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IG5 A & AT AE 4k oA & AAE FEE T 23Dz g Ao
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1) Steven Conor, Postmodernist Culture: An Introduction to Theories of the Contemporary
(N.Y.: Basil Blackwell, 1989), p.3.
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A AAdE ALY 58 AL B 97t A2, =3 AAFe] 4 A
5 ARYRE o FL 479 A ALE AYe ok ohizh =@ 23 A= sk
2 ol e Azt dA gk oA AFEL 2AFE 2e A7A A5E 23 A
Fo] 49 AUE ol $EAE FAARE B WA Aol B
o A7 Fe] &4 ArA A A ol 5L Bolm Aol Aeh(rA el o) 29
BHolA 2FoeRE FAHL dob 27 93, F4 £ Ay A FBE £ 4
3 2 Aolwh).

39 AE AT FA AT A9E A

%z}w ojel st A2 Y& A
= [E22E—|Ho]s 234 gt 4
9 AdEz gd F o 234 BA o] Exdrh ARE %7‘4 mhE EAE olv] &
obztel s gl e g AAetAn
2 AL Ao &He #g
w8 AdE AAGE 42 ol Fer *37%34{— OH’T{— o]21g HFAE 1A B Eol &
A gl 2olx gy Wl % Ed EAE-T2FY, ToE—RHYE, EEE—
ALl 3 Ao (Post-Industrial age) §o] % 7}x] W x4 Q] dlojch(2bad 2 @ AFE LAt
AL Qe T fo [£2E—R jolzbe 7]/ 2EFo] & 4 2d [T2E—]
A FHLE AR E BAEL o] S F ol AHTH 9 geA B .
TZZE—[o] )] Aol sgt Goi7h Selvhete] &®l AL 9 71A9 $e]FHL
AL dAjoleh. A Syt A [222—RUYZ]e] =42E RIZ 4, [2x
E—RoYF ol Ad Azt feiveteld Hx2 ool AL ofolziyaAL W o
B Zeol 3 Aok 2 (UF FoS AA B3I INFA w1 @A, 1985)0] A
B F Hateldets =89 A 240 (E2E—RHUFEY Az)olzte A e
f2XE—goyZe] daia 2 deh 2t “28usE A 94 437 ‘zaE—
AUE 9] o] Fez vzl A7($1A, po4ll)olHE wawlA, ““TAE—RUYUE olu}
B3 AAE 2 g Aol A gu (94, po412)Ekx 29 oA
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(22ERQ ] AHe Fu|E5e] o] 3
2% glo] Wag Aotk 2elmz e &g ‘PolF EE DFN FI= ¥
EoE Aolofp@tzg Fort migs AEH =703 (gA, pdl)Ee 1Y T
29 AL Moz HolFErh oY [TareE—wryZEiogds &t ALYH 4
Al Aol A xAd 4ol
o)Ag EAHAQ Aoz $g vgd 249 [F2E—RYZF L sodee] +
AR AL 44T W A% £F] £ B AP £z £ T & dE oayd%
A ZYch 2y, 2 H A AL 2t 3 (3D 2edE A A
& 23, 1989)0) T AAE 038 o8 HEAA Ao A =4
By E e HE 37146 Bate AcAet. [ZEE—RuYF ] did W 259 4
Aol AL [T2E—RUYZ|L 248E do ALdles 2 Yoz Fggout, 23
9 2gsl9 el AR ozt [ae—2d Uzl 9@ oale #4¢ Bo Jovled

—

A AL ZFE [E2e—2dU&]e 2R MF0ED) 2odslostz FarlA, o
doz $3, afded 214 gz, sode 3o Fried dE ddxs
A
i

' AFHL
= 543 Zgh 2 (FE) 1989 Agse] 48 T22ERHUHE/2

2
wAyete B35 AFdA, 90dde = “wug HLd=F
<+ g oE 6}34, A4} ggre Far EAAAC] Hol ¥ o] x2ERG A 7
deEE agd ez zay F JE (F2ERY g FHe] sojok & Aou"(A4,
p.9>a}51 23 9, 2= Agdez “$E odddE HdIdEFF Z2EEZHYF
12 Q¢ Fotd £33 (F2EFLEE) mE (F2ERY JdEF) £ 427
A& %v}v}cw, p.9). ol HdgEF zaeRrUFe] ddd A duEA
Jebz molAwl, FAAQ WFe By nge g Fe] A e F2E 849
E £302 qAZ

olo Wi W g =) e (P wg) 1990 EFe] A" 29 za=d A
g&stel Al (FHAE, 22ERUUE, AFEFEE vdedrh 28 oEd 2ol
cias 8

).
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8= E]_--’L‘L- 29 AEA YAER FoIAES 1947 AL F G ZLe A% £, dE
w L AEgezd o A3 A& ¢ doE AL F . 2 fEE ] &
Ashste v AE AAGgTE gl HdeFE ol Ho2E F4IAAUE F2g A A
sy 28 duld A $Elst Agele AL ‘TaE—-2Rd @] E (post-Modern realism)o]
FE S JeAr naAa(49, pp. 285-6).
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He FdeEF e Atz YA, ol & 7 vt B xAERY HdgE2L £ O
3338 Ay

¥ dol2 &9 o] mEE post-Modern realismg s}al7]= Ao
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27 %33 = R
B 25 9B 2 AL TrE—RHYZd g AR FAHA A4 a2
A FEHGE Aeln, o] o8 717 Hell A & A AT "Agetz FAg deolvh 29 ¢
A date 29 A At 435 F7 2 289 A3 Aad 29 Wsiw
AL S22 Red FE g Fdlolz malth o)k 90dne ANFANE B is
= ZelH], oz o9 e A Fdlo)st wow BL45E £ odd HF £
L g

Az F2294 Aelch

1 TE2E—RHY%)3 [22ER9 Q8% 5 [22E—] o|F0] &
A A9A 2% $4AQEAE AR A5 wgh oG [E2E—IAERY IF
°l TEHE AL FelA AL ot weh $4, 2dUES G923 o] $EA
Al el J&2AA o) F Az ol molR WEH} ¥} [22E—] AddE a9 of
A2 v ete Aolth ole T [Z2E—IAUY 54 $al ope}, Foz $2j7t A
Falok & FFIAIE ek o vhobbd el o)Al B9 olde] A2 [ET2E—IA
Aol Az gt S =4 4 ot
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[Post- = 9§ [ZAE— 017} %

FHAE 24 [Post-ehE HFol7t Bolrte B L0158 whvs ok gAY d& &
¥ Post-structuralism, Post-modern, Post-industrial So]t}, =&ld] o7 A Zz7 Sz 9]
£ A& [Post- gl o] d13o] W golr}, [Post-|etE Lol g8 F@E)I#HE £¢
A3 ek F, old Aol 9= vA Z thgo] ol AFo] thE m hE i Ao
£9E AL gt @59 9% 4, 4FCHR) Bgd ok = o2 40 & 7

G

T, FEAE ol FAFHEZB O FZ F2E A L A gl

22, Golo] FFAR 2olE o] [Post-J& o] stz wWigs ok 1990d 149 17
7 189 FAL TR A FRAAE FF AT FHE AE ARt (84
37 z2ERUYF ot FAZ dFch o] AneA wym =EEel FoA e
A BE [Z2ERF o3t $67F o] Az A998 deE £ F Aok AH4
#9) 4t Postmoderng x| [v]—“chg”jolatz w3 o a4 Postmoderng whx]
A7t o2 modern th&e] O F A2 Az gtk wbd, o AL(AEY) 4L Post-
moderng “g(BDAN =z AA¥o =4, # (modern)s Postmodernsto] ol &= LHA o
2 Hol7 9% el FE gk

2t o] e (Fhd) g Post-Structuralismg- 377z F9 v =(R)TZ2F9



[£228d | Ade] GuE3te] o4 5
LE— F2Fo e F-E0 24, Structuralisms} Post-structuralism
4 25 283 go]Z [Post-1& ad 2 [Z2E—]5}
2 Az ek BAT o P 249 Q4L o] G, [Post ) [2EE—j7 A%
ER-20 Modernlsm.»]- Postmodernism A}olof] QLA w}#lql A3 HAL FAd TLIE
Post—1o] w192 SleflA] £ Age]A Rt otet £ AE w32 dhvte] 54
2 g0l Wos YA @ $4, [Post-}& TS W7oz vE A4E 7 AT
4] 7 $-olt}, i Postmodermisme [EFRE Y2 o8 wWastz 9o} o]d] wtsle] A A
3(F ) 2aE [Post-15 FGDAQ w3 F(BDAQ 98¢ 2F 233& Aoz ¥
A, [Post-19] Mol glejAx [F7]/2k]2 %7]8la glvh, ubd FA7H) 25
AFole [Post- |5 [Z2E— |2 7o zH o (%%‘H) ¢t “}?47]'7<]i [Post-|
7b e FODAQA 849 A 2425 T2A2E—|2te 92 2% A 2A 3
ok BAE [Post-|& [L2E—|2tn ¥r71@ogx, o o] & FODAA L49 &
(A 845 o] b &d A7 A gl 2o, Postmodernism-& B2 T Y Z& |
ol7] Bl [E2ERHYE o2t %7 38lch. »}3h7}A & Post-structuralisme [&7F2F
Aol it [E2E—T2F9 |2 273
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EAE—TRFOLY FAERGLIZIS TH
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Ak zed, oA Fdel AFHA gt TaE-FrFYdAL Zzo=g o B
Mg Wl "ok g2e] 4% FAE deEiE oI, oA o4 FAe) AA

2 Al JAFIE FAS AT BAE A Ak o 4ol W) A (=L 7
A), el WhE SAE oA dAFAE EEMA sHE A0 47t Ho, 47 4
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AR AAA 4] v EFE FAA(chaoE <49 YLE HE MG EBFR Fo%
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= srhe] ool B FAhug (Reader Response) ¥
A FuAD G, oA $45 Fu

F A4F AN Ak o)Al FAL 24 5%
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(22229 Ade Gl E3e o3 7
o]AY TAE _FzFoE YAERGUZES oEX oz IuAY But ohe), TAE
2 A 239 TE}%EO] A=dA B EUE A Tete], HdAo] ofy thakdl o] &
o 2wd e ATE Aol

EAEREHUES EY

ZaERdUEY 542 7 w9 g2 2ddE 9w b el 6y, 2
ZERHUZE S4A%E 4% 39 shih vz FA% AN TEE AER, =Y F
Ak A AolS) W gl Hlel ek RS AAF A, FAlol &% AN B

2 AdgeE Add] 998 AL F fel gk 2 E 78 22ERY Y §4
9 AR goks) B3A Bt olfrv 2¥A FoEH dejrle 5(EDe] dl (F)rRd
BA gtk A A otk
Thab Hassan& 28] The Postmodern Turnolgl A ¢ “Toward a Concept of Postmo-
dernism”o] 2ti= F(F)olA] ReivFH ZAERUYEE HujshdA o] F
2 ghEe] Bol F3 glvk(pp.91-92). ¢ ZEE EHUFH} Z2ERHUFY F
of 7t 83tA o] £ Hlm - Huls] RAFEZ YUt Y dUAE o] EE adEe A
Aol ol gAl A z2ERHUF o]2d EAEE 2 YA il 2 o] FE 7w
3 Aol By 2 gt

F2ERY A4 s & BAL A FA@E—) FAolH, weA AdAoz
A GEED S e FAolvh 2Er BuuFdAs 54, dx, dA4A44, H(E=2
&), &-§(metaphor), =4 (origin), W} Z(phallus), ety o}u] % (God the Father)s} %
2AYdd vdte, 2ERGUFAAE 3, $4d, FAA, A5, 3H-F-(metonymy),
29 (3£3€, differance), Al (Fitk, androgyne), 4% (The Holy Ghost)o] =z ¥}, o] i=
EolUFo e A3 (B, presence)s 7]z 23 FA 5} (centering)old] wldle], xx
BEUYELE EAGRE) 723 %;‘/}Ji}(decentermg) e A3l (dispersal) 7} &
EAQ0l7l wEelrt o E 51 EuYFdAs FHo] Az ZTHE FAHS @ el A
3 F7k7 el g% otz EdlH A AALY HEte, T2ERY AddE F
o] gl& F3(play)st Fa%t X}ﬂ% A3t W gl AFE F ZUE grEe Ae] of
Uz, 23 deA 729 47E vt 2 EE Z2ERNUFde £l d& F

gith 22ERY AW HAEE 2 ER FEYE TFEYF|)
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i

ko

2 .{25, o

3 AL 2oE 29 (FrAUEANY WF EHelA wsF E2 2o Ed 2AERHY
%% dn st Yrh(pp.22-23). AAE g A 29 (EAERZUVENFTRA A, 1985)04
Hassan®] =3 & wr3lste] woa] E9 o (pp. 248-249),
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Ao} frdo]l FAHZ Aot vhofo] TAHHE ZAERUYZE Aoz 49
GROIDel 34Nz AAFGRLTDC 445 Az ol F2E 43 on 3
Tk 222 o kR SeddA oleld 9Ade] F2 FLdE FEDLEAMY d&
FHE A5 "t 2 Frea dr AEE BE R AoldlA =g BedFE
AAE & AES shte] SAH AR oA, old FFo T2 FFo d=
Ao g7l 28y Z2EREUZdAE dF FEL e 4 Fel ovE 44
A eln 8] =+ (Happening)o] 2, # ¢ (Performance)d ¥, A7lolE FHALE TS o F
He T4 e Aol oz, ¥wtoz vrsie fAgute] L3tk Z2HER g%
ZE S AE 5ol o] FoiAA gz 7= v (Antithesis)uto] oA FA FZ=2lA J&
Folrh, B uFoA s A FE] 9w s4o] stegov, TAERUYEAE
Aol Er53kA 5 A% 98 Misreading) A-A] 7} v}z 9 8o] =), o]l TAERTY
Zo ole FEE 4EL £ 4 JE ey Z=Master Code) st gl7)u] Fo] ZA7 A
A e A ate] ety WEelth 2z T2ERTYFY Z}E@ML
HUFY FFolA 7t HAY F 9= 2 EAHE A A0 AAS AdH g2
Azt gy Ee] &Aoozt EAE Polvh, AR og TAERYFAHQ FEFL E
U EFAEAR 24 ¢7)ut st (Lisible, Readerly) g 2E7} ofvzl Hx Aale] v
7Fe (Scriptible, Writerly) €] ~E 7} = Alo]t},

2 AN 2LERUUSY HEAEE A€ YRET} o 26 HEETL
H9¢71? 2 HE E ol AAE A FA2AY A H 5 A9 Fuo] ¢l
ol vt Aol Uk AFAR Arte WAFE /A Z FA ol A4 FE5E d=E AR
2 odAx gt 28 2AERHUES AdedEs AR FA7L o2g FSAAC A
= Aol ol F5d AAZE vHA B Atz B EXEs 9% $A
Ae AoZeE 1 OM} AAR A FEervh RuyFd A Frte 19 Eof wel ZF
S4F AEEe FEE e Fo= FEFE ALE FAGHA HARA A e A2
2 AAZY} 2 2AERYYUZAAY FArte FEY 245 ofFdE & 9= glo]
28 o2 EAR T FAF Fol Fde AEE AT & Folv. zEEE
EERUYFAAY FArte AR A SAAZ A d' Aol otz Exe 2ol FF4
A Fddth, EE o] Afdde T2ERAUEd = By Ed A Boldl Zolst gl
A @A zZEinte] FAHGE gy ey HAAg, ol Ry Fol A& FFAA
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(Z22Re ] Ade Ju]Ee ofg 9
i A dtebe A Flolth & o] Ay Aozt T v
9 FH & E3e Aolth o]¥A s LA olfe RUUFZdAE AA Al FA
o u] (Signified) & F 8.8, o] & FFdA Fdsla P ¥, T2ERHYE
o AAdE AAAZ] At gsYe Bk o=, FEFL AR FYR|T A Ao
(Signifier) 59| # g ®olr] wFolrh, zejmz svte B2EX tfE ®AEd 7 9A
Sol B =E Aol o] A (Intertext) 23l EA4] FE, 3111 w229 ov]k ot &A
HolAA gEvh AAAEL AR AR AelulE(displacement)shg & Lo g, o] =L
= guld FAE Pt ou] e FAA LA RErh ol AAL TAEERUYSE
A wol 2ole BfMetonymy)el A £ ook, BfE 2HUES AolA el 20
2 (Metaphor) o}i= =2} o] = ov] Qi Azte] djdel Al ' Aol o] =
oule] gAgo] £rbadk v dofolrh whd 2w AANALIH AW Lo FA 4
A GrlE AAA FE vfolth. A or muUEdAAEs Fol e AxdG 2493
Q ANAGE AFol FT Yk Yl ELERHUZAAL oelHIE FHoE ¥ )
A 4 (Immanence)e] ZE9] Z71& o] Frh Fo}A (Centering)g& Z7o® 3te EriUF
A gule) FAo] eadnl, Toj(Dispersa)E EA oz 83 Yk LEEBUUSE
AAE gule] $3o] BrAssIE AL A4 ARo] L. AFAA Hop & T2E
2odze SAE 2d2z 2 AMEA 44 SAE oz AUAZ 2FAY o
R

g $HE B2 AR opre gA o A 2a AL Folh

=
iz

ZAERHE AH2| ztut £&8 0| ES

A - 49 A9t AAR T2ERY A S gd3d pFo|Eo] FEI]E Ao
o HFY, BeAel £ ol Bol HHstel, FobolEe AFATAE ko e
oA £ o zoERg A9 7td Fo o184 &g 8% Aoz oA E Derrida
9] 7% (deconstruction) o] B-& ot £ o] Eg AL b B s E uSE
AR 2 HAY 4EE BFEo]Ed ydiste 94E ZASE FIo]EIEY
Aol Gt 7)o &3le AFERE v Fo| A= Gerald Graff, Paul Lauter, Frank Lent-
ricchiaz} 9132, & F ol 4] & Perry Anderson, Terry Eagleton, 2252 Raymond Williams>}
Sleh olEo] BFFEE WASHE 7R B o] f= BFFo| 2] 1447 (apolitical)o]
3 u] g AbA (ahistorical)l Aol QUvh. FFEO)EL F2Fd 2 s} geor, T2
T a5 (historicism)ell W= & A do 24, JAFYs A A (diachronic)s] &
Aol 278 2& o] Belztd, Ta2FE FA 4 (synchronic)ql el z 2AE 2F2 Y
I Eoleh, 2 EE, YFHo|EL A TE AL FE GA4d SgdE= B4
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o] glow, =3 JAY FHw E9E

2oy BE 5} o £r150] 2T 50 24 M ARE AL it BT

3} Edward Said, z1.2]3 < 3-2] Rosalind Coward$} John Ellis 7+& o] £7}58 uFFZ0]

Y vAAA L vl HA R, BFFo|Eo] AATE FHHL AL T4 25 UE
2ol o] B APs vtz gtk

A8 F FF R ESEAE ThaA A o] BAEL BTFHO| B wie] A

T T EE HAAA vk o8& Fso)EAE FoA HEAHQ UEEZE John

4 9ok, 53] Michael Ryano)

Marzism and Deconstruction: A Critical Articulation(Baltimore: Johns Hopkins UP, 1982)

E 2 R kg Agold. o2& Ao Az g c2uRde] @uFele
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Brenkman, Michael Ryan, Z#| 3 Gayatri Spivak-2 =

A Fgl R, FIPAA] okl AFAA T4
o e ARAAY A45F S A4FAA H2alBE Az Hgled, ot
A 2ged FAAY EEE—FEFI S Y whzas wHel 2 A G0k

2 T Art2 a5 A5 (Neo-Marxists)o] o & Fo
o] &7}l Antonio Negrio] of g-g o] wgkrh. ¥

HT ol Bo] nAX Aol ] gaHolol A Fsto] BHERYEH oA & gE
8 Y ozlv 9dte, Foucaulte] o] 8- A3} Aol #HE o2y FHdlo|ErE
oA ofFd AFuSE dod|A gkth Foucault®] o] & o] A% 44 (logocentric)ql =
g9 Aol ukdlstr ) Fol o] & AA A imel g 8.4E ARGrh 29 o] E Fox
83 2 7R FAHE AYE 2ol gk

Foucault®] o] oA 74 F8d AdL 3971 &3 <FECEKolstz A des
{discourse) 2t= 7@ olct. o] discoursesti= Tol 7} 47 L}B}Oﬂ/ﬂ (FE, 3, 8,
A%, AP, 14 F dU/HE A9s5E AdAR BAAR] o] FEo)zte
AL FA2 ETFL st Aol 2ot 29 (NA e8] 28 The Archaeology of

—

wgpood, 4 olue

of

Knowledge(1966))8 (F&Ed] o3} dh}e] =8 a discourse about discourses)o] 2k 23}
£ A PR} & 4 YFol, 2 BHE FEolF T2 A AT 2FHE)
EE 39 BE UFY A 479¢ BRelTe @iz Fid 29 Foucault:
ol FEL EglHolxm AAlFor FAFHZ A= vk ot ©EY AAA E
7F5E t}. Discoursem} =& }elo]9] dis-¢} currer} FAA & Aoz, dis-= “dg

Aol
ARel e gez e e, wrrek “Fohdd’e HE Az g, zm

4) Vincents B. Leitch, American Literary Criticism from the Thirties to the Eighties(N.Y.:
Columbia UP, 1988), pp.382-383.

5) John Sturrock, ed., Structuralism and Since: From Lévi-Strauss to Derrida(N.Y.: Oxford
UP, 1979), p.82).



F22E2d ] A Fu]E3e] ol 11
¥ g5 & discoursezt= grol= “olE}s}x] o}E wako g ol 9w

2, GEolztn
£ 23 grh o] Bl 2ejnz z2ERY A 54 444E B FE d4P4
£ AAse 22 3x 3A Eg Ao ofd RQolth

[
—_

3%

o %

AAo)z PYAAd BENL /A 22 AAE WAz v z2ERY Ad
Ft 2 ARE F FF AQALF Al Jamesond] A A&
EAERY AdE E Jeremy Benthamo] FA43 93759 o]n]A|
. 98 745 (Panopticon)oll A = 49 & FHellA ZAAI B
= QA AAR S|tk o] ASeA = HFEL WE Wz Holxd 3
i E g H ok 2EER gAAE HeEE EfAoE A"
b ok}, HFEL ZARI gl ® dAV AA Gz AA4gd olH g 49 75
o 23 FHFEe FARA dlE FAWE Aog FARe], TAERT A FEo
A ot FEL T AHo]Y “ﬂﬂ‘ﬂ‘ﬂr Foucaulte] A 2&-& ofg- A
22 A4 7ok @ od #Eo] fovk 22 vE FES
WEol= 28 dxul, z FEo] ofd AFE 2t 28 gk @ FE JA= T
iy 2 2EL A9 T4 S35 dAq.9
FoucaﬂH o] FEel i o] 8L AwAY GAld e AL ukF Fokonr,
(New Historicism) #]go|2l: Az ugol &Y AHL J153)
A ﬂu’r- @1/‘}"‘4’ Ei" FEA ste g A He FAelH, olHE HAdA et
]_

ot

fee
;3

mr R Jm
<
2

B
4
it

AL

Ao o) g B2 I oot FAH gete Aol o

= ”}Eﬂ*«l 7 F o 2hE g el Pok

_ﬁ,
o

q—;q_;:.o AZTAA kg $Hez AAS FAA sz Qg zHu (o]A4) 2T AL
E MIPAIE ok

&«1 2AE A4AE AL A2 G40 ohish 239 AR AHA A A 9
3l

°]A] Foucaults QA% 3118 (FE g9 discursive practice) @ 2}ok ks FA3c),
Qe B ol d A A dolnd AAE A S &3 Aol oz, wEe 9t
27 @A sHe 28 A =5 A8 2 5= A < (narrative)?] 3o Sl 2
22 ZEL oA ALESE JE Y E EASE J%d HER 43, AE 3-8 sk
VEE VT ¥ He g A G 947 2ne A3E bk FE] | ¥
Btk Foucaulty g AHE EAXAE Az F4& (44 épisttme) stz 7 &4,
FELEAY GabE oA ol g ANxE TAIA HAn, =T old g3te FHAE A

6) Josué V. Harari, ed., Textual Strategies: Perspectives in Post-Structuralist Criticism(N.Y.:
Cornell UP, 1979), p.43.



12 A X EO# (23E)
2o B8 A%A 2A B o FEoEAY SAE AEdE 94 B ohiy @
AZAY qAAANE 2@eleh. s F2AY Galolx, FFozA2 atolt oA
QAT FEY FOR)e] AL ar, oHT FEY FlA £%F HHS AAAH 2=2A
FFE L PAse, =3 GAre] AFHA dEel FosA Ak o] 432 A AL Fredric
Jameson, Raymond Williams, Terry Eagleton, =2 3 Hayden White 59| u]37}50] 7}
A2 Qe AFel

T £l & F =9 AL @] F2 Y FEL q4F5AnHE e B
= Feminist Criticismo]t}, o] & & u]3] Hofrl 289 FA4AE e o] HE& A FT7A ol f
3 okl W3 Hde] A= F&& e Fe dForE ek AlA A7 Aubg

AA e Q44 At AEAA 249 =t v glE ALL 44 2E AR A4
o] FAA ZEXol AgthE vjo)r] = st

g & ATAQA o1 AA sl A AA A (Othe)z EAH fow, = 237
el Fd4 < (marginal) EA 24 lo] Hoh ol¥A & TEAA olfE AT A
7t FA A9 sHF-A4A (patriarchal)Ql A3 2He dlo] L falo]l Yeh AAFAH AFF A
sk sl TR A (man)/ Aol (on-man)e] ol $9A FHEL st
A o2 g H-AA A AFAE MDA E udhE AHBR, AL ofd o
Ae Aol HA X¥E YuiAAE d2zstx ek ol AAdAY A= A4
3 A AetA] Xetx FHoz W A o el G

zeh Aol o]AF FAo] oty W Fel FHHo] & ofE offo] AAHozA H
o] 7| Bof] zEA FH Ao] otdL $8l= FEg ok g}, Simone de Beauvoire] ==
2 AL ooz gt Aol oYz dAder AFdAE Zoltee Al <+
E FFAk ek AGFTAMHAA 2ol F ARG fojE uiz o] He] {3t gl
A AESAA ddg AEWEIDE el Gl delE sexolAul, oL 23
A EASA gt olEd o FLF AL FEI BN 2e dF/EF, AA 5
Adst tEe] F248 23 AE AWl = X9 genderott. AT o] FAd& o
Aol F28 9FE 3, ol& o= & dAAA WAy T2 TAlH, ASH
ola AeA <l (arbitrary) EAlelch F EW, EoldAL ofv(mére)E 4ol of#
A (pere)E FAolth A7 AR & AdHd H(sex)o] £ 4 (gender)o] At zevt
2L wehE vl 22 mery 4ol ockand dAoleh. o]AY ¥ 4 (gender)d]
THE Adddelz AgHLE AdAA At A g A7 e oA =
d4 FA g4 AE(sex) WAl A (gender)zte §oj & &2& o folw.

oL A T2 ol A&t AH AN E $lksel, olwl AL Foz
yrobge] F48txn, ofd AL geoz WEc WA} st AYT24 #A Ao
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A (gender) 0. 2419 oJ QL o] A AU Wroz WEH WA Hz et o] =
of $trh. 2 EE A& A FHUE & FEY FAL4 HAAZ Fz 28 4
HE PAE ¢ g' FHoR "Wiu Yo gk o= sHEAAY A FElAA

£ phallogocentric discourse)” FZoll A o] 4 & & 443 £4) (—phallus)o] =2
Zo] et Y F A& F G Aol TH(r A el FAY AHr =AY
A& penisE w3 Aol oz, AAH oz dude FFTREA FETLE
% A, o]+ gendersl AAAQ FH AAY, F2E AdgHolz F2H FEIE
T@oh 2 EE AdAA ¥R sexzhe % tiAld dFolz Aol feoidl
gender¥ 22%0], AdAel F47]4l penis A o] AgHolxz FA4AQl phallusz}= Lo 7}
2.

ol21gt A3 AHql ®zE(social text)r} & £33 = xE(literary text)Z sjulglch. ok
3t olAlE A A BB £3 "W AEA)Y] Fie] WHIA g ©@A FEHEE
4 (intertextuality)e] ©]ste] & Wz 97 = Folvh. =g o3¢ 24 B&d
oARA AZEst e Aol vtE JAFAu gl £ FA ol o] EAY A=
o o] EEO] F43 HE Ik

22 Derrida®] 72 (deconstruction) ¢] o] 7] & 4 Qv &4 L Bx. FZ F43
oli, oJAFAAQ AEAAE AL W o)A FAd Y& F fivh T (phallus)o] F
Aell AT F A9d olF%, logoszAe] o] BE A9 FHeln &7 /A E
ol=h. o)Al gtz AdAQ logose] AX b gelA 2, idEx BHEASE TRE
HWy ot za g, = A o] (signifier)e} AR ZYPozA9 logosel phalluss o] o4
A E AR F g AAA Gk AR FA (man)/FA obd A (non-man)o] g}t
ol EHA T W4, $EHE ZE AAE] FEIAL oI T=E A Hyled, W
AL FANE EAsx, d4L =23 4L dAE T A ofd g4 AAezAY
HAE A Aok 28 B2 42 o)A Hel4d w4 ord Z((non-man], EE [—man])
o ot x, 44l A((woman]} m [+woman])9] 7} & 5 274 @ A o)} De Beauvoir
7t QAL Ao gojute Aol oidel, gHor AEQ A P& W 27t on
T AL (—man)el Pk v AL oA & A (+woman)e 2 ElojA o=z
ALA Sk T Zlolth dHoz Hol YA dH oz BEojA ok gt gulE 4] A
A A ozmnt dob Y A AR e Ao] oz, AFHolz FzAHd A4
ol do] dRe sk obd oA Y FARA IS grdd. aEs G4
ol o] FHeoz We vz dAEE o] oY)

tlo o ru{n

7) M.H. Abrams, A Glossary of Literary Terms(N.Y.: Holt, Rinehart and Winston, 1988),
5th ed., p.211.
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Dirridag] &% o] £o] o029 FAE FgEd slodfhsd, Foucaults] o] &g
o2 g TAE HA AT TAAQ AT 5 ATt FolA £ vl o], Foucault
9 o] EelA FLE FE AXIE Zlo] FEojrh oA AL FZo|HFAY
GG A el Aae FEE FA VIR gt o]2d 49 FEL FEE 25
ol o] FEET ohz nig oz FEE I FELAAE LA WRolH,
2RI Fel] A YA FAovh. T2ERY A AFL A9 FAA

ofy
2

Aol hex Ael oz, BA] FAA ol Foleh AR A4FAHA FEL A
=& WA AR Bolel 4HL 4L F Ak A2e DAY AR FAA 3 A

AAs ol & AL FAF] A Aol FAL oA FZe] T4 YA g5 2
HEg G FAgFe £ thEol obd A5 #AAL 2ES GEolok Ak 4]

oA B o4 WAHz FAAA Aol ohiRel, ¥E FAel Hd A BAE o
A A5 AL ST G40 YAE MARAY FAASE HEAL b TED
o el AVA gETh A4 o)A PAL MANA woRA AAY FEL TH
ZFomA P4 A5G ANelA WA 2FE BEA 2 F Gk olR] T A4 7
2ol 7HAE Wel @ AolH, ot E¥ A4FA4A FE22AY Foh Folth

J 402X 4 (gender)o] AHH 2 F2AY o4, 449 APL szas
9 H4 o] Hel givh AL A A3 FolA A FolA &9 ol
49 o] g A £97 o4k d4o) gt reat AARA AL
449 F23 7% 9 e 24909, ole E AR A3 AAY £55 46 ]

Aoz AL A oldo] ofgrth old Yvld4 AL @A ATozut EAYh
949 =FE FuA Aczw AR A Ee] A4 L AN Fo2RY £2F g0

A9 x99 Liozﬁra AGZAAA =5 ANE ook T Al

I
¥
S
e
o o
[o
fr
-z
o
Zi“
i
o
kY
=S4
ngL
rlo
}r
l

5% ZAg] vz, xFe] AL AAE
A4 AA Aoz dof & -4“]31}5} oAl AL 4, JHM 2F Fo]l £9F =T
obz, AL HXe o] HArh BN E FE 2AY uFE 2-q]
9 g9qge] " Aotk oA AFEHA 4L o] BE GdelA gt 98 AFY
QPoeA oz, A28 AP FE S 4ol d Aol
F2ERTYFo] wt2asFoREd 23t ogA FLEJEAET o HAdA 7
oAl FHAe Lolvh. JA Wyt FAeY Folz EAAYA L vtEas ugPo]EL
Foucaulte] o2 <3td FEFEHNEH AYsT AFEFF)EL oA EFHq
713E wol Aeoldl g ¥t okvz), Jarst A= A& 2A H QY] # Folh
b g #spo] E7MEC]l A3 v A2 A4 o]x|gl, Fredric Jameson

2e ol EEe $elelA AASE wh Bk 2% AP HAstol Bl AR

—

O‘ﬂ r
o
it
rh

o(
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o, $89 AnfzarFoAE o] E%ut otz Derridart Lacan =g 5 Paul Ricoeur
Fo) o] £¢ +433 ek B
Z

37 2. Althusser, Bakhtin, 28] 32 Pierre Macherey7-&
Za 2 AL o]2g 28slw Ytk 27} 1982do] wW7dk The Political
ki

i)

Unconscious= o) 2
F3 WFelA AR FPRE BzasFe] 2ol A5k

Jameson& ZAERCUFe dd B 4L B FR Yok oy 2o ;AL 2
7} New Left Review=]2] 19843 89 3¢] w33 “Postmoderism or Cultural Logic of Late
Capltahsm”O]ﬂ— E5Fo veht 9l o] =Fo] 4 & Ernest Mandelo] x]& Late Capi-
talismo] H Ao] et Ad FEE 983 TAERHUZLE GFA ARFY A
Ttz ne gleh mtzaxFol Fohugriel Jameson] o] #d A AL EAER
HHEE sEAY B 349 4oz 24 gtoe e $99 25¢ s
29 oeg FHAL ARE 29 BeH 2L wAAE F e} gk

29 ¥ A%

tifo
>,

ol = A7, 2= 0 Moz ¢ldte] 1§

—IN

TLE AL T olv] Z2ERUUEZY EFe (FdA UrhHE Holvh, 2 ER TAERT
HES 448 FAE AFAVYG =2 T2ERUUESE 24 AEAIE ok o] F A
HEE BF W5y geolsta 234 Rabo. o8¢ $El/h TEERGYEC g8 old e AR

oA 74 #Agg WA v AL S8 A4AdEd A AXHgDE HHe A E sz =T (=
ZERHUEE AR ) EAEE F2d A8 A 9gg el Aoletxm Hop & Aol

The point is that we are within the culture of postmodernism to the point where its facile
repudiation is as impossible as any equally facile celebration of it is complacent and corrupt.

Ideological judgement on postmodernism today necessarily implies, one would think, a judgement

on ourselves as well as on the artifacts in question.®

EAELE Aol Eo|E

Jon

te| o} af

e 222RR Al o 9A GuETE o) fdlok & Ads} FE FAl]
287 deh ok AFAA mote zoEwd Ade 53¢ oA AAFozA e
% ]

3. ¥hok & Aolr}l. Coleridger o] Aol o]u| (mlx] g =
of disbelieD)yo] & 3¢ 2 AA%z T v YA, T2ERD AdE 2 A2
o#HE 7L AHolF ok 3t A2 W), Coleridges} wald) =

A5 AR E €240 L7 Ed, T2ERY X

o5t o g9 AvlolA] WEeleh olg Ade BAE JHAAA Gz Foo] el x

= rleg o] F= A (suspension

E
=
WA gedt meg

=
rie
o
=)
h
R
oX
e
e
rlo
>,
=
i

8) Conor, p. 5001]/‘1 A el 4.
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ey, 9 & 59 23 ES} 7‘%}3}—— 7 53} (FiE#E, alienation effect, Verfrem-
dungseffek) = QT 2E Do) AFF AAUE FUAIAA AE FAIE o Eolrh.
= ook §AFe WFolH 2k A o7 {efamiliarization) = wpAARZ Eool
AE 94 ABAAE 2AA FozA S A4 3AL FAE Ao oL
o] &2 Wrtelol & ol AERa X o)z st EdtelA w2 FFol FFAEAY
FTLAE ARA, Lo w3E Ho Foe ovst 29 ek
E2ERY AdY 5JL =3 A& MRS A AA ik ojAlE o ol d &
2ot AAd A4 FlEe] flolA Adoleh. zmz st & oldsteEd 3
Gl

O

=
AAE 9F A FAE o7t Yok o)Al EFol G454 A (Feminist) FZ, F
A BgA A2, zERGAQ JdUE 42, 2 FPAA ATF o8 A

Ay Aokl G Gl & Gk oA PR FTHES EF AvE
& Aol ehieh,

g7 HFR ATEL =Y AV VY o B9 ARAS FAFE AAA el
AzelA AZE de} ¥ gk 2ADE, o ezt AP £5o] Ak A
Ed J4F4AA ATL BTH o B 2EA Y3, BY F2o | TFE A= Foiod,

Wola Aojch ojeld g JA A& 9F
ol8l9 steAg A¥Erh

@ BRG] Ade 247 ES odste ALHE BI2 opxt. Z2ERW
Aol 2elz ZES ot dE oA AAS 48 X AP 44T+ gk

S ERL o= & J4A A $940] dA=HE AHE odEHEH,
w3 i H 2L WA ste Aol wEAsAE gl zejzg e AU 9F
=L AE oldld & 4 gtk

Z2ERT Aol 2edA FE F9 stz $2E (EE Jvhele] Waiting for Godot)
E 5 < g9ith o] 3] %8 Martin Esslino] =2.9] (®-z2 43 The Theatre of the Absurd)

olgtE A A Rz For 755 vl Esslino] o] &g »u woyE (FAERT)]
= 7

f
i
>
|t
Rl
o
>
&
o,
S
)
Yo
-9,
o
o
A
rlo
— —1—'

o] FHA, TAERY Ao oulEite]

BE golzt AR olAelmE, Tk (RE-)E F2TFY ¥Fe AYART 29
oeld 49 AFE o] F¢ ETLERUAY FEox dEdd] g Sl BE EF
o) et 34(F, A) A9 FAE o FFe] zrERR A4

o F& FFLE 4Fd Eoh o o] F AAE FFCEANDS
TR0 EHE AL T2ERY AN A7 AEH AT

/‘] Hog RolFvh ZBEZ o] FF AL (olokrde Aol Erbedtrh. AAol

Y T o R
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AE 5L cloblE BAZ 4 Q0 AT ok m¥ z2ERd AY AEH
A% 5o FE AL avh $A olokrlE 230l AAsF FaA skl FAol
glofol @t ol F FUAL cldzEdHast 29 (A% Poeticshol 4 AHF AAY
Agsdt 2234 Bolde FHAIL e odF 599 FAAAE 49 FEAH5
A7) Az G B9Y LTS T A $Fo2 o] e FlAE Hwh 2dEE
(EYol A olobrloh gt AL, ZAERY AdeE e ookl dold & 9k
G4 ARAA 92 ey Foh ole =3 ZxEERD AddE Ad AAA ¢
A ek opzh, MVM o) 2R Y 9 Adde nel Zoh

2t (mE)d) mA FRAE AR A2 o A4o] A5 o] vk,
dzsetze] 2ol vz iawm-z— A mzm gt Aol whe 2Relch HTu &
Beriest daEdTdA B S A4 $sm ATHA A} fmEdEe 29
WA EHAE A dAGe aEdTo) Faheu g ATE B3 AAY @A T
9 Wgns A 97 ARAY 29 geE (Q@akA) Agolhm Aok Holth Dol

3

e ol

Athe 2ol FARQ gEE go) UpTE oz Ao U AU E THth o o)
A BAAS oz v, @PololA BHAE FAT FeAA 4 5 YhE &
93t oulal ¥ ). 2e, do] wgThe el At B dview ¥ 4 e AL
otk o@ A iESRTL FAURLISY AAd] Yohm S EHel o AAF F
3.

F49 AAD whgo] oleo] Holeld $3 Fe Y& Aol dlxEATo] AA9
WAt g2 HA AL =74 R e AL 24 T4 el gk Ag nedFrh

FAY AT BF FoHER) Bt HERY AU2A, A7t g AAAAE
Qe gaolk olHF FAAAL e Afzel, AGgel, 2oz FEYe] 4§
% Foh(FA, HeDsl FANAL AAsE FAZAY hH dldezAY Al
9 Fgo) gtk o F A FEHE AL AR $d AAF oFh aTzz, 449
WAE FEAE AL AANAAE REE o 2ERTL $F9 bt @ dejwh 2k A
A% gelud wa AAE B4 B Aol 2 w45k 29 WA o] Aoz $FE
Bz 4 g Aelth AL £ $FA T AA ol

WAEY (2E- 7t Z2ERY AU A7) AR TS FHoE RAE AT

2hi, Wallace Stevens®] A= =2EAs(bov)d AAGAY T2ERF A& B
oAtk e 29 we Ast zAERWAQ S zed 2o F3 9J8S & 4 9
Auk 58 2.9 (FAE The Snow Man) & 272 8tAb, (TAHE)o] Al Stevens: H]o] ¢

€ AAGG 2H 3z Ale] EAE o] JE A% 2Ez o) BREE AR B FE
d AR A4S RdFess, AF $FE (o gz AP YL BdE
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th, o] Al u}A] =t Stanzal o] WA Eudch
E FAA AE AeeldA 2 g ARE
A o] ujo] gle A
A7l 94 g wel e AF du@EATE) vel A 27 WE

For the listener, who listens in the snow,
And, nothing himself, beholds
Nothing that is not there and the nothing that is.

2, vl gl (nothingg ‘“wlof Qb 3 AP AFE 24 vlof Qs gt
oM AR ok Aol oz, FA& 248 Ex flch(listens). “Listens”k o} A& ¥
A g Zx F9 2A FE AL Whe AoE, DA Fevhes Koz 2% “hears”

73

Bae A}%om, =4 o

3o
lo
N
o+
=
®
=)
©
Ll
=
5
o
-
jup
24
-+
-
w2
s

= o

Q¢ mx(beholds) gheh 2 zEEE wlolgi Aol el Gk $ES e EAlol
, ER rEo A 9E TAFAE 2L EALE 23 @ dddA 2ok e’ A
= ferel ME adold. 2k v} (L nT

(beholds) AA¢ o] (P&>ez ALk o
T o] Yed $F Trow A4t mFED A4S AGH $mS FFE 4ol
£ o 29E2 Stevensyh B FE A9 AAE FAo] wAURTE vl 234
sbel | 2ehe FA4e] Algrhs oHel HEA @Y Adeldn di Aol o 432
¥ A 2h AR FOE Ik & FAol wARE A 2AY DFAlA W, FA
o A4t F46 ARA Aolok Ve A A A2z FA 24 e AP
& Jely) @ Eoluh Stevense] old@ AL AEE v A4 H AAH wom

dlo
lo
il
2
=
2
P
paca
dlo
NS
RS
Lo
4
ru[m tlo
l“J o

s

@ e 7t FFel vhebd ERGA@)E 1e 4yd Aolrh o H o=
ZEo] A 24ZEste FAE F4% Ao vk, TLERY Al 244 RE &
Fo] zaERgAoAY, ZERWY(M)E JMAAL urh = o] felA
L FFo] z2ERTY Ade] 2R gokvtz 4 2 ZAFAE TEEGA (postmo-
dernity)e] glgtz & 4 gt T2ERY Ade 2dqdAx g2 FAFolsE TALERTA
& 2E 4 Q= ASE ofF grh o#d FEFEY dv 53 RuuFE Add 244
ZAFo] A okF F vehdth

dUES A8 T A7 Aok, olvd, =EedEse 9ES =

Z LR
%L Eo] Bo Bk £k Ao FuE, rERAYEFES 2duFs ¥ A
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AeA TERAog thzdh 7Rd 9% Fd ZudFd #AEFL T (origin)e] AAd
AAE BdFEdE Bz, 94 A F7 dobdA, =& Ao A4 An 4
(significance)d] 7] x5 oJF e A Eo] utE o8 AEo|th. =2 TAE
ErAL vtz 299 A F F5E sl 22 g o] oz, 249 AL E3d

&g 2¥Bng, o9 ow dolrh o)L ZTEA £
BRI Y] ZEo] o @A VeEgESE ol B Aol vtz T2ERT AWt ofd
Aol el AEoAH TLERUTAS X A4 .

o]21 gt A& Eliotd] xF oz AAXE (353 The Waste Land)ol 4 s E7 =2 g
o FA(FFA)T AFAAY Tz ZUHE Add, dEde 2ouE Agld
oete] 27 HEAA B FY Atz JAASS. 2y ojHd Y FYL A
e ZA 232 JErt? 4 AAE o] A9 AFA(FEHRMY A4 E E o 4
b BEEUY Aelr|inE Z2ERWE Atz BE o] eBisittz o7tk AdA e
7t FLE FAEE (Ot =k glakeld, o] Ade AdE shEEA e
olokr]>el A7 gt o] Aol vtz (FFANY] TLERWUAYL 71 & RFE 59
olth. L2ERTY AdeE FEAT B o] FuE Adolry. zemnz FdAS 54
Agel &3t e A AA = (o]ok/] narrative)o] ubge] ErpEdteh o)A R
olok71 9] A AA A EeHdFAA B ole, TAERT Abge RE 2E(discourse)
A= vehte olor]e] RA(RE)E ZAERUAY F938 540t
ookl BAL ookl =AY Ao P& EASNA @k ol o] At EQHe| A
H R ddEdragments) 2 5 ok dloll JAdeh ol gHEL A A
£ HaEdq A oA, EE Al Aae] whE "HEolch e
T dH1Solg Tg Y, AL o AY FAS FTAAEAE £HF

ok
Lo
o
22
i
<
Sl
=)
o
=

(o2

!

e 2§ 8
Y
-\
N D
-0,
b
I‘—E
L

¥ o] A7t FAA LR Eliote] o2 <3 vk 2y oA= A4
et e o] A8 237t Ezra Pounde] oJ3te] FAs]A] BE Fe] AHA 3 Z
ok, zgohd, o A& Eliote] Agl7k ofvwl Pounde] Ael7p? = o] Aol vher ¥
T8 FH o] thE HAEAMY dgolmz, o] Hfos ¢ F A=M(Eliots} Pound)
o H¥d BGE HEEL AAE o] A8 AR} °]"’]§l*'=7}7 EZE o] Aol (el°k7])7t
@71 HEel, o] Ae HAFle FA7F se(writerly) WzEQ Zolmz, o A9 AR
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9) Thab Hassan, “Pluralism in Postmodern Perspective,” Exploring Postmodernism, eds., Matei
Calinescu and Douwe Fokkema(Philadelphia: John Benjamins, 1987), p.21.
10) T.S. Eliot, On Poetry and Poets (N.Y.: Noonday, 1943), p.224.
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Postmodernist Readings of British and American Literature

Chong-Ho Lee

We live in an age when labels beginning with “post-" are prevalent: Post-Structuralism,
Post-Industrial age, Post-Marxism, Post-Feminism, Post-modernism, and so on. The prefix
“post-" in this case simply designates a time span “after” something. Postmodernism,
in this respect, simply designates a trend which comes “after” Modernism, and does not
say whether Postmodernism is a continuation or break of Modernism. How can we, then,
define postmodernism?

Postmodernism, unlike many other -isms, defies definition, because it is not a definite
ideology or manifesto initiated by anybody but a life style (or way of life) after modernism.
The closest thing to a definition of postmodernism, however, would be to say that the
modern age is over and done with, In this sense, postmodernism can be vaguely defined
as something opposed to what modernism stands for. In this context, such privileged terms
as authority (of the author), presence, origin, and logos in modernism have been levelled
down in postmodernism. In place of these terms, we have a free play of marginality,
otherness, and absence.

One dominant characteristics of postmodernist readings of literature is the imposibility
of only one correct reading of literature. One good example of this phenomenon is found
in the feminist reading of literature. By toppling the dominant value of phallogocentricism,
the femininst reading draws on many approaches available to reading literature: decon-
struction, Foucaultian orientation, Marxism, Oriental thought, and so on. Postmodernist
readings of literature have opened up new and vast horizons for a variety of exhilerating

and innovative understandings of literature.



