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< (the First Folio)o] 4 ¥ 39| Romeo and Juliet &l 3 349
ol AdnE FuEm, JAF o Bo] 4 Henry VIS, ¥5 *
o] RulAo] Mgl Coriolanus Atolo] W42 AL glol, The Tragedie
of Troylus and Cressidadt= A %02 AQIE|glot, o sl el £
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Coleridge: o] ol widted] Fooletz Halof A F REATGT
473 mwslz:, “there is none of Shakespeare’s plays harder to cha-
racterize”V g}z A Q&+ ch. Hazlitty: o] =& Shakespeared] 7} of

1) Terence Hawkes, ed., Coleridge on Shakespeare (Harmondsworth: Penguin
Books, 1969), p.271.
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Aoz At 59 stz £ 22 John Palmer: A Lo W+
olEkz EHE oo 2 FelE 5T gz £k o 2] WW.
Lawrence:= “We may call Shakespeare’s picture of the Troy-story
an experiment in the middle ground between comedy and tragedy.”* 2
2 2893, O.J. Campbelle o] 39 =40 38 =4t =844
FA% Aols = 7EH “it is probably best understood, not as comedy,
tragedy, or history, but as a satiric play.”s o) 71 = Eoletzm @4
= Philip Edwards:

In a way the play is anti-art, because its very structure is a kind of
defiance of the continuity, consequence and unity which_ the more usual kind
of play will provide.®

Sz FFsech
°f F9 ALz AYF 97 Fol B2 Wadolx FAAY £z
of $5% Be uPA 5L o] Fo| Shakespearee] 49 zA <l Globe
Theatres] A4 uch o <A<, ojul 59 A4 B4 sl 2
ARche ¥ 9Ael YRSz Yok A2z o AAe AN Peter
Alexandery o] F9] %& A4 B $ Q& P&, A, FFA o
zE ZF5}7} o] 2o %4 (Inns of Court)d] A= AAF HAL
dstel gkm AR 49D F Y& Aol FARAL o]
At BEFEols) Latino] F) Azolsl B2 Fo] wste] grAos
BobA W&ol dAE Tdut dFlAE 7S ¢ 4 ¢ A |(caviare
to the generality)® & A}4ojt}, $eEe] o] F& o] ol
2) William Hazlitt, Characters of Shakespeare’s Plays (1817; ~rpt.  Oxford
U.P., 1916), p.78. .
3) zE ol S 1912y ¥ Feo2 Edsl 1914del & B Folatm o).
cf. Kenneth Muir, “Troilus and Cressida,” Shakespeare Survey 8(1955),
p. 28.
4) W.W. Lawrence, Shakespeare’s Problem Comedies (1931; rpt. Harmonds-
worth: Penguin Books, 1969), p.152.
- 5) O.J. Campbell, and E.G. Quinn, eds., A Shakespeare Encyclopaedia

(London: Methuen, 1966), p. 893.

6) Philip Edwards, Shakespeare and the Confines of Art (London: Methuen,
.1968), p.97. .

7) Cf. Peter Alexander, Shakespeare’s Life and Art (London: James Nisbet,
1939), pp- 195-6.

8) W.W. Greg, The Shakespeare First Folio (Oxford U.P., 1955), p. 340.
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Ao APagel g A olaAg B AN JFAE T
2 Aol qAd8 THIA 2& A2 Q&S EFE Aol ok
g T ek
ol MW ALEL o] o Yo E£xE Shakespearsl ofwl F A
o oE FANEY FEFY FTAY ozl ¥ LhHE A o
dte] A stedm A =ach, Campbell® o] & Al 2 439 “satirical

comedy fashioned after Ben Jonson’s ‘comicall satyres’” O]B], E3]
Jonson®] Every Man Out of His Humourztro] A A2l olglHd &8 ZF
YozA AREY Eoe 2ARAz A% Addn FFeho 29
1} Lawrence: Campbell®] oA o} oidte 4=2&wd wietes 73l

At

We cannot prove that satire does not exist in Troilus and Cressida, but
we must be extremely cautious about assuming that it is present, and still
more that it controls the spirit of the play.i®

E.M.W. Tillyard= Campbelle] F2-& o] o BAXS ztatsls ¢
7] HEo] 49" & Q= Aolztz wlslz k) E.C. Pettet:
Campbellz}E= & A Ao A o] & “a unique, isolated creation” o &

F 3tz “the extreme of Shakespeare’s-recoil from romance—his most
deliberate, sustained and sacrifying satire on the whole romantic code
of love and honour”? e}z 33 ¢},

o] o] Shakespeare®] #ZF FollA 593 =AHolz AJHA A
olehe AolE ZE wHAEY el YAz Y= = sheh. Harold
Goddarde] 9} o] =& “in any strict sense of the term, the most
intellctual play he ever wrote”'¥o]=} SL. Bethell® “a consciously
philosophical play” & 4

...the thought, only partially embodied in character and action, flows over

9) Campbell, and Quinn, op. cit., p.896.

10) Lawrence, op. cit., pp. 154-5. )

11) Cf. EM.W. Tillyard, Shakespeare’s Problem Plays (London: . Chatto &
Windus, 1950), p. 47.

12) E.C. Pettet, Shakespeare and the Romance Tradition (1949; rpt. London:
Methuen, 1970), p.140.

13) Harold Goddard, The Meaning of Shakespeare, Vol I (1901, rpt. Uni-
versity of Chicago Press, 1960), p. 4.
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.into the dialogue which... is frequently developed almost independently of
the situation to which it refers.'®

gtz 2zl G. Wilson Knightz o] F-& deojs} 3 onlq] gl
o} 4] Shakespeare?] oi@ o & SrRciE ¥ S EAHo|zz B
2, F o] ED Fol@ oYE, F AR A4, 2T o149 o
¢ ARG 5o 83 ol Tokz ok
The Trojan party stands for human beauty and worth, the Greek party for
the bestial and stupid elements of man, the barren stagnancy of intellect

divorced from action, and the criticism which exposes these things with
jeers.’®

| o) AL w$ FrEe AAolrE s HF o] o HFR FAE
| & A e E AAA EAFlz VT FA}A T ¥ § =T
sl A o]l 424k Aetel o] F-& Henri Flucherer} 43tz §l
o] g W sAm g FEolH AT wHEC] z HeiA
23 & AL W% AT deldvtz FF F YA FEHE ol
o) g FAES] dalA oAl dAFgE F ¢ AL 2AL o] T
‘ AvAe B3 8 ASAA $E 23E 245 2 Al zEY
Aol B Pl x BT $EE 8 HelA o] Fo AiF A&
Ass & 4 vl Qe 2 =52 o 39 gutd sl QoA &
| ARselcr & B4, T BAY FAFF AFAFY FH 4% T
etz 250 AMstE AR FAY guE FTEA o
Troilusiz F-ojof A& 5384 Cressidac] o g A ol o+
BE AL 4o A A9 FFa Adel F&H2 ok
Why should I war without the walls of Troy
That find such cruel battle here within?
Each Trojan that is master of his heart,

" Let him to field; Troilus, alas, hath none!

...............

wo Ml

2
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14)_S.L. Bethell, Shakespeare and the Popular Dramatic Tradition (1944;
rpt. New York: Octagon Books, 1970), p.119.

15) G. Wilson Knight, The Wheel of Fire (1930; rpt. Cleveland & New
York: Meridian Books, 1957), p.47.

. 16) Cf. Henri Fluchére, Shakespeare, translated by Guy Harmlton (London:
Longmans, 1953), p.211. R
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The Greeks are strong, and skilful to their strength,

Fierce to their skill, and to their fierceness valiant,

But I am weaker than a woman’s tear,

Tamer than sleep, fonder than ignorance,

Less valiant than the virgin in the night,

And skilless as unpractised infancy. (I.i 2-1)m

A 2 2 Hd 928 AHge £¥3tz A4A] Pandarus
oAl gt

I tell thee T am mad
In Cressid’s love. Thou answer’st she is fair;
Pour’st in the open ulcer of my heart
Her eyes, her cheek, her gait, her voice;
Handlest in thy discourse—O, that her hand,
In whose comparison all whites are ink
Writing their own reproach, to whose soft seizure
The cygnet’s down is harsh, and spirit of sense
Hard as the palm of ploughman! (I. i 53-61)

o] 7)ol 41 Troilus7t AAE AFE 7MAz ZHslzm g A4 A
L7327t dEAE Ad Y FAAqA olF H}L £2FEA ZI E
9"y o WEEE APHA 2Py AJYE A3 BAgF
Atk

ole}i= =te], Troilus] AL A Ql o B9 ] 4=l Cressidal o]n] =
Axdts Qlem A r 2.8 AMEE ol Ho]x & 4 E$lE= Pandarus
oA AAe AL =evlA gon, 27 | & oA gadq 2
9 AARE @A E=d

!
=z

2 Wo o

...women are angels, wooing;
Things won are done—joy’s soul lies in the doing.
That she beloved knows nought that knows not this:
Men prize the thing ungained more than it is.
That she was never yet that ever knew
Love got so sweet as when desire did sue.
Therefore this maxim out of love I teach:
*Achievement is command; ungained, beseech.’
Then though my heart’s content firm love doth bear,

17) B =FdA g9 Q&3 g4+ Alice Walker, ed.,, Troilus and
Cressida in New Cambridge Shakespeare Edition(Cambridge U.P., 1957)
o 9.
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Nothing of that shall from mine eyes appear. (I. ii. 287-96)

Foz 1uE YA 9dsd o % ATRE 4 J8L ofk kY
3% o1gA A T ¢ 2Eolq Sl Troiluse) o] 457
olm A4 4 ¥ *}ﬂ"] Cressida®] whslz o]7| ¢l dAH} Ytz
Y2E ol¥x 9ee 2ok

= delSe] = 1’401 A5t A (439 A 2 )& Shakespeare:=
29 Faol 4AVE Aoz wARm g Tillyards o o] 3
39 AR 3t 2 hE Alexandere] A& E o] Fol sk o
e A FAE LA ANE ¢+ Y FUFZ AEHYA dA=A
g el dd ¢ Qe AR FHNTE Ae AUdIHAE o
Felo]l &= Alexander®] F7o] HL5A Eivtz B3 gth

...I1.2, where Pandarus, Troilus, and Cressida emerge from their own

distinctive and dramatic characters and become types: Pandarus as the Bawd,

Troilus as Fidelity in Love, Cressida as Falsehood in Love. It is also the
one that confirms L.C. Knights’s notion that the play is partially akin to
the Morality.’® The scene is quaint and primitive and alien to the sophisti-
cated audience of the Inns of Court. Indeed it resembles in intention those

crude informative passages in Elizabethan History Plays where the author
seeks to satisfy the appetite for facts likely in a simple audience.1®

2Zcm o] AL AL F Lol A %AE oA
of Bt old F=g AEL Wy g4 $FE o7<}?l 2
9 AAFE AgEA 2A8E st deh o] A A Fo A Troilus
Cressida§ w2 QtEx F+& Pandaruse] 8o t}&3 o] gt
t}.

e e

No, Pandarus; I stalk about her door,

Like a strange soul upon the Stygian banks

Staying for waftage. O, be thou my Charon,

And give me swift transportance to those fields

Where T may wallow in the lily beds

Proposed for the deserver! O, gentle Pandar,

From Cupid’s shoulder pluck his painted wings,

And fly with me to Cressid! (. ii. 8-15)

18) Cf Times Literary Supplement, June 2, 1932 p. 408.
19) Tillyard, op. cit., p.48.




el AFE A% 225} @ Troiluss] Febrhgel g 43
E2dz 9lon, Cressidad] A& 2wtz Qe 29 479 2271
73 I3 A4E /MAZ FYs 3 Yo
Pandarus7} Cressida® o5 07 §ste stz T2 & Troiluse
2z A FelE BolEd 2 AL A4S APl @G ol
o BE AAY ARE 2ae) FAFe] EI RAFE AF ZL o
ZE ERFT}
I am giddy: expectation whirls me round.
Th’imaginary relish is so sweet
That it enchants my sense. What will it be
When that the watery palate tastes indeed
Love’s thrice repured nectar?—death, I fear me,

Swooning distraction, or some joy too fine,
Too subtle-potent, tuned too sharp in sweetness. (. ii. 18-24)

Cressidao] o] & Troilus®] Alge 4 $2l& A A%
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o) A A FolE A" Aol vdebhvd drle A 2R B
e 29 W&ol AdHz g+

The sensations of this passage are intense enough, but only on the palate

and through the senses;...they scarcely involve any full personality in the
speaker.?V

28| s 298 WAk Sl L.C. Knightsy} 3484 AHsz 9%
o] FA <l Wol A F&stx YT T F Yo

It is, we may say, the over-active element of subjective fantasy in Troi-
lus’s passion that gives to his love poetry its hurried, fevered note, with a

suggestion of trying to realize something essentially unrealizable.??

20) Theodore Spences, Shakespeare and the Nature of Man (1942; rpt. New
York: Collier Books, 1966), p.116.

21) D.A. Traversi, An Approach to Shakespeare (Garden City, New York:
Doubleday Anchor Books, 1956), p.69.

22) L.C. Knights, Some Shakespearean Themes and An Approach to Hamlet
(1959 & 1960 respectively; rpt. Harmondsworth: Penguin Books, 1966),
p. 67.




38

Hell A £ ubg} o] Troiluse Cressida®] AFg&- of B}A] Zwbste
FaAq ddez Az oA 29 ARE FAIY 2upzd 5
Zdte Ade A go] FAAHAA FA ol 2 FA
FEE 27 4EAQA A4 dA6 EFstm 98¢ 2 [4A4sE
Z18E U5y Avzad v 24 370z e 29 2 &
ol 4 2% Julietd wti}s] Ao Rosalined A&z ¢& Romeod)
AEE AL HESE B S QY 2EL o] 44 dqudE
BE50 Ay 2 AAE ARz e Ao 5wy EASE A
<+ dedm F4%n g Aotk w4y Troilusd) A 59l
F FA ol FF Aot Fahx] & & gleh ol A 3T A
2739 AFelARE 2 o F9 Age] FAL A wWe:
2" 3290 F=sA =

Cressidast whviwd A7l A shebs Pandaruse] Z3o] o
Troiluse oA Abgo] mudte AAe] A4¢ 22ac)

fr

Me heart beats thicker than a feverous pulse;
And all my powers do their bestowing lose,
Like vassalage at unawares encountering
The eye of majesty. (I. ii. 36-9)
o 71o] 4] Troilus: “vassalage” s} “the eye of majesty” et & xR
et o] 5L FTA ] (courtly love) ] FEgojolnl, FAH A=
ALL AU AV BEE Holo Ale dodm 2L E b
“vassal’el Folch 23 A AE o] FeAQA FFols HE ¥
2 A4z e, o] AYL Troilussh A48 449 AA Lol A
ARE 2T Ay $THL P e =ady nqd o
B8t Troiluse] W4} &o]4] Knightss} o gtat 429 412 <78t
2% Bmpsons] 2ol 9% 9l 48] 24 ¢ A2dw g ALW
A% Aoz 94 @2 4 g
Pandarus7} =tje] Cressidag Troiluse]#] ¥ =tk Fz, 28 A9
foz dgogs oA QS & o4 dusA =Deh e
Troiluse 24 FoF y¢ dex Po] et o]2x A4 slgEL
Troilus7} AA19] Algre & vl JAstzm Ad2e s dg zadic
23) Cf. Ibid., pp. 65-72.

24) William Empson, Seven Types of Ambiguity (1930; rpt. New York:
Noonday Press, 1955), pp.201-3.
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O, Cressida, how often have I wished me thus! (I.1ii 60)
ole] Al F- GER ATLE H ZEY A dEE A=
289 WAE g470x 4 AR EAG ARelz AdET HEe
obgs Az gt

Cressida. Wished, my lord>—The gods grant—O, my lord! .

Troilus. What should they grant? What makes this pretty abruption?

What too curious dreg espies my sweet lady in the fountain of our love?

Cressida. More dregs than water, if my fears have eyes.

Troilus. Fears make devils of cherubins; they never see truly.

Cressida. Blind fear, that seeing reason leads, finds safer footing than
blind reason stumbling without fear: to fear the worst oft cures the worse.

Troilus. O, let my lady apprehend no fear: in all Cupid’s pageant there is
presented no monster.

Cressida. Nor nothing monstrous neither?

Troilus. Nothing but our undertakings, when we vow to weep seas, live in
fire, eat rocks, tame tigers; thinking it harder for our mistress to devise
imposition enough than for us to undergo any difficulty imposed. This is the
monstruosity in love, lady—that the will is infinite and the execution con-
fined; that the desire is boundless and the act a slave to limit.

Cressida. They say all lovers swear more performance than they are able,
and yet reserve an ability that they never perform; vowing more than the
perfection of ten, and discharging less than the tenth part of one. They that
have the voice of lions and the act of hares, are they not monsters?

Troilus. Are there such? Such are not we. Praise us as we are tasted, allow
us as we prove. Our head shall go bare till merit crown it: No perfection
in reversion shall have a praise in present. We will not name desert
before his birth; and, being born, his addition shall be humble. Few words
to fair faith: Troilus shall be such to Cressid as what envy can say worst
shall be a mock for his truth; and what truth can speak truest, not truer
than Troilus. (W. ii. 62-97)

o] Wiz 29 AAzA Al adFelsE A% $HEL FEH
g}, dlvbd $ElE o] F AAA Eulae] delEo] w4 o9t
72 Qs zgse e J4A ZR7 A Eolvh. 2R Troilus

* 7 Cressida ©71% 7dhelz 9& Sabol wold 29 B sols
A vtzch o]l A% d 3ol Hsto Pettet: wg3} go] dWIm
et

--know ing Shakespeare’s perfect mastery of the romantic mode of love-
making in his earlier comedies, we might well anticipate a poetry full of
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fire, intense excitement, abandon and exaggeration. Instead, we run into
this prose—a dry, spiritless, formal conversation that is little more than a
piece of rhetorical padding. Nor is there any inherent dramatic justification
for this, unless—which is extremely unlikely—we are intended to believe
that Troilus was rigidly and slavishly bound to Pandarus’ injunction, ‘You
must be witty now’. For all Troilus’ innate scepticism and Cressida’s shallow
insincerity, the natural and appropriate thing was for Troilus to declare his
devotion in the high romantic style, at which he had shown himself an
adept in his two main speeches at the beginning of the scene. As it is, we
must suspect that this speech really betrays Shakespeare’s boredom with the
whole manner of romantic love-making.?

28] & Milton CraneXx. Troilus®] of A}e] Ao 3ot

They analyze the bases of love talk with an objectivity that contrasts
oddly with the circumstances.?®

g Abal Troilusy} AFg3lz Y&

qel AL AW 29 ARA o

2] A ke o] A4 E Eo]

o S Tl F 4 $AE AR WU G 254 S

A ALY Ao 2Ag 29 55 8 Leh olste] F4olA A
zd.sm A4H 3 PE AR FA4H TYE

Sz S92 Sl F o desln QA
SA =rex Yt

9 A=k 9 gt FuAtk Pandaruszh oA 534k

th oAl A€ HEte $E 22 ul¥ =z Pandarus?] A Xz FA

A AEe] ZE9 g Fo Aol A2 FHA dzE ol FA B
t}, o]dle] &= Cressidas}l 3le] A=HE AA 55 29 A9 A

A% ¢4 2aUA Troilusd] W& A9 AA9) HEE e
B2 Az da YAl F4H £EE Bo 29 94 &
94 $HE 299 AANZ AFHY 2o} BIHoz BdHw 9
e

Hard to seem won; but I was won, my lord,

With the first glance that ever— pardon me;
If T confess much, you will play the tyrant.

fol

25) Milton Crane, Shakespeare’s Prose (Univ. of Chicago Press, 1951),
p. 119.
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I love you now; but now, so much

But I might master it. In faith, T lie!

My thoughts were like unbridled children, grown
Too headstrong for their mother. See, we fools!
Why have I blabbed? Who shall be true to us,
When we are so unsecret to ourselves’

But, though I loved you well, I wooed you not;
And yet, good faith, I wished myself a man,

Or that we women had men’s privilege

Of speaking first. bid me hold my tongue;

For in this rapture I shall surely speak

The thing I shall repent. See, see, your silence,
Cunning in dumbness, from my weakness draws
My very soul of counsel! Stop my mouth. (m. 1. 117-325

o] 7l o]l 4] Cressida®) Wi AtE 47 38 Az zwlor Az 9]
% zeiv 2ue] 2o @A Ageln AnselAd 42T AA Aol
o BYAE Foldsl FozA Auel AT A4 1AE 4FE %
23l Dot oleletel ST 2sh Al AE HFe, 2Aw A
AL £ Aoldl A FFAFHT e Bk B2 AN &
A 2ds gw 9E 34 499 3440 B FA) v g

I have a kind of self resides with you,

But an unkind self that itself will leave

To be another’s fool. I would be gone.
Where is my wit? I know not what I speak. (W. ii. 147-50>
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27) Cf. Empson, op. cit., pp.202-3.
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2dE 28@ B9 234249 42 FFHA 2353k Ao
},
Cressida®] = }vte] J Az A2dA FHA 2 Regs HE2d o
2 guE AYz Qe
Perchance, my lord, I show more craft than love,
And fell so roundly to a large confession
To angle for your thoughts; but you are wise,

Or else you love not: for to be wise and love
Exceeds man’s might; that dwells with gods above. (0. ii. 152-6

Empson-e t}A 99 g At £ W=d oY Fo4e] FE3budA
“love”?—} “wisdom” o] g} wulo] o]F9] drz ALHzT L&

3 9t} Cressidal of7|ol 4 zofzo® ofrlgt =29 FAHE AHS
gtz gEd, AL 2y FEF AEo] Troilus] FFel4 Folh
G4z 97 Wolth BE A el BA4A FAYHIE B
oJ#A o], drldld $HAE o]E 9T ATEL |43 Shake-
speare®] &= 7} Troilus and Criseyde(1382~85)¢] 4 2+ Chaucervt
Testament of Cressid (1593)o]1 4] ¥.3= Robert Henryson9] 9] z 9= t}

gl 99 & 4 9ot Shakespeare®] Troilus and Cressidac) 4] —,—E]
E FAL 2E AFANE FATLRA $el9 ohe g Ao
28317 9 A& AAAANE 29 szl 2EEA & 5
delE Ateld dde 2 EFAF Q4L HallsidA ASHch
O, virtuous fight,

‘When right with right wars who shall be most right!

True swains in love shall in the world to come

Approve their truths by Troilus. When their rhymes,

Full of protest, of oath, and big compare,

Want similes, truth tired with iteration—

‘As true as steel, as plantage to the moon,

As sun to day, as turtle to her mate,

As iron to adamant, as earth to th’centre’—

Yet, after all comparisons of truth,

As truth’s authentic author to be cited,

‘As true as Troilus' shall crown up the verse
And sanctify the numbers. (H. i. 171-82)

FuHFoz E o o thAle) A Troiluss Zrbiels &3 2EiAEH
" 28) CL. Ibid., pp.203-4.
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WAz A9 Ae EYstz A5HQ u4d E@e st Al
| " gE AYE dA 75}1 o}, .ze]lz “as true as Troilus” & &
AZRLoEH A9 o] Fo] WA AT AHAI D ALE A

gk ek
Troiluse] @ F-3t%= Cressidad] B A} o] 4= 2 gA9 A7t i
=z Jvh

N Prophet may you be!
If I be false, or swerve a hair from truth,
When time is old and hath forgot itself,
When waterdrops have worn the stones of Troy,
And blind oblivion swallowed cities up,
‘ And mighty states characterless are grated
‘ To dusty nothing, yet let memory,
From false to false, among false maids in love,
| Upbraid my falsehood! When they’ve said ‘as false
As air, as water, wind or sandy earth,
As fox to lamb, or wolf to heifer’s calf,
Pard to the hind, or stepdame to her son’,
Yet let them say, to stick the heart of falsehood,
‘As false as Cressid’. (II1. ii. 182-95)

A7)o] 4] Cressidat Troiluse] =Aje] FdeixA gozdz o4 Tl
AAG dz2 A9 AE YAt gE ARl nwh 2 ol
do] olm] 2y AAelA A4S Aol FeiA Aol AFFHZ A
E Qo] 22 Best geh. 7)ol A Shakespeare: 2139 = Aol
ERAq ovlste hAd AwEE az & 299 24T AR
FAE =3z glon CressidaclA = HelAel ARE Az Ad
“false’ 2} W WEA Fomx 29 A Folgd FH EAF
F2 9% Aotk olelstd 1y WieE o=l FAel szl gl
on 23E 33 z Adelz 29 FAE 1AL ¢z Y&l =3
A "k 239 AL Troiluse) ZAS mRslA R “as false as
Cressid’zte 22 Zuzn 9E AL v$ addold
a0l 59] vlate] ¥ o]e] Pandarusy} 2R ALE Ax A= A
A9 AMAYE WAE Doz g AFE AT LR gt

mlo 2

Go to, a bargain made. Seal it, seal it. I'll be the witness. Here I hold

your hand; here my cousin’s. If ever you prove false one to another, let
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all pitiful goers-between be called to the world’s end after my name—
«all them all Pandars: let all constant men be Troiluses, all false women
Cressids, and all brokers-between Pandars! Say ‘amen’.

(II1. ii. 196-203)

Pandaruse] o] 94k 44 W9 YAHz £A19¢ Aold LA 4l
=9 A& AAE S48 A B2348 AAY ol 2 Fof o
g7t 9 oulst & gt 2= A7) A Troiluse} Cressidao] A}
B9l SUes AR AT 29 b Crsidas] 44 45

2 Qe lets 88 24e 2442 Faste 5RE ATz gk
Z Ze] Holth

ol 4] 158 uke} 7ol Tillyard:= %9l Eql . Troilus, Cressida,
Pandarusy} A 77 259 A4" 990z Wdggon, 239 o
G AL AR s A9 AAAE ofF AdagA wolEdH S
Aolekz FAA G2 2y o4 ol & A Azke AL A3

T 8e BHF A 4 1z 54 g Aelth 4 o
%E‘l Al AbRe] Hatel A -2l EEE F9E nE @A AL 2
=0l BF 7Hdd 445tz Ydote Adold), EHAdoz was] 1w
© 2 A dgels 443 e A% FA4stzs g o
Bl7F ZBEA FF5H Jon ol gt o] F9 Ay FAE S
F38HA Ab&d wel dste] AadA ANz Yok z"E A 39t
A2 gl Ae Ao FA A ow A%, HA3 Cressidac] FF
g old A= AHZ JA Foo fAFT 287t I

dAdEol A2 943 WA ¥ AFE s F Ge 2l F
E8tx] ¢A Cressida 2o % PA e} zeaF gz =2y
AAA Aok T A ol 8e BAF A5A A ARG 4% A 2
H——2A 4 Aol A Troilust= B4 A& Cressidag o]Axe ooz
FrAste 2 Adg 9499 9 7A geda g3 gAsz gled,
Cressida® 7] e B3 AAA o &3tz 98 2. =28y
Troilus7} 2ol Al W A8A] 2715 FEHebe] yhEstd A gstz I

AEHLoEA ¢+ YUR] $oE 15E TL E4L AW YYo
23 wAY, 2 Ad, 2 TEes AAANL = gk o I
S AR FAE 28 dESe A4 ddese ded ey
FE 7 3

(2]

AR

29) Cf. Tillyard, op. cit., pp.49-50.
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“be true”gl: WL 7 weiFel ould A e wjule J4F
oz oAsty g Aol nelu)h, Cressidal 2229 A3 Diomedes
«1 398 Troiluse] Z-¢ w4 <iwl AL dFstz AR

¥z ZA7e 29, Troilus® 728 249 & oA &£ z=# v
Cressxda—— 28279 G =2eA T EZASE RS @A
Hr] 219 A5 S B3E Ulyssesd] diabe 23L& & noFz 9ok

Fie, fie upon her!
There’s language in her eye, her cheek, her lip,
Nay, her foot speaks; her wanton spirits look out
At every joint and motive of her body.
O, these encounterers, so glib of tongue,
That give accosting welcome ere it comes,
And wide unclasp the tables of their thoughts
To every tickling reader!—set them down
For sluttish spoils of opportunity
And daughters of the game. (IV. v. 54-63)

Cressidal v} ¢t7}A] Diomedes$} Al#-3t: Alo]7} =Hv] Troilusx
AAA FA Fot 2T AGL BESn 25 Aold AHAHE
A9 AR FAA Qe 2dA A ALAA A AR B35
Z S.aulA] W F AL 23 Troilus: AAY xzhd AdL
gt

This she? No; this is Diomed’s Cressida.

If beauty have a soul, this is not she;

If souls guide vows, if vows be sanctimonies,
If sanctimony be the gods’ delight,

If there be rule in unity itself,

This is not she. O maddness of discourse,

That cause sets up with and against itself!
Bifold authority! where reason can revolt
Without perdition, and loss assume all reason
Without revolt. This is, and is not, Cressid!
Within my soul there doth conduce a fight

Of this strange nature, that a thing in separate
Divides more wider than the sky and earth;
And yet the spacious breadth of this division
Admits no orifex for a point as subtle

As Ariachne’s broken woof to enter. (V. ii. 137-52)

fa Hﬂ

300 Cf. IV. iv. 58-74.
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Troiluse] o] WAbe vz o] Fo) Aze Fale] ZeholHag olEuh.
Shakespeare= o 7] o] A Troilus® &}« F Cressidar} 299 A& 2
o] 7] 4 Diomedeso] Al 2 &A7E AL Bz Ex 3 = A9 F3 7
9 2de BolBelAE AR BEZ 9, o3 Hhe Troiluse)
Avs 339 444 sl nelFE T5Y FEoldn §4 o
SER L
Supreme logical disorder, the acceptance of a contradiction, expresses the
height of the emotional confusion of Troilus and his bitter disillusionment.®V

Troilus®] dj At 23 E 79 o] AHe ez ve oA Hrie)
Az A4 ol Faol Hol 29 2] B AeldA obrld &
Ag TaAd s & Jehz gon, =9 “This is, and is not, Cres-
sid’ et B 2 AAAE F&ddn & 5 Y
Troilus¢} Cressida & o} #-& F=8 4o =FAols T& o3
g dulz AT Z ol A fAE A XSl PandarusE: 5
P 2BE d2E 2dadd ddez oA o
Q¥ oz WAGe Iz dE2E AFY BT FIFER Hol7
Sz W 2E EA% 2o A0 A= g 2L
W} e5ad 2o 22d gt FUEL HAAT 5
2 “a play which especially calls for the exercise of multiconscious-
ness”¥? 2 gtz v ojupA stz gl
In addition to the usual consciousness of play world and real world, and
of past and present time, there is the dual consciousness of story and philo-
sophy, since the two are not wholly merged; there is the dual consciousness
of character as representative and as allegorical; and further, there must be

a dual consciousness of certain incidents in their naturalistic and their alle-
gorical significance.®®

Troiluse} Cressidal 5 o4 ofF8 444 HAx BoZA iy
= 252 A7) A H34E 54

& Az e G4 AN 34
oz ZASz deld AT o T 3F4¢ FAAA ¥x Aok

31) Sister Mariam Joseph, Shakespeare’s Use.of the Arts of Language(New
York & London: Hafner Publishing Co., 1947), p.133.

32) Bethel, op. cit., p.128.

33) Ibid.
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The ambiguity that we are made to feel—and not merely to analyse—
springs from the shifting appearances of the characters as from the trickiness
and dubiety of the formal exposition and argument. We, the spectators, in
short, are involved in the play’s confusions.3¥

Troiluse} Cressidas] Abehe ol A A& B AA o] 24}
= Bg = vk S F% sbrtelel A TroilusE Pandarusy) A& ==
Cressida®] HA & Ao ew4 ohF3} 2o waie},

Words, words, mere words; no matter from the heart;
Th’effect doth operate another way.
Go, wind, to wind! there turn and change together.

My love with words and errors still she feeds,
But edifies another with her deeds. (V. iii. 108-12)

Aoz Bl Troilusk o 7]o] 4] Cressidad] wlAe w®ldslz g
AolAwt o] Ak ol B}y ¥ AFE vl F2Ho] YgE Fo
291}, Shakespeare:= W49 A& HIALEO Y 2 ALY Aaix
Av & 2FAA F7] 98t Troiluss) Cressidas] o)A} Lo 4] 3352
T FAE TARIEE Aolsh zEY 27t ol EY e A4 Ay
st F55tg AL 4399 A9 B4 ¥t ol Globe Theatres]
2t ® AHE FANAE EALE F2A e SHAAAQE Aol
Goddard >}

Shakespeare seems to have recognized instinctively that it was his function
as dramatist to represent, not to recommend or condemn, his characters, and
not to be concerned with how the crowd might take them, except to the
extent of interesting it.’®

gz etz gl5o] Shakespearel o] F-ofa] 2z =
B F1E e Wgtm, = BANAA od UAR 4L s
AL F%e Rl dhak 2k o F& B A3 A5 2z o
Atz A7l HENE 22 5 YEF Fujd 4L Aol

AEe] o) g 3

SR

34) Knights, op. cit., p.69.
35) Goddard, op. cit., p.3.









