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Lear = 1607 1149 269 ¢] ‘Nathanael Butter’$} John Busby o] 94 4] AP 5259
t}ol 1608w el Butter o 284 Z0= ek, oA o] &4 Lear o 2342q A YAA k(o)
3k Q4l Aolek, Qi 1619 1608de]l gt £33 5 23 2919 Lear o T 27| 9
A ‘Pide Bull’ sto]e}wx Ea]gch. ‘Pide Bull e Q9 747]o] A5 Q.9 shul] 40| o},

Lear 8y Q= 2HG, 3HG, Romeo, Hamlet, MWW, H5 E5-2] 14 9}% (bad Quattos)o)
A 23 7‘1 Aol H(bad text)2 o=k ofe] A 2 HEES gt 9loj 4 RS
o] Q. vl Ee] ‘doubtful Quartos’2 HE&]93 ok, & =ES Lear o Q7) A BEz
o FAAEN W FAEY dFES AR E AL FHor g,

10,
>
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Lew Q.8 $¥o] ¥¥xon ARde 2ol A9 #44 T H29 A4%e EK.
Chambers ¢, William Shakespeare: A Study of Facts and Problems (1930)¢] 4] Cham-
beis & Qi H %50 A44& 44 (‘connective’) FHEE Zx 3loH, O AW Ed
AF5 (misreadings’) ] thEz) W) 59 A4 E(‘blunders’)e) vt olz 1 ©F (‘mus-
hearing’)e] 7]Q181¢ 54l F3ehsz Ak, P F ubE (mishneation), Fwl o] 8¢

F540) A9 gt A, £ 4Fo AF UMW A5 54& Qb ‘reported text’
g B Frbe Aeolch, z8]m Chambers & o] ®]AET 7o &4 ‘report’s] 7] H.c}
= %76 A% ‘report’d Aotz ek,

I think that the characteristics of Q point to a reported text It is, of course, a much better

version than the bad Quartos of 2,3 Henry VI, Romeo and Juliet, Henry V, Merry Wives, and

Hamler In particular it does not misplace bits of dialogue within a scene, or bring in bits from

other scenes or other plays Possibly it was produced . by shorthand and not memorization The

reporter, except for subconscious substitutions by himself or the actors, has mnot got his words
badly.V

Lear text o] 9 A8 EAA oz £33 Madeleine Doran & The Text of “King Lear”

1) E.X. Chambers, William Shakespeare (Oxford at the Clarendon Press, 1930), 1 pp. 465-6.
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(1936l Al FAell A AlRE B A ]an]o]o] MSe Mo <l#f¢l Nathaniel Butter of
A dels Q5 43 A9 zsE 2qrt(‘the first quaito was set up from a manuscript

containing the fitst diaft of the play much revised)®z )|},

Lear Q2 91 0) tepoiting g4 A= &+ Dotan o] Chambers 7} 4312 4742 )

Aste AL 253 Fdstel

. the conclusion that Charactery has ceitainly given 1ise to a selected number out of the total

class of variants which might have come about through any mnemonic agency is clearly madmis-

sible ®

£ Doran & Qb Al ofxslels) MSolA A4 & Aoleta Wer, o Wgo] vz
o gs B Fok odamesy dar slRgclE Heminge 3 Condell & of 21 (hlot-
lessness) ¢ zHl & Wobgolx] devie A% Qo AAFo] HE ARE, 53 84
g AAE AREL dalade]e MSe foulness’o] 7] gehE Ao .

Lear Qu7} A Q=zeje] MSoA AA qlaf = 3lel & Doran o] o4& u|wt Lear o &
Foll oAl Bk ofg} Ae]as]ele fie] Adel) didk Hde] & e WA F g
= Aol gdel, W.W. Greg 7} Amstetdam ¥l o) 4] )3} 739 Eo) 4] Doran o) =x5< 71
Azrg st £ Ag Rotm Dorand FA7F drtvt 88 wAE 22 Yx
E FaA HeAsE & 7 Ao

Greg 9 7el+& 1933vd¢) ‘The Function of Bibliography in Litetary Criticism Hlustiated
in a study of the Text of King Lear’st AE oz WnE A, 2443 284 Gleg:=
Doran g} &3¢l #4198 3l Lear Q] AAd dHslA e desta it F
Greg & Q18 &9 F49& F71& 7|53l W& report 2b= Chambers o £7]4.4&
A ket

Qi 7F A=doje] MSolA $rlE Doran 9 )48 RA2 F 2Ax9Y AHE Ak, 3
A Q) reportd A% zRol Zaok® 3,028 HAEY 4 g8 Ao A S
R. B. McKetrow 8] 7444 ¢l A= & & gojcf, McKetrow & 1931de] w%& “The
Elizabethan Piinter and Dramatic Manuscripts’? o] 4 ol ] Aula Adge] FAF REE
o] AAq AL el F5H wiio] ofvet AN Qs AFEA KXW A Eol vt
Prl, oA weiwl 271 ‘foul papers’sh A AREH Y] wEolwk Ao,

2
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2) Madeleine Doran, The Text of “King Lear” (Stanford University Press, 1931), p. 100.

3) Iid, p 148.

4) R.B. McKerrow, "The Elizabethan Printer and Diamatic Manusciipts’, The Library, Ath.
Series, Vol XII, No. 3 (Dec 1931), pp. 253-75.
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i}

Greg = ‘The Function of Bibliogtaphy mn Literary Ciitiasm Illustiated n a Study of
the Text of Kwmg Lear’o] A Lear EEo)] tl3l dTE A2 Hejo] gox Nz Fis=
S ANA EAEE 2 WA zZtemgivas A E (D) 27 QHEY T4 w4, @)
Q9] 8 PE=(dfterent copies)zhe] F£x) 3t Z}po) E (diffetences of 1eading), (3) Q9
clafele] Abggk MS, (4 Fi¢l dgle] AbRg d=, (6) Qo F RE¥-T9 A9 €y
editorz} 2 58] oF & 2 2}(‘procedure’)S-o] ok,

(1) 27 QabEe 9 A9 TAE 943 dld= Ak 186610 Clark 9 Wnght =
The Cambridge Shakespeare, Vol. VIII o] E.2] ‘Preface’s)| 4] 27 Q 59 & 16084 <
Zaloldl & A ‘Pied Bull’s] ‘N. Butter’ % %F edition $o]z}= AL AAH oz Z9s)
gtk o5& o] F 3FolA o FHo] miA Wgrhd] AL 28 FE T2 YA
7l ol AL o vAA Y FEg FFodeh, gkt o] &L Pred Bull Q7
QA 2 TAE AARA XY wlLoleh. 2EE TAAA N Slef A AAlgla, oy )

3, non-commiital 3}32, o Aol BlESE Yl Ao o),

_ﬁ
HS
2
I
ki
o

The question. 1s very difficult to decide, and at most 1s one 1ather of bibliographical cuiiosity

than of critrcal 1mportance

Lear & ¥ 27 Q3bgo] 9t A% Az Aeolz 16084 2= ge AoE
olE =y AL TALA Edon, AALAA 749 A EHAsHz A
F94¢ z84 gl

2.8t 1908~1910% o) Pollard, Greg, Neidig $0¢] 4 4] ‘Pavier Quartos’= /¥ Q So]
A el A Q] 161990 A" AL B P¥eozA N. Butter’ Lear = 1608 ol
7k obdEt 16199l E1= Ao Feold zeojy.

(2 Q8 HE Zholl Hels EE4L Ao F2& My (variant)E9] FAE A9 &#74%
gt &F o] MHEL Ao A4 334 3hrtel ‘stop-press correction’e]] el @),

271 Lear &) QuolA Bz M EL Wtz o9 e FF9 Anle o). veiso |
olA 9 A ot AP A K4l rectos| o] X & catchword & WA A7 2 2md
sheet 9| ¥ZFwl-g 543 4 woldl & R oA
2 Bhgel volA impression 5& o WopA itk Grege olAlA sheet7} ol %A FAY
A= o2 g (batches ) 2 ] H o] ob Y7t Alvl et w3}

o] v & Greg & 1940 2.8 The Variants n the First Quarto of ‘King Lear’d] 4]
Folu| gl A& = 1299 Q2 B4 A=z 2= sheet K(outer formeo] ‘vatiant’
forme o] A v} inner forme &} wA.2. 879 catchword &} 3712 A& 3 misspelling & =]

2

i,

ol

AAE HF3z 2 sheet & 9 forme -
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W)E A9 slel = E vanant sheet(C, D, E, F, H)o] gle}Ae] W& =52 3 forme o A] 1)
WAES ol gt = ‘variant’ sheet £2] ‘invanant’ forme 5.8 w4 3 A (corrected
state) & Zta 9low, ‘variant’ forme (W] #1= mner forme, # 2 outer forme)e- ¢4
el WA Eelz forme Y% 2= otk WA F)Ae] Eolzk formed] A A ‘pull’
o) o who] qlafFe] voml 74
wol Bad 9 ‘pullg BF Fopllglieh, o] forme o] Qa7 Tl AA=H YR ‘var-
ant’ forme(0]zﬂ ZAo] SkrE)e]l JAd delqA vrlx uk Azl ‘pulle] o]mAH
Foldth, Gieg o 993k w2 Q.9 “nvanant’ foime Eo] A5 AbH] (cottected state)
= XM-»— Aete Ao

3) Q¥ 2EQ Z9e £A= Doran 2 Chambeis ) ©AE79 #AA A=y,
Chambers 7} Q18 Folo]A uE0]R 1eported text 23 F-7345kd] ¥l3dled Dotan & Q; &
Z7kel Addael A 14 ® Aelghn 3 AL A Ld wk Yvh. dAE F Lear 7 2
ptomptbook ol A} qi&j = glom Q9 F 7} o MSo] gl & dsqlEel a4 =sid #

E AR mAH Z ‘invariant’ foime & A 7 A 4

*EE T8 98¢ 1A%t =z} Chambers & o] o] 9o & W] 453 v wAe 2
K2 & WAEqle Holzk AR hm §on Doran o Ao o] A izl A4l
T Z(‘book’) o] ZHEF 4=A ol Zlql gz H ket

Greg e o] F AL Axd. o5 S 9= Lear 2 4008 A7 24 ‘authority’
of Zldgeh ol 59 3008 AxE Qo YA FHFGeH 1004 Arxe FoAd s
L33 A7l P akE(omissions) E ¢ A gk FE i ‘vanant cutting’e]] €3 o]}, Dorang
ANEFAHL 28] foldA A £ dE AL ZHAdE Ao

Y F2¥ 5524 Grege £¥0] Aoz Fo 4Fo £Eos AX vE
1} A (misrepresentation), A g ¢z 2% 4 ¢l (‘defective and misleading’)
& ¢ (‘redundancy’), 279 A Csubstitution’ )& E¢ch. Q9 BEo] F= ¢ae g
dalo] ztx 4 Paele SE AE o] HodRA @z FFEAL A o

AL =1

FRE EPE $3UA AL ¥ RenA of HHoE 29 ETE AW, 9
A, 34, AAVSTH F 8 L3 FEUE AHA Geg o] ZlE teported text £2
Saolebz foh, 76 Gieg & nxAe] 94 (mishearmg)$ ol Aoz ol O
Chambers ¢} 7Zo] repoit & o}, m Greg & Q7] 1epotzlyl =ZAE& Frld 9d
report B & 4 upel]l glvha g},

Greg = Bright 8] Charactery \} Bale 2 Brachygraphy 2 Q9 I Houl& Ao
A5Artae D4 Got 160219 John Willis &) Arte of Stenographie 7} F3) 40 ¢l x,
AA & 1605w o] Heywood o) Troubles of Queen Elizabeth 7} %712 B.xEgord ol &

i
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207 Abgto] Lear o Q% £3@ Agdst B4F A 471472 sleh. Greg s 2
B& Lear 9] Q7 £r)nmnete AL MAT o f7 shix geke Aelvh

@ F textd] 29 EA: E=Ear A4aq A7 georz g4 wikgch Greg
E F7 Qo AgFHel9 :lLI:r7< 22 oz AGARD Fol oA g WU oA
¢ adz 2Astx glon], ffe] $¥eg, ¥ Ao 4RI QF EXAA 2
A2 e dez Nel Fi 08 @ A dddnastd o Fojzvte AR ol &vh
w2}A Greg & F 7} promptbook MS o] 4 4] £ 70| e}+= Doran ¢ 4-& U3 3]3 sheet
EHK7 wg¢s 492 g0e Q9 & AolA 45 ek P.A, Daniel (‘Introduction’,
Praetorwus Facsimile of Q) (1885))2) A-& wko}B-el 7 o]},

(6) F HzES ASldl AANE o] Zd vk, Doran o F3d 2 Qb Ao
o9 Adgd oA das vt Qo B4 A9 F Aovh, m Frh Fo L4 3
A A= g ol 44 B9k F Aolh. =z gt Frh mAgd Qe & HelA
A Qets A QA Hwl Fo B¥ae A9 28 & AL &

Greg &= Lear &) EESo): oldx A7HA &5 Aunsx o B
A g oy DA dEE Fus AL Jh} D

Lear Q7F &7)o] 9% report et A2 xmcl AA 8] go}rzl, Dyce, Collier, Malone
5 108718 Aelzsle] BAEL Azl A LEEol TAE 4012 AFE A
£ A AoA dAH Ak ok 2047] 2w A4 o] EA ¥ AT =
A el o] EL 7o A EEHE AFE Heywood o BEE AR A28l A
ok 204] 7] 29 GE|SAEL FU10] AT AA B F e JA4HA THE(remr-
niscent passages) 4Ae] FAEE A3 FA FPehA o) F = ARSAL A9y
zelvt Lear Qu9] A9-oll oA gte o 9)q o2 Chambers 9} Greg e FA AL
o) #74e F4UE Aol

]3] &7 W. Matthews & E9 8252 F74< ukg)cl, 23 Timothy Brights}
Characterie. An Arte of Shorte, Swifte and Seciete Writing by Character (1588)¢] A 7]
%3t £ AAE FAHY & S £AE o] AAE A zE TAL £z
8% 5 ok Aok BYTFAE] FRhE Fols welold g A FRIe §
dg ARE dAolHn £ 5 glon, A(abbrevietion) = AR 3 fAMeldrtm

5) W.W Greg, ‘The Function of Bibliography in Literary Criticism Illustrated in a Study of the
Text of King Lear', Neophilologus, XVIII (1933), pp 241-62.



44 A @O (B3
oh. wtebs Bright & FrA1A 7 A48 44-¢ FAsed oga 2L U A & Ad o
of grtx gt
(1) the tremendous grasp of English vocabulary 1equued by the stenographer, (2) the degree
of mental aleriness necessary to assign woids to then true Charactericall woirds. (3) the difficulty
of learning and of distinguishing between over 550 words (if particles are mcluded) which have

vety similar signs, (4) the slowness of the system caused by the method of writing n columns

and the necessity of moving the hand backwards to wrile the initial letters ®

ol &el WlZhA EAl W Eell Bright o] /1A s =d Hebd deolde RE A g}
et AEL Matthews = U gk 29 28 £7AA 2 oW F& &

o F9& A% AAEE dEdvkd 2L FoGe] ‘corrupt transcription’o] & oz

olr

These four pomnts make it highly impiobable, I think, that anyone could have written the
system at anything like the speed necessary for takmg down even a slow speech Fmally the
ertor quotient of approximately 50 per cent for the synonyms and antonyms, and possibly as
much for pronouns, tenses, plurals and singulars of nouns, etc, together with the probability of
omussions, make 1t i the highest degree unlikely that, even 1f it had been possible to take down

speech in Characteite, anything but the most coirupt of transciiptrons would have been possible @

Zad Adzsold hAaaEe Bughte] $72 ¢ A% wot G4 o 5@
AAEEol®, Bright o] ‘Characterie’ s 3-8 2usted 2945 4448 gos A
2o,

J.0. Adams & Lear = Q¢ ¥l ~E9 Ful¥e 728 Fo HA2ES Fi0 Za s
o2 Aduagez Poh. 2y o] F HEE Zel e Z Xzt gl & Aol Frl
Qo Tolgle oF 2008 A% Aetw 508 =% AR A3 Q7 AF metre 7}
o}

(el

A= 3 verse-hning o] WA Az FFA] FA AR A o]de] o) F HzEr Aol
£ % @A T EAGEE 3D o] Qo F ol B49E MahE nelvhs doldh.
has, hath; ye, you, wrote, writ; smite, stuke; caitiff, coward; iax, task S0} 2 o qiv)
ol &2 ovj el Aol WE gl E"F”‘”]F/} o) f-ofs) oF gheh, A dzslejsl A 2
& TANINEA o/ oz e WA AL $%E AolehdA Adams =
Doran sl 44 29547 %% Aoz TUh

Lear 5 16074 1149 26% o] 9553 Nathanel Butter &  John Busby 3= 4] o] 25 o]

o dlAE A AHe e %f&ﬁzk%ﬂi’ltu. Nathaniel Butter = 1603w ¢l Hamlet &,

6) W. Matthews, ‘Shoithand and the Bad Shakespeare Quaitos’, MLR, Vol. XXVII, No. 3. (July
1932), p. 254,
7) Ibid., pp. 254-55.
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John Busby = 16001 3} 160216 H5 9 MWW & 77 Ey&a3d Aojrh. Adams =
of SR W Fe] Leard Q& AANow 2o, 42E =E3Ed £ =T % Bright
& ) A A =ka Bkl
A zslele] ehapastEo] Bughte] &7 ¢ #WEad 4 ke Matthews 9
FRo) = 273 Adams & Bright o 7| AAlE Lear 9 Q& $o1¥ & ks 23l
ok 23 Matthews 2 gA el Az 29 F3& stz ok

v

Adams & ‘The Quarto of Keung Lear and Shorthand’d n} FAHo iz gobrxl,
Bright = Characterse o) A %ol H93¢ 940 94 29 S8z gdo} $4%
4 2 o 2 (verbatim)E £ @ = qdvla Qb The Arte of Stenogiaphie(1602)2]
A 2lel John Willis & Bright &) 478 @& Algte] ¢g§ic}(‘Diveis men attained greal
readiness 1 the practice of that Atz ). AAZ Jane Seaget 3= 1589130 ‘the
divine prophesies of the ten Sibills’& ‘that rare Arte of Charactery invented by Dr.
Bright' . AAbsle] ala]Awles oA wbim, 94 1589ule] Stephen Egerton o]
Blackfriars o} 4] @3 4 27} Bright & £7)%d] a4 7] &5} (‘taken by Characterie’)
Z3E gl o] oo E &r2 Aast =dgs &39 dEE d8A 1A Adams &
Bright & 7149 4444 A3 2AEF AAY

AL T Ans RBAYN) 2% TR £ HSEY e A0 2E AAE &
A Aeldetz AL ARekE o4 Fol $74¢ W} AdamsE BAF] xE

=

2 A FE e 2E ATES A€ 349 BYs FUA vl
A FAF FolA TN W) G o H vt FAA, £ FI4E A4 FEe o
AR AAY + AU AAE W SA4E H% A94L AUtz R,
Adams &= Lear Q9] %318 #7138 Sir George Buc . Third Universitie of FEngland
(16120 A Amfal ohiet S5 472 AW 4 9l g3, Thomas Heywood &=
Nathaniel Butter 7} 22431 29 If You Know Not Me, You Know Nobody 7} <76 &
A Yo 275908¢ 2R AAe 294 If You Know Not Me & %712 54
Butter e 7} 3t &7 Al7} Lear & 2 $H o2 F4We] Butter oAl HH T HAFE

W3 %7 (nternal evidence)E A A et F 4 HiEA wASHE corrupted metre,

v
oo N

ki

runed verse-lining, confused punctuation ¢] 72 $89 AL B Frls Aojrh, &3

FAAAEA glold (D 2FAEL and’z2 A4 F e ke Ao

Lear: Enter Cornwall and Regan and Gonerill and Bastard.



46 A O# OGE3)
If You. Enter Tame and Shandoyse and Gaye

(2) ‘graphic descriptions of the actors’ stage business’:

If You' She sleepes./She kneels./They fight./He reads.
Lear: Sleepes./He kneels./They fight./He reads.

(3) ‘accompanied by’2] 02 ‘with’E £

If You: Enter all with Elizabeth.

Lear: Enter France and Burgundie with Gloster.
(1) ol e fFA3E

If You Egeunt. Manet Tame,
Lear: Eaeunt. Manet Kent and Gent,

1608 o) Lear ;2 Wl Butter ¢+ Busby = ul& 3o Heywood & ¢1715 The Rape
of Lucrece & P52k, olo] £3td Qo) Heywood = “To the Readers’ & =5 2] 7
20] FEo) £d do) mdwFond £ el £4550s ATl T 4 flol @
Ao BEL ol4oloAl BTFatctn Pk, Adams & o] He AF A7 WA &) 93 F
9 2o AAZ 99-9E gAagcl, ©l$r] Heywood 7} The Rape of Lucrece s Z#
A2E If You Know Not Me & 5 A 512 ] Nathaniel Butter ol Al {3l  A}4l.e Butter
7} The Rape of Lucrece & corrupt copy & o|n] BR3¢y vl Fo] A& WA A7
34 B Aole F£5& Adams £ a3l

Bright &) Characterie o] 8o 5. 2717 Frja o) 2 A48 o v Adams = Lear =
ZAUE=d 29 AL Bughi e Aolelzn wli=x}, Peter Bales o] The Writing Schoolmas-
ter (1590), The Arte of Brachygraphy(1597), New Years Gift jfor England(1600)%=
Bught o] As} wlse vt 1717 945, Brightsd A= o}F o2  John Willis 9] The
Arte of Stenographie—1602v1ol  Hels o] 16221de]] A EH—= A3 AES 2 A7
Lear & EAU 9 ol 4587 %sries 484 Adamss Wl Zolch,

Willis ¢ 7] %12 ‘phonetics’e]] A4 o2 wlBhE F Zlo] 7] o Fol Lear Q19 554 &2
S FE5L Aveld = ‘characters’s] ule}l-& 5 Bright 2] Zsj¥ule] sA%sictz 8.
Bright & 72 gejnje} Aoz 5 73 (symbols)ql 494 chajacters & Hofstz ] F ol
dsA = ZFE @dF Folv 001:‘1011 ZokA 2 ) EE HAAAH A o JEEE A
2 A7 W Eell blank-verse lines v} TF3d-& EAT + fdvke Aolch Fr)Ae

‘a prick (i. e., a period) sette under the character at every breathing, or pause of the



Lear Q4 47
sentence’ & A+ ¥ 4+ Slvhe Zo] FFAe thd Bright o §#4¢ dFIREE A
M4 Adams & Bright o] &rjwo g do]a Lear Q; & verse-lming 3} F5do] aA ZE
H Pz Fo & (prompthook)el Al 145l FR|2E: of F7px] HelA Fo] glets ot

Bright = 5587 2] 7] &%k} (‘characterical words’)e] 71 7] 5& HoAgch o] 5L
147k Ao glo] of Z1gdets AL ol#H gtk Sl oS vtr s 5}
AR A k7l Wl Lol Foll AelrlAY AL dA FHAdch 7z R anger o) Fd=
rage, fury, wiath, ve, hate, choler %] 9l&d ¢1E-& r anger=rage, { anger=~f{ury %
o2 el Aol

Bright & hut & 7| 2wko) 2 9 ub strike = hu 8] Eoojz ATl &7 strke
E s hit 2 B PE Aolxz o] F Fo] longhand 2 AAE W] smute = Y}, 2E8d F&
‘strike flat the thick rotundity o’ the world o]l 4] B2 smute 7} ok strike o) t}, o] =
S A7 e 2g v 22T o}R A dEw ek 25 s kY AEE smute
A 7ls4L 2,

3l Bright &= wele]l & oA BAP=s). good o wkel o] bad, evil, wicked, vicious,
hurtful, depraved 52 %o eolo] ALt 23 o2 good b=bad; good e=evil 5o %
EAE Gl Fo dlese] ospd 4e)avole ‘below thy foot’shx it Brighto] &
7)ol below = above &) Hkel o]l 2 A above b2 Hojgli o] AL oo A& FZE F
AW 7 A4t Fo] ALY W o] & below 74 ol e} beneath 2 Hrhi Avio] &}, o
#4082 Adams 3= ‘appellative word’, ‘derivative forms’, ‘verbs’, ‘pronouns’, ‘number’,
‘comparison’ & FEW 2 sz Lear Q)+ Brighto 7oz £ o 9L dx
ol Al qlaf sl Aol 2E& Wz ¥

y

Doran & Adams 9] =Fo| %5 Modern Philology o] &2 Z ‘The Quarto of King
Lear and Bright’s Shorthand’ & w %4 t}, Doran-& Adams 9] ‘The Quarto of King Lear
and Shorthand’e] 2% 3 4 ¢lor Matthews 9] ‘Shorthand and the Bad Shakespeare
Quartos’s]| Ez3Jrtz ot

Doran & Adams @] =% Bright 9] <7]9e] &3 play-reporting off 2k ‘the fullest
collections of evidence’s] shvlelz dA oA x Adams 7} ol AEE dfAe 3
o) go]gick, Doran & #AA8 odFel &apwd Lear Qi7F Bright o] &7 e 2 7154 notes
A4 Aol Hasets AL ASAAEEA 128 A4 BRALE BAALE B

8) 1.0 Adams, ‘“The Quarto of King Lear and Shorthand’, Modern Philology, Vol XXXI (1933-
34), pp. 135-63 #H =,



48 A X B o% GE3ED
F 3l Ae 2adx g

Even without the agency of actors, a number of sumilat variant readimgs may be mboduced by
sciibe or composttor m the couise of the transcription o1 the printing of a text The principle of
association upon which Bright’s system 1s based forbids the exclusion of other possible causes
where the same prmciple would be operative, i e, the memories of actors o1 even of scribes and
compositors Moreover, there are even forluitous instances of pawrs where the Quaito reading,
although capable of explanation by Buight, looks somewhat as 1f the manuscript had been
mistead It 1s evident that we have to do with plurality of causes, which makes impossible a

strict demonstration of the use of Bright’s sho:rthand. The argument must theiefore be restiicted

to possibilities and probabilities ®

Doran & 4§ el S WHE o 73 Fol4] 19750] Bught 9 <7lo] g Aoz 4
39 %+ e %f-oqu, ARG AHE S U2 FolA 197%0] Bright e %74

<] (=]

282 58 Aoz AvE 4 gz gk &y 24 ‘derivative’ vatiants & 7] €}
wd o @ o] Fo]3 variants oF T E 5 @bz Yo, TAE0] AR ¥-o o

213 A=A, FA9 AE(‘cateless diopping ot adchtion’)o] ol gl A ql=], copyst ) ¥} 5
2l 71 el AR LA WEl o gloke Aol

Doran & Bright &] 7o Lear o) Q¥ 2EE ol getE 74 A8 A
2lo] g ‘appellative’ words o] A= F-AelAwt o] A A =] dAdHA ZAs 2y
% AAYe, Adams 7} 3 Foo] par & B 2496 AR £ Awg ¢
= 7 okl o] F oA AJvke] Bright 8] Fo] gl wholek F4o] HYS Hojum
ot

gg&

327, smte. strtke (Br beat or hait); 1.4. 297, Heare harke (Br hear, actually here), 1 1
242, respects regards (Br consider) 10

vtol7k Dotan & Q6] Eo}gl+& ‘synonymous paurs’ 2] & A8 2o oA &
13070 Foll Al 147 %ke] Bright o} F%5 = glo]o} odxe] 2% Lol Aeh

. on the showmg of Bright's tables, the significance of the evidence oftered 1s considerably
reduced In the whole play I have counted about one hundied and thirty synonymous, o1 nearly
synonymous, pawrs Of these only fourteen are related to a common word in Bright or have the

reading in Q which would best represent, in Chatactery, the Folio 1eading 1!
o2 % Dotan & whelofo] glelA = Adams ol o 5o 1444l o] %38 Halm g

9) Madeleme Doran, “The Quarto of King Lear and Bright's Shoithand’, Modern Philology, Vol.
XXXI11(1935-36), p. 141.

10) Ibid., p. 144.

11) Ibd, p. 146.
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o}, #uk o] e} Doran & Bright & ey Eojglx] & o8ra w5 (8o, A%
AL, st E)e] Qo wriw4l o|Ee] Hd Aol Bright o £7g24% Erl%siciz

Dotan & 7|47} F4-g 3 daFozd 29 wuHe 248 5 Qg Tz
WFEE FAd A FE Ao A BYeldenz &4t 22y

Adams & F3g¢ 23 welEo)x] @x glvl. Dotan & Lear Q9 =lo) &

Hl el A Feld ) o] version o& F91EA &F%e AsAe] 9
Tde wopilAle A% AAE FTEE R e AL vn

2 g,

m&l?‘u
?*
£ f
N
>
N
N,
™

It will be said that the stenographer might visit the theater mote than once to make up defi-
ciencies 1 his first report Indeed, he would have to, and a good many times, one feels, before he
could obtain anything at all satisfactory. Yet this necessary condition of repeated performances
might have been impossible to meet, especially 1if, as the length strongly suggests, the play was
not performed in this version at a public theater. To speculate on whether or not he would be
detected 1n the theater, or allowed to contmue if detected, 15 more or less useless, since we know
so little about conditions 1 the playhouse and the attitude of the companies toward such practices.
1 would only say that Dr. Adams’ point about the young men who evidently did take down
purple passages from spoken plays does not seem to me an exactly comparable case To jot down
occasional phrases 1s quite another thing than writing steadily throughout an entire performance
Two or more stenographers working 1n conjunction with one another, as they would have to do
if they weie to see that the note-taking did not stop when one man needed a rest, would be

even mote noticeable

Z-o % Doran-& Bright 9] 47 & 7|2z do}d =] 2L o]3E (53] Lear 9 o
AE)E 4AFUEAY Fdd Lear Q)7 Bright.@] Zylwon doll 4 9lge AR E =
A9 sigle] wA el E& Doran A& o)t} 7=}k Lear Q,7} Bright 8] £ e g: &
A3 fold 4 gdete F9 Fakel Aol

rl

VI

Lear 019 E-5o 38k =4 & A &5 Gt Gieg & 193616 ““King Lear”—Mislinea-
tion and Stenography’& wx 3tz AdEole] Q9 FFA3 zAEmE g (mslinea-
tion)-& Q,7} §7lo] 248 1eported text ¢l LA Frkw Fal )AE AAR I o
23},

12) Ibid., pp. 154-55.
13) Ibid., pp. 156-57.
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A stenographer does nat produce mishiming directly. His shorthand report will contain no indica-
tion of line division at all. And 1t was a longhand transcription of such a report, undivided
metrically and practically unpointed, that I postulated as copy. The actual misdivision would, of

coutse, be the work of the compositor, as Mi Hubler contends 14

g2ol Adz F AE BE Aol HAAE FHol G F HS 2 oy 4A4T
Zo] §7¥ && metucal division o] & A a-;—e« 435 AR 47 A Greg

E 2k

just what we should expect of two or more compositors of difterent ability making what they,

could of copy that presented no metrical division at all 1®

Greg & Lear Q,7} 474 A7l A(stenographic origin)-& ®owAx Frlx FA-&
2z mARE, e A7)0 28 709 oz AR Qo Ro] dAH ez 3
ZEF BE F A0 Aol A9 ® sht R3S Qb Lewr Quol oF HA® A
oln] dg oz F¢ FAFl MY 4 A FEE AW A7) AReE F

el
e

Ll

O,

o] WA E-8 Gieg == The Eduorial Problem in Shakespeare(1942)o| A= ] 4 3tA] %
Pt 25 Lear Q) 7} shorthand report 4 <= 9ol gtz dmlAE oj= £ wo] o] &

A9 ASAREAE ¢ F gk @k 2k Adamssh AAF Brght o) &L 23
¥ Aol A olnrt $58%m Heywood o] F5¢ FAMed] 2gehs 7449 Wills
o el I Gert xRk 22 2k olx rHe]l AAE ASHQEAd o
AL BARNAE ARl o] FAE o] ARz BUAE FA ARk

As regards the system of shorthand used I must differ from Dt JQ Adams, who has argued
in detail in favour of Bright’s Charactery That this could have furnished a report such as we
find in the quarto of Lear I cannot believer but since 1602 there had been available Wilhs’s
Stenography, an admittedly superior system, which Heywood asserted to have been actually used
for the pirating of plays. I must leave 1t at that, for in this instance I cannot but conclude that

some kind of shorthand was employed, however little I like the conclusion !

gl Leo Kirschbaum & Leas Q& bad Q etz A3tz YA, 2 The True Text
of “King Lear” (1945)0) 4] ‘parallel Quarto-Folio passages’& ¥l w73 Az Qo e

14) W.W. Greg, “Kmg Lear”—Mishneation and Stenography’, The Library, The Library, n.s.
XVII (Sept. 1936), p. 175.

15) Ib:d., p. 176.

16) Ibid., p. 175.

17) W.W. Greg, The Editorial Problem in Shakespeare (Oxford: at the Clarendop Press, 1942),
p 96
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g B8 C‘repelitions’tE Q7 Al ez oA EF(memonal lext) 28 A F 7o 3l
soget,

.. Q 1s a constant memorial corruption of the text of F,1®

Kuschbaum & Greg &3] =9 ‘The Tunction of Bibliography in Lilerary Criiticism
Tllustrated in a Study of the Text of King Lear’oll A - o 32 wkgich, 28y 2= Gieg
7} Lear Q9| AE AANA GeomAE 22& Romeo Q,, Hamlet Qi9F 2 oAb gt
o & ZkFehA 4 Greg & Jiwbds] gch Gieg & Q9] 40067 MYEE AZoR &
T ehE g Aol A gk Kirschbaum & Q 74 FHFF4 02 ¢jold A HzEo]Y] o

£oll F readings o o] A8 E312 @& w ool & o= FFE o] §d F flok= i
ho 2 QA B FAEE Fdelgt 9Ese BEE AT AL AL Fel7] A
Tl 3 A= bz Ak, wEbd 28 Frb f4%8 AR Add s O+«

‘corrupt memornal 1econstruction’o] @ A £

& Ech
Kirschbaum o] =.9] ZA2 W48 AE FolA @A7AEF Eolumd g3t 2ol
F (2.2.115): Kent ‘To go out of my dialect, which you discommend so much,’
Q (E2r) Kent ‘To go out of my dialogue which you discommend so much,’
Q9] ‘dialogue’: ‘dialect’®) 23 (‘mishearing’)sl Ziolw], ofwl HAAAL Q2 HF &
Ay gk Aol gicta ot
Lear Q 7} 7] A F8}-= Kirschbaum 2 #} ¢} Chambers ¢} Greg 5-¢] 7] A& | A &=},
2E I8 TR A TR 98 A4 A9 $814) Boght v} Wills sl 471
o) % $x9 BE & Y= oAl FEI ZEHUAT FTHHA EPow, Hey-
wood 7 A4l WAYA 2ol Fel & B LAY FAZ AAE 45 A 0
utgich, Heywood AAE H&5q 28 & Bolr AAY WZES o¥A AzleA +
219} whtA 2 Rae gdves Aolvh

nfo

No proponent of the shorthand hypothesis for the bad quartos has ever come remotely near
demonstrating by actual test that erther Bright’s or Willis’ system was efficient enough to take
down even one line spoken at the normal rate of speech Every proponent pomnts to Heywood’s
remark—written more than twenty-five years after the fact—concerming the bad quaito of Part I
of If You Know Not Me (1605) “some by Stenography drew The plot* put it in print (scarce
one word trew:) ” But was not Heywood as much flabbergasted as we are by a bad quarto, and
was he not merely guessing? What right have we to assume that he knew any more about how

the bad text came into being than we do™®

18) Leo Kirschbaum, The True Text of “King Lear” (The Johns Hopkins Press, 1945), p. 7.
19) Ibd., p. 6, n. 17.
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Uil

Kuschbaum o] The True Teat of “King Lear” ol 4] WA]-$ Lear Q& /o)A ZL(GEH
HOA P 94 8 GTERID S G.L Duthie 8] 5ol &l ¥4 Bdsn AW 4o) Q&
Aoz z19el, Duthie = Shakespeare’s “King Lear”, a Crutical Edition (1949)3 Elizabe-

-.«

than Shorthand and the Fust Quarto of “King Lear” (1949)¢] 4] Q & reported text ¢
Ae FFHer S AT eport  opeba dleh 2R drlYens T TdE
As) Bad 5 gols Aol A Duthie & Lewr Q& & Fpgdol @Aelel 2o} 7]

ﬂl

2 A F(‘a memonial 1econstiuction made by the entire conpany’)3dl reported text o]
o, reportng o FAA v o wAE RE w$-Eo] i Ao gof 25 ¥ (parts)F X
2 B4 (A= book-keeper)o] A] 2] Fro] ubolwl A =% #-& Acl# Yot

all the actors met together and dictated their parts in turnm to a sciibe (perhaps the book-

keeper) who wiote down what they said as fast as he could .2®

Duthie 8] 3= % 7x FEZ3&91d H¢ Advl. A4 Duthie: Greg 71 Orlando
Furioso Q& T8¢ Awd 7 dAT2E 483te] Lear Q2 £¥ HSAER 29U~

1 Lear Q 9 L-L% A73ste Greg o] 71434 AAEA Ferhe Aojch. &4 Duthie
= Kirschbaum o] W4 Lear Q9 7]oAF4E AAsA 2o 5 reporterd w4l
o] R jepotter 4 2 Ft4l A2 communal effort & memory 9 &4AYE T
el

Duthie &= Leat 92 31 wj«}o] A 7] o]AlF2 5354l omission, repetition, substitution,
anticipation 5-& WA ste] Q7 7ol & 24A-g WEdvhE A& E/49 %t
olch, MWW o} Hamlet o) otbAdsto]l A 23 olw 538 &85 dlAbgwe] F43
AQE @4 glei(‘there 1s no consistent variation in the standard of the reporting of
the speeches of different characters)¥ 7A-& 2% Lear Q7F & F ol wi st ol g
A (‘the entire company’)ell 2J#i4] 71 0.5 @oixl 7l Aol alge] b 47 ek
Sito} Lear & 7]‘?49—1 A TE ok o] &) WA E Duthie = ohd GAdsg 2529
o R Akl gl Feto] TR o] Fz £ Wil A
%+ 9.4-5]] 727 A 3}‘/‘r atE ol oj o} ek Aok

during a provincial tour, the company having left the prompt-book (and the author’s manus-

20) G 1. Duthie, Shakespeare's “King Lear” a Crutical Editson (Oxford: Basil Blackwell, 1949),
p. 78
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cript also, if the prompt-book was a transcript) m London 2V

Duthie 7} Lear Qo #3d] 71dAFAE F4¢% AL 27k E8 Jhzld Al & w3
7} ol wheg Julghe}, 194189l 5 28 Lear Qo)A H5, MWW, Hamlet 59 Q, o)
A Fe 2 wAE = V) gATF EHE(maks’)E RA Ry wWEolch, 28 Lear Q
7} 1eported text ehnl 272 Buight o918} wh g ofwl FHriyel deja A% s+
Greg o 4t = d AR Aol rh

The text is m very much better condition than the fust Quartos of Henry V, The Merry Wives,

and Hamlet It contamns some of the marks of memorial reconstiuctron found in these texts

plenty 29

.1t (the first Q of King Lear) may be a reported text, in which case 1t is probably a steno-
graphic puacy and the product of a system other than that of Bright 2

22y 89 Zo| Duthie & Elizabethan Shoithand and the first Quaito of “King Lear”
£ ¥ 3}z Bright & Characterte, Bale &) Brachygraphie, Willis & Stenographie & 2
A AR F OF SI0e B WP QM0 5 23456 Lew Q7 AN AA 2
P useg gold 4 e AEdl o & Aot

Duthie o] 7| 4ATAHL 3] A5He] A Lear Q7F F712 dpo] uwbEold + A&
Aoleha & wh gl Greg & FAo] Zofd vk Gregs) A%& 2 271 Duthied) 7
HE AAH o2 wleolEdd A &+ YW

o] 7} A Gieg & Duthie 9 AL o-% AW AgA Rokeh 1955\ 6] = Lear Q
o £714.2 Duthie o Elizabethan Shorthand and the Furst Quairto of “King Lear” 5 )
A8 Bkel Bolzvhz A¢ A=A

2

rla

The last nail was perhaps knocked mto its coffin in 1949 when G.I. Duthie published his book
on Elizabethan Shorthand Instead, the bad texts are now generally admitted to be memorial 1econ-
structions, vamped up, for performance by provincial companies, by actois who had taken pait
in the plays on the London stage, though the circumstances no doubt vaiied a good deal fiom
case to case %

= Fwe &7]40] Duthied] T &8 §A4& wol AQE5ol 9 A== ok

21) Ibd., p. 75.

22) G.I. Duthie, The Bad Quarto of “Hamlet”. a Critical Study (Cambiidge. at the University
Press, 1941), p. 24.

23) Itkid, p. 25.

24) W.W. Greg's review of Duthie’s Elizabethan Shorthand and the the Furst Quarto of “King
Leas” (Oxford: Blackwell, 1949), MLR, XLIV (July 1949), pp. 397-400.

25) W.W. Greg, The Shakespeare First Folio (Oxford. at the Clarendon Press, 1955), p 73
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all speculation on these lines has been scotched by Duthie’s recent investigations and is not

likely to be revived %

£ Lear Q& Greg & & A= EAXT EAEE A2 & Aolv), o
tA AEY Tl A AAE AR Greg v Lear Q8 EA6] WgA waxq FHF
Al d¥E oA el

It 1s to be feared that a consideration of the various theories so far advanced can only lead to

the conclusion that il 1emamns as true today as it was twenty-five years ago that King Lear still

ofters a problem for investigation 27

‘twenty-five yeais ago’= Greg 7+ British Academy & 913 19284 549 239¢] Annual
Shakespeare Lecture & ¢]& =% ‘Principles of Emendation in Shakespeare’E =] A 3} =
Aolth, A7 A Gieg & Lear 2} 17 2742186 o = Edmund ¢ = ‘shall to the legit-
mmate’ ¢ ‘to’ (Fy& t0’, Q% 2oo ol 1 Edwaids 7} “top’ & A <18t o]=] Capell 3 Old
Cambiidge Editors 7} o] & A H)E wopwda] b4 o] #atul glgiwd Aol

Be this as 1t may, 1t seems to me that the text of King Lear 1s considerably bettet than on

our textual theory it has any rght to be, and I think theire still 1emains a pioblem for investi-

gation %%

ojm e b 2goA AAALE olEAFE, 1kslwl  ‘there still 1emams a problem

for nvestigation’2- oju] dF= vt & Gregd 4438 =% “The Function of Bibli-

ogiaphy 1n Literaiy Criticism IMustiated 1 a study of the Text of Kmg Lear’ (1933)%
FRomA 27k WG wols] el

at the same time I can see here and theie sufficient contiadictions in the cvidence to make

me cautious, and I am inclined to think today what I thought five yeais ago, that there still

remains a problem foi mvestigation Which shows that even bibliogiaphy is not yet able to answet

all questions *

VI

19501 Aol ol2m Lear W29 A7+ F ®l2E7) prompthook & o] z3le] =4
Q8 @ el Al A4 Aol Daniel-Gieg o] Aalo] ddez Ezg wad Q9

i,

F—OA

26) Ibid., p 380.

27) Ibid , p 383.

28) W W Greg, ‘Principles of Emendation in Shakespeare’, The Proceedings of the British Acad-
emy (1928), p. 159

29) W W Greg, ‘The Function of Bibliography in Literary Criticism Illustrated in a Study of the
Text of King Lear’, op cit., p. 262
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Ayt B MS e AGEA T QY Tl A E JA dAI} o7 o] FolR A E
gk Aol Al "o

Duthie &} 7] dAFH ZE x5 FEFL AAF AANE dA=
Walker = 1952 ¢ “King Lear”—The 1608 Quarto’ S H-¥.3lz Duthie 2] 0] &4 Eu
ol A& At 2 AR FHeo] A Ree wE A

Walker &= Q, text o] = ] $E2] ‘pervetsions and vulgarization’s] 5o] ¢ =]k o)z ke
AAd Qp B ARl && Aedl hslvke AFES Hrh T98 FAYEEY A
ARAAE 2 AFErE WRY A BAE Za Y0 dTel ol Fg A eA Rk
Aol 2L 449 & Qoke Aojch dzA Walker = A Agaist 33 54642
Cotnwall 7} Edmund ¢ o} AH= A A9 A BE9 do] ofF Fx G2vl wale] 39
Aol el ME Fad Ao opddlE F19 Aol F& Fe EWA o d4e

eport’ ARE wA AR 4 oz YO

0,9) ‘better parts’:= A 3}A ‘memorial contammnation’g zt3: 1R @ A} o
‘better parts’} &= gt F8o EANGRE)E A¥E + =
= zlo] Walker o A &olrh, . A2 Q¢ Al e ‘reader’s}
| 2ol Eozd A YQehe Aolch, 2dw o ‘reader: o] F
NeGA Agel ok el dolgldl FEe MSE ¥R 233 nA%L folFYx
(ol A Abebal BEe MS 3 me 333 delFos A3e Walker = 493 9o,

o] slAmre] AAAm= o] ‘most memorable’d] o He] BE Aol P 2 ¥

)

N

23 4 AR ke Aolvh ol ¢ 22 ‘memoral contamination’g ]y € o
4% phonetic speller o] 5}, <}gojch metre o] W3 A4 Aen, ZREVNE e
3] A

AAelA ARz & A wE2A Qe vehd d4dEe] F& 838 odidz AwdE + 3l

oh Aol

>
)

The better parts of Q; seem to me remarkably firee fiom memorial contamination and they ate,
1 think, ‘good’ text which can only be reconciled with the undoubtedly ‘bad’ text of much of
Acts I-II and V. 11 m one way by supposing that the manuscript from which Q: was prmted
was dictated to a scribe from an authoritative manusciipt, that the reader was an actor familia:
with paits of the play, and that (either from haste, laziness ot over-confidence) he used his
memory rather than his eyes for those parts on the play with which he was well acquamted but
perforce paid more attention to his manuscript when his memory did not serve This only will
explain the paradox that what should have been most memorable, like the opening scene, 1s least
well transmitted Given dictation, with memorial contamination, to a scribe who was a phonetic

speller, had a bad handwriting (or wrote in haste), who had no feeling for metre and was apt

30) Alice Walker, ““King Lear”—The 1608 Quarto’, MLR, Vol. XLVII (1952), p 376.



56 A X @ B OEIWD

to misapprehend what he heaid, what emetged n O, pumnted fiom his manusciipt, is undesstand-
able 1 the light of the Folio We cannot suppose that Okes’s manusciipt was, in the materal
sense, composite because he had the same difficulty with 113 bad handwiitmg and ‘aunigular’
(5w} spellmgs thioughout We must therefoie suppose that his manusciipt was wiitten 1 ihe

same hand and ‘copied by the ear’ thioughout 3V

Walker 9 A& %745 AGATAS wushl SUT A5H Aoloh Qe 7ol B4
MS 7} foul papers 2 ¥-¥] 2} dictation o] g}sd foul papets & 2 Aty o) 2L W
s oy 9L wokwl MedEs]. Walker & o] Aol 444 H A y
t}, MWW &} Hamlet 2] bad Q2] 2|4 A7 puate-actor & = sl 2 S EE A S
A AokAlE ot¥lw AF A B s EF8 FE L ‘memorial contamination’o] 7}74 Fx#
A Froll A Ropulefof sty W&ol wtar e}, oo whe} Walker & Goneril & f1&4 &
23 boy actor & Al Sz @l x & £A49 prate-actor 7} foul papets A &
o)A m AEL o4 mhZolol Bg ol fE BEE sFAE Folvl AR
Ard et

wrol F 7} Sjo]A Fa® vl 2(acting version)& vhebdvhel foul papets & Qeldl &
o] Q)= W E-E(passages)2 o B4 ‘memorial contamination’& Z+iL R ofef F AHe
Hr AAe AT ZAE A5k Walker = 2l o] 7ol £4¢ ggez . 1V
o) ARE(erors) e AAFY AEEolH, F& Ex AEe WA W BAe] WHelw T
2] ASolgz Feh Qolul EolglE HEEey ‘vulganzation’s] } ‘interpolation’g }
BulE AL SuE globe Aovh oldge Qo EiAge] E54E wie F sl ‘best
authotity’e] < ut A& Q & F o Z7te] Lear & ‘a betler text’7} 4= o} JE&A L EE
Avha Walker & F&gch,

Walker &= o]% Re QATFE v} Sujsle] Textual Problems of the First olw
(1953)] BTk, dNA 2k Lear Q= F FF8 HaES Axchz Ak

A EFFe Ha2edl v B REEola FolE ¢ 98)7 A errots & memorial
errois 7} 0}1«]1 3k Algke] Bl Fa e g Algo] o] & wlold w A= errors o]}, -
ob#: Abgke] F4 & AT FA YA QA AT o HEE A duirtA FF ZA
ntEgel, Fuls 259 HAEE AwWA FFY EAE FH5A0 memorial errors o
24 o 295 dth, Walker 3= o] 94o] Bl & Algtolr} utels Alg: Eo Jxr)
2 ARESE A g3 9o e Lelres Yo

Zk

o

v!q

;m

—

The first kind(exemplified m the close of [[. iv) is free fiom memotial errois and 1epiesents
31) Ibd., p 377.
32) Ibid., pp. 377-78.
33) Ibid., p. 378.
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what the 1eadet of the foul papers tead out and the scitbe took down, with such eirors as the
1eader and the sciibe might make and m a hand and spelling which gave the quaito compositor
much difficulty and often obscured the meanmg The second kind of text shares these fcatures
but is further contammated by memorial eirors, presumably due to the familiatity of the 1eader
o1 sciibe (or both) with patts of the play. The contammation 1s worst mn I 1 and V 1 and

heavy m II 1v.3%

“King Lear”—The 1608 Quarto’ol| A o]®| otAlg|5o] Walker &= Gonenl s Regan o
ERsE Awe] A4 AdA 4"l A9 AdgEdA AHE Ly, Vi, ILiv 7l & o
T Agte] HAdte Aelelvt—oleldA o] F 4% & F Akgte] QF 43 HxnlecopydE
nle el HEE oty AE2gic ® ool Bt G Awe] A (cotiuption) &
ghols atztel wis WA FFelE FEolh

299 FolAE Gonenls] Regan 2] WjAg o]FelA 24 4 g5 WAt e
ASpoE 9 asgewd 2% 0% 48 93ne Goneil 94 =9w boy actor 7
foul papers & Eo) F-#vithrl Regan 94 33wl boy actor oAl $ejFoe] o] 2EE

gz, HelFa ol HAF)A o] Fo] FulelA Tt P AL 3] A
Eol} ool AA AGekE Acldh A ool FAAA @e FUEel el =

=3

o] ol golA %A §7] Wl foul papers & vl Felse] Lol F3 woly ovf

o

a
ruln

¥

P

A3 9.0 (confammation)e] A FolE g Ro)eh

i

4= ¢} ‘nonsensical improvizations’ 2vbx d 4 QO WEH 58 ‘memotial errois’® Ihgh
el gRdA Walker s Q 95 A% FA3A2 ek & 1322 A4% 79
29e A Awe Lad Vow ol vl REF2 ofF 2 BEolzx v, wepy

Q readings & W e o] 43 okghets Aol e,

wlo

Lo

The quarto’s 1eally seiious memorial contamination 1s concentrated m two scenes (I 1 and V.
i) and its oddities are superficial Behind them, for the greater part of the play, 15 very good
text and we shall lose much of the linguistic and diamatic subtlety of Lear 1f the most 1s nol

made of the quarto readigs.3®

X

Walker ¢ ¢ #70) 4 AAoldg degieh Greg: oF SFHoln A%
Waller 8] o] 6] i E A% AAstz HAA skeh, Walker o] A€ Astae

34) Alice Walker, Textual Problems of the First Folio (Cambridge: at the University Press, 1953),
p. 47

35) Ibid., p. 49.

36) Ibid., p. 67.
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(e

A A5 FHolof & FHEo] @ty wHolgirl. memonal contamination I o] o] 2]
o9l conuption ¢ Tl HYWA A St FRAL ¢ UDEA F 2SSl 7
foul papers & %ol W& & YA FAGNA o5 AT 37 ARAE
A el A A B A48 A9+ Qe AelA) wWEel Ade] g ERE 2
TRhE Aol ohdgdest 24 e AR 2E Audr 94 B 93] A &
d F A Aol Walker 7} t%-_}ff}-‘i TEFe ARe AT oA oITEL

A G }

3

S oft

o _IL[

%
et s
A gy Walker & A& wbol-golr] Edslr)
oEE B EEAd £A44
) § =

P. Willams & A 3ol A} Walker & Textual Problems of the Fust Folio & Shakespeare
Problem Series (Cambridge t 8} 23}4} 71) e A ‘the most important study’o]w,
exciting book’e] gk5 A rl A Fo] E] 744 = Walker 9 2)A & 2]l

Lear Q9] o] &9l MSo 334 Willlams = Walker ] Adwohi= Ado 9o}
glg] Duthie o] A 58l 98 7] qATFA] v wFagrla Pt 25 Walker o F 4
A& 7beiv 7] (dentification)oll & Eubg EA G, o] 2 gAY EUA G Bt
B8tz Wilhams = Walker 8] =45 o) £oko) 3 A7 S 7142 gFoz 373 .

o
L

>

o
o

i

reg & Lem—‘& °—ﬂ|}‘] "E}
3tz glebE mE ] Walker o] Ao o3}

iy
o

ot

X

5

i
=

In spite of modifications that future investigations may force textual scholars to make, Di.
Walker’s book will stand up as one of the few impoitant textual studies of Shakespeare It 1s an
mmportant book not only for the discoveries it contains, but also for the further work that it will
foice others to undeitake. Tertual Problems of the Furst Folio will, 1 believe, mark the beginning

of a new and rewarding re-examination of the texts of Shakespeare

Charlton Hinman = Teatual Problems of the Fust Folio & Newer Bibliogtaphy & =4
2 Arz s A% o %e 2 gdez 3ol

The New Bibliography was still flouiishing when Wilson was wiitmg about 1t twenty years ago,
and of course 1t 1s still flourishing today Yet certan large changes have lately been taking place,
and even before Gieg’s death i 1959, just fifty years after the appeaiance of Shakespeare Folios
and Quartos, various shifts of emphasis were already becoming plain Indeed, if we weie obliged
to give a specific date to the advent of what might be styled the Newe: Bibliogiaphy, we should
probably have to fix on 1953, which saw the publication of D1 Alice Walker’s lttle book called
Textual Problems of the First Folio.®®

37) W W. Greg, The Shakespeare First Folwo, op cit, pp 382-83.

38) Shakespeare Quarterly, IV (1953), p 484.

39) Charlton Hinman, ‘Shakespeare’s Text—Then, Now and Tomorrow', Shakespeare Survey 18
(1965), p 25.

40) A.S. Cairncross, ‘The Quartos and the Folio Text of “King Lear”, The Review of Enghsh
Studies, n.s. Vol VI (1955), p. 255,
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& AW Aol Greg = FAHA] )
Mol gm WA GFATel vetd Lelel ANE FAMNE Pee mgeh 27
Fa5o) 2 Aol Fol $A% A5 ¥@ Greg o] op ek, Dovan o] 2] Pt

Duthie & =z8] @ v}. Duthie = Dover Wilson 3} 3}2] W New Cambridge Shakespeate
King Lear (1960) A= Q B 2Er} S35 28 7] oA Folgte A& ez Walker

o A2 a3 AL WA A, 2= O 9ol @& A A4 9y o A (‘the most
convincing solution”)& 015 938k 9 2o} foul papers & o] o] ola]A] wbopd: AL
ola o] Yo e AE T BelFE AP wope AL o] F¢ Gt A9stL A
t}(‘had some memorial knowledge of the play’)= A 9io)ztz g},

J.K. Walton & Duthie o Zg+2%29 74 F4¢ ‘The objections which have been
brought against this {1.e. Duthie’s] theory do not seem to me cogent’*V&} Fg =gl T
dobegl s Walker o) g Gieg o 2 ol f8 a4 AR ? = 2% Fr Qs Q,
oA el4] = ¢lel= Carncioss & A E wielgl o), 4

oA 82 Lear texts 7} ofF B8k 4

it

X

Joseph S.G. Bolion & 2t} o] &8 =AMt 2= ‘Worn Pages in Shakespeatian
Manuscripts” (1956) ¢l 4 Hamlet (Q,), Othello, Lear, Tioilus, R, 2H42 Q ol A R
npAl ) HE 3 A8 AL FHrle] MS & prompthook & ARE3LE Fol AAEE WF A
F a7l ezd Folo PP (lower edge)o] A gotAz WA vzky] el A
Ik Folo) R welAAY WAt #Y AE fASNE WE ddde 2
P& BEEA g 49 APPL Aolel: s1AL Bolton 2 stz vk, AAZ Ay
o] 59 Ay dzel e golg A} YA s)o]AFo] EAFere Abde] Titusel Q
G Q& AT A W gehe Aolth, F Q% 9% AdQ2E 2 Q) wA F
(leaves)o] £AHo] gEo| Ao] APzt o]AL T‘?"] b At Mg e
A g3 AL FEA HEYEE 2ENYeh o9 v g do] Hel £ 67 QFY
A4 Fo} WY k= Aol

Bolton - o] wale] qifo] v ARt Lear Qi8] 29 T4& AFHez FTYU

t}, 2= ‘Wear and Tear as Factors in the Textual History of the Quatto Version of

41) Madeleme Doran’s review of Greg’s The Variants in the First Quarto of “King Lear” (1941),
RES, XVII (1941), p 474

42) J K Walton, The Quarto Copy for the First Folio of Shakespeare (Dublin University Press
Ltd., 1971), pp 269-70

43) Ibd., p. 272.

44) Ibd, pp. 282-87.

45) Joseph S G. Bolton, ‘Worn Pages in Shakespearian Manuscripts’, SQ, VII (1956), pp 177-78.
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King Lear’(1960)01 4] Q¢ Be o Eo] wixigle AL MS copy ¢ 97 single leaves of
LB (lower edges)o] srolzly] wl¥-olgtE 4¢) ‘woin pages’ A& WA fr]. o] B F
23 Qe AGATANE 22l dddas Aodaslel A4e MSex Ash ol MSs
promptbook & A} &5 ¢t Ao},

o] MS 7} promptbooke] &4 el T 73 AHE FA%E of AAH MSe) o5
o]z 9] ‘lower edges’7} ®rolu] g thi= &0l Bolton & W}, 49

Bolton & Qo] 2ifo] A4S o} &3k o] 27 A Rk, Fxhe Aol 2s)e] iy
MS & dbe Fo w59 g5 (parts) e wE W7z FAEE 2bE3E Aol ol I
AL obzbe] A& Fh g Aolwh, whepA Fob Q Zhell = ol A A 2] Aol s} A o1A H 9
ch, = o] #WEo] W Eed el Qb FE reading & A Y
MS = #2325 promptbook & A}&= G}, ¢hvs)= 1607 Ao extensive weating o]
AR7) W o]k, dF Habge] 4xY A7) H A prompter 3 o] oA WY
o2 AFES Adgleh, ey 30¢] sheet & 97]9) lower poition o] o}z a7 MS=
olAl T &R Fo| HPrt, ¥l To o)A 2] Fol 4] F9 1A 2 1607 Lol Nathantel
Butter ¢ John Busby ol Al w} Z3tgle}. o]& &2 o & @& A] Zho] vhgalal 1608w el o]

2 A gl o] E Wl $EELTEH =i ¥A%

(,4

kA
gol A5 wAkH oA E 79 Aol qlald s AxFE dofrA XY ATEE
Zxa 9l 9l o} piess-corrector 7} o5& U E o g B ZolmAl ¢ 992 " Sl
press-cottector = olw Wi B E3}A HE (9 : ‘a nellthu mght more’7} ‘he met the

249 Z)8ed AFYAE ol b WE APt ¢

L]

night mare’ &

X

Smidt = 19640 ‘The Quarto and the Folio Lear’ & W ¥ 8} Lear Q 7} Ao 7

35 text T had Q g} o] BS FA4: W4lel. =E Chambers, Greg, Duthie, Kirsch-
baum F-o] Fr7} del 94stets dwbd <l A w el Q58 |F F33A4 A4
Tz g},

Smidt = &4 Duthie 8} Walker 7} Lear Q 2} report 3-8 w3l s FA9 vz )
meal and Tear as Factors in the Textual History of the Quarto Veision ol King

Lear’, Shakespeare Quarterly, X1 (1960), p. 435.
47) Ibd , p. 438.
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Ae vl Q= Lear o) R} W A2 4%l Qo F& vabs] ¢-43lm unmetrical line o]
Bl 2Eo] ¥ o] wro] Hojgli AL e dislocation 8 XA olH ofAHm AR}
FAY 4% 9tz 3, Duthie 8 Walker &= o] & 1epoitd & BA=R &
2elE Aolvh. Repetition & Q 9} Feoll v} Eolglon (Qo Aol ‘myelz F
Aol ‘shallelt}), Q& omisson §& A Az A9 F Y& ATl o
Duthie ¢} o] 2¢ 7199 A5z Qg Aoz & dert gz Hoh®
Smidt & Greg & whatsle ol & 3y S5 ). Greg = The Ediorial Problem n
Shakespeare o] A

Q' ‘Sir, I am made of the selfsame metal that my sister s’

F. ‘T am made of that selfe-mettle as my sister,’

L E3 Q9 A% ‘the loosening of the texture 1s obvious’ 2} §=v] Smidt & o] 972
redundancy &= Folx dulEx 9otz 3fui4 L9 o4& E9¢}.

Q. %..If you sweet sway alow

¥

Obedience, if your selues are old,,
F * 1f your sweet sway

Allow Obedience if you your selves are old,’

Smidt £ F ] yows Egastw gE4ozs Egctn v},

o]o] Smudt + Kirschbaum o] =& The True Text of “King Lear”o) A ‘lle tell thee’ &
AZAE = Q2 Lear v Ak (Liv)$} o) AAAQ A H o] 9% Goneril, Duke (Albany),
Fool, Oswald 2to]¢} A& & Q Wl2E 9 by (corruption) 9] & AHF A& 2Xd &
o]7 A&}, 2= Kirschbaum o] ‘Shakespeare was too much for the reporter’ 23
reported text & Qg Eoldd vlshe] o] REolA mi RwE AL %o} wEr)
(‘“decipher’) 5 MSH £ 7454o] Qeka gk ®

Smidt &= F 7} Q B} &4 721 E—Cear-kissing’ (Q:‘ear-bussing’), ‘great vices’ (Q:‘small
vices’ )¢} & ©lo]E., omission, ¥ o] 9} 3¢ misplacing, speech headings 2] £a%5—&
QAT FhAw drbER] Fopd 4= gokx ok o Fyaes) Greg7h F3slRol
MS & djzste] 249 Q9 &Ael4 <dal” Ax oy x Cancross 7} F38150] Q8
T Q.8 & HolA A" A= oem @t 2= Q9 F Hele 359 MS (a
common manuscripl source’)7} F6{ 9l 28 W & Aol

AT A

Qe F ilA~EE0] MS source & 7}grlE Smidte F74. gaxoez 2 w Doran o

48) K. Smudt, ‘The Quarto and the Folio Lear', English Studses, XLV (April 1964), pp. 152-54
49) Ibid , pp. 154-55.
50) Itid., p. 156.
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2 Aol HEE o] 2 FAE Aeols e gk, £ SmidtE QRZEY] A& BE A
Zsl e olAer & Aow Bt

Actually the Quarto 1s a veiy good text It has hardly any lines transposed as compared with
the Folio, but only tianspositions of individual words, besides a number of anonymous substitu-
tions And in many cases these could be transpositions and substitutions in the Folio text 1ather
than in the Quaito. !

Smidi = Lear Q 7} F ut&o|u} 435 EF9 REESL sz or omssiond AR Q
oA Btz Feo v gx Qo AEo] ¥ #on ¥ AFeA dsfizictz .
In my own judgment the Quatto Lear 1s almost as often superior to the Folio as the other way
about And the omissions in the Quarto are not only fewer and shorter than those m the Folio
but also seem more judicious There 1s little mdubitable mishearing, but a good deal of musréading

m the Quarto, and 1t 1s to be suspected that the copy was m a rough handwiiting and was

perhaps lacking in punctuation and in verse division, at least for long stretches

Lear Q74 A14AT-2] ehabdatelat AL Qo 53] Aol A&d + J&AE
Pt W2 FHENE Ho] ohr Qs memonal report % A& AR A7t gleke
o] Smudt e} <jgel Aolch, Q9 WxEs} ¢ (‘good)e] Aol AFAA FHE 5
gAw 2ok 2] FEHezvel AA(bad)e AdE FHE F gyl Wil
R3Q 2 A4AY Lear Q= bad Q7 e}1] 2 7o) Smudte] AEo]e,

22} Smidt 4 A Greg, Doran, Duthie 58] 494 & nig} o] A& +339S
o) 1970 el 9% 2.9 Memorial Transmission and Quarto Copy wn ‘Richard III' a

s

N

Reassessment o A 318 gt 714 27} W& 222 memonal report o] 27 7} 3 ukd}

I

= ¥A AEdE A e dolvh F a8 Q dAES] oA 7o o3t o
] Zolgle ®HuE HA2E(‘a reported text suffering from memorial cortuption’) g}

=

ek o] Ak H¥el 2k ARE £ feh QUAEE FAdA 27 404 JuAE
Helsl Aolgle keolvl, AL ‘cuts’$l o (parts) Bl A9 A A (economies) 2l gl e}, ¥

ol Aol A -2l Ak 400 zrel] o) FelAl Lear Qo) BEATE ¥ Ho] X, A
EH oz BalA Lear Q18] £¥e] AW FAEL o} #FeA A Rz st
§ Al 2¥A 2 A A= & Q) | £7]6] 215k report 8k A, 4 o)~
9 MSolA gtehe A, FAdel Ad 1A FA, foul papers & 3 il -¢-7F ¢l g W)

o

Lo

2
=&

51) Ibid, p. 160

52) Ibd., p. 161.

53) K. Smudt, Memorial Transmission and Quarto Copy 1n “Richard III" a Reassessment (Noiwegian
Studies 1n English, No. 16 Osolo Universitets forlaget, New York Humanities Press, 1970)
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$7} whols v 2 EolAl R4d RHEL Jode] Jdd edHdte AFo] z¥Ed
SAEE Mz SAste Ay G458 A whuhg okl

A g er wolA QrF MS source 5 r}3vhe A Ruol: reported text @ o] 43}
A"} o] Z¢] memorial report 91 shorthand report ¢12] &2 7] g wule] repott ¢ 4]

del e oAe] sigar

l

o] A5 FEHL 2 o= Ax wAUAY A4 L dA Rche Aol dFEFe
FAFo] AR AAETY AAE AFAD AL AAE W Lear Q9] BEL Greg 7 o
AAH BRSO AAFAAL RE dEES WHHE F 9 dFHAE M= A=

ol Aold,

Lear Q%= Hamlet, Romeo, H5, MWW, 2H6, 8H6 52 Q,9} & bad Q & o}z uk
agctm A F8e Y2ES A good QE ohiel, utz o]E gt o] f2 34 Greg &
Lear Q1% R3 Q19 tl&o} ‘doubtlul’ Q 2 EHFPwd Aolvh, ABgor wanl, sz
Ae QE A8 Azt o ALFAAE AHA o|Fd AdAE AAE F ¢vl 9
Lol Lear Qu7b AN o] Aday AEFES HF52HA 4T + ¢



