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Ev’'n he, whose soul now melts in mournful l_ays,
Shall shortly want the gen’rous tear he pays;

Then from his closing eyes thy form shall part,

And the last pang shall tear thee from his Heart,
Life’s idle business at one gasp be o’er,

The Muse forgot, and thou belov’d no more! (77~82)
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£ nojgts Euq Aol
olg] sle] 1717 64 169 John Caryll& Popeo]l Bl A Zhol A

Your works are my daily lecture, and with what satisfaction 1 need not repeat to you. But pray,

in your next, tell me who was the unfortunate lady you address a copy of verses to. I think

. you once gave me her history, but it is now quite out of my head.?
gtz wata gl =k Popert ofol Al Qa#A F3hA] G&-& Carylle] 8¢ 18U A A 7ol A
»

You answer not my question who the unfortunate lady was that you inscribe a copy of verses

to in your book. I long to be re-told her story, for I believe you already told me formerly; but I

1) Quoted in Robert K. Root; The Poetical Career of Alexander Pope (Gloucester, Mass., 1962),
p. 89.
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shall refer that, and a thousand other thmgs more, to chat over at our next meeting, which I

hope draws near.

Bx watz oke Aol A 93 & F ok o] Aztel WalA Pope: 849 206 @
A JA 23 ol AF AFL AT E FobE 4 gloh? “What would I not
give to know who she was and the remarkable circumstances of her history. But I presume
too far, and must ask Your Pardon for my impertinence. "9t 17284 Bostond] g x4
E5¥ PopedjAl Rl A 7k W&ol L F& uket 2o i‘yq} Folo] #g A
Pope #pA1e} Abal o) a3} 17] Aol £=] ¢ 7]] E—z]-,] w88 Atz A= Aolc). Anectdotes,
Observations, and Characters of Meno] A= o] Alo] 33 o] FE gE Ao Ko}
Joseph Spence.‘l} 7-g Popedt o}lF szt =2 A% Popes HE “Xol”o] Ao w3t
ALE AHS dAE £ % vk 23 b S8 Popert BAE ErA9 FAo T
J=2 25 Tantalusi 7 olelx 3§74 BEe 3 vtz FAsds FHdE o
ZAolch ol st “¥el”el AAel B EAlE Poped kdll AR Eold: QdZ9 7
WA =gen oA 27 o] st AL PE A FreA AL =g ¢
A S FLER old I H]HIEY £ES AHBE Ho] L Ao}

William Ayrei= Poper} %-& o] &3l 1745\l #isg.0. = %W Memoirs of the Life and
Writings of Alexander Pope, Esq. & W R3] 474 2= 0]?371] L e =

This. lady seems to have been a particular favorite of our poet. Whether he himself was the person
she was remov’d from I am not able to say, but whoever reads his verses to her memory, will
find she had a very great share in him.... But very young she contracted an acquaintance, and
afterward some degree of intimacy, with a young gentleman, who is.only imagined, and, having
settled her affections there, refused a match proposed to, her by her uncle. Spies being set upon
her, it was not long before her correspondence with her lover of lower degree was discovered,
which, when taxed with by her uncle, she had too much truth and honour to deny.¥

Ayred] w2 v}$ oY SetAul o} Fd FAE AAFA Gz don o A AHNE £
= fﬂ"’q dEE ojokslel £3sich.  Ayres] Memoirse]l s &3 ALY o] Fo] #ASIZ QA
°}E} 1 A=} 7,;}—- ) 01] 1}-2. “Remarks on Squire Ayre s Memoirs”2}= FAl9 W Eg
- :/_ °]‘rra Memozrs7} Edmund Curlle] 2|3} U}———:ﬂ A 3 gﬁ]&] A7 dEolztx A
-3} 91t} ® Edmund Curlle- =z 34 ZF sﬂz:]sq-o]p} A5 A7) —E3 ] ALe] X
£ ElE T Wt BdolE i 4d F3dAUL o= *}’Q% 7hetdh =)
Ayre & Curlle] 2& d2 AYye] glom “¥”s A7 g F4L A AA9 W
$¢ EOZ 98 A4 Tl g 2E A6l o,

'2) The Works of Alexander Pope, ed. Jolin W. Croker and° Whitwell Elwin, 10 vols., II (1871;
rpt. New York, 1967) p.204n. o}3} E-C I3 <k 3,

++3), Quoted in Ian Jack, “The . Elegy .as Exorcism,” in Augustan Worlds, ed. ]J.C. Hilson ¢t al.
(New York, 1978), p. 69.

4) Quoted in E-C II, p. 197.

5) Ibid., p. 2017



The severity of the laws of the place where she was in denied her christian burial, and she
was buried without solemnity, or even any to wait on her to her grave except some young. people
of the neighbourhood, who saw her put into common ground, and strewed her grave with flowers,
which gave some offence to the priesthood, who would have buried her in the highway, but it

seems their power there did not extend so far.®

Joseph Warton& o] &4 & 1756w o] }.& An Essay on the Writings and Genius of Pope
oA eta gEv] $2& Wartond] 8]4& 437 Aol 17510 v}-& Warburtonsi 9|
Poped Alel] Ad o}&3} & o) Are]$ £ w38 387} gk

See the Duke of Buckingham’s verses to a lady designing to retire into a monastery compared
with Mr. Pope’s Letters to Several Ladies, p.206. She seems to be the same person whose unfor-

tunate death is the subject of this poem. P.

‘P7eHE A& PopealAlo] £ql F, olym Popeo| 9ot 7% Azl EfE 2}
= v d 74°]D} 2w et B4 FAel A AHEE “seems”E HE ol Furh @
Aol 2 et FE 4ol £3) AgHE oA BeleHE = 6 go| BEE
2 formulaztyl Betx o]g o] FRE FA AFEnd TAL S8 NS 7
Z3tA gt ?3"%"4 AA £42 Poped] FAolxm EA F4-2 Warburtons) Hrlets
EARE £ 9E Aok 2 olud HEAel A& HAL o F A4E Warburton
of A3t 31% vkl ko] Pope #4419 Fetm B3 of 7] 4] Popef “seems”ztE %33l
27 ARl 2 AAY FRAE BEIE TS 4SS 227 delo] FFAAE @
Aste & 54 v&g A stz AEAs% ke Bz AY Aol

FE7F o] FHA A 2 o= £& HElzar o Fola AAld A Ae L
oA Bz EFE FA Zg ). Duke of Buckinghame] A& Pope #A4lo] 3 35te] 1723
ol vl The Works of His Grace The Duke of Buckmgham,] A 14 FEHZ Q=
dl, 17}\% g3t o] kRS AFAA Ao G FAH JEFoR A m gk

What breast but yours can hold the double fire

Of fierce devotion, and of fond desire?®

o] A9} Poped] “Elegy” Atelodl A& ojwdt fA4 = AT 4= glvt. Buckinghame] 4
AA ZAAZ QE AAE 29 AHEHd, John Sheffield, Duke of Buckingham (1648~
172102 17179 29 AF-E 9 Aol Arlde vF H& mqloloh? 1737d9] |

6) Ibid., pp.197-98.

7) Cf. “The note...must remain inscrutable as well as inaccurate since, despite its “P.” it cannot
wholly be Pope’s: Pope would not refer to himself as “Mr. Pope,” nor would he use the
expression “seems to” "(if he wanted to deceive, this would have defeated his - object by
showing him to want to.” The Twickenham Edition of the Poems of Alexander Pope, 11 vols.,
II: The Rape of the Lock and Other Poems, ed. Geoffrey Tillotson, 3rd edn (London, 1962),
p. 3557, o] &} Twick. 112 <A .

8) Quoted in Jack (See Note 3), p.70. o] ¥-HE & Tan Jacke] 242 § L ul zd

9) Root, p. 90.
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[} 713 § (authorized Letzers; quartof)e] 206 o] ¢l A] “Letters to Several Ladies”& %t
< FE 9= 2 94l 86w oA o & Duke of Buckinghame] Aol A Zolxz & FIA
Y 4udes Sl A% wAFY o Fdel 2iE WA F Rk FH4
o] WA & “To the same lady”s}l ZAl7} o} 9= o] HA ulz o glE——Caryllo
A R =——3 A= “concerning an unfortunate lady”zt= FA 2 TAHZ vt =eh4
Fdfor Folz AL maF HAdL vlE Caryll]A RuE HAS FA74 Hz 3
& “unfortunate lady”el A o]t} 19 olalsle] E3|E& “Letters to Several Ladies p. 206”2
“Letters to Several Persons, p.86” % o] 3] o} o} &tz A=z gleh. ' z2j1} Tan Jack
of 9]&m] “Letters to Several Ladies”= 17371 BE [ 7R Jo] obyl 1735d9 SR
(surreptitious edition)o] A 2L 4 glow orld& v =2 dAE HAHZ A Yot &
z}o]] “To an unfortunate Lady”#}i Z A7} Ho] 9l HxX|7} 9lth. Popei o] #HX| oA
237+ “the most valuable thing I know” -2 oA =}tz =g Qulrp “A o
94 P49 @ A402 299 Aolx 2 AAA P AL AL A3k 2
A = k= A (will at last prove your relation, and has entertain’d such sentiments as
become him in your concern)”& %183 9rth® melm oo j&F o] LIt

it
If you are resolved in revenge to rob the world of so much example as you may afford it, I

believe your design to be in vain; for, in a monastery, your devotions cannot carry you so far

towards the next world, as to make this lose sight of you.'®

22} o) WAY S AAAEIHE A 9FF AL oHFAE Ach WA o
Ae 2w ol BF ¥ BE FHE FARVH FEe A3 Ao9L $3E
A7 Asqol F¥el deh ‘Blegy'sh 29 2oz e Aole 28T Folol BE AT
9 dol SAE SEHE BEF FAE

flur
E8E BEHERoINY Poped T4 = F

24 A5elE IAAEHE Ao I 2
o) Frb 33 Holo] AALFolAE B4 23E FE A5 Sxd Aol
Wy 2g—aAS ¥ 459 438 AFAGE & & Ak Wartong o]
u] 1Fg vl Q¥ An Essayol A o] A¢] WAl Hz & ddY Ao #AFfA mEH
(“We are unacquainted with her story, and with that series of misfortunes, which seems
to have drawn on the melancholy catastrophe”)z A E%tz ¢tk 2t} “She is said to
be the same person, to whom the Duke of Buckingham has addressed some lines” =}z =t

@ th% Elegyol 23 d048 £33 vx e Awe F 9ed 2 £2E A4Sy

If this ELEGY be so excellent, it may be ascribed to this cause; that the occasion of it was
real...Events that have actually happened are, after all, the proper subjects for poetry.

10) E-C II, p. 204.

11) Twick. 11, p. 355n.
12) Jack, p.70.

13) See E-C II, p. 200.




Poper 27} A& §U8 urle] #3 Wartong] o]2]d vjH-¢ H& F A= B
F E3E Ao
An Essaye] A 28 (A 2% ZAE @WES o A 13te] An Essay on the Writings and

Genius of Popes}: A7} An Essay on the Genius and Writings of PopeZ wiH o]z 8]

thel 6 Fol gk-& #) Warton “Elegy”e] A4 w7-& A3 =3tgeh. o714
Warton& “We are unacquainted with the whole of her story’g}z walz 97 +& =9t
Fo 7lA - Fo3 45E Aretm 9k, 3ol A= Eloisa to Abelarde] w}= =) 8
gal

And sure if fate some future Bard shall join

In sad similitude of grief to mine,

Condemn’d whole years in absence to deplore,
And image charms he must behold no more,
Such if there be, who loves so long, so well;
Let him our sad, our tender story tell;

The well-sung woes will sooth my pensive ‘ghost;

He best can paint ‘em, who shall feel ’em most.

A4 od welg Adel ¥ Ak AYEe £F A gx
2 2E Y BEE 23 shgdeld 2ok S
WAl e B e wael &G —

o £ A g o] opA E Aelrh,
& 942 % 24954,

Ae A% £EE AT 2 29 F .

A
3

2ES o, 2EF Bel, A4FsE o7 gow
2
)

| A3t oW ojokrlel AZocrx HS g Aolztz(“They might stand for the
conclusion of almost any story” ®]#= o] wl =7l A 2 Rl A HEE ulTFo] o} 7

o] stz gleh

They might stand it should seem for the conclusion of almost any story, were we not informed,
that they were added by the poet in allusion to his own case, and the state of his own mind.
For what determined him in the choice of the subject of this epistle, was the retreat of that lady
into a nunnery, whose death he had lately so pathetically lamented, in a foregoing elegy, and
for whom he had conceived a violent passion. She was first beloved by a nobleman, an intimate
‘friend of Pope, and, on his deserting her, retired into France; when, before she had made her
last vows in the convent, to which she had retreated, she put an end to her unfortunate life,
The recollection of this circumstance will add a beauty and a pathos to many passages in the

poem, and will confirm the doctrine delivered above, concerning the choice of subject.

The Life of Alexander Pope, Esq. (1796)¢] A A Owen Ruffhead¥= Elwing] o] £} “4-

14) See Jack, pp.70-71.
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o] wkd] Eorlr o] & AT (transparent imposter)”!5'q] Ayred] @z ® o]okr| & Es wl
e B *}-9-3} BHEPQ Ro] Bl o5 W8 293 HAdg AT A=y 7

At last wearied out, and despairing quite, the unfortunate lady, as Mr. Pope justly called her,
put an end to her own life. Having bribed a woman servant to procure her a sword she was

found dead upon the ground, but warm.®

ol#h Ayred] %4 P S 2R HAELS Kol 2E ‘Y79 AAS} “obd R
A2 gutet 9ol A (yet warm upon the ground)” WAtz ¢k vk, Ruffheade
Poped] A7} “m=AL sgoziy EFvgs [29] #A54E EI AsAE e
(came warm from the heart, and does honour to [his] sensibility)” A&}z AAslgr] =
ol Z#¥ Aol “yet warm upon the ground”#li: ke A48k AL “x 33 A”(appro-
priate enough)”¢]2}x Ian Jack: ulA ]z g A= Apa Ruffhea&l& Elwine] = 3& u}
$} 7ko] “an uncritical transcriber, a blind man led by the blind”e] E=}&c}, '® Dr
Johnsonz Ruffhead® ot FaAel A& 2ol FAE Fstz Yo ks =&
Ruffhead®] F7o] Ayre=curlle Wz z e AL A8 ==z Life of Poped) A ©}
&3 2o wstm glr] wEolth

The lady’s name and adventures I have sought with fruitless inquiry. I can, therefore, tell no
more than I have learned from Mr. Ruffhead, who writes with the confidence of one who could

trust his information.

AR A8 HEE HE2w Yz A4 self murder; the horrid crime of destroying
one’s self”1 2 A4 az glE Christian moralist® o] =29 ZEAHo QA wjFo] B3
Feldl FAAE vE F fE AxE Sl g§gE dAAA Y wEE Folz YR
= 9388 A4 A v} (“her desire were too hot for delay, and she liked self-murder
better than suspense”) . ¥ F & A 13tz “Elegy”ol] A& Algto g AAAL 4L o
A8 e K EAYE du A ohg® dE wx @oh(“Poetry has not often been
worse employed than dignifying the amorous fury of a raving girl” )= ZE33slz o}
“Elegy”7} 7HAxZ Sle ¥4 B3-S AdAAA ¥& v oA 4t Johnsond H5%
7ol zzle] Ava JE A &S AASE, HHALR S F93 $dg
9 g}, 20

But the tale is not skllfully told it is not easy to discover the character of either the lady or
her guardian. Pope praises her for the dignity of ambition, and yet condemns the uncle to detes-

tation for his pride. The ambltlous love of a niece may be opposed by the interest, malice, or

i5) E-C II, p. 202.

16) Ibid., p.197.

17) p.71.

18) E-C II, p. 202.

19) Johnson's Dictionarys] A= A4+ 73«1011;]- see ]ack p. 82
20) E-C II, p.198.
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obscure, but inconsistency never can be right.

Elwino| w3 uls} zke] “Elegy’] 3114l Johnsono] @Ad B&e “3al”o] Aslmet
Aol te AR AGYvins T §F Al Iz ARG Aol B
. SzE B 5 A B Aol & 379 wgo] 2y ¢
| gha & APES(11-148)-S “HQ”o] Ar|nr} Afo] Ee Aol E AFFrtE Aol o
| o] e A 29k w2 A (“FA™)elA 5] AAE A wE el 559 “a
v uk(pride)”ql o] W3tz Y& TA (41-46)& 27t AFo] ¥ ARE AP rie A
f2lsheh.
Johngono] A}nt3t 3 (178413) o] Gentleman’s Magazine2) o] 7lzZAE “a very worthy,
but obscure, country parson” o 2 RE 9 A ELulE thg3 o] 7]EFz 9

|
envy of an uncle, but never by his pride. On such-an occasion a poet may be allowed to be
|

That the lady’s name was Scudmore; that she and her family were Roman Catholics; that,
having fixed her affections on a person not suitable to her, the match was steadily opposed by
| her uncle and guardian. This created such uneasiness between them, that it was agreed they
should separate, and the lady go abroad to a convent. It was to Antwerp, as well as I can recol-
lect, that she was sent; not with a view of taking the veil, but to stay as a boarder, her friends
hoping that, by the time she was of age, she might come to better judgment; that she was soon
after seized with a fever, which ended in a state of melancholy; and that she .some how or other

procured a sword, and put an end to her life.
»

o]2] & 7] A}7} A& A} Horace Walpole2 Joseph Wartonol| Al 2u& HA oA o] “A¢] u
A th= AHA (pretended discovery)” S “2hA s £l (quite mistaken)” A& etz Futsta

thest ol wez gl

At least, my lady Hervey, who was acquainted with Pope, and who lived at the time, gave me
a very different name, and told me the exit was made in a less dignified manner—by the rope. I
have never spread this....

Walpole-& chgo] =lviel “¥9179) o]F& ZEAH Ttz Wartons} F<&3sig A qt
Wartons} ghibr] el 2% HoJ= Sir John Hawkinsz}e m 3} Ao A “Xql”9] o] &
& FHFg Lol Bude. gukslw 1787de] W& The Works of Samuel Johnsonol A
Sir John Hawkinst: “¥ale] o] gl A8 9z 39 olopA% %oz A4 FRlA:
A ¢HA Aol #HF AFo] EoJdE——/Johnson HAjelA B 37 A 7}(a letter
to Dr. Johnson, containing the name of the lady, and a reference to a gentleman well
known in the literary world for her history)” ¢ =A}Aeo] 7Az 9188 uh3s|a o]o] A ©}

&3 7ol J15sz U7l A Eolth

Him [the gentleman well known in the literary world for Her history] I have seen, and, from

21) Thid, p.203.
22) Quoted in Jack p.72. o] &¥9 o ¥

o] AL BF Jacke] o2z gl

e
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a memorandum of some particulars to the purpose communicated to him by a lady of quality, he
informs me that the unfortunate lady’s name was Withinbury, corruptly pronounced Winbury;
that she was in love with Pope, and would have married him; that her guardian, though she was
deformed in her person, looking upon such a match as beneath her, sent her to a convent, and

that a noose, and not a sword, put an end to her life.

o] 7]4 “Him [the gentleman well known in the literary world for her history]”-&
Walpoleo] == “a lady of quality” Lady Herveyql-2 =3ty =272 Walpoleo] =419
Ao £3 Poped #3 g3 22 F4& Rotx ¢F drh

The name of this Lady was Withinbury, pronounced Winbury: the seat of her family was
Chiras Court, Vulgarly Cheyney’s Court, situated under Fromhill, and forming nearly o triangle
with Home-Lacy and Hampton-Lacy. It is said that she did not stab, but hang herself.

ol gt AUE v Tol o} 2 Walpoleo] o] sted Wartonel Al Al Ao =
Wol Wartono] W& The Works of Alexander Pope, Esq. 49 c}&3 7o
<=9 7127 HAd Aol '

The true cause of the excellence of this elegy is, that the occasion of it was real; so true is the
maxim, that nature is more powerful than fancy, and that we can always feel more than we can
imagine; and that the most artful fiction must give way to truth, for this Lady was beloved by
Pope. After many and wide enquiries I have been informed that her name was Wainsbury, and
that—Which is a singular circumstance—she was as ill-shaped and deformed as our author. Her

death was not by a sword, but, what would less bear to be told poetically, she hanged herself.

=

Wartono] ¢ §3 Jut Eehéelws Astz A9, A9¢ FAALE AAdEF 4
AAd AN Az e A Rol wolh w2 AYAel gL lan Jacks) 242
#z g Az b, o o %bm Chiras Courtzls w2 Isaac Taylorz} 1754wl W
2 The Map of the County of Herefordo| A} #olslglot Axz o] o] Withinbury,
Winbury, Wainsbury5-9] o] &g 7}z Hqle] Augtte &2 L Hereford and Worcester
County?] County Council Recordsi} Public Record Officed] 7]&g Holx ZHL4 glon
weld oeld FuE 2 YAste Do AT FEolste Aotk £E Lady Hervey
b 28 q aFo] AT ofF & A gz Walpoleo] 2 1?‘5,_} R0 xujq x2o
e deloldd R EHUh zE v ol FAe st TEAHLE HAY WEE lan Jack
© & o] Hdstz gl

¥

We must assume that Lady Hervey gave Walpole a more or less accurate account of an old
rumour, but the question of the truth of rumour is another matter. If a lady with some such name
as Withinbury had in fact lived at Chiras Court it seems unlikely that she was more than just
one of various unfortunate ladies whose fates may have been in Pope’s mind as he wrote his

poem,?¥

23) Ibid., p.73.
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180610 William Lisle Bowles= 2.8} The Works of Alexander Popeo) | £33k §-qlo|
D AAL “olAx BgAg Augol| 4ol glrh(s still involved in mysterious uncer-
tainty) "otz DEHAE g e ARG oo E HArtstz A

It is in vain, after the fruitless enquiry of Johnson and Warton, perhaps, to attempt further
elucidation; but I should think it unpardonable not to mention what I have myself heard, though
I cannot vouch for its truth. The story which was told to Condorcet by Voltaire, and by Condorcet
to a gentleman of high birth and character, from whom I received it, is this:—that her attachment
was not to Pope, or to any Englishman of inferior degree, but to a young French prince of the
blood royal, Charles Emmanuel, Duke of Berry, whom, in early youth, she had met at the court

of France.

Bowlest: 27} S2 o] Ani “Elegy’s] WAZA date] sidydvtz Baz
REd DAL B2W ¥l Aol FL AEAA deliiAe AAR 2 =43 vzt
AT @8 ANEE A 24E 2TAGE AL AMIA BE T Elegy's] 11-
14 “ambition’s] #q AFL oAHA FroE oF AFlAE Aol 2w A
2402 Bowlesk “falo] e 7] A (incipient lunacy)”7k E-¢3 99 “=4d 3
AE 3} u]5do] Zut(perverted feelings and untimely end)”2] Ao & Zolzhz L3
olth. 24 Bowles: 93} Holo) Ag)e] FE5x = William Roscoer Al Ao 24
& w33 gl 1824\d¢] The Works of Alexander Pope, Esq.o| A =% Popesl 97 =
9 AR 5HE “FHPNE $AHF 2, ofFF AASE £ =94 AdE U4
7]7] 9F] (to give a sanction to an act of criminality and to inculcate principles which
cannot be too cautiously guarded against)” ¥3]8l%e] 2Rz m=u, 3T dAFHE
=] “Elegy” & “¥9179] 6] &8 7FAL AR E] e “EAA4S Az (a spontaneous
burst of indignation)”2}z A A dta o]e]A] th&3 o] etz 9wt

Throughout the whole poem, the author speaks as if he were under a delusion, and utters
sentiments which would be wholly unpardonable at other times. It is only in this light that we
can excuse the violence of many of the expressions, which border on the very verge of impiety.
The first line of the poem demonstrates that he is no longer under the control of reason. He sees

the ghost of the.person whom he so highly admired and loved.

Ae Fxel 2@ 28 £Fo sl HA"d ALY At nAT A
Solt 1A Fobx 298 A HE BE ARES VD Qs AFAT
e @ eolE E9o], 2oz FE Feel: Amlel Fmh= i (compassion at length

r_‘E,rﬂ:m

3% A Aoz deta oA &

succeeds to resentment, and pity to terror)” 4732

&3 o] AEAS ek

The poet in some degree assumes his own character, and his feelings are expressed in language
of the deepest affection and tenderness, which impresses itself indelibly on the memory of the

24) E-C II, pp. 199-200.
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reader.

Roscoe®] 4.2 FAH3E uie} Zo] FYgygoez &L ERA7E A9 S4UER
o AQe AR 2 oM@ AFE 2 Eol 1A TAel Yol B Fak
(is not exceeded in pathos and true poetry by any production of its author)” “Elegy” &
gA4 ez FAete A9 FAAAY AABE A% TR Goks Aol MPHo
2% 528 AAE ANGE®

o]A3 “Elegy”& 233 ¥} Aol @3 %L 452 Wolfon w2 2o
A 32 The School for Scandal?] whx|u} o] E#dl: TE A A s
A ARALE A3 @k A7 o4 AR o &o] JFE Foll 185414 The Athe-
naeumA| o A E§-3k ¥Aolw] ¥ 3 s}ql Charles Wentworth Dilke—z%= B3t} Ale] A al gk
Aok Aol Sl e f2e A4e AFetn 2 719 F24L ¢ Abgto] ek (“The
distinguishing feature of his character was his singular love of truth, and his sense of its
value and importance, even in the minutest points and questions of literary history”)2®—
£ oed o) WAL FoAPeA 2 o F9 RE AR 454 932 Heu.

2

All we are told by the biographers no matter how circumstantially, is merely conjectural, made
up from hints in the Elegy, fanciful interpretations of passages in Pope’s letters, assumptions of
dates, changes of persons, and traditional or original nonsense.2?

18711 Elwine =2] PopedAlo] A Aul n]g 759 uwg Fystz LHHA
GasAE 29 94& B35 F Dilkes] w92 Az 9A @h) 283

Al AAE 74 Bl okz} “AAql eh¥ (poetical invention)”o] 2z 7
glet.

o
i e ol'x.l)

22
Moo W

At variance in nearly every particular, the conflicting histories of the unfortunate lady have

the common quality, that they are unsupported by a single circumstance which could warrant the

smallest measure of belief... The biographers and editors who went about enquiring after the
" unfortunate lady had no suspicion that she might be altogether a poetical invention....?®

7L Pope A9 A 540z 1889de] vygkwl The Life of Alexander Pope?® ol W.J.
Courthopex. #] %38l 914-& stz k. Mrs. Westone] ©} 3t Popes] 54 Alo] “Elegy”
o %3 AREY “basis of sincere emotion”e] Hx gk AL AdolAdt AXZ Yol
A7 Y AEES EdEZ 3 AP o] Ao shvts g rh(“there is scarcely a line in the
poem founded on the actual circumatances of the case”)z =& F33lzm gt o]o]4

—

25) Ibid., pp.200-01.

26) Dictionary of National Biography, s.v. Dilke.

27) Jack, p.74.

28) E-C 11, pp. 203-04.

29) The Twickenham Editiono] 127 A7A = ZAA Re|9 7 Elwinz}t Courthope F%H 2] o] Pope
AR L 1,2,3,47 9] Poems, 57 ] Life, 6,7,8,97A 0] Letters, 10:d¢] Correspondence and Prose
Workz = o] g)&d Elwing 1,2,6,7,84 %, Courthope: 3,4,5,9, 1042, Z2 & A 3w
st
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Courthope=

The reahty of the feelmg has misled the critics into the belief that such an. animated expression
of feeling could only have been evoked by a series of facts corresponding with the story suggested
in the poem. What the “Elegy” really establishes, in spite of serious faults of taste by which it
is disfigured, is Pope’s right to be considered a creative poet of genuine pathetic power.3 -

v}-_‘f’_ "-“"6]—37_ v o] AL “The true cause of the excellence of this elegy is that the
oc_casmn‘of it was real”o] 2tz gk Wartone] Jzts} wlmshsd o] $ Au)gE v & F
A% A 7% | |

193413 o 14 The Early Career of Alexander Popeol) 4| George Sherburng “o}# upo
FRAEE AAste T4 285 eA &5 QA FAF wEe ¥sioh(have presented
$0 many candidates as to reduce the problem to an absurdity)” sz Elwinz} Courthope%— )|
otz gAR TRHoEE 2 AAE 25 2L 93 Aok sk GEE S s
b e A o8 25 28§ AHdSo] Popert 28l -l oz 31530 ¢&
;i(ihe woes of various ladies with brutal parents or. husbands may have been sublimated
into the tragedy of Pope’vs lady)”o] A wt 2E5F o} & AlTo] Tzl A “Xol”9 3
I 94 A E gl 28 75%5;41 ek 3 19561 27} A& Popee] Correspondence
o) Al Sherburng “P."}x ZA " FolA AF" A7ke Mrs Weston, Mrs Cope, &&
“Some other worthy but hitherto unappreciated 1ady”°ﬂ A B A zrol etz el g},
1940 The Twickenham Edition2] s Aq] Geoffrey Tlllotson—g— Mrs Westonz Mrs Cope2)

AEE FUA ALl e QAT Begy's AAA, 944 hucke 2 29AY $

° FSIAE AL A2t g 2ddd 0t AT L4 Eag Fad ¢ &
e %“Elng”fﬂW Fe Hole BEd XA FRT $ol okl FRE Aol

o ste] ol Aty stubel oAl (“It is not merely . Mrs X who is dead, but a goddess, the
ideal of a hundred poets”é3’°]uﬂ wzls “Elegy”® Poperl 9144 7z 99wl Lady
Mary Wortly Montagueol] & Alae) mx9] 444 Fdd = Ue Aolslzw 1=
stz e

olulx “Elegy” & ®:= wgg 18022 HlFo]EL 7,1—% Reuben A. Browerd o]t}
1959 ol Alexander Popé' The Poetry of Allusiono) Al & “H-Q179) QA4 A &3

A2 FATA “Elegy’e]l £34 AAqFoz AL EIHZ “Fd”L o] AoA “a
Roman lover” 2. Bt gz “Hl”E 23 ¥ AU9 olzE “Roman-elegiac”o]ztz

%ok giet

It might be said that critics have paid too little attention to the first word of the title, and too
much to the last two. Whether like Johnson they have regarded the lady as “a raving girl,” or

30) pp. 133-34.

31) The Early Career of Alexander Pope (Oxford, 1934), pp. 202-03.
32) Jack, p.74.

33) Twick. 11, pp. 356-58.

34) Ibid., pp. 353-55 and notes,
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like Warton, as truely pathetic, they have thought more of the “real” woman than the poetic one.
Who she was outside the poem (if she existed) will perhaps never be known, but in the poem

-"she is cast a Roman' lover, and the accent of the poet in addressing her is Roman-elegiac.?®

°]’”§°ﬂ A S2lE ovlad B AWE Ausd wlad HZAAL Fa ugsiEl
“Elng”"ﬂ A A ARIE AU o) Y AZHAE BEHER e ofddebw 1798
il Ian Jacks} “Elegy”o =3k 744 é]1.4 A7 The Elegy as Exorcismo) 2] 81383 S+
H]'Q]- 7\%‘3] ‘Y gE Aol FATl 5} z2dAz Ao FRAE T HA 2dxd
(Too much has been written about the lady, and too little about the poem)”"“'” 23 "—lf,i__}
T A& Aelr) Ian JackE: o] %ﬁ‘f’ﬂ/ﬂ Hamlet.4 ouiA el JEAY 2 Ze FEHE
o7 Aele 7é;' A3 44 Foe £ Falo %HS $5 “Elng”“ “°"ﬁ°]
(exorcism)*s] FA & Wtz FHsm givk ol am F4e T8 AWYAE S A=
Eif AEE 9487 T WAL 2% Aotk okwtx AR Az $¥e A
9918 FHE MRS SAE) ‘Blegyol Astel ¥4, 233 ¥A3HY UE
'\1:3] 1“1%“’/}*— AL FAL uiste 74°£77]"’ ol2]3 EAEY g 2 vEHE
ogul7l YE Aol AT S oG FAEY WEE ‘Elegy'st ARz Az
Ye o E@_"ﬂ o & 2Rz A4 HE Aotk
Poper} 2.2}k EANLS ERAL 2o AN 2248 wHGo] °‘—l°1 kk*‘ o HERE
F9¢ Zolehs e ol dFF vt AU Pk EAH FelA “the Duke of
Buckmgham s verses to a Lady designing to retire into a Monastry”2] F]7} =3 }} =
o)zl 253 Helo] EglalE dhm g AL “Hol”e] QAA ;g:q]oﬂ #HE EAY 3
AL B d oy 8, Christopher Gillied] _O]%u]- “red herring”® o] g3 B4 & A
olth. 25 Popedtz Fol “Fql”¢ st TR Atz rlE itk AL ofd
7+A) 1} Courthopes] o] £u} “a fiction which should have the appearance of reality”3® o]
=] Popes} “Elegy”& Ao )23tz § 1_—7:01 gxdtgders AL F33 ol A4
o] A oustE wtE o) A7t lan Jacke] o] & u} “Fo[”Y A7} ofz AFS ‘A
(entrapment)”s] A2k AHo]eh, oHA wwl o) A oW ulE Adste B¢ 7
A AT oE AAEEE SAE FESo2 Folsddr S5 A5 AR A%
AFAol e}, 19814 Modern Language Assoc1atlon of Americad]’ FXEE 184 7] ¥-Eo|
Z3g “Satlres on Readers: Audience Entrapment in Poetry, Prose Fiction, Biography,
Droma’she #4259 2 &AM £AR T H5 1] aRe shgst 2ot

tnf‘"

o lo H

(1) Tt should elicit a peculiarly mtense response.
(2) It should have so little theme that the reader himself is trapped into becommg its sub]ect
' (3) Analy51s ‘of ‘the work should demonstrate Why it produces the response it does.

35) p.64.

36) Jack, p.69. : o

37) “Alexander Pope: Elegy to the Memory df an unfortunate Lady”, in Interpretations: Essdys. on
Twelve English Poems, ed. John Wain (London, 1955), p.82.

38) E-C V, p. 136.

39) David M. Vieth, “Entrapment in Pope’s Elegy,” SEL, 23 (1983), 426n.
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(4) There should be empirical evidence that it consistently produces the same response.

2T AolA, AAR ABEY £AF PR 2E 2 WS Sokste] ‘TA7Y 2
9 2L (D ¥4d B4, (@ e 294, ) WY AWASA, @ FAY 0
R

ooty XHET F AL Aolth 28T o WAL £4F web “¥A" AFez
A9 “Elegy"s] A%4e AsuzA s el

“Elegy”7t (1)) &7 & w48 FUHelehes aAg FFA7 9;4% Ae SeE
AA & £ gk g Fstel “Elegy’: AARA 598 2z uF 44 uksg wHot
3 EAERYE doglde 4@94 S APAL FAEL A A A5l =
Folth “Elegy’7t (2)8 24 F 89 ZdAyolzste 84¢ FHA72 sl AL
“Elegy” & §-22) 45;_.; el zr%c& =7 wRE 18471 ¥ 1947 vgrhEY Fdos
ol wl g} A]-/Q'O]ﬁ} : ol “Elegy 7} Elom to Abelard Brix, ofy Poped] = o] ‘jvz}%i
tx, ZEAe FFo 1E‘rsl Azstg en], ®ut ol 2 mxo ﬂﬁaﬁ-ﬂz%«l A5 3%
ol QlelA HAAel *}7401 st ARAd ARE()E *J?dﬂv}— F4 el kA £ Aol

12 e A R s R R BE C,’l—g—ﬂ 8} 9l: Wartone] z]e‘;—oﬂ,q zlo} B o2 9)\711,]3}_
=5 {‘I—Eﬁ_ Aql Thomas Blacklockef | Popes] “Elegy” & 0101—1-9\1 wﬂ o] 1 Agle]
HoF ‘i’l’%% Spenced] 711 24 6}—— 2 3} Dav1d Humes] t}g3 7+-e oAl od] 2
B A
= T

I repeated to him Mr. Pope’s Elegy to the Memory of an unfortunate Lady, which I‘h"ap;pen'd
to have by’ heart: And though I be a very bad Reciter, I 'saw it affected him extremely. His eyes,
mdeed the’ great Index of the Mind, cou’d ekpress no Passion: but his whole Body was thrown
into Agitation: That Poem was equally qualified, " to touch the Delicacy of his Taste, and the
Tenderness of his feelings.?”
B 1 9 Wse BI4L was “Elegy’sh fEshe 534 % ohle Gilliert A4
Sz gl e} Aol “Elegys] #A9 dBg FAGY o Hel sl TAA P
Aol e ' _ S :
gAY AES A (3)-4 a4 i%«] A9 7beAdE 2R FFS 2-e 744
2Ag Bed 2 A% AYE e Wikl 4% E & Yook Frhe Aotk “Elegy”
b AAD QE old@ F4e 22 2eE ohiAwk Johnsono] AR B SelvlFx sk
AolA 83 Johnsons] el 4 ME wpsl o] 2k “HQl”s 2 2o Ao ® st
A 284 gz dse el BT o] Aol A HAT 159 40 B A
—%a: 245 Jr-wmwﬂ NEx 9lE Aot ¢ F2% AUL “Elegy’st vzatz g
= R, 29 9 Eu} mcons'istency”E a7y ARz Yok Aol JohnsonOI | “incon-
51stency never can be right”glz d3eo i/ﬂ 2ag o) A9 —r7é7i']°1 "tﬂii & o}g] 3
A $oIE S ool Blegys] FUT FALEN AL A3 Aok AL B
.. 40) 'Quoted in- Twick. II, p. 358,

41) pp. 79-80.
42) p.78.
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HAE bd el o]n Gillier} A A3tz gle uhe} o] duby o E Paradise Lost
9} Satan®] 7¢-AF “ambition”s} “pride’= FAH YE Rl LR 51"
ambitions]l AL HRHAA 21949 S5 prides] AL ¥ FFGE AL ool
Bpolw] “Elegy”el oiqt 42l F7+5 3 wHrt24 Johnsond ulz o] Hg u-—i
A Afs dE Aolsh. et A4 “Elegy’E & ZE “¥A79 Ast ¥ %
F e EFol BEe ool SASoA J4H FYANAon o wEQ HAdHE
233 23g Feldody 23 Fozd EAE o] 25 dE AEL FRIE
AR E A& &+ Aok
‘AR FAE AW 24, F FAY uwepHolate 278 “Elegy’e] A-L3ten
& o Johnsone] W2 o] eAFAE YAH AU &S & F Yok “FH"Y FE9
T Aol7] wEel “¥A”
o FEele HE FAHA ol BodA ¥rh. FAAH WL ofF Istn A A
Aol ZFY FA7 Hx Sl dF0] HeWPozA AA3A wWES AAY ZLE A
2A fAch ‘@479 ZEL2 Dryden®] Mac Flecknoe, Swift®] A Tale of a Tub, Pope2)
The Dunciads} zte] FA % AdE Ao] BEo|w Rochesters] “Upon Nothing”e]at =&
& ol 2 EANE 2 RS AWsw ek 29 Poped] “Elegy’: wA Al FA
& Az Qoke Aol e “R4°Y Ashe e Aoldh olym Aol FAl HLF A
& AL Y B 4 Y o AU o] FEo) Az Y& nEe MBS AL
£ TA%= A+t ,
“Elegy”®] #7124 Popert g Eatx Q& 2ol Fooluk st Lo et w%}
£ Aelol 438 dAAlA ok ol maldh Wl 4 “Elegy’o] 23 @AY
Ag AvEw ojn] AFE whe} 3o Ian Jacke 2AL 1Y “HFo] 94 (rite of
exorcism)©2 2 B3 F.R. Leavist} Reuben Browers) &7 o] A& FAdz Q¥ T34
conventions] @4:5¢] 24¢ D5z Yot Giliex Popes] F4% “g34 FA oy
gt J A 29 7% (moral heroism at war with moral meanness)" o2 X3 A AAq “ul&
=¥ (responsiveness)”-2 FolRrlz 723t} ¥ Donald C. Melle “Elegy” 7} ¢ €3¢l o]
A5 HAAQ 4k7re] 75 (“conflict between the idealizations of art and the facts of
experience”) & tHF3 glon Az, o], Fgo st FAHPo] o=AFEr FEF A7
Bl d g Az glEs} e EAE 20 ATz @etz Jrh 4 Gillies} Mell
L& hzo] Hil st Howard Weinbroty “Elegy” 3| 4 49 242 A<xe] zwd
4l 2] (“disturbed state of mind”)o| Eoix}ok 3} =3 o] Al&AE= Pope AAFE 13
T o of 3H& B1he] sbud (persona) .2 A ol sle]of Gekm Fgstm gLk ol &
HHEL olm] w3 whep o] Aolg A o] Rolxut whek $jst “Elegy”E shi}e
‘FAA A G ‘drA JE” FE2—AFNLY o Fo dxHos mEe Ao
T FAEY 2 G wAEA e “gdHA Qe F2EA T T A4S

_s,d

43) p. 79-88.

44) “Pope’s Idea of the Imagination and the Design of ‘Elegy to the Memory of an Unfortuate
Lady,”” MLQ 29 (1968), 395-406.

45) “Pope’s ‘Elegy to the Memory of an Unfortunate Lady,”” MLQ 32 (1971), 255 67
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N
i

kol EA B JERe] Holy AE T FaAsz T Aol

“Elegy’= 2 R A1 AEH 2&g Sojulz dvh 74 “Fe”e] A, 219 “bleeding
bosom” =} “visionary sword”o] & A7 HE FAH RILE ‘
g FA A ik @ Releh 2o AAE 2¥A ¥x
TERe] ofoAct. FAA Aoz Ly of HAwzE APFL ¢
AAQA A wEg TE'O‘}E—"- T ol & Zolth, a2y AAZ vYevde EXE 4t
2 Atdeln ol F F gEEEY A FEL EAESY 94 A seHA gz
okl =l ek,

ol rlo

Oh ever beauteous, ever friendly! tell,

Is it, in heav'n, a crime to love well?

To bear too tender, or too firm a heart,

To act a lover’s or a Roman’s. part?

Is there no bright reversion in the sky,

For those who greatly think, or bravely die? (5~10).

2, 493 ke A, A48 AT A | BaA

FEANME A7 S, UF Agdgdes A7

HF B E o UF BAR hed AdBE 3,

delel, ohim (zulelel) FAL @b AL?

FEoE 2vE EAE v,

A AAez A FE ASE AR
I Corinthians 130 4] St. Paulo] 3t ule} o] At o AAE & g wdHolAwt =2
Aeel ARl Adel ArkEs} “AsFA FapA Ak (not wisely but too well)™0 2}
Z% Othellos] %$3% g Ado] ol £ohEr Hdfal 2L nE o] F4E gt
Aotk Helze AL ulstE “zuiely FATL REESl T Sol4. ZuhgldAE
el F3 FATVG Lol A EmA Felq 2AL kFEE FART. QA A A
Astz 738 FEFE AL $FY A2 AL AGR Satane] mul g w2 s
“reversion”o] 2 T BEH “BH e ov] oo el A WEAA el ALg
Sgd e B Egte] ERASE B H4¢ S A 2L, 2AA @A A
28 Solu 3§ Are$ of 7S Zubsich .

EA AANAE Gilliert “Elegy™ol Sleld #4Ao sha AZe 250 Ve Aut

6ol A U7 GEHA B (moral heroism) "o, 283 o 6ol AT “Bal”ol
99 AER AFE(2WY At DA ¢ TFBY FAA ERAo] 2zAm gtk

“"Why bade ye else, ye Pow'rs! her soul aspire

" Above the vulgar flight of low desire?
Ambition first sprung from your blest abodes;
The glorious fault of Angels and of Gods:

““46) Othello, v\ 1i. 344.
46) SOD9 A9 £3] 2 2.3 (a @ b)ol Folx =2 Fz,
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Thence to their Images on earth it flows.
. And in the breasts of Kings & Heroes glows!
Mosf souls, tis *true, but peep out once an age,
) Dull sullen pr1s ners in the body’s cage:
Dim lights of hfe that burn a length of years,
' ‘Useless, unseen, as Iamps m sepulchres, . v
" 'Like Eastern ngs a lazy state they keep,
“ And close confin’ d to their own palace sleeﬁ 11~22)

a2 E #WEelel ! 2¥A gddw o adEL 29 o TolA
APk, AHH S9o] BE dol A ) Ho] AFF AL
ot wA 2 B9 By Hio]A folyror],

AAES} A5 JFze g Foa)

ARCERH 2L 254 g A4 EAEAAR Fg

£ °3%5.=:94 oA st : S i

SA9 A Fd Ad oz 48 2259
“ﬂ-‘i’—-ﬁrﬂ %%%% 23 & Aol g Hekvy
BA Gofl TEQAF FE8A o)A

RAEE o Hvd 4 Fdgelar
b3l S gEelek vdaA naE Ale
FAEY, 25 A4 FAd) AR

oled it Giliesh fldsiz Qr v el ¥’ Wl Aol 2 A4 59
“of] g AUl A elA o A5 AR D 209 AASS B VAL Adw

9¢ Wal ol F&aE AP o] WElx Y& uke 3ol conventxon-4 z2s Hz g
. wbadol “Xel”o) “bgre wrésl _—ang ‘conventione] Eiﬂ 54;_ 9A g e
ou] g Rut ok AL o rhost & -] agioﬂ 1
W33 de] £Eo ¥ TPrT—0o FHE mu 2 h'ﬂ-;z— oul sk Aol th
Q" w A 2o AAe mistw AFA AR EAE @ &8¢ FAsA zﬂfﬁw}
£ %9, Gillied) o] &u} “ul-$% 3 (responsiveness)”*® 2 7}x] 5 9lt}. Maynard Macke)

AR 2o AR 4ro] “4rhFE (death-in-life)” sk =139 =4——“Cold is that
breast which warm’d the world before”——2 <3| 3EHs4: (life-in-death)o] 2tz & 4 9L
9. ey a2 29 #RE Qs ol “glorious fault”st: ‘oximorono] A
= upso} glo| “Hql”e] o AL oA 5] of u) 75}\;} glbrious fault of Angels and of Gods”
¥ Satand] Yl “pride” & FA At 2o ‘2Te Be A4 EAE-FEH o
TEY 7tE ST A E “pride”E 5] “fault”o]n] Popes) Epistle to Augustusi} Swifte]
On Poetry: A Rapsodys| 4| 187 GEol vt 9559 ol ¥ K FA %"F’C 31" 7

3

47) pp. 80~ 81

48) p.79. ‘

49) “Wit and Poetry and Pope: Some Observations on His Imagery,” in‘Pope and His Contem-
poraries, ed. James L. Clifford and Louis ‘A. Landa’ (New York, :1949), p.22. .
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o]k,
AAAA AANE AT oz A8 AEd LAT + Wl ARdE AFAY

Hg g AelE “H”S AR A A& AF7 olojAEd 974 conventiond

G2 AAH B S Adsh Fgol A2 9= |

On all the line a sudden vengeance waits,

And frequent herses shall besiege your gates.

There passengers shall stand, and pointing éaj},

(While the long fun’rals blacken all the way)

Lo these were they, whose souls the Furies steel’d, ‘
And curs’d with hearts unknowing how to yieid. (37@42)
258 —kell 99 It wa, :

25 REo] Wi E] G FASL W &Rl 7
AN Avite AFEel A4 £33 8 e ez,

(2 A9 ddeo] A& &% AFA # #)

57 ol AEL $u9 AEY AFE wel, AIH 72,
FreldE RaE ol g MW AEolE

AA AgE BEE AW AR AY BE T daAA Fo AL e AF
“sudden vengeance”, “frequent herses”,” “long fun’rals”$} 7re] w]elz Zql A}EEo]A
1/},, 1A Aol EA) 2ty sl=2tx “passengers”, “Furies”s} Zro] “3-el”gl F1Ho] obd AMFF
]v} ASo|ch, =38 “frequent herses” (o] A|Hj 2] H& A Fof /ﬂ“ “frequent funerals”5®
G Bez depdm gepE shEeldAs) 4%4 Fdelw 9449 3H44¢ B2
FE E}‘%‘P "‘°l"/} Zez “Rel”o] BelAel FeAAA glol Hol FE AF—<thy
np & 944z 7‘&31]-433-4 AEEL A FASE Aoz IHHT
AEH o 7t =gk “Elegy 7k AYE 2 WAL otelzivEe] stz I Aot o)
dte] ol AYPEL 2 FY7telA “Hel” 27 conventiono] wEE A el £}3)Aqt con-
ventiono] wge F vt v & zeidvtz & Aol o

r]o £

mln

No friend’s complaint, no kind domestic tear
Pleas’d thy pale ghost, or grac’d thy mournful bier;
By foreign hands thy dying eyes were clos’d, 4

By foreign hands thy decent limbs compos’d;

By foreign hands thy humble grave adorn’d,

By strangers honour’d, and by strangers mourn’d! )
What th’ no friends in sable weeds appear,

Grieve for an hour, perhaps, then mourn a year,

And bear about the mockery of woe

50) Tillotsor;% “frequent funerals”2}+= X & o] A]-—Q-EJ 01] Dryden«] Aenezd“% 1i, 491(“The streets
are fil’d with frequent funerals”)ell x| E3x A4l Vieth: Annus Mirabilisol /HE o] THo|
AeE 3z ik wetm Q. —Twick. II, p. 365 2 Vieth p. 430.
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To midnight dances, and the public show?
What tho’ no weeping Loves. thy ashes grace,
Nor polish’d marble emulate thy face?

What tho’ no sacred earth allow thee room,

Nor hallow’d dirge be mutter’d o’er thy tomb? (49~62)
ATo s 559 G348 FEE
el sled E3e fd2slm ade] & s
ehg Aol F ko] %9 2d F ke

A A Fg=ot,

B Abgre] £ o] i AR E WEdA g5 Fx,

B Agts ¥ o] x4 29 8AE FHFx,

34 ol Eo] FAE A Fm, %Al olFo] &Hd FYmu}!
15 AF50] 4% A4 3 Jeh,

olul% & A 713 s 15}4_, o F ddz RyedtdAa
59 & T2z AREdA Jehis,

@5l ’%Eéli“P%}D}‘%" et #59

2 ojwe—u% £F et FIEY 450l v FUe A gx
AEg ey 24 29 QETEGE wA FEd ¢E9

2 ojwel—u% A%E go| 2 5 A NAA @z,

AR Wk 2d R QoA F9ARRR Sed @57

Popes] Aol 3 conventiono] gt wge] ojoksl = AL HAH B0y A,
7HE AR ARz A% 2F, ALE AR P ARANY 9 232 Y= 5
A=t w3k Nicholas Rowe?] The Fair Penitent, Shakespeare?) Romeo and Juliet, 285
53] Luigi Pirandello®] Siz Characters in Search of an Authorsti g} 7+-2. & FQl L9 ulF
FEE FTA 3 Z F U0E 3 AEER TASAZ gk 2 Byb ofya} “Biglne)
Zdl Aol ehE conventionol 4 AAHE RAHFE mEH APEe] YeJME natures)
grace® F3} conventiono] whetA R 4 o] AL natured] W Fo) FalE 2AA 2B
Fol, 1% 280l AL graced] WFo] &3E FHTo] wjds s gk, B

Yet shall thy grave with rising flow'rs be drest,

And the green turf lie lightly on thy breast:

There shall the morn her earliest tears bestow, °

There the first roses of the year shall blow;

While Angels with their silver wings o’ershade

The ground, now sacred by thy reliques made. (63~68)

29t 299 FUe Ade das A
2 R 29 & Qe AYA Fold ek
2RAA byl A7 ol & £FE W EelF T,
S LR R L RLELEELS

51) Vleth p 431.
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AAA HAG I BZ, “x2'z Bdd o]&we, WA “silver wings’® %L Gillie
3 11—‘?—-&;]-1:]—(platltudmous)53’51_ B2 9le Arz uAE BASHE 9
3 ALREE AFH A5 T-ESole), 28l “And the: green turf lie lightly on the breast™
= 4 4=3].Sit tibi terra levis(May the earth:lie lightly upon thee)#li—- g nfA} &E2)
wulel 4 S.T.T.L.olate Az &3 4% A58 45A—2}ule] B8e doli
2AELY Basic) W “Eo)”o He] 228 conventiond] T2 gz “HFe” w3 =
conventiono]| ulFFo T AL JAIE HE 4 gevhd Poped mrz A 3ld
FA ——“By foreign hands”7} 7453 0 2 = Fo|= L&  anaphora(FHKE) s 544 ¢
Wl Abgol A Eolute ulgh ol —& =3 o <o gleo]A = conventions} A E-L Erl
et AAE oA A Fokz & Aolv}h. Brower, Leavis,®™ JackF ] ¥ &
Zt7] “Elegy’®] A4 71z, ol 4std Ha, #HHN A5L T3l JAAYUS oA
259 Az Holdx BTz TF Popedl A9 HRML AHsdFEdzn &
]"/P 2 v 27} Browerrt wWdatA W Fz gl viel 22 Ovidael 24l A
°}Db— =2t Poped =& 943 oldld  dEd 2L BE EFE
5ol wetokdlE Al#l 9 conventiono] glrhE Ab4l-& Popedl FAzld #Av ¥
A Fz 7l wWEoleh. “FA”FH 249 AHY FF& FAAF =G Poped
A

4 2] 83 9,1-‘,—:— AL f‘){}ﬁ}\?]i conventiono] 2t gtriwl convention- EF 3

s
—r‘

“w

o
LI Gillie9] /'--,4 “y}- (responsweness)”—:—]— &7l “Elegy”e] F Mell
%%ﬂwﬂwvwlﬂ%%éh44ﬁﬂ~4ﬂﬂ“ d%g FAYGw & Aol
$as 298 AL convention o WA el YA 2TL EH FE Sold HE
37 =t ‘

.So peaceful rests, without.a stone, a name,

EeEprgaee

o

What once had beanty, titles, wealth, and fame.

How lov'd, how honour’d once, avails thee not,

To whom related, or by whom begot;

A heap of dust alone remains of thee;

'Tis all thou art, and all the proud shall be! (69~74)

A dddel, lgdlel, T2 A=w,.
e wlsh A9l Bk 34 FRY AL

52) WakefieldE o] T &89 4¢ & Fairfax®] TassodE W 4. xiv)elA A2 Gabriel® mASE=
3g A £3 . —E-C I, 12 214, n.3: Of silver wings he took. a shining pair/

... Fringed with gold.

53) p.83.

54) Twick. II, p.367, n. 64.

55) Revaluation (New York, 1963), pp. 69-81. ' :

56) Brower: $-2] 7} “the poetry of heroic love in its purest form in Heroides. and t’he Metamor
phoses”ste] “drizte] AR Ael 3 &"gol = “Elegy"ol 4] Poped) GE& FAY 4 girtz 2
3tz glvk. —p. 66. IR .
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2ddA o o g, e dubht Adackd, dvhd EAEUA,
T AR R, FTY Al “
adeAd 23 &FS Fo) w@sked,

:LFIH 2T A, 2w z]———.,] RE AL 2Ll

Gilliest & HAEE o4 “¥a’s] FAAY “ambition’sh zis] 43 FAAL
2 Emsta v A “pride” & stz ok zejv g QA&F ol HigEY ¥ I
("Tis all ‘thou art, and all the proud shall be!)2 Johnsono] A A3dF wu}e} o] “Fql”o]
o 299 AR chge] prided HE Wikm Qrke—o] A9 ALHEANA BAA ¢
AE 2318 gQdlFE £t weF “Elegy”zt o] Aoz Exehd 272 254 3
Aol ohd, RE AAS B4 & AHstel “Elegy’e FA¢ Tadx A g5 4&, 2
btz FEAY Az WAz Bge Aotk e} ool A tehte “Elegy’s) E 7
A, Aol - AL 23 g KE—Tillotsone] 44 “personal coda”®-——2 o] 4
Z A Asted 2od B gAg FUe AQdEh ol Fel dAF 23 glo] o
MEe A dold ez Azed Mz F& YA A% QB FHW 1 F FRe
AZEE ZAL v vl He] A m AT Elwino] mA& AR “BAdAE 2 ¥F
FAAE 23l B2 AREo] ‘Shiel Frll s AL 442 BaE dE Aot
(No one in a churchyard-requires to be reminded that its buried populatlon is ‘a heap of
dust) ”60) ' _— ~
“4amne ‘Elegy" s FAGE 343 249 A& detd 24 #d3, 29z 2

AgA7E Addolehe A4 WHEE 29 Wa, 4FaE FAET 2L Elegy9
A 248 Adgels] $1ele] Weinbrots “ol A8 Q-8 Aol =4 <A} (distraught poet-
narrator) "V et A3 =eelx ) 18241 William Roscoed] 4698 = fAlz B4
gl& o]2] gl 84S 2 Zolx Yasmine Gooneratne’®x Ha}z Qv o] H 2wty
2% AEAt 249 5AUEAD o] A9 AEAE personaz AFFe2A A
9 AEAR AdE FAHAD & Aolth oldshe] “Elegy’e] WA ms2 Pope 244l
of W Baol ol AN HF 2A— 2’9 F&& Loz, 249 A90E
g7 2, FA 2499 A& AFYctste Weinbrote] gz “ASE 2 A4 =
3t sl o] x| & 3} 3} = (finally makes a grudging peace with himself and his God)”% A
AAos B4 BARE AeAe A meoz AT oo o

olelq sl Aol At TEAN AL &R A8 Alexander Popest 72 A<l
dol £ BFehm oAF ALY AAE A% AT AojmAcke Aol BD ohi
~57). See pp.78-79.

58) Twick. II, p.357. . ' S ’ .- i

59) 17291¢] Dr. Greeneo] =+ *}%O] o] H| = 3E.of l‘a‘} C %59 canonii-& ail:} o} — Tw;ck

II, p.357 and n. 6. E
60) E-C II, p.209.
61) p.267 (See Note 45).

62). E<C 11, pp.200-01 (See Note 25). ;
63)- Alexander Pope (Cambridge, 1976), pp. 66~ 78

64) pp. 260-61.
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ola & AL FALY AdE YF da dojm e AFE AL o AL HALe] A
o WA REd o5t 245E FAUSE FIAAAGE—70] A 2 d=se
A g—AFE HALE Aotk ERAE Frst 37 FFE AHEIE AR
8% e A Lol e B4l (surrogate)) 02 F LGt EelE SA AAE 2
2E Alolo] A4 FAAY sojuelE, dabAd WASE AEAE AHLdE Yol
o] # 3 7| Swifte] A Tale of a Tubs} On Poetry: A Rapsodyol| A =: A-&-5 .31 Q) X 1t
Popes] An Essay on Mano| A & &= o vk Asae 535718 F4302 79
E 5AE ‘Elegy™s 43¢ AR Az FAsch. ol=ate o] A9 18,1947 F#
5o “Hol”d AL sA43tY 2 Weinbrots} 72w g 7152 A %z}%— persona2 7}A4
sH5E Aolth 18.1941 718 EA7t “H<l”9 72}33'“‘ AR A0l E | W ez AnEH
3 St vt Weinbrot® 2.9} o] &ul personas}t Hale] A4t t}]s}d} 292 Hgle] gl
t}3 ¥ (may be partially responsible)” -1} 0101 ol gz A-/gr-a} 7-10]1:} 2838l 219
personas 1.9} W)= “olwiE Helo] 2ol %y HHE WA AES] neh At
g o Ade A Solx Fohm A4UE o2 FAd ddelfE ZAlHGs
probably the alternatlve lover for whom ‘she would rather die than marry her Uncle’s
Chmce) 69 "1:"7—'1 d AHE WE A 3+ “Elegy” 4 ’5\“13]*’11 A A EAE 49 A=A
4—7ﬂ A 3} Rl (beck’mng ghost)”el A AEE HEch FEALEE 9T §3&
Hamlet«] tﬁi-f] {i%‘?ﬂed kil "Vé° o '7"%1 3}7‘] =t “Elegy”e] $& %%01]
ZZ}E "41‘%'6}2] Adeth 2@ o9 ol @“Jilt ALES FAY 374 < AFso
TH 258 AAe 4% ez FelmdA® Agelct.
“Elegy’7} 2614 5919 & AFEZ AW Poper &3 A4 A Yol
Alicé“in- Wonderlandzi Ql 3 1—}12]‘“ Bz MEHz gdcta & Aoltk. A8 The
Rape of the Locks] ¢lolxl ": A Arabella Fermorgks) 9L A 4 7t 9eaA
9 1“—1 1 “5475 (closure)”° AF st g4 /‘134°1 Belindag] 73?3 o 1138 v 2] gh2f 7}
“?S‘W"‘”] T AE /‘j&}i ‘ﬂ&l“‘-ﬂ"% /‘]’51°] B Fol o ste] Az -4“]74°] SAe 4
—4‘61'1’% MEP “o”l °i -r‘?l?l %34 OHLQP %4 5 Folol el 8] AE AR ot
gHd oz “g;q»)\ —‘,L_/;:_i/q %ﬂ]ﬂb} Eloisa to Abelardl A& 374 AEA7t
“Let him [some future bard] our sad, our tender “story tell” NER] wgro 2 A 2]-/\] o} &
AR Aalal Alexander Popeo| 7l At#4 Zasts AAd ATE BFz8% A ﬁﬂﬁ
A€ (Alexander Pope)el 7| #-=hatz Qeh whal Qe 2ol ol ol oz oﬂ 9 =
“L°] °l"E°] %, 283 °ﬂ%°] °1"E°ﬂ *‘1533}—‘: Zach zeld ola @ £AE “Elegy”ojl
A EWAE qage. A A9 zm o zg % dtel 9E FAYR EAolAR 29
g e FA Yoz FAY AFE ég FAHeE ASE 5 Joe A5A
Arde] o A m ¥4z 7l Ageleh, | S

<

Poets themselves must fall hke those they sung;,.
Deaf the prais’d ear, and mute the tuneful tongue.
Ev'n he, whose soul now.melts in mournful lays, ... . . .. -

65) p. 160.
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Shall shortly want the:gen’rous tear he pays; . P
Then. fiom. his closing eyes thy form shall part,

And the last pang, shall tear thee from his heart, :

Life’s idle business at one gasp ‘be; o’er, e
. The Muse forgot, and thou belov’d no more! . (75~82)

AdEe welAe), 250 g olE S,
L ARWE AE B4 Bam A%9w duds 2dged.
A EE AR A4 TR TAE AL o
B 2 Al AF EM ZohlE AT 2L FBL wlede} .
co2Al 29 BAE oA 2 REL Aeixm,
o wHE 2Bl 29 whgold g delue. IS
LAY QA4S © BEY 2 Soz Bl %z, L
il e EEEIEL S A}%a}—.z} o gelzh!

: 017]/11 —,—3]7} —r-Tﬂ‘G] oFd g «u’o] ,,] A % ,qq_;q.,] ﬂ_,q_o] _,_Zﬂ.o.}t -3‘}01“ 7}
MHw} E, 2En AR rE U #9749 2t Aol za wg “Helne
“z z}t,ﬂ_-tﬂ 7| (prais’d ‘edr)”61g} 4| 01.4 “7hetuiy du}l‘s}(tuneful tongue) o] F Ao A
4"] e AL A EZ]J} el FA—o]R Ante] =29 RAYE A dife’s idle
business)” 9 AN E Qaee] Eoh— & gebm e ez FzAvE Gl 9
GAY AEAL EAGTE AL dvlFeh | B Ade 29 A2 9% AT
/e}éih:- Zojt o §
' 1%‘4"“ Wembrot7} *E Atz g ;H]'QP 7o) el o] A9 F&3 A “Elegy =
222 2H9dn 44T 59847 RAE B Al bk AAHE persons
BB ”7‘}4 A —Wembrot °]E37ﬂ B3 %J‘/} —o] gty M i .52}-4 FAlelets
g5 °]°‘”] 12}*‘; “Elegy ol ‘H?l' ’§°é7% kg E5d s Aw A9l °]5ﬂﬂ %
Z}"JFHETEJ 2 AAol Eh= ’fﬂ'bH /‘] ¥ Fzgdx 24 9 1 A Eolch, dEe Con
ventlon A}Q—s}-oq 7&-036}- H]—°°] = ogae ""}_5:}5}3‘& 2 FAE Elegy’”‘ z*"é‘f}"‘
5/‘101] —”— -r—?ﬂ] <o A] -nrﬁ}/\]?]—:— "/} 2 uge 011%“-4 A% Flskn g e
< °VB—4 7 & ?J&U]'D} 13]-1— °ﬂ‘5'— 78*&4 4}%\1 % Aol 7&5"-4 HA A% ki3
2 7ol ok “Elegy 2| *r'xﬂ }?3711 "/‘JE}"% . ﬁ}ﬁf} T "Pﬁ ‘7‘201] H] 3} a—"'}‘ﬂ' 71
o] XA x EE‘/P <—‘?—5-1'4>-4 28 AA A = = 24 fstetz & 4 % o FFY 9
$AQ FEl UolH FAEL 04 2 vlkg ARehe AL B B4 oF o,
“Blegy"t dhte] @B AE, FES. ANEE opid. 2AL WF 2@ vk ol
]%——— 73}74.4 AEQl 5401] 7@]-74 3 ]7] ﬂ}]—r-O] ), “Elegy to the Memory of an
Unfortunate Lady (3-2-3F X9l & 213 3}% 4] 7]-) .°4 “memory(eT—%)”‘— “emotion recollected

in tranquili” & S]¥13he 2] ohik AT o €2 “Elegy”a e FA A

) 66) == T—illotson% “ear”s} “tongue”q ‘TF - o] ‘Aol Aemwz 9wt ‘Se¢ ‘Tiwick. II,
p. 368, n. 76.
67) p. 266.
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20 Eedoesle A4AU e, A9 4L uidctz & Aeldh Tillotsong
“...in the eighteenth century at least it was in the interests of the poem that it should
be believed to spring from an actual sorrow”®®z}z 1 A1) <} 19479 FAAAE B2
H P 7E SAEe] ‘K79 AAAE AgrkE AL o] Ao gleiA Poped & &7} %
A3 AFTYPSE 453 AT 4PAA FAHZ & Aolrh

68) Twick, II, p.355.








