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“Elegy to the Memory of an Unfortunate Lady”:
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Yet shall thy grave with rising flow’rs be drest,

And the green turf lie lightly on thy breast:

There shall the morn her earliest tears bestow,

There the first roses of the year shall blow;

While angels with their silver wings o’ershade

The ground, now sacred by thy reliques made. (63-68)"

Fom o] ¥ Fol Hz 2 Fold Fol um Fol Arke AL obFelAt 5 &
Pl B oA e MrhE ez ¥ 4 gk U 2 uE ey ARAAE F@ A
Folup i Adolt AFE & £ Fox H3 ke A& BEHT Uk

So peaceful rests, without a stone, a name,

What once had beauty, titles, wealth, and fame.
How lov’d, how honor’d once, avails thee not,

To whom related, or by whom begot;

A heap of dust alone remains of thee,

“Tis all thou art, and all the proud shall be! (69-74)
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o] A9 ¢1-82 The Twickenham Edition of the Poems of Alexander Pope®] #| I, Geoffrey

Tlllotsonsﬂ, The Rape of the Lock and Other Poemso| A 3tz Q43 B3 £ P45 £4
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A4S A AT 2ol 9 F glol QAo 2% FAY £F) gk dEL L3
Aot 2oz A% AR T Aol

From these perhaps (ere nature bade her die)
Fate snatch’d her early to the pitying sky.
As into air the purer spirits flow,

And sep’rate from their kindred dregs below;
So flew the soul to its congenial place,

Nor left one virtue to redeem her race. (23-28)

e @ “Lycidas” S W £ A9 st iRt o 252 AE A, o 4
£ A3 24 E AdetE Aol sk AFolehal, Popes] ¥l E AAL EF &ol o
BRAQ Al BAUE 4 Az 2Rl o] A AR el AFAE Yk 2
Ae 24 AT A 39 she FAY MEkste AABY AW 3ol ¥ 4 Aok
o A9 A HAd dAL AEH Al ARAAYE wsAd F2e] Wz
o 22 AAF AFE ol RA o EF 4 A vt gl AL U,

& FoE o] AL 24F o} o] x] Fech od A%l o WAE 83 &

e A, F o] A9 gAl(speaker) = 2 FEHL AT A 4GS Hl‘*ﬁh— L ajqle
8 e It Y F, gl ”%}3}" RE oA VA 299 557 A B3

I e AEH AR o] FE82 e Ao}k Christopher Gilliex o] 9zt ﬁ'ﬂ% ‘3,1L
WA, oFQEY st&oA Eebgl “ambition” (13~168)& A %4 Fe59 zy

743 e g 4 98-8 X Ast4], “The theme of the poem, then, may be said
to be moral heroism at war with moral meanness,” 2}tz FA3}3 o] AL & F Ao A o

EEEER TR

Most souls, ‘tis true, but peep out once an age,

Dull sullen pris'ners in the body’s cage:

Dim lights of life, that burn a length of years
Useless, unseen, as lamps in sepulchres:

Like eastern kings a lazy state they keep,

And close confined to their own palace, sleep. (17-22)
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o] Aol AAL Azt KA A& Fol| ZFHA AT A7 AANE EAE Falzm
AR A X e 4 4 (death-in-life) o] Aelel wid gleh. ol# £33 Q7 39l
HebA Azstz £33 S5 AE]00A) A FEFEL Yok Aolrh. Mayard Mack= §
AAY 44 o] A8A imaged =dlmlA o] Ao death-in-lifes} life-in-deathe] =] o)
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...Pope rarely uses these extensive collocations of witty and ingenious images, and...when he

does, it is almost always to establish something that his poems intend to disvalue—here a

2) Christopher Gille, “Pope: Elegy to the Memory of an Unfortunate Lady,” Interpretations, ed.
John Wain, 2nd ed., (London and Boston: Routledge and Kegan Paul, 1972), pp.79-80.
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death-in-life theme, contrasting with a life-in-death theme built up around the lady.®

Yasmine Gooneratne= o] A2} F4 7} “heroic individualism victimized by calculating
reason”o] gtz AA 33, o] F 2axE F R FF 22 vEvx FEI}L Y2, 474 o
£ Fez 2853 v Ak

In our discussion of the poem so far it has emerged that two opposing ‘passions’ appear to
struggle for mastery over the speaker’s mind: love of the Lady for whose character and predic-
oy ament he feels a spiritual affinity, and resentment (rising to hatred) of her unfeeling relatives.
In his treatment of the two, Pope alternates wit with sentiment until he brings about a variety

of poetic polarization, the relatives being consistently discussed in terms of a closely reasoned,

‘Metaphysical’ logic, while the Lady is treated exclusively in melodramatic or sentimental terms.?

o % 24 WAL AFL o] Aol & A @, 7AH, “sense and sensibil

=y

ity,” “reason and feeling,” “the Muse and the Lady,” “pagan and Christian” $& =24
87 =13, Poped] Fdt ol Eol 3t o Y AFs Falst o] FoiFozH o] A
o W ekge] ol Fo]7chz Gooneratnel: ¥48 g},

o BAL v w2204 B BEG. 2B u o] AF AAE g
92 43 Gooneratned] Az E oy EAo] iy §dto] FARIsz ke AB

& 4 k. 4 Maynard Macke} nlatrsh A 2 Gillie® ogle A=A, =&

E ol A4 R ZFET giokx FA, oA o] A EF £F

7 (“purer spirits) = ¥ 5tz 9 A FUe 942 eAsEE Aok Iz ¥

ok T2 AR ol ARAY AdA 2de A%t et e 2 AAE BASE ¥
ojgt. =3 W F FAZ S5 29 g wARe] AFae WA £HY T o=
AANAE Hol 3TA BHE Fob £ & Aok o noh o WEas DE AL, A
A s, AR 2AHA Aoz sk A 08 2R AFE st o
A, FAHY AR FEse Aol oyt Aotk v HAd, F AAE el o
& Apgpo] T 249 Aol WG vl otk HTT A w4 o] BAlA, A4
L Aol x w] &L o] ol EAF] X 4 ¢lE Wl E, Gooneratnew Mg o w2 zH
A (feeling) ©] o] A (reason), ©hA (sensibility) =] ¥ (sense), 7+4}(sentimental) & 7]=|
(wit) 53 22 54& Fo] vz & Aeolvh 2w =S of 714 tglo] mhx| o
A FAA Bl A sl 2Rdlva FAgh F olAAAE o] A4 o el AE A
2 audsix] ¥ 3 g3 dAdssE & 3y F s 3o, “Tisall thou art, and all the
mwdﬁmbw<M@ﬁHfﬂ%ﬂlﬁl‘?#47W?ﬂ?4 Fos zx s
BE FRFeEA st o)H3 2, o] FgElet FA FAH oA A E olEiE
ol .

l..ﬂ):‘
Ho o =t oy s

P r—{o

...she is not alone in her fate, for the speaker has been able at last to include her with her

3) Maynard Mack, “Wit and Poetry and Pope,” Eighteenth Century English Literature (New
York: Oxford University Press, 1959), p.23.
4) Yasmine Gooneratne, Alerander Pope (Cambridge: Cambridge University Press, 1976), p.72.




96

false ‘Race’ in a single line as sharing the ultimate anonymity of death. ..We can see that this
is the reconciliation towards which the poem has been all the the time progressing; and the head-
long drive towards emotionalism and the tendency towards cold, logical intellectualism have been

simultaneously reconciled. ®

2 o AL BAG 4 A 46l BAseh ZE Qo] Fol4 Foz Eob Arhe 3
2 Qg gueld, #An dHd4 2= Aol ehimh drle] Q1A o A¢ A
(peske) o] A& & Sol419) Ha 2 DFol} GEalE Aol o, ¥de §EY
AL EEL, —T’—Uﬂ%}l TAT A#RE Fowd e o] Holwrke AY 9
3 F & Zolth. “Tis all thou art, and all the proud shall be!”#}&
gt £ Fol B Yt AuHIolA, o] FAL WA Fo) otz LEtFoE ¢ of3}y]
b ool et Aure] TAE Eelok & Zoloh
FHAQ Aol o o] st AAE AWt ol £ &

of FAE Ale ZgoE AFste AQ] Al gl dF Al o
25 Fdd olasA e e AL B std A FAole gl FoiA
E 2 oy gES ol FA Gv oteel A A7, 4 FARE AnF A3 24,
AR 7] 2@ FHERZFH slelvi 2ust 2 nAF EF] Ae e dEkd e
g A, BT S 3T ATl i AF, FHAR Qo] By £0=2 ¢
Fol T2 £ ool AT Ak A=, A% 39 o Fdel AT d=, AdY
vhg ol Ajvkel Aol Qlvtsl 28 FE3 vEe] B9 AEA % el Rigel A F
get—o] BE AL AT o] ody Bl AT AEe] o4 Axz= Hzdl E Aol
oh ek o] wsbE AwbAe® A AL AWM E Rz Qe Aol o)At AAY o
g2 A ot & & glrk A4 o] Hske & Al Aol AY o]4E 43 T 49
P& g8tz 9 A4S F2 oddh BAS AA T &4 FoldwA A9 v
b AF AAHA gAul, zylo] EA o]HE vehiE Zo] oivEE AL dFE
Pol Ao AlEo] Bo F geh 287 7ol QoA vhAAAE 2 v FE 3}

A vebd ot B2 Aol

2.3 o] & Gillier} =] A ¥} moral heroism=} moral meannesse] o 9, =& Macks} o
3} death-in-lifes} life-in-deathe] vz} o] u]rbef] Bm3] EAF=AE 28 B4 5
@t zeid Aoy 27 A¥ dde AL oA Iy ErgAeloly 2 2 E
&) 27t 9l Flo] oYzt moral heroism i life-in-deathe] o uld ol o vl of 4]
o] AY ou] & Zrolof & Zolvy, Macks] A A= F73tz F2 o9 Edde F&
$ F2Y 49 BEE HolA 23, T9F 2k 94 dolE £8% A 24 B

°]

See on these ruby lips the trembling breath,

These cheecks, now fading at the blast of death:

Cold is that breast which warm’d the world before,
And those love-darting eyes must roll no more. (31-34)

5) Ibid., pp.75-76.
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Gilliex o} «iqle) FH& mAstE dA4Eo] A4 FAe] ok}, §2F (buoyancy)g
Fzdte, FAAE AMHE BIsE 49 7 ¢e AR Fzeo

If the images are taken together, the descriptive words—rising flowers, lie lightly, earliest
tears, silver wings—combine to create the impression that, without allowing us to forget that this
is a tomb and that we are concerned with death, is at the same time suggestive of the opposite—

of springtime and life.®

2o £ 2L ol%o] M Tl Joube AL BE FHo] FEA Ao, o
Aol A& gAsls]lel= “A heap of dust alone remains of these.”z}= FAo] v} % 7}
Aol Suhebd A9 b4 BAST ek

HAZ NEAY 24w HE H5E TEIL =9 d o] v]E §AL& FHgoy =2
og{g e AL A AL, e de FF Fd, =5 Al 1w S 93] A Ao
Folvt AA otk 2y Popes] o] ¥l7he) A
5, BE 29 kg S 998 A o

Poets themselves must fall, like those they sung;
Deaf the prais'd ear, and mute the tuneful tongue.
Ev’n he, whose soul now melts in mournful lays,
Shall shortly want the gen’rous tear he pays;

Then from his closing eyes thy form shall part,
And the last pang shall tear thee from his heart,
Life's idle business at one gasp be o’er,

The Muse forgot, and thou belov’d no more! (75-82)

Ade whA et F3 v Ee] A BE 4L Erdch g3tz gdeA dx 2L o9
of g AgE, £ 23S A AR, 993 Az 2 o= A AR Aol
V2] sl ool A glet. whebA o] FAY gulE A AsE F AR FEou B
of Sl Aol okvzt shute] kA9 A sulo] oz Blop F Aol
ofAlell W3t = g Abate] &4 A<l Howard D. Weinbrot+ a4 2 2 Gilliev} Macke)
datz AFA3Y TFAUA Wl E AL =g 2E o] A9 A} o)A
B el $iekzd Roscoed] thg3t 22 =3 L dAz2 &z 2y g

...this piece is not to be judged by the common rules of criticism. It is, in fact, a spontaneous
burst of indignation against the authors of the calamity which it records. Throughout the author
speaks as if he were under a delusion, and utter sentiments which would be wholly unpardonable
at other times. It is only in this light that we can excuse the violence of many of the expressions,
which border on the very verge of impiety. The first line of the poem demonstrates that he is
no longer under the control of reason.®

6) Gillie, p. 84.
7) Howard D. Weinbrot, “Pope’s ‘Elegy to the Memory of an Unfortunate Lady’,” Modern

Language Quarterly, 32 (1971), p.?257.
8 Works of Alexander Pope, Esq. (London, 1824), [, 223-24. Weinbrot, PP- 258-59¢1 A <l &-.
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Weinbrot £& Roscoest 2e] o] A9 #4, & o] ¥7}& &2 9% 313 A2} Pope
2 £5eA gEth FA2) A9 A AAEL o FAS AFANE AIHHT B
FHeEd 7153 28 B5Yctn wdstn, Pope AAolA 2@ FEee) Yol
Ak zelh ojAlE A9 e AAE FEem SAE A shui (persona) 0.2
A8 BozH BE A9 oust 2RAAA ek o AdHE Poper olmF FAL
detel, A4F B Ao ARe 23 AT £ 5 Atk o14E §& AL Popest of
Yz #F 49 Fdelch. Weinbroto] lshad opsbx 2L o] Fuo A4FL o] %7

3

2l

Rty W Eel A4G Aoz vk A9 o] AL dY FLE £HGE UriA
2 F¢9 ALE el FHARAIE Sz 4 $42L ALEH ¥ new
$EE HEdE el 2F A1 248 839 + dE FEIT ug% ol e
7

. 22\ Weinborte] ©)8ha 478 3-8 ol 28 F7151 3ol
dx QAL Adr ARadE Aol =, ¥E

L Qg ARAAY B BuHA AL A7k 2k AT Q954 A4, 77
g olstol A Aoz 29 ¢el el £E kA2 % s&v}% Aok 29
! -wl 7 AFe] wolEAAA Fae AR HAAAZ o] A AAE 29 A & 2
BE Q98 A Fam 29 L3 A 998 AAA ke Aol

2o+t Weinbrotis 291 514 AA 87 A%l ol 48AT o WAE A% ohie 3t
Aol Ewjolghz FAstd.

It seems to me likely that Pope here abjures this convention because, though the poet’s “soul
now melts in mournful lays”(77), these lays are spoken or perhaps internal anguish of the heart
in the intense moments of grief after the Lady’s funeral and during the speaker’s growing aware-
ness of the enormity of her crime and its consequence. He may temporarily sing her now; but
when he dies, she will not be recorded in verse or look youthful in song, even though we are

obviously reading a poem.?

A5 Poper} o] A& F3to vepyz st dule AHe 24L& w33t
Sxse e Zlo] etz Ex9 SR WA A3skE )& 4E&
9 94e B3k 2o ARG 24 FPEe 49 REdgs 4
e Aotz Weinbroti= A EA 32 9}

Pope is not glorifying suicide or the Lady, or deliberately inculcating bad morality. Instead, he
is characteristically moral, Christian, and anti-pagan; he shows the disastrous results of suicide
upon the Lady’s soul, and the pernicious effect upon the angry friend (and probable lover) at
first incapable of accepting the frightening truths of divine justice thbugh, finally, capable of for-
cing himself to accept her rejection from Heaven, life, and art. As.Roscoe says, the speaker—in
his early rage—is virtually impious, deluded, violent, and no longer under the control of reason.
It is the pious, calm, and consistently moral Alexander Pope who shows us the dangers of mind

and the dreadful implications for the unfortunate Lady, among them the impossibility of poetic

9) Weinbrot, p. 266.



99

mourning: she has no poet and is dead.l®

O

o] 9} 7+ Weinbrote] A& o Fol ¥ Lo w)
Holok ok, olalshr] AdE AL, of WAL 2
H3E] Z olg xH=® o] 23tttz walw 9l Lo &
dlok &b Zolch = sakel W Aol AHAG
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F ddd Fe¢ Bt g
A 248 AEE ARz 29 E A Bololx GEo] 19 Ao AAGAE 2u
tohe A ded oz olg syl dErt = Popert 7Elgt ols} A e Al AlQl
29 v} 28 AFEE =94z dele FAG Adow 449 Y5t
A9 ou g A @ AEe)A Ay B F£E 9o}l Poper Zwbe] AugustanA oo £
1847 GFe] AQetAn & Adlgeh HHd 2 xAAN 2 A3 UH ok
Fzot A AE 2 AYety #lx, Elegyx 31y AE4 A=ojmz 7 3
webA] o] AEE & Aolgtx & % 9ok Ian Jack: Popes} Scaligers] PoeticsZ
g Aozt e o] vk A At o] ] 7FE Zo] glo]A] Scaligers] H] s} FA Y
B3¢ AolFx 2P 2} o] A9 FaEAE Pope Aol malg 43S
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ogo go W, wle O,

Pope’s Elegy was clearly ‘written by a plan’, and elements of Scaliger’s scheme may be found in
it—though less (one may conjecture) because of Scaliger's precepts than because of the examples
of the poets from whose work Scaliger deduced his rules. The centre of Pope’s plan is remarkably
simple, but also remarkably audacious. His ‘Elegy’ is a rite of exorcism... The unfortunate Lady,
like the ghost of Hamlet's father, cannot rest until a wrong has been righted. This is the principal
business of the poem, and it is accomplished by line 68. 12

AFo|F vlskel FZE A%d Ad} 99EAE ¢ 4+ 9ot ©o} Popes] E3o]
Jacke] &4 =g Zelek & 4 Aok 2FA o A 2939 FAsSo] A9
AR o2 Foo] & AR £3 nEohE 949 BEhold ¥ 4+ 9w Fubie]
BolE A oYe ¥R FE AL TAL Y42 T F 92 Aol

By foreign hands thy dying eyes were clos’d,

By foreign hands thy decent limbs compos’d,

By foreign hands thy humble grave adorn’d,

By strangers honour’d, and by strangers mourn’d! (51~54)

What tho’ no weeping Loves thy ashes grace, (59)

What tho’ no sacred earth allow thee room, (61)
Jack: % Poper} A Folo) oo ni AP @Eo] L Qe Ha o]HE 27 A%
of AAl EAIYs] el ol Thg3t 22 Joseph Trappe] we]A QA& ulghe Ao

10) Ibid., p. 267.
11) lan Jack, “The Elegy as Exorcism: Pope’s Verses to the Memory of an Unfortunate Lady,”

Augustan Worlds, ed. J.C. Hilson et al., (Leicester University Press, 1978), p. 75.
12) Ibid., p.76.
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The chief Subjects to which Elegy owes its Rise are Death and Love,....Elegy, therefore, ought
to be esteem’d the most perfect in its Kind, which has somewhat of both-at once: Such...where

the Poet bewails the Death of... some Youth or Damsel falling a Martyr to Love.
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1) Ihid., p.76.

14) Twickenham I, p.358.

15) Ibid., p.357.
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7] ¥.rhE Poped] o524 o Folatz vlop & Aotk zu 2k FH2 AQlezA F
o] 02E AdE 2 oW FAOoREX FHFoE veiA & F EAE Aol 28
3 o] 8 F-Eo] Eloisa to Abelards} o] “Elegy”d Zolztx w7} A sz AUt o=+
Griffing Pope] 1710wt #Fol] H3te] thg3ko] Hakz 3

One can find evidence of Pope’s private sensibility at work elsewhere in the poems from the
1710s. The voice attuned to loss and pathos, the voice that stresses an elegiac theme by reference
to personal experience, appears in some of Pope’s other pems from that period: for example, Eloisa
to Abelard and the Elegy to the Memory of an Unfortunate Lady.'®

of 7] 4] Griffino] “personal experience” 3 ot otz 3t L <7k FAAE7E A E A
A9 ZAolrt. Eloisax A} 9 qlEolx EJ¢ A 7139 dEEA 2F5o] A 2
3¢ Popes] 444 o] ulo] W oleh. zav UelH oz % v Popel Eloisash “Elegy”
o Hd Add APE AH ALl A Poper o] 43 AA & Eloisa to Abelard
o] mhA) kel 4] FHE FAst o

And sure if fate some future Bard shall join

In sad similitude of griefs to mine,

Condemn’d whole years in absence to deplore,
And image charms he must behold no more,
Such if there be, who loves so long, so well;

Let him our sad, our tender story tell;

The well-sung woes will soothe my pensive ghost;

He best can paint ‘em, who shall feel ‘em most. (359-66)

o] Ao I}3te] Poper 8} A 7to] A Mary Montague ¥-glo| 4] “in [the Epistle of Eloisa
to Abelard) you will find one passage, that I can’t tell whether to wish you should under-
stand or not?”glxm o 2 s w|HE o4 TAE I Ae=® Bt Tillotsong
o] “one passage”7} 361~23 o2 ¥3 GIrh1® o] Zo] Adolztwd 3663 o] @3t Eloisa
to Abelard’= 7= Popee] Montague H-Qlof] ojdt o] A2 zwlo]x, :L;ié] u}x] 2tel] 7}A]
24 B AL v g sk

Eloisast “Elegy” & thzto] Aebdl ofjlel] i AR & digfivte AdAE fFAsHA 4,
=3 &0l Erlo] “Personal coda”#l= Ao A & w3t o), za]lx Eloisad A&7} ulA]
2t Etoll 9lrbal Elegye] ojwlx wbAat o] 9l&x ZErt. A Tt Pope: 3 &
Agk ojalel A8 w7} ofiek el A4, = Pope ApAle] @@ Zlelstz & 4 gleh
Popez o] Aol A s}t 3dA<d 4Fg AT, dAAA A Fdhes A A
A A4 3 (wish-fulfillment) o] & # 2 AdA= BEcH 238 gujz a4 5 ¢

16) Dustin H. Griffin, Alexander Pope: The Poet in the Poems (Princeton: Princeton University
Press, 1978), pp.121-22.

17) Twickenham I, p.312014 <&,

18) Ibib., p.312.
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