Omnipotences)] o g :

——— Tamburlaine the Great% )0 8 ——

7 g 7
(FEH BB

Renaissance®] &clz} 48] %= Christopher Marlowe: ‘Still climbing after knowledge
infinite’e] A ¢ 298] FEEo| ANed Tamburlaine the Greati= 18] 27| ZE 0 8 A
ol ¥ Atde]l Eolee £ IFo] v b HAA AEF shvdelth 2w 2%
o 58 9 AgE T8l a8 AlA-& Tamburlaine the Great, Doctor Faustus, The
Jew of Malta, Edward 11 59| ZFA ARE3 vle] 37, 8¢ Ao T4, B
oF gatol] i HE G I E Fle] Renaissancez 419 A et & ¢ ¢ Omnipo-
tenceo & zwlo} F7-& HAbskz gl

Tamburlaine the Great= ‘a startling departure from the drama of his time’V-& 3+
FEon AgdE 1587~83 4 o FA5 £, 15881 ands) FAPATL dFel
o3 A" doln o)A gFe Aoprt Fulo] A wiriziv wx o] AAE Fer] ARG
ol gt BA 25} o) FHA A} AR FEY A4l TAAE ¢ Holge
2 ofAoty] Ay Y- FHE AR AN AgelA 245 AN AFA dA5H
ZAeha dre A dHE § Fo o 84wl Tamburlained] ¢ ) 7] &= Renaissance
AEY 713 dde el EF/Ach ole] A3 F.P. Wilsond c}-g3t 3o} wgtel,

The Renaissance man must have courage and brains, haughtiness of heart and a reaching and

imaginative mind. And to Marlowe—or shall we say more guardedly to the Marlowe of 1586~7

—Tamburlaine was the supreme type of such a man.?
Marlowez} 24] AtgtE9] 7138 Y2 258 ol 4o FAs £ o)A a4 |
g bl 27} Julius Caesar & o) 98 B 3lx g3 o] Tamburlaineg WP E7t 3t 9

2o 47Ed ol L Cacsarsl AdGelA WF A% A Aol JANF Y =

Ml) Alvin Kel:nan (ed.), Two Renaissance Mythmakers: Christopher Marlowe and Ben Jonson(The
Johns Hopkins Univ. Press, 1977), p.63.
2) F.P. Wilson, Marlowe and the Early Shakespeare (Oxford: at the Clarendon Press, 1953), p.
24,
3) Michel Poirier, Christopher Marlowe (London: Chatto and Windus, 1951), p.92.
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2]y} Tamburlaine® Marlowe®] 3¢l o] ol 1447174 F o ofAo}E Flg oA o}
gt FAAE FHEEYY Zx2o A2 Timur Khan(1336~1405)¢] = {#o]c}. ¥
Marlowest g4 A ES 713% Si8] datvt AQg F9E 7e9v s 2 Holla
ye pampered Jades of Asia [II. 4.3. 172 A3t Aoy & 4= 9} 227 5 9F
+ ASAY Sl Aol & Eone mmE Fa g FoRE AL JF2 dA”

23174 8 A st Tamburlained] ® 48 oFely} &, z2he] o A=A wlo] Zubdl T

e A4e AXSE T4, F9 Aol welshe A A, ABe FFHE Foel
ozt AFFAA, TR A4E Qo FEL bl FlASE AR AA Tel
AEL Bl 29 FAFel FFHLR WAL FA -] 47, Omnipotenced] F

k3
¥, Machiavellism—E&- ze]m, o] 2] g F-59 FA 7 o] AFolAFE AnsiA el
A A et

a8} o] HEo 4] Marlowe: Fula) A& o3l episodic sequenced] vy & ) =
2te] Tamburlaine®l $1H & Zzstelz d7) o] Zg S4AE) nAzt Zedse
L Ribners} s 3ks 9i5to] Marlowets 54 5o Aoid A8 F40] gl F2% 1E
gk S o] AFelw FAAE 7O A o FA A AL Qden Foli
gl 718 Tamburlaine®] 33 #olc}., 2= ‘the be-all and end-all of the action’® o] 7] %
e}

Tamburlaine the Great2] Partl-11= 4 editionss 9719 <FAlfilie] EA8t7 Yd o] &
Z Biie title pageo] = ‘Tamburlaine| the Great.| Who, from a Seythian Shephearde,

==

| by his rare and woonderfull Conquests,| became a most puissant and migh | tye Mo-
narque.| And(for his tyranny, and terrour in|Warre) was tearmed,| The Scourge of
God.| Devided into two Tragicall Dis|courses...” 232 22619l c}. & ‘Tragicall Discourses’
gt e ol FFol PFurhe ddolol F3e E, et ny sats w2, aeln &
A GE FA 2258 oMAE AUz Y= FELS wAFch weld o] AT AL
2.9 A Fo] AE LHE AR} dopglcln B el

Nature, that fram’d us of four elements

Warring within our breasts for regiment,

4S—WG‘I\A/IT—I‘§“IF5-Fermor (ed.), Tamburlaine the Great (London: Methuen & Co. Ltd., 1930), pp.
18-19.

5) Irving Ribner, ‘The Idea of History in Marlowe’s Tamburlaine’, Elizabethan Drama: Modern
Essays in Criticism, R.]. Kaufmann (ed.) (New York: Oxford Univ. Press, 1961), p.92.

6) A.L. Rowse, Christopher Marlowe (New York: Harper & Row, 1961), p.62.

7) U.M. Ellis-Fermor, p.]1. Huntington Librarye] %= ¢l Q; (1590)9) title page?]
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Doth teach us all to have aspiring minds. [[.2.7. 18-20}®

Tamburlaine®] speech% $| #32 Renaissance A 419 A 4% oSz 9 on aspiring
minds% 7}=] 3 Hobs] w2 sl Ao] alol o),

#32o] Al & Renaissanceql £9] ZF Aoz} & 4 9l Tamburlained) dd) 7|5 E-3le] 9
Omnipotencee] ] =4, ZenocrateZ 425 Adiv)e] &F, 28]z the Scourge of God

2 YAste 27t AYelA At A el 2l Zae} vlelAde TA,
#3 vlx| ubo . aspiring minds®] -3} (limitless) 37} £ 2o €% A & FAHow o

AEL A¥E Ao},

Elizabethz¢] Renaissance Aol = wigA Aol AAla) gloich A7e Afzz e ZA
BF5E el st ke dAel el AE uigAAlel Aok ol F s e FAY
eetgt w3, Zepygdel Fdgt ok, 29¢ FAPNY dFEel A, zelz S
o] el ddEel W AekA vebiteh ol AFF el A ol gz FAd
Az ANE AdsE AZ7 5 dch Marlower o8l g AdiA4le 2Hey e v
ole]l Exte] A& o Al utgre] Ade] Amgrtz BFAHAcE? AT AL
utelo 2 § FE-g s1A 3 ¥ 94t Elizabethz £8k9] AFA7E Ho] 2 B¢ @7 dolA
71 el e}, 10

VA FA7S FoE AAA e Fe e & dAe 4 Ade <
Frlehe WY A4 elan AEEde A LHE Alel Marloweo] w44 s]de]
A= Aol7le] 27} Tamburlaine® A & =g A& PFdsict & 7ojr}, Tamburlaine
= A 7Y R E AFAAS 266 e wdstz vholst el Al E wldgch 2
2] E3%¥ ‘The sweet fruition of an earthly crowne’s] =@l A o)},

o]} WAL F4& QEEAE vhebde}. Bajazeths} Tamburlainest o)A st A
29 89 & At FRE ol A RutA dAE AF ) 5 akA Bajazeth $8]o)
zkgl AA7b slo} AFAY FHvide] 2% w49 Bk masl 5 2k ALuadd,

zfy

E—

O

Ye holy priests of heavenly Mahomet,
That, sacrificing, slice and cut your flesh,

8) Roma Gill (ed.), The Plays of Christopher Marlowe(London: Oxford Univ. Press, 1971),
p. 79. texty o] W& A L&AR ¥

9) M.M. Mahood, ‘Marlowe’s Herces', Elizabethan Drama: Modern Essays in Criticism, p.121.

10) J.C. Maxwell, ‘“The Plays of Christopher Marlowe', The Age of Shakespeare, Boris Ford
(ed.) (London: Cassell & Company Ltd, 1961), p. 154.
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Staining his altars with your purple blood,
Make heaven to frown, and every fixed star
To suck up poison from the moorish fens,

And pour it in this glorious tyrant’s throat! [1.4.2. 2-7]

First shalt thou rip my bowels with thy sword,
And sacrifice my heart to death and hell,
Before T yield to such a slavery. [1.4.2. 16-18]

2E AEGHE 23 24 FFHAdE T34 @z A5 Tg # ik ohl Zabinax
& 98] Tamburlaineo] Al A4u] & 2k 3hvt 3 Ah9 vt Bajazeths A1) A4 & gelst
A BE FREoE g F8& ysrlz AAdstn el v WAl 42w
d5E YAt ole] Zabinakx U F&& AEsE 22 WHoE £5& Yok
N5 Agef a3tz Ao A AN R G TAE AJH 73
2 #AAL §]AE s8] & Bajazethe] uldA Al RenaissanceA]d] o A A= o A3},

=gl Bajazethe] o}E Callapine2- Tamburlaines] 7] & ¢lcirt 714 Almedad g3 o 2
&3] BEe] ATE o PR 9% 7l vk WA shs Tamburlaineo] 7l =2 gk
HE ZoAl ¢85 AFAE XA sl e 234 otysta F7tx FAse v
ofi A1 o] whgrg g ofeltz glet

ol g wgAAL Foucts Tamburlaineo] 7| A 2 Vehdel, 2& wAd g7 &
Ao} "t (yet a Shepherd by my parentage 1.1.2. 35) Z¢dglo] ol 48 aspi
ring minds-g 7}x| 32 9}, Z#¥d Marlowe: Tamburlaines] e o] wA3e Azstz

k.

of E3kx ¥x E7t

Your births shall be no blemish to your fame. [].4.4. 121]

Z 2& AR GAY 240 AR AAE AT A% FAF 23 H08E o
W genn A E Ad Aol A B Aol ANl FAIEA A qlex
A H#les G AEE2] aspiring minds% 732 31#] 3t¢gt}l. Renaissance Atl& gl 7k
EFY AdY A9 gHFel, A wetA Aale] fuko]l HAH £ Y& Al o] Ak

el 9 o u]zl Tamburlaine®] W59 wmw ‘Of stature tall, and straightly fashioned
like his desire’2} 32 ¥.Als]o] AW 7l G2 5 29 Zenocratel 10 £7 ¢} oW ulH 5
o g,

As looks the sun through Nilus' flowing stream,

Or when the morning holds him in her arms,

So looks my lordly love, fair Tamburlaine;
His talk much sweeter than the Muses’ song
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They sung for honour ‘gainst Pierides. {1.3.2. 47-51)

Tamburlained] Al &= Ql 7t 8 €59 Ao 4 gx Bohs] 3o 252 FHA as
piring minds& 7}2] = omnipotences] T slE o] 2o EEZH e, o] F.P.
Wilson-2- ‘an emblem of the Renaissance spirit’'V e} 5. wrdtc}, Tamburlainee Aol <
HE “}v"-ﬁﬂi Z23% 7 Yoz Ao bge] AR Beltx] gfo]l ANE s
Av A A %E Ade $A%e [11.2. 174-7]. 2% Renaissanceq] 5H] 2E AL
JZT‘HL‘- B

Tamburlaineo] Part Ief4] A BARA A0 ZEL AR AE 42 A A 2 Yol
Fotz J&E & 5 drh A, =499 $Eree]A] A A3}e] Persiad) S#E A
717k A 8 wA o)} ((2 W7A) 5, Emperor of Turkey Bajazethe}o] x4 7 <2]9) A
(3% Al#, Soldan of Egypts}o] A4 ¢ Zenocrates}e] 2 E (5ut7=])e] wAlzl 27
o,

2E $4 Persiad B3 AAARE FAE obF Fol HA @%AT ALE  ‘the
Scourge and wrath of God’ol&} #&}w] o] =y} Haglm autd Folv 7137 g F5
& AS%te g el o8 orln 9o Mol 29 #H 4 E<ql Persiagh MycetesE
Marlowe®] Edward I} Shakespeareo] Richard 119} o] S xmpxalm $o}g XujAz
3.4lgl v} 1 Tamburlaine- Persia}7}o] 2.4 o} & CosroeE A E35te] Mycetesn}a 4]
A BESE FAE THEC ol 27t 9593 AEAY B ol AW F8te)
T FAAYE T F Yok

3 A2 92 ‘half to be a god’o]] ‘A God is not so glorious as a King [I.2.5.57]
olojal g WY FA, Fo F4¢ dEdR AT & Az Wt vA=E Y. Tam-
burlaine 43t 7o) orl & UAH =z ©]-§& 2419 aspiring mindse] A4 -& 7Agch G
L eudurt BAlolE: Wy AHEE Hael Aoz 2 dE Eolxy Tamburlaineo]
Bajazeths} A-5E ¥ & 212} Zenocrates} Zabinael#] U3g wred ¥ 952 7
24 ®% (wordy battle) & o] 4]o]u13 -g-0] F1}a} Bajazethe] 43 = Tamburlaine
of o3} =ai=ich, ®§ Callapinec] 214 Almedals 3 W&o A-33te AL 43#g v
7Nz HAolrh F FAE AHo AT Fooli 29 L aspiring mindse] Mrhelt
2 % 4 9ok Tamburaine®] %4 Fe WA Y53 Aol oz ol a4
A3t w94 AHEE Aoy, FAL Fa £ ‘the survival of the fittest is seen as

11) F.P. Wilson, Elizabethan and Jacobean (Oxford: at the Clarendon Press, 1945), p. 101.

12) Frederick S. Boas, Christopher Marlowe (Oxford: at the Clarendon Press, 1940), p.77.

13) M.C. Bradbrook, Themes and Conventions of Elizabethan Tragedy (Cambridge Univ. Press,
1935), p. 144.
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patural law; aspiration is the natural and admirable thing’'¥ ool &} od] 43-&
Aae Ae AR gelold do T Aelel Aol

Tamburlaine® 3¢ &l A Ao ofwhg 248 sb=d =mrst & 3o 4 Bajazeth
-2 8A] $-2le] bFelA AFAH FA 25 Bajazetho)n] #Zz 2484 FE4

‘Here, eat sir, take it from my sword’s point, or I’ll thrust it to thy heart [1. 4.4. 417

B3 wehe §ookdadl #5444 wed $A4 Fud Bole Damascussl 4
T A8 9Ae) ek o % TeAep 8 45kn Damascuse) FulEE BF 4
s T ALFEE E8V e 248 28 gFI e obFR wAAA 4 gler
2E Aol AEE faA A SEd Asl e FAvE P5e AEA g Pl o
2A A Folel &%= 7l (on stage)>- Senecan tragedy®) oJgkow grse
A9 Elizabethan dramae) = %3} zkqldo] 7152 Qolcta 3lvd Marlowerl A % o)o
5 A geh ¥ 22 Tamburlaines] o134 43 9sl= Damascuse] A Folu}
o @3t Bajazeth5 & 23 elolrAl Anlg oAl A gon A4 nFgE Enl
di= 275 Fx &Erd, 25 A ‘a means of displaying certain qualities of Tambur-

laine, his absolute power and his superhuman inflexibility’'® % 98] 4 A}&5 =2 o}, =
¢ Tamburlaineo] 03] 4] AAF] g FAZel 47 3lolrh
N & gle] Aojql At el A FAn g Y 5§ Al Tamburlained 4 7 Bolo] A

Sl A% FEHAE JFE BEh

He that with shepherds and a little spoil
Durst, in disdain of wrong and tyranny,

Defend his freedom ‘gainst 2 monarchy, [ ].2.1. 54-57]

2= Persia, Turkey, Arabia, Damascus, Egypt 52 598 »E F75S e =g a
AEstg ot stFabA wevh 2w 9edt AN S e o}
Qope e o oke AAF AR FAL AQw
mindsi= Fo] ot s FadstAl FA &t

1] 2} Omnipotence&

ﬂxl 9tow] 2 aspiring

Tamburlaine2 w) A&k kA »19o] %A@ Uk the Scourge of Godo i stz =RE
Al EA el AdstlA A4S 89& GAd gk, 2wk el 4 A3 Renaissancedl
14) J.B. Steane, Marlowe: A Critical Study (Cambridge Univ. Press, 1964), p.64.

15) I#id., p. 85.
16) M.C. Bradbrook, p.139.
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©24 Omnipotence® #7§h. 2 $89 A3 A T oG, 5 AHN=E 2
wshz AF@eh Avvle $FE A4 SFsh 2 Aol s} Tamburlaineo] Al & Zeno
crate’} Zz o Aolui,

Part 1 17} 27 o] 4] Tamburlaines} ¥4 548 Zenocrate: w] &gk Aok EAlel o
A AEa} 8eE By Polvh. e 29 34 53E 2de 29 L3040 A4 2
Ag oA etk 299 oleg zrdan MAe wE Marlowes) F4 snael w4
of slelglctz el At 29} Zenocratert Tamburlaines] o & R dg¢ el T &
£ Al Marlowe®] = 5ol 4]& @ sta gt

e

Ah, life and soul, still hover in his breast,

And leave my body senseless as the earth,

Or else unite you to his life and soul,

That I may live and die with Tamburlaine! { [.3. 21-24]

FA 7 ALz ¢l Alve] st ‘I am a lord, for so my deeds shall prove/And yet
shepherd by my parentage [I.1.2. 34-51etz djutslAl Adste A4 opudA-& 93
AA 8% A x B BG5S vm, w2 20 o dAE 5% A4 w4 ¥
of wet Ze wpgo] EEH o FEHAAT FAALE AA AL AE7e #A A
FAel A A3 AT wolr AL Aol 5e Marlower S 4ueld A&
B Fa gl

k—.

22y 217} Tamburlaineg 7hab7] AadFo gy o|A7tA of gel= @d §4o] Wt
Fol vrtzl A4get. 297k Tamburlaineg Junogt vl w @ Wl {3 29 EAL o714
oA FAC 28 deldAn st At gl g Ea #AA gl 2 3 EGE

sy dojr o] FHezt dwWire Bz SojA £E @A FE AL 29 vy
7, 5 Zenocrate®] ol-Frhgst 29 Qzkdel whgel Ao)ch

Persiag} 4o wj k3. Turkey$} Bajazeth® 211§t Wl o2 tff 3 Damascusd 3| »
Tamburlaine®] zQlF 5§ -2 47to] Ho] Al Zenocrate®] Qlziw]e) ] A = v
71 A Fgch 241-& the Hate and Scourge of God [1.4.3.9]0)gtx d# ow o4& v
Sl 2 At el A A, Al 449l Helen of Troym el ¥ ohgxich
3 7] Zenocrated] o] AHslA 2= A Y Gellrh ofrlel EAFE A E A ds] A
#gret. 2 Zenocrate®] o}-Frhg& Heleno] ] fgtvh.

rjr

Helen, whose beauty summon’d Greece to arms,

And drew a thousand ships to Tenedos,

17) FS Boas, p. 79.
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Had not been nam’d in Homer's Iliads:

Her name had been in every line he wrote [ [.2.4. 87-90]

Marloweel] 7] /| Helen-2- ‘the incarnation of absolute beauty’!®o]glchss F.S. Boasy 23l
vt Marlowes 9439 47 o2 Helen of Troys 4% 28 FEo| 4 stcd Doctor
Faustusd| A 24 E¢e ZedAw 9 sAE wesl e Azl 4T 4 9
LAz vebdel [Doctor Faustus 5.1. 107-8]. ©] el % =& Dido, Queen of Carthage
[5.1. 146-8], Edward II [2.4. 14-16]¢] 1 & Helen& o}& 3 glch.

28 v Tamburlaineo] 7] /1 Zenocratel= ‘a beautiful apparition, fair work of nature, not
a living woman endowed with a soul’™ef E3slct, z& 29 & o] e oHg AR

=
g ¥ £Fstds ArelA 2y e FAY 2T wE

Zeno. Yet would you have some pity for my sake,
Because it is my country’s and my father’s.
Tamb. Not for the world, Zenocrate, if 1 have sworn.

Come, bring in the Turk. [1.4.2. 123-6]

Tambutlaine: 29| o] 7|71 %ol govl A4 o g5 whE 47t A @
o Zdsh @R A e E A8 4004 g vddd agelt 1

Tamburlaine is without inner conflict: its conflicts are external and extrovert.?0

wel 74 el Tamburlaine® 248k @A ¢ AE AA4 & ARAE @0 Ag 29 E

YAAE W 29 ol Eohee] e slEHe] 2o Z2l Aok

Zenocrate, lovelier than the love of Jove,
Brighter than is the silver Rhodope,
Fairer than whitest snow on Scythian hills,
Thy person is more worth to Tamburlaine

Than the possession of the Persian crown, [ [.1.2. 87-91]

27t =7 AL A&t ARXE 29 ofF bl e zhukelul o= silver,whitest

L

snow, ivory %ol v fr= vl Tamburlaineo] Zenocrateo] Al 4 dAMstE AL .8 .

)

Tz
=
A ol BolelA ol B 2ol Adels T 4 Ak Y- 7. 2A S Puy

£ AenA Soistz nad W %2 EQs ek 2k BAS

o

Zenocrate= 4

rl

18) Ibid., p.92.
19) Michel Poirier, p. 110.
20) A.L. Rowse, p.67.
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A Aolz FHololA FaA) A ARH o] gz @A obFFA vt Ao d=A
A e ZenocrateR QA4HA Az wR st sze oqd4evh AdHel v A%
o2E 445 gech ¥l HolA Marlowesl AARAte] el gt & Aolrh, 2
© A AAel 9 Az Zenocrated: HAMEE Ao} ohvx Tamburlaine®] Arin)e} &
Fo ez 29E 534732 gk

Tamburlaines] 9843 ] Aol T 276 H4L o] Fg P Dz s e
A e uA §E B okvzl U85} Zenocrated] olErhg Alold] F43A I ULL U
F e

In fact, however, as the action develops, the presence of Zenocrate constantly underlines the

grim logic of necessity which assumes a larger part in the play as the Tamburlaine's career de-
velops,®

IV.

From jigging veins of rhyming mother-wits,
And such conceits as clownage keeps in pay,
We'll lead you to the stately tent of war, [ I, Prologue]

eha A %shi Part Lo} o 4302 Bybel wheb F5c] 19sbll 1 Part I,

The general welcomes Tamburlaine receiv’d,
When he arrived last upon our stage,

Hath made our poet pen his second part, [ |, Prologue]

g}3 Marlower} @tz ¢ o] Partlls A o2 Partle] AF W&o 2oz, =27t
Partl-g 22m A Partlle] dla]4le Qdzxt @ YU Partle] £bos] A& Tam-
burlaineo] wl&j1} %8 wi= Partlle] i@ 1F¢] gl A= ¢ ¢ Ao, F.P.Wilson
£ Partll& ‘“falling off 22tz &9 e}r|x &Ryl Partllyx 94-3) Partle] 3ol ozt
Marlowes] o) 9t A& o] Partls} ctzus H8& QA ok gch. Partle] F4]7} ‘the
power and splendour of the human will’'9lu] wt&] Partlle] 4= H. Gardner®) t}&
ol 7z 2 oks|o] iebyde,

The theme of the second part is very different. Man’s desires and aspirations may be limitless,
but their fulfilment is limited by forces outside the control of the will.?®

21) T.B. Tomlinson, A Study of Elizabethan and Jacobean Tragedy (Cambridge Univ. Press,
1964), p.54.

22) F.P. Wilson, Marlowe and the Early Shakespeare, p. 36.

23) Helen Gardner, ‘The Second Part of Tamburlaine the Great’, Critics on Marlowe, Judith
O’'Neill (ed.) (London: George Allen and Unwin Ltd, 1969), p.38.
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Partlo &) E& e % epilogue 2 A71x #A¢ vl ZA7) 9 Tamburlaineo] ‘...death
cuts off the progress of his pomp,/And mud’rous Fates throws all his triumphs down.
[II. prologue]” e} 32 Za}% &89 £A7F 7k AL 4 A5 saz =qigd @
A9 g8 ABG 250l WALk

Partlo] 4 Tamburlaine® xi4le] €39 4elupl % £42 hedz £9¢ 228 +
9om A4 immortal like gods' = 4 7Astel £3o] Arsd wol EAsH ARE A
At S £33 EARAR. 28 Adel T Add 2E AL

? <

$2le wolgkeh, Panlle] Sl AwAE obd 2% 2

i
&
T
-

amburlaineo] o) &3l7] $3] Turkey}Eo] 7| HFxEE4e FAE AHA72
2o 7] o) e} ad 5le] Bajazethe] o}% Callapine® %24 7t Almedad FEHFo =AY
235 Wolvted 4 3&o. Tamburlaine 33te] ol Eo} Ao FIFo Hel7js U2
Partle] A= AAZ3 & 4 gl deolH o= ’IamburlameO] olu] Partle] = o] Eo] o}
ge) 2o whael A9sw 9H ohHeE ¢ & Yk 2k olal £ YT B
ahe] Aal9 AL A8 4 914 Partl] Tamburlainee] ofy=|ak 2 o4 = o % 7l
] Eio

Partlo] 4| Tamburlaine2 =] 48] A3} 7to] slo] Zenocrate® Yu] 2 cro]stx 2o A
Aol maelgloyt vl Aol 2yrt Sgol whet 28] el A Rfo]l =i
U] A&, 2 gEe] FY U ol E 29 ‘divine Zenocrate’d o ® Algdli=
Zenocrate®] vl9] zrbE FEul zde] Wol wAE szt 2L S5 Yl A e of

AR

=

& me7} gloh. 2@l Zenocrater FHgoll b4 el A gt

1 fare, my lords, as other empresses,
That, when this frail and transitory flesh

Hath suck’d the measure of that vital air.
That feeds the body with his dated health,
Wanes with enforc’d and necessary change. [ [.2.4. 42-46]

& G gl el S Alrhe 2R ol Auj i ok Ag 24+ Tamburlaine
ol Al ojokrlatAnt 28] wlefel HelE wl7b 9l

Zenocrater} <& ¥ iy HlElz} Aube] whA velx] A 2 & o] e 4
g Fg5d Fhdn vbeHeluxn) ol 28 Jore £45T doldh. zolA Zeno-

crate®] 8.9 ‘the first major defeat of Tamburlaine’s will to power’®& ov| gl =

24) Ibzd p- 39
25) M.M. Mahood, ‘Marlowe’s Heroes’, I&id., p. 102.
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€ 2499 S5 AEdsk 2ust L vheg 29 E W gtolg nle R Tl By
TR AL AFz 298 AAE A Fetx] gx el ¥ Az gy
ol g g4le]l A AN o)y 27t ol e AJAgtel S yelvtx X@g
) & ot

Zenocrate®] %&o] ¢lv| % Frvl golnr] §13 $-2l& Olympias] F-&of da] Fopuat
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I know, sir, what it is to kill a man;

It works remorse of conscience in me.

I take no pleasure to be murderous,

No care for blood when wine will quench my thirst. [I1.4.1. 27-30]
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Whose matter is the flesh of Tamburlaine,

Wherin an incorporeal spirit moves, [ [.4.1. 111-2]
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And yet I live untouch’d by Mahomet.

Now Mahomet if thou have any power,
Come down thyself and work a miracle. [ [.5.1. 180-186]
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26) H. Gardner, ‘“The Second Part of Tamburlaine the Great’, 1bid., p.4l.
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But -sons, this subject, not of foree enough

To hold the fiery spirit it contains,

Must part, imparting his impressions

By equal portions into both your breasts;

My flesh, divided in your precious shapes,

-8hall still -retain my spirit, though I die,

And live in all your seeds immortally. [1.5.3. 168-174]
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{Abstract)

The Aspiration of Omnipotence

Chang-Gu Byun

The characteristics of the Renaissance spirit lie not only in the quest of Greek and
Roman classics but also in the pursuit of man’s infinite possibility as a homo universale.
Tamburlaine, a Scythian shepherd who believes himself to be “the Scourge of God”,
yearns after omnipotence: infinite knowledge, infinite beauty, and infinite power. Marlowe
exhibits the rising of Tamburlaine from a mere Scythian shepherd to the greatest ruler
in the world, To realize his aspiration of omnipotence, Tamburlaine seeks absolute beauty,
which is incarnated in the person of Zenocrate. She is compared to Helen of Troy, who
is presented as a symbol of classical beauty in Marlowe’s works.

‘Still climbing aftey knowledge’ seeks a superhuman virtue even in terrestrial power.
Believing in his immortality, he can neither think of his death at all nor conceive the
limit of human power. What makes this play a tragedy is that Tamburlaine aspires the
level of superhuman only to find his inevitable limits. He, under the delusion that he can
do everything at his will, cannot understand Zenocrate’s death and is indignant at the
behaviour of his son, Calyphas, against his will.

In Part I, death is used to emphasize Tamburlaine’s ambition and violence; in Part II,
on the other hand, it makes him understand his limits by way of Zenocrate’s death, his
murder of his son, and his own illness. .

The theme of Tamburlaine the Great as elsewhere in Marlowe’s works may be summa-
rized as follows: man’s desires and aspiration may be limitless, but their fulfilment is
limited by forces beyond the control of human will. However, Marlowe is criticized by
some critics that Tamburlaine, whose ambitions are cruder than those of Faustus, has
little inner conflict. Indeed what Marlowe portrays through Tamburlaine’s life history is
a Renaissance man who wished to be superhuman but found his limits by his inevitable
death.

The theme is developed less satisfactorily in Tamburlaine than in Faustus and minor
characters are not very well presented. Any way, Tamburlaine the Great is one of the

greatest pre-Shakespearean plays which succeeds in depicting man’s enormous potentiality,



