al227]d g Ale]r] e s,
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