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27k Uik Aol E A% A FolA EAol §2 2EAE ARHeE =4 4 e
AL 399 Aol 590 245 ATl HAAZ AY Aol YT Ao} 57
hlAE BEE 4 QA HAQe A2
3

(poetic competence)o] )3t} A FPo] A3
AP E Fo4] B3 BAANFEL o] 4 A]
(abstract metrical pattern)=} AAz o] velvte LA FAA S uris
Z St olH g AGAYEY Aol oMo HYHA H A
of ES I F o] FHEo|h Y FE 2 o] Jesperseno] o=
o} FUSL FAY ApAolr}. D

A% (meter) & T2 7ol A 449 A G5l 904 22
z do WAgte 444 FRIGn *E**/‘]f‘a‘i A5 Eie =z ol A
FAE] Aol AF A dutEA TEA F F QY] A Eel wEA go
o AY 4L o] FPAYE A 6}713 gt

FAel vehve HEAHA APz JAA B F dE A &8 A3 (strong
stress meter) 3} Chaucer o] % @ Ao] ol £7744 714 2RA ez A4s Ao 3o
g8 4 AaiA A -ﬁ— iambic meterg & 4 vk e} 19417 Fube] Eolonis, o
2o Fol W AN Aol el Bk AT 7 FE ARE =
ool %ug—anam. w2 oeld A%l U3 AYE AEd Ale] § Ao Hopkins
# gmh 2E F9 fambic metern.oh 245 AdsYtz FFRE 49
(Sprung Rhythm)-& The Wreck of the Deutschlands] = 138tz ¢t}
| AR AN A 49 o 2ol Hopkins) F3u5 39 433
AFLAE 29 o124 BAAYEA A $A%K A 2 43F
. %A Hopkinse] A% &ol ol Aol 2AAEAE 44 u2
A% g, 442 29 A Agdlold BT G A% o
& “The Windhovwe's) A9& 24482 U494 49 2
3 87
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Hopkinse] = oke]fof] o3k o] 2-& 1883wlo] 2:0]3 Bridgese] “Author’s Preface”s] =

1D Morris Halle and S.J. Keyser, “Chaucer and the Study of Prosody,” College English, 28
(1966), 187-219. .

2) Otto Jespersen, “Notes on Meter,” rpt. in Essays on the Language of Literature, eds. Seymour
Chatman and Samuel R. Levin (Boston: Houghton Mifflin, 1967), pp.71-89.
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Sprung Rhythm, as used in this book, is measured by feet of from one to four syllables,
regularly, and for particular effects any number of weak or slack syllables may be used. It has
one stress, which falls on the only syllable, if there is only one, or, if there are more, then
scanning as above, on the first, and so gives rise to four sorts of feet, a monosyllable and the
so-called accentual Trochee, Dactyl, and the First Pacon. And there will be four corresponding
natural rhythms; but nominally the feet are mixed and any one may follow any other. And
hence Sprung Rhythm differs from Running Rhythm in having or being only one nominal
rhythm, a mixed or ‘logacedic’ one, instead of three, but on the other hand in having twice
the flexibility of foot, so that any two stresses may either follow one another running or be
divided by one, two, or three slack syllables. But strict Sprung Rhythm cannot be counterpointed.
In Sprung Rhythm, as in logacedic rhythm generally, the feet are assumed to be equally long

or strong and their seeming inequality is made up by pause or stressing.®
o) olgo] Sabm moklBe) A4 AT FAL 248 A LAl 2 Aele] b 3
o] AYHA Gz AF ool At d&e A deojd F UokE Aol
(1) March dast, April shéwers

Bring forth May fléwers.?

28] 3. Hopkinsy = oe] 5L 4=
Rhythm’ o2 5o} gvhz F3dch.
point in music”] ow]2 23

H.(“Reversed Feet”) 2 o] Fo}z “Counterpoint
o] /1 & “something answerable to counter-
et }]1} 29 A9 A3 AFAH< 25 (“Running
Rhythm")st Eob2) 59 Aol & £dsbl wel 74 298¢ ¢ & Aok & =359
Aotz 2% 219 B4 £39 déolrh A9 L0 (counterpoin) 9] FHL £
AEN4 £ okl =) A1t jambic meters] Aol A= GuHEA el T & ek,

r[r “{"

1:1

(2) a. Fyrst f6rd gewht; fléta waes ydum (Beowulf, 210)
héard hér ctimen, s6hte héldne wine (Beowwlf, 376)
b. Weigh the men’s wits against the lady’s hair (Pope, The Rape of the Lock, V.72.)
As yet but knock, breathe, shine, and seek to mend; (Donne, Holy Sonnet 14)

o] il Ee = D]-E EzJ & z710] &35 (“logacedic or mixed”) & Eo] g
£ Aol & %4 gx gol A AL st LelAD, ol 249 FE SiE g 4
= Jdx = A oA §8d 4 ddz gt
(3) a. World’s/strand, /sway of the/sea /Lord of/living and/dead

S s w W s W sw W

3) W.H. Gardner and N.H. MacKenzie, eds., Poems of Gerard Manley Hopkins (London: Oxford
Univ. Press, 1970), pp. 47-8.

4) o] ] £ Harold Whitehall, “Sprung Rhythm,” in Gerard Manley Hopkins, eds. The
Keynon Critics (Norfolk and Connecticut: New Direction Books, 1945), p.44.o]A] =<l &.



99

b. ‘Startle the poor /sheep back! is the / shipwrack / then a harvest, does / tempest carry
S W W 0w w s W ow sw(w)(w)swwswww

the/grain for thee” (Hopkins, The Wreck of the Deutschland)
w s w W

WHEEE A5l lambic meter®t} o] E kel 5L Ao @4 o
gh, Aol wge] £3d 2l EolgE Aoz “only

one nominal rhythm”olglw X2z AL AUy ze
5]

A 7re] glA @l z# 4 Baumwd: 9§
55 AEFAHQ FHEo] YT A2 0 )
3

o]

| #jEo] “only one nominal rhythm”o]z}
Z FARE Y 28E 974 & AR 3l oF & A2 Hopkinse] A3 20| oo 7]z
£ T2 o Ao, o2E L9y (musical scansion) @A-¢ 2z Ao =43
A, 2t FR(EAA AL ‘measure’) kel A 7ke] Fg ok dhriE ‘isochronism’ 93 & &
FEE J1E 9EE Ax Aok 284 4 SuE A 942 AFEolof drtn 24
ek o] % gAo] I (F LIe ey B

3 3
I A A I AN IV A I A S R RV A

World’s strand sway of the sea.Lord of living and  dead
Ty S FLA ol @<L A Zolst Folok ke ¢ (isochronism)el] 93
A ARDHE FFE A48 350 oo Hopkinse w4 & 405t 25 B
= B9 wela A v wEeleh o] Aol el A BaumzgE g5} o] Heim
=

¥°,

By “equally... strong” Hopkins must mean that somehow energy of speaking is a substitute for
duration; that is, additional stress yields additional length... but perhaps Hokins did not mean
it literally, for as a musician he would probably know that volume of sound does not take the
place or produce the illusion of duration.®

el S EYA L T2 AYEAY ¥l FAHE £ (performance-oriented)
T vk 2 Y A AP zdAe fFe] oz Byt F4H¢ 7

P EEEAE AAAFES dAdAE BolEY F glvh

Hopkinse = k2] 59 £ o=, oA AFe oldo= ogd e Ag AAF)

Age) £50) AFA A9z I Aol Ae D, Q(stanz)s ALHE BAAR
A% ECrove over’) §4¢ 2 ok 2o} A& = Eeld g AL o
=, o AEAA A9 AR Fel ¥ & Q& ‘enjambement’st §A% FA o]z
2 4 gleh. E Hopkinsk olvle] 9314 9z 52 £849 s9ezd olag AdE
& gvh 2d4 4L AdelA % & UAEo] ABAA A line boundary)o] kingdomo] 2}
£ =l Abolo] gk

5) Paull F. Baum, “Sprung Rhthm,” PMLA 74 (1959), p. 420.
6) Ibid., p. 420.
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(5) T caught this morning morning’s minion, king-
dom of daylight’s dauphin, dapple-dawn-drawn Falcon, in his riding (Hopkins, “The
Windhover”)

294 Baumzdi o7& Ao §a0) oz 4¥e AvA sevhz Wew Yok
“...Sprung Rhythm is not a form of verse, to be scanned by feet, but a form of Prose
Rhythm not amenable to scansion and therefore not to be explained as verse.”” o] 8} 7to]
B<€ A & ol R, Hopkinse] = obzEo] AEAql ZAg S A8 Aoz $E9]
258l 2 AfelA w123 Aoldh webd Hopkinse] Aol vhehtbs A8g w2e]
AMAE Az ALl Boslch o EAe] da4 Fol RAF =3s= st

28tell Hopkinst = oke]£9 &3& &ol7] 84 dolol 74 3AF F94EA, =&
Sl A Abgdte o] sbA H53E 27 E ok 2@y oAL FolA AFE uket 7
of A8 AYe TR FEF o Ao EHe. AF 2FHEL AY A8 A
ol ohvet A9 F5& 9% Hopkins A9 54 s|4olgtz ¥ 4 givh. Hopkins
= A9 Y& 2o #AAL stz Grosswg: waltl, “There is considerable evidence
that Hopkins gave assent to the performative heresy. He was eager that poetry be rein-
stated as a spoken art.... Hopkins confuses the speaking of verse with meter, rhetorical
stressing with basic structure.”® t}2o] = “The Windhover” 9] A&+ #4]+ =34 Hopkins
A9 A 2 TARL 4% B3, oA AYAFEY AdolHT & 4 g Halle-
Keysers] A9 & 2elm Zxol4 AT A8 F2¢ A2 =zt gk

II

“The Windhover” = 3] Ao 910 4] Petrarchan sonnetz}z 2 4= glth, =gz of A
9 Aol #g Adfe qA = +e3t 2oh. A Hopkinss} ] o A9 F-8 (alliterative)
AA AY % strong stress meters AwAH AgHAtE AdS, A o A7 Fol

A dFGE 2o Eolete A A2 A¥9) Atz FPes ALE deh e ol
F ANES BAAFEY BANA 2 W) 442 wolEols] o=k, o] Azt x| G
% strong stress meter®. T4 o] QAopE FFE AvkAA Tele] et fA4dd o

AQE ¢ & Yok olF Bol mmd 1904 sAAR Y 7 A A LA T B
O Y

Al
3 FA 2R F Tl o A &2 ¥
1 5 caught, morn-, morn-, min-, king- /k, m/
2 7 day-, dauph-, dap-, dawn, drawn /d/
3 5 stead-, strid- /st=/
4 5 rung, rein, wimp-, wing /r,w/
5 5 ec-, off, off 28

7) Ibid., p.424.
8) Harvey Gross, Sound and Form in Modern Poetry (Ann Arbor: Univ. of Michigan Press,
1965), p.93.
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6 8 skate’s, sweeps, smooth, heel, hurl /s, h/
7 5 -buffed, big, heart, hid- /b, h/
8 stirred, bird, -chieve, mas-, thing /b,m/, /s,& 0/

2y o] A&
T A E dFAo

Qe

T QASE wel A% FA 3 (pause) S| A
| Ad=0) geh o o] AAA Schneidernds &5 2 A

e

In his sprung rhythm, not only is there no fixed medial pause or fixed alliterative pattern,
but the terminal pause tco may be absent when the line is run over; and even, when it is not
run over, in a stanza made up of unequal lines the terminal pause is fixed in a repetitive

pattern not with reference to neighboring lines but only from stanza to stanza.®

gts Hopkinst o] A]¢] A§ o] “falling paenic rhythm, sprung and outriding” e 2 = o]
Aepx wEh o 10 zEe #1725 (falling rhythm)-& 52 trochaic metert} dactylic meter
4 Lol AEA, Hopkins: £45] £5 A oA 4§20 A 242 AF
HE& 532 git}. & “The Windhover’e] 1889 ® &4 IZ oo 24 (anacrusis) =
HAFoA vlE ohgo) .‘?_r caught-¥ 53t o] Ao AFo] trochaic meterstz F
Ao 2y $Esb A Age =89 b3 38T #A0 HE A A 1YL,
Hascallz o] 9] 8l%] Quld © 2 trochaic metere] goiAE Az oJo] SRR A& o
ot b AR o] A9 18-& £ 3] iambic meterql A< & (rising rhythm) ¢l &
A & A 2Rz 148 FelA dF HE AWL 1087 148 Reoln] UwA A
A= A 4% gdEolgln e Ao 2 Ev} o]2]d Hopkinse] 317 #H&
of gk A9 white 24 Baumm s

P
ﬂIO og,
(5
[ateh
A

It is perhaps the seven lines with feminine ending which led him to call the rhythm falling,
but it will be remembered that on the false analogy of musical notation he chose to scan his
verse by feet which begin with a stressed syllable. His principle of overroding precludes what
is conventionally called anacrusis, and so adds to our uncertainty.1?

A5 “The Windhover”’e] A% o3l Hopkinse], 4= & otol4] Ay 2 %
g ol E3 HE] dutde] AdHe] ALS ¢ F Uk olntE 2o PR mEAL
?‘]‘/}ﬂ A A EEE 93 o] &e] Holwd W4 SAgex nEY. ge i
A& AA3tzA “The Windhover’ 9] g3 mota]5e ATz A
%Oﬂ Al s 2 sk o

9) Elisabeth W. Schneider, “Sprung Rhythm: A Chapter in the Evolution of Nineteenth- -century
Verse,” PMLA, 80 (1965), p.246.

10) Gardner and MacKenzie (1970). “The Windhover”s] & 3z,

11) Dudley L. Hascall, “Trochaic Meter,” College English, 33 (197D, p.224.

12) Baum, p. 422.



102

311

Hopkinsg] Fa4o] o3, = g5 317 #l5& 712 trochaic metere] 4] Veldo}a
Ak, AAE olAel AW s|RAYo] olz} Hopkinse] A9 FEel #Ad S 7
Zol Eoelthe A4S LA J9 2EE o Ax By AEAC EF AYoE
of YA @3, 7 Feick G- FAY S dAEA @] A B AEAA AFEe

3

b

A

= A9ty 7@ wEla 2o ¥l 4ge] Q= Halle-Keysers] A3 E6] 17
Windhover” 9] A g2 2A%3 o] Toka)So AL Fuss2 sz ch
of Aol AwAe B 7% Bl poE 4% A5 o A WEl 2 7]
£ X3 -L iambic meter =& anapestic meterz} I} 06}1 X 4 9y, 8]3  anapestic
meter’s. G ALH 02 2 o] jambic meterof 4] A H Gtz B F gomz, o A9 AE
gL £ v $444] iambic meterzglE 714 A A3tz Halle-Keyserd] A A A & 2 (Stress
Maximum Principle)ol] 2J8}4 EA38 A} o] 7444 A& & ¢ 9QEA 227
2 g
“The Windhover” & Halle-Keysere] A]&]-Eof qlzts)A £E35te otes 7o),

il =S

1. I caught this morning morning’s minion, king-

w s wW s W S W S W s
2. dom of daylight’s dauphin, dapple-dawn-drawn Falcon, in his riding
S w s w s w s w s w s w sx
3. of the rolling level underneath him steady air, and striding
\w/'. s W swW S W s W S W s W s(x)
4. High there, how he rung upon the rein of a wimpling wing
(w) s w s W s wWs w s W s w s

' 5. In his ecstasy! then off, off forth on swing
W sws wW s W s W s

6. As a skate’s heel sweeps smooth on a bow-bend: the hurl and gliding

w s w 3 w s Woos (X)) wo-s w s (x)
7. Rebuffed the big wind. My heart.in hinding
w s “\w/ s 0w s w s(x)
8. Stirred for a bird, —the achieve of, the mastery of the thing!
w s W s w s 0w s M s w s

o] A1¢] octaveil#-g L5 A, BF LulE (metrical) AgPoz AP L ¢ F ¢
t}. weba] “The Windhover’s] A8 4% 4A8E iambic metergo] =5 gch. =
v g A FAAL T E3ol 4 3%o], Halle-Keysers] A|g o)A L1 (foot)2
Mg 4184 &3 48] o] A (anguage level) 9] 2= (linguistic rhythm)=lg =8
fomd 7 drith e $ALETEE 24 9= Aol 0T o 24IE w3
£ AEHE oF %o 9k AAT FolB 4 Wl WTolh A% Vi 4EAY AR

g 1 2 3 4 5 6 7 8 9 10 11 12 13 14
444 10 16 16 14 11 15 10 15 13 13 14 12 9 10
444 10 14 14 14 10 12 8 12 10 12 14 10 10 10
A & 5 7 5 5 3 7 5 5 7 4 5 6 4 5
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AT AolAdL, AAZL Tl wal4 FAAA g5 E 247k ke Aol
! she

2 o] =EAAE F2Y AdE 2Qstd delg AR 3 Y 2L FH
717 $$& & (metrical rhythm)o] 2oldl4 o] Ao AL Adgstz=A sk, “The
Windhover”¢] 7}4 &8 AgE 7|Fo2 o] A9 7|EAYL iambic pentameterz
ARerd Bgst ol el & Yo

(6) L=FFFFF(w)
F=wS
(7]l 4 L=line of verse, F =foot, w=weak position

S=strong positiong +ElE)

A7l A WEEHE S5 2424 129 AYE AEREE, 4 FEE oA FA A
A A AAZ TG S]A 4% 2 vhsh o] “The Windhover’s] Ago] Hop-
kinse] F#3t& 2| iambic meterZ B 7] ] Fo] S ¥ (foot)e] BFFPL wSE XA
ek ole gk 44l &3 (abstract metrical pattern)e] Azl o, chfels oA
s AAZ o] veve £AF A4 #AE A5 F F A AT o
=

o] EAZ o7t Ael, #AA &5 (scansion)e] Lalo] WA dFeHAz AL F
o2 ofd ool AYEH] glojA EE(scansion)®] FA 7 A FE AAE F 3
etz 2 4 918 AAo|ch HopkinsE u)#8}e] L&9+A -£E (musical scansion) 3
FAE AGEAEL Ao YANE Sl A A 24 2 ko] A7 (Ee HAD o] T4
dlok ae, 7 Sx2E A4 SAE AFd okt dohx FAg dAu o] ¥F 4AL
A9 FEF f4AolA Az A8 AFe] A3 fA o2 elgd @Gk w4 £

L $=9 "oz £uAAA (foot boundary) & Sw Alolo] ZF A YA utz L
of && oFAl $1A Atole] Frlz gk kel o] A7t 45 HE F iambic metero]”]
dFolrh, zE]la A2 EAx (metrical complexity) & 715d3 H4LE v, EFY4
wSel guel §rb Host ES £59 44¢ Aodch dE “The Windhover'
o 183 28 & o] 5 93 e +HA g 2o

=

(7) 1 caught/ this mor/ning mor/ning’s mi/nion, king-
w s w s W s w s w s

dom of day/light’s dau/phin, dap/ple-dawn-drawn Fal/con, in his riding
w w s w s w s w w w s w ww s(w

a7ld g7 A FEEAR TAE A FEIT 2
o] &l3] (deviation) ¢l wwS, wwwS 5202 TFAH] 3
1} Kiparsky9] o] &l A= 74 &8 4 &4 %

£4 (norm)el wSzat slo] 1A gz
9l Aolr}. Halle-Keyserd] )8 &0
olA d& + dE 1AL AL}

rU{n

13) Paul Kiparsky, “Stress, syntax, and meter,” Language, 51 (1975), p.557. #z. Kiparsky&
LA $EQAo] e Tl g FAHo AxE Fx Q7 HE 44ADEY FEH=
wkolEd F gvkm gt
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= gl o FHo o] AdE 2z A4d ¢ A=A Lo} wAE Aok Halle
Keysre 919 19 24 4% dAsA Ak Gobe o2 443, 34T =
Aol F Aol & A4 (position)e] & 4 YTE Lo g FHE A4

A position (s,w, or x) corresponds to a sonorant sequence incorporating at most two syllables

(immediately adjoining to one another, or separated by a sonorant consonant).!!

o] Fae] &4 “The Windhover”o] 2319 HdlA <% dom of day—— a’om of dayi
wow w/

BE & YA, wwwSe SEE o T4 LA v} ek
4% Kiparsky+ Halle-Keysersl: 22 2129 Ad-$ =qdld 28 o] old 24
(extrametrical sylable) & ¥ £3}= olo3 7 <

Terminal nodes correspond one-to-one, except that the presence or absence of a W in L is
optional between #s(# and metrical S.19

2o ol F4& “The Windhover's] 2] ol59¢ 423 )

oy SR Eo] A ALdE £ Y AAFAE
9 BE RIS S2E 449 2 4 95 A2E A9 49 Lase
Iv
AA AGEoA FAol g Fa-& 1. lexical stress rule 2, compound stress rule

3. nuclear stress rule 4. alternating stress rule 5. stress exchange rule = L]
dAE AA FAoz @i ZA F2, Bye A FH z T 24 FARre AL
Az e A £ FAL QAo voke g9 FHo G 2 & g
% 24 F2F Ao lexical word)Ql W4k, W4, BEA, FA & FAF B 4
ferz, Al A6 2=5 Astgch 22y} LA} Fo] A% then, here, there 5 7
AL BA g Aoz AFPon, 2 3o A5AEL A IR WA

238 7]l wit S AAE T velvE 249 dndA gn DP”‘} o 14
of 2213 &AZ o] & A (correspondence rule)el 94 H¢E & Y& $IX
F44 duikg zZrevh o Aol A $97t 2@ A sk AY FA e
d 4AE Zegx £ 4 ik SR A (EEYL wlolr] 2 99 P4
Az EAe vetvte 2 S FAE F44 A A< wi Sob T 240
Ao FH%% StEE TRk 2u g FE AL daAE $A 2 &
JEFEE A4 4 F de AY T Fgs

o /‘]?53 = SellA A F AT 24 A delA $EFshd of o 2ok

14) Morris Halle and S.]J. Keyser, English Stress: Its Form, Iis Grewth, and Its Role in Verse
(New York: ‘Harper and Row, 1971), p.169.

15) Paul Kiparsky, “The Rhythmic Structure of English Verse,” Linguistic Inguiry, 8 (1977),
p. 231.
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(8) Brute beau/ty and va/lour and act,/ oh, air,/ pride, plume, here
s S W W S8 W W S w W s s (w)

o AdelA A A0 L& LA 9, FEAel%, T here ] LA A
Fogch 2 gl ASoldl AEA FukAl S oA SR WA sgeh 2 o] A
o £n% Avunl, BEFo] ol SS, wwSl o|TYFe] AU zzz FFYY
wSol 4] ol EL A4s 94 £ & ARTFASE o 2ol vehych

@ A8 w3
Rl: w—S/—S|
FB
R2: S—ow/ | w—
FB
R3: — | —
# W/FB v

(-1l 4 FB=foot boundary)

2 o] FAEL FEF 9% FHo] ohsh 2 olHe] ASHE FALE BFHA

D}—°ﬂ-‘= “The Windhover”o] webves 29 ojdg Lol o] AY Ao Jaja ofy
A BAHAANAEAE got /12 3ok wA RIS SSZ o] Fojal o2y $uE X
LI wSel4 e deh F ZEY wSe] w(ekd] 9A)7 Rie] S84 vta ohgol

£ SCHA A2) Sell A S SIA)Z wiwlAl feh. 2@ Hopkinsy} 3% = ot
=9 7B FHE 54 Fo e A g A4 & & A A, o 3
= B gl F4AA BE AFA FAdE oYY & FA8) F2 Uk g Re:
wwel o] gL AAdAdE TR g A T4, AdA Srd FgHh

(10) In his ec/stasy!/ then off,/ off forth/ on swing

W W 5 W W w w w S w S
EEFA wSl A A AAS 2B ko WAL oE A 97 Wz e ¢ W,
P A2 A3 22 R3E S2 o) oA A4 w2 Fol E sty e o
A48 Arkehe FHoleh o FHol a4 wwSe] o] srge] sas el

(11) Stirred/ for a bird,/ —the achieve/ of, the mas/tery of the thing!
s w W s W W S W W S WWW W S

A =77 “The Windhover"o] A g& A%3lr] A A #I5¢ 4y EgEd, o
TAEL A& A HAAgle] dEHcz -A4d 5 A=, 22 Swy 2325 454
gt Z ol fE o] A9 AL iambic meterglw AR A Aultss] =@ Fo]c}.

=
1w

16) Justine T. Stillings, “A Generative Metrical Analysis of Sir Gawam and the Green Knight,”
Language and Style, 9 (1976), pp.219-46. ©] EFEJ M E Ao So] AojsyY JdXZA
A% T4 (Metrical Base Rules)& 7AAz gleow, o T3 431]/‘1 AGg ANALEFEY
(underlyling abstract metrical pattern)9] o] 98¢ 3 2% & gtz FZ3d).
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of Aol Vet o1y SRE FolAd A7 AYFAEo] A5 on
& Eo ®A=Z &7 .

R2 R3
(12) www: Ws—— Ww—— WwWWw
Buck/le! AND the fire/ that breaks/ from thee then'/ a bil/lion

v W W
R3 R3

WWWS: WS— > WWS——WWWS

High/ there, how he rung/ upon the rein/ of a wim/pling wing
w W W s
R3 R1

WSS: WS— > WWS—— WSS

Fall, gall/ themselves,/ and gash gold/-vermilion
w s s

o] Yol wwwwSe wwwww L wwwwwSe &R EE AY FAEL 9

A AN d 5 3

z&l¥] Hopkinse] = e 59 549 sz, oln] FelA A% 3}9} o], Aol F
7} 4-(terminal pause) 7} AJ3 3} A|§ Apelo] QA ¢rx ol (stanza)e] o] givtE AL F
et whg AFES A3 BE, o= & Aol oo AR Fud vz oL Age F

A 9Az AFsz gk

(13) Of the rol/ling le/vel undernszath him stea/dy air,/and stri/ding

W w s W s W www w s w s w s (w
High/there, how he rung/upon the rein/of a wim/pling wing
s w W W S WW W S WW S w s

Rebuffed/the big wind./My heart/in hi/ding
w s W s s 0w s W s W

Stirred/for a bird,/—the achieve/of, the mas/tery of the thing!
s w W s W W S W W S WWW W S
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