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“Greene’s Style is nervous, vivid, astringent, the vehicle of a restless and
pungent imagination” % Evelyn Waugh® “As I have said above, the style
of writing is grim. It is not a specifically literary style at all. The words are
functional, devoid of sensuous attraction, of ancestry and of independent life.
Literary stylists regard language as intrinsically precious and its proper use
as a worthy and pleasant task. A polyglot could read Mr. Greene, lay him
aside, retain a sharp memory of all he said and yet, I think, entirely forget
what tongue he was using. The words are simply mathematical signs for his
thought. Moreover, no relation is established between writer and reader.?

gtz 2k 9lch. Hoggart= ‘nervous’dlx ‘astringent’ stttz  3i
Waugh ‘“rigid’ stttz &4 o]+ Greeneo] EEHCS Htayd =
THITE AL 45 dojdgz—AaARA = FAAHEA T BES &
oz HAEEHADL FHL FAcde Toldrh oA AxE deut
‘mathematical signs for his thoughts’2 7} Folx o}, A #FESL o
Ugte E9tx A" 28 ssbsd William Healy 72 o] = B
HEol 1A E BT Greened whg Alze] gl& Zolzhx Aokget. =
Azyy 2 FulA Bk Eidke] wlm 29 3] BEe o F
2 Qthe ERe) Earsdh. vlE I HERM THBY e A 4
20 K Bavelich

1) Richard Hoggart (1970). The Force of Caricature. Graham Greene: A
Collection of Critical Essays. ed Samuel Hynes. Englewood Cliffs:Prentice-
Hall p.83.

2) Evelyn Waugh (1948) Felix Culpa? Graham Greene: A Collection of Cri-
tical Essays. ed. Samuel Hynes. Englewood Cliffs:Prentice-Hall p.97.
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(QOEvil ran like malaria in his veins.

OThe old life peeled away like a label.

QOPride wavered in his voice, like a plant with shallow roots.

QOThe memory was like a hand, pulling away the past, exposing him.
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OShe carried her responsibilities carefully like crockery acrossthe hot yard.
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QOlt was like hate on a death-bed [of a dog’s snarl].
(OHe drank the brandy down like damnation.

o]% simileS-¢ Greeneo] olwl HEE 2z A¥e AA=1 ohid

’ a2 2 FAEFA 27 4ol 29 FIRE images} associated] 7] WX
o4 Z# fub by rote® gPx=vke wA Al ] simile S
A5 B He v BEES =7s Aol o ALME W A zE e

ZEL vk AA oY HAS EROE FHSA ?%’1 = e &
& WA B A4e AAFed WulERd ki = RRHE O
g}, flE S The old life peeled away like a label g A2 7
9 sgukh B A W zglth. Eliote] April isa cruel month for breeding
<] animism® ZpE S ohE o] glr}. Pride wavered in his voice, like
a plant with shallow roots®] 7%= o]t wlsdrh o] likell T ad-
verb phrase® o= ERAFE RETGE 2 HRE A% 244 A
olth, LEHEZRLS AL T W WEFAE 23 ¢z actiong F3 HE
7} =255ty dAS FHER A9E FoAFA &2 HemingwayPJ
¥ hard-boiled styleo] Greened) Fp:t HEHE vl 7 deteE AL olv] I
2 Qe AHdolth ol ¥Al £ = Greenes| simile ﬁ%ﬁ%—: o
ol 28 HALKES BTz = gl AAHE B =8iolH z ¥
* 9] symbolisme] =1= ul2 o] HARES Tz L& AHE=E
o}
;1611«]- 2. image associationo] ol #are] W F wl¥s] vEYE
= 2 B A EiFe] st AY BERs A ¥ guist g e 2
#ce] HEY £A4¢ AR kel similert vebd = bt EE
= 9% rhythm of reading® #7422 AR %S F g7 @£k
fikste 47449 o8 1wl = symbolisme] analysisv] %] decording {EZE
o 34 &< 5 97 #AFolch. =&u o] decording A analysisE i
* 7} o= A=A (ERS BE WAl —A ZElA fERF HEH
AxdE 297 WA A guE deb} EREs H=visb FES
At o] {Ekrrol HEs 9 image: AXFITES FF WA A

S



L r7dde 2 wEe 2 FHEqALE s} staccato rhythmg F
A HAch, 2287 Greenco] & similedro] Al 3ol o] 7 staccato rhythmg-
T2 7tg4del v AEe]l dest AHEA
Time was here in the cottage. Clocks ticked and hands went round as ev-
erywhere else in the world. He had a sense of time rushing past him, rushing
like a Gadarene swine to destruction. Time squeaked at him as it passed at
an increasing pace down a steep slope. (The Man Within.)
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The voice that came from the figure kneeling on the floor was startlingly
unexpected. It consorted, not with the white or the gray hairs, but with the
too-metallic yellow strands. It was soft, almost young, just avoided beauty.
It was like a pretty sweet cake that had been soaked in port wine. It would
have been lovely, if it had had the certainty of loveliness, but it was damped
all through.
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His pallor showed how recently he had emerged from it into the port: so
did ‘his lack of interest in the school girls opposite. He was like the lagging

finger of the barometer, still pointing to Fair long after its companion has
moved to Stormy.
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Round the corner, in front of the old cotton tree, where the earliest settlers

had gathered their first day on the unfriendly shore, stood the law courts

and police station, a great stone building like the grandiloquent boast of
weak men.
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In these moments of crisis he felt physically drawn in two——an agonizing
stretch of the nerves. (The Man Within)
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He was afraid when the villagers had arrived, the women to inspect the
corpse and the men to look in vain for beer. (The Man Within)
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Wilson sat on the balcony of the Bedford Hotel with his bald pink knees
thrust against the ironwork. It was Sunday and the Cathedral bell clanged for
matins. On the other side of Bond Street, in the windows of the High School,
sat the young negresses in dark-blue jym smocks engaged on the interminable
task of trying to wave their wirespring hair. Wilson stroked his very young
moustache and dreamed, waiting for his gin-and-bitters.

Sitting there, facing Bond Street, he had his face turned to the sea.::-
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He could see the breast of the child struggling for breath to repeat the
heavy word; he came over to the bed and said, “Yes, dear. Don’t speak. I'm
here.” The night-light cast the shadow of his clenched fist on the sheet and
it caught the child’s eye. An effort to laugh convulsed her, and he moved
his hand away. “Sleep, dear,” he said, “You are sleepy. Sleep.” A memory
that he had carefully buried returned and taking out his handkerchief he
made the shadow of a rabbit’s head fall on the pillow beside her. “There’s
your rabbit,” he said, “to go to sleep with. It will stay until you sleep. Sleep”.
The sweat poured down his face and tasted in his mouth as salt as tears.
“Sleep.” He moved the rabbit’s ears up and down, up and down. Then he
heard Mrs. Bowles’s voice, speaking low just behind him “Stop that,” she
said harshly, “the child’s dead.”

2 EE EE2EY £FL2E EAE BEe] 2 2HAE of oo u A
o] 9123 F& Scobies] A3 ERFo] Tgo] AdA w Lot}
ZA5H A= e camera eyert o d] FEFeA Fold e A




53

ATt olE A FARAA S} BENY AYe o TF x5 @k
Greene®| entertainment®] s}1}¢l This Gun for Hire] 3} ArEEo| wt
2 Greeneo] A2 o] cinematic views] F£i:e 2z AgsFx
ot BEpEEh

“His eyes, like little concealed cameras, photographed the room instanta-
neously:the desk, the easy chair, the map on the wall, the door to the bed-
room behind, the wide window above the bright cold christmas street.”
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Mr. Tench went out to look for his ether cylinder, into the blazing
Mexican sun and the bleaching dust. A few vultures loocked down from the
roof with shabby indifference: he wasn’t carrion yet. A faint feeling of reb-
ellion stirred in Mr. Tench’s heart, and he wrenched up a piece of the road
with splintering finger nails and tossed it feebly towards them. One rose
and flapped across the town: over the tiny plaza, over the bust of an ex-pre-
sident, ex-general, ex-humar being, over the two stalls which sold mineral
water, towards the river and the sea. It wouldn’t find anything there; the
sharks looked after the carrion on that side. Mr. Tench went on across the
plaza.

camera eyei= ©]Fo|F B2 Mexicod] = ok ofe vielyg wE
BERT Mr. Tench® v, camera® A% 29 ¢392 webzgd,

Ao el & vulturezt FEo] F Avnte HQYEr8$ gHo=z WL
WatEs RS 22 dd. A ¥E0 U4 =% Jdgz gAA
He Aol E4 F¢ & F oA 2 B =3 E g gl

Z % & wtElsl gole v cameray =z vulture® whel7ith, ex-pre-

sident, ex-general, ex-human beingd] bust&o] gl BB AY wd
Fo2 gopzich, mz e Eelste LA E Aoluk Zo] REo
"]'E}"}ﬂ Zlgte] = Qlvet. camera®: ©HA] S A sbE Mr. Tench
£ A
story7} dwl% A= | camera ® thA] TenchkE 2.9] offices]
A Fed




54

He sat down in the rocking-chair and moved up and down, creating a faint
breeze in the heavy air. A narrow column of ants moved across the room to
the little patch on the floor where the stranger had spilt some brandy: they
milled in it, then moved on in an orderly line to the apposite wall and dis-
appeared. Down in the river the General Obregon whistled twice, he didn’t
know why.
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A vulture flapped and shifted on the iron and Wilson looked at Scobie. He
looked without interest in obedience to a stranger’s direction, and it seemed
to him that no particular interest attached to the squat grey-haired man
walking along Bond Street.

e ojulo] The End of the Affaire] A& % o144 ]

B & imagesE & FHEAL

Othat black wet January
Ocrowded hall full of stranegr’s hats and coats
Othe relics of other people’s furniture
" Othe steps that had been blasted in 1944 and never repaired
Ol realized 1 had the wrong umbrella.
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" OHis eyes were blinded with the rain.

(OThe black leafless trees gave no protection:they stood around like broken

_water-pipes. o
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The silence was greater for the regular small tap, tap of feet and drip,

drop of water. (The Man Within)

The only punctuation of the night was the sound of urination. (The Power
and the Glory)
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