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@A AEA el AAT FAL FHEAE @) F 5, Lo S AuA =

& d%9) B en oA ghm g Ave TFeeh [delddzBe 750l [(The
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B2 AT v ARo] BAY Polae Ag Feldd A% ANANZ A AT T
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1) Notes on Life and Lettors, p.26. (2e29] 4% ou8ee] 2L o2 Collected Edition of
theWorks of Joseph Conrad. London; Dent, 1946ff.¢] | o]=] 3 ul31-48)
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TR FE A el A 1AL wA A FErte 27 Sl et A4S AR
g 9v}) (“literary creation being only one of the legitimate forms of human activity has
no value but on the condition of not excluding the fullest recognition of all the distinct
forms of action”)? = F#4-9 3 ¢}

g A7te) =EA A W o 2ot 2 Al Ade AR ApgtelEie s
Aol TAY o FUHA AAF S gk ol ulo4] Zotme =W AdE Az
B e gAd FA49 § el glebh Aksbd ZebeEsl wdA) Al Adgie @
it A 9 2RdE gl =g witelrh Folrvim ¢4 2E HoFo AR
st} o] 8 £ =2+ R.B. #Jol 9 o] (Cunninghame Graham)o]| 7] B 279 4]&t
Fol 2] Aldelst AgzEs, Aloelsl wpslrle] AR Ae e $m, APGL AbepAz,
dr duk elsy Fof ulgle], ofAlf] Yom Wy vt FAE 4 doh (“Faith
is a myth and beliefs shift like mists on the shore; thoughts vanish; words, once pro-
nounced, die; and the memory of yesterday is as shadowy as the hope of tomorrow”)® x
gl gk o FHAL 27 2 owl mzF Aoy A E BAdtE 98¢ v
P71 Aol zelAl 3] FHAL Be Aol e fEle U= 943 2E A
A ot ofd F8] AL FASTE R s B FFAd G e A

37 el A HRAA AR LERS A T o8} 29 3

A aA"ol e x2byw, i 29 v F g AE A Ao
N &0 Feg =HRE ooz BAR Aod JH BHeA gz gk oA
gulela] & we] 2 AT A PART AL Wz A ‘%%‘E}l g F=
et 2ehEe FEE FEG & Asteld v 2tk 2@ 2HA Qlast A
Ao Ad AL BAEe A AL AT S 9 A 2enz Zosg &
9 mAde Ard Bt e ZnE ol WEe A H Al ol &2r% A
Wrbe GAE B A4 Rl 4] FaAddel 2 @ AXE vl BaA kg 7
ojvh. o] g2 WA AL FaF ouE dvh s 2o AFel A vEve d
&y AAR oW 244 A el An gl 4& EeH 2k AYa ez
AAAE Ad—atet 27 R npx dep—L BF 27t A B YHer =
B g 2 ol de] offZln ofulX 8y WEolth o] F A TEEs] HSA
LR BE Foll 27h 38 ooz gEl telaAd ANTEE 2HEE w14,
A mte 2 2o wEg vzl HAA Y& 2wl ANE FERE A3E 4R

2) ]bzd p-7.
3) Joseph Conrad’s Letters to R.B. Cunninghame Graham, ed. C.T. Watts (Cambridge: The
University Press, 1969), p.65.



) 2Hd 47 FAAE A RTERE TS 29 @ ABRH g g
Fom e, e 995} 2ol ¥ 4 9 Be FAEE 29 20 HBE o
o sshm ek 1960ddd] FAR THES A% B $2 83 Fe] (Thaddeus

Bobrowski) 2] A gt-£e] ¢apd T-at=f wlaAel A A 214 ek volz AFALE V)

I
28 Aoz do} guhY og 2L AAGTA 4¥e 2 Fmeld Eok & FAAE
2AAA 2% Azdn 998 ek 1m0, e Beheok g AR 2
ol 948 20 FarAA el QA Felok B 4ol AT AR g

whol oF o4 =& Wo] urely(“it is better to die young as in any case one is bound to
die sometime”)® 3z Tl vtz Fvh 29 AAHF5A S AL WA dz E LAY S 53
Al 28] Aot Pl whelA s ARl B o] vATAN e 2t A
adg dud 2z gd AddE 22 ftdd e ok A AeAE 2240 (]
wonder why I exist?”)¥ o}z =] &% ¢ ¢4 d=h
g BuFay)e] OAe] wEw,  Mrne Adm (G oole]de ol glAlut A5
AaAdel g, Aol Zghon FEPot 44 FEite AAlAvtx &Y = B
BE2F 7 29 2FbelA B2y 1801 7E 304 A fA o] wEzwl EHre FRY 477
Baggor 4 Awd Wl sl FEAel gden, FIZ FFPe deold A
Z# 8] w) Al M o s FaE s} HyciilE Aute] B dolw A HHS
el HAAE m, A$Alel
gt Y iﬂ*/ﬁ]c%}a} Zheld AAE 2o FA 7hEe 5l
JAFe A Fwiel 489 Acld FAAL AolA wahest q)
Az 9Fo el A Fa ol Abde] WFEH AL wA g A A Gge S
T 9L Rastrle ofFHet kel 1909y, Zejdsb 2ot 82417 5y sl &

7487] o e ’él“c}% Aewl 2R § 2E5E Bdzm

2 +
A 75 el A -?-31'.‘:—7‘:" EHER Fae] A ¢ E stm wBe ez Lz

 madol whels] ol HEAE FzFe Ede mea) 4799 Aol ol
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4) Conrad’s Polish Background: Letters to and from Polish Friends, ¢d. Zdzislaw Naijder, trans.
Halina Carroll (London: Oxford Univ. Press, 1964), p.177 3 =.

5) Ibid., pp. 150-51.

6) Letters of Joseph Conrad to Marguerite Poradowska: 1890~ 1920, trans. & cds. John A. Gee
and Paul J. Sturm (New Haven: Yale University Press. 19400, p. 72.

7) Conrad’s Polish Background, p. 177 2.

8) Ibid., pp. 147-18 A =.
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olatr AZxtx] 84 = 9 w})(“The ethical view of the universe involves us at last in
so many cruel and absurd contradictions... that I have come to suspect that the aim of
creation cannot be ethical at all”)¥elx 3 &hw ¢ 7] wte] )

Hetee w5 QA F-E 29 4dEd o Fa FAAEEY 2% Fd4 7
=3 ge Agst dekgdd & sz geh 9l m(Willems), 202 ﬂ (Lord Jim),
2 E 2 B (Nostromo), ¥ -5 (Verloc), 24| (Stevie), ¥ ¥ %yl (Vietor Haldin) 312 4]
TT JEES S84 9% 8¢ 3etzm, H8 A (Captain Whalley), =tz =7
(Martin Decoud), v]E 4ol (Mrs. Verloc), = v}z (De Barral), <¢Fd #fe] 2 E (Axel

ke

i

Heyst) 2¢ dBES A4ar B ABEel 245 $254 WAz = 39 9
AAe7 7R &y, 2 F F03 AEEY dAGcle Lnpe]e] (Almayer), 7}zhel (Kar-
ain), 7 eo]= (Kurtz), k3
B, vtz¥ =, o=d o)

22 Z(Yanko Goorall), eflu] Z2¥ (Amy Foster), wiEZ
zz

(Emilia Gould), #}§=3 (Razumov), o4l &lo]~E 5o]

At = —T_“':E-]“EQJ EE SAdEEC] o# hE3 AAE shAs gk AL ok
vh ol & 5 FEEURA FAH 22 2d% (351" Youth”), '] 2 42} | (“The
Secret Sharer”) 3 728 x4 AJ(The Shadow Line) 730- A ZEw 9t} :L%l—] i} oo]ly o
H?AEE TR AFAAANA Fe AR el FAHA gonm L AAR At

AR AAE ANasted L JdF 3R Kz gloh
ZH=e 24450 e 2% QEEe] @ n B $HEY 449 vFReR
€ EA3% #9E o gk 2 i PEEe] e ALRE AW e 2¥E F
AAY =z wteh (22X A N(Lord Jim)ol| ¢lelA &= v.e}-2 (Gentleman Brown)e] €]
gt alejel wiwkel e} £}, 5 l(Victory)ol 4] g~ (Jones) B 28] dgo] 3Jto]=E
# v (Lena) o] 2EAE ZolrbA 28 HHA7 = AL ALHAEE U AEY b
£ Hoad wtEx wbel, Mol ARYA1N(The Secret Agent)ol A £.4F(Ossipon)o] 5
Heol e wAgGHES) [ J(“The End of the Tether™)e] A A4 We] shdz ok
v+ (Massey) o] wlg wig] wat $-2)59) Fojgtg EAI 2 vk AR Zeime FF
ol A ofg] A gL vy gy YE AR J2FE Kz go] wsel $Es udg
AA-gHA-E 253 dae #rhe =HA xF g ol s) olaE M= Y
@) B 2z F3JdEEL AW AQA Ay D PFo] A A Ao
ZEsE AYE @k 2ex A, RAEER, SFERE, Sfo]zE A2
5 W] £5h RS EE #xeidh 1 Ad 4 #HE5E Adse
At AHEL 2gelA d7A GHL A Fol AN 2 st A7 s mheh, 252
EE QA oz Ag AwtgelAnt 280 fez zges] i'* T+ Aol A A
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9) A Fersonal Record; Some Reminiscences, p.92.
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Wista wbeh, zelBE Zehme] Absiste]l #EH A4S Adz dlese AL fHEE
ofF RR AEY FEUE TAAR A AR 5 Yot

=h daf Adz dAE AdE GRS Ae el 2o FAA AGE
H d £ 2 Aast dvl. [f=A2E R [(Nostromo), Tl g xngy, FAFd9 &)
(Under Western Eyes)¥ 7¢- AA 2B ES Yol ¥ EAES Zelzrl ‘A4 $8'=2
Aol Qe AHA £9e) A AL WAL AR AL 1A T 5 A Aol
1922 ] Eetr e 2132 7] d (Richard Curle)o] Al B s o] 4] 1:5 AFAH, A
52 A8 d, 2dn UFE FARE Q08 2 FHAE 2% 9T am
interested even in party politics, the development of institutions and opmlons—and emo-
tions of mankind in the mass”)'® = =3}z ¢lvh, e} o219 AAA 4o HE 2¢
#PE 2o e B A9q Adot 28XEe] Aw P Aoguld ¢ 9 AEE R
s3r)al sleh. A FERAL Qe Wlg 29 Ad s} ofistm E & AL ofwt
% elzle) 2uA SA e A5 4 B ek o) Byt st H A TgH AAE daz 9l
G gy sl

WENE a—u & Tebms 3 A4 2R Adn Q9edE $Fee AAd A
o PElAE M2 Ee)E w7z 9R ek (“IConrad] was not much interested in
political systems, though he had strong political feelings”)'V' =z 3z} Ae}a ¢lvd. Febzr)
ol Ent “ANLATEES & P oyl AN FEJL A mejr kAol vql
ZbH el A AHe] gfEe won 4x @8 ¢ e Az 9] A Aol U5
HEol Bt A o elde Al ofF FREA Edvh 29 AAA AL HY
EFH AHE Az gk s x (Eotse vlady o A5 etz dith
(“Conrad adhered to the older tradition®)!2 = o&ta ¢lAd e} Zegtz=e & ARAER
2 F44 dla b A slAs Ade Zeest FAF A dsfA el B4
= gged, dEyddESd dee ARe s Atz gAv) (“(Conrad had] the
profoundest distrust of radical policies and utter contempt for internationalism”)1® .z < 3]
Fa g ek Aol mg MalEL] (LR FA A A B E Alel) (“faith in the established
order of things™)7} (o] 4301 o] 45 (“idealistic... patriotism”) W% X Astz Q. o

10) Com'ad to a Friend: 150 Selected Letters from Joseph Conrad to Richard Curle. ed. Richard
Curle (Garden City: Doubleday, 1928), p.111.

11) Bertrand Russell, “Joscph Conrad,” Portraits from Memory 5, Listener, 50 (17 September
1953), p. 463

'12) Ibid., p. 463.

13) Richard Curle, “Joseph Conrad: Ten Years After,” Virginia Quarterly Review, 10 (1934),
p.43L.

14) Ibid., p. 432.
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A 2= ¥ F2 T= (Ford Madox Ford) &= 3] 4817 & (Zelml vlg £o 2 559 ¢
B SE2ALAE. EE AXF #Ade Hd 2e F Jlddez g4 Fx2 A
(“Conrad was, at heart, an aristo-royalist apologist; the whole left in politics was for
ever temperamentally suspect for him”)'"™ etz dgeh = & Loy 2z Feler)
G4 AF F2ETE A4S A2 A%eE I4E St M o

FLopmo] YA Z]-e)] fhEk o] HzES [hEe] afa (¢ Heart of Darkness”),

(Aol " 2714 1(“An Outpost of Progress”), T'nAEZ RS AX —,—OI] A A =59 9

AAAN A e BAEe) Fed 40 ¢z g% FATE o dFANA DE

o 7 TEe] S4lfell 4] vtz Marlow) o] b mlFo4 Faele Te 449 A

Cail

AL i e :ﬂiﬂ A9 FesBR) o4 E4
A ool FRWAA 7o At oy ko] 4@ AEA AL Sl
o 1905ule] & 7] ool ¥ = A x4 |("Aristocracy and War”)ol| 4] Zelo & (&
A ola)o wtgEntE ¥ SR whided 2ARA Gue ARG AARI A4E F

o] Lttt e w3 slm Qleh ' of o Alo] st FEERbE AL et A
] ol WE 2o MR HRgs} AFIA B e o
AL F| Ao me Bo Fx gyl o Lok

de -y =2
o
rJ
=
o
By
o,
1o

AF9 A wA 7t obg fFAgz AR AAEAY TR
T oRAA gz S4A 2a 9a] v g QA 27 b Re), 252 E2AF 2% Ao Had
ey Felof & He AL $4A JEolvte wFer AA=w o dE, AY, £E), 9
g2 s e, Aald AAdE A nE A A ARE Fudels 43L 2EAA A 2
o FEQY 944 =AAD

e ae AR Yol el

The intellectual stage of mankind being as yet in its infancy, and States, like most individuals,
having but a feeble and imperfect consciousness of the worth and force of the inner life, the
need of making their existence manifest to themselves is determined in the direction of physical
activity. The idea of ccasing to grow in territory, in strength, in wealth, in influence-—in any-

thing but wisdom and self-knowledge is odious to them as the omen of the end.'

Zeheel 25 AR #AFTFGA T 2 ARF ARS 2SE el oWl

a) Ford Madox TFord, “Decennial” (It is ten years on the day of writing since the last book of
Joseph Conrad’s writing was posthumously published in New York), London Mercury, 32
(July 1935), p.229.

16) Ford Madox Ford, Joseph Conrad: A Personal Remembrance (1924; rpt. New York: Octagon
Books, 1971), p.128 3=,

17) Ibid., p. 128 3=,

18) Notes on Life and Letters, p. 107 3.
19) Ibid., pp. 108-9.
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Ak & AT o] ¥ WE £ JE F9F 4L 29 =¥ FUAAFEE
wa B b Yok z#E o] pustAR FAL 19 AdH Az JAY vFE T4
o & A4S dxd AFFouiy gubdt 2 oW JEH UEe} A7 H it
Zet=e E9A A4 ol 2EEE] FAGA 7k A5l Ad 29 A FoA
3 FoeAd meld, (AR 29)e TAFele B8 ]g glo) & Exlgeolvtd Eot
=7 AAH FAAH A o =5 HeyFoe digM o} o] EAAHA Fred B2
Age 4A ¢ 7 dvh ARl Zetes olvr2E2Ee] (R 6 F3)
(“moral squalor”) s} (=] x Y-8-4) (“criminal futility”)2e] did] Fx=o FAE L}Elr"ﬁ
2 9k o) 4242 =3 Een 2 (Viadimir)o] o+ JZE+ AQe Aot AAAZA
Jhebetaz Qlvh @ PAYQle] gEJell @ (Arhe] =9-Edeld EEe HFRiee
g 8-k gl gt o] efokrlrt (BE FHAEL AT & AAEAY g
2. 45 (“the ferocity and imbecility of an autocratic rule rejecting all legality”) 5k o}
U (s SR oldq FrdFe)e] Svidls zE8 o &-4) (“imbecile and atrocious
answer of a purely utopian revolutionism™)?V71=] = Jrebdte #A71d Ex & wigsta 9l
2o ZA%z geh AAA FPA AT TAES FHE 100540 & [FFET o
A W55t | (“Poland Revisited”) g} 3 Fro A5 2 vehba gk F o] 2 Ho A =2
 AAR A9 S (e I 43 Aol 9o 2348 W) (“a crude expedient
of impatient hope or hurried despair”)?®e]ala. Jfebals glct, (Gheldtz Fz=g q 4
2w wgl ¢l rd) (“an act cruel and absurd should be also useless”)?® 2}z B2 el =2
A BE AAH dAL o] HrjA o] 9§ AolE AARAAH & el
BE AR Ao v FHE wEelth

Falre] ANAL RE 7k A9 a4 Hg 29 48] - 3o A g
B A o) AL wrEzR Y BFEaPl JEEe] AEA Al o 343t
= AL TS 27E sped Bl Zedd, »AERRE 244 ojYol#y ofF
oz 244 3 Ax% §149 ‘ix]-ﬁ}um- ggete, ArRze AAZA G 42T
g ag oA FTEHE B84 W Ee] =hdddeh. Etoes =g 23R4
AR ARGTAE fald W DAY o] FeoE AANAE ST stz gl
B2z s zry Zeterl (obFd Agaelt EantE g AAFeH e, 7
EGAAZAE ADAE AL Ao BT YR e (“a student of politics,

iyl

without prescription, without dogma, and as a Papist, with a profound disbelief in the
20) Secret_A;ent, p.vii and p. ix.

21) Under Western Eyes, p.x.

22) Notes on Life and Letters, p. 141,
23) Ibid., p. 142.




10 AW WO CE)
perfectibility of human institutions”)® . walz AV & o]de Zolco] A4 Ak
& 9443 zHda gz & F gvh A ALY AwAa g s R B ¢ e
Zelne A7 7 shRgle] TEEE dd 2 AEss] dekd: AAY e Ay #Emn
A 3o} ‘IE-] 2 Felngl 1904\ ofr}E Zapao] If.lli‘@:l,l.“llj(Crainlquebille)%Efé
Bl 4 o] F—E]d“- A7k} (e A o ubE Az ot T o8 whEe A A
AAA Azt PEE Hds] F HE 2bEn gA X8 (“political  institutions,

whether contrived by the wisdom of the few or the ignorance of the many, are incapable
of securing the happiness of mankind”)®' &= A& <43tz Ytz T e, A4 2=

A7 AN AAA Q1Y detg Tz dRd 4eldh

(3) Zrtes] w54 g o] Al oA qlzko]l Ag Aol HF Y zle FHY
of A% At zE Qlzke] AdHoRE 25T 4 d98A gond dFE £HE
B2 gon, FFAA] FodE FHAE Mol mEAAE AT 5 g AL FH
Aol Melg AT 4 Y71e=Ag = Ao el el elehgt Alwo])
Z RAgich go gl 28] FAHL 2ol QbR shde] & ArE BH4AY
vyl des FAE AEE & 7o AEE Helwd 4 gl gliote Al-é_ﬂ =
Forh 18999 2€o] Eut=E RB. 719 zd o] oAl <Az delel 2t FEHrh
qlzte] ofel= 24 sksle] gRla, wa ¥z ALY 244 27008, AEE
TERor WA AFde oz gz, 239A @l EAFAERE Ao (‘L'homme

- ‘est un animal méchant. Sa mechanceté doit étre organisée. La crime est une condition

iy

nécéssaire de l'existence organisée. La société est essentielment criminelle—ou elle n’exis-

terait pas”)? etz 4 wyich old WHEL HAASE AL L Gef 7A AYA o4z
= Fdta 2] Qlztel Y AHeR EF 9171£ Bebs Mol 29 AlAR
Lo FWUEY AR 223 Qb AL 271 HG. Q= (Wells)o] 7] ficke A
=g &old $£99 meuth F 2% x|z, Ade A M fol& 224
QAL ANE Aol AF BAE Gol Aol ALD 4 A Az 9o, e

Sl 7k S AglElR gk alzke) AAF ¢ gdrte AL ¢x gl 1) (“The difference be-

tween us, Wells, is fundamental. You don’t care for humanity but think they are to be
improved. 1 love humanity but they are not!”)*"cfz Zgictw geh. =271 ¢l 79 +43] 9
AM7FsAd] B3 Fg o)A zrlste Yot AME zod o, LetEs HuH W
BeAd ot AAH AFAHY Aol AR AAE FEEA4H dE2 s AAzz

24) Ford, Jeseph Conrad, p.57.

25) Notes on Life and Letters, p.33.

26) Letters to R.B. Cunninghame Graham, p.117.

27) Quoted by Hugh Walpole in his diary for 23 January 1918. Requoted from Jocelyn Baines,
Joseph Conrad: A Critical Biography (London: Weidenfeld & Nicolson, 1960), p.232.
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s H@Fe sk AN Bt B8
Aojeh 2] ("The Miots™) 3} & 2L Adgea $el7h L= 4F G4
ofg] T (Zola)Fol AQAFA AFE FHoPRIE ook 28 29 g 2B E
Az B UdLg AurE oY Y Fzes zljey FA7ele) a5l e
A A Rz gtFAd e d& FRE Hxebd o FutelA AAEH =7}
e A Gk dhe e sk g ;.-6] FAl-qlel eradeoll gheiAl Abzle} A7 <
Fol¥e) meA Adg 2zld Agea] A AHE QA Ee e 4B AFH=

9 ¢}

fr

.a} 2He 39 AE &o Eujstz QB £HEH A

5

Guh o % gy B oople 2 ghel BE AFE o FF dEE 4% A
o ‘gAY el olF T LAAD YglE B, Leine fAel Adew 2
AEA WAL SIEA AL BE 9= AL BE ohiTh s BFRzs) 2

&

¢ AUAEN Ao wedA FAGl SAEE v BAAEA S

Al F 2elvbe g%o] Roknt FAFE ARAA TRE 419
]

SRR B

AT Yl 3] sdelvh 2eEr 8ok et g
3 “grmErolab Ao gxl ubgl A e AR 29 $REA HEe BE P
g AAE Az 97 Wil felvh el g Ak A
opuith, 2@ 2o FHEC] Fejx 29 AF dEd gL dFE AL e A
oftha A A ¥ §-Ezh 9 SEheh dvkshd 2wl B o WA Fe A
(e glzke] AbE o] Al Auleta e ';“3"3 of W&k o] e & A4 FHAF
ghelriml whd 4= 918 A FAE FE 2 FolE ofd AR Aol THAE o
A7 Febr= 3l (“I have never been able to find in any man’s book or any man’s
talk anything convincing enough to stand up for a moment against my deep-seated sense
of fatality governing this man-inhabited world”)* e}z wélz g7 = Felvt

gland 71 A wdEel A oyl Aol =t wl Aol Al F W o] 3 2227 I
g WTeln, HAEE: A4 T A% ALAEAD 2 A A28e SAd AR
% 2ob Sme A9end AR APolFEA Aol Helok $5@ AFln 24
g 2ok WE ZEY AAZAY oA e o £olde FeABE AsAREAL
TEd. & IAANA B 27 44 @D 29 A AAW Ade ATl 28 M
A 4 otstE e 2 vt o™ w4 E A Zet=st F sl sbF ‘FAFg
Aol P& |(Victory) & T8l A2] A 1(The Shadow Line)£& Ax) Fo| #ri= ZH2
sgeh o AEEE oW AedAL Yo dd Ak gg 29 Aska AIE T
Fa mEE EaleA deldl defizta ¥ = gk s A= Fzd e Al =

op

28) Quoted from Russell, “Joseph Conrad,” p. 463
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(3718 24 ] Sol4 o] A% FA%T Yok F 2k (@ A7 Gol o= A
2 9% BE A B4 o &4 FAok T 2 A Wt An¥ & UK

o U3 el =l (*Of all the subjects of which a writer of tales is more or less con-

l.n
i)
>,
_?l',
4]
E‘.
0

scious within himself this is the only one I found it possible to attempt at this time”)?"
8 ota ek whote] Zepmol vl W #AEA A B2 L o] 49 oA oy

1A
ARE o 2223 FERURE 442 A Rohw Bgke Aolth FelAl o]n) £

2]

N2, 29 Be o 2L A4 A o] Eo] g Eale] ez o] stz A
2, o] AL 28 A e S8R WA AL 25 vREAR tmev] ot
Adrr. 2l v o] WA oSk Ay e AW 4 g ZleE wimed B
= 7o & 7] o)A ALl Mg 2o o3 Adel o & AAS ke A4

2. “O| &= JVRI”(Les valeurs idéales)

Foll 4] AH 2=, Fetzo] gy wAEH Azl vFH AzE 7o
oh, e qlzbe] BskRAlel e 2o Ads =29 =94 v A

o] gl AE 29 A7 AdeR 4 AAHz g 2
AL v Ak st 2 AAle] del el AFE AAES Addezr 244
vhe A AAE 7 G HF A4 A AAPRAL WAE AT 29
A e = = ELLHP =94 7| gol FE&etz Qo7 w el 2ok BAG A7) ()

9 Ale] 2x22d Jwd o2 . 27 AR Ee A ulAEe] wWHSHAR
22 Adg 5 2AsA A F1 Al AE BF o] o4 AAE G et
a2 gk AE8g o] stz g vAEAY . z# o] vBAEL g} W

Eomuk ol oA F¢z 22 steiF & A9 FAY&ZEV HA s}, zenz,
dAdAen A= B2, 2olA HAYRF A Yde 2 A F5E ol FE A
Fo St vk 27t & mEA FAgd AR 5o JAAL B oA
T A9d e zefA FedzEzAY JEE AL R0 A el e RE. olwl 9
w49 Zebmo] ol AL TAAN("Books”) el ez o #lo] el vto i thes} L AA
ol 4 E-atA EelHm 9ok

re

Wk e A0 504 dREBeldl 44T 4z doka AhAE ddn e £
Azt we AddE 95 ATHL 42 2 TN JEHE AL A G- 092 299

T R

Aok e o] Bul wjbEolgtn WAl-E 2 Fel A frh o} F AA oz ugadQela e

99) The Shadow Line, p. xi.
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o] e atolvh o Aol AA WL AFE] o] Al BE ool A
G ozl WAL b 99 AW AhgelA Ay ¥AsdE U

o 2
(=0
==

1o

It must not be supposed that I claim for the artist in fiction the freedom of moral Nihilism.
I would require from him many acts of faith of which the first would be the cherishing of an
undying hope.... What one feels so hopelessly barren in declared pessimism is just its arrogance.
It seems as if the discovery made by many men at various times that there is much evil in the

world were a source of proud and unholy joy unto some of the modern writers.?”

B o] ol A EALE ALANA FARAL GlEAQ Avlel) e B 9
AAE o AAdE F& et WA 424F Ae gt o] A4 T Fom THE
T I 719 A g @dm 9 Zelw &3 (“To be hopeful in an artistic

sense it Is not neccessary to think that the world is good. It is enough to believe that

there is no impossibility of its being made so”)Va}ts wbslz g}, o] F7 Fo 4] & 4
A A4 A BH A AT A2 B4 2 ¢ A Aae 2al
g el A zxzd wud Wd] 98 FA4 Fher E-A RETh wE UL
2tz GRstAA T RaAL A @ vl = vz YiE T oHAT $8d
AL o] o] Totze) nyA wlde FAAY =Hg Fokd Fz Yok Holsh
B d® AN g Qe Asdeze A Pt A ¢ ez et 2 oohe

3 Aok Ay delgs FAYE vEE 7;1*%1 et FEete 2AL AGsd & G2
EEA Aol givtd = $HEAE & H o2 &4% 7 g7 WEelh 29 =9 F
Aol Fvlga2Bd uupe 8ol b FrlelA] o7EE 9 vl o] 4 A&l m
gt

oAb Qg Bl Qeld Al ol 9A G A daA Ao 94E T 5 ol
of gk i AV A AR APl A AL DAY A2 Bel BdA BAH
2 A% 9T S vk v Ao A2 Aot 9Ad WaA 2 RE4E AT A5
dhabeh, Apgeld HAL Az ohee] Akl ehdz AR mE, AHY AE, L AAqE 2
=9 H gl 28] FAfHE Ao)A W FolFh

e

rils c.|‘|.'u

...in his dealings with mankind ke should be capable of giving a tender rccognition to their
obscure virtues. I would pot have him impatient with their small failings and scornful of their
crrors.... 1 would wish him to look with a large forgiveness at men’s ideas and prejudices, which
are by no means the outcome of malevolence, but depend on their cducation, their social status,

even their professions,®

(1) Fet=g] A= ga AAe 4] vy A9 FF3 d4e =29 RHA Ad

30 1\;<;e; on Life and Letters, p.8.
3D Ibid., p. 9.
32) Ibid., p.9.



14 A w & (BEE
AALE HE2s J7/e odttann s ATEAA FLL £ Fob BeE ATFHE
o o8l £3] wEsa glxel 28 AEiE 2A dAFelz webd F o web e
4 E3d Ae] Aol A, \ A e Fe AAR ARz P e w2 *]T”L
Hell ula] FA @A ofull g7b Zsheh ELEted 2ig =94 (4@ TRres
SICIECTRIEE mga B R P U a o A
g EZe AE Arle AwA A 71y dolojdel Aol EES el W =
Az A @b Adel AdA e iR ) de vgRE 9% FrdE XA @A 9
Zogla JAt An vEjold A AN A4S GebECL FEIARA Hd g &
AAGAE e Foxx A7l 43S TR =sdie 4ol @ AR 29 93
Aol vng SR ua dd 2 e vk wEE ok S4 Ay FeAE =n
AV Ge7ts AR FE gAT 1 AL FA4g "5‘“—1 & AL e o) gk 2w
gk b Anke weeieh, 2AE 2o Al dElA] (Els 4 A (Pone of
usP)oltm =7 A] 4% AAsL Qi TAAE WEL JuE Ao My T5A
of] 4] & 'rE-]T‘Z‘ Fgol dFolg AEAqd FAF AATFA FAA =R 4o F
AR = gt el dolz ulsgt wEA qige] oW AgE ol B o 9y, 27t
Erkak ZAE (Leggatt)°1]7‘ﬂ L7E 7 et EIE Aol Aolmed A 1= T3Fet v
oA & Qzke] E4HAE b e AR w4 e ZlelA] Aa W EA A
AN HA 472 ek, o 3 Felw ARG wHF S ol AAE Y o] J)F
o] 22 dedw A% Ee{Aog s A4 AAES mdTe Y4 o= A=
o AgE A% & A A5+

whefe] whdzst Ao A2 FRGE E o vk, AL oA o= Az A
Hol o)A Qv] WFo st ol %?4 L AE F A47AHAA 2ok e wEE A
e el & obE bl =Eive mdA v o geldm gloh T ESAe 4
AL vpdz el de] ghol Hg A AFE BT a4 FAw, AL Age] Hel djo
S8 W 2 A UEY ol 4A A a2 I . M8 s ooyl 4
Fol A (e BT AREe] 2422F 9 @2 A3ehE A4 A e 2 o) dF
Qa0 e W 4Ae deht 2% 4 9 A TES AR T wondered how
far I should turn out faithful to that ideal perception of one’s personality every man sets
up for himself secretly”)® = wdtm glvt. Tetne] A4F Hol4d B Fo dEEX A
ool @ HEAZS BE AN Tz Jovl, 250 Aok @ AL AARY 42 B
A 2 @9 45 AdRE A Bl o ol £9A AAel A ARl Qo
2me BE AE Ader NBER G40 1A} 4 7 9k 2z Age

Tl

A,

\!

33) *Twizt Land and Sea, p.94.
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Ao glelvh, et ged] sl dadstE XA ofd A4 EETAES 4
Hezgt HFHE A== ol fE obnt odrlo 9l Aelrh 1917We] 7t Az Tl
(Sydney Colvin)o 7] 29l | A= =] FH7tzAe wdd qa& Agete A4& 22
gl ek, '

e el AA FAPAL 8 WA E—oh- EapEe] ¢4 utE oldE oA R FAN
e A ol g FAEE ol g2 weiA B HAA. 2EG te FAAY,  ARAGHA,
Al 5 A7, EREE Aoy, ARl ddelasy stz gugehil. AR AL W &

EWAE AE AN, QEES 4" AR 4 deddd. 03 1A B o]am Fol ol 3

Ak vgkg AebAAM, FYAel A HAAd del A 2AL B AAE Fo] 4 AF
oA, Adelal Wl FFALF) udr RAH: A Urtd 2L d4F A}ﬂﬂ} g 5o o] 4
A ehd].

Wok 7AA SA, AgA Adsel ™ xR E 2 A a4, 5 ol AA A3 =93
SR g olFHe] W7 fdM B olEHn 98 Polahd,

Perhaps you won't find it presumption if, after 22 years of work, I may say that I have not
been very well undersiood. I have been called a writer of the sea, of the tropics, a descriptive
writer, a romantic writer—and also a realist. But as a matter of fact all my concern has been '
with the “ideal” valuc of things, events and people. That and nothing else. The humorous, the
pathetic; the passionate, the sentimental aspects came in of themselves—mais en wérité ¢'est les
valeurs idéales des faits et gestes humains qui se sont imposés & mon activité artistique.

Whatever dramatic and narrative gifts I may have are always, instinctively, used with that

object—to get at, to bring forth les valeurs idéales’®

Zate o] o] 4A AAe daAe Fdeow 2ERE wALE dm o7l L oo
wul A JL].F A iw A s AR 4y s, o TAAE 7] E0(A  Personal
Record)e] 22l [ ](“A Familair Preface”)o] 4] (1}1= olu] lut®d el #3235 )3
of AR F2 AL AFE o ARz UASE AL 9T = g (T have
never been able to love what was not lovable or hate what was not hateful out of deference
for some general principle”)3® % F35tz o}, o] aA£L Zelzsl ERE Q) 29
738 ARHAE AZQFT AT $e9 £ AR E% 27 22 @ 2
Eoatke] “dl =] Eaget o] Bl Be) ‘Blxrzvl el 9l 3, U
A 713 Ade] 24 Heolvh, 2 YEE dAAols viwAE Zer 59y
REAYE 270 Ax Q4349 AW EL ol 27 72 dE fo Ao A%
) -.ri'°]‘:}'- 23 Zetee Af o HEE 2 w9 gdojd ArdAy AL Ay
Sk ANA AA% AW HEsh ohdmAek 29 AF Lelo] AATE A%

34) Joseph Conrad: Life and Letters. ¢d. G. Jean-Aubry (Garden City: Doubleday, 1927), vol.
1, p.185. :
35) A Personal Record: Some Reminiscences, p.Xvii.
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FAolv muA Fe4dg 24T gl FHE 4 ube] 971 A Eol

FHteAg F4 22 S9EA, v fEH QARE AR A0 AVl g E sl EegA Y
g9 e g £ ddde AL 25ERe dojrh. EM. 29 2 ¥ (Forster) &(-
s 1 7R Ae 2 o]-l.] AN
well as at the edges”) 1] =&
ad dvfels] 2 whdewsE = 7o)

down philosophically, because there is, in this particular direction, nothing to write”)3®

9ol A =Bl (“he is misty at the center as
SnE Hidgem gol WEdym o4 B e

of
29 2o
#17] w] F-o]l ek (“we needn’t try to write him

Pt

b FAsta gl ol BF o= ARe 144 Dok dvh. 2y Sk ek 2
teo) meAA dgutg sa 2 A E el WddE $eE 2o £6tE
AL A G2 g Aol W el T MREd JARL 22 HAT 4o E
v} Ao FeE =Yg 17] A PBeA BEAw zdos a4 27 4 Fel ZiE
PEAE BEE JHAEE oA T sHvA 2xaFelA 83 FRFE duEAE @

. 20 ARl oq]%s&oa 914 (£ Yr BAAA FAFAL "7 ohd
2} “o} @A "> (“it is not the Why that matters so much to our happiness as the How")3?
oleb, e ER 27t 47 A73E FAE fv zdE Pob EdEm vhgE g ghebd
‘o)A@ AATE olghm Rl wFed nEl dFY FFAAE 2a FEH A @
2 %7 ek Do) ‘el Ad AAEE e @ BEZ dgdd $HE 0% A
A, F AR, A4725, =294 44 B FeUEEN FAALE vYreld 49 BoR
ok,

2) Eetee (A4 715) FelAx 71 A5 AdE&HE ks Aol A vhdaf o
A4 A S W a9

1

MEEE e SARE A, S A A AN G e w6 A 2
o oglvhe Wl AdE dz 9 Aok o) BHELS dE dEAA 2 A 4AE 29 9
Aol £ geh 2atd] o] A4 AAE BE Fodnvhe 4440l el 2A g E4 )

2 gel Fedokleh.
Those who read me know my conviction that the world, the temporal world, rests on a few

very simple ideas; so simple that they must be as old as the hills. It rests notably, among others,
on the idea of Fidelity.3®

ool geld 444" (Rdelity) ol AL A Dt FEAR olA FY
& AR97 e, 27 AATE ‘o) 3A AA"Ee] BF o] Be) FAL WETRT 4
= Shado] ohyeh 2 vhelrhd QA4 HE A7 BEL mFAA Aolw ol

36) EEM Forster, Abinger Harvest (Harmondsworth; Penguin Books, 1967), p. 152,
37) A Personal Record, p.xix.
38) Ibid., p. xix,
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FA8d s Apgste Aol QS wikn vk W4 28 AT} Aol o
AT AR AAE BHAE Fow), A wdd AAE FGA 440 bl (5
8l 9728 Falsh A (“claim to special righteousness™)®®-& 23 JdrAHH== A&
R S g o] BE WAE A4 $es Tebze A4 2 Bt IANA
=& vk Fdd Fx g

xe WExs f25i= (FeErt JAAL o8 2E Q7 vjEeel § Fo] BARE o]
A AAe) A 27 e ¥s 2= Fslm 2heked) (“He prized fidelity... above all human virtues
and saw very little of it in this world”)® = <3587 YAV L A4 wiule FAR
T FAFE R owHat deo] & Abkelw Tt o] @l AAAe Wd £FE Al dF
Eol (2AA e #WA](An OQutcast of the Islands), Fzo= A, TAT9] HE] 2
LAY 24 FAFTES EF AHH A4 Ad A44E WdFes d4 #
ol o] &t JAAGL Wukg Folx Ao, xiERRY HFEIY FE ATEL A
A G99 wld el A SaA ol mdeixwt, W=z wEold & AFES
obp-#l AA e Fo vt AR g s % ]7]5— t"’H:’r

AR e et FFA G AF FANE FAC AL of T4 A@ £
e A EAE 29 4AA4Y Ade BE ostobd b Qe ek e e 44
Aol Aol A5 e A & AT AFH) 2 TAFHA J) 5] HHAR AL F}
A€ AR Arkels] A oleh. & $elz (45 ("Youth”) e, e F-j(“Typhoon™) ]+,
FH] YESAM, (ZERY Addold she AFFo] Eerze] FFAA FollA FA3a 9

T AAE da g w7 vt o F sl Y44 S i =2 g bt AEF
A ALBA Ag 29 g g o3 o & gokHe] gk F g 1918wl &
FAJ(“Well Done”)o] gt o AEol 4 (B A} FelA Beog F¢& vFL dze
RE =89 £t £219 AAld sF Al Ao dE e A4S Relw 2
(“For the great mass of mankind the only saving grace that is needed is steady fidelity
to what .is nearest to hand and heart in the short moment of each human effort”)*’ o]z}
= wehm gk 449 el £4€ 4 AE A% L 4 Ak A% AAAlAE 2
ol 7Hald 72 AbslH AQle vy Zof vlrer ol Folm 97 wiio|h
T g ASE 2 AT Addd A3 2] JAPL 29 AlH AP Fx
& e e gk oA @A oAl A AL shue] A 587 (vhw) I
olth. Teter A4l AWs AA4AYA A" =F 2 F9  shuiel 4 (e uirle]
A v *ﬂ"]f’ﬂ Al 7‘3‘%—_]7‘4";’ FAE 4 £ Ao] glixstn e et dhed) (‘I will

59) Ibtd P: XX.
40) Ford, Jeseph Conrad, p.60.
41) Notes and Life and Letters, p.190.




18 AL R R
make bold to say that neither at sea nor ashore have I ever lost the gsense of responsibi-
lity") = slow], oo} A79 Al Winia 4he] T ftol 2 29 Ao 4] ¥
XHT Aoz4] oyl TGl AA 7} glol= Ao FRFE F 571 98 Aeolgpx
TR ek oA JAA el B de] F3 s ohzp 28 g Folvt 4y =
AE AT FAolurh 27k AR LE 3 Fodel e F5E AgAAdoFdE o
Aol FARLol Fgstz, 27 AQAFELE P FA gAHH GkuE FAE ofF
WwiE el gt

Zates s Fadel el o ] “:}-—-r- A7 Hed AL a4 A7t o
HFA o] Ave =94 299 M FES AL 240 Ao d BRI
A g el k) (“the nature of my writing runs the risk of being obscured by the
nature of my material”)® z W&t v} gl=d, o To FET AAAHL Folnudy g4
P2 20 FA2HE dme] v Fe] B oW o A oo)dld 4 vk JelsEi #r] AE F4
e AR 3 FE)(“sea stull”)S 1029 10] Hrl Dot B, z FgAME FIg
ket AEolet @ F Y MotA A2z AFel) d Puivke] A LU(The Mirror of the
Sea) T2 BF F‘%j_?} =83 FEE 96 293z 452 Qe 2 DdolA A
259 Agolle] A e (o)ul o)A Yol A ) (“a problem that has arisen on
board a ship™) & x4 stz god, Tubede] A-LNS Of7F Yo 548 wiloz 4

oh-&. HhAof vlA -8 Fk 7}14—}( the only tribute to a life which I have lived in my own

particular way")® ¢t Relmi AR 1 A g 4Rl W AREe FEAHARE 9]
A 2ok @ /@M-o-] 12 BEw glen, FAdA AZALe] SAY FReie]A
54T ARE FA Aot TG0l }f A9 44 ol Tk FATL GFm gt

@) PobIAzEs] AFollel B A¥Ad 7% T2 A4 F9 st Tesd
QAA%e] e At BAAS Gk

A7te BE FaEshe A4 97 F94, 2dT 4% AGE) J2E opg
o FE 2 Ao WU ¢ Qb AR AT AIE RN, RE ATEE T2 T
E, 98, A7, B4, 07, FE SAN AEE G et

He speaks... to the latent feeling of fellowship with all creation—and to the subtle but invin-
cible conviction of solidarity that knits together the¢ loneliness of innumerable hearts, to the
solidarity in drcams, in joy, in sorrow, in aspirations, in illusions, in hope, in fear, which binds
men to cach other,...1®

42) A Personal Record, pp.111-12 2%,

43) Conrad to a Friend, p. 147 (letter dated 14 July 1923).

44) Ibid., p. 148 &=,

45) Joseph Conrad: Life and Letters, Vol. 2, p.342. (letter to Henry 8. Canby, 7 April 1924)
46) The Nigger of the ‘Narcissus,’ p.viil,
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o8} 2L A7AFY WeAo wEk 2el=e Ade 2.9 FAAA Fel 4] kel
ga AuAez TAE A ¥y 5 guh T2 AllA stdzst 42 (F&F

2] 8 AlE) (“one of us)olBhr FEE AE AL s dnAHo et EaE &

#9 A9 Aol Az g do} W Aol ¥ & Avh. 2AZE TehEed gl
4 Qe = A A% 2o 5ol A3 WEd dehbe F4 9 did 94
A 9 AR wAx g 9 o4 Al ek

whobe AME Y 4eedE QRS FANGE Ak 29 o4 Ads ¥ HALE
26l A AT Fhek PholdzEs] Aol Tans A7 dgadoltz A4
gt 9 =4 gk 44 59 el 1AL Aw AEd AGLds BIGE 4L
2z ohidh o £4¢, AAAAY 2% 9AAA, FAR 2AE A2 s
= 5 oie fd AdsE U AUTE A BAE A k¥o] Y 4

£
ek 4" o] &4 FdlA il M@ o} 4 %4 o AQe felEY EARE AEER A

3 AE Sd ARt A5 o 7% ARALY AAAE FASE Pen
volzteh, e F12 HAkE e ";Hi”—c’] Eﬂ e “9:‘3} AMsE R wAgozs ¢l 74A
Lojopz AFAH el vy Fo vddE voFam gleh A3 (MacWhirr) A 2e] 3
28 AR AL Aol whisg] BAdX RE, :_9] § o] 79 ql7tALo] e

ARl A e AU 27 £ AL 4 e Fze= g2 54 4%

THE FAE ofF A4 AF AL °‘—-Eﬂ, T—‘ﬂ? el A% 34 A2 ¥

2 2 47 gz, A934¢ 283 velolddad ¥ Beage 98 2 dudx
51 wolvh. dFAPe] Art LehmelA FUUNR AL ALY, Kl "ol 4
e #A49 ¢ 9 AddAd ¢ 8

o] ujo]7] A Hatel AolH ol fo] e Aut Ew
B oA 2e F947] wEel

Zepmst Aol BE A9 e AW sl ABAAE AR Bol »
29 e uE ANEAE FHeAMel), PiEgn e A3 Ego] FEd 23 o
W Abge] d fdelagd wAE shw vk ZagTold Tsid /ﬂb 7 A A =
o] FFEke o] Fe] BF A2 & pad AFsz g Ao, A FdgAd 35
goge AAA HAA AAH AL DALz Qoo Pt Ao AR AL
Ameli Az 9w dvh 4w (DANQIS T479 QBIE BE oplriEg
%3 A9 97 AEe] YAdozn AU ¢Ag 2A AAE AEL el Fx Y
o AAE o7 2B APt W A At AdEg A A AA A )
§ Zrlel 59 & £7] glo ez glon, Fas ﬂh Zaeke g dege] g5
S 2AFozA FHoln FAH AHol AL AGEA @ AL £l gt
Ws, p-94 #F=,
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AN O OH (R

B 2 4EE VA derhs 2o Fa g

=2B2file A9 odL2d FAod 2aa adole} o ZFEd A $alk seba
AEE A8 @bt A golg Uk ok PHRA RIS AR 93 2= o
3 vHE THE JQF £HZA Fesszw)el 97 ohE uiyb gleh. =28 o] &
Ao e A4 2 ulets wadol AR AL} ] A zElgE el Y& FEEn
B dlEsz Qe 28 AL A AHY FEL debds] $ld F5E Be 98 o
Ae AR 9 Ax dud ol AHA AR o] e zuEes sk gt
1= ghot TesB 8 R % £44 dAcl el A E 524 J48te odeol #=

oAk B 2R qlEe] Qe AL kARt B 2 A 549 slhe o BEE
A 2 Al v, [A 799 b5 Jol 4 28lv]9} 2o oL W o B0 ukgle}l &
golghe ojelelel, e WH ¥ule] ol 28 dAder AgstAtt 29 4y
Tl daAe A gerk, 29 D e d94 gEROE 3k 8 g 3§
t 9] Zw A A4>(“some better form of national freedom than an artificial conflict of
parties”)*® & A Rglw glowm =21 YEen (513 Aele Alw>(“the era of concord
and justice”)* 7 =&l ¢ Aolgtm Wa vt Lol & iAo A 2 ulg ke of
ol W ARV “FRA” ABES Bob Lohul P A a5 2Folge] dezEA
A, TAE1Y 4942, zoz HUEEAIS 2949 A9 FHAFEL 5 4 9
o ol R EF QAAALY & ddl Az ALE st ki Hel el Az

2 o] &L BF AL gE Y ok AR dedd A ARse A%e ww
S Folrh olgd RF QAL E AAEe F1 vHolgdn @A o FAd o
Hras 282 Yol AR, ol & EFUb o] uhg 1 E9S wetA] £e)

1 g}\:} ol=e| 4ATA FellAe Totse] AdH Ade Adests nTRAY Aoz,
A, sto]2EZE AFEE A EA obF FuFA wEe] FE 2 AATAY LB5FE
Fol & 47 gk, & A4, l2e= ) 9 I$eis d7449 A48 FUAFE
of wintata wtrbe ffwle] gleid FEH FAE AAZ ok AL HF4A A 29
AR dgt 25 98 A Ao A F¢ AL FIE whue] Hel=9) ol
g HE2Aq ARy o148 AGE st Fojze] “The horror! The

horror!™0: @A Eqt 7k 4oz 3el Addsl A Lok oA JAALE AR Aol
UEE olstel AAY FEEE dAsA dAA D TFA 43 Beleleh, ool ¥]
Bto] stojmES) rhA T Afql (H Ade Awslzm Agetz & At He o

48) Under Western Eyes, p. 106.
49) Ibid., p.331.
50) Youth, Heart of Darkness, The End of the Tether: Three Stories, p. 149,
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A g A wFLe] %% 97t Y (“woe to the man whose heart has not learned
while young to hope, to love—and to put its trust in lifel”™i= elad #ojF9 A7t A

9 A BN & e ARA%d AR We B ¥ T B ek
A AEEL AR ARG AW Agolor B ALE ALAAemA 289 A
5 4re] g Loz v AAAQ 4L & Zlelze FF5E AL 72 =4
Vol Aqubs Aol gelA ARALE st A WEEE o dEEAE THE

@) TFEe) B4 o4 vpdRi (7 dol A g 5 g A AL 2 44
of )& <Fzle] xM o]}y (“The most you can hope from (life] is some knowledge of
yourself”) glx Febsled], oW 2& Eatsrt F8A oA 49 A E E ddEm
Q¥ Adolrh mtdmelAl Aejze A Age (LFY 432 x3)(“the expression
of some sort of belief”) o] Y= (F74 X A 4>(“a glimpse of truth”) & v v}, =27} B
1ol Az F71 AA A/ EAclwte AFH AL o] ERN ol F AddaE
(Fard] Be e E qorE e shve] A, shve =94 58) (“an affirmation, a
moral victory paid for by innumerable defeats”)5* & wlyl 4l o] ¢},

AN LA E A7QAL AL TR vl A FEEte el FAL AAE =
A F8e HEE 7ol REolvh Ay F4L $Es AAA FAAH zEol 97
T AL HA4d At o] A0 2EE FE AAA YA Eehro] FadFEeA
FEs e g dvbd 22 2Ee] dhvizte] StA sy o] whalehs Aol Fo
A4 Adell Al FAe] A Aol ArAdAE o]FE AL (EHA ZAAd %) (“in
condition of moral isolation”)el #1e] =, Fel&9] WA (A F5AIY A &AL ==
9 A=A ‘o8 (double) @ A wFE olFw AR HAG zelsl Ao Ao,
A, BFEE, olaERL dEEs ATE AR Aole glovt BF =Ha my Ay
of whAvhE el flelA Az 2 o]z} giet

deted] AzpEAe] FAe] glelA]l == kel IR Eute 4L 2o FEA T 9
B 4 U g ol Tzexs Aleld wtgzrt AL ($dE 59 & Al (“one of
US”)E}S’— 2 A Az de] el dy AE SdE A4 £ qQBim
FooAel 714 03 =284 Z2EFEY HE FAElm gt od Mg 2
etz Aol Wiz, Ao, HAAEY, #HFr2Y I 2UAEFS A7 AL A
oz FYATE v AME A vehvtz girt. iﬂ?--‘iﬂ* olgd Atdl FuAEA e
T oEge 2 AdA Aol A B hEAd £3589 Qozth 2 $ey 3
At 28 AAE A 2 3R Hde 2ed A @2 4FY PEEa ARl
Z ogubgh Ae whd 2w e 2L 29 AAAAA e oyl FurAEY /‘Pﬂi

51 Vietory, p. 410.
52) Youth, p.150-51 F=.
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22 NI O - N €20
& o5 Aglely sty AH A AR Ee] A8 29 FAY 4y Ade) TER
Gt A A okr|H & A Bt o] Ry s el A 49 E oub gl e}
o] ARG At Agdete e 499 4 geh dAuspyd o] BeE2 od ddA A
FEx 4 F 9 A4 258 4% Az 97 A Eolvh
Letmrl old Beo] 944 A5 AR AAE FFbe vl £ A5H
2 o] gHe] 2 “mE"(double)s] EFH ol ol A4 “whE el A FUAlA
2 23 ooy FalA HAEs TFHeZ r e v EE FF0] Aot @ F9)
AA A A4 2AE FHLE A7 dA9 o Fg FATHE 7t gle] A4S}
#4744 28 HolAE Folw} o7l Al &7 A °117—‘] uhEh2 Ql 7k A4 o] EghA et
o o] Aol A Qlzke]l Agt AL FFHom AREHolokyl v Ra FEIWNE A
Hol 2 4 giete 29 o Add I8 ATz Ak
(5) 1913w Zetr F3dA ¢=dl A =3 (Knopf)ol Al (M9 #AH & £584
7125 (“My point of view... is purely human”)olzlxm A3y o] 9lc}k. ofd (174D
Qe we=e A FFAV el AA FLAHPH A Aok 28 dhde] olzeiNE, F
27k AdE Hud] 1d Adx, e AdeA (z7k-g WA, o F =g 7/9\"‘]
28 W o & 24T & Q€ A (“Without mankind, my art, an infinitesimal thing,
could not exist”)™olatm 4 B de] gl <¢dztAY AL oA A5z Qdzte =
43 BARA g7 AL 2oA ofF AR FrE gl o] AR 2E WA Rl
A= Hadz It F zrd oepe] el 29 (Grimm) Q) T3] Yoy, (33
ol dFEh et lelve, FA7F azbsql Aol WAL dEAFe A Aarcte ¥ 4F
1‘5]— 9 1> (“No, something human is dearer to me than all the wealth of the Indies!”)#}l=
< T AFdrtn e 2o kel A ol Aw 3 owre slaiRE, 2HEe

H]T&%z—‘] A #E AR s Fol4zA] dztde] AArtg4-E 9 GAg 2y B4

i

o] Bl5A 7t A S A FRew dvidA e gder 2E od HAxA 2
PEo] (F al 7}}3_& A gEtE Abeko 2 A1) (“as one who loves humanity™)” 7328 24
& ARz dRRAE AA 2w q8d Aol

53) Foll Fifell A B FrhA AulE = ol Ee g S eg v 2o Fo dhvie Al A4
2® S d5d dEFejz vujx st AFER ofF FAE A % dERA 23
W 7ol 7] v}, Claire Rosenfield, *The Shadow Within: The Conscious and Unconscious
Use of the Double,” Daedalus, 92 (1963), p.328 3.

54) Joseph Conrad: Life and Letters, vol. 2, p.147.

55) Conrad to a Friend, p.150.

56) Ford, Joseph Conrad, p.vii, p.20. 2wtz Rol Jessie Conrad® Joseph Conrad and His
Circle (London: Jarrolds, 1935)2] #AF Wl ejAofl 4 o] AAE o377} Szt & Fg= d-L£3
Z gk

57) Rodolphe Louis Megroz, Joseph Conrad’'s Mind and Method; A Study of Personality in Art
(19315 rpt, New York; Russcll, 1964), p.32 @ =.



LA E] 23
feted] FeluaER Qge] sa 2 vehd L ointE wgd 2& A $Y R
o ¢, '
e Be dEe] e W Jy s e 3gd 4 E o4 g WAREE A =
47 gk ve TS 23 Sz 1899 4 9= e A WA #EA 43
u}bat o}, .

I would not like to be left standing as a mere spectator on the bank of the great stream
carrying onward so many lives. I would fain claim for myself the faculty of so much insight as

can be expressed in a voice of sympathy and com passion.5®

ook BE 44 FAAE cAdbnn $49 FA4 A% DA zT F
Atz W] WEe 2843L Foz A4 A7 Feluzed ExIE 3He
23 gt 2o A (A G484, Az Jatold, Z 9he] ofFAE of WDD(“FiCtiOﬂ
is history, human history, or it is nothing”), £AH7}7} wt& 4 Q¥ FAY A& (¢
oFA9] ] Al7}) (“historian of fine consciences”)® s} ¥ Aol gt vt & &9

F4 @] AT Trle =2A @3 glde gvstd aAdste (A AE (fan
historian of hearts”) 7} = 7"t &w &t o] 18] =l Lo] iy o Fo]cl

AR e AA7te FAe dasts ol A4y AT E Al el LA E EFIAE o go] ot
2 ogelzbeh. ddetm 2o BXE -3 £ES 4 2 A =dde o o] Aol Az
A9 AL A A4l dae] Hepelek, 2@ mE £ d el 2 AAE #ARI Qo
SIZEALE FA A m=Ao] oy g, Wadt obd mlad 4odetA wA F ook AFR 74'-.1"43
o] 9l& Abghele}.

An historian of hearts is not an historian of emotions, yet he penctrates further, restrained as
he may be, since his aim is to reach the very fount of laughter and tears. The sight of human
affairs deserves admiration and pity. They are worthy of respect, too. And he is not insensible
who pays them the undemonstrative tribute of a sigh which is not a sob, and of a smile which

is not a grin.®

Tetest & 247k24) et gul v vtz o] & AA ol & aokse] Yoz
# = Fao] opyrt.

FetES YRR 3L ol A 29 3 ¢ gle 959 HEe AR
Sheh. clzkol =& At A AAAAGA] W BAleletE *Fe AP YA
T 29 2T vAES] 4ol Hx gt g =¥y A4S #E Fslad
ZeEL AZY ded 49 AL G4 g A4 29 31A3A d4Re 29

58) A Personal Record, p.xv.

59) Notes on Life and Letters, p.6 3 Z.
60) Ibid., p.17.

61) A Personal Record, p. xix.



24 AN W W R
& 2of =72 g9t dE] AL F2A AAT FHFgezs o F F 7
o A5E dfaA g ddz ek o AAY Az (AA (“plety”) ot &
of AL AHE Fo 2 oox FuE Aole) Anle dgel A £ g AL ddz o7
R Q7L RAEe] AT A wh2or Paey Poh. 21 19089
ot stol=l= (Arthur Symons)elAl Bl HANA (e 27 vl 29 2l a7
A AAE Axow AT <> (‘T have approached the object of my task, things
human, in a spirit of piety”)® s =rsta v}, Lot 3 Fad Hitw Q= ol
SAETA dEE 92 o) 2o BV, FrhxLucas)ol Al 0 9A Sol 4% oA G
dzya g & 28 Frke G ok 28y Ay AAdEe) wlgg o] Al
A A Fe Ao Y—'.}-‘g}-z}m-] ZxA o942 FAew ¢l Aok (“An author is not a
monk. Yet a man who puts forth the sccret of his imagination to the world accomplishes,
as it were, a religious rite”)®¥ ¢}z =b&las 9]}

AAZ FHE 2AE bR ToeE $AFAA 499 FHE AmaAY A2

B2 o ke 29 2k 4F S04 A7 264 24e Adex 2A%n 9
AR Ggeh 2% AR @ Ao EYALET dob gslen, ARAL AE
T 23002 44 27k AR ARG AT BT A BA ke ol

Ae ¥ 3 g2 99k

o7 £2 olokr| &l (Tales of

2% AEtsh 2AR ez BAAAe] 99 s AolHE
R.B. il a#elgd e Estert 5& o 294 Tad
Hearsay)o) ehie #F4 o) 2ol A9ol4 (Eotee And o9 4 fed. 28 27
2AL AL AN FozA AuEel AAMALE BAY AAM GFAA A
F& o] o] WA dxm ¢-¢ o]t} (“Conrad never preaches, but only holds up the mirror
up to nature, for men to see themselves, and draw such moral as they can, from their
own faces™)®¥alm wilm ¢)7v] e} o] wte sajro] gtz g 4 gokElm v 2
Zoh uH EE AGE LAY AARE hten i dend A%E 40 B

A A ¢ QES fEss Qe AdadA 2 dae fdvh
3. ol&dt H|H
= PorAl Al 239 ZAFolle] Aol Al ol & (art) 3 1A (truth) 7he] A& 9

AR AEE GHAAY BE B Sl £ G A4S e dexd 2 AAE
A3 F%8 27 WaElE A43 7 =) (“a single-minded attempt to render the highest

62) Jos;ﬂ’zmé;:tmd: Life and Letters, vol. 2, p.83.
63) Ibid., p. 89,
64) Tales of Hearsay, p.xv.



gepel md A 4 2
kind of justice to the visible universe, by bring to light the truth... underlying its every
aspects”)® gtm g e, o] A2 ol E3} A4 Alolel A FeopE 4 Y= o @ FEA I
AL g3 Aou=Ee Agelst & 4 dvk zEv $elst ool ofm H0 JPHE
‘Frvele AL I “HFTelm YutstdlA watviel 2zlelok HE EAE vF Sgd
Bebes vide A48 5 Qg Zolrh dvald &4 2A 0] d o AR FIHi B
= @ s AAdE F4oEZA ol- Ffel A& AE W E HEA %] Wil
A DAL old FE Fold s TER 4 QoA 239 Az dadAd U
tial BHE o] € glojuvh th] wEe o] £ sl AiniEgoz f3=e 9
zepg o AFL uPHor A gelA VHIREL FAATNELENE Y
s FE Ay Evbd 2L 22 gz Fovgl Aol 4 A

ey HS, o g A7Ee A9AR, Ade FolEd 2R AL o0 d
zejEE oo AARLE B 2o Bed vAd o8 A, 2= v FEs 220t
L §Aes £A4E 2y S Huzidd & BE $E0 2 E Ae g v
o] ¥ Aed e A=A adelepda (8 A A4E ALY KU HAD
(“the only vehicle for the thought of our day") ¥l 4 9= oz %, 25L& (&8¢ 7}
]2 Eelolzl & 4 g}y (“with the novel you can do anything”)®!s o 7] 7] 7}=] &)
o AL 2EdA 28 Eu vHde AR ¥y 2 oA g3 AYEAY
ke A FE AT S 2L }‘*i“l'-— b el & 4 vtz 9l
ZAEE, 424 FoA] ojw FAFFEL sld AL AV AUA ANFAZ HHAE ¢
gtz A Aot olehte] 4 %E A °}’5}_" olf& HE FH7t o] AdE A=
Aok 3 o] (EHEE A)(‘rendering”) o) (ulT= ) (“alteration”) o] o] glell= o
=3 Ade ARz Yok old o f vl Foll £HL dEd AFHE FRE B w4
o] 49 T8¢ Woz dch, A W &AL w2 JlE, F Aerigg Has o
a4e] AFoA 28 HelHa fhe AL 249 WEE UL F JdE Aeqr gEY
T Aerdel 28 AP we) vzd AYA 517] A5 whgel ¢ 2& 97 Uk
ghd, £49 JHL, 27e] og AelA ztel, AF ]‘1 THE A 29 A4
£ Agstr] g8 o] 2 At olaxe 439 7@”3'35]-_3@ 227} 9l

(D =9 FF Sov A7k =93 929 A7e] g Ao il gk A
2.9 ZAFo 4] neA guE BlE F2d 4TS dtn A7) el st whekd] AL
AN W 28 FEL o EE gl Wl AdrlE A9eA mEc Efes

65) “The Nzgger of the ‘Narcissus,’ p.vii. o174 ¢)e]9] “art"L el m “d4” T8 “Fyro e
uleld 4 gl 49 ‘.’—.hﬂf‘iv o] & gatzle] # ZdE "’1“]’?} Aol 7} Q7] = Eoll o] 3
£ QoA mod odgol weh

66) Ford, Joseph Conrad, p. 222,

67) Ibid, pp.222-23 3 =.
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26 A% W GERE
AE Fl 222 4L 294 AQe 2 dedE 7%=, Av] 49 FRe =9
A AR Ayl b LelgFelete AL & £RE 4L Aol 9rh. wehd 2

ddolz AAG Wior A7 2HH 7%13 2 WA= A ofntaA] 89 etg

ThovdA ek o A2 mEA Qg g dEH 75 449 4ol LAES
T A4S A zEv 2zt A F [eetel ol 7<\Jil(Alﬂwyer’s Folly) g #3 3= §#
of 3, 538 43 Fdoll Rtz Idd “dog AF d&relvte ARG 2 AL

A gtk 2 @ ARk 2EslaERA], Ao fEAH BAL(F AT £ A
28 49 1] &) (“an unpardonable mannerism of style”)®® o & JFElEll= o alz o
e ' 78 Agld 34, 2% Aqud T T4 2359 (N E AFAG
A 2R G FA7tRA Y q9F%e v A4 ojqstz 9] Wil AE Lo 4
EYA 3L e A md 243 44 4 A9t

2e degd dAANAA 2949 =E Agtte FAREE A4 AFsgded ol
AFdAA L dedEFe] o3 d¥d AET Yo ke 29 ol £40% 9l
A Qe AF Eol 19019 89 249 A Mg bl zAe] FAH WA Lebe
oh&2k ol whss 9leth

el gd AAE AT Aol deb F A2 ARAAY dadEs Ao ofvmedju] A
ATEVEE A =¢ ohvh ‘

olid o, F A2z AEdNeE o, zElx AR s dANE ZE FFo| dof ¢
sh2 A Fol A Frobee £ %DJ:E ot el & gE oW FAE G ] dhdeye
2 o A= 1S 4 gk ofF v oA 5 F4F g AYL faly TA o))
AL AdFnye Guede] g=, AdAd AR gon], ¢ibER F8 Ao Yo A4EY Az
o R A z AEY FHe M%ﬂ dtebn 4 9l fe), 2%, £ 94

...the business of a work striving to be art is not to teach or to prophecy [sicl...nor yet to
pronounce a definite conclusion.

This, the teaching, the conclusions, even to the prophesying may be safely left to science....
But in the sphere of art dealing with a subject-matter whose origin and end are alike unknown
there is no possible conclusion. The only indisputable truth of life is our ignorance. Besides this
there is pothing evident, nothing absolute, nothing uncontradicted; there is no- principle, no
instinct, no impulse that can stand alonc at the beginning of things and look confidently to the

end.®®

o At YATE THES oA ek A4 b 190de 2 A4
M}y AA7AE Zfez F.N. o4 o] (Doubleday)oﬂﬂ | A e g diEx A

68) QOscar lede, “The Preface” to The Picture of Dorian Gray (New York: New American
Library, 1962), p.18.

69) Requoted from Lawrence Graver, Conrad’s Short Fiction (Berkeley: Univ. of California Press,
1969), pp. 43-44.



Eojme =94 A 27
dg Ag8n Qo d¥elh # 2k o FRYAA (e AP B 28 Ao
BR 222% G3F 99, F A1 AAzAE AARee 2AtE Lol o2
ARz vz AAES A AE4ES 2 RAE Aok B W Eel.
GE WO AR BE AL T 4 A Zolwh i AEFES E IEF =9

WE mad foe] oldoe] &ty @ F-olth) (I think that an author who tries to ‘ex-

ok
e e

plain’ is exposing himself to a very great risk--the risk of confessing himself a failure.
For a work of art should speak for itself. Yet much could be said on the other side; for
it is also clear that a work of art is not a logical demonstration carrying its intention on
the face of it”)™ 2tz @3lr}l. o] AL d&atEo] = 297 oxs Axz g4& 4
Poty Ex Tz @AL = 292 A Aok Fp :_9] Z7 AdE F hE o
399 =z 98 Bolth, 59 oS BFAA 2E AR AA BT
ol AN 383 A4S 8L HART gk me o ARL Pebd
A _m Aol ATIAEA T VL P A AN A G040 9
A A dad A9 ARAE B 2 AN AZE A A gE
(@) TAEE 100400 A S G GRAA Ax AT S 242
& oldste o 290 g BAE Zeux o 27 3Ad o) maadAe 28 @
A5 “AGE D (mot juste) & TAG £ of= AitEpRutE 283 AEo] dg 3
e v A e AR A, Bepge] £ w2 e I Ee] 24AA gl 2GR
B Az A5 2L she A4 A8 2 Flo] Telme o] AUt AA F REE kT
Tol] A A5shn Azl g A olaAl F AL dwe] el FAgel oy
g Fobg P AFAEE AAse Aok Hdelete 2EE WY F 2E 2w
49 FARA A EA ) HE AL FEE Ao T4t oz 2L PFHeE st
a8 & Ao vlel #glelzstxm W o] nlAe] ¥sA gmE FFe] A4
2 3L A 4 glen, wbdd o] vlAe] &He] stAAA ] Bt AL 74 o2 ®
o A es FoT Y g A =l AGE lojTa 5HL o2 RAEE e
Aolek.™ olop L AdellA] Hadd FAHAE AL AvllA F4E AL vhE wAeoH
Az Aol FAE 4 e Ax 97 o] v ¥ F e el Aul s sete Ao H.
BE g BoklAn e gAY adFAd gdeldx 2o vAa A9
DAY FTE Bt ol ges 27T g4 AAL o F Do} ¥AE ET. Tas
el @ A4AA v LAl A 4RE F gl 97 il 2 AAwte g s
Agd Jog FAE o7 Utz AAgs Aok sifgten 24¢ 2 AT 3

_a

70) Joseph Conrad: Life and Letters, vol. 2, p. 344
71) Notes on Life and Letters, p.28 3 =Z.



28 A3 E O GELED
A vdE ZEUE Ao Aol FAPWEE AEA MV £4E & 4 9,15}-‘& 2ol
t}, o & Fof ufz]e] EA A (Captain Marryat) 2] &4 5o Lo]EL wj&EAY 4 I&

AL £AE FAA AAshE BelAA el Fe] WFe] ohlet A Aae Fdel
Bad =g AUz 9o AEolete Aol & Bk 4R 2AEL (2

9 7149 AlEo] ohal AA9 A& (“not the outcome of his art, but of his character”)
oln], 7 ALY (uiZdA Ao ehAd A-FH FPo 2 A)(“as a completely success-
ful expression of an unartistic nature”)™ Fu] ¢1& Polell Aolel, el w F F
#] 2 = (Hugh Clifford) ot= &-7}19] A 4] [7HA o] o] & o] 7N (Studies in Brown Human-
itie) & WERA o] Holok T2 (A, --TUUR ook EATAG ALLL)
(“only truth... truth unadorned, simple and straightforward”)xtz glen], A 49 nE
-2 194 Aol glel 28 FAg AAgke F& AA=HE Al g8 A=z U
vtz gekstz geh ™ Zetest e EAd e F TEEmY AFE Fd4 A
el 95 2 2 Aol Ant z¥va 4 s A Sue 48] 24
T drhe AE2E ez g g 2+ Ferse AL g Clyge 49 24
o YHE ez yelA L] o A, o m¥Hes, &2 ¥ 484 2
3} (“art veils part of the truth of life to make the rest appear more splendid,
inspiting, or sinister) 3 FAeEd o FFE J4Y Akl AL FAY ¢ Qe AE
2 Foslis AS g5 ez Helslz vk
Tohmk A28 e AAAH £AEE 204 A4 AR Aolgl ol 4A FioleE
SAlol 478 FehRd A 2ok A% Bel FadAs A4e 2 A ARl AL T
ZAZoly i o] FAEo] (LMo} o]zt A xpxH)(“not a story but exact autobio-
graphy”)™o]7] W o] ulgel zelvta =g & v Qlvh o] &4 Fel A 2 A g
EAFS AAA AR F ZgAw, HArF Az o8 o AP (A "oz
&7 A ) (“transposed into spiritual terms”) glgieh, ™ Ll FAE Hof 4 AFE
AAel 2R ¢ GE W olhAe Aol BHE TPz AL F 2k 2447
AzAe AAALY 4L HE AT dAsn A9 Aol 222 FE A4
Aol 2y o WA 2 AL A& T ek 249 AL | 29 AFES
2 B3 Solehal AXAF kAl A "adE AL otz ek Estes 9
A @ 29 A F9 ghvtel A AARAH 249 AR A A9 YAE T o]
A= v gtk

72) Ibid., p.53.

73) Ibid., p.60 =,

74) Joseph Conrad: Life and Letters, vol. 2, p. 181
75) Ibid., pp. 182-83 A=,




Fend x4 A3 29
dE W 244 ddd AAEE FdF R S8 gstz, $R2, H4dd 249 £AE
“al-go) el Pk W o] g4 e Ao AL QojFz AR e v FlEdE &
Azbeleh, YRR W FEY EdA AAG AAde 2h4 AXE AFHE A2 A4 ddd
sfel obviwt 2HA L A ASE Wyelet.

I had to make material from my own life’s incidents arranged, combined, coloured for artistic
purposes. I don’t think there’s anything reprehensible in that. After all I am a writer of fiction;

and it is not what actually happened, but the manner of presenting it that settles the literary

and even the moral value of my work.™

o] AL =4 Ale 29 AARH Ao mHy AN AP A4 o F
7tsl FA Wl s ErhAEA AR (Usettled”) = AL EHE] sz g Fe7
ot =¥ WAH Zhe] AA e E7REe] fAC @ o]a gL Asy LHnr 447
PyyobA A=z A-golle] AEo A (FAs W49 gk 33 (“the perfect blending
of form and substance®)™ & A FE AL ArA7z Y}, LIzt w P L)
(Chance)e] 29l TH7e] 4B ] Foll 4 (o] o Aol #hgh vhe] vzl Hal A
Eo] #4E #A gAE AoldeE, o HAE 2AEL B dT 2HY AR
deld = A A Ee] ¢l (“My intention was to interest people in my vision of
things, which is indissolubly allied to the style in which it is expressed”)™ = walz ¢
ol & FARGE o &4e 53 wddAel Aedd ME Hgelwh. 2y
o AAG 429 FEE nE AL 48 SolA4 Az w94 AR AnA 9420

Yadez '.%71%3—91 WA ARG Qeke Ag THest Qe 8¢ AR 9

::a’

(3) 44 Fo4 }A To AAE 1Y, AAFEE o5 FEw 1AL ekEy wl
G e o] g AAR @™ Her T2 AlF [AFd9 E), 28z FRiE
251 delAA" Ao Al At e m2EA dAe] aAsis £330 Y& AL Al
Aol dwd ARE AAZAE o) F AWE Y] 7) o] WEe ZAAd WA
& AWl dure AnE A4S G ok ¢ Wadel 2w © FolAsh Lo
E7 olF AE Folq ol 4o A9 FraA 53 F9 e FA9 B4 o)
STFE & 2 gFe] F&3rl el AEd o8zt Ao ZAd F4eld EY A
Gy 28 fAg 4EAE Zieke o #A 0 o] & v Zelzvl Aoy =9

e

76) Letter to AT, Saunders, 14 July 1917. Requoted from Norman Sherry, Conrad's Eastern
World (Cambridge: The University Press, 1966), p. 205.

77) The Nigger of the ‘Narcissus,” p.ix.

78) Chance, p.x.

79) o TAS FEA AN Fr THREEHS ME—2obme AfEERRI(A ShmE A 3
18} pp. 37-62) F=.



30 AT O# (B
A Ade Ael d7A AsE Fr ARHAZ 484 ¢ =21 W Loz A H3
ok olgl oule] & =) Zote E49 gL el A Aed g7 g8 AE
g Ao vE) FA @A 29 =d¥F adel e AeHm e & 5 g oA
wopd Fobe o) FAEe] gliA AWe 29 2HA Aol AHstuA s whe] wiA X
F Aol 7w &,

Zenst 488E 247 e dEddle e HAH| R W Ee] = AW AR
44 EAolfte stAZ & Aoles A2E 3] Ao 2y £ uldAE v
L ome A E g g el Fele] FHF FAAE e b Aldggd o Jfe] 44
) FA o} Ak wld g o e AR sEAE A 4 gleba A 23l
AFolch dvksie Zetod) F58 220 )l 9A Sz =94 FA 9 E*V-‘] Zﬂ*l
o g7l AEelh, 27t ofd EAG YIWE Ban Pobd AL 2 A1E9 ol 8ol A
71 FA9 &34 AAE =g Folgtz W] A Eelrt. §3 2o Jﬂ 2=
1, 2z [dldd $E& 222 Ang 7ge] o] &5z g ]i 2 9 e A

y O1F AF Fo Al oofre] Aaue A4 FEAUT FAENA st &

4 ‘F %71 WEel o] yvkE FH et v FAo w1 AN & Exn
A & steAol Fvh whofe] o]gzo] viwt Bw H& BA T A9 $E5 Wid
dtEE ol AFES Svia 94 23x Y de] @ Aejvh. EEg Neye o
AA 7L stvte]l HEE E § G 24 9] e E3E AW 9% ezt o
L5 97| w o] 2Re] EelEe] EuH AANES 240 T Loy ?ii’ﬂ Bt
9 zE g2 A5HYE FFol =] oA & W Feld mEs 2 A4 A
73d a7 gk

@) A=t 1923d0] AR AQelA By AR Gol A A AW Ape Gl
Aol 43 317> (“the unconventional grouping and perspective”)e]] glon] o] Yo
(EF3 7|dA Z)(“purely temperamental”)®ojztz AP}, o] FaFd wMI He
el 4] -2 7b FooF & AL olZlo] v 2 AAlY AEwdol A EAwhE o
Tem gAE @us Ao, dvksiyl 23 o] e Bl -7]7P vgk ‘MdedTd
Bab oh e yhe] ‘G A elwha @ukak AErfe EoHE 2 4 vl ddde A
S AR HHz gl sh] Wl fE sk e weld dw zoz gelEo 4
2.8 Agibwel 28 ‘A4 ErME el P& Aolwm AA4dy S-2st FAE
T gsle s Ak ohvwl ojw mlel e v F BRAEA wtns ASE deAn
meoh, dvsh Zotze e 278 g A FARAR ghEE A AdEldE o
B wAsie, “v)A%e]et To] FHqd oW HRE = olg JHAH FdoA L4 A%

%F‘

80) Conrad to a Friend, p.149.



gepee =94 v 3l
Al A G AN F g=vs Aok st Az dgaA g LA AFE A
o)7 g, -
2opesl 279 294 Qe 29 4¢ 50 TAGAE = 29 FHe 29 %
] ulde] o4 FA¥Ax gk oG AAdA ARHE gve 19 »gzyg 23 A
A A4 4419 29 49D §Fe] o FelHx gk s golvh Al e
A2 Yol 24 68 293 2 Fde T 2y FAL ASA S A
$3¢ Ausx GRA=k BE Aold 2Are Shze AFL ¥ 2 FAY 54

< o el “’rzh‘ o s gE, 2 FAE REste Aerlde 54& el ¥
A v, FAe] @ wgq ol P grE2gA s} £ glelh. A AE€7]
‘%‘3-1 44 Fo 789 =94 WA EAAAL st AEAQA JFAE oHEE
olF 4 Q¥ vWg xEor FTod Fae] A Aetsel dr FALG ¥4, FLE
EE ] 19t A€ 7147 fAZ A2 B9 Al glvhx o7l HEA FHslolsl
Eol et

A% a2 4 4 ge DA AF 9% 2L B S5 GAT CHETHE
2 Aoz, AAL ofEr}golth) (“Beauty is truth, truth beauty”)egtE 7} o]z (Keats)
o AL A4 ok o] WA F7 deA el st of Al dx AURA
U day 99" A9 EFQEA oAAw @Ay dEd. 2 3 a4drtE4
Z#st g T obe AP HA9 AAE o] “Ae=cF g olee Jlolas F
A FA o4 FYEE Aolglgo] Lridh 919 AL ZazolA A o &
AL 27k (&A719 A3 F3% /4D (“the most precious possession of a novelist”)s o]
gz 28 v 98 Af2E A4 #4 FL A4 24 Fld A g 44
AAE Ao vhe Fol AFERT 446l Agsn 94 @ ¥ AN F2 Fo
A 47 gk = AAHE So4 A AEE 4 AgstEE A3 AR =9
oY R AN adder B 4 g A4d 94 A A T o
T gdele We gk dvh Aok AgHolor R o] xHA wH 43 Jde
FolA vz LA eA e &34 R FAE e AS LHeR4L 29 TAEHF
E] oA 2s FAsm vk (178 A4 FdAnh e A4dL g3 24
T4 gE ZAE T 5 dek T ol Aol 22 49 Az AuAdR
o] dl<re] Ha AdlAe]ly] = 3be}) (“Only in men’s imagination does every truth find an
effective and undeniable existence. Imagination, not invention, is the supreme master of

art as of life”), %®

mz’fe and Letters, p. 7.
82) A Personal Record, p.25.
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Abstract

Conrad’s Moral Vision

Sang-0k Lee

The art of fiction which Conrad boldly innovated much ahead of his time is an
important factor that contributed to the establishment of his eminent place among the
masters of modern fiction. When one is preoccupied with studying this technique side of
his work, however, one is liable to forget that there is an equally important point which
deserves scrupulous critical attention: the moral aspect of his work.

This paper is based on the assumption that Conrad was an author who had a profound
sense of morality and a deep imsight into the condition of man, and that his moral
vision should be examined in view of the universal values which have had fundamental
relevance to human life rather than in terms of any clearly defined ideology. Such a
critical stance is valuable not only because the philosophical quality of his work, if there
be any, is not firmly based on any systematic ideological foundation, but also because
whatever significant ideas were held by him manifested themselves as a way of looking
at life more than any thing else.

This paper treats, first of .all, the nature of Conrad's tragic view of life, and then
proceeds to categorize the ideal values cherished by him, before it finally touches upon
the manner in which his moral vision incorporates the innovative art of fiction as part of

the vision itself.



