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1) Henry Ford, “Interview in Chicago Tribune,” May 25, 1916. Recit. from The Columbia
Dictionary of Quotations (New York: Columbia Univ. Press, 1993), p. 408. “History is
more or less bunk. It’'s tradition. We don’t want tradition. We want to live in the
present and the only history that is worth ... is the history we make today.”
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2) David S. Reynolds, Beneath the American Renaissance: The Subversive Imagination in

the Age of Emerson and Melville (Cambridge: Harvard University Press), p. 55.
3) Tony Tanner, "Ideas of Innocence in American Literature,” in Literature and Western Ciuli-
zation: The Modern World II, ed. David Daiches et al. (London: Aldus Books), p. 417.
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4) D. H. Lawrence, Studies in Classical American Literature [1922] (New York, 1955), p. 64.
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Every culture seems, as it advances toward maturity, to produce its own
determining debate over the ideas that preoccupy it: salvation, the order of nature,
money, power, seX, the machine, and the like. The debate, indeed, may be said
to be the culture, at least on its loftiest levels—, for a culture achieves identity
not so much through the ascendancy of one particular set of convictions as
through the emergence of its peculiar and distinctive dialogue ... [The] historian
looks not only for the major terms of discourse, but also for major pairs of

opposed terms which, by their very opposition, carry discourse forward.”

Lewist °l&9 AzE #FAZo] 2 ATH AuY2E ZA7EdAA AE)Y
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6) RW.B. Lewis, The American Adam: Innocence, Tragedy and Tradition in the Nineteenth

Century (Chicago, 1959), p. 1.
7) Ibid. pp. 1-2.
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8) Recit. From “Civil Disobedience,” in Dictionary of the History of Ideas: Studies of Selected
Pivotal Ideas, Vol. 1, ed. Philip P. Wiener et al. (New York: Charles Scribner’s Sons,
1973), p. 438.
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The fullest portrayal of the new world's representative man as a new, American
Adam was given by Walt Whitman in Leaves of Grass in the liberated, innocent,
solitary, forward-thrusting personality that animates the whole of that long poem.
Leaves of Grass tells us what life was made of, what it felt like, what it
included, and what it lacked for the individual who began at that moment, so to
speak, where the rebirth ritual of Walden leaves off. With the past discarded and
largely forgotten, with conventions shed and the molting season concluded, what
kind of personality would thereupon emerge? What would be the quality of the
experience which lay in store for it?9

tgol, 3 A& MM Lewise BEHE FFo] W, Whitmane Walt: “]
79 B} o2& BAAA Ade AERA AL EHOA st Ao E3sir.
Lewis® FA&d =z}, Hawthorneol Y4 Melville, .=+ Henry James®] A9 FAF
EdE gy Whltman-4 Aoty A ol FoA UL A5 E3oAg AR
27} £=7] g &olth. HawthorneolY Melville, 3 Henry James?} <ol ojdh o
o8 Bt L TEYHY =g F Qe AdE EoFE ¥, Whitman
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= Aotk & AAe o] dhAd o2, Cooperl 4l Hawthorne® MelvilleS A
# Henry James©l ole‘:* *"43} FRFEANE, Leaves of Grass® #Aols} e A
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Lewis®] ¥ Z ol B3¢} Whitman¢] WaltZ #H7}sd, 2=
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AAAAY o B oo AFE Fdag 3= FRA otk 12y, Whitman?
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9) Lewis, p. 28.
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BEEE oA Ao Lewis?t AT dlE, o' A AHgol A FIHY
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Aq3go] ofd ngl2xd 2o 292 AFsE AgoFHn & 5 Ur},
Whitman®] Walte 19417] w5l g% M2E Ao AABH(ESHD)
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[Whitman's] egoism is scarcely an adequate word for what obtains here: the

”»

unabridged Webster's dictionary supplies, with the warning “rare”, the word
“egotheism.” The hero of “Song of Myself” is a god, whose palms cover
continents, but also a God, who enters into the egos of the sufferingl®

Whitman®} A& 4% et o] sty AAdA e d=g Ao] ohd, &5
o BEAEE F3 AU 4TS =dle ASE Aotk FEd A AA
o] FEA AAo] o}53] HojAu APARF Y FEFo] o}A L 7 e F
AA Z3d 1947] F8, E. H Miller7h A A3 2, “dA]9] 33g d§ vj5L
2de 1A 4%‘%4171] e FAHS #3: d ojPE AFIF wRA RE A
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10) John Updike, "Whitman’s Egotheism, " in his Hugging the Shore: Essays and Criticism,
1983. Reprint. in Poetry Criticism, Vol. 3, ed. Robin V. Young (Detroit: Gale Research

Inc., 1991), p. 414.
11) E. H. Miller, Walt Whitman’s "Song of Myself”: The Mosaic of Interpretations (Iowa:

University of Iowa, 1989), p. 46.
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I understand the large hearts of heroes,

The courage of present times and all times,

How the skipper saw the crowded and rudderless wreck of the
steam-ship, and Death chasing it up and down the storm, ...

And chalk'd in large letters on a board, Be of good cheer, we will
not desert you; ...

All this I swallow, it tastes good, I like it well, it becomes mine,

I am the man, I suffer'd, I was there.

The hounded slave that flags in the race, leans by the fence, blowing,
cover'd with sweat,

The twinges that sting like needles his legs and neck, the murderous
buckshot and the bullets,

All these I feel or am.

I am the hounded slave, I wince at the bite of the dogs,

Hell and despair are upon me, crack and again crack the marksmen,

I clutch the rails of the fence, my gore dribs, thinn'd with the ooze
of my skin, ...

I do not ask the wounded person how he feels, I myself become
the wounded person, ....

29 oA & ¢ 95|, Whitmane] A1l Walte] Ao A
S AYE ol 7 Fo XA FA 1F5H WHE A5
Mlller7} A A5 &, “The Sleepers”t “Out of the Cradle Endlessly Rocking”#

Ale 859 &9 AlF ggsteltr. F5d opA g HAEd
ol 2 FAE, 25T A4, AN BFY Aol—o] BE AE 19 &E
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TE2HA 3e JEECIUWI2 28y, Malcolm Cowley?’} AAHE W&, Whitman
o oA 1F2YL BE AEL “$FH AW FAF'Y 2R e Yste o
Ade FFoz Ygo olgvFe g gt 1L A Whitmand £33 A
FY FUTFE BA RIE old AFE ARde 222 SAHT Azt %‘413)

Whitman®] A]:, Clarence Darrow7} 18990l 2 z}Ale] o Ajo]el X Fo] FEo],
‘FHAE =8 B st vty AU E R n ofd FA o AFd T ¢ U}MZ]
B2 7 AR AEY AHE xdste dAH SRAAY FAAHA 4ol
Whitmane 28] Al oA “Bo} 1" &9 Yrjo, “B33 =39 HE A5
Ba72d %3 g4 S 48 Fug A3 =9dx B7stn, 93] Eas =
Ul A9 £4& Ba =7e Al Waltg “Aboly vitholA Bojo & o9l )
FAY [FHEA] B . 2% o A o= FT7EYG AT dES e,
a9 A8 FHFHL A F3E IS 2 Utk [29 AA] =& A He A
FE FY, ‘a’Il—"— Bt —2 A5 S JEd—F, 27 FHY &—, o] RE RE
A FxF & meluile A2z A9 &Zo] gol e oy, o= 3y
kA ¥ Zlo] glrh."14)

Whitmanol] Al ¢te] 187 v]Fe AW A FAY & & Rgd AuA
2+t “Song of Myself’e] A WAl 71EdA 2 g3 o] g3t “U 29
o Z#E o 7|AE, 283 A9 Y &5 GE AHF o= J#AE -
Z1A% g Aol gle}, / & A= & F= YwA & & A QU o= o]l ¥ F
A e ) ‘:é Z3tek” “Song of Myself’ol A 23t Walte AH| 23 J
27 o2 ¥ NEL o AN QB du 49 1 F BN EHE AY

9 eAXE % e

o

;m

rZ, rlo

Now I will do nothing but listen,
To accrue what I hear into this song, to let sounds contribute toward it.

I hear bravuras of birds, bustle of growing wheat, gossip of flames,
clack of sticks cooking my meals,

I hear the sound I love, the sound of the human voice,

I hear all sounds running together, combined, fused or following,

Sounds of the city and sounds out of the city, sounds of the day

12) Edwin H. Miller, "Passage to More than India!” in his Walt Whitman’s Poetry: A Psycho-
logical Journey (New York: New York University Press, 1969), p. 199.

13) Malcolm Cowley, “Introduction” to Leaves of Grass (New York: Viking Press, 1959), p. 9.

14) Clarence Darrow, "Walt Whitman, " in Verdicts Out of Court, ed. by Arthur Weinberg an
d Lila Weinberg (Quadrangle Books, 1963), pp. 170-85. Recit. from Poetry Criticism, p.
371.
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and night, ...

I hear the chorus, it 1s a grand opera,

Ah this indeed is music--this suits me.
(“Song of Myself,” 27)

Whitmand] Walt:E® 28 AEd 2gZFozle|t, gy a7 231ste 294 v
Ae agdaxe azdE g2t as TEE dudes BAEY ofFE dd gl
o 32 Ao J¥H Al uHdg etk Whitmand] AldA s AHYEe g

=

AN £ AAAIE TEE B s AvaE BE wipn. 2259 oF
oz AP 39 die AL A4 RE EASo Fodst 49 FAol
fch A9l Walte] 2ol o %2 m A4e) RE PARASL Mo} §H0lT, B
E AL g RE A9 Ao HY, RE EAE 222 P

And I know I am solid and sound,

To me the converging objects of the universe perpetually flow . . .

Through me the afflatus surging and surging . . . through me
the current and index.

The embrace of apprehension sanctifies all that the “soul” takes
into itself~-

1 and this mystery here we stand. ..

I pass death with the dying, and birth with the new-washed babe ...
and am not contained between my hat and boots,

And peruse manifold objects, no two alike, and every one good,

The earth good, and the stars good, and their adjuncts all good.

I am the mate and companion of people, all just as immortal and
fathomless as myself,

They do not know how immortal, but I know.
(“Song of Myself,” 20)

%k
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Whitman®] Walte MEL Ao AAe] =a@ds A A gk 3 =

S Az, 2 BEos JAY HEE AFE FEFE 2YFgA0lt. 2k AL &
14 ZEEE Aotz Gate] wHooA Bl & F JYEF “Fulstn zgy

1 AN BB FARoz Hojy TE AFERE 18 {2 23

o] ol “ﬁé%‘ﬂ” Ao A “gkAE” QIZtoZ thAl Hold Al “—?% o 7}
R=Ag=N
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(=3

5]
A AW 2LFAAZ Pol VS A998, o F A wEw o
wE Aol EX A9 AUAE ‘B TE2AT ANY FE Fo
% 23, oA $Fe) AN 238 ASHORA AW B ALY
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I celebrate myself, and sing myself,

And what I assume you shall assume,

For every atom belonging to me as good belongs to you.

I loafe and invite my soul,

I lean and loafe at my ease observing a spear of summer grass.

I, now thirty-seven years old in perfect health begin,
Hoping to cease not till death.

Creeds and schools in abeyance,
Retiring back a while sufficed at what they are, but never forgotten,
I harbor for good or bad, I permit to speak at every hazard,
Nature without check with original energy.
(“Song of Myself,” 1)

Ao & AgS, 434 AdAAARZY A R L T FHA AA =2
3t A nERE HAANEY J&ES 7Yse dde HolA Whitmand]
Walte 28223 zgFoxtoltt, 22y} Whitmane] ZYF e 49 50| A
gHoz ALF, AddE AT Wt AujUFe RYE RAY ALY A
HFolAe R HY FagE Weve HAA, 28 Adgd o2 HA A
Ao AR Mo o2& Azt A#/E ARt HeA wr5uHott. 18
oA, AdEs Arg Ay ABE AxdE e FUF9 Whitmand] %
4F9e o%¥A g2v, azxE EAASE 84F FAYN? ©vE& dHe=,
Whitmang] 24F & Al o2& ¢
A 883 4% ¥YYE Emerson?
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M. Whitman?| 4, 44I(God of Sexuality)

Natural Supernaturalismel <] M
YT A& =99 %% 73—%_’ g2
AQF] AMEE JAEFFH HH A
Abrams®] FZFA 9, “H(FE) T E}é«l TYozRE
WA £, 9878 A
EZGEFH EEE GUFAAE]
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A AZHBEFT G EkF Aol AAE S/HE ARREI $F4 &L AN
T oA BAHQ aolrt gvta 28§ de Aotk Abramsd] FElE dvl
o] Aol Pasirhe Hilis Millerd] S WolEo|tiehi,10) “@A oA 2
oty %o EAx BTt AGH)E AR $FE BAAoE AA 4
sHoltetn WEoBN AAA EAste o nFL 29y doe HoA
AEeHEF G} e Aol oW %ﬂﬁusq A% L 3¢ 5 W) Yol 1
gn 9 AAs §H AAe olgeHd B $F8 v, AL A
Ag 239 Moz FAs, g, Mm B, 52089 duoz 34 A
Ao olzE W}y A ?.M_ HANE dutrele} AZREF Aolo] &AL
2g & Q. ey, AFBEFAY JSaelA AeA o n¥L x¥ste ¥
No WEA FRFANES 205 DT BT FE Yok AFHEF ARG AL
“Aol YTt AL ofF AE oA FUFYAENAE A9 olBE Azt
Aol flthd AE obF AE ofy7] wFojn

Azrel A#E A9 ARG FosA Gt HAM v T I
o grtFeolel A tEA FAR Al o2& U] AL AFde= FHA
E o vjxe] @rse t 51*-4 g RS «IE’_U} %’&‘l H “@ubFe] 7ot Emerson
I

2o welE Weoh RS ofvl Ao g °‘7P«] ]-r]
Ao Av)” AxE AZde AulUFe d3Aged o
ol e, ujxe GALE K AFF AArY BF A ¢l 5

5o FAHY JEFoo digt Agea] dFolr|x & Aeoltt. EF 100od Aol
Cotton Mather7} “of7] o]Z& ZdfA] 419 oW EFE =ules AY7?7E L 5
Ho] Bojriydd BAE AZA Emersond “wol Hole o] #2& RE Hd %
ol AUl HAL FAd7A”E HHw Solthidth. “sut= AEdigtel A 3
& dMdE"A Emersone “A-2 FojA Tae Aol ofdz, A AopM T
T} (God speaks, not spake)l Zrel gale Aol JAEF)E A4 F e Azt
o HA#Ho dighk s BE Ho]l FATh  Cotton Mather®t+= €3], Emersone
oju] EAjst= “Al9 X”’”é}c’ JF3tel” kA €3, BE EAVF AR F/Y
of WEAXE Z%(Oversoul, #BE) F, Axe AT 7HEAE RS “FHS
T”(“transparent eyeballs”™)ol H]X+= 2dA9 RHE AZ43E k. Emersonol A
AAL A A9l zEe] i AdId 2folv A HAolrh. o] oA
“Man the Reformer”ollA Emerson2 ¢13}o] A =3 =33 2AY ZAale AN

o
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15) M.H. Abrams, Natural Supernaturalism: Tradition and Revolution in Romantic Literature

(New York: W.W. Norton, 1971), p. 169.
16) See. "Introduction” in Contemporary Literary Critics’ Literary and Cultural Studies, ed.

by Robert Con Davis and Ronald Schieifer (New York: Longman), p. 4.
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What is a man born for but to be a Reformer, a Re-maker of what man has
made; a renouncer of lies; a restorer of truth and good, imitating that great
Nature which embosoms us all, and which sleeps no moment on an old past, but
every hour repairs herself, yielding us every moment to a new day, and with
every pulsation a new life?1?)

Ao At FAHE FZ3E Emersond] Y59 Ao ¢-Folo M2 g AY
2 #AE F73E Whitman® Ztote] &Ae] (K)ol HAW AL T8 v9i7t ol
t}. Whitman< 19 AlF Leaves of Grassol* Emerson®] L.7-o] ¥$3] “}
ATLE Alolo] S E Qto g EASE" AIY Walt, “g A3 BF A e
g EYFE" FL QA0 ofd “AFRHUY AN /A F& doAFE & UE
2A49 AU Walts ZF=xsltal 7] dq&oltl. Leaves of Grass®] Al¢) Walts 9
Y} @A 8 Foold A#e 4& 2 YA W RE A4S AEFA B

A@o] Agloln, BRE SHEE A AEE ALY AdY A ANz
Holl =3ty AN AL S “FHIA” AFENA AFoZH 9] PGS H
8 E3)x}o]t}. Emersond 19 ol Ale] “History”2] Rojgloly “BE P2 A&
e & AEY kg oA dojdrt a2y 2 AZe] & ALY whg &9
AAG f 2R & AgE o g7 2o n 2GS 3] g5 A S
Wi AgiFoAe Ao nFo Az Adx A BE RS AFA Hedd
Emerson® AZt& Whitman®] ot& oA F2& 4ol 19417] v59 ExtF2y
& GAE 2¥3e 29F 99 ML AUE Y Aot

Whitman® €<, 22U, Emersond 2¥dA & 22 w74 A gltl. Whitman
o] AR Walte 83 A dxet 749 SRS AL ojXE B3 2E W
3 %2 ¥E Emersonds B YIEAE E2z, HYPutAd e Fd &&
A3 B2E3] MA 794 A 49 59 Hex)E k37 wFolr} 1855
W W& Legves of GrassolA] Whitmane A4S o3 o] EAS

Walt Whitman, an American, one of the roughs, a kosmos,
Disorderly fleshy and sensual ... eating drinking and breeding,
No sentimentalist.... no stander above men and women or

apart from them... no more modest than immodest.19

17) Ralph Waldo Emerson, Essays and Lectures (New York: Library of America, 1983), p. 146.

18) Ibid, p. 2.
19) Walt Whitman, Leaves of Grass, "Introduction” by John Kouwenhoven (New York: The

Modern Library, 1950), p. v.
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Whitman® Emerson¥ 8 &5 zlo] A7 Whitmane] F2(BERK)S o8 9y
AL Aol ofyel SHo 2 4L Foly, Hyde’t AAT U=, “H7& F3 44
A#3 & Whitmane SAE E3) AAE &kt 2o A & 4%
o 33E 2ol Sgolded, 2R & 19 F& UtS A &
28 USAFHY @ F5 U0 ofy W, Galway Kinnello]l @3 o2, ¢
[Whitman]7} A& T3 oS dAL o, 42 g9 8+4E& ¥4 Fix
A A EE Fol” AZE HATH2D

Whitman®] 2¥F9 & Ity AAS Zxste HAA dHFodFola, Ao o=
e /HQ1Y FEY FFHF vYE& AolA Emerson® o] A ¢, 19 7&-59]
7S 53 29 HAAM Whitman 1H9 Aolth. Whitman® A X Leaves of
Grassol A 449 & 4L AFdAle AAls Asex)o2 AAEHD, Hor EA s
o, S5 eZHFM N Fol vlEA $IYEY g4 £o7 Eol2th Whitmand
oAt A = M THE, 3] MEE FHAA AN SAHE B, SAE T
Azbg FE A AT 1zre] AulE olsfgtrt. “Children of Adam”e] A 3A]H
¢l “I Sing the Body Electric’ollA Whitman< Bt} “gheke] &7} g & o] ofy
e, ol oA FollZp?” el KA TS eI 2o] k.
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If any thing is sacred the human body is sacred,

And the glory and sweet of a man is the token of manhood untainted,

And in man or woman a clean, strong, firm-fibred body, is more
beautiful than the most beautiful face.
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ool y, A drly A

The love of the body of man or woman balks account, the body itself
balks account,

20) Lewis Hyde, The Gift Imagination and the Erotic Life of Property (New York: Random
House, 1983), p. 173.

21) Galway Kinnell, “Whitman’s Indicative Words,” in The American Poetry Review, Vol. 2,
No 2 (March-April, 1973), P. 9.
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That of the male is perfect, and that of the female is perfect.

The expression of the face balks account, ...

I knew a man, a common farmer, the father of five sons,

And in them the fathers of sons, and in them the fathers of sons.

This man was of wonderful vigor, calmness, beauty of person,

The shape of his head, the pale yellow and white of his hair
and beard, the immeasurable meaning of his black eyes, the richness
and breadth of his manners,

These I used to go and visit him to see, he was wise also,

He was six feet tall, he was over eighty years old, his sons were
massive, clean, bearded, tan-faced, handsome,

They and his daughters loved him, all who saw him loved him,

They did not love him by allowance, they loved him with personal love,

He drank water only, the blood show'd like scarlet through the
clear-brown skin of his face, ...

o Ale] Ui 7tEAA FARtE “olETE” SAHE M AMFECA EHRY 29
Ve s el KA RAEC] “9ES EHA Iy AEAEY. a2ga gl
A 7FEAA AU dAY HAE SHE Y $FFH YoM EAYg F49
48 E et 4L “Exu) 8 (fierce) E-SA (attraction)S AU Yok 2R
U AIA ‘At AS EEZejn 7AnEE ofE"e AE ey e RE(FHF
H)S fx3d.

This is the female form,

A divine nimbus exhales from it from head to foot,

It attracts with fierce undeniable attraction,

I am drawn by its breath as if I were no more than a helpless
vapor, all falls aside but myself and it,

Books, art, religion, time, the visible and solid earth, and what
was expected of heaven or fear'd of hell, are now consumed,

Mad filaments, ungovernable shoots play out of it, the response
likewise ungovernable,

Hair, bosom, hips, bend of legs, negligent falling hands all
diffused, mine too diffused,

Ebb stung by the flow and flow stung by the ebb, love-flesh
swelling and deliciously aching,

Limitless Iimpid jets of love hot and enormous, quivering jelly of
love, white-blow and delirious juice,

Bridegroom night of love working surely and softly into the
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prostrate dawn,

Undulating into the willing and yielding day,
Lost in the cleave of the clasping and sweet-flesh’'d day.

b, olel® Q@ HFHE guigls 229 487 o ojAgle] o} o

2
F3E ool digd A9 kKol Hoz 4L s st Ja oz ¢
g gAol & wefe] ofFHol7] mEoith AFA FFEAA AAL W H(KFEM) L
2 Eed “Adol 323 58 F a7t ¥ Ay AHAAM F7F B E
T EX AT Al

Whitmanol Al G&o]& &Alo] AuA] gAY, ofvd §A)
o F-Eo] Aux] et 28 S/ Ad S5 Eo] vt2 A9 TRt

Whitman©] & Ale] 7tX& Aoz ol n IALE BWY Emerson?tAE 2
AA Ale] AAME)S F=YA gt 87 Y. 28y Whitmane “A2 A3}
A o Al bR Ax ot et digsiy 19 AYSS 9$3A E%th Darrow
7b 23 %e], Whitmanol Al §AE& T3] @& “A28E 79 a2R0 Ad &
< A& ste go] RE AIFEANA g2HE dolok vEA FEYn I}
T2 Whitman®] AlA 35 oz EAdT. 19 Aoy A4 wE
EAjejulo)zt EAjolfoln], BE 7}21-4 ZEolz 578 o Aot} “Song of
Myself”®] A= 7}§o]*] Whitmane A F-& Y3l FJESH AAAIHe] F313
gistel QAL 7HEatA st 54 A9 AR ERH JFEol d&) geg o]
g 2=

o o

There was never any more inception than there is now,
Nor any more youth or age than there is now,

And will never be any more perfection than there is now,
Nor any more heaven or hell than there is now.

Urge and urge and urge,
Always the procreant urge of the world.

Out of the dimness opposite equals advance, always substance

and increase, always sex,
Always a knit of identity, always distinction, always a breed of life. ...
I and this mystery here we stand.

“ ool UE 7igEv]”(“A Woman Waits for Me”)ol A} Whitman& 5 E &3
= A(sex)e] AT ol etr A3,

22) Darrow, p. 372.
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Sex contains all, bodies, souls,
Meanings, proofs, purities, delicacies, results, promulgations,
Songs, commands, health, pride, the maternal mystery, the
seminal milk,
All hopes, benefactions, bestowals, all the passions, loves, beauties,
delights of the earth.

“Starting from Paumanok”®] € 5 ¥ A 71294 Whitman # &l
dsex)& “oldeln} 3, AAY ko =z oprly, HFEozx gld § fle A
FF AE AST A9 AHeolvh. 221, “Song of Myself’®] thAl
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Swiftly arose and spread around me the peace and knowledge
that pass all the argument of the earth,

And I know that the hand of God is the promise of my own,

And I know that the spirit of God is the brother of my own,

And that all the men ever born are also my brothers, and the
women my sisters and lovers,

And that a kelson of the creation is love,

And limitless are leaves stiff or drooping in the fields,

And brown ants in the little wells beneath them,

And mossy scabs of the worm fence, heap'd stones, elder,
mullein and poke-weed.

Whitman®] AlelA $F& 2e¥3 EY9 983 3522 &A%g. a8n o
RE A A #Agolyd AR 3 RFAYAL HAY “4"(sex)o] oty $F3
Ade) et F71AA dolth. aRE FFAAY “$ 3 Foly Nietzsched] “
QUF2AA FFH “olFEAYU FF Aol S F e G 2L, B39 F
84 Abolo] EAste EZFHAN THPo2A £33 AP Wl §lo He
2¥F FFolg, v=ZEH 10059 71des &9 18769 B Leaves of GrassS)
Mo E< FAoA Whitmand 39 &3dejE2A 9 Aol dis] g3 o]
AF33 Ut

U
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To this terrible, irrepressible yearning, (surely more or less down underneath in
most human souls,)—this never—satisfied appetite for sympathy, and this
boundless offering of sympathy—this universal democratic comradeship—this old,
eternal, yet ever—new interchange of adhesiveness, so fitly emblematic of
America—I have given in that book, undisguisedly, declaredly, the openest
expression.... 23)
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9] Q8L FAZre] o i Whitmane] ZE HAF JAT, 99 F
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Whitman®] AlolA EE74 €99 %52‘ &L HE °“ 3““3“’“1 Fo BRE
A4 3ttt @B oz2A Y £4& RAsta, 17)1 2 3loda g8 289 £4
7}i]?~ A2A e o' ARSIt 281, 449 eFEe] 448 1 o A
o] FE A&}t A27tY BEEL ﬂ]“ﬂ](ﬁsiﬁﬁﬁ)ﬂ gt vkx] i A Eo] AR
EFx "UAE, o] Aoz g gAAGHENE) € 98 ES AR Y By
FEAAAY st E o] F 1, dojo g3 MEE ¥Z3}
o}Zc}. “Song of the Open Road”o 4] Whitman A4
F7b A2t ZAzbe] o] avte] £A4& Fo3ta, 2R
A steAlE BoFEh

u o on

The efflux of the soul is happiness, here is happiness,

1 think it pervades the open air, waiting at all times,

Now it flows unto us, we are rightly charged.

Here rises the fluid and attaching character,

The fluid and attaching character is the freshness and sweetness
of man and woman,

23) Sculley Bradley, et al. ed., Leaves of Grass: A Norton Critical Edition (New York:
W.W. Norton & Co., 1973), p. 753.

24) Amativenessol] @3 AdF< 18559 # A E3 A "By Blue Ontario’s Shore” 5ol vh2t}.
I 7bed A% AHE A Backward Glance O’er Travel’d Roads”ol A9 t}& dAFL F
E-&utslt} “From another point of view ‘Leaves of Grass’ is avowedly the song of Sex
and Amativeness, and even Animality—though meanings that do not usually go along with
those words are behind all, and will duly emerge; and all are sought to be lifted into a
different light and atmosphere.”
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(The herbs of the moming sprout no fresher and sweeter every
day out of the roots of themselves, than it sprouts fresh and
sweet continually out of itself.)

Toward the fluid and attaching character exudes the sweat of the
love of young and old,

From it falls distill'd the charm that mocks beauty and attainments,

Toward it heaves the shuddering longing ache of contact. ...

The earth never tires,

The earth is rude, silent, incomprehensible at first,

Nature is rude and incomprehensible at first,

Be not discouraged, keep on, there are divine things well envelop'd,

I swear to you there are divine things more beautiful than words can tell.

Whitman®] AlelA A3 AMe, a8y, 43 gy 503 uzte] g
ofUze}l sjale}t o9 olEMRXNE XTI 4‘*@*—1 f2)o|t}. Whitmanol Al Arge
YA zlote] FAolAA FAld Aotk ¢F £ dAELS g Aol we
A& 93 g 8457 ZAPAT, A JEMI el 4PE 93 18] vy
d d2ES wuy A2 AF S 1dn E} LR AFFeET, 183, S ¢
g3 A, W AFFen 75 Bflo] vIs A I&5d 59 g ¥
FME FL2AE SAT 29, SAdF 2do] ol A2 A, NEE =3,
MzZE Aot 2AL NGHA & Y49 ¥, £ st EAldA & =
%‘-94 EAN =z oA (BT EFF Aolch B2 & EYY AFE I AAR

BaAAglel 2 RolA gk 3 HAA 9 FHAA B ol UFY fdd 43

]“1 gFolty, aRL AF3 Ad2Yn, GFE/HES, 222 (33 BHEHA ¢
F P9 RAHo2 EAE dH <t 943 A 5ot
Whitman®] “A"(#)E 31 ¥ F& 35 H g9 AT F A (absentee God)ol
A #39 28E e F& o] ofve} ARl Walte] &34 4oz xjzo]
glojgd “AA"(#, God of Sexuality)olth Walte] AAlL Edd 2oz A
g Ax3x AYH 23& ¢od, agsd AAE £ K718 FHEE A
g Adalelth WA okt nFY EAIE BFEm Ao EAE AP
ZRAHoz A $FHolgdn WETE HolA Whitmane ANEEFe
‘4 152 HFIAAE, B FAUY BTFAAEF 2R grh BF A o]
94 Aol dg Fa3 2L AT, Aile R 58S Lo} Ak
—T‘L} Eol HAslE AdN =28 F Aot HAevhe HollA Whltman-4
Emerson’ﬂ"]‘:} a8y, Whitmane A ZFY Y& ié"r‘«]x} &

Ao MAA WA= He] dert A3k oldH g iaiv:‘i}ilt

o

—

4 rlr mln r}o
rO

e > B o 2 o> op

ot o
2 rlo
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Dzl getl “Crossing Brooklyn Ferry”d F €A 7153 AAH R 7HE0A
Whitman2 22lo] 3 Zigg 2o $59 “HHsn =¥, 2 WNEE”
HEe “Ay HZgoz ASE & UE AIEEY FF"("beads on my smallest
sights and hearings”)2 #old dth. “W7t U AL S E EsAolz, / W7t v
FA A, U7t v HeE AR SAE FA oI

1 too had receiv'd identity by my body,
That I was I knew was of my body, and what I should be I knew
I should be of my body.

Emerson# €8] Whitmane AZtste &9 olgthg S 2ee] 4 &ed. 1
E e FolR2e $49 707 2ddts 298 ¥t Whitmandl Al 3l
Aol Aulo] =gl fFUFolg Fud Aotk 1¥8dW, Whitmand] S
2 A9 vHE& 1 F8o] FAYN?

ne

V. f2usag &7t

The Tenth MuseolAl Albert Gelpi¥ “Emersond ©]43 A& fous2zgl
A17olo] “Poe] o] A AL ofFEHQ Al7olgta FA3TED) Poe7t EA9] o F
& AEE 283 Emersono] EA9 AAd Heo MAE UG HelA B o,
Gelpi®l @2 ofd HolA ¥£%3] AU gestoltt. 259 A7 Ad gt
€ RY Poed) A7t £AT ARY FIH FAHERZ g 2822 Poed A9
o] Bt} geougzo 713y wiio|rt, 2y, 48y ZHolA HW, Emerson}
19 AlgS o E Whitmane Al7F B}k g ys2FHolatE Gelpid] F3o] 454
teth 289 Ale 794 Fo dE AR Je “BEEE Ao'E Fot 1 &
de yEle xgoly, o2 Ao §3EHo TFE olF MIH, I “Hx
The Jungian integrated self)®] B oF o2 B $ g7l giFojrf IEY A9
Alel A1l digt AlEte o] AEH B JiAF AMEe AZed did B4
vt 259 ARFH AdA BAAS AT AL el #HAEE)7F £3F9A
2 AT AEel BAZe AFE 98 ©wFA 20030 EHE JEFHo] gy
gt Gelpiol 2989¥, Emerson® Whitman, 2282 IE5¢ A& wg &
Emerson® A]1&—Emily Dickinson, Hart Crane, Allen Ginsberg, the Black
Mountain poets, 3—¢] Al=, HolE Agld FHAAE, oz APz F&

fo X «:—4 tlo o
f r\r 3 oy

25) Albert Gelpi, The Tenth Muse: The Psyche of the American Poet (New York: Cambridge
Univ. P., 1991), 150
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o] WZoly MAR A3l AZE HEoHE 43 vy y¥Holuh

Ad=d &9 L T 7 H°T—} Atgle] AZZ Eolgts yUF2F o]yl
Emerson Alge] 3t ulgg o|F£3 gli Whitman2] A7} Emersond HEol <3
Jth= Gelpid] FAolE WE ]"é EZo] ¥ttt Emerson¥ Whitmane T 194
71¢] vl & FAFAM HEge] M Yt 193330 2 oMo “Walt Whitman” ol Al
Sherwood Anderson< 194|719 o]28 n|ZEe] HAol dwly Zgax YYE
Zbell dis ok 2ol HFE Y gtk “AIFER AF vz F BHo] oy
Aol i3 Lz Uk .. wFol Ao AdidA, detu A, ek ek,
a8 grivd FREEAE A9A 9& F7F A/ URY B AlFEE0] EA
9 A £02 B o] YFY PTG 1 ol Mol L 2EL 93 23 3}
S AHEEe 3E, a8a QAbE AHEElE 3 99 ‘ﬂ RAolt}."26) Galway
Kinnelle] 338% AA ¥ Whitmane] Aldit “A89 Fd 3 EEUE AU &
o} o] wof gkA uIALIE YAHEBEA AW LW Hu=FANE R, e
T F 5740 ¢ A4 Mgern, gA19] nge ¥ FHTh Emersond oAole 1
231 Whitman®] Al “EF/UE" Aldd FUAZE i3 AH4AE 271 Aot & 0
FUE9 B¢ty FHE 9 JBolt. aRL, GelpiZt T3 dE, B2 A4

7HS AL AdFEE 21 $FENY ZHE T ARH JES HFoHde HE
Ho Fgojrh

Emerson® QU232 o|Ae “Nature,” “The American Scholar,” “The Poet”
7 & o Aelet “The Uriel”22 Alel & yelt Aok Emersond] ol Alojel A4
“AlRI7E FArT & Auwidte Hdle] 2% (Oversou)S A #HoZ ZHPs}
Az A (seer)ol i, Aol MES& H]’b‘oﬂ Adl= “AH"(sayer)old, JEH o}
FELS WEFozN AR xole EE Hln zeldld HE JET L BAR
SolM  Fate “swa (liberator)olth. o 4lo] “Nature”$} “The American
Scholar”el A Emersone 19 FARAES 7[AF AABHZ FHo] FAE “BF
o"Z, “FYT 'SR, FAHE doiuiW “TAE ddtm, I AL JF)
o g HEe Bu o] AAsE “2493 478 TEHL FFHoz <l
2stets 253k “The American Scholar”olA & AAE “gx"= JEH 53
gog A9 g gy JES dAridle Algelgln FYdln, MEL Fo2 A
2 UF vFE& #Ase Aol EFolE JEY AFA (the active soul”)7}F H et
I GAH3}E “The Poet’dl M 2¥o] g8 $PHE $F9 o202 E #HAEol B

m[o

o o rr X

26) Shwewood Anderson, "Walt Whitman,” in Leaves of Grass by Walt Whitman, edited by
Charles Cullen, Thomas Y. Crowell Co., 1933, pp. Vii. Recit. from Poetry Criticism Vol.

3, p. 383.
27) Galway Kinnell, "Whitman’s Indicative Words,” in The American Poetry Review, Vol. 2,

No. 2 (March-April, 1973), p. 9.
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5o BAD BA MAGLAIES FEL FaE A% e 2dE A
2]32 “The Uriel’l A Emerson®] Al Uriel& $F &3¢9 244 AAMEs Ae
Lo] 9= “AMeo AA"7} oYz} ANz Zo] drtel “do] AA"Y _%’ “q7o) 29
“oprel & AdAste "JAE vtele HALES EAE KA I

‘Line in nature is not found;
Unit and universe are round;
In vain produced, all rays return;
Evil will bless, and ice will burn.’

=
RN
=

-

ol EA3lE Emerson?] AlA-2 @A Ur &A)9 I3FF & TEIE=
(%%)017‘} AZsn AT FRAH Aope] FxAZA EUglel a2l 4E
gota sk ‘Aol LFole FEY 22 (the active soul)o]Th.

AojzHel 2@y FEgoer B zoprt AAsn §3d FHl ol& F A
= Emerson®] A2 19 71238 u & Whitmane] AdA E& EFoz 4
FEoy 29 AA Leaves of GrasselA] Whitman® Emerson® 7123 & wa A=
$ ToE T olEuF S #HES Bu, dAlY EXARE FoA dYole=
FEE Fol WA= fougrse 371E ¥ vt Emersono] Al W
Whitmano] A= A9 ¢1n FR&D e HAS Fopd wfAold, Al
& AY BolA v 249 AAld Eoj7te &l €¥ Z Aot “The Poet”l
Emersone @&tth “o}A& Oregon¥ TexasE = HE o= Qv ¢ &9 Fo&
0= a2 & Ho| Aot} of B Fd idte FHE S B wFolA st
LA ol Aol BtE FEE S Aoth"W 18553 H Leaves of Grass® A &0l
Al Whitman2 Emerson® 7|djo] sggich “v|§FF3& %3}1—1—51 7}’“ T]EHK} A1y
Yr}l."29 of7]o) A Whitmane #71% g9 ’}l"é%
F/E" T gAl %La% F 17

%

e

2]

2o >£
R Uy

> o g

Leaves of Grass AH| Ax W hltman% 7 dut g
EFIS v5d FEES Aol HAY avn BE ERF
o] AAMAZ Bl Aste o2 A2 A ot 18559
olu}l £0} Q¥ “the Sleepers’E= EH-3 s Ao Ay
EFT dojth. F £oA AAE e o] A9 A

28) Emerson, "The Poet,” in The Harper American Anthology, The Compact Edition, ed.
Donald McQuade et. al. (Boston: Harper, 1996), p. 642.

29) Whitman, Untitled Preface to the 1855 Edition of Leaves of Grass, in Harper Anthology,
p. 1258
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% TFY 49 FEE AAY A Foi oA ALY “FA"Y 7Lo] 23
e 934 %9 AAE Tdt 283 AU Walts ARER A& ol&r.
Aeh(FER)S B(ER)S Bdo] “ofu” EAA &, AL3E Fgo] wge R
A Fete 483 T AAE 2228 HIsla HEYoIN A AR
PhE9 EAFE AT A9 WA o] Hol e WH e R &Y 4H
€ Awde BT 9EY nFolth WE JEL o] IR A Eopr} 9 A
AA @& vk B3 FA—F71h Y, J2EH 29, $—F EAGWE)S
dd9 oaS Re 7 e AZY AU ANIt HY 290 He 2d
9 AZLez, 7T A9 et A we L=t AA, o9y
o AAZ SHEc 7te Aol

I wander all night in my vision,
Stepping with light feet, swiftly and noiselessly stepping and stopping, ...

The female that loves unrequited sleeps,
And the male that loves unrequited sleeps, ...
And the enraged and treacherous dispositions, all, all sleep. ...

Now I pierce the darkness, new beings appear,
The earth recedes from me into the night,
I saw that it was beautiful, and I see that what is not the earth is beautiful. ...

The fugitive returns unharm’d, ...

The consumptive, the erysipalite, the idiot, he that is wrong'd, ...

I swear they are averaged now—one is no better than the other,

The night and sleep have liken’d them and restored them. ...

Perfect and clean the genitals previously jetting, and perfect and
clean the womb cohering,

The soul is always beautiful,
The universe is duly in order, every thing is in its place, ...
The diverse shall be no less diverse, but they shall flow and unite ...

The sleepers are very beautiful as they lie unclothed, ...

The felon steps forth from the prison, the insane becomes sane,
the suffering of sick persons is reliev'd, ...

They pass the invigoration of the night and the chemistry of the
night, and awake. ...
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1 will stop only a time with the night, and rise betimes,
I will duly pass the day 0 my mother, and duly return to you.

“Song of Myself”9] & ¥ WA 71EAAME 2o AAAA & ¥t A7 A
goe Aol FRAE onjdterte i@ E 3t dige] AAET o] AldA &
o fiH¥ 9999 ®&FE Emerson®l “Nature’olx ZE “E3 270y “do]”
o]zt “TA"ZAY QIzke] EFolth 119 wigE Ad HE wEE GHES
et JUARE, 29 B FHIH AR ojul &2V Ao 7E e Aot A
%9 ofQlo] AANE) e &4 ARE K3V AMAE FF vidol BEF ‘&8
Jgs)7e] £ A7) I 28 9y Z22 347 F M A 3 e

AdBeE 48 g 7HHo @k

Twenty—eight young men bathe by the shore,
Twenty-eight young men and all so friendly;
Twenty-eight years of womanly life and all so lonesome.

She owns the fine house by the rise of the bank,

She hides handsome and richly drest aft the blinds of the window.
Which of the young men does she like the best?

Ah the homeliest of them is beautiful to her.

Where are you off to, lady? for I see you,
You splash in the water there, yet stay stock still in your room.

Dancing and laughing along the beach came the twenty-ninth bather,
The rest did not see her, but she saw them and loved them.

Whitmane] Fvldtes A2 HEFY Moty 2& 9] Hepde dagxl zpal
o] &g Y ggEnugom Afde AVIARY Aleojth. ey, Whitman9)
Walt7} 938 HEHol# F4lgl7? “Song of Myself’e] AWA 7}2ox Walt
T AdEY ‘U, AE dE, g8 dFes (WR2e]] AFed, / £& 94713 &

A &7 71938 2EF9 A Walt7h & w7tA At ax Y ebd s
A77eld FA7? AQl Walte Al dutel Ad 57 52 AR A9
od FFAA A5 FFo] AAY 28] B35 nFIHY AEY x3E Fa ¢
FE& IEAAGE Aol &£ A5 AF AFATES H3 €52 UL AR
B Ete] A28 2933, O ASAFLE EAVE YAHZ, dAHn, PG
= Aot} “Song of Myself”e] Al WAl 7F&olA Whitmano] T3 Xo|, Abghe] A9
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‘AAE AAY Y9 FFo2 7153 & F e EolA dFd o 437
BEol AAYUR, 28] A Agle EFo HY, o A EFL & wo AW
€ ¥7] fd FFAY ¥FE oJFE E}% REH ﬂ%?‘l‘:} AFAAY 43
EANEL M2 EdAoz T3, F2o] A7y, o] THH1L, ARE 7
Ao 8T Y 2 e 01%3} gug, thtman—i Ao A B 7]
& AE 2F0] FERQle] daE T ERAZHT I RodMe APE, TR
E, HAE, AQE §1& Aol7] HEe|oh
Whitman©ll Al 253 459 & *}OM AdslE

A Fre Xy Aoy,
|29 7tRlelt}, aglng, AE3s £ Alolg] BuE 7tEHE

# o Yol F&
G Aol BRI S Aol Rob Fdel el €AEAE Whitman
& 434 Qase TYR HSAYAIN A2e =93 v EgE Frvh 5
FoAME HF% 45 F Yol T A+A WAL 999 ogoz Adw.
ggol el 3w, F& Fon AZF GAH Yo Yotk §& o Zé
JHH Yoz YAtk F& Hel Bo] Hu FFHo2: HYo] Hu, g

o go| 53 FFHoRE Yol Ak F Y Alolo] Bl WHI Yoy} Aﬂ?ﬂ%
BUUSl Wihain, 8 I, e AL e YL Ade 2 el d5eln:
3 oRE T U4 968 Bast R3990, 834 & 4TY A9
A

T 289 JoX = ’S*EE'_%Z—? QA ZAolth, FYoj8el WEHY, o Fx X £
A F g3, 9 Fyurg S48 £ glon, 39 Af] flole oW EAx
7kA17F ik

Nietzsched] ¥]|F&& EAE 437 43¢ olFe 573 7 9 454 #4A=
Agsles £ & d ot Nietzschew UFY HAF oA foeyFie ofEFR e
ANE AFEHE deFdE e 223G JoysFay 5L U F5o2A4 w3}
o F45Ho e RE A—F, 25 A A3lg dA—E Ho dodge FF
old], Zets, 745381, Be} fE53HA od A FeE nF2FAL FEHe

&Y E9 7lele FFoldg. W ol EFEH F5L EES SHAEHE FF
ojt}. o}ZEHQ FFo] LAY, ¥ FiAx, MES AYA HH, b A
93 FEHn, A &9 AFE FFA 8o Nietzschedl W29, <1749 &4
o] A9 AsH AYLT o|FojA K], H|Fd e FHS o] F AeFTFTY AT
A Aoz olFojAn} zE:, o] F deFrol A5FH AYES o/F1 YEHYe
37 AR 3ol

549 &40l Nietzsched] BFEAA FFH4 A5 s8st= W2 Hegel
o] MFHAA AFH FFo] dladHe HAH 2EH2z g2t John Burt Foster
7} Nietzsched] B ZE& =98 HA W 50]30 Hegel® o]&0o] 459 oA W

o4

30) John Burt Foster, Jr., "Nietzsche’'s Legacy to the Modemists,” in Heirs to Dionysus: A
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el gl

3 3UE v “HaW” (a dialectic)o] B Nietzsche?l ©]
‘ " (a polarity)°]

g, FFHPH FFHME F5H BAR dHds
g F A

gL,
) A 8]
HEH

S.‘i-E

In a dialectic the second term, the antithesis, is derived by negating the first term
or thesis... In a polarity—as the underlying image of a magnet might suggest—
the two terms, though contradictory, exist each in their own right and are thus
both affirmative. Neither presupposes the other. Yeats confronts this issue in A
Vision when he censures Hegel for thinking that “the two ends of the see-saw
are one another’s negation.” Though he turns to Blake for the alternative view
that “Contraries are positive - contraries are equally true,” he might equally have
named Nietzsche. During his first encounter with the philosopher he had remarked
that “Nietzsche completes Blake and has the same roots.”3D

3 ol® TelA o]Fo Atk 21 A
A47t gz £ Wud G4 A3 BRE U] we Fxrh AL Rol
g ox @ Zo] e @ Z& }EYT E4 TRAAYGY FI FHL FEAB

HFF

of 5o duiAE FAANFHE 4 EF2AYAL, 2 A3 ¢F AAZ} DD
= wAA o

Whitman®] A3 179 e FFaAY 4I5S oFe F714 439 &
A 23 guE FAgge FodM F =)
ARt Whitmane] A2 v]Fo] 19 g3 7o o Rbﬂli e 7
g At A 19 FEL “Aol(the sel)E EEFT
29] &L €FAot Au WY TS "oy By F Aotrd: I dolrte

il

FZolth Whitman® o]d# 55¢ AW #7148 33 Aold] 483 wass
e dos: P “Hrolntn BT 2& 53 2AE Ause A 29 4EEF
FEyn AHSALNAL 7 & B2 g 2AHA 4 G 44 2R
o e Aokg M QAORA Wuh Ax A LY AolE DE s}
= el

g2 o]X] gk, Blakett Nietzsche, &2 %9 SUE/EAAAAY, Whitmanol
A $Fe AF37 4Fo] slo] vEZ2 838& A+t Whitmane] AdA ZE &3
= A gdozA didAeln 259 AAHEN) T AAHEM)LEDG $F= &

Nietzschean Current in Literary Modernism (Princeton, 1981), p. 44.
31) Ibid.
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sy, grAe] obd A f13 FAgow $FE= ARERA ZATT. ‘1 sing the
Body Electric”ollA] 17+l A3 mzaigle A 59 AF uzgsgsdd dg gz
2ol

This is the female form,

A divine nimbus exhales from it from head to foot,

It attracts with fierce undeniable attraction,

I am drawn by its breath as if I were no more than a helpless vapor,
all falls aside but myself and it, ...

The female contains all qualities ...

The male is not less the soul nor more, he too is in his place, ...
The flush of the known universe is in him, ...

The man’s body is sacred and the woman’s body is sacred, ...
Each has his or her place in the procession.

(All is a procession,
The universe is a procession with measured and perfect motion.)

A man's body at auction, ...

Exquisite senses, life-lit eyes, pluck, volition, ...

A woman’s body at auction,

She too is not only herself, she is the teeming mother of mothers, ...

The exquisite realization of health;

O I say these are not the parts and poems of the body only, but of the soul,
O I say now these are the soul!

SQoj oA “g7Y vl B Eo] HXo|, Whitman®] AldAM e 474 “7)”
7b Boj ofAH SAHE wEY 281 1 &3tE 4L @8 F U179 S3tE BEE
A “Ureh v BEF &oA Eglo] AEE AAIT $F £9 21 FAL EAE
Atelele ol| Fele] wtd Furt 5 YoluvtA vhdo]A W, Whitmans] A 4ol A
dojuhe A3 439 Fae ZA7 dAdA Hole 4 1—4 Aol AV 7kl oF
Aol ot AWyt HAEHE 7183 27t opdE, 4S5 4FY FEEe 7%
ZYY 502 3§ste] AYe] ¥2H ol FUH IS I A Faojg.

“Crossing Brooklyn Ferry”£ Whitmano] A9 A3 Ao IS o&3og
7V £%35A 8% Aol EH. Miller/b 23 %09], “Crossing Brooklyn Ferry”
T F & BEY WY VT shuE ‘87 He 574 AR =gfulo|r}"32)

32) See. EH. Miller, "Passage to More than India! In his Walt Whitman’s Poetry: A Psycho-
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433} A% o] APW $FolE dojde §1& Rolth 21 259 Aol
~9e AgA ety 297 AAE A Aotk o] AolA AAL Ajgel “u
B stzAed g3 8¢ AUSE AFAY ovAZ $70 WAT AYA 2
d¢e 253 A7 2ol ARSI Rps ALae Yol e TaT @

51
Ay
]
2
N,

HMAE o s 1
AN dolu

i
gds dee FEY 2HYE e
1

sk AL Yok

1039
}m

rlo
B
o3
—IN
Q
34‘
lo
o
oy
2
ox
ox
)

T ‘W YUY A A g3, 52 “f%ﬂ(ﬁ%)ﬁ}ﬂ, _71:‘%_3?15}, NEYE 3
W 2 ”(“the simple, compact, well-joined scheme ol i) T3t} EA9 “RiEfE"
HA L o)Al “&&E7o] ofel MARL AWM EYS FFolch Algel ¥
g EHoE “YWe “W—"U"7} ojd BE RA—F AZFdH, 21R2E “We Y
ANA A7t €8S ol&dh ‘Yot g o g Q] “U'E g o “‘4d F gl

A ZAZS AL, “Ue NAEeZNT Egoad A3, gFoz A “"}"
T U Ho] 9F FolA TL bl £9& JHAY, ZE JE I 294e2 29
S ¥d3 WEsty JYsl A&t AIJS @ “adie oA &3 AE
S FY9e I3 vpxd, / adie oA £33 Zn FE RE RS JEL 3

upA oL
“Crossing Brooklyn Ferry”olAl W& &3] Xg& “BoAe 8, ZFo Uy ¥
MA e gxd E3oln 99 £ g, 158 QZAse 4T, YA E Ha w4
3o A3ste Zuizie A Walts 8 e & 29 Adolg, 4 B3
S FAUERE)S & @ YA HAF, e, TaF BE HolA 34
| X d 19471 4 vl Fo g Cﬂ%o o a2y BAAE gxd &
T e EHoR g #F3 oyt dgA

r‘R

—

T«oﬂioﬁ:ﬁo*

rlo

A1) g o) A (HEFAY) 4
& ofjA §Fo Alnjet Aol Ao LAES HEyth F= 2Y(“crossing”)
o w7t doh ofH U] g oA Aol JeHE o EHYH FLYG B
o], $-F9 AFL AAY oty &Y FRIYA RAFoR 53y, &
T A FP Yol a¥ X0, “YW(film)ol A AotE FHA s

Adist viche] Fao] A Hdglol FA
A AATE AT EHE dF3e g ¥

ZAojth33) FAFe EXe FANAT HAgSAHAE 2 FA9 o
ghEo] & & ol AU AAYT, BAAE sko mdd A
T “BE("floats)E2 F8e AEXNE &9 d™olth. o] glo] A
Eoprtar, 27 deldh RAXY REJL WAE F=Y o, AP u)
S T3 o yoprtes Aol Y& Hu e uAdse Q“ﬂﬂ e
“%, ol W—RE Ao Aol WA ne e AAz §gHu

2

“qgHre
& AgEe B 9ASE

1

[o}
e r

o [o [ & om XN H %
2 i
)
of o -

T R
% (0 g ot
R:] e

xz

logical Journey (New York: New York Univ. Press, 1969), p. 206.
33) See. Miller, p. 207.
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Asd $O8 Yolrte A4 wjE
2 T4 A Fae EE ‘2o ofF
02" AES GES FHo] Hol A7 ulAE HE BA b AU Y
A A ydelA oA (E#E)Z Al (the noumenal truth)E A% -Fo B
AAE)R AgdozA “cA@i)sn, 24%, WEEs A8 (the simple, compact,
well-joined scheme)e LATT. WEY &4 FoA AUE 797t F5F A4l
£ A e F5S Y Aotk AIL upE Aol “gGFHe HNEE Fiu FHo
T B3 ¥Ry oy w &N AgRS"E, 281 284 Hold “SAE
T3 A 5SS ARSE V198 W 281 od FAx aey whdy A
A3 A ‘22 HAL A F g dAdt

What is it then between us?
What is the count of the scores or hundreds of years between us?

Whatever it is, it avails not—distance avails not, and place avails not, ...
I too felt the curious abrupt questionings stir within me,

In the day among crowds of people sometimes they came upon me, ...

I too had been struck from the float forever held in solution,

I too had receiv'd identity by my body,

That I was I knew was of my body, and what I should be I knew

I should be of my body.

AQe axzdA #AHes Brt “UEUE (U] AN Y W
“Apol’e] Wdg 7tz @g & e Rl AL £F A2 AY A g
AT FRIM, oldHezn duger wE N €y F& A Beld Ut
2, WSk “U” Abele] Folo] 9ld, ‘" AblolE AZE FRE WY 5
R, Ao ol| GAE 72 B F 9, U'E ‘YL N FF CEAE AY
g % gt PARAY BYY ¥ Aok 293 3 FYoE W UE “§
A77b o} sk 9 Relth 99 AW 2FE MPgel EAS FFFHE F
2 WEAL F 9 [$75 FQ9] 1P &7 glol, FAE %) EANE ¥
Foam, UE UlA 2o sbtel WA sk 8 # dnh Ade =dw.
“obe] o2& YA} Sele A velAe] ohid, / WAE o9 ofF& 1Y
Ae =y, ./ 2 U 2delA SAbbey, L/ W BE 4oz 13
A A obe Abg le?” syl AQe Agel o) 9% BuHIL, 19 9
#ol d&34718 SABTh
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Which fuses me into you now, and pours my meaning into you? ...
Flow on, river! flow with the flood-tide, and ebb with the ebb-tide! ...
Live, old life! Play the part that looks back on the actor or actress!

2el3 AAES AN AR Agel Ass BHAAZA “aAH PR Ao}
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You necessary film, continue to envelop the soul,
About my body for me, and your body for you, be hung our divinest aromas ...
You have waited, you always wait, you dumb, beautiful ministers, ...
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Do I contradict myself?
Very well then I contradict myself,
(I am large, I contain multitudes.)
(“Song of Myself,” 51)
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34) Ibid., p. 200.
35) Fernando Alegria, "Borges’s 'Song of Myself’,” in The Cambridge Comparon to Walt

Whitman, ed. Ezra Greenspan (New York: The Cambridge Univ., 1995), pp. 216-7.
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Loafe with me on the grass, loose the stop from your throat,
Not words, not music or rhyme I want, not custom or lecture, nor even the best,
Only the lull I like, the hum of your valved voice.

I mind how once we lay such a transparent summer morning,
How you settled your head athwart my hips and gently turn'd over upon me,
And parted the shirt from my bosom-bone, and plunged your
tongue to my bare-stript heart,
And reach’d till you felt my beard, and reach'd till you held my feet.
(“Song of Myself,” 5)
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36) Gay Wilson Allen, A Reader’s guide to Walt Whitman (New York: Octagon Books,
1986), p. 57.
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Come, | will make the continent indissoluble,

I will make the most splendid race the sun ever shone upon,
I will make divine magnetic lands,

With the love of comrades,

With the life-long love of comrades.
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37) Anderson, p. 383.



