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Az A A€F 53 4A4HA FA AFHZ Aok, SHLEE
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1

Having pursued the meaning of lago by ingenious and labyrinthine ways,
critics and scholars are left, like his greatest victim, “perplex’d in the ex-
treme.”--- lago has been rationalized to the last inch of his human similitude.
But the hard and literal emigma of Othello’s fatal ancient remains intrac-
table. There is still no successful mediation between his terrible vividness,
as we feel it on the one hand, and the blank he presents to our scrutiny on
the other. To his bad eminence above all other figures of evil in the Eliza-
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bethan drama he is elevated not only by the shock of his turpitude, the

pathos of his victims, and the poetry of his role, but also, and in no small
measure, by his mystery.V

old W Prte lagos S B H IFH7F2 dad £4
(“a necessary piece of dramatic mechanism”)¢] B-a}almz 79 374
oA A% ¥ 5L 48T Aogz 42 2 lagor W
JolgAE FqFe Othelloo] RAWA T¢ LE 994 Aot 2
83 dEolet. #FH ST o2 AA Y T EEY HFEo] 2
9 AE s 2% St AP Fab olE, 29 FAHNH ool
ozt FA39 AAE ZEAA Aok webA Tagood] 9@ HAE o]
fol o] ¥=E& FE3 odsrle A #7153

' Any consideration of the Tragedy of Othello must be primarily occupied,

not with its official hero but with its villain. I cannot think of any other

play in which only one character performs personal actions——all the deeds
are Tago’s——and all the others without exception only exhibit behaviour.®

lgosl 44¢ AA4sed Qo4 AF 2A49d 227 9 e
27 FlA wE vt 28 28 F4F 43S P F= Soolo
29 479 23AL utE EAMEE 29 FoldA FE fE g
o] F9 A7t # Giraldi Cincio®] Hecatommithi(1565)s14 Iagog)
489l 7|4 (Ensign)d $93% Z7]= =27} Disdemona (Desdemonas]
A8 AAFHAG Ad e A del it FeAE lagort
o] FAd A 9 $43] AFE Relz = HA &Ad A4
A %z Eel Roderigos] Al = 4AHA 24 Aze] AR lagor
2 Ag 23geEA 29 Y24 44¢ =i 2dF 5o
ok 2z &A= lagod] F99 Fo o] Disdemonao] e A
o] Fof| A= Othelloz ulqlolxz ¢lch. lagor Roderigoste] o3}t
A48 B9 %o ofzd Othellos] B 522 ool Aol AF
- 1) Bernard Spivack, “Iago Revisited”(from Shakespeare and the Allegory of

Evil), in Shakespeare, the Tragedies: A Collection of Critical Essays, ed.
by Alfred Harbage (Englewood Cliffs, N.J: Prentice-Hall, 1964), p.85.
2) See F.R. Leavis, “Diabolic Intellect and the Noble Hero,” in The Com-
mon Pursuit (Harmondsworth: Penguin Books, 1962), pp.137-138.
3) W.H. Auden, “The Joker in the Pack”, in Shakespeare, Othello: A Case-
book, ed. by John Wain (London: Macmillan, 1971), p.199.
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Aol zejnitt FIMEI 5 St &dHE I E 2
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5 23 29 48 349 Wt 2L %2 g
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ol  # A g34e] gl AL otk =Yy lago: 2AdAq
ZAznr BAHE AAF4Hd o] FF FTAERAE AVAA
AAAQ EAA F 5 g 9z, & IV 75 lagowkE £17
A JERZ 5FANH AP ckz "I = o7t Y

Tago= Shakespeares} =23 o —’5—01] A= FH 7 92 wF A
Z AeA BAHZ Qe dEolth. 5§ AEe AEHEE o
43 AFT Fgol7E AA v -131"4"1—% TEHE A7 A 4
FAz4 AQYHEE A2 Q& ¢ F A @A SEHEL 2F
FA44q %9 FEAER v wBrie ZzE AgAHA dHeE HF
FozHd 29 EolF AAL Bt & F4E F A& Aol

Iago7} AV E Boldt A4 27 g3t i 29 wiF U=
Elizabeth A+ 9] £345 dAAAA 2 Foz2H4 o 2 offjd &
212 Ao}, Shakespearer Cinciog] ¢] ok o 1} ¢ = Ensigng Iagoz}
E SEFUER d49A79A BA SFY A8 4o FolA 53], #AA
dA FAssz AVAND FGolHd, FH =T toE Viees: =
viere 2 Agtedsty 5% 4 Aotk Viee & A9 297
Q = 2AE FARE dube] o] Ak L Awjdcts & 7
A8 A o] A(TIDA] dAT gz, AA A7 T o) 2}r]
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4) Lamb, Hazlitt, Swinburne, Bradley, Lytton Strachy, John Palmer, E.E.
Stoll, Granvxlle -Barker, Dover Wilson %.

5) See A.C. Bradley, Shakespearean Tragedy(1904; Tpt, London: Macmlllan,
1957) p.171. .
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wehi o}F 50 glo]l EHA A€ S Qe ooh B
2o ZAolglch ElizabethA o]l o] Viced] =5 Machiavellismo]
5§5o] Marlowes] The Jew of Malta®] Barabas, Shakespeared] Z
7156l Yo Richard] 2& &0 F7A HAwt lagos] T4
£ Viced] 2R fAHg Ae] weor 29 7y grs 2 49, §
AdA gl 9FE $4, 2z FAGA Ty FY FA A
A9 wee A BHstz £AA HolFE FHEL F Viced
=44 983 ¢ ek |
Shakespeares} Viceel| &8k FH Z5& ©l
g 27} olm oo Ao FEE B4R 71
A7k ohdzh Vices) 254 9
A =istd fFEAAIA o]&
2.8 1} Shakespeare= lagoof #|
2% Vices 2& detsl e
2ol wrebA] Sl EelA H FUEL 7 Héﬂr FF FIE A%
o2 2% AAFA o Fo| AFE A 24
T %t
Iago is both a stage devil, deriving ultimately from the Vice of the Mo-
rality plays, and a character in a more sophisticated Elizabethan tragedy. He

hates gocdness, at the same time as he has psychological motives for hating
Othello.?

d7d Vieerk S 9% A AN AAE AF2 FE AE Fo)

A8

Z AE5E AL 29 2oz wol 3 AEEo|dr}t. lagox
Roderigoe]] 7]

Were I the Moor, I would not be Iago;

In following him, I follow but myself;

Heaven is my judge, not I for love and duty,
But seeming so, for my peculiar end;

For when my outward action doth demonstrate
The native act and figure of my heart

6) See Wolfgang Clemen, Shakespeare’s Dramatic Art (London: Methuen,
1972), pp.68-69.

7) Kenneth Muir, ed., “Introduction” to Othello, New Penguin Shakespeare
Edition (Harmondsworth: Penguin Books, 1968), p.17.
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In compliment extern, ’tis not long after
But I will wear my heart upon my sleeve
For daws to peck at—I am not what I am. (Li. 58-66)8

2w 222 FAHz YTl o]FUAAL AR ARt 2 F &
oA A% 34 (honesty) o] 7lwlg 2z OthelloZ At =7] o
Emilias] o] 27744 B8 FFAEEL Folo, {98 F2F A==
A7 AL =&y 2e]E Roderigod] A= =z AA 7t F2=5A ol g
th 27t 4% SRR AFHeR FAAAYE F ANd Az 2=
A FFolA Y} “honest lago”2 B 4 dgd 44 ;qq.,_c}p} =z
1} Shakespeare= Iagoef ]

Thought I do hate him as I do hell-pains,
Yet, for necessity of present life,

I must show out a flag and sign of love. (Li. 155-157)
ga A FozH =28 bR R GAlel Aolrted LL8d
Rolgte FAL T2, 2¥A #Fo=H lagod] o]7|F2Aql <A7H
44 =o zeldsz Qe

T%A]E] oo 7 gAle] B Eubelx 9 A o] s o] Barabase]
5} Ithamore, Richarde] =} & Buckinghamo] sl2 = £2& ojo|r},
ol 5L A FHA Fyolate AT FAE A} Uk ool
3+l Iagosl Roderigoe] #A= ®coh ¥ Q1zk3 o] Roderigox First
Folioe] EAqEgd] TAHZ g50] 24 “a gull’d Gentleman”? ]
35t lagod] mB & £ Sz 2o =F 7ol Ha Y& Folth

&

2
Zto] A ZH A Jagor Roderigost AAA =9 Othellos] 38 =
29 ¥7% FAHez Agd. 2% Veniced §34 4] ALe &

# 999 94994 Othellod) 23 A2lE YS9 = a9
7, el BAE Bz shhe FAZ ARz 2geh Othello

8) o] == A texts] Q147 P4+ Alice Walker and John Dover Wilson,
ed., Othello, New Shakespeare Edition (C.U.P., 1957)¢] w}&.

9) Horace Howard Furness, ed., Othello, A New Variorum Edition of Shake
speare (New York: Dover Publications, 1963), p.336.
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9 o]l 3l AAlx lagost

by the faith of man, _
I know my price: I am worth no worse a place. .. 10-11)

Gz gedsz gEo] A9 AAE AR Adlk BE 2 A
AQAGT SAstz gx A20] 4 lagool A W§ $IF A%
2 gohgd e 2o B shte Ae AAE AAET ¥ A7
o As QEe] myt dAGn = 2 A A H PR FrhL
2 elzkel B Aol

Forsooth, a great arithmetician,

One Michael Cassio, a Florentine,

A fellow almost damned in a fair wife,

That never set a squadron in the field,

Nor the division of a battle knows

More than a spinster——unless the bookish theoric,

Wherein the toged consuls can propose

As masterly as he; mere prattle without practice ]
Is all his soldiership. Bu3 he, sir, had th’election; (L.i, 19-27)

o] FA Cassior} AAe] wste] As FAdd uteted lagoAAd-&
ol T2 :
And 1, of whom his eyes had seen the proof
At Rhodes, at Cyprus, and on other grounds
Christian and heathen, must be be-lee’d and calmed
By debitor-and-creditor: this counter-caster,

He, in good time, must his lieutenant be,
And I——God bless the mark!—his Moorship’s ancient. (I.i. 28-33)

2 B ARAA FAHA FATeEN 29 g TULEAY A
% 4FdR e E 28 A FEE 2 G €4 Othellort
A @'(“old gradation”—L.i. 37)7tA] FA 3w A Cassiod A Q3 o3
d 85 A X3tz g o197 lago AA-E Venicead olvl] wb3te]
Othellox= Moorgl¢] 2 Cassiox Florenceglo g & t} g Zqlolgl A
L 29 ExE ¥% ¢ SHA '

Kenneth Muirs Iagost 5 bl A w8 AEENA Tete ZE A
AL Fo] $3HA FE e F Qe AclHz £eh10 = Bradley

10) See Muir, op. cit., p.16.




= lagork 2 A4 GFol G o] 424 BT Yt AL H3
Aol ohr, lagos] ¥ A4ge] &3 £33 = Othellos} Cassiol
o2 A A Azt 25 AyAez: 0e 4 g
Aol gt el 0 221} Shakespeares} =9 A Tof A By =
AZelA A Q& B¢ A BEelA oz #AL FUe 5
A¥ed dgoas 27 oo lagor AYY 24¢ Ags ‘#oi
=2 Holx gEtm sz 348z Yl dHets b B
Roderigot: £¢ €7ve 54 oot $9Q Gex3 Q& vzl
ohomEA F ARl ek lagos] £33 ﬂ]%f EEolx 27t AL
ol A Roderigoo] A 3841 29 4BA2E =9 AWe Ao
E2% Hlol2tn EOM: g Aol

lagos] £3el& ¥ A7t /g 2t A2 wjke Cassiool
g F-24Hql /‘1712} BAZ E2FHY QU A e 27 A8
A fe AATE d2sz vz 2rE oy$e, lago: 29 o
Aol MAN = 4514 A4 ¢ E2stz Qlvkn Bo] g3 Aol
A7 2.8 Cassiod] tH 7= of= A9 o] Frhol At AA
A R Z3ge] ol2A AR Fald Hstd AEHom Fojo
AHE HAT Aolt}y, Iago: A7t Aolxtetz Wz Jdid (e

FREZEN AFFE Bl G$E #x) Y Ao Ut Hngh
o 22 28 9% A4e AY A7H AR ARsn Qe
lagool Al AA A HA S hole] W 240 277 BelEod 7] o
Tl AEAol 4=} ol lagor = AN Az M
ALz Hole AYA, A7d FE T2 AF4 o]n] sz gle
o] =93}, ,

A A7H AR E ARsta e lagor AAle) x|tz Q&
A8 AA AN AS Y A FEHE YA GriE Eae =
T AdeA B Feol otz g ARES AS ez WA
g ole1 ¥ YW =L Roderigoo]A] 228 =9 o]AFoHel 43

Ry

AzgA e Aol Bl 2% Othelloo] Atz 9l Ao

ot o rr -{m 2,
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11) See Bradley, op. cit., pp. 172-173.

12) See Harley Granville- -Barker, “Othello,” in Prefaces to Shakespeare, Vol.
I (London: B.T. Batsford, 1958), pp.99-100.
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I follow him to serve my turn upon him.
We cannot all be masters, nor all masters
Cannot be truly followed. (Li. 43-45)

gz Boted 7 E2A8 Y FERAAL EAFo 2N AFTHL AHAAA
Aoz =T 29 AdezE wE Bt A glol vl T
FQloA F4ee oA AAF wirold Bozwt AL AR
Al 2 Feg oz AozE AS Y ord EAL FIE
Aok 2 HEI qlztel vt

Others there are
Who, trimmed in forms and visages of of duty,
Keep yet their hearts attending on themselves;
And, throwing but shows of service on their lords,
Do well thrive by them; and, When they’ve lined their coats,
Do themselves homage. These fellows have some soul,
And such a2 one do I profess myself: (1.i. 49-53)

Tagos) o] HAb $ol4 $25& MachiavelliZh 348 2929 34
T AT AT AL ¢ Ak 2 29 P JYAzE

RS 1 A2 ohe Elizabeth o8 A% A=AFe] 7
Az gd 247 FAR0E o AL Audn Adw ¥ S

ZAAH 28 A Q4G AEAFAAE FUL AP FAL

Zqlo]A] BALstz Fqle =z HlstE Qe BREHFEEA A
AN A Qen olg g FEAAY e = FuAoEE A%
Azt A3 7 Aa A #YsE Aol E Yot W 2t lago
o g4 FAe 28 AEH ZAYgdA: AP e AVFAA
Ql AL Aol Feluts gy A Fe] AEY AF AAe 27t FEE A
o] ohet 931 1A AA Fo] 28 Aotel whetok wpFsicta P
A Aotk ol AzAe Xz 9E Tagor Othello, Cassio,
28z % A9 Emiliart JEste A5H ANAA Hel A dobrhe
Qztelch, wheba]l mrh Fotgt Ak TeiA FAA =239 o4 4

13) See Irving Ribner, Patterns in Shakespeareari' Tragedy(London: Methuen,
1960), pp. 96-97.
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Aot vtz £ 4 9lE Othellos} Desdemonad) A}zhe 3 38 2
A AL old AL 494 NAAGT & F= g oo
ARG A FIARA lagor 29 APAHL Fad 49
A4 $94¢ A%z Yot

I have looked upon the world for four times seven years; and since I
could distinguish betwixt a benefit and an injury, I never found a man that
knew how to love himself. (Liii. 311-314)

lago #olA £ wle} 2 =29 2L A2 Aol 7k kA
Othelloo] Al 24¢ 7148n % 2E AFdA 449 sz g3
AA 2 A7 o)A EA uhg £78 g, o= #+7] €]
1T AFA 2 AFLE 8] 2EH oRo
de A AdA gz 24 F& g5
gteh. Roderigos} Desdemonacl] gt 914< &< 4 9
Ae gtz &etelst lago: 2%

!

Virtue! a fig! *tis in ourselves that we are thus or thus. Our bodies are
gardens, to the which our wills are gardenersse--- Why, the power and
corrigible authority of this lies in our wills. If the beam of our lives had
not one scale of reason to poise another of sensuality, the blood and baseness
of our natures would conduct us to most preposterous conclusions. but we
have reason to cool our raging motions, our carnal stings, our unbitted lusts;
whereof I take this, that you call love, to be a set or scion. (Liii. 319-332)

of WAl At o]Ae FRAE lagos] QAL o] ol 4shA
= Qeh elrlolA “virtue's] %% Spivackd] 342 wa

the divine grace flowing into the otherwise helpless nature of man, creating
there the power toward good without which salvation is not possible. 4

oletz uel lagor ¢ A% £9E AW D Zaz o
AR & FAY FagAe L8 ARtn 2o QA A7
8¢ 39T F Yt 2T Uo) Yokm 2 AAH 948 AA G
= g Aoleh lagod] o] 945 Yozt BE 24D
9 Agel e AL ARY A oleh zaAY kel FFL Lupzo)
AN AstedE A7e) AL o142 AE Rolok se} ol 7o)

14) Spivack, op. cit., p.87.
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Zotgl B ALE o4 Age e FAED F vtz BE A
ol lagod] od Az 2tz AMel $AAA F SlA g3z
g ze AE AL AIE AL ARG o] el st s
2 geh od AW FHoz va 2k 8 239 AAGA 2
AR dEelGE ¥ 5 ek

Not Socrates himself, not the ideal sage of the Stoics, was more lord of
himself than Iago appears to be. It is not merely that he never betrays his
true nature; he seems to be master of all the motions that might affect his
will.1®

Q1 7ke] 9= & o] A BvoiE FoAshe lagod] 4=
A2 2FLT AL opish ElizabethA] v A2+59] 4 2
sl 479} olgel G4 AL At Ae 28 9

i 57 lagos] AZE o AelAE 23 ol 4¢ FAF Aolon T 4
Qe 2 lagos ZES =G 29 X9 o4 ¢ A BF

‘ 2

2

& 79
o ol

>

3 A fAAAA 0F 29 oA FIAL Lolvh etA
2 AN 29A Aol mE 2 o4 98 A4 23] 43
AAA 2E 59¢ A%z god, oA FlA ¥ 2 2F 4D

8-
£ 48 A=ld EAolh

Tago is a man without passions; he is an embodiment of one layer of
human activity which has no relation to any other layers; he is separated
from ordinary human beings on both sides of his nature, the lower and the
higher. He has no lust to link him with the animals, and he has no capacity

" for seeing himself in relation to the state or the universal order of things,
He is an unscrupulous individualist.!® ’

lago A7t ol o143 4AF &F ol AAA Fow me
A 2 gd Aold mAF AL AR EAE & JoE As A
=] ¥t} Roderigos} #}7]2] Desdemonae] o3 42

A% e $BY f4o) oz e 2k AL R o
wA 2k

It is merely a lust of the blood and a permission of the will.

15) Bradley, op. cit., p.178.
16) Theodore Spencer, Shakespeare and the Nature of Man (1942; rpt. New
York: Collier Books, 1966), p.132.
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(Liii. 334-335)
28] Othello%} Desdemonag] Abzte] wfs) A=

It cannot be that Desdemona should long continue her love to the Moor---
nor he his to her; it was a violent commencement, and thou shalt see an
answerable sequestration-«:- These Moors are changeable in their willse-«+-
The food that to him now is as luscious as locusts, shall be to him shortly
as bitter as coloquintida. She must change for youth: when she is sated
with his body, she will find the error of her choice. (L.ii. 341-350)

stz ges 29 Y44 £ E IAARL. 2 AFE o4& A
= YAAAt e §849 FHEE ol 2x gE A A ¢
o A4S -] 92 e Aolth. 29 42 2 Othellogt Des-
demona®] ZEE A29 JAH wfHo] o5l Wolz AAe] £HF
Folry, zElxz zeAlE Othellor o Eo} e ofuigle 2 = Des-

demonat 449 AUAZ Ee Fohe EAGHEHD 44 A
ol Venice 4oz ol 2olX g Aelth old g 7
A Iago7} Othello $-%-9 AEg Hd2 olZo] 2 4 vtz FAla
= A 3A Adeleh 2k Be A6 dae frhas g Az
o FALE 25 9FAAT SAAQY $A¢ FE AL 9ok 2k
Q79 AAAY Aol AT BAE AN AT F 22 “emo

tional eunuch”1”o| & 3}a}c},

Tagort A7) A4el dotel £Aa AHate SHe 2o 4Ag
A shed 24 =8¢ Toh of Fol dok 29 SR ofast 9
2 2 FolA 29 %

]

of® 4 Gtol A

=
L.
FUE g & 9 A

17) Ibid. p.133.
18) L iii. 380-402; ILi. 280-306; ILiii. 46-61, 329-355, 374-380; IILiii.

323-335; IV.i. 44-48, 93-103; V.i. 11-22.
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e AL AWeh® 2} ol A& Flisabethy) 3o 59
o B & o} $37) oj5& ®ut ohvlel, Shakespearer} ZAHo 2
74 9 %l"ﬂr% 587 S8t SHL o) EATE W R F
W A9 F oA FAA] AAH FAE =EFAV 2 RA &
907 QedE e gaese FAMA 99 As AT ALE
ﬁ“—%ii/ﬂ 23 o) 3gch B9 34 T A9AL &
oete] BT e EARA AE] FZFelA BE
fozdg 29 98¢ AR $98 + 492 A7
AsASE A9 ¢Y Lo 9e AL 59 Yot 428
| §l5ieh o) Viced] A5€ oloj & Tagox 0% A4¢ A4 4
Aded FFAA T4 A g% AR % BE AEEE SoUA 2
o AZo] &Gz ALY olJA FHE F78 et lagos
ol®l FA A2 Bol FYL FIdA Pl 29 4FE =UF
A Z@e AL B9y
------ from the nature of Iago’s role, he cannot reveal himself except ‘in
soliloquy; and there are no soliloquies in Shakespeare’s plays—or, indeed,
in any Elizabethan plays——which do not express the genuine feelings or
beliefs of the characters speaking them.?®
lagork 28] 59 $ol4 AFshe T, 5 29 459 I 3o
= d3lusle] $2Ee] & wr o Hol EFH v AL A4
°] o}, 2 232 Tagort A2 g Fejdl Azlwolztn wolgd
Aol chdzh 2.9 1] Belq AT 2 4402 wook £ Holvh,
“‘Jr?/}/ﬂ lagor} 59 &4 qF3x Y& F7E] ¥F ARAolxn
AdAe A4 ZHUHE Aojx 2 Aol AAE =7z Yz 2
A Afze AME Hole A4E £X A B2 Folgx Mo}
of & Aoltt. Vicer B9 FoA 29 AF S FAHAA &AM E
2gozd deog 29 A4 A4FH g=E =Y RA4FUEd
lagos] £ 9 d¥= 29 & 22 zolztz & F Stk
A 15 Zo4 lagox Othello® %28l ¥7] 24 Roderigoo] Al &
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19) See Nevill Coghill, “From Shakespeare’s Professional Skills”, in Shake-
speare, Othello: A Casebook, ed. by John Wain (ed. cit.), pp. 227-
228.

20) Muir, op. cit., p.16.
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£297 99 A2$ Ade] AFY

1 hate the Moor;
And it is thought abroad that ’twixt my sheets
He’s done my office. I know not if’t be true;
Yet I, for mere. suspicion in that kind,

Will do as if for surety. (Liii. 384-389)

o] E7& B FojA w2k TeE AL 2 WEe] FA4E it
37 whEel 44 A5E ez QE AololA Roderigoo] Al 237l
Ax-sgd 7] AEQ Aolrh Othellort Iagos] ol Emiliagh ¥4 3
AL Boite AL lago 2227 gtz gRe] A el F2dz A
= & EFstnz FAT FAM Y AL ot 2HAE T
#= S9goz A4 A gol HARATHE AL lagod 47 5
4& & ol

& e T G ALl ® 4 An. 2 23l A4

& $o 249 239 Agel Az ekt

v 29 oA AEAe] 7 lagoolA ohAS ¥A AA
3l

BE o 29 ¢ g9 444 25 @ F2 dE Aoldz & &
o

lagos A48t} Cassiod] A2l wjohe Tel& 3, o F4¢ 2
A wde A Wz of2zm th 2z a Othellost Cassiod] 4
A BEAL ol&dld ASY L£RE AFAMHZ ®IFgeEN 2 A4
9 AAA opulAE =Y HFa Yrh

He holds me well;
The better shall my purpose work on him.
Cassio’s a proper man: let me see now;
To get his place, and to plume up my will
~In double knavery. How? How? Let’s see:
After some time to abuse Othello’s ear
That he is too familiar with his wife;
He hath a person and a smooth dispose
To be suspected——framed to make women false.
The Moor is of a free and open nature
That thinks men honest that but seem to be so,
And will as tenderly be led by th’nose
As asses are, . (Liii. 388-400)

Coleridget Tago®] o] A15He| ste] chest o] =g ageh,
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The last speech, Iago’s soliloquy, shows the motive-hunting of motiveless
malignity——how awful! In itself fiendish; while yet he was allowed to
bear the divine image, it is too fiendish for his own steady view, He is a
being next to devil, only not quite devil—and this Shakespeare has
attempted—— executed——without disgust, without scandal.??
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And I dare think he’ll prove to Desdemona

A most dear husbhand, Now, I do love her too,
Not out of absolute lust——though peradventure
I stand accountant for as great a sin—-

But partly led to diet my revenge

For that I do suspect the lusty Moor

Hath leaped into my seat, the thought whereof
Doth like a poisonous mineral gnaw my inwards;
And nothing can or shall content my soul

Till I am evened with him, wife for wife;

Or failing so, yet that I put the Moor

At least into a jealousy so strong

That judgement cannot cure, -

I'll have our Michael Cassio on the hip,

Abuse him to the Moor in the rank garb——
For I fear Cassio with my night-cap too (IL.i. 284-301)

21) Terence Hawkes, ed., Coleridge on Shakespeare (Harmondsworth: Penguin
Books, 1969), p.190.
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Some such squire he was

That turned your wit the seamy side without,
And made you to suspect me with the Moor. (IV.ii. 145-147)
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22) See Bradley, op. cit., pp.183-184.
23) See Furness, op. cit., pp.425-428.
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Emilia. Do not you chide; I have a thing for you.
Iago. A thing for me? it is a common thing—  (IILiii. 303-304)
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24) See ILi. 97-102, 167-176.




109

Sz AT W $HEL o] T lagod AAL xrt & oA ¥ & U

+ Aolvh. A lagost A4l S50t 2 r»H’G}?ﬂ g FAE €T e T
o Nz2E oz 29 §ES AFHta B o}F7 o] f= Shakespeare .
£ AARFE QA e &= lagort 49 B Cassios} Desdemonas]
olF e T Lﬁl‘?’: FAE = S A RoTE & gos, lago

X Othelloo] #] Desdomonasl] =) 3 948 o/ A7|HAE A0 ofd
2AS AT 20T AANE AAHA Fdz YAk 2z HF
X ATe AA0E lagos] $28 &4 HeE FAE AL 29 59
& FoAste AdolH, 47 FEol Yol 2R =9 HAAS
o AA49 ARl st 2AR 2E, & 2 BAAA
ojd Sl A lagod FFE ‘:%1":}1‘1: e dfAde &

D,
)

lagod A g A 43te] Pk Ad ANY AA%E A= AR
olgh. 2E Abdel deidtxy A AYE Az 2 AdHz 4Pt
£ Aoz d¥at Aol ok 29 $RE AAnZez Asse
Aele] whie] d&H oz o FoixE 2 Aol z A= EFA T
ARA 2e i A9 olAF FRS el g At 2a2
JAGE F2¢ A Urte Aol

He is not a long-term strategist, but a superbly skilful and opportunist
tactician. And the moment we realize this his progress becomes immeas-
urably more exciting. His plot develops as it goes along, and some move in
it, so far from being intended, are forced on him. He has to evade dangers
and turn fortuitous happenings to account.?®
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Call up her father,
Rouse him, make after him, poison his delight,
Proclaim him in the streets, incense her kinsmen,

And, though he in a fertile climate dwell,
Plague him with flies; though that his joy be joy,

25) M.R. Ridley, ed., “Introduction” to Othello, Arden Shakespeare Edition,

7th ed. (1958; rpt. London: Methuen, 1968), pp. Ixi-Ixii.
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Yet throw such changes of vexation on’t

As it may lose some colour, (1i. 68-74)
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I have told thee often, and I re-tell thee again and again, I hate the Moor.
my cause is hearted; thine hath no less reason, Let us be conjunctive in our

revenge against him. If thou canst cuckold him, thou dost thyself a pleasure,
(L.iii. 362-367)

me a sport.
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Cassio’s a proper man: let me see now;

To get his place, and to plume up my will
In double knavery. How? How? Let’s see: (Liii. 390-392)
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1 have’t. It is engendered. Hell and night
Must bring this monstous birth to the world’s light. (L.iii. 401-402)
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Knavery’s plain face is never seen till used. (11.i. 305-306)
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Hell and night
Must bring this monstrous birth to the world’s light. (Liii. 401—402)
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Divinity of hell!
When devils will the blackest sins put on,
They do suggest at first with heavenly shows,
As I do now; (IL.1ii. 343-346)
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It has been suggested that the frequent references to Heaven and Hell,.
‘angels and devils make a theological interpretation necessary. On the con-

trary, their very frequency deprives them of any imaginative potency. They-
are a part of the play’s vivid realism, setting it firmly in the contemporary
world. e ‘Devil’ is a cliché in this play, a tired metaphor for ‘very bad’,.
as ‘angel’ is for ‘very good’.2"
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26) See E.K. Chambers, Shakespeare: A Survey (1925; rpt. Harmondsworthr
Penguin Books, 1964), p.171. Also E.E. Stoll, “Source and Motive in
Macbeth and Othello”, in Shakespeare: Modern Essays in Criticism, ed..
by Leonard F. Dean (0.U.P, 1967) p. 321. ,

27) Helen Gardner, “The Noble Moor”, in Shakespeare Criticism, 1985-1960,.
ed. by Anne Ridler (0.U.P., 1963), pp.351-352.
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So will I turn her virtue into pitch,

And out of her own goodness make the net .
That shall enmesh them all. (ILiii. 353-355)
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Ay, that’s the way;

Dull not device by coldness and delay, (IL.iii. 379-380)
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28) See Ridley, op. cit., pp. Ixii-Ixiii.
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Ha! I like not that. (IILiii. 35) :
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1 know our country disposition well;

In Venice they do let heaven see the pranks

They dare not show their husbands; their best conscience

Is not to leave’t undone, but keep’t unknown. - (TILiii. 203-206)
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She did deceive her father, marrying you;
And when she seemed to shake and fear your looks,
She loved them most. (I1Liil. 208-210)
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Look to her, Moor, if thou hast eyes to see:

She has deceived her father, and may thee. (L.iii. 292-293)
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0, beware, my lord, of jealousy;
It is the green-eyed monster, which doth mock
The meat it feeds on: that cuckold lives in bliss .
Who, certain of his fate, loves not his wronger;
But, O, what damned minutes tells he o’er
Who dotes, yet doubts, suspects, yet fondly loves! (IILii. 167-172)
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Make the Moor thank me, love me, and reward me,

For making him egregiously an ass,

And practising upon his peace and quiet

Even to madness. . (11.i. 302-305)
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Othello. Villain, be sure thou prove my love a whore;

Be sure of it; give me the ocular proof;  [takes him by the throat
Or by the worth of mine eternal soul,
Thou hadst been better have been born a dog
Than answer my waked wrath!
Iago. Is’t come to this?
Othello. Make me to see’t; or, at the least, so prove it,
That the probation bear no hinge nor loop
To hang a doubt on; or woe upon thy life! (I11.iii. 361-368)
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It is at this point, I think, that Tago realizes that he has miscalculated.
He counted on being able to put Othello into a jealousy so strong that judge-
ment could not cure; but he did not reckon on part of its strength being
directed so dangerously against himself. Further, Othello still has enough
“judgement” left to demand, with violence, what Tago knows he cannot




117

produce, ocular proof. From this moment Iago sees that, for his own safety,
both Cassio and Desdemona must be killed, and as soon as possible, though
neither death was part of the original plot.3®
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Othello. Now art thou my lieutenant.
Iago. 1 am your own for ever. (111.iii. 480-481)
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30) Ridley, op. cit., pp.115-116.
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by the mass ’tis morning;
Pleasure and action, make the hours seem short: (11.iii. 368-369)
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Look where he comes! Not poppy, nor mandragora,

Nor all the drowsy syrups of the world,
Shall ever medicine thee to that sweet sleep

Which thou owedst yesterday. . (IL.iii. 332-335)
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Work on,

My medicine, work! Thus credulous fools are caught;
And many worthy and chaste dames even thus,
All guiltless, meet reproach. (IV.i. 44-48)
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Qe Aolch lagod s1e1A Hazlittr} TAARFell SloiA 9 w54 of
3 7}](“an amateur of tragedy in real life”)3 z, Swinburneo] [& 44
Fo 9olAe Aeke o<} I(“a contriving artist in real life”)%® =
F 3tz = Bradleys} = = 5t

Tago++«-+is not simply a man of action; he -is an artist. His action is a

plot, the intricate plot of a drama, and in the conception and execution of
it he experiences the tension and the joy of artistic creation.®®

31) Willi-am Hazlitt, Characters of Shakespeare’s Plays(0.U.P., 1916), p.45.
32) Quoted by G.-Barker, op. cit., p.103.
33) Bradley, op. cit., p.188.
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Thus do I ever make my fool my purse;

For 1 mine own gained knowledge should profane

If I would time expend with such a snipe

But for my sport and profit. (Liii. 381-384)
lagoiz A79 Feld A8 e WF Aslz g Aol o5 Bub
of opet e=g AF Hel ol = AL Roderigo 2E Y7
olelAl e P 2= oigthz 44z & Aotk orldA
lagos} wéli= ¢ =hol=k 27} Roderigod] 7l A7|% 482 3= 99
AANA A BAgolHAA vete 25 ASAYR 2EFo2A A
719 A 473e wE3AS e A dE Z7 %)tk Othellos] s
AE w2 lagor AA9 AFE A6 Jote wEd w4 &
O 27 A3 B el WAEe) ndsz ' 25e AARYA A4
o G Fl NEH] BFlE Ar WEge] ¥R} 2H G viH A
71l A2 JE APNE E78n T2 A el 29
EE 2444 4Bk 27 2k 2 223 G A% S0 A
A% A oo oA %A 449 dde AZdn 9eg A
=23 %ﬂh A 7é‘°ﬂ77}zl oA =t '

2

dio

Iago continues on course for reasons other than self-preservation. He is
intoxicated; he has bull-ring fever. He is the perfect type of all those insigni-
ficant little men——who all at once feel the urge to destroy another human
being, and get drunk on the realization that this large, important action is
suddenly, incredibly in their power.3

34) Wain, op. cit., p.13.
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lagox Roderigo® A}ZEate] Cassios 43358 23 & AT F 2
o A"t el A9ERA 2Eo] A2 Hgrh ol F HolW E
= Zo] o &4 HAE utgte 29 H9g 52z olojAd 2F°]
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127 este, ®m 2 AAY F4e A8 Achd 48 2E
ole i} g sieh, el ofslelA lagor} Cassiod Fof ok Kn=

e Bred 27t 944 sste A2 A T8 €

FE3 Fa7 Ao
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rlo hq >§‘_, L

if Cassio do remain,
, He hath a daily beauty in his life,
That makes me ugly; (V.i. 18-20)
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«what is clear is that Iago is keenly sensitive to anything that touches
his pride or self-esteem, It would be most unjust to call him vain, but he
has a high opinion of himself and a contempt for others. He is quite aware -
of his superiority to them in certain respects; and he either disbelieves in
or despises the qualities in which they are superior to him. Whatever
disturbs or wounds his sense of superiority irritates him at once; and in
that sense he is highly competitive.?®

lagor §3 Aqdel-Y1A 719 H94 ¥4 o] Othello]
g5 FAGGAE 4298, = A7 499 Casioneh 2 Ae
oA B AdAsz AE Al A2 SY7o) £49 5 9ol 94
w. Othellost Emilia A}o]2] 348 Aol o) lagos] . ohfo]
R BAANA ey Bobe A9 ARAH EQH] A Aol
v Aol 23e 2rb AASE shie] 23 Othellos] A =2 o]
E53% A7 A ¥95] $9% ddez Ade FA4% zae
o] Aote A delehr] WEel 29 AEATH SYgo] £459
. 282 BA e Cassiorl 2xv He Wde Az JoE As
L o2 lagos] A2 $YAS €447 & %ol Ak =27
3 2 Tagork 59 %ol A AL A9 Br5e 255t 29 4
A A dhte B4 WA Q= = 297 GEe] L AAY
FAE 44 L9He]l 534S FouA 19 ExE AAL 4
Atk zelx o AH 7] Jol lagor 29 FRAZA 1}
& QA AR A Az ddetz &

lagoe 94 A7 o4 o] o] weAat F58z =dH =
Hole 2FE AA FE delrh. 2k e AT ¥ AFHAA
ohzt AlS olAFYA ARl W AL oPAe el wE

35) Bradley, op. cit., p.180.
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7Aebe]l 2R3¢ dofdtxm A A 29 AJEE FAGY. ™= of
¢ d A 4L zolA AAF wrz st 2elx gE Othello
1} Cassio 2+& Q7tEo] © ¥ol Frhdz ¥ AF%x de AL £
# lagod) AEAF $97L £48 & ¥l gt 2EERu=E 4
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=7} Othe]loﬂ- Cassioo] A] 4 ¢ HAFH =40 FAHZ2A 25
o A% B4 982 siEslE e Ao

lago: 7‘&/@349—5 Qe A7k ofsl oA AR A ol BA
7t g€ e AEFdEd JEE 2 AE ]145]' % ol A 27k
Desdemona®) z%5¢ 7w etz g AL F oA AF FotE o
gom, 238 2ojAA Othellos] w&& A 29 AAE
Az 2 sogde T e B =A% lagort Fate T Fell
e B35 Jl4o] drels 2r 2 ARe % BHHL 223 2
Qe g ANA k¥ m 2 P 3y Cassiod Desdemonad] 4
A2 AYHAY A}z 28 BEE 2AAAUE A= opih. =z
gy 29 €7 AELE /L"J"a}’: Aol ddtds £5HA 7‘4-4
Z For, 258 AFE AJY HEFZAR BE AFANE £

e Aol 3t Are A%e AAFo2 A AELH —r%ﬂ’
9 £4¢ 2AsHz A= od FPAA 2 fEL lagod]
2ZEE zozdolz duldql orele] Btoz A $nE A A
22 83 $5T iy 29 5ol 44 FTeEe s A9
g+

2 lolth. & lagost Othellogt Cassios F o3tz LA
258 Az 339 524 pUEe a9 WA A% ATAH
9%, 28z 23¢ FAgz 42 FHE §TF, o FAAE 8o
g 7 JAR® |

36) See Ibid. p.180.

37) See IV.ii. 111-172.
38) See Walter Raleigh, Shakespeare (London: Macmillan, 1950), p.207.

39) See Hardin Craig, ed., The Complete Works of Shakespeare(Chicago etc.:
Scott, Foresman, 1951) p. 946.
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Atz AGaA FAAHA Othellox: AfFAAZ =F8d &
ek 28 39 whAw gl olze] 29 g A4 BAA
A 29 A% $94¢ S gAde U adn ¢ BolE
A4 olslel QA A B F mEe 29 dARUAE $EF o
Aol TE2H = Hhﬂ, OthelloA dEldeonAx HAE A4 o]
W Dok lagor Q7te Fohe Az #AL A F B2ZE
Hol Aelv 249 A 2 544 od e Tagch WA 2
£ Emilias} Desdemonas] & 244 A%e A8 424 2443,
olZe] =9 AA Zzg shd¢ 2Adte 4ol o

AZ lagox 27} 71234 Cassiod] 4 zt%, Desdemona?) <&
vlge] £4%, Othellod] =& A4 A= 25 4H AL & ¢
t}. Cassio= A3 3 a2 o] £24578, Othellog Desdemonad]
AAA ZAHL 2EY 8o g5t b WA "} ol uetd
Iagof& 27t FAHY A B4 B A4l o E A Fo
Z 2 AAE 5o °2EF zE3E AAz Atz g, o] F
FAFEl T4 A dolst Er9 3 SA s HA 2
29 v 5de] Edo] Aot Y o FAHAA Bd 2EE Fol
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SR ehe A JagodAl o] wFolgvtax £ ¢ Yot 22 Iago
' 29 AEAF $972E -3 FAGEA FHFAA A9 sl 5
AR A Ferh

Demand me nothing: what you know, you know;

From this time forth I never will speak word. (V.ii. 305-306)
2E FY AFdA A7 B4AE AR due] FevxelA g
Sz 3eddA ggdst. zHa 25t obFe B AHe &x{Aw
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40) Ian Kott: o9} A=l A E Wz Slch. See Shakespeare, Our
Contemporary, trans, by Boleslaw Taborski (Garden City: Anchor Books,

1966), p.110.
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