Heojxslole] At Q&
- WAH ANE FHOZ -

o A A
(Medsta &)

A o) A3 o] (William Shakespeare, 1564~1616)7F A &3 1647 Fukgl 174)7] %
o= &% (ghosts and apparitions), &7 (fairies), v} (witches and demons)$} FA
% (astrology)el]l e BE&Eo] EE AZd IFI Aok AA Agasulojs %3t
AXQA REA i ol vrEo] ul A H<A(superstitions) T+ WS (popular
beliefs/spiritualism) &< & & (folk-lore)g 29 FZEFEE o] &34t d7|A
2t 2293 A(the supernatural)e] @ o] HES 2Ydte HA Pol Aw)
& ¥e d¥E, 2 &3, 83 € v¥g 289 2244 FHE vy,

ojgt 2& R ¥EEY IS g LS # FHE YA &L g2
Hoje] F2AEL F HWE g A=t &Y (visions)?] FHE FHol Yeue A
& ]H6, 2H6, H8, Macbeth 5 8ol etAF Aol o(spirit)e]d ovle] &
2 R3, JC, Hamlet, Macbeth, Cymbeline°l S33ct 22} Aeazoeiel 36, 79
o FAEFE FAA 2ALH 847 Fo FHo] Fde TR QI WA=
WX AN A& R3, MND, JC, Hamlet, Macbeth, Tempest 5 5/ =o|thk. R3, JC,
Hamlet 2 Macbethd)ls= &%), MND9 Tempestoll= 8.3°], 18]l Machethol
e vzt 2%, olgA Agaves ¥, 84 vl E 35L& g9 v
(witchcraft) & t} &-g3gioy EFojorgdz 19 FoA 7b3 xF a8z 73
FHoR ol &3 e 2AAH Lie|th

& g 2A9H 2280 U AYgaye] F& dAHA Ade W &
g AYEn. 944 ndEL TALFEE FE3a AAY o= ygdE EAY
, Brete] wgo] I Fo ol2ualy ¥ 204]7] Bolx &dd gloAA gk 2
AHA EAE AA ook &0l 16, 17TA7] FFo =LA MA3AT vl dig
& Aoavo] Ald mile M xS UL BT ARE gFdA 2o
YR-GFo ol27|74A o] Al FFAEL vies] A (reality)E AR &

frond 30 Ko
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Stk

olelgt w4l e FEIn F g HZFolol Ade ddoez
Reginald Scot(t)7} 158439l The Discoverie of Witcherqftg& & 3@ o1t @A) Scotland
9] James VIAE wt&o HAAE HIP2L2M Scotg WHE e whEE(Y0E)
Daemonologie® A<sdto] 159734 33t A FolA James ¥ 17} vl&& &
Aed o7t 29 Ao AFEE F ALEe] gHAE @AY HAATHA 1
9 & AR 93 Scote F1EE €% EEX /A Aes FIA e
o EAE FAL, FPES FAT2H 1o AAFA AFHEY FRE AEET Q)
T} ‘against the damnable opinions of two principally in our age, wherof the one
called SCOT an Englishman, is not ashamed in publicke print to deny, that ther
can be such thing as Witch-craft: and so mainteines the olde error of the
Sadducees, in denying of spirits)™ WF S 7FRTY zax z27F 1603de A=t

2 A%E oo P9 YedxE 223 oA N WUAZ F AdFY e
‘Hangman'o| A| B3&to] Scote] & FA3E RHolAh Scot®} James $& & o &
£3 A4 2EE(Protestants)e] ¥, uf&Elato] £2F =8 S sjedozn I TEu
go] Zgolx EF3n Hae ueg AAE R FAEs ol A 2L
o|7} o]¢} 22 EF AAE YUY Aol

AME FEle og 2E v U S driy FA RAZH UAEAY
g o &Eo] HEANA AN, 8A, =78], vl vpEALEY olopr|2 21ES F
Ae A Ada Jed Scot-4 & dEelA gd&A ¢ F JT(“in our child-
hood our mothers maids haue so terrified vs with an ouglie diuell hauing hornes
on his head, fier in his mouth, and a taile in his breech, eies like a bason, fanges
like a dog, clawes like a beare, a skin like a Niger, and a voice roring like a lion,
whereby we start and are afraid when we heare one crie Bough: and they haue
so fraied vs with bull beggers, spirits, witches, vrchins, elues, hags, fairies, satyrs,
pans, faunes, sylens, kit with the cansticke, tritons, centaurs, dwarfes, giants,
imps, calcars, coniurors, nymphes, changlings, Incubus, Robin good-fellowe, the
spoorne, the mare, the man in the oke, the hell waine, the fier-drake, the puckle,
Tom thombe, hob gobblin, Tom tumbler, boneles, and such other bugs, that we
are afraid of our owne shadowes: in so much as some neuer feare the diuell, but
in a darke night; and then a polled sheepe is a perillous beast, and manie times is
taken for our fathers soule, speciallie in a churchyard, where a right hardie man
heretofore scant durst passe by night, but his haire would stand vpright. For
right graue writers report, that spirits most often and speciallie take the shape of
women appearing to monks, &c: and of beasts, dogs, swine, horsses, gotes, cats,

1) King James VI of Scotland, Daemonologie, in Forme of a Dialogue, Diuided into three
Bookes (Edinburgh, 1597), sig A2'.
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haires; of fowles, as crowes night owles, and shreeke owles; but they delight
most in the likenes of snakes and dragons’). 28y} o]¢} & REANGHQA e}
GAEL gy gog2 o] AuEdr dF d8A1, YA FAEE Y
Hol &3 gair T dFFo] &Hd] AtgA A Fh(‘Well, thanks be to God,
this wretched and cowardlie infidelitie, since the preaching of the gospell, is in
part forgotten: and doubtles, the rest of those illusions will in short time (by
Gods grace) be detected and vanish awaie’)il Scots FA18H T2 o] 4 ¥ Scot:
ZAAHA 845 g3 FoFelgen, 2 SAE EXY 2oy s &yt
F=9 oJHolEd FHY, §E, 3 ToRRE uigo] 44 gy 2H R
923, £FAE FEVIE WU ALY Wl 244, 244 g e $HAY o
G2 Jholl grol £, ol vk, 8A T &3 9&H oA ojopr|E S T‘%‘Zil:} IE
& o MHES agE welsgen, o] FHEGS o=
ol9} ZE mAA RI&Zo|o}7EE PR E UolE HUlEe] dFE l°¥71r3h-
A ‘old wives' tale’ F& AEEH wwWolA FZ 3 oloprlojmg ‘A& olopy]
(winter's tale)'olgtis &oh. Adamoie] 3= FAE ‘AE ©|ok7|(The Winter's
Tale)'® A &9 Zo] gitt. %H] HermioneZl o1& & Mamilliusel Al o} 59 n}&
S 344 57 9% dFY w2 HHH(merry) ook E Y ddEtn At
A GAbe Agde €8 ooVt AFolgEA AN =AY o]ekr 7t sy 9
TG dgig@n. ol ¢ule O F ERAUA O AAE olE e FE
of @x 2 sreta ik

Mas. A sad tale’s best for winter. I have one
Of sprites and goblins.
Her. Let's have that, good sir.
Come on, sit down, come on, and do your best
To fright me with your sprites; you're pow'rful at it. (2.1. 25~8)3

Mamillius 9AH7F 23] FUREX 2AHd F 7 A1 AR £ olopr &
AztslE A shztel e AFEFR7E AEA EIEE e 282 Adn Ty
7b gule 28E o Ado da et AE e ol A kW ojof
J1EL E3] 1647] dFdAM 2 AHVE FUHEE

aE Adage] Aldle] £, 84, vl dig nAES X E LolRIE &
A sm g AFA, I’Lﬁ?bﬂ H A (churchyard) ¢} 718} FHE, AEHH A
Z9l Ay o] =F R THEMAT JEF dFE)o] FEF Anxg$

2) Reginald Scot, The difcouerie of witchcraft, VVherein the lewde dealing of witches and
witchmongers is notablie detected, etc. (London, 1584), pp. 152~53.

3) Agamojs] BE A4S G B. Evans® The Riverside Shakespeare (Boston: Houghton
Mifflin Company, 1974)°1A &
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AEo] dojuts ALZ ALHAUY,

ZN1Zoz AAE E#HY FdF o)A FYEE Av28gL AHE B IHAE &
74§k}, Matthew Paris®) Fnglish History(1259)¢] & William Longsword® 3 4=
AEo] 1250 7ol Nile Z& wetr Agtdl £33 AR E 3ot disteq EFEA S
Gt e, 27 AASE vtE o &3bel 19 fEe] mxel R A YERG o]of
A7 € Utk o] HS A9 Wity RFo|AARE 1o BRAUE oEY W
MARA ANZez Ozl a1y olgdg A =8 HAZ Eejied, a4 2
E&o] ‘It is your son, William, and I have been brought down to honour God's
name'o| 23 FHhE Holth, BRI L olEo] EH RFog Fol 2 AMME o3
Ao Al oy 21EL Loy 3R FUTE Heolw, 12 RE 6/4de] F A3zt
AbAle] Egyptoll A 9F 2ol Al o} Williame] oj43 $L& AFdes Holvd

Windsor Castle®]Yt Windsor Forests £#3&&°] v oz gdg €434 AA
o Hdlgamolx 1o EHAAY FUE MWWAA E&3Ht. AHFQl Herned
FES FANFH dgies d4Qd, 2830l 25 H3 dEd HaHA HJue
gtz gzhuFe] Eujo] g 3% 18 E¥o] 1 UF FHA EAHHY
T 81, ¥ B 9 £% AFse dE AV Aok, 19 & o oz A
HEE vF AEY BES AWey, 19 4 AUE AME wy &k A U

+Hd FAYE Heolth MYiyojes of F9 4% alstaff& u}
2 o] AlFE HernelZ ®WAA7]9] Windsor ParkellAd] $UWES wyA FozH
D3 AHE A

1741719 %+ WEZ e The Full True and Particular Account of the Ghost or
Apparition of the Late Duke of Buckingham’'s Fatherol| 23}, Buckingham ¥
o] &#o] 3¢ Parkerdl Al @Aldte 29] o} Sir George Villiers7t A EE <] 8] ¢
Lol FA] Fevd, Jor ALFEC] adA Ad dYgE Fole x=¥HE A
W et A4 28 RIS olgddA Hed dtn B Parkerv ©] A}
Aol Al MEPoy 2 o5 NAdA Fn AFE dTqe FolFE PF
H8tA] ot 23 670YE Fo ATt Aol o] EFH olofr|E WY A
v dEiA 2RE ustnal EFol FEYUTE olokr|Y Aol olgt &
AgE Z2o] E3EHY T & d& Charles 19} #dE o2 W& BA| Strafford
Wzte]l Z#o] Naseby AF A Ao I%E& Zolo} wHujrt E7rgsinz 93
A e A2 Tt Fagdigdes ddelth o] EHL AHHE diF2Q Laud®
HEsta 1o Y ES FR 1, 19 vEst ofd HEA el o] A E THFAGY
E RAolth ¥ Charles 9o] o] Z1E FAA ZAHL HAE FAh= Aol

EHo] YElY EFE QFvE 1847 9T 715 1647 dEE s A
Bu e SAste B EFE A7AIE oA FEE B Ut &4 o

RS
z o
=2 -
A F

Lot ax &
N

tlo 4 to rlr q
Of

4) Peter Haining, Ghosts: The Illustrated History (London: Sidgwick & Jackson, 1974), p. 26.
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&8 2 Guildfordel Yelsttlir )4 Guildford Ghost® T3 H 3 th. 2+ dd
Southwarkell & 2<% The White Liondl A 219] £H& &Y By EE 49
g Witkz @t} ol AL Guildforddl AF &+ Christopher Slaughterforde] o
I 49 ode A H2 fHBAS wgoy wAFEHE EWMAE F
FA% 1 At 29 YELS 27 #RHAGD Southwarks] FF A9 Al A
e F ZA 7Y The White Liondll @3 Aoty aA ] Guildfordel Yet
v 29] 9] Joseph Lee$t I T Roger Vollerg wits wE o}F 71228 $ 24
ojRney, B BES 41 JYNUL, T EodE REL T T SdE BEFE E
I u)$ A EE A3 E ‘Vengeance, Vengeance'E €52tk Aot} o]AL 1
2 164 7] B33l The Battle of Alcazar?] ‘Three ghosts crying Vendicta' &+ &
7}, The True Tragedie of Richard the ThirdolA &% o] 533t ‘vendicta & 9
A& Ao)evEY}, The Lamentable Tragedie of Locrine®)*] &% °) ‘Reuenge, reuenge
for blood'$} ‘Vindicta, vindicta’8t3L 3 c}E7L, Antonio’s RevengedlX E#o] ot&
ol Al, 12]l3 Hamlet?] &Ho] olElA 77 ‘Revenge!’s} ‘Revenge his foul and
most unnatural murder'e8} X B8 3R FLE A/IANA Ev & EFEo] ¥
B3 PAE AL BRFoZ AFEAA Beolx, A& vE, €83 = 48 (groaning,
bewailing, howling, screaming), 3AlE 42 59 HLE o] AlFgEC] EEE Fo
o, 7}E, A D Zobe] g3 AdE dus] Few, nEo] #BFox
dEFH, ze Axe Hsd AHYE FERIVIE AoE Aot o HE
King Hamlet®] £33 #HdFE A E7 AHS FH] e ¥IE L9
e x o}

B2 E%E EIHFA AFoE o] &% AIE-S Senecafi™h. 1+ Tantaluse] &
%3 Thyestes?] E#H-E& 29 F3F Thyestest Agamemnonol 27t FHNEZ
WA geH,  E5E A FRAA Yoz AT 54 E ¥ (revenge-ghost) 2
2 DHENUY. o)Ay dgoz H9 dolA EXo] 1647] G v Tl Seneca?
ByEHEo] tF APt 28 WREL Senecadl £ uel E4E 93, &
S AL 4% BEFE (AR 93 Fo 58 0E FTIEEFRE FeFHo
N3e Ures 98 gdo wEs 28 o A4 ¥ 9% FA ggvn B
4 vt 22)v} Shakespeare®} Marstond] ¢]29, 3] o]&59 Hamlet® Antonio’s
Revengedl e A3 =9 o] 24 ofEH} AAd Yeh} BE4E AH B3
v 5 U3E UFds B ollg F9 dMd AAHHQ] IFE vz

OEDE &%(ghost)?] AW £22 ‘The spirit, or immaterial part of man, as
distinct from the body or material part'Z2t3 §&8 29 $A3 FHHE A LY 7Y
Heol BE T EW)E AAST Yok EFH diF WU 2&E ¢z Ealol ¢z
o] FalolA EEld & glor, AlFdE I3lo] fFAETE LA Az u
g L T i QUth

39 EAE AYAAY 2ge FAlA Hote] o FHE F Je AFAY

(T

2
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o] olyt} Shakespearet Hamlet $AE T34 ALFY AAE v|xe], T2 &Y
H2 e Anlel Ugh(‘The undiscover'd country)etil 3HA IR 2REE o3
ol o szatx &3 Ho| fri(‘from whose bourn/No traveller returns’ )i &3}
Aes wHAARGEL 78~9). 29 FAlA FZH7F)] Marlowe %3 Edward 119
Younger Mortimer& %34 & B2 F v 98 (journey with no return’)
ol 224 EHI. Mortimers RFFE Fot7] A Mo P2 A nR e
2g gdsl7] g8} o)A 7Fx=2h(as a traveller,/Goes to discover countries yet
unknown’) I #3ch(54. 65~6). olgF FE& 16M7] dxY o F FAINI HF
o2 AFRE AL olut) JuEd Hojx A A Seneca® o|v o] FHE A}
£3 v 7] wiZelth ‘Job'd 10 21d& ‘AAF ve YUY 3P Eof & 4

= £, AgE ol o] He Xeozg UE Hn Atk <YA>Y ‘AHA'E ‘A
oA Fol2 AIFE ol = B FHo| oG, DE ¥ Utt. Senecar 19
Hercules Furens® Chorus® E38A g9 UgE dd & o offF % 2%
A AEF 4 ¢d(unde numquam,/cum semel venit, potuit reverti’, 865~66;
whence never, when once come, can be returned)x Tl IE ¥ Hippolytus
Phaedrag S#lA dulgS A4S I yygd AFES Y&y IR0 2 St
E 24& wEo FA ¢tl(‘Regni tenacis dominus et tacitae Stygis/nullam
relictos fecit ad superos viam', 625~26; The overlord of the fast-holding realm
and of the silent Styx has made no way to the upper world once quitted)X 3T},

18417]19] Dr Johnson® &3 & odRe TEY EALES €93 dd. 29
A7 e 17783 349 31Y a2 YAolA James Boswell2 Dr Johnsono] Al/deo] &=
® o)y 5¥del AAFPoy Fre EHE ALF FEIG ¢7F AUEAE obF n|
22 Hol gle AL gt Yozt =gHoR wAW wigle] AAe oz,
Deor dsbd I AAL A ddn ¢ T 75D Johnsond 1778
d 49 159(F DA E o9 A & 3 o2 7| EH A ('this is a question
which, after five thousand years, is yet undecided; a question, whether in theology
or philosophy, one of the most important that can come before the human
understanding’).6)

Aale] FA] B et AlEH A7 RE M HANE BE RS APHLE, §
RE Apdolttk e} o] &7 (visionary/illusion)¥® ©Ttl7}A]
We 7FEAQ Ao zA AEAE &t 7t A7 34

& 2t Ae YAMoz Azdnn We EHE0T o VL F& Ausd &
dEo] AEAel EEe B3 150 49 FL RobdhA oHHE Aot dE AE
3 AAE ol 2VH Ae FANT Ak

5) James Boswell, Life of Johnson, ed R. W. Chapman. A New Edition corrected by J. D.
Fleeman (London: Oxford Univ Press, 1970), p. 900.
6) %, p. 951
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Aol AFF Scotl The Discoverie of Witcheraft(1584)¢F King James$
Daemonologie(1597)E ©] €3 E YAl Protestant@d @ Ludwig/Lewes Lavater®] De
Spectris(1572)(R. H.7} 22 #ol 99sle Of Ghostes and Spirites Walking by
Nyghtedr A& oz Z03}) oo g e we 39 Le Loyerd IIII Livres de
Spectres ou Apparitions et Visions d’'Esprits(15686)(] A& Z. Jonesol <13)A] 1605
dojjol |24, 281 A% BK Igte] 99%) 2 Scotd Discourse vpon Diuels
and Spirits'(The Discouerie of Witcheraftd 1665 ol A& FEH)9 g Eo
Elizabethan spiritualism® 4% B 1<l source-booksE& TA3tx ¢t}

o] source-bookE ¢ W-§& FollA| Shakespeare? =3 #APH HES & Algdo]
EHY EFo A #d AEY & Jd=ve AHE FAHLE Ao e
3] A7k8t}h. Lewes [=Louis/Ludwig] Lavater7} 1570l Z%3% De Spectris,
lemuribus et magnis atque insolitis fragoribusE R. H.7F 993 Of Ghostes and
Spirites Walking by Nyght(1572; 2nd ed, 1596)¢] W&& b3 &gt A15-9f
1A E B 7HA F88 &ojEo] EolHo k. spectrumlspirit] & -8 Fol 4
gl R (‘shape) 32 A (forme)olH, ‘visum' 2 A3 (imagination’)olyt 37
(‘shew)2.ZA 27t & wy 7lo] Y& Fo& B Af ol #dsiA doe
RAoltl a]l AQEL ol ‘g fantassie, or vaine imagination(34 & R AgE A
Aryew &G Ciceror Ttk ol FElo] visionesdA fohe ZAojth
genius(genij)= BEE A4, 274 2 Holg w9 BE Ago] AwE oA He A4
Al (‘naturall god’)o}tt.?

A%l 1745 18914 Lavaters o o @Aoln, 29 £X9 ovie] B
ARE el Uk $4 2k el delgle ARES BEERY ohiy F&
AgEel ReER YEUD, A% A5 BEo2E duhn, de A, @, &

o
ng} e AeRE: Yehude d& oHE AV ofdY, E UE £ e 4ES
JdoAUYAE drta H(‘But it is no difficult matter for the deuil to appeare in
divers shapes, not only of those which are alive, but also of deade menne...in the
fourme of beastes and birdes -+ to appeare in the likenesse of a blacke Dog, a
horse, an Owle, and also to bring incredible things to passe’, p. 167). L83 <¢fw}
oot 4% 9 3 e NT W AMsta won, £t shbde waU=
otrteE A oA 2E £XA e AL §& HolzH(‘The Dyuell is not pleased
when wee doo good, and auoide euill: nothing woulde greeue him more, than that

7) Lewes Lavater, Of Ghostes and Spirit Walking by Nyght (trans, RH. 1572), ed with
Introduction and Appendix by J. Dover Wilson and May Yardley (Humphrey Milford and
Oxford at the University Press, 1929), pp. 1~3.
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we should liue according to the prescripte woorde of God’, p. 171)1 2%& %3t
bAoA dg et oS HAen Fie AEL grlEo] oy Ao
o oold FHES JNAE TERAR, vt AT, dFE olEL AAY of
W22 R Er}i=(Therefore they are not Diuels which bid vs do good, and eschue
euill. Moreouer, those Spirites speake truthe, but the Dyuell is a lyer, and is called
by Christe, the father of lyes’, A%) A o]t}

2920 AR AE Lavaterd] 92 R HE A R4 B&o] w3oA duE
7] A EE oyl EHol B FAV FEI] GFAAR] Fd7] GFol o] 43 A
ol BHstn dF e NEY ZxE9 out3el o] oA % £ 3 gltH('some are
still deceiued by the deuilish doctrine of the Papists’)@A] o]& xtgdolA 29 ¥Y
AME BE AMFAdAl ol§3, o}FdARE Eoldel HA P& Aol ('Profitable
therefore [this treatise] is and shalbe, no doubt, vnto many, and disprofitable vnto
none’ )1 o},

ok 148 F oo} Lavater: HEA JIEY nxe vlE& wopt) Zapxel 8iFA}
Pierre Le Loyer= 1586\l &%, mela ofstoll Al 84 IIII Libres de Spectres
ou Apparitions et Visions d’'Esprits, Anges et Demons se monstrans sensible-
ment aux hommes°l X Lavatere] =3t} Le Loyers 16050 U2 @A )
EY AAe &3 FEste] Yerg o8 v|ItEon, oA IRE AAIE A7}
dsEAdnta Yo o] L Z Jonesol 9 3A A Treatise of Specters or straunge
fights, Visions, and Apparitions appearing sensibly vnto men. Wherein is
deliuered the Nature of Sprites, Angels, and Diuels: their power and properties:
as also of Witches, Sorcerers, Enchanters and such like® A2-& zt3 16054 ol
Fdqd=o Ut

o] ML ofgf 7kA] HelAM A& U &L A ALex £F Ro] Folu. &

g gou AlMtte] WAHAD, 284S WAUdoR Agkomy
& AR AE AW 28 o] AMIME Le Loyerd] A&l B3
e X AE B 29 YUY F& AFY AR el #F RELS 19
=27 F2ge gEEd 7hAoF Y2ud

Jones® 18 WAME L4E FAT James FolAl AU} 29 AL A
TE 4 IHE AEE gEo] AAHA FLEA ohHoz d@Ee A4S F
B, 949 YH I} ‘spectres’, TAH L2 ALFO] Ao AZolN EFHOR A4
of Bol2 4 At 849 dk Lavater =& 7338t James $9 FAQ o5 L

AF3lx 9ok ‘Because your Maiestie hath heretofore most religiously and

8) May Yardley, ‘The Catholic Position in the Ghost Controversy of the Sixteenth Century,
with special reference to Pierre Le Loyer's IIIT Livres des Spectres(1586), in Of Ghostes
and Spirites Walking by Nyght, p. 227.
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learnedly written of this Argument, and hath concluded, that Witches and the
generations of Vipers, and the seede of the wicked Serpent: whose head you haue
also bruised, both by diuine lawe, and by Act of Parliament. Wherefore seeing
this Straunger is not onely a professed foe to all these damned artes and
diabolicall illusions of Witches, Sorcerers and Coniurers and to all their fauourers
and adherents: but like a stoute and most worthie Champion, hath also
ouerthrowne all their forces and troden their defences vnder foote, (therefore) your
Highnes can best defend it'(p. 228).

Le Loyere] # o] E‘W&}oi—“ a9 g dHdd S48 H R dele f3es
EAs= Aeo] Qe & adg BIARE, "/‘1%1} 2L BFFAREY gAS
whaksl 7] 9 s A (‘to confute certaine auncient Philosophers, Atheists, and Libertines
who did hold and maintaine this opinion, that there were not any substances in
being, but such only as were corporall and having bodies){ A2 W93 oz
Lavaterg& THT 45 AT oA EC] MEL FSUES /HAL AFY A&
o] AbFolE EAE ZA Rétn 2EY EHL FHOE RUSE o FFoiEsd
FEE MNTEY ugHo 293 HolwodHe A¥EE AWy f Aok
‘certaine peruerse spirits and brainsicke persons of our age, who haue inuented
most strange and variable opinions: as also agaynst some new Dogmatists, who
to the intent they might secretly insinuate ‘- into the minds of men, an error of
the Epicures: that the soules of men haue no being after death, haue altogether
denied their apparition'(p. 229).

Jones®] g HELE ‘spectre’®] HE A&3t1 glth ‘A Specter, or Apparition, is
an Imagination of a substance without a Bodie, the which presenteth itselfe
sensibly vnto men against the order and course of nature, and maketh them
afraid(f %2 SAE 49 EZEA A4 AAMs AAFAE g8 AFENA
LAAA dAse 2ES FEAsA ) ‘The Specter hath a substance hidden
and concealed, which seemeth to moue the fantastique body, the which it hath
taken(f 3 #AAL 7teid BZA2A a7o] A3t e FLFHA FAE 3
B Xo] By, a8y o fFHELS %}“8017} Qi Eoze E F e 9
A SAERE ga2gdds Azxe o] fFY¥EY AA(redlity) 8 U3 AFUES
EAFIAEY FAEANER FAHYY & 28 $&F, 9% S22 Fo] ot A}

B2 AEsA E B RS A HE + v (‘aboundance of Melancholy,
and Choler, frensie, feuers and the debilitie or corruption of the senses..in any
body, may make them to imagine many things which are not)x 3t} o]z g
A5 ouvleT JE FHES 2 Aoz A% cH(‘such as happen to be attainted
with maladies, do think that they have seene Diuels and other such like Specters’)
I }Hpp. 229~30). Le Loyere §41¢ A (corporal form)¥H& =i, 1 o]9f9
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9 (spirit)e] £AHE F-23l= Sadducees®t Epicures®] =AHE uhaldt fof HALE T
otutEo] &A1& 74 & e A& BAdteE AEY =xXES TEAYPY 2 &
Ao A Zekx U2 J(‘a disembodied spirit)o] AEEC] B £ UEE YEY7] ¢
A g Ad F AT FAFBUME ARHE EFo] FejAAE v 3
pp. 230~31).

Le Loyerv Lavater® #A{¢] BKIol 142+ ‘to heare the noyse of boystrous
winde, or violent tempeste, the sparkling of instruments, and also the jangling of
belles, when as in deede these things are not so, but only chaunce by default of
hearing’& ‘by reason of their hearing violated and corrupted...they here a buzzing
or whistling winde, a trembling and shaking of flaming fire, a trilling noyse of
some running fountaines and the roaring of some violent watercourse'@ @z 249
3t F 23T AL AAFHEME LavaterS HES AAIZEEY HAHES TF
a1 Zrolulals 42 o'l will not assure the same to be true, no more than I
will assure many things to this purpose, which Slaydam, Lauater and other
Protestants haue set downe in their Writings’). Le Loyers %3 AHatm 34 E
2 2 HygE Ad mAAQd AELS HAZE BA £33 RAEL 3 S(visions) &,
£< 4 (fiend)2 B, 2 Eo] &8 u} [Macbeth’} Banquog ZFE HSo]] Aslzt

At 2ol S BAY il 19 EAE EvvHp 232)2 #t.
28 W89 Le Loyerd AIME HYsta o)A EHEF GHEY ZAZ olvt

Aol adTI StuA e A7|AM 19 WIS
Le Loyer®] #2419 W& Lavater?] A3 FEHE= Zo] ¥rt Le Loyers Z} Al

TAES B ol EHN ERIVE2ZHN T Qi FHE
ste RES g LEo] gl AIREL Ay e »

Apdel olm HALEFH G E] EHE + LS 3
o BHolEE A 4 glon $3& WEY = Y& BRAFAGT EXE
A3MZ A=) o] A3A7F FalAE 29 =x9 HAL o]F1 Ye A

Le Loyere &% A#old 2o H2E
G5 AU ARFoEZN SAA Bad JE&E9 EAZN /MF F23 a8
7HE olE g &Aoo, YEE] SAMN EE Fo #d o7 At ALY
oAl B F dxvel &8 F e AL Holx Y. o= owt 71EY 1
39 BAlES FEE AL WA (‘my guide and star)2 A Acta @il a8
s é‘—a"] Azt Ao HE UgEa 3 157599 =g & 44U
dE T Fo& Lavaterdl T4 #3227 AR AF7AA AL oJn:Eg, Fdi9
g, tEHENREY 2&E 2R AANFE d Do) olAREE FEE
veld = g a2dn 2 22 998 2A3tE U2 A%EEE de Spectris?]
A2 A HAH o2 T 2929 HAF Lavaterd] ZES nAERTn M3
(pp. 237~38).
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Le Loyer®] W& diF of A 7HX2 aodt A, g4 AL 9o F2
2ol ool Asty A3Y A&, T sUdH gEY AU FEI ARHI wrA
AdelE d&o] gtk 4, EE0] Al FUEE F e AHA dolx AHF
9 (purged) W7 A= FERA] RInE AERANEY V=7 2 FE] T U(redemp-
t10n)° W= o &7 9ok AlA, Calvin®} Lavatere St John Chrysostom®] #$
g 2R vlgfoA o4 ddA BHEo] FUde EFORE Fo] FoE: H
g -’F dokx Atk a2y old A§ vt AR EMNES ABAITIA AT
o] EEE AAEEMN XA HER Aol B2 AR AE HE&HA ok 4
Ab Fgho] sgEolx WAE ¥3]7] YAt ol HMEXRE et V= ¢
& 2EY =S A7) Aol tHp. 239).

Le Loyers] A2& QEEo] ¥g&d EFYUE 289 SAE Y2
glon, sude EWoR o] AR Foiet g ol vedud
ol AA7F ¢l¥ E(‘not a real but a phantasmal body)& H3thes A
o] FE &AHE AUz Eoltl Ue AEL AAESE A Fole Ao ,
olfE ZEo] $YEAdA MMANAHLE YEHUES & Ro] T7E & &Y &
7] w&olgk(for it is only a phantom of air that they clothe themselves in, to
appear visibly to men')3 Le Loyert 4% thp. 241). 1 Lavaters} 19 FIT4
Zo] Foolgln UIEXR AL HALER AntEe FHEH mRIHARE T
8% A (‘there are Spectres of Souls as well as Spectres of Angels and
Demons’)3L 33 (p. 245).

vz gt A5 A Le Loyere AN vl 2 J&9 &8 & TH3e BE IF
3 9k onle dozE ALFA A oFA e K, AHEE IS JEOI-‘C =,
ngg dusts X, HAES s X3 oA 7ol Zlwtolg, e &
stoba @tk A dAE Yy %’*-\: 9 o] Yehx] Rk ofnl o] 5148 3l
agaE & ¢la, 38 dr)7t 49 EH(dim and full of shadows, mingled with
flames and sulphorous smoke)olf’/}** RAolt}, otvte W AHo] =F X, Ay ¢
3 AbekE A E e Ao th(p. 247).

LAY, Lavater$t Le Loyerd ZAsixto] FolA Agxyol FEH #A3 S 713
z203% AHe EH A (ghostly visitation)d] EA otk AXNT=EFAE & )
EYITEL V&9 9AH U7k 9L AW o] FAE FH oYt A
e ARE 34 ggoy ANTEELS YHFoAE Calvin, Bullinger, Sprenger,
Lavater 59°], g ZolA = Scot, R. H. Deacon and Walker, James I 5°] &3 A A
ARy o] wizk V&L gusiey BzlE o o)t 1665 U Scote] Aol
= A7bu|A{Scot AAe]l FH?1Y Treatise upon the Nature and Substance of
Spirits and Divels7t #7}E71% gt AEH JEAHEL A7y FHH<
Aolx ZA3Y olgo2e EAGA &gt FEHHIYU oJEL 28 A 2A2"HL
2 Asd LA 19 4= St Thomas Aquinas¥® Summa Theological

],
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#71% H-E ‘Supplementum’olA] o]¢} #HH t}E A JIAE dFHAL. A, F
Fol &L BN RIAHEZ Aol EHoZA, F FYHA EYE X]L].TL
Eldtls AL A AayFe o2y &4, 2} shudel ExlEal 734l

A 71Ho] dojy EFHo] B EAHE 21 MY, A4S ZT& A FoA JEG
At [Le Loyere Aol 7t ‘the damned's Ao GU3| 223 ojA #Aad
440l gltkE ©l Lavaterst Calvind 2128 Zojgitt] Az, £33 A% AAY
S dx, o3 HAY FE UtHle Loyers EE EHEo] AF HALECIAY 9
& HALEOAY B F9 syl Augustine®] BATHE Lavater? F4LS whubg)
tH(p. 224).

King Jamest Scot& PlWEF 289 ved 94 v JYFgzz IAH
Ao AL HEEE ZAHYPAY v dET 7152 A (Protestant) A4 vPAE
7 vheo wtdH whd/vled wizbgujAbdo] A E AL A BHE AASE
dH FHele rAA =9ES vtHE FaEAoR Folurst JASA HYde A
AHE Z23E ¥ vlge EAE FAFA wANAE EFUdth B FAHHLE T
W, 713 E T AATAE A5l stud s a9 S fEe F g &
Al = EF3ln 8, &, dF, dA, v, FFE 53] 15659 ANG A=
59 FHEE BRI AIFEC HAw BHEC #A "9 %(‘cunning and
power)ell 9% Aoz Y A3 AW AAFE(‘many graue and wise men)7HA &
AFAeE AEL H4Ae] D52 Are vty s AMY, phdARG S ZR1E vl
AdE FERd Ao vldge] EA AAE FAA T Fdvh= Fo] Scotd] F
A Zolt(‘Because I myslike the extreme cruelty vsed against some of these
silly souls, it will be said that I deny my punishment at all to be due to any
witch whateuer. Truly I deny not that there are witches --- but I detest the
idolatrous opinions conceiued of them’). 7|4 19| The Discouerie of Witchcraft(16
A, 249% 02 @ Wi Aol BK I, Chap 1€ old W8e2 % g}, ntg e de
713, FALE RE shhdeld, vty sude] RAolA mhde o] ofetE 7o
th E AFS HEE AE FF2aeE sudelA A3 vy ovlst etdete A
o] t}(‘certeinlie, it is neither a witch, nor diuell, but a florious God that maketh
the thunder’). Scot2 $&7} ¥ &3 (‘afflictions) S ZFE& o 2 YU 58 #
Ao Al eng vty E BEtx da AdA ABE Faof vk M 14 2
M E 2 87t Yot 23 (‘comfort and counsell)E A A 78A &x o
vl £ol¥= whi(‘cousening witch)olAl 7b4 ¢ =0, 93 B8&& B3] <nlrt
elel £& 4 Eddm e T AELold BAS WA e A& 22A dF
de T vl e &g FIe HS2HA FHE A HFJcH

Scot7} Lavater® X3 e B2 A5¢ ’5}7}5°] % E (spirits)o] HAE°IH
NE HEFG A5 ZYL AR veidos BIE RS AHEHUA olHE o
olAl dhvtde Hez E&e Ay AR oygzR dF flojien, yrAE

i%ﬁLm
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Shubd el LFow & wZEo AlHXA € Rolgtn THTE AL GA on] o
HRAR 28 FYoA o8 AJlEo] Luther ©|F e g JEI} AdnlSo)
e =EuA &evtn sEA odubEo] ‘#9 E(illusions)’d EFoE QUES &
FRou 3hvide wEo]l & of# o]2ld ‘sights, spirits, and mockeries of
images's A H Atz EFTHBK VII, Chap. 15, pp. 152~4).

7A 16741 A Scote Bt ©@EdtA Qztely HAlAE FF B9 Fx7} &gy
A °}9Jc°‘:‘i vt otubell Al e A ot Zeolw, 24 sipdute] A
B EAE FAT BolAln 2 g3A BEE REC] HolA, 28x Holx &
A wE 01?4‘:}"’ 23k th(‘creation of substance was neuer granted to man nor
angell; Ergo neither to witch nor diuell: for God is the onlie giuer of life and
being, and by him all things are made, uisible and inuisible’, p. 155).

The Discouerie of Witchcraft®] 16653 &) F71€ 3470 F2o2 FAHE  Difcourfe
vpon diuels and [pirits, and fir [t of philofophers opinions, alfo the maner of their
reafoning herevpon;, and the [ame confuted™ FEZ EE°] H3te EF9 SAE
< nedE A F UAos 9P dgd dHES F HolA olioly @ofsty
datdA ol& B £ 93] sta UtHpp. 491~2 E 516). o] & Fo
dE0] FAE AU veEdde Zo] 71EY wilEo] o] YEos Tie
g ool EE B UnA 3 FEo] HFolu AKM Ug 5 gloen &4
Ad F Ui s AnFou AMREH L YFT RAYS o‘é'PUH—:— 5,
g = 59 ES €3 UoH dASAHA yEo olAEL BEANITUE HE
3 &3 Qoh(‘assuming of bodies by soules and spmts-~~be-~-as prophane,
absurde and impious as the other---soules and spirits may come out of heauen or
hell, assume bodies, beleeuing manie absurd tales told by the schoolmen and
Romish doctors to that effect: but we discredit all the stories that they::-tell vs
vpon their knowledge and credit of soules condemned to purgatorie, wandring for
succour and release by trentals and masses said by a popish preest: and yet they
in probabilitie are equall and in number farre exceed the other’, chap. xxvii, pp.
532~53).

James %°| Daemonologieol Al ¥ o] FEo ulg A3 w$ BAZFHo|th o
€ vhyH et mhEo] dojA et wpAILAZ o E(spirits)e] FAlCl JoIME 3 FH
Scots}e @ 2AEY ESAE Fu3] 21 Yt 2 g FEEL BEF dniz
T #oltt. 22l o 4ntES o8 A FHY EEES Ad F oy, o
AHFEANA 2EY 78] HFo & FEHE Yeld = Utk B¢t (‘he appeares
as he pleases, and as he findes meetest for their humors. --- he appeares to diuers
of them in diuers formes’, BK II, Chap. 6, p. 52). 9 E€°] Yeld & e AL ‘\“a}-
S AtgEEo] Bt gle W W 29 BxEE Husn. F, dvle 58
e e stvdY $8E Flste A goe Aot dvkstd vk sy
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Awttfolm g o] ARtgHE ARY dUdE ¢ F & F e Zo| gvhs Helth
FAHo g ovle ‘falsehood & FalA s ‘trueth’E, w9 ‘injustice’E F 3l
A stbd e ‘Justice'E, 2vhe ‘cruelty' & FA Y ‘mercifulnesse’E A 73}
A He F g unz 2ZEd 9}“}—4 AdEeS 4A "@vhe Aotk ae 2
Mo BoA Mol BE TR JES b FAdes B AMFA 3 AgE] &
A But 1 feare indeede, there be ouer many Sadduces in this world, that
denies all kindes of spirites’, p. 55)8A] Scot} Zo AL FF3e AES TF
Ho g "ty

James 9 34 1A vl FF9 Fd JE(spirites) S Yl 7HA] FH FFHFE
Fol BAMa ) AAE o' Holu g XEo YEue °€>‘*‘°h‘l, F A
EQF AMRES wet gdye, HNE 288 AFe 9ElY,
&o% Eol7l 2EL AAFE FEold, e R@(Fayne/Phaurle)oi RE
gt 98t Aotk HE A TFHY JEL v ] -45111\1 A9gHoz wgold
F& 33, AdAHoR A7 F5 Jue Holth
v 3 FROAY AIFES &0)7] AsA A A U}%
ot z0. HALo
A
S

g.
. A
s
M
3_:
i
[

§'°_
rir
M mln
o
-
g
i}
rir
L
o
el

JHE Hotq T2 FTFY & 524
FozH FLEd B 95 Lemures/SpectraZ, 3 1E9]
vmbrae mortuorum®.2 EHTH o)A gEo] U
James ¥& oAz} ojAlokE o FARE A
Tolu FEE E1 HUoE Fojew, W&
F717F B3te Eol¥ oYy E# & AN
Aelxgoje] £33 FEAAE e T& L
°1%(G ntlles)°ﬂ7-ll A goz WE & JYEE eV 259
B3 AY EHAE ALEY & 3%:° a7F A9 A AHRHAEAE
h a2 o] ojHAEL FEE BEERE HAate o] ofnbo A
.o ool BN AR JFIERE °ﬂ7ﬂE a8 Ao ved F 3o
o] 9] FA Bolg FE gloy, oW AR IYW EEFS AMEEHA
ol AMEE &ojAE EIn aE FAIUD. Adrte FEFTHRAEAA
¥ 5 FEE HolAR thes Aolthpp. 57~61).
02 AFEES wEgUEA FAEF3E JEF ARE & Eorte o
AEA shhdo] FAAY & vlgtEe AR EAdA FE 2E
H2 A9 James ¥ A Aol g HAE e
RnEE oW Eo] ALE3lE ‘genius bonus'$t ‘genius malus’
e HAZE AL FIFHE griEoly EE A9 X
2 02 dxde JATF 7sudES €42 Utz
1% 21 2 olYPR RE HAEH AF IE
golg HAEE 7=, Hox AYgs
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%4 Adle] Azrste ZlEnH AL ATH2F, pp. 62~6). IE Gulrl x=8E A
ol thg & F9 v o F, e *}%——c" AP 22 FAFoEN Z
& AFY AL HgeA ¥ ‘éOi X9 Ho wEgogH OE0] BHg YRS

e Aolg, E s 2R FoF AL B AHEES BM Fozn 1
B9 JES YEE v Aol AW TH(‘The one is the tinsell[loss] of their

life, by inducing them to such perrilous places - by tormenting them to weaken
their bodie, and caste them in incurable diseases. The other thinge...is the tinsell
of their soule, by intising them to mistruste/and blaspheme God’, pp. 63~4). o] A
2 a9 E Horatio’} ¥A3 Hamlet 9427} £8< wagdo28 A2 714 69
~78)¢t dA st dlgololA FEIETET, 34 3FeNA ' AIRES wiidud
A Folg dvlEERA Incubi®t Succubi® A2 THp. 67). AvlEL TR FaS
(‘barbaritie) 9] AFEEE 71 AstA T4 dtd= Aot (p. 69).

mpAl e o] dA FFY PEQ oWl Eo] Diana'® F 2% ‘Phairie’s 439
AGllusion) 22 A7 Atd 9714 James %€ Shakespeare®] MNDo| U2 =
259 g3 gyl OberonJJr Titania ¥ 2189 TAHAAE F3e UE&E dF3
i YH(To speak of the many vaine trattles founded vpon that illusion: How
there was a King and Queene of Phairie, of such a iolly court & train as they
had, how they had a teynd, & dutie, as it were, of all goods: how they naturallie
rode and went, eate and drank, and did all other actiones like naturall men and
women: I thinke it liker VIRGILS Campi Elysij --+', Chap. V, pp. 73~4). 2& ¢}
o7t X% AFEY gAE d53d dAZE EASA ®¥E RS B L A
Ay A wEG outE FAH

James & ol FFY FEL PP EAAT UYEtUdE Ao] opdel AT ALH
AAE et & FAHA se B¢ AUE 3, E5F AAFLR AR
gtokm wsich 23 o] E9 ddd WA E AIRE -4 AEe EAAIY sy
9 7Hgd #8399 FHE dAd& ¥ Fx Adn %‘3} 1= Satan, Beelzebub,
Lucifer 59 <9vlEg 479 &L ZE9 LAY, &, 9= Beelzebubs 28
obwlo] PARE, Q7S ALEHE BT o JALES] ¢4AtE FA AT Aol thpp. 75~6).

o

oI.

ol Al S Moadols 2AEH 84EY source-booksd] Eo] Y& (F)
ol #¢ DHFEN FHES dolE Yyt AH2uof Ade EFHo| #d ALES
A olHFEH LHEe EAY & WP LEEH 3
¢ AEHae ASMdojtt, A &H HFe Fh] YA KM EFHo
&< 81 22 AHY F JUve Aolth o]EL BT JHFoly
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A AYE ng delFr] H3AA & A E A% JIEE 2S04 =37 93
*1 & Aol ofgA HHASAE HABE7] HEA T oW B XL 7
A4 HEE F AT A2 LAY EA4, d5E AAHINA e MAEEY

"321’ —~ James %ol 93jA diviEe AJY — & F& Ao HGol &g
237 g o] NFeg A AfTgE RS gHHoE AZY + YU B
Ol EHEY EAE, AT FAA fonz EAAE ¥goy olES
5 otvlz G4 o] FHEY AFF 284 dAME ZAES v £33 AsAE
7 HEAE Alojof] =Ao] FEIUS A Bekth AR, Scot7b tislE Htxt
o] AZolth, EHEC] ¥Y EFS HE 5 dvhe d disiA F3 39 H
E olEL HRlY. odvwlEo] & AF9 S2lE Ad F v ALLS AN
sejo] AFSThE 4 XA A JHFL AZESEHY Aoz Y. EHE
S-&Fo] wEol | Fd(llusion)ol At oW X € zpe] EE Aol@d Aol o
o} 2L Scotd] AZHE FA 1 Q7I17F Y AL E HL
gdg Wy 9 Dgojyt ZaF] JERd ofulEe] e Ade FA] 2o
el ALY Rigisigeltt, HAIE BE HAMY dlHAMarchangels), & cherub,
seraph &3 o] THo] Uxol dutx F& 2 Ak dalE FAAY Lucifer
= shvbdoel Al wigtetn wiukst dizt2 2o "@ojz ‘fallen angel'e] ®© ol Fde=
Satano. 2 &2 ot Satand vt FEoJi JAFE F53 Aoy, sdey Y
ojtt, @I hEAZ ‘the Devil'olgtil 3tA Satand T Yo7l Hx, AER
devil(s)ol® Satan®] FFAHe] sl ofwh/etA ¢l 9w 7} = o, o] Y& demon(s)9
Tooj7l He Aeolth Jonson# Websters 24z 2 2HEQl The Devil is an Ass$
The White Devil$ A th. Marlowel Dr FaustuslA Lucifer7t 3 W& ) ¢tnl&
Arxgln 53T 22F9 3yl Mephistophilis §A] Lucifer®] 224 19
2} F-8 %t} Faustus® Mephistophilisoll Al 40} 94 & Lucifere] A &}, whet
A e et AA A v @ ol AL LEldy AAEY A(possessed by
the devil/devil-possessed)ol | F 3t Zolty, AANEY AL FEHA thFojx=
Aol WEo|v, The Errorsel A Shakespearer AXNEY AEL ZojA 73 W&
of 7bFo ¥olol @utm U} ('both man and master is possess'd/I know it by
their pale and deadly looks./They must be bound and laid in some dark room’,
44. 92-4). 8.7, Lucifere 3dE AGe ofvlojmz shpde wiAe HEL
b dk & @ol wiotol A Ko Hojmalaln HAHA =& 7]&9

o}uk(the Devil/Satan)¥ 7H4 Beelzebub®@ o] & o2 % %3t} Lucifer, Beelzebub,
Demogorgon< &3] A2 A9 dA(infernal trinity)2 E37]% 3t} Lucifers
Dante”t The Divine Comedy® ‘Inferno’(canto, xxxiv)e]A], Satan< Miltono]
Paradise Lost(BK 1, 192~220)914 Z+z} BALg vl 9ot ovle zpale] 2458z}
FAARZ A A F e o2 Ho Yt 2R FE AsY & e 2
ol atdm AR "o a8la N3 satyre, faun 53 FAHIE o gz

flo o K1 afn
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29 #E ‘cloven-footed'?d] REE AT AYadolx 4vtES AF, HEL EH
gt 7|A 2% JEN S (Timon, 2.2. 108~15), Al 432 A (‘prince of darkness’)
2 HASLI, & Modo/Mahu® ©o|Eo 2% EdviuA AAlel 33 (Lear, 34. 143~
44), #xeg) A28& WdH(Lear, 36. 29~30)x v} ¥ Marlowe?l Dr Faustus©l
£ Lucifer7} @xdxe BE&g 31 249 dIFHANYE mgrt S92 FodAA)
$ag i gkol Avke BAML s

oot A stE WHES FAolAWrt AlgaTojs 7] A7dA GAFHog o
E AFY. 1H69 Joan of Arce &S Ao gutE9] & HE w 2EE=R
o} R ¥ Whgg dA EIA A H, AR, F AA, YEAAE vAATEA
259 A4S Al ok olytel ¢rte] BFAE Ale WHOER e FEd &F,
ygig, sy, 29E, 9, 55, 8A, A" & ANAHThe Errors, 43. 71
~4).

B8 71 £& dut HAEL FA 2R Hol AUk James $E 19 "ok
&,9 4 ©]& AA @A}Hardent prayer to God, p. 42). AJ2F % o] HF TAFHA
oA HAe out X Yol 218 A4, 53] AGAHYLE AAE R Ak if my
breast had not been made of faith, and my heart of steel,/She had transform'd me
to a curtal dog, and made me turmn i’ th’ wheel'(3.2. 145~46). 28y 4 HAAl9|
FYUAY ANEY A3olMes AN & AlF(exorcist)To] 1 AE Fohd 4 3l
ek olel #E AmlE FHEE HA| o] AYgaye F BHAFEd. Tu FAU
Pinch¥ Antipholus of Ephesus& #Fo}sta gl ovtE 29 ¥ U3 7jet F8 Alg
9] REo $do] Fsle U& o) Pinche o] AMgY &£& F3 AWEHA
a9 B&d o & Al A A AN JEE E3 I AMEE UFEL, 1
o] B oEY AME 2 &3 Algtd AL s RE AAEY oo
9 3kch(4.4. 54~7).

a8 oviel pEyE AHY WEEL 2 A o Eo A, odvle ‘cloven feet
g 21 ke Dgolth, Othello’t lago#d utol Al &olsitte AMEE 7ZAgxn &
2 ‘I look down towards his feet; but that's a fable’(5.2. 286)2 Othello7} ¢tvl+=
‘cloven feet'E& 2zt ot AHE B3 JUAAY €3 UAS S TF3m 3laod,
a3y AAz odvl(lago)d] FE BUrt o 2ge Hde EHF AYE dAYE
Aol o] dlAte] o)t} Jonson® The Devil is an Assol A Fitzdottrelle] A &£<&
of B Pugd A& 243l o]FEA =3l ‘I looked on your feet afore; you
cannot cozen me; your shoes are not cloven, Sir, you are whole hoof'd’. o} Pug
E OAL FE dEd RAoE Be AMgEC] &3 oh(that’s a popular error
deceives many ) =¥l o]zl HA] otwte] WriEEL Eofdtt(cloven—feet)E
A7 2go] FA AANEE FAL YT

otols oWl FE9 FHOlE ofH gFo|Y ALFEY EFolE e IS vS
2 dao wa no] Ad & JYAde Lol EAYY. A FYFE HFA

i)
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ol9] ofdex Hu, HIo A JAF 5 714499 e(unlikely shapes)Zt =
7= &t} olgld U3g T3 og e & ©] Ferdinand®] % ‘Hell is empty, and
all the devils are here!’ 2 4] ol A 2o gle BE AulEY BgE duie HE &
Ae "ﬁO] &g & dalEr. 7)o A Shakespearest #HE3I $-2] <] "H‘J"’—
< ‘4“}7P 7}1’3} b E A9 syt wEgARtY & AT B
Al Eo] EHAIS REQ EFH o] A9 Z‘l:rL%O]
= Aog TAY. 28y FaAEAEH A
FQai ol oft7tAy &x1% AlEE
gk 2y imﬂ]tﬂx}—a—E otulko} mi&
UatH AN 2EL dHEY AED AFE
A =
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2ol TP 20lE B W AF 3 Sir Paul Eithersidest o8 uge T& 3}
= ool (It is the devil by his several languages’) 31 T3t}

T. A. Spalding2 2ul& & 2 AEL YsoldyEs &9 odntE(‘devils of the
fire), AFFHE dol s F719 orlE(devils of the air), B &3 dZH &
9] ofmlE(devils of the earth), &9 <vlE(devils of the water) 2 A 3}9 ovlE
(submundane devils) 2 Wi AE A& o5 P &2 o] HA7 A
7o duty ZpAEoE e a2 2 wEdck ok 1= Ashtaroth, Bael,
Belial, Zephar, Cerberus, Phoenix, Balam, Haagenti, Leraie, Marchosis, Gusoin,
Glasya Labolas 53 #Z2 ¢vlE9 ol&& Yy = 2= 7 oot FEELS 3
skell 20, 30, 40 A dl(l legion 666 AvtER T4)E Arg @ vk TP 1
A 2ozt 2078 vl E AdFPEd F5F Fol 43 vl Hecate[Diana®] o] %],
Amimon, Barbazon, Ziminar 5 4 #¥olgle FAE T EHGY Hecater Shake-
speare®] Macbeth, Middleton®] The Witch, Jonson®l Sad Sherpherdel 3 3%kt),
Jonson® HecateZ ‘mistress of witches’, ‘our dame Hecate’2 3§t} Scot:
Balamo] &, Azt 2 ¥ A =g & st glon, ¥e mee EEe v& #n
AL, FAE F& g gdyy, 338 FH 1 gde Aoz 7iedd & 1
= Incubusgl' SuccubusE 4B EE AFZ T}t Shakespeare:= Macheth®] v E 9]
Ax®d A3 E(familiar spirits)Z Paddock, Graymalkin(brinded cat), HarpierE& &
%‘3}. Lear94 Edgare Flibbertigibbet(Fliberdigibet), Hoberdidance(Hopdance/Hobbidi-
dance), Frateretto(morris—dancers), Obidicut (Haberdicut), Smolkin, Modo(Modu),
Mahu(Maho)9} 22 <& & AF Ut

9) Thomas Alfred Spalding, Elizabethan Demonology (London: Chatto and Windus, 1880),
pp. 35~7. )
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Shakespeare7} 19 FAFEAA o] &3 FH ZAAH Q42 AF7A GolR
Aete] o (spirits good and bad) ¥-& &3 (ghosts/apparitions) ©] o] &A S} w}
HEo] gtk Agase] Aldie] W o7 #@E VNN LE a2 gopih

84 (fairles) & Ao Yo wg, & 2494 F8& Ad Qe 5 B0
g 2 A4 FEOIT Aol dAIAHL AMMA Aoty 2y HHEE By F
AHo g ol EAE AU F, Ao dAo] F&o] F9 AP A7)
& AFEstY A3 Slled FE7E AMEshe s YA kdrt HAY £
wom, BEAEL Y3 2%, T2, €%, 79 dH FolA Agked, Fnundse
Z ga 2337 oEey g olxH HEFEL A AATdE Holr ‘sylvan
deities’, ‘dwarfs’, ‘brownies’, ‘pixies’, ‘elves’, ‘gnomes’, ‘nymphs’, ‘urchins’, ‘ouphes’
59 THo] uR ‘fairies(&AF) o1 TE F Ut T ARE, YR Y &
AEF YA E(Celtic gods)®E T 8Fo|F g TFHAAYG. MWWA Mrs
Pagex Falstaff& TEF2HA sF7] 93 FALZ A9 oled woA Az
g Aol 2 A= (‘urchins, ouphes, and fairies, green and white)9] £& 3| Atm T
Srh(4e 4% 48~50). RABES BT 4 2718 v ALE Hol oy Ao
wgtdE EA 34 3|A ZA(heath brown'/lichin-dyed) 2% ¢+th. ‘ouphe’'s
dF mvl 94 elffelfin® 5°]¥, Anglo-Saxon ©] ‘alf ol A & Holt},

2] 4% (‘shape no bigger than an agot-stone’, ‘little atomi’, ‘creep into acorn cups,
and hide them there’ 5 A& oj¢] FHXY) o= 2FES] EHLS ¥y, 24
9 £XogA $4 8o A o HolA deds AL FE 5 Uk oA
& 289 A&3 olFTHH AFH o A ol FF YA @
gd F7IAY AV Qe Her AGHAY o g &% wio] TE AANA
B A MAZ AAE7] dEE BEZ FE AR o dEY AAdEo] g
o213 2 E Y 44 Shakespeare®] Puck®™ &7] 1 AANE BAEIIE 3 Ariel
of oA I dHEAY. 2 thg FALEANE nfed AEHo|th FACE] Y
AHwizard)7F ©)E 2] vl&, ¥4, L% (witchcraft, magic, necromancy)< ©} &3l

Shakespeare® Romeod]
MercutioE %3814 Queen Mab(slut®] %)o] 8HE9 A ('She is the fairies’
midwife’, 1.4. 54)8k32 F o). 247} ‘midwife & B8l A2, Halliwell-Phillippsell
ostd, 2yt ol Zd rES FX 2 A tE JEE HAY ¥ 4
W o] QL Th10 T, Middleton® W. Rowley7} 17M7] %9 The Changelingo) @& =3}t
EFE @3 AL TR Aot} FEtm e, &% e ofrie B 8F

Ao
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] A4 F713 3F ‘changeling' 2.2 FEERME 8 EL ofFHR U ci7lE
Folstol Wokah AAE AE WA Ache RAolvh ol& WA§I] A
AFEE 717k EASY Asoh avel @A Aol w& Wl A2 FHES o)
ol 2AEY HIEE Ik MM E Al Robert Herricke]l 9] Hesperides©l A
BASZ7| = 3oh(‘Let the superstitious wife/Near the child's heart lay a Kknife;/
Point be up and haft be down,/While she gossips in the town;/This ‘mongst other

Pk m[n

mystic charms,/Keeps the sleeping child from harms’). Scottish Highlandsel A &
SAHES] YN AIE W] fg gA7A ARG o F, @yt
7| & i 7"4127]' T HY ol FolA dE FHE A M E Thgol I W X
2E 7150 e oot o] dgo] AHE Eobd A Sol= Quarter-day(4
g7 A EY °ﬂ ‘a—% Egol 3tA EAY ‘changeling’'s WAl F3Eod AL
A o7l ZI oA AAEAAZGE Aol

SAEY E U8 &4 EL BAygPor FE& F Ue RS EF Y& o}
Ee] A&olth. FA 9 Shropshiredl A= # %< Wild Edrice] 834
o] Alnod@ o}E7tA vk Aol vk aEla ol AEo] Al
g ol7t ofet BHE 7Gx g,

SAREL AYAolEolx, JAUNENA AEFES Fdoly AES e Wt L&
o] AN Y. Shakespearet °|213 V&S 19 = &
BEo] FHE FY AUES vtEd o8t HAE TIAIL A A
A dEe AL I = MWWE SAE°] AZE, £3] JUE
+ Y(pinching)& 3t FA49 d94e ¥&340 Quicklys 8302 943 do
o] oJRIulEol A Falstaffe] tel& Z7|% 3ti APY7E dta £ FEo Z]x] Ne
sletn ¥F71(‘About him, fairies, sing a scornful rhyme/And as you trip, still
pinch him to your time’, 55. 91~2). ¢]9JA &< ‘Pinch him, fairies, mutually!/
Pinch him for his villainy!/Pinch him, and burn him, and turn him about,/Till
candles, and starlighgt, and moonshine be out'(55. 9~102)2 U&= == FE
Scot> The Discouerie of Witchcraftel 41 Robin Goodfellow®} Hob Gobbling ¢

FUCHBKVIL, Chap 2). &2 vl EWEolY AMFE A FH1 £ 2& 5 %
£ &3z glen, &3 vhyE o] Robin Goodfellowe] ‘@43 £¥ Al(illusion and
knauerie)' o] ¢l8] HYE w1 QAE = AolzldA ZHol U= EHES EAES
TAsE AEL st ETF oY B U&0E olofr|E A o] AE RBAG o F
b itz e Y. EAe 47 9gAEe] nti# o]§ 22 ‘diuinors, sooth-
salers, poisoners, and couseners & E3 50| ZE {FHEE Robin Goodfellow?] ©]

o8 R+ ’L‘%";}": g oz o 2l 2= vpxlg A1 BK XVI, Chap.

74 2R vlRES AQsly RE WE A WUAEL Robin goodfellowe'7F “Fii

r{r

10) The Revd T. F. Thiselton Dyer, Folk Lore of Shakespeare (London: Griffith & Farran,
West Corner St Paul's Churchyard, 1883), p. 23.
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(knaue)'¥-& ¢35 ot }ehiy

Shakespeare”’} MNDIX Puck® Robin Goodfellow® &8 1 glojd HAAAES
2 SAAEZANA ‘Puck, or Robin Goodfellow'2 2 o] Robin Goodfellow® Puck?)
T OE oJEYE HUI FAdte Ae BB A3 o AAE HgoavojE 2
2 1ol A g @A o] Puck#o] tistel A 2ol Al ‘you are that shrewd and knavish
sprite/Call'd Robin Goodfellow’'(33~4)2F @32 24 Puck® Robin Goodfellow7} ©]
HE5AYe Hws] ok 22l: o]oAE tiale o] 2F o] Puckol] Al ‘Those that
Hobgoblin call you, and sweet Puck/ ‘- /Are not you he?'(40~2)8tx &3 o 2N
Puck’} 7}# Hobgoblin®.2% B2 F& 94 W3 Jd. Dyer: Puck’t 9 <
0} ‘devil' € %3}= ‘puck or pouke' o] 2 E fairiesd] F HAo IstE oA o
H AEAHQ ‘sprite'E vdtE AL olu™, Vision of Piers PlowmanlX % &3
E FAAE JehE oz 29ux o 28 Robin Goodfellow”t Pucks] =

& olFolgte RAH MNDQ Puckel tig 7Hg gz HE 9] surl 16283 dHd
A L A2 (a black-letter tract)elth o]A 9 EAE= “Robin Goodfellow: His
Mad Pranks, and Merry Jests(full of honest mirth, and is a fit medicine for
melancholy” 2 = o] A&& & AAHJh o] Dyerw 16M7] 2R 1747 29
AMES FEeol® ARstm ;JU} %, Draytone Nymphidaol*xl 389 AlgEe
Puck® Hob-goblin®. 2 ¥211 31w, Burton® Anatomy of MelancholyolX &
‘aEFAe 2o & FFHIT 9\10“1 e 28& A7l EAus 2 XH=E
2 R EZv(A bigger kinde there is of them, called with us hobgoblins and Robin
Goodfellows)'2 ARt oj4e] 7EEFo FFHoZ Td FE AL Puck,
Hobgoblin, Robin Goodfellow”} © ol &l oj@& ZAolt}. Jonson® Masque of Love
Restored?| % Puck® Robin Goodfellow# ©]&3te] ERF o g & HALEJG.12
Shakespeare= Puck< ‘Lob’(“Thou lob of spirits’), ‘Will-o'-the-Wisp’, ‘a fire' 2 %
ERch

o] 940115 ,&724,59— JAEFHE

i)

LEEAHE Zra e, 180 ke
= | & 1WA HFE FEAY
;‘éEi EZ0. 28L& AAA &S , TE Aol XT At (sluts) 5F 259
A0S HolHth EH"] AFea J&eE AL Fobste] Windsor Castled =UHES
SAHAES BE AT W] e B

elves, within and out./Strew good luck, ouphes, on every sacred room’, MWW,
55. 55~Ne W& get. 38 Foldte AHE S AR UEY & AEZ #Ad3
NE o a8y 289 FAFTE FAHSE o] YuAY|E g a2E0] AFFE
A M ZF(malignant) A5 dte HoZ AMFEL LT dA e 2AHE] <l
2ol 71 AAES A v A Y] e dFS AdFIUL, E Puck’} ‘shrewd and

11) Scot, pp. 131 and 483.
12) ¥, pp. 6-7.
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knavish sprite’ 24 g2 Ful JUES 8/ W=EE ‘mischievous' 3 oHt de
& HE AT Imogen, Marcellus 55 ©1E59 ‘malignity’E 7 Al §lth. Imogene WZF
FEYAN A Azbolut EXME & F HFFd U ’6]'133 Rz #HAH3AA
A A &AEY o FEAERNEH Bisjgetn 7| =¥tk From fairies and the
tempters of the night/Guard me’ (2.2. 9~10). Marcellust Aedel 7M719 ¥ Al
wol Y{FHIE T4 o] oW P 3 UEA Y AR HEo A 2
EL QItol A H43}E mxA Eam, 8 =% 2R g $HIHA Ega
1 th(‘then no planets strike/No fairy takes, nor witch hath power to charm’, 1.2.
162~3).

8ANA L AE AL AYHolglnm Falstaffs @3 cH(‘They are fairies, he
that speaks to them shall die’, MWW, 55. 47).

V.

ool = vl E(witches)o] diair] delt} wlie 3 mltE  wh&(witcheraft/
sorcery) & AE odojtt myE= vf&ES 4 W FE(spell, charm, incantation)$& ©]
23l Aol HEo|t} vl ¥ vl (white witch)®} & wuF(black witch)® 1
ot} AAe W kg AbEste W vh&EAN(white magician) 8., $2E & vte & AHE
8} & nl&Ak(black magician)©]t},

W ool E g o® A E EetEst HAE 32U FE FoE WA e
AFE ol FA & W vl (white magic)E A3, & vhui(hag/crone)E AMEE
)Xl & vl&(black magic)g AMEEth I whEols o ¥, 4 (evil spirit)’t T
g ol BEEoitt, vhirt o &ste 4AE 211 ‘familiar spirit' 2 E2&th F
ntEg Yate I vlde a8 Agd 7 e sEez s g wskth &
A o5& MEdlY HYse d oM FEo AN FaEAgo] FHtEHAY o
o nluyabga o] & dAEA E9E WA

17A) 710 EAMHEA, E3] nlg} vl&e] EXE 24 23 ol & Eutslr] $8A
Fodg g stElA] &2 James A @ whiubsst So] o] & o] 9t} Englandel
Me Hol Hol vl gelg v XFEQ e, Scotlandol Al = 440049 Hol 38
I FH AEE 7t obyArh FFo] TFAe WMdHANA T2 F
zeprol A Joan of Arch(1412~31)E vl E Hasld AR E WA A
Shakespeare= 1H6 A ©-F )t} Elizabeth & 93 427t vlyis} vlge] A
o 2e James [M7F A3l G F7bel 71X e v o] siEo =g HRIEA g
o2 aE FAEHQ rlUAEE g 9e F59 3 AIFeR JEHIAU
G oJ1Eo] o}l F glo] vt P2 L3 XNEE F7F 14
A g 7bdE w57t o= Ertel FE b Wdee BAR E FIAYY

w30

T('l oo i, rlo rlo d

=
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T 8k, ZEla % 3 F7he Sy skSe] 2 @S dojg: wAsd o
2 3 xue] FEF vied g3 AoE dAHY FFfle] vtz w3
FIolAnk HEHm NAlne] ZdFo| o]& 437 b d=Putk. Axte o
AE Fohlle Alexorcism)o] o= FE HYPHoZ Hol Qe HE FA(Protes-
tantism/Puritanism)& H]7| 52 8¢ RAe g widéta viEd g nmjalFd AR
tgo FAEA fedtn HYE Aotk AR TEL AEYE FaAFE
o] vt&Eg oo m wAsY wE s A HEUAC vl g Ao 3y
3 @3 oAS Shakespeare?] 1H6(‘that sorceress condem'd to burn’, 54. 1; ‘O,
burn her, burn her! hanging is too good, 54. 33)3%} MWW{(Hang her, witch!’, 4.2.
9% z+7 FASE Ao

Joan of Arce ¥A7F g 2AAAHU F759 vlyrt obd AztviidY. A=
< a9 E vhy, F719 £ Puccelle' 2 7@, 1y AME FEE ALE5o
dAE EYyozN Azt vhidE BAgFAT 21y FE &3t A E(fiends)
o] &R e aBdA A&3 JeuE o nubE FAE T ¢ e g =
g2t FAJES E9FE AL FHEIGGES 2~12). dAEC] HEez gd#sA
e FA Al HEAN IE5E Yl AMEES AVIATIEA, oj¥e] HE EojF
AR E AGele] gz FRo0 Fde B3 9 (‘my body, soul, and all)
& A AGn DEehB.3. 14~23). oA o AZF #h e £l Aotk AY
yoje] Foa o] fHd vl FolE Joan of Arcet Z-& 1% vhY7L obd, QA EA
Azke] ol Holx & FAfE 2AAH vhiEo]l Atk Macbethd] vy Eol
2 1 94, o]Ed visir e Fol AAF =g ol
obAbgol @ dAd #Hug AR A YA Abge] B2 Reginald Scotfth 1
b o} vk o) Exjol tiEiA FHejHe|x, vt st vteg FAEA FeEva 3|
A vhyAlbd s 4 7R ge AR APl o & A H, F714

dedn A 28 FAROR 7SR EZAN I AREE, 53] B2
% ¥ Q& (‘grave and wise men)o] A 13 St F212} dlge] AFd o
FE X HAY ZF wget Jijle] e ANHEHHY FEIY F WAE AL
w=vo nggol} 29y ARE P ¢uigH ulild FdPW Aot mislike
the extreme cruelty vsed against some of these silly souls’). W&l Scote] # A}e]
HAAe vtHEY EXE Bdde ABRYE stHES $lshe Bl715a % FHE
Zzoyd ZAolth‘Truly I deny not that there are witches -+ but I detest the
idolatrous opinions conceiued of them’). 22| o|¥ Y& ola)dtx] £3 James I
B A B ZXE vtHEY EAE FAn A A i pigoez
ot g JdFgo] 7] o)A Scotland?] James VIA A]HHRE Scotd vl st
Daemonologied 3] A&dtd MEAAM HAHSE 18 ZAFHA AALR A3
ghabglony 1603 B B9 e2x R HMAR I A F9 s B3
Ax 298 HAME A3 Aol

il
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a3 B pAHog vl vleo] Ui Scote] AHE dobth Scotys 29
The Discouerie of Witchcraft(1584)& vi& olok7] 7} ALRE Y vlg&o] UFY &1
33 ZA Beutn gleng AY F3E Fude] & & WA QUi zx 7]
o & gl XAl Hudz Alztsn Qo 9%, €F, ¥, o7 AY, 3% 7
29 &Ao] PP EY sog EHAAM & Hwx gvke Aot #To] Y&
g vhAEe] $i¢ta AHure File AL suddA Tadete 479 T el
T Baa Alekoe] gl AEL 99w HEF, WA, 8, EFE S E o2 RE
LE Ao otvg vl EH F£AE9 ‘cunning and power'd] 213 Hog HFE @

e Aotk av &9 dulEH FFY rtiEe] BF FAY Y F& uF
¥& Felx FEle A3 stvde £of wet v, $db, ZFSE AFAHYE A E
AL Agddn @t ae 8P 4oy, uiEE FASE AL shidolH,
g Fde] npgholx] mlvel wpge] obdg AF ZEITHBK I Chap 1). 14 2
A5 A W89 Aldo|th AlgEo] $¢3 FA(‘comfort and counsell)E T
w) sud obd ebwlel Al sb3, oAb obd ole Wl (‘cousening witch)o Al 7t
o, dEwo|e} Welg Wi e AL 22X oF dJUE v =82 T3l
= HYE XNFsdM 2= 23 Bgo] £33 ‘the diuell cannot open the eies of

the blind' (10212 A3¥ UL& FAALT

14 3%elAM Scots vHS} migAlE 7]&38t3 9tk ‘They are leane and
deformed, shewing melancholie in their faces, to the horror of all that see them.
They are doting, scolds, mad, diuelish; and not much differing from them that are
thought to be possessed with spirits; so firme and stedfast in their opinions, as
whosoeuer shall onelie haue respect to the constancie of their words uttered,
would easilie beleeue they were true indeed'(p. 7). &1, PlHEL vl230 B3R}
B2A dFde $£FE B0l oA HdRE AIEE EFY FEXFE Adse

ANE

Ag &R AEL 23E0] IdE AHAA €2
dAtgl 2A "o Aot} Harsnet® 219 Declaration(p. 136)9lA4 o2} #FAl% B
AFE Atk TS AL =92 o] W gt FEo] Wl I, S 9
E3l €AY B& FHEYUL ZI, & £F B dZ, Aol wA o, ofnt
Eg0] v 3, =g wHHe] 1 oy, FEAEY ZAHE He
S dx glov wERE vEFESR AMY adEE gt IR E &
= Zzloltl(an old weather-beaten crone, having her chins and knees
meeting for age, walking like a bow, leaning on a staff, hollow-eyed, untoothed,
furrowed, having her lips trembling with palsy, going mumbling in the streets;
one that hath forgotten her Pater-noster, yet hath a shrewd tongue to call a drab
a drab)’.

2, moko] Fai, ol RFRIM, g TR e ANEL =7
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o}9} o] whule] EAL Fgolr) oo dig AAZ FAT Shakespeare’t A F3H
ot MWWeA Evans® =32 ¥ Hrt Forddl Al ofdat ulg RowiA =9
Bl Y Falstaffol]l tisjA o]Z A T3tk ‘By yea and no, I think the oman is a witch
indeed. I like not when a oman has a great peard. I spy a great peard under his
muffler'(4.2. 191~4). 4 &H 7|4 Evans:= ¥ g€ =32 B3 Falstaff7}
vl g Ztele w 2R HA FAE AMESt Y] WEolth. Honest Man's Future
& A Fole § o] vhde FAold HAIH Fdo] Y&t (‘The woman that
came to us for disguises must wear beards, and that's to say a token of a witch’,
29 14). Dekker® Honest Whoredl X 4% o7l 8§ $£9& ztm QopdA
258 ¥ ik o ('Some women have beards; mary, they are half witches’,
49 27%).

ScotZ ThA] Eol W, 2 14 4% oA Rk H| Ao &t d A

%
A o]EE AT A HA FRHE AES A F oy =8 F fls A E
A FHe AEE E€ FE Jodk & 5 gl 2, A ¥ /5 =€ F£& 9
2 A FE JE Aot FHE F= vlUE Fole SUE AYT AsERT ¢
A5t Fo| Jded o5 BE od ololgd ARNEY Qe A7AY He
tha A e v old rlEe] utg ZF WY HF 2L JHFE d=E A
o7 Hol gtz T} E gL *}%%ﬂ} Ao B9E 7HA L3, ofnlg &4
Aolrte AUNES wol] HolA A B mmgn, TEZ oz AL e
E 3t & AMgE "ol z=EnH, E"IXI GA FFAA ol 21-:4 2 & &=

Aottt o]l FAEY vtk WHAAAAN 2EAA FHAALE WE F& 24 *
A gk Aol olEd $AX 2eE3 YojHd EUEXR ":Eib’r?ﬂ 3o, o2
9 YES At Aot o|EL AIEEY }%% FAAG Aoy Fez ¥
BAAE e, rtgdl7le g2 #Ae HF AHEE 59 F gled, dx9
2719 AASYEE AAE F s Heolo. ® OI%% FAAE = gled, AT
£9] olo]& HHF Fx JUthe Holth BOF o|EL2 AATLE Aoy A%
Zd 4 Aok Ao tHpp. 9~10). olo] it Scot A1) 9 Ao] 53 vt} =,
olg} & whge UliA A F3 2REC] AAolH $3HQU(false and
fabulous’) AYE A, o]A FFHY WHEL AHdE AFHY YA goxn
ok 6FA 2 old FIUEY FEo HFYE Lt F, g Aoz
EdE 28 JHEL vl Ee] g ZAAE dojva v ES nFdoly FF
o A dx AFHEGHA oA HUsle] glo] %01‘4“ dAdl= 2 AFHE 9
of AR A= A 2 HAYHY =2d g 2v A5E YA A

Scot® vkx] 2 BK XVI, Chap. 2904 =t&9] AAE Eﬂﬁ}. e 7 AlEE
&olg £FEA UL E oz, EAL, A4S EEIH, stvdy T L 4
RAoZ Hoe Aolhg, o)z é‘?lﬂ]%% PBrre 22449F dAloln, FA9 »
e} gz etulrt FA = Alold Ao tH(‘Witcheraft is in truth a cousening art

Lo
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+ it is a supernatural worke, contriued betweene a corporall old woman, and a
spirituall diuell). ©] wh&9 WP vl vUA2YP3, A6 g3, Foldty LENARE
olAE & WEA FAdE AFol & AFE flAthe Aot oA #HIAE,
e AE S AREAE o + e Aoy AUl g, Hing, $£F #A
EH NEHuZEdAE 28XsA Bele dolgtn MAlaxd a7t AEYuE
E2& A Atiincomprehensible to the wise, learned or faithfull; a probable
matter to children, fooles, melancholike persons and papists’). ©] =l&¢] &3te} A
I o] HoE QA *PEM]L} A, F U7, 34 Fo] dlE dAE e odd A
oli, Ma7t AFEHIL EFo] AHE¥y, JAY AEe] 5& BA F2 g Ho
Aed, o uleg -’f—f*ﬂr L7+ ‘words, charmes, signes, images, characters 5ol
gl R h(p. 472). 27t BK XV, Chap. 7°14 W& vl&ol did 282 HAEL 2%
P59 V1H 2 dEolF A, MG B ojAd wElog % élO]bP 7hsAdel A
3 gle AYL o#dla AH(All wise men understand that witches miraculous
enterprizes, being contrarie to nature, probabilitie and reason, are void of truth or
possibilitie)= Rolty, & AF ZuladEg FZ3%M RE JNAIEEL Zutw
o FEEHN FeH FE7 obFd ZFHE YA Rdle dHE AFES U5 AH=z
FobF1n ARES FAHA slele =78 $IYE A2 (Al protestants
perceiue, that popish charmes, coniurations, execrations, and benedictions are not
effectuall, but be toies and deuises onelie to keepe the people blind, and to inrich
the cleargie')¥= Aolth BEE 7|Fu¢dEe] &1 e R vy Eo] &9 I
E g% £ gtz 2¥dte Re FxAY 5L F AYEAdA 3 AT 'to
confesse witches can doo as they saie, were to attribute to a creature the power
of the Creator)& Abdolw, oj™olEL& BF a&Aol9 7|HEo] ‘Q&¥ FX
(legierdemaine and confederacie)® o] &< wWAdz 2v A=Y JFE
73t A B3 (p. 483).

James &< mlEC] 2EQ FRIQA 4vtE Hrle AE O AAZ aelm AFA
HlFol mlUES =@t dHE £9, sudY HeAe vi&Al dAo], aeAol,
FeALE, Bt E, 718 9rbet Edte 759 AEL Fooy B3 FAH 9
o, AuE o3 ot Aol (‘whereinlin the Lawe of God] are all Magicians,
Diuiners, Enchanters, Sorcerers, Witches, & whatsoeuer of that kinde that
consultes with the Deuill, plainelie prohibited, and alike threatnd against’), A}=3)
A, 16: 169A Al=7 HEAZL v} Q& Pythonol& & 7bA ofQlo] ulzZ F&A}
Y ot ete Zo|th2A 13). vl Ee] H -8: @71 oz dojed £
Aoy Aools E"flel 849 HAE , LEA A =
e IAS 7|2E TF Ago] HAYAHQ Aolgtn v TRTH2A 5713 8.4

o
0, o
2o
ol
H“ »
_E.

13) King James, pp. 29 and 48.
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i, 25 v et mtEAlzr ofvby 28 H71E o (demons)Y 8% & 2 Fde] 19
A EE EXRE AHIe 2R HSt

Daemonclogie 24 3% A v whEe] EFEoy HEH AHirEd 3 H
AFETL 28Y AEES EQAIE AL ddhn Y (‘These Witches.. being
intised either for the desire of reuenge, or of worldly riches, their whole practises
are either to hurte men and their gudes’).14

164719 rlg#o] 93ld, vted 2AE B34, AL B HE WA &5
4 Addth AYago]E Tempestoll Al Prosperod] nteg 84, 281 Marlowes
Dr Faustus& F#A olAE & Bo FUY 28y Aze 83 & o] &3 F& 3
AAY o B FHo] ofd FIFHoZE BE AR A oldn YFEE 1A
4 FEE AEd ol&u W ni&ddd ¥isie FxE AMgE H71E oA (Mephis-
tophilis)& ©] &3 AF¥2(‘damnable’) vlEEA & HAF3 L & AAAE J&E
& Ao "ojmgls XHH ARE /A Le olEn8 & vlEo,

T Milano® &3t Prosperos =AMH. U= ‘liberal arts'E © A3 3le] vgtg §
Aol A &7z zAle] nlgE FAFA 7= U(‘the bettering of my mind’)ol €5 gt}
oA wIREEE FAlo] FEE EAL F & = 2ol gle el ®HY uid 3 sbed
2 a4 g, 28y Prosperoe 27t A FA3Y A E('my library/Was dukedom
large enough’, 1.2. 109~10)8 =213} GonzaloZ} W 3stA uldo] o] 7] W&
o o]REL T vl g EHEIA He Aotk 2w 19 weE FIFE& oA
FES 129 Flaxe EBogolAx H gl #&F &§A4E wiE tA 3
ANE do, o]g nl&g M8 T K7/l viE(potent art)S W2 A
& FH3T vrteHHole oA ZHE F&o EIL vieAE bt M ZHE
of mhmdH(5.1. 50~7).

AgtE el Faustust 29 A2 &3 AFEg dAse d Ao AV A
MG nfEALE Y ol AsE 3 vl A E(‘metaphysics of magicians and necromantic
books)S E3) vi&9 =<9 ‘M, o, ZXAEIF 713 E(ines, circles, letters, and
characters)' & ¢3lt}. vh&Als WA (‘A sound magician is a demi-god’) 4l
dalo] 2214 vle g FEFLEN N AAY HAAAFd = FHH(Scene 1, 48
~61). & A3 Luciferol Al A4le] FEE Fxdtes t7tE 2490 5 mle g &3
A AN &urg FFT S A FHAR A& "ojAe fr)d Ao st
MephistophilisE& "IAAZ Algs B A9 Tl 7HA] &L FEE usith
1) Faustus® &8 (‘spirit)e] ¥ 4 2}, 2) Mephistophilist Faustusg] H& #=&
31910 €@rth 3) Mephistophilise FaustusZ 4718 A] 71 93l Flol& 7144
Ft} 4) Faustuse AFE o Bolx @E& & 4 ¢dh 5) Faustust® dAY ¢

e EE5e Ad 7 I

oo lo de

14) &, p. 35.
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H. Littledale2 v}%Al Faustus® ProsperoZ} %@ vwl&d 1 239 xo]l& the
I o] wl$ HAs A FEIGH

E2E 29 Ei*-ﬁii“ o 2U42AA AAAFE 23 gloy XAEAE
&g 2ol FAE AXeoRg G, TEAHZE JR0] HHA AT
=R ‘E:Ff&‘:} TLHAE 19 §3& %%*]5‘]71 AsA 2H2le] 4ES #wrh
ZZ2HRY nted AFEA g’ vlEoly, 1 IRE 22X AL A9E
E-‘%Ei Fahe © AHEE Roltt XA AV dAFse uled viAe AHFuwg
E olzolu} TRAFHEY ‘@' oHo] ofyn, W oliEY AXY ‘FEL W
“’Oi A AR opUth 27 227 FESI v dEty dFe Fuo
2 de g oty 2 AN FE, AEAHA AE, A, 8&XFo] ¥
FE oEEIL Y HFAHQ oty o] EHE folw a2+ Tl 19 9
E2 4AETHE A At doh TAHAR ofEAYelE Za Yu, wol B
olF ¥+ FHE FE WE AL Yot 19 AHL HugrEPeso|d.
Za2el AHE odojEgdolt}, 714 ZEaAWEE A vleAlgr)EoE dF
=3 A . ozt Aale] aeXHgolE: Ry, vtEMNE BS u
OE L2A AAGE TFE gE ¥olr
(Faustus and Prospero both have the Renaissance love of learning, but

o

o

*

[

Faustus studies magic because it is forbidden knowledge, Prospero because it is
philosophical research. Faustus sells his soul to gratify his sense: Prospero’s
magic is ‘not damnable’, and he only uses it to work his deliverance from evil
men. The magic that Faustus studies is the black art, diabolic and execrable;
Prospero's ‘art’ is not malignant, not even ‘mischievously good’, like that of
‘white witches’; it is simply the acquisition of extraordinary powers, by means
of astronomy and of cabalistic studies. It is an art external to himself,
depending on calculations and spells, and on magic paraphernalia, book, wand,
and mantle; without these he is powerless. His soul is clear of all dealings
with the evil one. Faustus has a magic wand too, and a girdle that confers
invisibility, but his familiar is Mephistophilis; Prospero’s is Ariel. In fact,
Prospero is more of the Hermetic philosopher than the regular magician; when

he breaks his wand and buries his book, he is merely the learned prince.)!9)

"4 E-E& v (‘the seeds of time)E Wi E, aaH 4dsdS AYn gt
= "WE&%E 9lAtl Shakespeare: °]& Macbethol Al Bangquod ‘If you can look into
the seeds of time/And say which grain will grow, and which will not/Speak then
to me'(1.3. 58~60), ‘prophetic greeting’(1.3. 78), ‘What, can the devil speak true?’
(13.107) 22 BEHoY 1 oA o] disir = Macbeth®] T - begin/To

15) H. Littledale, ‘Folklore and Superstitions: Ghosts and Fairies: Witchcraft and Devils’, in
Shakespeare’s England: an Account of the Life and Manners of his Age (2 Vols), ed
Sidney Lee et al (Oxford: Clarendon Press, 1916, 1970), i, pp. 541 ~42.
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doubt th’ equivocation of the fiend’(5.5. 41~2), ‘these juggling fiends'(5.8. 19) 5&
EalA vg FYH HE=E HIJT

o Brelx o] AFL wiES U& oY TR AF I Scotland(Macbheth) 2l
st E2 AE Ba g E FEA aHdA SFEHT FE FUAN EHA &
gk Rolv), 2y 9= nhiEL AT A WA A (egg-shells and cockle
shells)E Bl E9E ttUe RH2=Z Ho YA} Scot: ‘witches could sail in an
egg shell, a cockle or muscle shell through and under the tempestuous seas'st
O, Shakespeare® Pericles®] 4% 4% 28olA ‘Sail seas in cockles' &= AL S
WA e FEY FHLEA Aryan £F9 BE UM vl E, 718 8450
S8 vitE AFF o AHLE A8 FHEA FFHAG D o

olm] AFg Hie|A gt vl o] TFH vt S dod £ Y TEY TFL o
o AA gaFel vt HHE s FYo FEA = Scotland? James VIA S}
ZHE 9 Z2 vs AvgdE 7ISe] AAT Utk ‘In the year 1589, King
James VI. brought his bride, Anne of Denmark, home to Scotland. During the
voyage an unusually violent storm raged, which scattered the vessels composing
the royal escort, and, it would appear, caused the destruction of one of them. By
a marvellous chance, the king’s ship was driven by a wind which blew directly
contrary to that which filled the sails of the other vessels'[Pitcairn, I. ii. 218]. &3
dl, o] A& James HOE FHAF mhiEY Ao VEE A €LY wvEdg
ntE e EAE FAEA BEUL, vEEN TE BEF5S =¥ ffYEL N3y
TIT AES 3t Aol 3 F3tq HIEA JUohe ZAo|thie) IF 19 i
< & o 7HEEHAT, 27 G5 Fo] d Fo& ojn AF UKol vl wie o
Exo U HEZE FHIHEA FEHI mtyAEFS FAT ScotE FNHLE
n ek, 1o A& EAde 2XHE HJYA Ho|rh

g 38 Wow 189 vlgo 2¥E dEvs AAEY WL Shakespeare
= 19 JH6Y =R 19 5F A Talbote S#38tE Pucelle(Joan of Arc)dl] A
gkl TH have a bout with theei/Devil or devils's dam, I'll conjure thee./Blood
will I draw on thee — thou art a witch’(4~63)8} A& % t}. J. Paul S. R. Gibson
< o]FA vl W& Wolx 19 vled Aol oA EXE A4H BE do
2 a29rk vhEdA opdAE st & e Aolth. ¥ o] o] Shakespeare’t
AAF vl FREYY F 7HA F9 yEtEA E FUEs Troilus® ‘Thou stool for
a witch!(2.1. 42)°1gtxz Yo}, ohY FYRE T fle EAo ©as] o ddeg
o] ¢t & AXY AHHE 24AF g FET T Holth o W IvE vYrt ojyw
ol d @, vpid Bl e 24417 el 2 AEE THIA EohE Aolthld 1y

16) Spalding, p. 112.
17) J. Paul S. R. Gibson, Shakespeare’s Use of the Supernatural (Cambridge: Deighton Bell

& Co., 1908), p. 25.



w
(=]

A X iR & (428

et
©
“r
s
L

< AEHdA 2 gz 2447+8 A9 FE Qe H
1-711 513’- ol 3 vlHE EA HFF FEE BF Aol B4
RAE AFs7)e oJ¥A &t Cumberland Clark2

270 ozt &g ol FojA 21U E E&d Y
tHE FHoe Aol 2uzt o] ol E9E We=E ¢ 9
oA £ EF HAEY e GIlEL F718 499 & ]
o otutalA] & RE AUt €40 A (familiar spirit)E AUz ddtis 2
YEo g dx Futte Aotk AZFoR2E AF3lo FIE 9
ste doxte Bel HfTn ok o] AlFAHE F2E FHYUE 950 3F
G Aolrh 2egn BRAFE H8iA A3 mhyAlEsie AHRE AAgoY
Aol UF Foe olfE I A4ile] Yog wA HE do] @A EdH, Matthew
Hopkins& Algo] vt2 08 ZA92AM 23 I8 25EE FHTE Rolg.1®)

M ELS SZAANA B4 o I} (wax)oZ I AlgH g& AE wEe A
S FHAHEE T2 4L Jetd AAZ 2¥W A%E ddn 2T MWWl &
AZIREQD Bl AbR e, 259 2R AZEYo|Eo YdHe Yk ‘A witch, a

quean, an old cozening quean! Have I not forbid her my house? --- We are simple

i ao R
e =
r“lo

fr 3 ofr s8 9 ¢
iz 32 o
rg

P (R

men, we do not know what's brought to pass under the profession of fortune-
telling. She works by charms, by spells, by th’' figure, and such daub’ry as this
is, beyond our element; we know nothing. Come down, you witch, you hag you,
come down, I say!(4.2. 172~80). &7ldl& uld, &, A4 5 A 7129 wlhie q
¥ &S BT, 2 2ZES7E AdFHS AT 2 #HE Aol o3 (by th'
figure’) Byl gtk olAo] ulE vl Eo] W@oez FYAL uEo Hfde
PP FH3a Ade Aotk Adagos o HE KJME AFHUY. 24T
Melune& ZH*_-J 4ol AHste HE &g de AL Salisburyol Al ZshdaA o
T4 22 AFEA v dgoz @ YAo| B Zohulg Xeo] F¥ia UL S
ek Aok

Retaining but a quantity of life,

Which bleeds away even as a form of wax

Resolveth from his figure 'gainst the fire? (5.4. 23~5)

Two Gentlemend| AN E o] 2]9] ui&o| AFHUh 29 4894 ProteusE =uof
A olgdA wIch

- for now my love is thaw'd

18) Cumberland Clark, Shakespeare and the Supernatural (London: Williams & Norgate, Ltd,
1931), p. 28.
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Which like a waxen image 'gainst a fire
Bears no impression of the thing it was. (200~2)

M. St. Clare Byrne 9& uldgo] 4z&37] H8iA axte] dA4e dde
2 9o} viEE a9 A4S BEIRC A2 B FHo|d HUE A2y
A Beg 723 h ‘those who wanted a secret revenge could surely compass
an enemy's death if a wax figure were moulded in his likeness, pierced as
through the art with a needle, and put to melt by the fire’19 Gibson< ©}&2| 3% 1
Aol 47N FuU=EHAE 75 E s TEE AEINVA AALE up Yok ‘As
wax melteth before the fire, so let the wicked perish at the presence of God’
(Psalm, Ixviii.2).20 oJ®E, AT AL FA AL 2 EY(Like produces like):=
go QFTe F ol HouAY & HEE JAFAF Y o= Fol FFHE
ANF L2 syolx, LEEAE old UFL &H3 AHAA FYtn A= HA
o] ofd Aol

vpxjgte g vl goe] viEs A o 4, 53] 33 39 w4 6,9 & Az
= W&ol YAt Dyer: Fairfax®] Tuasso(BK xiii, stanza 6)° ‘Witchcraft loveth
numbers odd'®E 7129 A& AF3HAM aRYUE }AR] Ovide Metamorphoses,
xiv. 587 Virgil® Eclogues, viii. 75°1]/\1E AFHS ULE AP o] D& g
Shakespearet Macbeth® "1IEE F3A FE3| JdetdG. o8& AXo v W

‘Al W3} 3 H(thrice and once) 2% FEY AER i-’f—% Az 327 F
1—01]"1 Ne&=He £449E F8E Hamletd S35 1/‘15 gtob & 4 Qltt. Lucianus
7} Player King® Aol =% 47 FAAd Tdte FEEE ‘Thou mixture
rank, of midnight collected,/With Hecat's ban thrice blasted, thrice [infected]’(3.2.
257~58)et i 3(‘thrice’)ol & £AE F WMol A}E-3tth. Shakespeare® &F7F F
BoA of&EE o]fE MWWolA ¥3la Yo Falstaffe &0l &) A E]
b A o)& A watir ¢tk “This is the third time; I hope good luck lies in odd
numbers ‘- They say there is divinity in odd numbers, either in nativity, chance,
or death'(5.1. 2~4).

VI.

Zom ¥y 2% 2 v oo Agave] AYY WAHNOE UG A
AEol AT Agel 45 a7 ol W shsel Uehd #3 Aadoe @

JJK=R
=]

73

19) M. St. Clare Byrne, Elizabethan Life in Town and Country (London: Methuen & Co.

Itd, 1925, 1961), p. 287.
20) Gibson, p. 25.
21) Dyer, p. 40.
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o JEE o] AFe] 7173 Holskg w o]F & o] H(moonstruck) Pl H(lunacy/
lunatic)= vlAlel ol27]744] drekgicl, €A AA E(eclipses), 34 E(comets),
A (meteors), AW 71} Ao EHEL 4F HAH &3 v E(astrological super-
stitions)& 2 stth AAU ZAAA o]dE Z F7le Eoly dFY AWM §

T 2E AMAY & A dudte ARE PolEox7] dFHY. Clarkes #)
HNES 95 Z2& dusts H8, FAEFH H% H(shooting-stars)S & A3}
T AR, 9 42 Aggs B oA AR AES AN T, A
AgE AAANIIe AoZ AAE HAg #¥E e Pt

old mAEL GAle F8zAEA oty AAEY. Shakespeareo] A& ZrolE &
ASL g AX §lvl. HoratioE ‘the mightiest Julius'7b 2281 x17] & Aol Al A o]
FHE 431 Yy 2vle AYE £8L 99 Sojrhdon, A4 92 (Disasters

in the sun; and the moist star)e] ¢o 2 Yojd W9 A=} (‘precurse of [fear'd]
events,/harbingers preceding still the fates/And prologue to the omen coming on’)

2 AFAH(Hamlet, 1.1. 112~25). Duncan %°] AldHE & Hox XA, E5 A
glglo] HA olofd A &&4E T o]Wo] AR (Macbeth, 2.3. 53~61), &
o] Z4 Algiels A7EY] HAyoR TIe w3 X Iluz eldE oA g 7Y
AA A, w7t weld A 23l FEH Hix, YEo MEE Feolde HAMSG =
AAL o]¥o] ANTH2.4. 1~18). AntonyE EA & A4 Y FHE dusis U 3
Z2 Zolgth ‘Alack, our terrene moon/Is now eclips'd, and it portends alone/The
fall of Antony!{Antony, 3.13. 153~55). R2°1A 3 ti9lEs €44+ JYFE7F 25 A E
i, F4E0] FAES A¥sY, FUd €& & o] AN gHdg Hole A
I HA e o]H&Z X Richard 49 &7t tdte 27t AAYE sbeAS Bk
‘The bay-trees in our country are all wither'd/Meteors fright the fixed stars of
heaven,/The pale-fac'd moon looks bloody on the earth’, 2.4. 7~9). Gloucester=
k28] Al ol Edmund®] A7) Sol woly A2} EdgarZt H3& Adista A4k Q)
FI3 AT de TS YR Pwa ojd BEEVF A AL H2Zo YUY LA
2o dgo g EYt(‘These late eclipses in the sun and moon portend no good
to us’, Lear, 1.2. 103~4). 2= o|H A2 ooz olsir ojAo] 21, Aol
etghalal, FA7t ZetAa, Alsle 253 B3 T4 95, 2zt U9 g3
b AFAGEA A getdg Feaey k12, 105~14). JCo 28 2= HA
o ZAAA Y ol HHIY FEG e FES Z1 A HFT WL @A
g optEol Caesar’t Aago= °é°']‘-)r s Fo] HIFA B He U
31, ol Calphurnia?} ¥4 A ‘ “Help, ho! they murther Caesar!” '(3)8tz A& FH T}

T B olALE BE3 BAIY Ao dE WEFoEE Caesarol d A
o] 93ttt Calphurniazs ©] o]4e] A ojd& Herh

22) Clark, pp. 22~3.
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A lioness hath whelped in the streets,

And graves have yawn'd and yielded up their dead;

Fierce fiery warriors fight upon the clouds

In ranks and squadrons and right form of war,

Which drizzled blood upon the Capitol;

The noise of battle hurtled in the air;

Horses [did] neigh, and dying men did groan,

And ghosts did shriek and squeal about the streets. (17~24)

o] A& A3 CalphurniaZ} o)z #3L HolvbE U(‘beyond all use, 25)2
A A & dojry, 22y Caesars AF3HA stude]l A Aojgid ¥E =
27t e YolH, o] o|HELS AART oiyg AN BE AFEdA o 3EHE
dolgtaA A& e wSS ¥R 19 oldle F3A ¥ AAEe] AgE
e #Ade] molx oy FFEY AMYE HA HAI olF EEez 4dY
(‘When beggars die there are no comets seen;/The heavens themselves blaze forth
the death of princes’, 30~1)AA L 3A LAt UL ‘B augurer) EE 3
9 WA E B4Rty Aol 9 UA FUtE o|HE £l Caesard FEHE
wtl gtk A4S 7HA $ttH(39~40). E=rio] Caesare AH2l9] g Biga ol
o] Z¢& WolZol} o] wWf GEXY AU Decius7t 533t o] L4 £,
Calphurnia®] #¥& B3] CaesargE o}H o2 #3Z3 = %L sl Caesard vl
& HHo] Tl veF A GG oo S FEE W 2o F&
Aojol wiAlgt FElo] YAHE 22 FEdd MY x4LE WA E Adge 2
o] o Caesars ARFH o2 A593tn, ZA Ut oflje] vdd Fo] Folztd =
A RnPA oAz, 8 7tHen FITH83I~107). 19 19 EEHE F§
o] el a8 B3 A0 F1E FAYLH, 2 FAY Ygrte F801%
&g o dFLEE FAFY

A HAZMES dE0] AIEY &FE ¢ F UE 2FY 8422 AAHYUY. 2
goke 828 FEd(Zodiac)d FE(signs)E FEIL o]AEo] XA 3T
o 2otk o= ¥ FolA Alge] "Helur=urt o AHg Y A% 48 2
o= Reolth, TNelA Sir Tobye #7117t vl F&& AuiskE Taurus & 2
ol th(‘were we not born under Taurus?)3 3™, Much Ado®] Beatrice
¥ ‘There was a star danced, under that I was born’e]g} 23t} Kent:= ‘It is the
stars,/The stars above us, govern our conditions'(Lear, 4.3. 32~3)2} %%},
Horatio® HE, A&, & Fo] "oler 23ty ALEL dusles AFEY 9¢
& g AL s o] TTo2 =W t(‘stars with trains of fire.../Disasters
in the sun; and the moist star/ - /Was sick almost to doomsday with eclipse./And

ofl Nlo

i rlo

=2 o o njd
x @

even the like precurse of [fear'd] events/As harbingers preceding still the fates/



54 A X WwO# (H4218)

And prologue to the omen coming on,/Have heaven and earth together demonstrated/
Unto our climatures and countrymen’, 1.1. 117~25)3 Z§r},

#H Edmundt AMEEC] AMNEY RS dd4dd =21, Hold WY &4
[(E]e] 9o ‘¥, AALAYo)9} 2HEAE(drunkards, liars, and adulterers)' =
I, 83 7138 (‘goatish disposition’)& Elndti Y A7te] ¢& Foi(Llear, 1.2.
118~29)x2 vl ojojA ot 29 R E7t £F(Dragon)e e ZollA s
Auz o] th$A=(Ursa Major) EolA By AR §H3A(‘rough and
lecherous’) Httz vk 28y 24l AoFel A& Y F LellA oyttt
o osxE AFH gl Az SHIUL Aogn HAe AT FHEY 2AY vl
A 23 tH(129~33). CassiusE F A3t BrutusE CaesarZ AAs = JEo Fof
olfl & 9=oA Brutus®} 71 WiZE UFe Fo AES FFU & de ALY
geo] FeFo] ddHAM 29 Brutus To| F3ET o} e RE 150 EHI
% ool FEo] ofle 2E A AY wFo|EH(‘The fault, dear Brutus, is not
in our stars,/But in ourselves, that we are underlings'(JC, 1.2. 140~1)1 Al&<] &
o] o ¥ oA sy AAR=HE FolF TS dFen. o8 FAE
N2 Agayoeld A thg FolE = uh. All's Welll Al Helenaw $219 A%
L FF $YE AdoA dcHE AFEL dEd S FAME AYE EEY
TH(‘Our remedies oft in ourselves do lie/Which we ascribe to heaven’, 1.1. 216~
17). WAz B Jagod “tis in ourselves that we are thus or thus. Our bodies
are our gardens, to the which our wills are gardeners’(Othello, 1.3. 319~20)% ©]
o thEAo)F ALE T Aoty EE Cassiust Fv Aol AL A9
AzE WA ¢ Epicurus® AA oY oA vtE& ulFo] JxE g FE
Moz WerHA SardisolA dFs] & o @ HF 7o F vt 4R E
HE[HALEY AAle] U9} gol o] FE 4% woly oA PhilippiZhAl
stoy o5 ol dolrt Wglxn diAd ztutA e} &S] HEYR dolohA wHt
2 $-gEo] 289 HolQl Ro] WG T& FH(B.1. 76~86). IH{ = A
Ao} 3l o) F o)z (sceptic) Tl o7 dlFo] AT HAH HAXE UL =9
A =2} Glendowerst o1& #E3A 94714 &+ HotspurZt 3% 134 =8 ¥
o Axe A4le] glojd o 39 ojvirt BEle B HIOIY[HAHE] RYEE T
a1, A7 HANHE A AFE A9 Y7 Fxe 2" 42 27t H

Ao it e k

o

A
NE Ao HA Hzte] pjAg Polgo|7|E ARG ol =L E7HA HY
€ 18 Polth(13~50). tEv °l% &2 mAlE& Shakespeare A4l
& YA 48 5 Ao Ov o dF FANEA DA FF5EHE od HA
S 19 FFEFEA HE B4 AAES FIdctn 2o

ot &2 rx
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M Abstract

The Supernatural Elements in Shakespeare
Kyungshik Lee

It is difficult to think of any Shakespearean play which does not reflect one
way or another popular beliefs and superstitions of his day regarding such
supernatural elements as ghosts (spirits), fairies, and witches. But B3, MND, JC,
Hamlet, Macbeth and Tempest are, among others, the plays whose supernatural
elements play a very prominent part with their participation in and influence upon
their plot and action. The present article aims at introducing spiritualism or
popular superstitions, supernatural and astrological, that were current in the 16th
and 17th centuries in general and in Elizabethan and Jacobean England in
particular by way of providing a background knowledge of Shakespeare.

For this purpose have been discussed somewhat in detail four representative
source-books which include Lavater's De Spectris (1572; R. H’s English
translation, Of Ghostes and Spirites Walking by Nyght, 1572), Scot's Discouerie
of Witchcraft (1584), Le Loyer’s IIII Livres de Spectres ou Apparitions et Visions
d’Esprits (1586; Z. Jones's English translation, A Treatise of Specters or straunge
[ights, Visions, and Apparitions appearing sensibly vnto men, 1605, includes BK 1
only), King James's Daemonologie (1597) and ‘Discourse vpon Diuels and Spirits’
added to Scot's 1665 edition of The Discouerie of Witchcraft. Both books by
Lavater and Le Loyer which represent respectively the then Protestant and
Catholic views of ghosts together with the ‘Discourse vpon Diuels and Spirits’
have much bearing on Shakespeare’'s ghosts in general and King Hamlet's ghost
in particular, and both books by Scot and King James on Shakespeare’s witches
and witchcraft in general and Macbeth's witches in particular. In a nutshell,
Catholic Church embraced the then ghost-belief that the ghost of the departed
could return to earth from the Purgatory to visit his family and friends with
various intents, whereas the Protestants who rejected the existence of the
purgatory did not believe in such a ghost unless it was a devil which could
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assume whatever shape it pleased to do harm. Scot was sceptical about the
existence of witches and witchcraft and therefore did not approve of the
indiscriminate witch-hunting and severe punishment of witches, but King James
was a firm believer not only in their existence but also their harmful ways and
evil practices, and as a result he did what he could to arrest alleged witches and
to punish them.

Shakespeare was not the only playwright who utilized the supernatural elements
and superstitious traditional beliefs for his plays, but the only one who made use
of them in such a way that the supernatural elements like fairies, ghosts and
witches played a very vital role and influenced the plot and action of the play.
Hamlet without King Hamlet's ghost, Macbeth without the Weird Sisters, and
MND and Tempest without their fairies would simply be inconceivable. It is no
wonder that his plays are often called rich source-books for folk-lore.

In conclusion, Shakespeare's creative use of the supernatural elements and
traditional popular beliefs achieved the maximum dramatic effect, thus demonstra-

ting Shakespeare’s excellence as a playwright.



