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23 o] E7lo]® $AFAGH Aristotleo]df = L85 £3 o] E7E
% 2ARAEY A4 A Aol Aol RAT 53 1=
HAAE A, A, AFTA, dgolEste md A FAE
F5 FAA Fx Aok AL S§7 v EH £ o
o] 8t EAG #ot ol g Az Atzmst A=, ded F34
BEo] AAA dojvtEs @clgE Aol sz o =3 LA. Rich-
ards®] o] 2 “omnipresent principle of language™ 49 2§29 &4
o] dFAEY F4F FA Hsl A Eolet the “leg” of the chair,
the “foot” of the mountain, the “neck” of the battle¥ol < A4 EF
FoAE “dolg HAH P 29 249 HA & X £ ¢ At
Fgate ube} o] oA %o A E Q‘H’-ﬂ-‘ﬁ "PQ—UP qEL 44
ol 24 He s ZH9 £f249 AL dA & Aol 2/t 4
2 gk §AES FTFAH AL %‘ﬂ'i g24e =L s
= 9otz @ud 2H e GAAd 2ud B e QFeldE
=4 ol =& ok wapd & =EL zddo] HdE EE AR
2 27%= 24 $99 A4 T T84 2@ AHH = 279
D] A BA A —z 2AH S 5—& Az gt

202 oujgl zelxolel metaphoras “& A%t} (carry over;
transfer) 8} & 712 metaphereino) & 5 A} (meta, over +pherein, to
carry) ol A $el st Wabeleh, &4 olHg oPe Sl B
Aristotle®] A& T3] Sufldte Fof 2 oA 2/E FY
3= ot

1) The Philosophy of Rhetoric (London: Oxford Univ. Press, 1936), p.92.
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Metaphor consists in giving the thing a name that belongs to something
else; the transference being either from genus to species, or from species to
species, or on grounds of analogy?

A4 $eAE AR AL FFA Dok 2AL L§7b 2 o]
o] B FE ule} o] ojd ALE9 ojE2e 2 AbE (“something else™)
EFE o2 AE(“the thing”)® $ALo|: g olEY &AEL,
£ BE-—: APddE Aoz = dhte] e ol 21 gt o] &
g EAFEE M5 9k A (ground)¥ & A k= Aol o},

Aristotle®] “thing”¢]1} “name”2- o}% L ez & Aok =
AL Bsiet. “thing”& 43 gAlo] EA e AFEule] ol A
=29 A3L Az ‘name” S mHH A} REGA} B Ay
el 24 BA%7) 2ode od s5s A o] Boh e o
& ol Az QAe, od dE Ane fAe zAN= sse
EASE Aotz & & gt o]AL A4z f Ay ZR o] A7} ol
#7159 2o A restate @iyl £43F od SFE 2 FAAe 9
Ul G2 gulE A4 Aolgtn ¥ 4 Qo o]¥ & TR3E ¥
T Helt, E%A FAAE st 48 Ans= 71 &7+
2 #E 9% Aol 719 Miltono] st 159 s}l Beliale-

through his tongue

Dropt Manna, and could make the worse appear

The better reason...t
o2tz RAYE W AP Belialo] 449 249 BE delwrhz =
A0l AAHEE 270] JEAE FhE Aolch Heba “tongue,”
“dropt,” “manna”§-& Beliale) WA o] Foi A FAHEE 474 =
A4 vl e dulzd A4z Aok F4H guge e
Ie" e TR “BAH on), gz £F BHE 06 Pz BFE R
ol 2o} Aol si7be Aolch ukshe o2 FEL 2924 AL
IA % e FASAAE A+ dE 349 g6 =g o4z
A AEd o] Bl E4% InzA AgHz 95 dEol
o1Fd S ——olAL 2ol F Aristotles] Holo] glolAe] AA

2) Poetics, trans. Bywater, Chap. 21, 1457b. .
- 3) LA. Richards® “the ground of the metaphor,” “the ground of the shift”
S ol EA 83t 29l vk, The Philosophy of Rhetoric, p. 117 2z,
4) Paradise Lost II. 112.
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A<l Ak ol

g2 ALE Bo] AUE FAA vl &9 FHEM 9 (iteral
sense) &} ¥]+4 ov| (figurative sense)gql v}¥ o] F717] on|& Lf/E
FATE 71E 8405 249 J£F A9 e 45 ol 9
ul9] o] F Aol Ytz T AHelth 718 949 e A “manna”E  ofFE
mWuh Ababe] A wlEE e ol sutdulFeA] S H LR 597 uE
g FAolgte 2 ®F ou g “Er] §& BolEke 2 H[HF
Jul 2 AALsz gk olEld F74x v]E LA, Richardss} #) A &
259 FrtA FA a9l “vehicle’s} “tenor”9} AR E ¥ =
9] “vehicle’3} “tenor”& Z7 2f¥ @A 2 AARFE dFIAA
oul g Aol 259 245 FAT AL okdrh s Richardse
“The Oxford Movement may be a spent wave”o] 4] vehicle® “spent
wave 2= E@ o]z tenort “spent wave”ghi= TR o] AFIhE Al
“the Oxford Movement” &}z 23l gloh. ® =z} $29 Zgkpy o
] & “spent wave”zt ZEo]l dutAgl FHAH AE ‘A o
Eeh Yujoln £29] v §F oule o] AR AYE “olH
PP gerolelE ool . -

old 2o ¥ fA4 oulE & T A gn g FLIRAY Fd
A FEHE obF TAE ¢ Jo 2R AYE HfFH g E
a9 FYHAY ZAE AH guE JA B2 Ao 2}e o

9 “Fo ] (paraphrase) 7} # o} %9 A Fol7t ssdstet

B2 ug e 7{}%—%3—}91 gl Hx gy, 279 &

% F93 EAlolH FASE ek o o] 2 AL
2 2 ¥l Qe AR e AT olgA B 5 U o4
2 A&H gele AAHH 7] 5 (immediate sign)olz =2 ¥ {FH <

of A& ZbH A 7] 3 (mediate sign) 7} sz Yot sz wepa]
e 29 AYH guE Ftd—a2A L AR 3tq FAH o=
—2 ¥FF oue =g3A =He Aol -

Aristotleo] “o] &9 &A¥F LS %A B} TAE ARGz

Ha
2

_¥~L
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ﬂrxirlr
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Hd ol o e
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5) €49 ZEL gug A oz, A4d U9 FAsz 4FIE
Donald Davidson& &%o] 49 ¥l §4 ule) 24 %  $3qth; Critical
Inquiry, 5 (Autumn 1978), 31-47. 2=

6) Cf. Interpretation in Teaching (N.Y.: Harcourt, 1938), p.121.
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THAUL ol AL “ou]e £AFS —AA uzny u§=
B2 “Sfuls WB'—¢ A5 S TARD restatestz Aol T
& Aol e ulY MBE A %= 2A2d 2: Sest
< RAAAE 2 Yok B(genus)ol o3 i (species)o] h =], Floll
A% B UK, old &Y o el dF% WA o ﬁﬂ:(analogwﬂ-
2ot} Aristotleo] 32 o]g]dl ABL 23 H o2 “trope” (H$)"E
Az Fikot vl "ole A7 HE 4 $olwk “metaphor” (&
) EE Fo] AHdF g HTE “L47F Aristotlez ol ¥ 9]
2 A$HE Aol Yz Yo' s} ‘e578 SE ugge
2 Ael7 gosz T AesE Aol ek
E° Bez, £ BE oz AAFAY XEL ANz, 3L
Ag Fxoz AAFozA A9F u2dy ugd duzy
£ 15A dte vfE A%H o2 1% (Synecdoche) 2tz Ea]
A 18- Milton®] AJgo] 4] 3v+e] 28739l “tongue” S
AAE HAE T2 AL Aol = dojt. od fe e Bm—
YA BN e H——o= GAFoA deld Mol F A%
Bk ¥ B (metonymy) 2} &tc}, Shakespeares] FZ & ¢j= A
> Shakespeare etz @3t Aol = ook, KM (irony)d A
Fol& e Aol XA st o] Fof "1‘:} #7E (overstatement)
<= 9% BRI ETE dou 234 HFE B FE YL Aol
o=}t Aristotles] 4= 249 Re) a}y] BoE 2Ae Y
M4 A2 molok Aok i@ vlfol Yol FelE spe] P
Te 2 AH oujE AR st 2402 (mediately) = ¥4
el & A old g vlfF oujx A9 A £ (literal paraphrase)
7 = A=A e sbsdtheh. 28y o] B d AME e u gLl &l
i Adolm ef AP 4AL A dAAE 1 A9 9
© D SA%A £549 toped] AAE 23 2t oraments] ¥ FHel
figure of speechi= figure of thought$} figure of words® ¥%= 2 figure
of wordst tropes} figure(¥ scheme)2 2 432 c}. trope¥ Quintilian
2] A9, “the artistic alteration of a word or phrase from its proper‘
meaning to another”o] A R & ulgl o] “EAxonlmle e W3 E
whehyt figure] A schemed wh-s] %] APl E4A <lolsgt p}g
® ool F 9uly Wil s ¢ulx &= Er}d. Peter Dixon, Rhetoric, in

The Critical Idiom Series, ed. John D. Jump (London: Methuen, 1971),
pp. 34-38.




W2RE w§d oz AolE ASA SE 2AY FHE 2R
%o e

3 nidz e st E ode LR TYE fElv FfT
(paralle)e] 449 = AL ohich o LfelAE 472 dE Fre
A FAAE 2 3 @ AdE BE AHE S5k old HEE 5o
gk 2R Y o R e dA FALY AELES Al AAE
Foloh, =g olEd ¥ Fzkel AT /= Ao olAEE A
7 dlE S 499 wA,

Keats7} 22] ol® Z7] Ao A

When by my solitary hearth I sit,
And hateful thoughts enwrap my soul in gloom

ootz ¢ A BA A9E £4H Bdoleh drldE FA A
dzsel glos 2 F & AdE Fh & F90] ofw Age F4
o2 FPx JE 20tk 2 Al o ol A 23 HA
23 JEA, o9 4T A FA 22 QEAE FHE HFE ¥
97k A Age] 2 A%e ARz Yok = St AdE oa
AAE 4745 @ ATe oA HEX i Aol A29
A AAE A1 Ad AAE Sohd oAHEE Aot oA
A9 A fulel dsted BEelA Lol 2 oW mB
AR 5 4972 22E A9 L4E Ao oY SheAE
A9 A el AAFLE $u7 4YHE Aol ki FAL AE
8 A9 ATe) FEHoE TRz Aok 2dm o FAH o
el 9T LHTAE G2 2E o F B4 Aok

An obliging thrush hopped across the lawn; a coil of pinkish rubber twi-
sted in its beak.®
o714 EEA=E Ya: “a coil of pinkish rubber twisted” (¥] &3 -
2ANE S 25 29D elPE & AdE Fed mAgz
AT, = 4% Fez Ex s Ad AddE 294 gxix
%k olAR 2RelA AREHE FPAAAdE 4 Sl w2t A=
o7k glot ofH g Sfelx o= AR HYPAL wt=A Y= ¥

8) “To hope”
9) Virginia Woolf, Between the Acts (N.Y., 194), p.9.
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ol e,
II

LHE AH gUz EUE 5 9k AL 5T 4 A BozA
Al BRFAA FE A5 Az ek 4l BFL FAR A4
A4 47T + 9E v 2 e Aol B¢ FAANE Aoz =
Site el Zolg FAANE Al e LHAw gAGE A
A ASE ol 2 A 2hE FAAF Aeln FA A
e £33 WA A9 $E BAAE 947, AFA AFel=

0o § o8 A% dEE wae Aol AR,
AFAAE 9 A2e olm Aol et 2 9e] Baw @
v 99" AEelhE 23l AYE 44 WA znaa EL L
o] g el L4 Agseh o=@ Aol 4 o
o] 9ol . wﬂﬂz} wdo] ek B4 47T & Uk ae— T A
1 At Asg ve ﬁa° E9e A 3

b

4
5
o
[uﬂ
1ol
o
2
_>.:
J}m
w
s
[T
l'ﬁ-'
It
s
o, F]O{'
v ok
o,
S
de
n:?i.
s
oY, 1o
bt
rlo
N

TFAEE F Ty B FE Aol Hrh dojd A e
(micro, {7y, F 3t +scope, GE) 2 HE Zolvt Sdoid4 Az
£ fernsprecher (fern, =] +sprecher, FEFE) stz LE AL
28z Ao 2 248 AREEE dge] Stk &FE ALES
He 230 E ASetd 38 Aol AFE S oA &
FHRE AL 2 2o v fA dulE AYE de]l e Al
2 AFES GotEA sHEE o)A ol Yt
ol 29 AAA sMglelE: o]JEE Tol3l
(el &9 =AD& o2 To] HAEwl o] o] o] F
AL AL S dols EFQ] \_vS{i% 7}i°
2 %, shEgolzste = A gnat ¢ :
ol & A9 plastrone] Folzte A& —?—: A A gt E G E o
SoirA AFAsF 4" F 2] AL ZA FEEAE

i mlo lo &

10) H. Konrad+ o] A& “o o] 4”& F(linguistic metaphor)s} “m]| &4 4
(aesthetic metaphor)i Haz 3 9t ; René Wellek and Austin Warren,
Theory of Literature (N.Y., Harcourt, 1949), p.196.




AEFA LEE X

a=
49 W% Y=

= Al dosHA HAgld A4 AFA AR
£ ‘hood”zt o] AARER AL AL 2
24 A8h Folgleh A vigld A9AE FAE& FE2E hoodtE
o] Qe AAAE EAE F2E T2 ALd Aotk AW U&= A+
2 “hood of a car”etz 3= olR HAHEa ol AL HE A
€ A Stsdxs due Aol AAZ 4L AFH A
& hoodzlz 223 oz Y& bonnetzlm HErE o] ZFLd:=
‘hood” e £47F 43 BAG A5 A2 Adheznd J=dt
£ AeRe F P FAL EoE Fo et zddE Be Ak
el F3 gs W AA2E 43k
T 2

e g £FY LfE UMY SHEG 48YoEA A 2=
o A E Yolid, AEFE FFE A% plastrono] vt A% %) hood
b efetn maE A%e gk oW 2L od@tE AL AL
AR 2 4T 4 e ol AW S5t 454 hood7} &
F51¢ W 2AL olashe HFE g ek 2ok $el& hoodzhi
2L T3 AEAGY DA YA AL o] 2 hoods] P
e AE dAE Aot It 2%8A 2AS dmud 2 A Ee =
F AFFAAY 2 942, 2w G2 FAe FAL A Do
297 59 $9% 495 A 9lo) hoode] mako] oj®A AR
= Ae e S22y g ARedztE AdE s doh 2
2% hoods] olW Seluotx odd A% Adst o Fashd =
3 o] we} &gl aa—e— AetAz whet, old@ Tyl 47t o
= Z2be) fal AAE 25—+ hood of a

8
K
Y
of >‘>L
& o
-i
oy,
)
r[r

X}Ez}f’ﬂ *1 -r74 (hood) o] ' Zelrta o] 35tAl 7= A&
gl—o] a3t 22y A dad 'r—r"% ﬁ’_ A o °] A 2%

2 $d 3] dejuizla hood of a card ] & ° 27t
Z 2¥e F= 9 o4 A¢ AAste—24 A4 A ol
stel SfE Az A2 497 gels Rk wfHd Qe

B}
SH S47h 2 L4AE 43 AYF Qe HE FFL Aol BT
3 ZA 3l e do]ly@ Ao g “In the semantic

o ¢
2
X
e
ru:
In
2,

11) 28] % Wittgensteino} ¥ 2jn] 9] ML F2 $4z A¥RAA A5z
ot EEAEMA, WEFKCGER  FRLE, 197D,
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sphere, the fading of metaphor is almost proverbial”'®o]2}¥ Ullman
—"4 Aol 7% olul £3 44 ] 51—:— Aot webA o gk FF9
LHE 2AE AY4 grlE 3L F A Ao AHII = Fl
Sl AFE EH—LFY FHE B/l AsEtFe—o-ldE
MRS

Aol A £ ube} 2L e AL AXNE AL ok u AH o+
= ez ol Jdg BPee = O FF £47 ek
2829 ey AYES 2Ad73¢ HomerAd23E oA Ho
2438 v} 9l Eric Havelock: HomerAwjo] Zgxolz: olegqt A
FAFES ZTEF Dl E0] ARV Ao FE 2% d3td 2 E
o] ¥¥5 vtz T}t Havelockst A8t uhel] o}3tdd 748 “cos-
mos” #Hz T £ a9 wiF A4 °]‘+ "o AA s el By F
L EF9 IS gulstderl Fol 2A L &fFHA G| ot
o9 At BEE, 282 2 -rr—4 LA FFo st $-F
AR DA HLHE Fo] & Aotk ¥ o] FLolE “cosmos”
e o9z HEd 94 gz A9d o0 dEel A Aol 2
Ay HAN o & dGsted AASE AAo] o] Aol AEE FE

o

% 2AL A5HY A BAS FH AAFE H o2 “cosmos™F A
Age AL e & g7 Aol “cosmos™9} L wo] A
Az Heiz F4¢ AFAFE V22 2 $AE Az 9

A gor] ofrtx ofulE Ut e AL dslor & Relzh
2 A9 g FAeE &7 A54e2 £ JE “hood”)
A$HHE “cosmos”d] St o Fastch A5 “hood”ut A%
“plastron” & o] st} FAE Zv] A Lo G A4 2
AL BERE FE AAT 39 2.4_4 oA 94 AL BAT
“hood”t} “plastron” A ¥ ERY FE @7 o Folch 8o 84
o +F9 AAE 44T Uk “cosmos”e MER AL F
9 P& WA gowd ErASHL

12) Stephen Ullmann, 'The Principles of Semantics, Glasgow Univ. Publicat-
ions LXXXIV (Glasgow, 1957), p.9l.

13) Paul Henle7} =.¢] “Metaphor”el & =Fo] 4] o F38 A4 o]t} ; Language,
Thought and Culture, ed. Paul Henle (Ann Arbor: the Univ. of Michi-
gan Press, 1958), p.188 #=.




AW L4E F4eiolE TAE ol B2 A HE F2F o
ge @ohe R PAF oA FAALE o= A=A 2 F
o] 288 AAA] FAAE o} £ FHHAz dAE H+*
Cohen2-

Indeed whenever we speak of the mind doing anything,collecting its data,
perceiving the external world, and the like, we are using the metaphor of
reification, just as we use the metaphor of personification whenever we speak
of bodies attracting and repelling each other.'®

gAT AL 249 FaT FPel B o= FEY
|0l olE @ RAolEolnt Tl Fol ShE A
294 2E Aol 2@ TE YARE 2 7
gool £Yo Atk SBE lQFAEo] Aol del gl

Bz GrE A% o A FF YIAL
Fob. $lol4 Cobeng ¥ Z79 maAdd &4
Jox xides AdE FFY SH7 AEAT
FoE ol| wwo] YEAT ZE ol FHIE
9 egs EAFEAT 5 AL HAHA F2Y
2ASe] Bek 247 AR el YA 247 A E Fa4
Ged 22¢ & 92 Poz B AF FAE AdAE FUI

Aol 2 Adel Z4E A%
2 A Hozd dde] B¢ EUA7A £ohe ouledq  FzAeldh
28y 284 WA AA

2RL o] Fol AL 29 "}‘—C— o] gl of W AHEolv HAde A
29 2g¢ mey Rolz 23 AFA =AA HEHE AHdA F
x40t} oled L4t Cicerorh B v} ol “FYEE Bt 3H
4 o] dAdLo s’ (throwing ideas into a stronger light)!® <

" 14) Morris R. Cohen, A Preface to Logic (London, 1946), p.83; quoted in
Paul Henle, “Metaphor” (45 #FZ).

15) Brutus, trans. G.L. Hendrickson, p. 141;quoted in Peter Dixon, Rhetoric,
p. 41.
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ool 4 ﬁ%-‘% Aol E Hgte Aoleh SfE 4" AL HE
AR FAste Aol WEel 4 o2 A4d A& (vehicle) oA =
¥ =4E }c}"J LR ZAHE AE(tenon)F o2 AFE 540l
et ol d =79 del: Aristotleo] AFH v} Y& ML 4 (inverse

metaphor) & Ao 24 g 4 9lth Aristotle o) F A =t}

As old age (D) is to life (C), so is evening (B) to the day (A). one will
accordingly describe evening (B) as the old age of the day” (D+A)—or by
the Empedoclean equivalent; and old age (D) as the “evening” or “sunset
of life” (B+C).1®

ojgk o] YEHE wHESF YhE AL tenors} vehiclezle] ZA 3k
7134 FAA—A web 279 icon(EE) A A w Fo]
e AL By, BE 2fo A4 ol 9egr SuEa
o 2f9 JL47 FE= E47v 4L b Aristotled] Lo
o 4L HE Rl AR 2 EFES 23R 2 the sunset of life”
A EHZ AT =4l Fuldtet. 2R-E  “the sunset” = 2} 7}
olel g €3 A G AbAClH weha]l o)A o] vehiclem A4 oz A
= tenorg] “old age”i e Ao 7R i) 2 “the old age of
the day”ol &= F7} HE3 =70 &%‘4 =E F200E AAHF
"}iM]/ﬂt :’-EJZ] FEHAE B2 ol EE YA Julo] Futs)
=L R duFoer AAGE AL H4d o A= Jehy
et
F 2 AFF d2A o] A& W B2 8% King Learo] A Edgar
= o] ¥A T

l° NIO

H rlr e

I

Men must endure
Their going hence, even as their coming hither; Ripeness is all.1?
“Ripeness is all’® A9 o] 4 Yolve oW @4oza QAo Bt
9 g FYE Sholth “ripeness’] A9H o7& Y pL
AS “F2ogtolz 2 W §q gnE A AAA “H4E ol
23]} Shakespearei= “ripeness” 2} vehicle A}&3o 24 oo 4k
e FE9] =A—F9 gAY I5F, A" FrY LA

16) Poetics trans. Bywater, Chap 21, 1457b.
17) v.ii, 9-11.
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#8989 =71¢ = tonorgl A FEo 2 FAFA wELL ol
o 92 ripenessy} EA o] 8 (#H8)of o] gt FH] (readiness) ¢ 7

A e EAo A Fr9 Hodyg ez “All flesh is grass™!®
SE = St 4 AAASNE T4} pathosE oA Rk,
A o A E Foll e 2FE =4 2AL ‘
Romira stay
And run not thus like a young Roe away
No enemie
Pursues thee (foolish girle) tis onely I

I'll keep off harms
If thou'l be pleased to garrison mine arms;®

2ol Wz

2R3 AEF =HAA wG

ol gt A=z

ad (4 olARd)E EXE g2 23 Wi e ¥

Ye fEE FolFa

297} v Aol FEE
“garrison my arms” 2} ¥ L ] @ £o
o 2ote) BAE, Az Ase] 2Iel FES
Ao v fg 2folch olEd & B W F
E AL 9u g #ut ol 2¥A e AR A g
Ao “FE7 (garrison) M5 FBEA W oz st dH st}
E AL AT 2R3 =23 UleE FAd AN A4
9 &7 wA vEldch weEbd A" o EZ o] 7t F
Romiraz} %3l 29A =ow 4 Ael ohizh wekshi v —g—eo
o]} ¢t/ 2tE Aolrh, =#v] [Romira : W d=% : 8 A == |
=2y YE o] S/E PEHE wE FAlt A F ?Sh:- 7;i
< (n}A ] o] Romiragd 7 ¢t%) 247 $o1 & “7 k=l (embrace)
I EEE = Q& Aok 2HY o] B FAYE FL dAW F
S geo A4 A4 oAdE 9ed FESE FAE wolEd
€ Folglovt o] Aol 247 FAE ‘%l’°]'5‘?]“d*1 7w Bka Zted
b Fol HEHAL AT 49 HHel Yol A AYH ol
A AUE =R A g Eez gAAE Aol ©hA wew
18) Isa, 40.6. -
19) John Hall, “The Call ” 1-6.

e
““ N
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‘FETHE S AdF Rt Ade =4 FgoE EoF <
Z ¥fA Yele] FAAZ “Adese #Hwfe A 9

vl 7b e 2o FEehE 2 v§d guld &AA
18]8ked 2ol gle] Aol {AFA—— vehicles} tenorzhe] f-AA o &=
b deh & Aoz AL" AAEF Aol TAZE AHE el
2ed oz EASE F44, 2R ECl 45 FA stz 47 vehicles}
tenor7} 57| o]AEE ZA = o] Byl L£EM FAHA (antecedent sim-
ilarity) 3} 2R 5o 4% Y43l 27 vehicles}t tenorrt Fo 2 A
24 A7)E, oA w9std SfEQl Al ddtd frse olEwt
54 A4 (induced similarity) o] gleh. 2 wbg £ uke} o] 2o H
ezt A =70 Hf4 gnlZ FAREZA AU FAHAL o
238 fAdole. E4H 22 E Romirazt %2 Fto2 ooy 43
27t ez AYSE QAL ol H G FAHE 2AGHR Ak
A7 gech 28y o] £ Aldls 284 Al dstd  FAA el
#5302 Romirarl $2] Fez T2k AL oA Hds aA)
2 AYeHE o FRSn 99T YR =AAE Holh vha o3
@ =2¢ dEUAR e Aol LHE A&sE o4 Aol 2
1o Ao olE & F]5AQ 5 AgEE olddle olH @

< A% =s gl #Eels
A A

[

lr >i

7z
A Aol At T8 238A st W £f9 FrA
HEZ AASE vgsts Uk AN A FA4o] £ epiphor
o] 90 o] A& vehicle® tenore] th&te] F 3 (representational) =] =
2 v} (imitative/mimetic)l FAE 1A 2579 92L& = F]
ot 23 v AAF fA4go] ¢l diaphory o} Fd MElzz (7=
7 & olAF BB WA (juxtaposition) o] v}, wheld fARAY B}
E dzY &gl & Fol =ols] FAY AHEolY A e A2 ¥
Aol FAA Qdutr] Bt w3 g Aol o 3t A A =l (presentational)
A el ged lEa‘Zl—"J AAL FEHog o]RqRgy] Ao

20) Paul Henle, p.191.

21) Philip Wheelwright& =st&d =9 epxphort 087} A FAAQ
: metaphore] 2 =2.9] diaphor& Ezra Pound$t T.S. Eliot7} of £ juxtapo-
sitiono] th. o] 8kl W&ol HA A& 29 Metaphor and Reality (Bloomi:
ngton: Indiana Univ. Press, 1962), Chap. 4, “Two Ways of Metaphor”
2.
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A% A4H o2 ol Foianh diaphordlE EA4&Yeld FABe 2
o) mA gast gonl T AL A Adel =ikl oA
2o B A Q7 (the poet’s private sense of some hidden or
potential congruence)ej] <] zf}oq A= gk : : :

28} o]l 8l diaphorye EPH oz ALY dBoE eplphorﬂr 7§7{}
2 W g 2 AeE tﬂ747} AASE AL B A%, 244
q }gell 2XZ 2 P2E Bt T Enje T3 BE £7 epiphor
9 g47 e 740]1’4- 7}2) Ezra Pound®] “In a Stration of the
Metro” = 2 diaphoro] =,

The apparition of these faces in the crowd;
Petals on a wet, black bough

o] g4kl ol AEL dE AdE 2 dazTE AN TR 2ql
D}. o] olulA &9 HA= E.tﬂ’ﬂ olg}y] BetE A AFolh =& ol
45 7] etz 445E A= AAFeHS 2aE FEH &

A}x oleh. ThA webd A7) *i‘; #d9 el ARA FA49 A2
o4 ol F AT By Hrix ANH dAA 7+ (emotional congruity)
o 9ste] o] FelA =z gluh. A :

o] o] couplet’= Fr g =] diaphorde]=] =t =3 epiphord gl =
A5 %z gk AFAALD A Bl 2% £ AFHL =
o ZAate] gold thze Sl wAE o] dEEdAE Fel A
AR el dobz =ARE B2 dolvh w4 of ¥AE ofF
skatz wlmed vlaE FAsm Yok uﬁ—»k o] 59 AL 23
¢ SeAm 9t 2 A5 EUsd o] 47sE 9o diaphor
Aql 949 epiphordel 247t SR}, “3B (petals) & o A%
sz ool 38 A=A teAw AL A e AR A
A & Q& FENA oA Az Fe FA, 4 7 B 2ehE
o Y& Wt Fol HE o 2% ¥z AP 2dA It m
o o g5 B9 SolAx F3 g4 diaphoro] x| w o] Frbx <l
2o 2779 A2E AFHE ¢ $4U9E L 5 Ak A
Ao ehel ma =gS epiphors 2T glvpm B 4 ok

ot S ShelE A4A Jul WA d=lz T4

Lol g

5 o144 & (cognitive content)o] 9l& Wut ohys wE of
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Aol oule] FustE 7S YtE AL
AES A2 T Aol ok w4 Yulo) fuste 7L A
o4 oluje] Futets me] ot T WL
st §2sE Aotk olAY 47t Aoz
7 9 1—on g 2ol (AH Y& Fed) FA 9
& =% v & (induced content)o]ztzm & 4 9l& A

¢ et 2’ ol
el

= 4% 2R 9
R —
9 =7¢
o]

22)

v
Kenneth Burke:

Metaphor is a device for seeing something in terms of something else....
A metaphor tells us something about one character considered from the point
of view of another character. And to consider A from the point of view of
B is, of course, to use B as a perspective upon A.2

. 2P BE Ao & “sd” (perspective) —o] A 7F &4
Al Folold——=oz AbEgrhE AL Joll4 EgEe] o9 A
o) AHE GE Agoldt Aee] 4usE thoE uE AL I
3t Aolrtl John Middleton Murrys} -&-§& “the means by which
the less familiar is assimilated to the more familiar, the unknown to
the known”?¥ gtz A o3¢ Wl x 2 AL A% Tz ggle
Aol AAZ Adsd A FAE 94F Aol 2AL s w
AL A 28t Aolsl WEolh EFE “The reality (tao=3)
that can be conceptualized is not the essential reality”? =}z < =)o)
7teAz gAY 4% Adstee] FAHd Aol Adm 4
0247 opat FAMCE 2 4 gk Ao AL AATHE
Hol et

BEAIN—Rolete #ol g5l &fE ol8d TFAAA Aol

22) Paul Henle, p.191.

23) A Grammar of Motives (Englewood Cliffs, N.J.: Prentice-Hall, 1945),
pp. 503-04.

24) Countries of the Mind, Essays in Literary Critism, Second Series(Oxford
Univ. Press, 1931), p.2.

25) BB JERHE BWE IFFHEGHEMER ; quoted in  Philip Wheelright,
Metaphor & Reality, p.41. Cf. Yeats®)® “man can embody truth but
he cannot know truth.”




W Fo] 23 ¢ Eo] (paraphrase) ste AL ¢ Y=+ dolch, o= &
uls} o] Qlele wHHAHA i AL dort Hory =z A
Aol g Folzt Aot 2H Y FEF AR & AAIY v wI}n A3
A vz /e FAC AASE &F9 295 A AFHd ALY
Aol AF Aol tad o ASedlE 47t 98 Adz g+
A& YgulZ Fold st ALF AAEA S Aol Aol o
7o) H2 o] EAlo] sl Hershbergery o %7 Zach

...that metaphor, the distinctive feature of poetry, is fundamentally an
expository, and—in its way, economic prose usage; that in principle, through
scientific study of the aesthetic experience, a metaphor is reducible to a
multiplicity of integrated prose arguments; that science is admittedly inade-
quate at the present time, for this analysis; and that pseudo-scientific analysis
has discredited such an approach by failing to be conducted by aesthetlcally
sensitive persons.?®

22} A7 od| HAE T A3 S BetgA Cleanth Brooks
= olgA 2a.

Let the reader try to formulate a proposition that will say what the poem
“says.” As his proposition approaches adequacy, he will find, not only that
it has increased greatly in length, but that it has begun to fll itself up with
reservations and qualifications—and most significant of all—the formulator
will find that he has himself begun to fall back upon metaphors of his own
in his attempt to indicate what the poem “says.” In sum his proposition, as
it approaches adequacy ceases to be a proposition.?”

o] 24 Brooks7} &f& Eold 4 vtz 44z doe AL ¥
etk Cohendl AHE H45Heh® 7 o9 £7F & TR

“express”dld 3 ¥ W 9 EFE Ao T stE =35 LA. Richards

=

L

We can put varying sort of limitations on “express”; they give us different
kinds of meaning—mere sense, sense and implications, feelings, the speaker’s
attitudes to whatever it is, to his audience, the speaker’s confidence, and
other things.?®

26) “The Structure of Metaphor,” Kenyon Review, 5 (1943), 433.

27) The Well-Wrought Urn Rev. Ed.(London: Dennis Dobson, 1968, p. 161.
28) Op. cit., p. 84 4% =)
29) Interpretation in Teaching, p.135.




TA%E HEY AoF gulE

t}, o= ¢l£3 “garrison my
arms”ell & F3 3 o FEAA At 244 &S}
9t} “garrison” Jr my arms” & £33 =z A3 ou] 2l 8o
Romiradt A4 A7 v 235 £3] “logical absurdity”:2 7431
t}. Romira¥gl o}zl 2z 7% “garrison”3}e P EL & &= g
deleh. ZAL st obd ow @ AUE FFoz ‘FEHE Y5
= ¥ £ Q7 AEeld 2d FEIGE §5S od Ao e

A F et W Bl AAAE TS Lok 2 ol
& efE 2A¢ TA%E 845709 4534 ¢ F5el Romiras} v
ol 42 Ao 2 GRS A9F, 297 2 $el4e] BT =AE
T

T g Agez o %
%o “dead metaphor® 24 2 EHE 2449 ouAE @
A3 Fozd = 39 9 ]-4 A4 ’% kgl Wz Sldh “my arms”
= Aoz Y WIE dEstn 2L U Drolak B 34
9 243 pung AT 28t o 9wl 2w o] w
of 23 A9 vtz & g9 ‘Tl keep off harms” 9} o7 5 o] “u
371" Romirag 9314 EmEE Fols 3 2L FAE F 28y
AARZE ol W FolA W] Wrel “my arms”: Romirad A o] &t
BEAd TAE A=sz 971 @ Fo ‘Tl keep off harms™=  #}r}e]
irony g FA4slA =t olF st o] L& 2R ALd APy B
W2 Ao HAA A F9e] humorousdt 2979} toned YirolFm gk

2B ol# g RE “9ulHql %9kA)” (semantic plenitude)3V & A
& A 249 18 oA we BRE 2 wke 25 o] YUz
el 2R Zde 2 AFQ Julzke] FFe] £7HA BE
e AA AAAQ g FHAAQ W) s 24— <l ol

30) Monroe C. Beardsleys} =291  &42-¢ Holelnd A A48 o]}, Aesthe-
- tics: Problems in the Philosophy of Criticisin (N.Y.: Harcourt, 1958),
p.138 F=.

31) Wheelwright, p.57.
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43 gAs] 2AelAE & 34— A& ZAoldh Era Poundt O
ol #ABH

that which presents an intellectual and emotional complex in an instant of

time... It is the presentation of such a “complex” instantaneously which

gives the sense of sudden liberation... It is better to present one Image in a
lifetime than to produce voluminous works.3?

2 e%9 e A, FARL FPATE P er’ AAHe

Aggold ot 952 “8wz

BEmd Tolzd o 249 AQd n3h, 2740l FE F43 A%
[o]

$-27F woF ol e 534% A
ZF9 Folx 287 Ay RE 6] AGL AT F duze 4H
5= @euh o8& oud 4 Richards?] AsE gBFAL AL 3
otz & FHojrt.

2o AEql 249 vehicled} tenorzto] & B FArA el EA L
o olel g fA4L dntER $d SFAA tF F J& B ohE
w3 QAN §AY7] F5AER ASAFE 44T F A5 B
Al arsle oW g AL 99 A H 9 o] (connotations) ] Hl
Fo}ZAut olwdt §A4L FAH gy 5L At F A
o, 22s} olgd SN FAHeR FAd] AR AT A @
2 e e g4 S Add ez 2 FALES AHE AHE
goba old @ fAA Y A5FAEE Eol¥ £ IFodt 29
Ao AZstm Awd A9 AAdF A4 A=) FEdk (concen-
tration) & Ay <49 &) Yl AE dH G £4 L AFHE T A
olth.. wrek L]} ol A FA4L FFYE L7 Jded 2RI
Ay AR &7 AAA Ul ARE AYH ogujE Ad Fe
gtz & <x 9 Aolth 2 A doAE FFIE AL
dat 259 Tolzl aFAoRE 249 4 £E drhe Aol
2R AF AxFcdz Y Age] RdH o8 fAET
9 A3AL4E 2F3 1A E XF Aok

og0] Zolk o)Ay olEAoEE BT Yol wg IHE Aol

& BAEA wRelh AL BF FAT F e 49 Dl
& % @
Z

el
=
[e]

f

N

O

N

32) Literary Essays of Ezra Pond, ed. T.S. Eliot (London, 1954), p.4.
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B AXZE 258 doldh s wddem WEA 2@ AL
obd A = A4 B 24 Brookss) %ol Foehx $g + Atk
P FaHe Aol T 4 g AR Y o PH Bl B&
Sithz 4 Herschbergers) Al L8 A= et 1S oo
v

Al Age] Al A4 ol 4 Aolztzm FAAY vl
AL BAH 2dE A FHez AYE F vz FFee
4 & vk Q7] A Eolek. Q7 A ArlEeok & EAS} = Y 9l
o deld FE& FAAINY] A /7 AHEEHE AS d2d 94
g g A5 FE WHAE olslzte] AlekAE Atz 9wl ]
A8 YE 7t Euio ® vely A9A oujst Pl A4AL oln dF
AAAYSG AHel £59 FLE o] FAG Aol Yol drh. o]
3l AF g7E “old goat”stm R= 3 E443 A}z “poor fish”zlbs
FE& 9 el a7 T 2R Ee #d A4 ol 2
AFE Gzrojut 4% AHEE A4Eld oz At wasiAz
“nip in the bud"s}t= 2a8lE 494 o] B85 2de S/} AT
& dele ‘5o #d A4 =Agel AY “olde]  wAE
\:}-”l“: XE A4 =3 eFele F4017 d2 Y& “liquidate” 2}
£ ¢ & dole “liquid” ()] #& 44 elol “HAse,” ¢
A" gt £ AZsH He olHd 25 948t A4S A

o e v 4

g ez o AYA vlde AR gz e YT ZEH
v e uhe Qe 7-‘?'5c}=°l A71A " Rele ol & Ao
& Eoldtds AL ofF 4 doldh

A B S 4 011/}-— qu] 4 3FH 5L Fod £4¢
AEdte 9 E34F Adddd g9z 249 AT Fol &
stzee obFR FelgdE Yz sgloev AAEE 20| W$ o
AE dolzhe A2 £8F AMdolsh oW Ef7 AePo2y 2 B
FEE oz AFEG 2R HAE W AL Fole AL obF £
g doltt. B d2EAH 2HE 2 WA g 23 YL
£ Holth






