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AEFs T3 HEx9 HHryb= William Smithsd-& A o)th. 1+ Longinus®]

‘On the Sublime’s YENA FHsta of7]dll #4374 H& ZEd 29T &
dA EHEL 2AER WRIIARE Axdole] n{d FHO2A o nf
29 9 M e AYL 4L F Ue AP Al 2T 0] 4(‘Ghosts
are very frequent in English Tragedies; but Ghosts, as well as Fairies, seem to be
the peculiar Province of Shakespeare. In such Circles none but he could move
with Dignity)olebit ATk ololA] i Hamlers) ERE AZF AAFT B
# 2E9 23 AW EHos 24990 Aok ZelT Banqud] &
Hol 54 W A4E0l M BEE HHoR BAu) Q. ke BE
7kl gotn 59 chD
Al 19 AFoly A TL
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5 = AAVE TH6, 206, H8S} B
Macbeth?| T3} R3, JC, Hamlet, Macbeth 5 47) =] UelUs &89
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1) William Smith, Dionysius, ‘On the Sublime’: Tramsiated from the Greek, with Notes and
Observations (1739; 2nd Edn, corrected and improved, 1743), in Shakespeare: The
Critical Heritage, ed Brian Vickers (London: Routledge & Kegan Paul, 1975), iii, p. 100.



Fao Ve 848 s 44 S0 dehd B8 87 @oy 3
& FoEA 444 g Aetel 18 BN ¥ 9z Aok B3
o FHe obse VTEH ofEelA Yehiw, 19 olselE BAHoz
852 Qa

S Z37 E(subjective ghosts)?} M2 &2 (objective
ATED HAE &l vehe EHE, 3 A
2] AbgEo] 3 AEE ol st g we
T 1 FY 5% g AR EREA BEE § ARCAAT vEvs &%
58 AA8la, TAe oy AldA Al BYdoEn I EAd uig A
#3E JSe L Witk o|¥A E uf Shakespeareo] Fol HFs= &
B Zo|A] Bosworth AEE T Richard &o] EL£dA He T, Brutus
7} Sardisel] 4 Philippi®] A& 3% ¢E & W FHA B Caesard] &

&, Macbethﬂ AY T ZollA B Banquod] &8 F A9 WREL 3
9l 8 Eo]1, King Hamlete] E=nto] MHz Ealo] RE onld ot
= FeE @E"O]U} a#y olgt AjE delshe YF= Utk E. E. Stolle
Aolzsiole] BE EREC W3 Fe EAUE AdzHeln AzFclen
FAt 2 2AE ax EHE0 A FHE 248 M derd
the AMEF B o] SE3] FAFe| Z¥E ANAE v e FH(full,
material, and circumstantiated)-& SUTt H82) 4= 27 8283 838) Alo]ol A

Z0] 7}+= Katherine 98]7} ZE $HE B0 3= 67] 31H Y o S(‘spirits
of peace)= YHle] FFHe figments(FH W AE)E Eol& 5 gled d
E1 Richard®} Richmond?] F&o Uehde EHES o] F Al 44ile
‘figments 2 Eo|g == glule Aolthd) A Stolld= ARFEA W. W. Greg
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2) Cumberland Clark, Shakespeare and the Supernatural (London: Williams & Norgate, Ltd,
1931), pp. 77-8. o}vt® Clarke A#AH T8I FAHY EHo|d &o|F J22
Age BARE Rolth

3) E. E. Stoll, ‘The Ghosts’, in his Shakespeare Studies: Historical and Comparative in
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+ Richard®} Richmondol| Al @8t £ 59 M3 & (objective validity) o]
Katherine®] F9& &7 FF< oM E(spirits)?] A ool HA Rgvixn
ATk Solle Agazmols] ERE 2Fe ARAE AFa Grege W
Fo] EHE AT ZE AYaTole EHEY ARYS FAdt 284
Aelzjols] 281 B3 A9Y £ F6 A Yohurlz Bk

1H69] 59+ 33 X EA 217+ mRd ‘La Pucelle/Joan de Pucelle’(Joan of
Are)e TR AHES Beldth o|&L HolM FHE g 2t & W
g 59 A T2 kA gurh 2y olEe EERHoU €8 doteEe
5 hAvt oteeles BE weg V2 R FEs st wuith

2H69) 19} 47 A wpid(Margery Jordan), & 415 (Hume¥} Southwell), 8%
AJo](conjurer Bolingbrook)7} §74sto] Z245-Q) Eleanorg 913 #A4l& Eeldl
RSV TR A ATAD WL A DA ] 2k
2t Adsum’ (W o47] A3l e vhirE AL ‘Asmath’(Satan?)o]
@ AshEA 270 BT Solx TAA W FUsHA shbde o)goz
= o) @elgls gttt 2AFe 244 o] Bolingbrookz} Fhth AAle <
o] Az} o)A & Ao|vke ELo| ‘The duke yet lives that Henry shall
depose;/But him out-live, and die a violent death’(30-1)E, Suffolk Z-Z}olA] o]
W $do) ez gk @Ed| ‘By water shall he die, and take his
end'(33)Z, Somerset FZE oJEA F AJ7IF FFEo= Let him shun
castles./Safer shall he be upon the sandy plains'(35-6)=2 z+z} tjgsic}.
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Method (New York: Frederick Ungan Publishing Co, 2nd ed, 1942, 1960), pp. 220-21.
4) W. W. Greg, ‘Hamlet's Hallucination’, MLR, Vol. XII, No. 4 (October 1917), p. 393.
5) Al zulojo] BE 28L& G. B. Evans®| The Riverside Shakespeare (Boston and New
York: Houghton Mifflin Company, 1974, 2nd edn 1997)c] 4] &. ©] Shakespeare edition
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t}. Jupitere %3] Posthumus’} &4 uj =219 ‘Jovial star'(EAJ-planet
Jupiter)7} B9 31, 18] ARl A] Posthumus7t &A1& SR 7] wfel A=
Hsete #5424 2 3tk FES #3 Jde FEdAl dojvt AA
A, o5 Imogend] H¥o] HEE silon, oW 1oz T
YEaA = Aolgtn welth 1Elm tA] £45]) el Jupiters X
s WolmeA olsel Fhgdl EFora YRA. PR A
| et 9] BRGE 1 BAE Aeishn ARbThe3-122),
ZAlM 7ot Posthumus= o] LAl FREFH} F FHES RAF &
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Lolg Barsd, A% o] e 714 Ax 9= olJ(‘the most constant wife’)

E ondltte= Ao|th ‘a stately cedar’™ Cymbeline & 537, ‘lopp'd

branches'= 19| F FAES AA = ASEAM AT Aog Hol e

uoolAl A8t TAl Atk vpRe] JEEOBH ApEo] Y] W ¥
g &t Aol th(443-58).
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doh 1 9 B8 AE e FUFY AFHeow, 9490 Macduffe}
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oh Macketh] o] Be ¥ A9 g AUz ek e Av1F2e B
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AR depdthe 949 £9 2g8 F98 72 gl Aold
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AUS S Machetrh 3 3 QS AN W b T
. E£58 Y GA Macbeth® 3lolg A7|FR] Wg A&3HA
AAL Fol UE EoHE Atk 471 WA, 7t AJeH, v
olu] glolx ¥ BEUT FAloR'(92-5)8dA Macbeths AT o]u
Aol BA A sl ARE BAjol F, AR Aol ok F o
& FEASHA &3 BF Fopd & o Al I EEgvEe dE +
oA EFONA AXLE FEATH08-105). 1= o] E¥E a¥AL 4
S}A] ¢ EZE(horrible shadow’, 105; ‘unreal mock'ry’, 106)o.2 A 3c}
Macbethe 22+ [&| A AMabe] oy dagger)/} FE 1 de AL B 7
Z=W(33-61)2 3 vl Yt} 2= o] @ E, Whitmored] TS W, ‘19
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Zo]J A TH42-3). Macbeth= BEA v 374(such sights, 113)8 ©& A
EE B F 43 A9 Zda A Al e gl AduEe gag
A 159 87)1F By YTck111-15). Rosse?} 73S 3)A] &3 L&
‘7 TEA7kn B4 Lady Macbeths FE-S bl 98 % ostdohd
AT ool e A A&E Iy fE dEE FEAvL w3 AEE B

Banquo9] &#-& 19] F&9o ZEIQl Macbethe] wollqh Heli, 2
ot % 5FR] gfgken) @al ojake] aE AFAth Moormand: “HEo] o
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#3372 Hol geEx A
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2ol ohg SolE golAN ¥AE 5 gl
9u 27} wo] A ogol Be BE HE AMAT 45EE 2
27155t B opel 27h Sk B Aol Rale) FA6lE Braln
aE Y 047] A o] B3] e IAE BYAU I stand here, 1 saw
him', 34, 73)2}1 Banquos] EFE B AL A% Bl F1 Aok & A

6) Charles Edward Whitmore, The Supernatural in Tragedy (Harvard University Press,
1915), p. 257. ‘figment’®: §01& Shakespearcs) £H BANA A& A8 AR
£ ojul% ‘the ghosts of Richard's victims are the figments of a coward conscience’ &}
i w8l F. W. Moorman(‘Shakespeare's Ghosts’, MLR, Vol. I, No. 3, April 1906, p.
196)0] opd7t ot

7) F. W. Moorman, ‘Shakespeare's Ghosts’, MLR, Vol. I, No. 3 (April 1906), p. 195.
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719] 23l olf glo] 73] BFE Macduffe] A EAZ ANAT £FHo)
AAAE A tfHE geg ol dH Zolrla Hotel frtoz oo A
o golRATGE AE Wl e AAIES olFE A g 1
= %1;‘«11 B Al TH3.4. 131-35)E o] o]& ZA dr}

o] AlglA 2, £950] t} Eol7}A} Macbeths ‘2AL 92 973 o}
ﬂE‘r HE ¥E 2eE HolA(1218), T ¥ e J2HA e Hd3

Ql WAE WeeuA AolBel W Aelolel $7ole T3 Wik

o

T

2, 2F 2ae L oldsle A H(Augues)E Z@dths T 3o
Aol oleis 42 anqqu £20] do] o] Mo lolES Ao 2T
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Banquo®] & W& %O]ﬁ Azbe B o ¢l aAe] druh HuE

Alejzslole] BA e AMRIFE A 29 AAH Faed FEsA
ok Macbeth= e HEHY AAAES 2L &ste] T FHsin 2
BanquoE 35t =2 FHW Aoty It BanquoolAl el B3 F4F
AL FEHL o] &3 Banquors 1F A E AT FH oz FAFrO
EA FEE AT o]AL o] Feoll FE ofolgy F Huje] AHo| ofd
4 ¢lh. 282 2% Macbeth7} 2718 2slst Zolgls A4S Macbeth
o] n@MAEd A nHlsty 2228 ZHUYEE oz Ao A
FEske A9 ol o) ERE AHE ¥ ofyel AE A Bt

0r e

E Macbeth2 stoid 553 A2/ Jrh £ £o29) HFE Macbeth®
AN 2AAHR] Ago] Bl BEE Aolng Be-Eo] F dae
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I ¥4 MacbethellAle O & & Sl X8 A3& 71s Aot o]d A
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Aol §147] WEolgn 3 Stolle] Ao Z9357] FE5ThY

8) Stoll, p. 210.
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R3¢} JCo] EHL #ALEE vl7} At R39) 5% 37 4] Richardol| Al 4w
%t Edward 9%}, Henry VI, Clarence, Rivers, Grey, Vaughan, Hastings, ¥ #-&
Yx}E, Lady Anne 3 Buckingham®] &3 E&-& Bosworthel] 4] Richmond$}e] Z
AE A7 5% AP FAb= Richard 949 53 19 2o Richmond
of F&oll A2 vehdoh ol AIES A8 dl s A RichardE 7

E3WA AYsln Zoglw &3ME $h¥ RichmondolAls %89} AES
7198 ok 23 B A48 AxAES o
Richard 9+-& Z| 23 Fo2 AL Folo} AYE AMgsta YA} Folg

MRS Pu aslm gk Ao Q1% FRb WA Ao 938 Fols)
EE

of AeAE Feth E Iv FH{L AYT 5 e A2 HERE AT
, W ofRell 71gska, ohE Foiel HHe Hu

A7k 59 AXES o ABAEANA o

=

e Ale] <3H(a bowl of wine', 63)& AL, A4S e HEE AT
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=

ol AEE 9l 2o Wr} Surreyoll & AYFE Ao, 19 F2
Wi Bz 4o Aoz Fusleln Ratcliffeo] A @¥-3c). Northumberland,
Surrey F°] UE W FoiE 4*18}‘3%1 HEEY AVIE 2E2 e
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(‘about the mid of night’, 77) “kA}o] 9}A T3
HEAg = Radcliffed) 4] 1= 7tEe7t ¥

FEAYL J=ve F2 TS
t}. Radcliffer= w1}, Richard 9H& #-Er) wo] Zlojx| 3, A 2lo] &m|s) X
3, £7127HA Tl &80l 9 =Ho Xc].' E Wy} ol vehrld ¢
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Agsole] gdE 35

E M Az .27 29 &2 nvith‘Be valiant, and speed welll’, 102).
Richmond= & W& W sl SlEn 28 & o AFE €7 A
st} g & AWM oy 24 of RATT ety 3 BE
o]
A

¥ A=
a]o{z_]u]-, 2 J& Richmonde Hui%

52

_SE

sl A AR A &89
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EOE WHTRAC ASEdA FAS BHE e 285¢ B8k, sy
Bl 4o =7 AelFdozA el &4 shids A5
Agen JE Sdth £o2 1 BEY Ao FEA gt A4 T
S AABAN At B ANE REd FAANE TES
opx) AL AETH(108-173)).

Henry VI®] Edward %2}2] &#o] Ad WA A= Richard$} Richmondel]
A veldoh Az A EEe Y 19 93 A gukslacdn
Tewksbury HEo| A 8% HL o] Aalg #a e = AME Azs)
B3 %d_ﬂ%}ﬂ Zo]gH(‘Despair therefore and die!’, 12003 B54o2 I g
gt} ¢ o] £%-& Richmondol|Al Wl &71E et Aestdr &
Skl E%%?J’ G5 AEEC] AAFAT thrhthe  wronged
souls/Of butchered princes fight in thy behalf’, 121-22). Th-2- 2.2 Henry VIS &
o] Ut @A) Richardol A= A9 o4 shbdo] A4 BHe) 9F
& 2} A9 Az AT AL ARV, P Foekm % wol
D& despair and die’). 38 1% FY 3 Richmondo|Ale FEAT} 2 =g
3w, Aol e 2E o]l E AE A A& 47IA71 ‘Live and
flourish!’(130)2k . ZesfFct. A HAZ Clarenced] E#o| yeldo) &
W Richard®] ¥&g F2A ¢ehetAoki Edwadst 2& AF+E &, o
Al Abalel 1o Al A WA3lH A 202 ‘Despair and die'S L3tc)
Richmondol Ale 1 9] ZAee @& 3Fvh RichardZHE Eolg T
York 7}2] Lancaster 7}¢] £42¢] RichmondE 93 7|=3thaAA HAAEo] 2
9] AEE A#AZ Aoy ‘Live and flourish’(140)F =2 ZAzjdtc} o]o|A
Rivers, Grey, Vaughane] & o] el 2182 Richarddll Al 15| oW &
Fo.2 HHA=AE 7N, Yo Fogn Aot e o]

_?\_,
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EF= Richmondell Al Wl ol A Aoyt st AejsjEnt. o]

A= de BAEe EA0] SA] Richadol A RolH BANG 2715
& poenanA 29 29 Aese Soph 2F ¥A Y, £ D 3
g0z olZAGL GATY. o £7ES FEE &2 Richadrt Fshol
ApetAl @ AelgbdA I8 AFEH. ¥ Richmondol 7l ol&2 W&
Sz 7% 2 B Aole ek 18 AAHEol % 2 Richard
228 32 974 952 AR JURch vEA doideld Yu
FEL YolPelm Pusm, Edwards] B9 obESo] Richmonds] M2
o8 Wm QthaM H9eTh theolE Hastingssh Richards] oh) Lady
Anne[Edward -e)z}e] nw3l]e] &alo] & Jeldth b= Richardol

A 2o 9E g7 3 FHoolme ¥ AN ML nslgm otddt
o Ox ‘Agste Fojgf s $g ¥A @erh Richmondd|Ale 1% oA

Mot AN okBThE 9FS AalM FR3en AeisiEch Ames) £
e 283 @ W= WEAR Fo] Rl opzl oAl pEel Fe £ 24
73 (‘perturbations’) 0. 2 ATl Richardol| Al otE3t Y AFolx Al

< Azgezn diste Fodtn AFdth ¥ 19 Richmondol| Al %
Qbgh 1 Lol dEdH YEG FElo B Fea H4e oplrt 7|4
thar %}3&1’/}. £0 2 Buckingham®] Z#-& RichardolA 18 =o S8
& Axo) Agola, 19 S 71 B vhAR AROZN BHTAA
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Ao AFoNAM ANNE AATOEN T FAE Ft FolAM Foeta AF
g 9g ¥ HPEF FFES AL wFUA Fstn disitrt Fo
g1 1% A% Richard® AF%t} 1% RichmondolAls 4w 31 £7)8
etz Aefsta, shgs dAilgol 19 Holx #¢] Richarde 19 QvF
o AN P& Aolztar o gt

EHE0] AAA Richarde w8 #oh &8 dojdth. 2= 9 ¢
gGE7H AAE FoAd 2gte § Aagdidrt ¥ €2 AR A
3l Al Bl7d BAHE of£d] FTH'O coward conscience, how dost

thou afflict me!’, 179). 17} o] u} FEo] HAMES Ho|HA ETH'The lights

i

tlo e
g

i)



burn blue. It is now dead midnight, 180)3i1 ThA] FEo] Ege 8l7|E 3=
A& BaE AL Ego) AR A FBE 94 BIATE AL
QAo e Zolg. ol 2& BAe ERUES sk

E£o] Richarde} Richmondel| Al ojW <3kg FeAe 28 W&

o] £HE
S EE ¢ F Utk Richarde 4 A& EolRe 7|3 zteth 28 Y
Fu B2 4d3E U ASeln, AE Atgete Ae shbE §lan, ARl
of g0l AL Y A= glthiA 4/] AAE A A TA-E A &
=d FrF a2edeEvin jEST 283 de EYEY fARE #2473
Agute Alde =k ‘Methought the souls of all that I had murther'd/

Came to my tent, and every one did threat/To-morrow's vengeance on the head
of Richard’(204-6). 12i1} &8E9 B&e) wrFo] 1A 71x & AR
B4 A9 Y Holtl. I Ratcliffed] Al ML & FAoHAA 79
wigke gy, 7hde] & Eo] Richmond7Z} o]11e ZF%hul(‘the substance
of ten thousand soldiers/Armed in proof and led by shallow Richmond’, 5.3.
218-9)Rth o & BAE 19 FAld 48 AL JEZH. 9 Richmond=
A FEASUE Fa ARwse NS B3 AX 237 289 249 2
A ANEE AAH FE ARNE Ho| Yohn WA Richard}t st
NFE EEo] AR 94 AL WolFAUTk230-31)T Tk o)
& Az uf 2l U}%Ol oj-¢- 7]®eka Richmonds 3}
- A8 B o5 AANE 2AE A4 ggd a9y
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= RichardQ] <44 89} Richmonde] €0
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38 AEEF AM4Y

2208 JOo|NE HolF)

JCAN M= Caesar7} 719 1% ZA9Q] Brutuse} 72 d3o] dxz Asiddt &
of £o2A A4l ABeH Bruwse] F&ol Lepdh Eo] ek 4

F} F2&7) Brutuse} 19] 33} WAMEC] Antonys} 18] WANET AFA
Philippiol 4] AHE& & & opq oAl e Ao R3e] ALl FAMSITh

279 Plutarchol| & 230] Zo] 9. oo EHol ZHax
Brutus7} ol &3&}A) '1_01]}] o]\,y o17bolLk, o 7)ol UEP=1rE B9l
FHLe QAL HaEag ooy, Bagal Aol AR A ThA
A& BA B Ao|thl am thy evil spirit, Brutus, and thou shalt see me by
the city of Philippi)= @3, olo] Bruuse 2, 2 A IHE BA
AT (‘Well: 1 shall see you again’)s}il st £8e & AR
g Hojth o]¢} 2L U ES £19 AMY]|ES Shakespeares =& ¢
3 FHoz &85 Aotk

Philippi Z2¥¢] A wre] Brutuse] A} ¢ho|th mALE 9} 9l ALEo
st 4 o 289 AE Wurta, wiRek AE 7HQ) Brutus9th Cassiuse
A 35S AARAor ZElEgd dARZS 2L Fiastes 73E e
Brutus= A¥-E3l= AdQ) Luciusoll Al & g /\}E‘jl'(‘a bowl of wine')& A3}
th Brutus7} A& ol Loz ] Utz atis ARLS b
Veoﬂ Cassiusy= Q.3]8 w
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Titinius®} Messala7} E0] 2.3 o|E& AL @EE}E‘W} 0]2-31 Brutus
T1 25 HAHE 3 ¥4%t) Brutuse Lucius7} 7hHE A& #oldd
19 o479 ke E=th Lucius7l BHAF kel glokm tiwsbA}l Brutus

Z8= S48 (thou speak'st drowsily’, 2405 X H3}HA & A 3
Sl E(thy heavy eves, 256/ BAIT Fn AFE HLetn A
o] 2R I ‘a sleepy tune'(267)o]g}w], 1 AAle] A HTHO

murd'rous slumber!, 267). ¢}7]& £/l IthE A& Luciusd| AlA 2718 X
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& F Brutus= H® & oA FJojER Holw HolAE Fort oo
23 & FBo] % Fwn|slA eth(‘How ill this taper burns!’, 275)1 E1 3
oo fEle oA oln] oy W goto] A Fol EFRUewA g, Al
go] gujajAn FEo| IusAe AL AFHOE EHo| 3| 7}

B

B AAF $4Ye FE Aol Hol Fog % A% v Sleh ® 9
e Sl AUt W43 2ol Gt Cers] £ )

Yxe fPREol ler A 2olE s

Art thou some god, some angel, or some devil,

That mak'st my blood cold, and my hair to stare?

Speak to me what thou art. (4. 3. 279-81)

(& A7k BAR, ohW eelr bl 5% o] %A A el 45D
w2 ZFEASYY W A9 JiA e

Brutus7} ©A S A3 FAEIJY7t EHLE HZA e Arh o7)AEH
Shakespeare7} 7] Z3} Brutus$} E£F#¢] 3= 49 AL dEiolsith:

Ghost.  Thy evil spirit, Brutus(\] 2] e}#o|t}, H 2 20,

Bru. Why com'st thou?2(| S+=7}?)

Ghost.  To tell thee thou shalt see me at Philippi.

W7 U degsoleA BA Hele RE A"ty AsiA)

Bru. Well; then I shall see thee again?(Z2], ZEchA ) thA] @ HATFY)

Ghost. Ay, at Philippi(Z28t}, Helglo|dllA})..

Bru. Why, I will see thee at Philippi then(Z28j, & ] ¥ Ha]slo]ol A HAITH.
[Exit Ghos(E2) E|4). (4. 3. 282-86)

Bruwst vl dlalA ERolA waglent £do) Ak el 27} o
= & R Caesard] £ 9 E¥o] Fox HHogE, & AP HelXe
g £ B4E FUSS Now I have taken heart thou vanishest(il] 7}

*}E‘rXM ol# 7]g-0] YEy(287)ete 19 w3 F3ste] o] Abg A AL



Zg B#{Ul= A(Boy, Lucius! Varrus! Claudio! Sirs, awake!, 289-90")o] A -
e & & Aok 2En o aFdr AAFA HHE 81, #E e
dAbe] ol mpel ARl A dold Lucius, Varrus, Claudiod) Al 747 #&
P 249 3A cg=vE B OB AL glxue 9l E8le 2
S 9AEA et

crjo] AAe Z& Higrth. Antony$} Octavius®] #the ZEA A E Brutus
%} Cassius®] 7€ HEAZTE Brutus?} ©E0] Caesar A3lE 531 Cassius
£ T Titinus7} oA HEHE AL Hu AYE dn v 27 4
AAIE A HHSEANG2. 34-5) 27h HFE EF 28 E Zolop &
dgel = 3¢ Pindarusol Al CaesarE ZHWE zh4le] Z& UlFHA E

Fogelil gRgth v 2o e T JA] Caesare THEFSH A7t
o d, A% e 18 HyYA ulg 1 Z2 294 B4 FPgE Aol
T(‘Caesar, thou art reveng'd,/Even with the sword that kill'd thee’, 5.2. 45-6).

lﬂ.

ki3
3

Brutus= 9A] Philippi B o]d 2oz 7% e % 199 Cassius
¢} TitiniusE e T tisistA Aoy ALFE L& odsE e

Julius CaesarZ A 7+sith:

O Julius Caesar, thou art mighty yet!(2, £&lol2 AlA, Jdl= ol % =733
Thy spirit walks abroad, and turns our swords(ZLth¢] & % Blo)x] Aojth]xm)
In our own proper entrails(¢-2]9] 25 -8 A4le) FAR E8¥L). 6. 3. 94-6)

Caesar®] £& o] Brutsol] P37 A= o] Avto] ofyt}. Philippi 27l
A5 g Brutus= 5% 5730)AM 3AEQ] Clituse} Dardaniusoll Al 7zt &L=
AR Ade AY Fogein FEshy AdYIY av s B3R
Voluminusg E&M FLF F&E 817] ol Caesare] EH oJopr|E
t}. 2A0] 2o A| Sardise} Philippiol 247 & WA 2% % W Uehd
Ie T BE o|AL EFo| &R Philippicl A Brutusol Al WERs
< FF¥T Ie Al mhA Azte] trksig s etk
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Hefzslolsl HE 4l

The ghost of Caesar hath appear'd to me(*) % 2] E&o] oAl VeltA)

Whof], SHH -2 Apr] o A),
7] de]gto] AR A)).
A

). (5. 5. 17-20)

(s}
Two several times by night; at Sardis once(5¥ 7]
And this last night, here in Philippi fields(Z18] 2 H}E
I know my hour is come(‘}= € U4, W AlZte] ©

ol

e
L
l

w7l 2 AL ¢3 YuE Brutuse] 2 Caesare] B4 EHo| o|53
olt}. VoluminusE Brutusy} ¢3-S AMzrajNels A
A A7 Holgol At Ae Eobedn sk
3l o] ol)glir A& FcH That's not an office for a friend’,
29). 12V 25 Aoyl o dojdt 31elel Stator} 19 BERS HolE:o
A 29 AFEA Hed, FoWAM Brutuse Caesar(2] EF)ollA o)A 173
3}2}(‘Caesar, now be still’, 5.5. 50)HA ‘T kill'd not thee with half so good a
Wlll(LH aE Y w o] BkEY wmglAE L) (S)elet E3rth o]
L Brutus7} F= £IMAE & Cacsard YEE AL 27z JPvh=
7% o]t} Cumberland Clarks= Brutus®] 2 ‘Caesar, now be still'o] 17} £3 ¢
9} ‘thou shalt see me at Philippi'E x}4t3te] 2lr|ek L3 A9 24, =
AgolA thizts o2 AP SE RoFrar 285 Folg JYoh9
Clarks && Caesar7} QA9 FFAlz zAvtalo g 3, 4§ Fdda} o}
el AEoldY Caesarsle= EE] FHolAd =g dekE(‘an  all-important
influence in the drama’)& AU Y-S Ax) 21EEF ¢dojg TP
Caesare o] ZHES A& Q7Fo Z A9 A xf(mortal presence)=, FuH-e H
GEHo2Me) Qalghostly presence)2 = AAE FEs G A4 ol
=& E3sl= 98 (unifying principle)7} o] 2Tt
a5 Ede 18 #0259 Buusoll AWE B A et
a8 AP)E Foli, AelE e dH JFTFE Fo] Philippi AFo|A 3}
St o dxshal, Ao g IE A Fed F FEAES o AEE
C

A& vl AZAT Brutuse Fv vl ME Caesard] £3H-& 9|4, 1 11
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9) Clark, p. 128.
10) 7345



2 AREE A MY

PAE ROIUA Bah} BAROR e BE Caesarsh BAH Aol 3

2 E¥o] o] FA vl Fag H& SIEF Aadort FHOE FA
AAsHA L8PS D3 I+ Aotk o)A Caesar®] E#o| Brutus[H<:
—ax ofF HI Hoeg Hol ot £ & ool JETFE wol dd
A HolAE & A R3te F £ Je A e Aol ¢ AFE =
3 & At AR veht 32 EFoR EREU AlaTols o]t
A RG]l o WHelx 2AY AAAEE, 239 AES FHAIE E4

& A0k
Caesar®] &= & WA A FlaL Abgo]l WA g Hojof ¥& 3
o, goo] ¥ F¥g dPv AEHHE Hol dom, Aol FL Ko
Ueld d=

g YEOE 1647 Aldadoe] Atje] w7k wL-¢] ‘conventional ghost’

AR vehd, ol BEE B4R § A

=761 i)
2ol EHE, & #74 EFEL AWRT o4 wpAos osIE
$e 2ok, AP e ARE B5rF BAd 2Zse ARH £
Q) Hamlers) £%¢ #HR7) QAo WA w7 sFED Holzge] olHe)
ez A 35 Lo TP EPE, S35 24 EP5S At
= 1745} Aolalole] EREL o ERE
[e) =]

ZF2+Zd] Qe EH(dramatic ghost)e] HAJ= Aeschylus®] Persae(Persians)
| U2 Darius®] E#H 3} Eumenideso] ;2w Clytemnestra®] E#H ol 34
= Hxo HE4 E(revenge-ghostiolth. o] EHE EE QA= YEhd
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Hezslolel FHE 4

A @3 B9 o2lEQ] Furiesol Al 3 &9 YehY H4E& A2 F5F10 &
o Abgbdith. #E3hs Sophoclese] o= T#o] Fo] 1A o, Euripides
9] F M= & Y d7F Aty 2AL Hecuabad)| 578k Polydoruse] £
© 24 Senecadl| 4 Shakespeares} 19| EA|tfo] o]2& 1 o]F 9] ‘dramatic
ghostse] 9oz 28 A o2 AU Utk pakd o] AL vl
Zo) A WbA Lol A4E AAED o|AFe] Yoz AAHe Uz
ek s gAlolA 2Els olaut AI/A L 7|%E st YE ‘prologue-
ghost'o]7] mj&-olt}.

Seneca’} T1g]2 AlEE FA 2 3 18] HF(Attic tragedy)S Eulele] F
Ast A9 B FE(Octavia7}t F-U3 o 2))& 2 w) 1% Euripides?] prologue-
ghost® T Y3}IF oL} o 7)o Aeschylus®] revenge-ghost®] 7]5-8 ZATAZAT.
19 'lhyestesoﬂ 1} = Tantalus®] EF 3} Agamemnond) }2 5 Thyestes®] &
#He F. W. Moorman®] &g g, fe]gv|2e £% Euripidean Polydorus
9} o]~F#| 29 & Aeschylean Clytemnestra®] ZAgo| A L} ‘Z}2)(issue) o]
o} Tantalus®] EFHo] E49 ofJ(Fury) Megaerad} 37 T3 AL
Aeschylus®] EumenidesZ 3)|7A|7]w Q40|7|% 3lt) ohet oJ7)| M= Megaera
7b F4 Tartarusell A & EH-E W73 A& AFstd BoJE AAE AE
EFHES s o] b olthih oA, AUt EFe 19 9
p1E Al FRAIUA SASA WF BHEE L
2g 23ko] HEolake Aolth. Senecan ghosi7k A E hte] 57
A9 AA Q) Tartarusol| 48] E 3} TEE(pains and tortures)g 7]

Aoty 241 Erebuse} Acheron, Limbo-lake(9] &3-E)d] g gF&
g AT ¢ Sisyphuse] w19, Ixiono] u}F, Tantalus®] E-whE(thirst) &2
Z(hunger) 5 7|&Este d FZAAANE 54 (rant/bombast) 9} ¥}

FTHHAT ol9} B2 ATl EHY FFE 164]7] FFHIF

£, Hamlete] &8 Wy, vigdAEe] AF HH molA 317] 93

o E R ok | o2
o mE Rk fr s i fo X
(o3 (o3
- - iE  J
)y rlo d

rlot

11) F. W. Moorman, ‘The Pre-Shakespearean Ghost, Modern Language Review, Vol. I, No.
2 (January 1906), p. 86.



N ARES 2777 Ho]l FH7|E TEx 7]|%(“tear a passion to totters, to

very rags, to spleet the ears of the groundlings”, 3.2. 9-11)& 39 Aot}
aud Aejaso] ol 45 FAF vehd EFHEY WWE AHE

o deAHls AlthY Fx8F, 53] BFRSEe Ay eg FAdAM Wy

e IFF AEH AU vSe] HEE ok AUn Ao EFolH

2AAE 84 Y F 7 A% 9FE EAT A E¥2 A9

st SAJAEET= MAolA Bv FHHoL ARHA dFE HY olent
A k1)

Prologue-ghost@ 2.1} 4= S27Fe-& AAZHQ, 59 AHF FHoj3(detached)
TR BEaA) 21 ol BAHOE UNA URE Aolk

Jasper Heywoodt 155930l 93} Seneca Bl= Troas®] 3 Thof| Achilles
o] EF g3 A& GEd Ved WEHA Rt 29 AT o] E£F
& Fhell §4A171a, & 31 hAHprologue-speech)= WA F T =wie] 5
& Bvengeance)o]th. AENA ¥ ol B3 Heywoods] e of 2]

flo

QRE A7) BB N FAHAER AL Fige] AHE FAEA
% 5 glou ABsvin YAhE tEoE olF HEtATEA A%

A ARl Polixenad] 3|A-S Q78l= Achillese] E#e] Lo F7hg 29
2 %-9] ‘Forsaking now &c'2 A|&Z3lE A9 HALE o2 EQThD
Heywood?| Troasell Al o] MGF A o]8A ZPZQ HE2A &5
A 5 ks RAe AAY Ao v o Ayl 8 TN Hoid
T S w3 v} Goldenham®] Herodes(1567), Gager®| Dido(1583), Gwynne
9] Nero(1603) 5 z}eloj&Z 2:¢) 4= vlFEo| 1 ooty Famm Vortigernid
Ae £3E0] AF A9 we 23 YEhPIE B0 oA B¥ A
glo] Aejauloje R39f JCO EHEH FHES AUAA Foh
Al oju|o) ) Mu|7}AQ &3 Thomas Hughes®} 71} Gray's Inn ]
LA E-0] & The Misfortunes of Arthuwro| A Bt} Gorloise] £8.8 F75}<]

12) Jasper Heywood, ‘To the readers’, in Jasper Heywood and his Translations of Seneca's
“Troas”, “Thyestes” and “Hercules Furens”, ed from the octavos of 1559, 1560 and
1561 by H. De Vocht (London: David Nutt, 1913), p. 7.



Hezslolsl FHE 4

Limbo lake, Stygian pool, Charon's bark, Pluto's pits & % (Hades)o] Me=
AR A AN A Be 450 94 daR. S9 F4As
o 8 AT A4S 444 a0 Bk ke g A
7imste, o] E§le EA(endless weal') ol X MGatA 2 AL st
1, oA -‘4]3] yra AZStl(] gladly, thus revenged, return’). Q#AT), o]
Gorlois®] &8 prologue-ghost®} revenge-ghost® 7Z3gh AuW7le) &3 A}
o] BEE 1dF 848 1 e £ Aotk twt F9 £ EFEH
o] Qs AL 27 ¥ s Hojue Holrh o] A2 Heywood7}
AdI7Ee] Sof Ao ExFo g B2 43 Achillese] £ thAlA
d A7t EFE R AHAZ AR Jrhd 5 Aok
& AAL A7} v Ao Locrine® Thomas Kyde] The Spanish

Tragedyoll $tA Tl& FBljAT. Locrine FXHL2E A7t AFE oL
RAo.2A o|AY AgF AFL B FFE £ FEE BAT Albanact
o] £ Corineus®] &% F Z7] th& F E£HY Exle 249 dFA
Hoj ittt

Locrine®] prologue-speech= Peele®] Arraignment of Paris|\ X1 * 8 FuryQ)
Ater} 28bc) o] ¥l2: A EH Locrine?] EA4o)m, ZHE X Humberd] Al
9D Albanacte] EHo] Uehdth o EHe BFUW] BAE 9% revenge-
ghosts] SH4lo]ek. 2 32 6ol AE HFEAM HE T Humberol ] Kol =S
BeRt 0% 348 8 4 AEs AdA BT 26 A% Qe
719gth a8 YAs e Frh. Humbers AFoxe] spujte Fo1
#7) Ao] gl BU)E FAE TFEAT7 B Albanact®] E¥(‘Albanacts
bloodie ghoa[t)ol] A&l AlME 3eksirt &2 ‘Reuenge, reuenge for
blood’2 th-2-3t}. 18} Humber= AFAlo] Hrvls B0 Az
= &8 A H|2 Tantalus, Ixion, Prometheus®] TEAu]-¢ XEE word 1
A AFAlo] W3 Albanact sl BE 4 glon, zkale] ¢
3 FHe B BAY §3% 202 SolpAta B

al
A3 Rolx ¢reth old EHL YVindicta, vindicla!E AF HFth 19| F

Ha



a3 BFAe 4 A =93 duUdA #FEF FHReE A
Z! Humber= €W Asto 2o && WA ALdh B8 £ *1]1—1]9191
EREAY e 2z 13y FHES T 19 EFE
= Tantalus, Sisiphus, Ixion 2] &WHo] o]A Humberdl] A Wz *oF Fhrhd A
7170 B S8 AAZ F3] =017t o] 718 248 F3 BrwsoAl i
ST Mgt Albanacte] £8 & o35 £F T2 dqHd AFTE F=
& Bthe oA A7t £5o] X HW0E VS
e Ao o) FE FollA Alvte] &8 7] (Senecan ghost-
machinery) A}-8-9] o] A& Thomas Kyd®] The Spanish Tragedy’} 7]E3)
ok o] 52 Andrea®] E% 7} Revenge® ZAAZAQ SAAES AU vk
AHALE S35 o]0 2 3F Revenges E=HYZFQA QAE A7)A7)
gk A 7}e] Thyestesel| A Tantalus®] &8 37 538l = Fury(Megaera)dl|
A2 5= QlBolt) o5& Zo] AL AARMEA o] B2 IAZAT
EASATT TR o] Fo) Mol A AeldA L8 UIAD
(‘Here sit we down to see the mystery,/And serve for Chorus in this tragedie’) 2
A2 prologuer} epilogued gt o 1A ¢t} I o]EL 1 oA &Y
e 2y =9 A BN B E(spectators) E 1%0} oA 7} dhe] /\}74
EE g3t} F9 A2 Revenger} 4143 B4E A&3E Andread] &
AA 19 AFEY FTFAHA EHE HANE, LIAWE 17} oluie
AP A& Ao)uk Kyds Senecan ghostE prologue-ghostol] W &3] &
11 epilogue—ghost® gl om, ofrld nHFe ZB|29 BT Hile
o WAz ook

N

=
A]

flio

£

&

rlolr

Z%(Andrea)e] QU559 Balthazar, Don Lorenzo, Don Ciprian, Serberine,
Pedringano= 17} v}t Fel9] M-S @A Al o). Balthazars 7))
wgte] o wigdaA 29 gujgu] Us AtgS £938t3, Lorenzot Ixion
of el gefeke A4, Don Cipriang ZFe]dA e 3 #3l=
Titius(Tityus)7} Wkl Q= H W, Serberined AR Z A9 nlYE FEe AW

Pedringano= # Acheron 7ol Ee/lA E¢le 3¢ oA FolzpdaA AL



EEE BT
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£ ¥& Andrea®) £ & A4 H AHolt)k o] Andrea®] TtHAl: ‘Blaspheming
gods and all their holy names'® E1}=H|, Whitmores 7]Zw 9] 41& E=93%
o] L& Gl AT AFel oA I W& o Ayt Uoks A
7o g2 FolshEA IAH AAY dAEo]l AAAY ASE A EHE A7)
2 BSITH‘One might see in these closing words a symbol of the fate of the
Senecan tradition in England; the malefactors of antiquity are to be supplanted by
those of a new world).13) Andrea®] E#He& EFFoz Au7t AEY
prologue-ghost/revenge-ghosto] |9t Kyd= o] 7)o Hzj29 FEL F7}18la,
WA @4 7ugho N poetryd 245 AW oz wHAAC o
AL Kyde] Fdoltt. 28y Ie 19 ¥ tAlES TS ‘bombastic’s}
A DEe] sAdExe] thate A E HAAh & I ghost-loreEs 4
a alR9] ghost-lore 52 W44 ERFUSER dAsEE AR HolA
Zc} o] A HdHE 9 ME ShakespeareE 7|THE Fhtell glolth.
16A4]7] 2ol LWBA E4-FHo] ‘vindicta' & LE|H A= EHEL ©]
A o Fele Aol HATh FEEAVIE HE3 weHEE(groundlings) 9]
Az TAE § g1t} Peeled] 1589372 2+ The Battle of Alcazar(1594)
9} Marston®] 1599%3 7 ] 2} Anronio's Revenge(1602)7} && ol & A A8l )
ok ARl A 2%k Presenter®] X5 ALER AJAE=H], o] WAL &=
‘bloodshed’, ‘warfare’, ‘vengeance’ S°] Eo] g Hul ofg} o] AS w3}
= ol A £50] FHst Vindict'E A3 ARt o]Fe] ARzl o
gol BAE Agale 71 gBo] ULtk dr)N BeE Ut 3 £
o) 228 Wol Bg A Ao GlNES Behin o5 WA FelUh
& W (Haeyol HE Bglo) Folrke SaluFlel Folt Ixions] A,
Bile 258 A= TantalLIS«] A, SgeldA €8l H& E7)= Tityusd]
T A7t £" 79 AFA &Y o35S FASIEA Kyde &

H
=
foh 2E D HEE ol AR AE G0 23, TS

[o

13) Whitmore, p. 218.



48 QEE=F A 43
oHEl Andrugio®] E#Ho] Fojol FAste] AH 9 v DA u) & z
gt} ‘B-S(Vindicta) 7} vl-$- Hl1WEHA 913 Atk Antonios 7Hie] E l A 5
0] £HE uES F EHE ®okEY, o] £& ¢ vindicte'E o 1
IS £08 g3od oy HAGT ab FelA Aot 2
(o)
3

dol Fv E4% Az wuth o] EAY Axe adE ¥

mlru

—LI

Fl[‘

fio

=

Aok o] EFo] S| AMe shEshs Dol 37 1A 23T} Antonio
230 2 wHT PEsje] d2RE doze] Ygrid g AU
B & u 19 7Erh & wol o] U, 1k Bislas

A& Ul #TH(‘Antonio, revenge!). E&-& Pierod| &3] AajE WS o

o, Z29] vl MariaZt AQIH3 2ES dhela ket FHOE Eoby
=

fl

s
ST

‘

A

-

7] Aol 2WE BEsHlT JAgt. o] SHete ‘BEa(vindicta) & F
F3) AL YFelE B8t oldl] B4 | olopr|7} WA e
Ae E7)8 wsit). thA] @6hH, of 714 Marstong ‘Senecan ghost-machinery’
£ AYate AWE o5 Aol

%A EHol UEh} B4E JAE FVA o7k w A} g 3

A Warning for Fair Women(c. 1599)0] 4 2AHTE o)A 2] Induction(*] D)ol A
‘H]E,L(Tragedy)vo] Oﬂ}\]_ﬂ-(Hlstory)ﬂ]_ ﬂz(comedy)oﬂ 7" “?‘EH% u::l]%ﬂ':ﬂ _3}%]‘
ool i wetez HFel MFe YEE & Bk o] VE T O

3} e Aol S0 Uk

Then, too, a filthy whining ghost( TF&o.2 X EE EAEE e 48 £ o))
Lapt in some foul sheet or a leather pilch,(F23F Fr7U 712 7| AAE &5 2R/
Comes screaming like a pig half sticked,(Z<] WHZ R A3 HE 20 1}9}A])
And cries, 'Vindicta! Revenge, Revenge!'(‘E-47! B4 B4 gk 9%t}

of Mutel M= Z7pt FAl FEAA URY FEASH GRS B EHE
& FAHLE BARIL 35S fRle w2 5 Aok

Marlowe7} B4-E#H S FAI3, Jonsono] ©o]& ZAFPTPA Shakespeare=
Skt 2 o)A WEde 29 F& 7] e A

2}

o
FABAE 243 AE &



o2 e, o)A FH=E AF
AAs, FHE Agus Az Y
Atk H)avol= FHHQ EHE Mg 3 249 ABAHE s

91 4gox =ud 1< Rtk
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ol
of
BN
fo
>
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2
g
s
=
Q
2
2
[

A%
|FAAE SHS @ AR ek, A Bad 347 & A
2 EHE £ 2BEY EAEL ARG oA MAToR olEde
f& 2este, A At ARE EFI BAG 58k ARH &9
ol Hamler®] T8-S AHErLIS)
Shakespeare?} Hamletd] =Q3 E£8& E8d B3 DA RE mAEd}
W-&-E(current popular ghost-lore/ghostly superstitions)8 & =e}slir O HA

o

T I oo o F9 EHAR v WRE Fougon, A
HAstATE 714 Hamlet 9] £ AAH] FAld FHHA &

dEtes HiMz 4 S5sith Fo] AFsty] Ao F W 2dE A
Aeto) A Swear's Ul W 9% AL Witk E o] EHE Wl W FAHsH,
2 FAA A A e 34 e AE 257 B S RS

AR oIk v é& We gl Qe F A

2
T
2 o0 A4E ABYme JNL We Aol glol AP AL
OE feshs ASdN £ B4 EAYL BAH0R St HelA
AL

-~
#A8 Zob B 4 glok oJBE o EHe 3H BrEdd B3

o
it
[

14) Moorman, ‘The Pre-Shakespearean Ghost’, p. 95.
15) &, pp. 77-8.



o EHe okd HYH Agols 1A YA ENE FAG S0
o 9=% WETh 27 1% 1N 2ET WY B7E AT vl
IR e FIL AF 3 mkel FAARA e, Eadol At
gold A, aPA &7 ol AVIE FA folste 15T of wEeltt
olm] F Agut o]HF 73 Lol £ ¥ EAT vt 3l Bamardo
9} Marcellus= ©]& B %= 3)2& <] HoratioE =38 & Zo|t}. Horatio
7} ‘¥ el of(Tush, tush, ‘twill not appear’, 1.1. 30)8}2 A 3| *%
2 Heg AR e 7hed 5549 Wo| =Aa, AAY Fo
Fo.2 EHo] yehdth ojAd& A
Ao &9 25 99X ]ﬂ% 9718 F73A o] EHE YEhta
o 1 ke AL T Fox gtk e AYgayed g
= V\i o]¢} FALEF o &L Wo] Bk, 2H69) A Bolingbrook”} AAE &
g7l 7 At W7t EFEC] FES B vet dojdys 289
of WFolgtn g (4. 16-9)% 793

Marcellus®} Barnardos 22} 9+(‘a scholar) Horatioo]| Al E&oA ¢+ Z
ol A& AF F73th Bamardow %9 E&FFH FAlsttie H Fol5iH
Fel% 3 Eohgol Aol SlE Horatiod] Al E£Fo] T8 AoF7E vt I
£ S3tKIt would be spoke to’, 1.1. 45)11 ZEl} o] ~

P& WEzst Aok AA, 82 gelolEy Fdirte U3olth

me RARE R we Ax we 2etke Ao g
A% FohlE FE(evorcism)OE AHEE 5
The Discovery of Witchcrafi(1584)0l4 SlRlo]Z A4S = 2oL
ek Ao WAL e Bgg 3 v
SedsE 59 U2 APEE 2
ta Fo] dES dx, 1 el g0 Y=
g Auton #Elol®E o Loz ¥ F]R#E}(L ade ad gehennam’)3l
Job @ohe el AdThe Aotk o] A AR FlAE A7t Qe
48 Horatioflo] o] & & 4= A Ho|t}. Shakespeare= The Errorsol
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A% gEog2er 713k Aa 25 Y(exorcism)d] 3w £ PinchE ¥
o (44, 47-9), Much AdoN X+ Benedicko] ojW 2z} 9l&= Algho] FE
2 24E BoRed A L}OEHAQ2I1. 256-57) £
geojznk Fvhes AAE FEHoE ARG 24, £

g Hojejol HRA T ¢ dvke EF Woo| orle B9 =Hy §

m

4
o
-
iy
fo
At
Jpo
tlo
iz
flo
T
5
2
o
L
rlo‘l
ot
2
X
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Rl
S
rrl
=
1
fo
o
fo
b
>
o
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Ans Boeh 2AE AR B2 Ak
A(fancy)’ (

fancy) (L.1. 5H)o.27 W o] £#Hg 24 &
o 2 3|9EXRQ] Horatiox E#o] 283 #d du A1Y F EE
Aol o1Zigle A4 Egolge Hl FTFTHIL 59-64). o] EHo] &
g = Ade Ege Aon, A 941 2Ags doks A &7
TEE HgerI= AT WA 3lo)FoF HSw=Ql Horatio7) £ 4
Ag Aoz s HUY= A Hamlet 4o B35 B 33 AA
Zol gyo g2 Y3t ¢7tolgtn B}l Whitmore= Horatio?} £ 3} o}

A o3 BA} Q7] WE 2 o] ZU(testimony)e AH o= WAl ¢l
=, uEtA ol FAI7E A ”(‘wholly unprejudiced, and in consequence very
weighty) Zlo]ebar g ch.10

Horatio= &% 2] &&o] Zvlo] ofH oL oinsle ASLE o}
(‘This bodes some strange eruption to our state’, 1.1. 69). Barnardo®= Al<}o] F
g st gl Ed AL od AxE dEle Aolgte d Tt
(109-10). Horatiot= 7} 2-2dl W Julius Caesar7} 222 2]7] AT 2HE
ol § HI FoE 4L THEol Erie AZES RN FIAHOEXR
aTE I9H gl gRnka Btk e o]#d ojwe] 9 F
OMEF HES e GEEY ABAAEE v FHE v AsE

Z3TH112-25). o] W E¥o| thA] Ueh}x, Horatio: T A el

0

=

= Az

e

2
o}‘_, fo

O‘ﬁ‘i

16) Whitmore, p. 250.
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717 BAQA digstetEA A A E etk F, R A F5el FE
old o] 317l MEQA, thte= F7te] BHS oar] faMAA, 4
Ao B & Zd&o] Bojye B WA dgstels Ro|th(127-39).

o] ET o e EHULES LH“"E?}L Ark A, EFH Ag EA
2AY 7tEeto} Ay Z9eAY T
U g Algo FU1HA 3o
o] Yelgdtie ¢& £ Hamlet
Aol ¥& wWer 283 gty Wez Ul #g A Zgo
2t ¥eE & g gtk 19 4Fex HFEe] EFE weplYe

Hamlet$ 94§ A%, % Hamleto] §4le] B4 28 o7} Ho} sl

ol o

2

Wgo lv}.i
1

f
5 T

(‘Why, what should be the fear?I do not set my life at a pin's fee,/And for my
soul, what can it do to that/Being a thing immortal as itself?’, 64-7)x= S 3
AL o 2L oA Hok
A, EHol A UeiUe olfE FolA Al THA7E A7) HAEA
) £33 QAoA AR EFo] He oW A& @A A wA
P ABE Pahr] YA, 2) 7Y EHE F-E FUAE F2 WA
tod g A=F 8l7] e, 3) EHo] AHd ¥4 FAjste B
dol o] & F2RIE EFY] M Foloh ERF A3A A
o) ke Aol FARLZ RS gulseA nPold SE glon
£ Sud 949 WFE Al wA 28 Bae gFo] A%
G AFE dRAE B AR ARE WFene wso) THW 4
A& oo 2XRIER FHYAE WA ZE dAEe - F
2 A Al (Elysian Field)o| Eo]7}#) E&te Ao Z Aot Z2#)A Homere liad
o A Patroclus®] H}3}3}= ZE & (wandering shade)o] Zrxl= 1] X3t Achilles
o veh} 19 AEAE AHE AE 273 Kyds The Spanish Tragedy
AX M HollM At Hddk Fe4E BA 29 Andreaz} Elysian
Field2 Eoj7le= o AAo] & wslil gloem, 122 T HoratioZ} 7
A A2 thol #4171 AnbsiAl sl 2= Avke o] vt Shakespeare®
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Aelzslole] goE 53

TitusN A 2] Lucius2 stolF g vis wx) 23 FHES] HEE
Y22 FY 4FE T M AE =& A9 AAE ZE BHY #AE

% age] ®WH d3ks gy TehA Skl
96-101)

WA, e @ 5 S EFe Fol &7 HAFHHI was about 1o speak
when the cock crew’, 147). 15 Zo 2 YA EHE ol HoL} F
NAE BAe PR @+=(it is as the air, invulnerable’, 145) £EH& 159 A

; 2EARE DEROD. o7 ¥4HoE ¥ & de AL ERE A4

g ME B4E 98 4 dohe Aol o ey E £3e
238 2497 TPIEY FHT A £0) 4AE U 4 ¢

s S
Ad& Hamleto] 241} JEE EFAY JdEZolgta 3 wol Jejr=

3=
ol AE %‘E'*“Ol s Sl & 25 FHo T T EHEC] H
€9, F o] A 53 FHOE Eolzithe TEolth Horatiok o3-S
dEE B o] o] do] AW o] Axd wel &, 3, F ojddl ¢
W Egay EHELS 19 22 MEY SoRite & EATHA o] £
[N

ol Wl o] Ve FAAGI LRTH(149-56). Fo o}5 3 wh} v
Ul gge wogde 2uo] Hulsie A& ABT obselA A4 of
o] tprierz A2¥E ujry}l =3I ok(‘The glow-worm shows the matin to be
near,/And gins to pale his uneffectual fire./Adieu, adieu, adieu! remember me’,
1.5. 89-9) 1 E3chin
4502 EYES BUF 5L A )
Y AFAE A&old g
2l Lady Macbeth7} %]&-0]

or&o)e}(‘Hell is murky’, Macheth, 5.1. 36) =&}la, 22l Pinch7} ARgolAl
a9 AAQA $Eo] Now Tulg WE Eolr}elThe Ervors, 44. 54-6)1L

17) MND, 3. 2. 386-87 & 2HS6, 1. 4. 169 Z=Z



g0z goblan 353 9
BolME Bojchrold gkt 2
St F59 089 nEoR AYPE %ia‘r—é 4743 AA B2 w1
&t7) ofgl TEZE Aohlls Folth AR Tbo] AR The 'Y &
o}l2 4 gl= F(the place of no return)g ‘Z}Z}?} o]Egto] ¥l F(land of
darkness and shadowy), ‘13‘? e ofFo] ZEi 7
I E ]
disorder hold sway, and light itself is like dead of night'(&>], 10: 21-2)°]&} 7]
£33 QThs)

YA, @%‘5—% oA Ho| &9, £ Fo] EW, npx] £31FE v F

ol ¢ (‘it started like a guilty thing/Upon a fearful summons’, 1.1. 148-49)
e %0}7}t Zhll g 3otk Marcelluse 1 o]#E AEde] 4
FEE] WA &3, WEL AESH(‘wholesome’, 162), 1 W& vl gAY
I 2Fo] 93] 7] WEF 2 2('So hallowed, and so gracious, 164) A3k
th o]o] Horatiox ©]& && u} glon, FEHOE W% i o3t
(‘So have I heard and do in part believe it, 163). M| ¢]2 1o MNDO| A Puck
9 Tg B3 ® & olF= AT Pucke S dEle ol A Fo

e g1 X, IE Ze F F(where dimness and

1

A v itk A o] offle) dEe] trte™ o] A7 ygoltild
THES FHOE Avlel, AFde JEE 289 FAE EoRitd
A 2 olfE o] 2EY FuYes T/ FEYAM EF Y YdA &
B7he AU HE w8E 3 B A A Sel] SITK3. 2. 385-87)=
Zg gt

Horatio®} wthe] wRIEZFE HEe Eo] o A+ 2Pk L&
& Hamlet 29 % 1149} 124] Alold] 258 FHE Zoprpliv= 2
Ag Egith 22 92 Hamlete A 738t Uehgthe Azl £952
A2 e AXE WolERth FAFoRE e Fo AR #Estd

18) The New Jerusalem Bible, ed Henry Wansbrough (London: Darton, Longman & Todd
Ltd, 1985), p. 768.
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ol FA S-S AR W AT, 2. 254-57).

Hamlete o}k AJzho) Wojol Uepdeh £8¢ 2 Hamlete of$ w7sh
A wgRd. 2t $4 sidel ANE Bed 4 AL P Fo A
Sl A 48 AL Aelel AHAR NS FAE AL AFRe of
#AA & & glon o] Aged A Bye AL doms BE A
Ox SuA 2em 28 23 W8l Age)z Rawa AFwE Aol By
oA ok, 2AE FATAET oA G AL BED oJFE BE
TH1. 4. 40-53)

of & A 9 Ao EFWEE FeFn Ak (1) EHelE 4@
T ¥ FF7h slvke Aelth olol we} Hamlete E2o)A o] F 7}
A EF Fol o= Fols BZ & Aolth Ik 29 2894 o] BAR

&
oA s L& 7= 19 H(‘The spirit that I have seen/May be a

pad
i

1

[dev'l], and the [dev']] hath power/T' assume a pleasing shape, yea, and
perhaps,/Out of my weakness and my melancholy,/As he is very potent with such
spirits,/Abuses me to damn me’, 2. 2 598-603)2 E3lA & 4 A}t Hamleto
o] YEL FFFoNAM EF ] BEo] AHYE FAF ('O good Horatio, I'll
take the ghost's word for a thousand pound. Didst perceive?, 3. 2. 286-87)7}%
A&EY. () EHL AE0] WA Bg doiFglen dn vt Aol
ok QIZko] WA T Aojof HIZA Tl TE T F e EHES

N Rolth. (3) A Fua oAF o] HFHE Ale] 5% 7Y F7
& 9 ARE BEE HE o] Aoke ATk TelT AT () T
e Byl T8l ¥ 2k W Uehdths Aolth 28l o) tAKe Hamlet
o] £#& ‘Hamlet, King, father, royal Dane’ o2 H-E oz Tl A9} 7Y

aza 2= ﬁl—l 991 Al 5 A £2 B wIRE Aol
5 e AL dAROR FHE AL © oulEA 1 TRE oo
S

2 A7 o 9 242 dad Fe A

fo
S
of
o)
i

N
i
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T} Ao|t} Horatio®} Hamlet®] ‘Tl cross it though it blast me. Stay, illusion!’,
‘Tl speak to it though hell itself should gape/And bid me hold my peace’ 2 ‘Be
thou a spirit of health, or goblin damn'd, etc'® TE<& ole} & AMtel A
Zolth. Brutst: Eo] FJo] vehlxt 4 2@ Aol AY fradx
oA 236 A, eehbn Bovl, 280 2RE <kA(Thy evil
spirit, Brutus’, JC, 4.3. 282)& @& wle=t)h o] gle Yul 5 o] 4
AZ F& Ao go] FHAA vt T3 JEE AT Foh HATh
THA] Hamlet?} 471 Eg7o] AHOo 2 Eozivh Hamleto] F31o &7
o] A FHL = EAY WA WL FHolUk(Say why is this?
wherefore? what should we do?, 14. 57)2 & FA Ex} £H& 194 vt}
8= A3 E Btk Horatio®} Marcellus® o] £&He] A5 E Hamlete}e] &=
J& fste HoF Fo|FTh(E, 58-62). et 2ES At MR o
of -&3A wefa gl -§3hw F U Horatiog] FAHE ek 13l0] &
Jo] Yettiols ¥ Ho7]2 #l% tgo €94 o
& EFoE wRste 439 ol 4g @A st
ZoltH69-74). o]AE FA EHTLEES a2
B3k Aot Hamlet°] Ede A7 £4¢8 B PeA £3& w
7F4 Marcelluse oj¥le] TE&d AL dnlz 77 He o7 92 2
| 5== Z(‘Something is rotten in the state of Denmark’, &, 90)°.2 Zo]3ic}.
Hamletell Al 22 Zstets vtz ARE £82 155 F< #3F
2 Eolz A7te] HAtn wEe 2 A (‘My hour is almost come/When I to
sulph'rous and tormenting flames/Must render up myself’, 1. 5. 2-4) 717} <389
A &g 7S A WAL o geeE as ALY S F 9
7b Basgebi A 74l Hamlet] 35-9f SRoln], dup FI2 whol] Y&
oy m ol E Aol A& H7h o BA ARD kA B2 2o 29
glojob & &3 ol2H‘l am thy father's spirit/Doom'd for a certain term to walk
the night/And for the day confin'd to fast in fires/Till the foul crimes done in

my days of nature/Are burnt and purgd away’, &, 9-13)2 ©gre = 27} o



Ajejzuofe] &

oi"‘.,
g

57

GoA g5 ¢ BEY3| o
3L A d AX tside Aol e AFEAAE rlEZo] &5
A Az g Fold =t & ¥ xAE Al F7)A18K(‘this eternal

blazon must not be/To ears of flesh and blood’, 21)e]&}HA ] o]Ae] AF&
gt} o]o] £ B WEE o o 7AH|gA7It): Revenge his foul
and most unnatural murther(of¥]7} %3k ZtF T ¥ HAEFH AL B
1;]:1_)(5 25) /\Lo o]a]- \:ﬂ—oﬂ l"—a}“ o].l:a-—o]] A 2= 17]. 1:}5]. /\Lo % ].x]-
F=sta, 7 Holsta, 71 HIE=ZAQ AQIA(‘most foul, strange, and
unnatural’, =, 28)2 &Zo|3ch
£5o] B3l o] 4 UE v 2ok Aol Aol FdA v
Fol Wl 23ty FREJoY ol & Hrta xRS
Sl 9lolat, #Ake] ¥3g g We wE
t}. o]o]] Hamlet-& ‘O my prophetic soul!(2] 44
S AMSTE Lerh EHY e oloAAM WA #HE 2T s
A Claudius®} -1 Gertrudew= 1o HANE s B8t A

Goh TP BAL thed Aleke AR 2R, 15 AFE AL

o

o M
e
QR

Y

ot L W R

A< (‘that incestuous, that adulterate beast,/With witchcraft of his wits, with
traitorous gifts’, 41-2)2.2 HAFSIIL, K218 Zozw 74 AL Role
AglolebAA sHgol Aol F WSl MBS Mem 2d7E Fof v
aye =94 F/‘r‘p‘*( [a] falling-off, 47)& @t} o7|M EHL o}FHE 719
A7 dobe e 7k Eol AU she B AAZ Eolrlol & AJ7to]

((
o

2
[
o
oo 4y

o EA9) %, I/, PIE FAN WA AEA AR FUA F
M, FHAE WA RS A, Sl AN AVAE BEA 29 A,
= | 27k



SR :m obeelAl miAEoR F NS BRATh s dnal
2ol AE BYH AFwe TV Aol HE AL A wE
ZA(‘Let not the royal bed of Denmark be/A couch for luxury and damned incest’,
82-3)0]1, ¥ &b Hamleto] od 2A4& HehEA nhE-& 84 st o
HUE 82 Azte £A el ZAo)ti(‘Taint not thy mind, nor let thy soul
contrive/Against thy mother aught’, 85-6). t}gt 1\JE sl sz, 14
£ o] Qv /MEY LA IUE N2 AEE s Ao |tHLeave
her to heaven,/And to those thorns that in her bosom lodge/To prick and sting
her’, 86-8).

2oz 5820 xalo] sjE T A wal(‘Adieu, adieu, adieu! remember
me’, )= FHF-EH *}ﬂ}“—é o, FAle] EHel W we} W] Eo] 3w
A= obel =Yt AT

olF R 3% 47“01]*1 g ¥ oo yeido o]&uk WA AH(Closet
Scene)ol] A Hamlet-2- 01”11491 =94 Bef, & 2t dEste 3 23

=
sho w9 gRe FU AUvshe) I AoH g PAY 45

Hlwal 7haA o] £H4AE A2k 2 237 AAFAA Gertrude
= B0l HA g FL LHES & A BA HAuThEAN AAE o)A
cwdgn Reich oblue) 43¢ 94 g9 dele P49 Aos
M§aA e B 2 2e wiRe %_P%OI %’M] soleduy g
3| 2eH(‘These words like daggers enter in my ears’, 95)711 ThA] HEgc}h 114

7} ‘Speak to me no more'E 4] WHo} L% Hamletol ol 5 7|ujE B
oj7 & E¥o] FATT o FAEFe] Qlel o o] W THL 1A
492 Qe A%e 2o F% APos vhluth Hamleto] B3t o
‘Save me, and hover o'er me with your wings,/You heavenly guards! What would
your gracious figure?(102-4)8}2 A7) 94%3tA 8= 2L kA Gertrude
= o}Eo] nx Ao A#ic}(‘Alas, he's mad!’, 105).

ol vehd £ olEH © 3 X9 tiskukE Heth Hamlete &
B0 S £ RS AR Won BEAE A BERA PR A4



& 453 olgatx) Zeke =@ R okEE A A% Ao) okl
g B3 EFE oW PFo| obEY Ad Rroizl B AeE Lol
7] 9% Aolea obEe) #Eol MUIA kg ¢4 TelFL 19 of
Yo the REE X gtk &, okEdll ojmvh BHele] od & B2
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2
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2
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>*
o
rt

A A f2E AFsa B
Hepar ARl ol 1Y BEE JE JUTUA ohy
A7E 8.8 uf-¢ d#sar R34, 106-15).

FOLE= o} &9 %E«l ol Gertrude= 1|7 Ao] FH3| KHol= of&
o] o @y YokgE s ovE Exva =tk IUdA
= o] Holx ¢+ Ao|td. Hamlete AHE-L, AE-E(‘On him, on him!)3}
@A 27t FA] FHE] Holx, Fuslr] Aol e RESEH 19
Atds gt Eolgte &3 FASH TE Aolgtn it Igx 1
oA A 29 <t B dEE AHuEd AU 22 P59 AoE
38 WRA7Io] Mol nigj ¥ il =ET EA %7(] 2eta ¢
t}. Shakespearer= ©] AHo|re] E=-g Hamletd Ayt Ho|x& dtow
Gertrude7} B.A| Esle FHH< EFo g Wuld] stu Yui131-36). &3
HUo2 B F Q%n, EFHY TS EAE K3 Gertrudes EE AO] ofF
o] FZo] vhgo] W Aoz WAsw k3.4, 137-39). EE HamletS A
o & 2A9) B WA AN B A} ohiz ojmUnEont
ARlez R EHE B Aozt 7J§_6L‘3]'(139 44). T3pAH, Hamlet-
AeUst §A 99 Fo @ o Alebd 329 £30] A

A EFCIMEE B3 el
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o714 $871 3 71A FEeor & AMAE 19 5A A £33} Hamlet B
A7ke] tigte AES AFES olREE QU] o] 1R AR A&
o )8

EAE FE o} 3% 4gelAe] $AY UHE T olHe $A
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vy
O
>~
el
>

Y8 QAANRCRA olF ABHA ALY AEF A Ao
gYskn ohe Holth wATe] 2WH AL o] Kdele HolA
%A Vel FHZAQ E# o)X Shakespearer HIE oA <l-8-H Hamlet
7 011311401]71] £99) AAE 423 e ciol 3 WA Azl o)
de BaYoEA YgHoRE

EA] B :mm F3, ARYS AYE EPoz JrHom
Zolg} stk wakabd, o] AW R34 Richardd] &l vehd
:191 BPEe] £YEE Richmond?] F& = YehdA st Fof] 225
E] Richardol| Al Aej® o EEo]zH(‘Methought their souls whose bodies Richard

le‘

murther'd/Came to my tent and cried on victory’, 5.3. 230-31)= <148 w80
24 2B QA ARAE Relale AjzTlole] Sz Be Aol
agx o] e AMgelAR uehdths AL @A olm Macberhd
Banquo®] £%-& FaA RUAIN Hamler®] E£H9 7gol= ofA mpA|qt
=3 Aldle Aol o Ao —Qle] FiAA e XA o) UAE(“Lnter
the ghost in his night gowne”)& HA|ZH Q2 D3l Ju—, T o}l AT K
ol RldAE EolA FEF ueg=urt 4He] HyE k. EE 9
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19) Moorman, ‘Shakespeare's Ghosts’, MLR, Vol. I, No. 3 (April 1906), p. 192.
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2oz g0l ool Ptk wewe AE LeE 2n Aok Ao
.22

HERNOZ Hamler?) THE& A3 Al o] TEAHY QAU =
A A At Al L}EME— R3, JC, Macketh?] EHEN= 2] BFER
(revengen)o Al E YERIAEE 4 ool BER ZF8hs ofR ol #Av}
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21) Whitmore, p. 253.
22) Clark, p. 77.
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24) Thomas De Quincey, ‘A Summary Survey’, in Shakespeare Criticism: A Selection, ed
D. Nichol Smith (Oxford University Press, 1916, 1954), P. 346.
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ABSTRACT

Ghosts in Shakespeare

Kyungshik Lee

Ghosts of almost all sorts appear in Shakespeare's plays including /H6, 2H6,
HS8, R3, JC, Hamlet, Macbeth, and Cymbeline. Some return to visit their family
and friends, some to appear to their murderers in dream or fancy, threatening
revenge. In one case, the ghost explicitly commands his son to avenge his death
upon the murderer. Some are subjective ghosts who either appear only to one
person or is seen to one among many present, and some objective ones who so
appear as to be seen by all the people present. All these aspects of Shakespeare's
ghosts will be discussed when Macbeth, Cymbeline, R3, JC, and Hamlet, the five
Shakespearian plays whose ghosts return to appear to their murderers, friends and
family, are to be dealt with. Both Senecan and pre-Shakespearian ghosts will be
compared with Shakespeare's to show (1) how much and well Shakespeare
improved on the conventional dramatic ghosts and (2) how organically he related
them to the plays involved.

Banquo's ghost twice appears to Macbeth while he is hosting a banquet. His
‘gory locks’ and ‘twenty mortal murthers’ on his head are enough to scare
Macbeth, his murderer, and to make him utter strange and self-revealing words
to his guests. Banquo's is a subjective ghost, seen only by Macbeth, but is so
dramatized that his objective validity, i.e. his reality, cannot be doubted. Moreover,
his appearance contributes to the course of the dramatic action by making the
hero visit the weird sisters to know what is in store for him and to act

accordingly.
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The ghosts of Posthumus' parents and brothers whom he sees in his dream are
also subjective ghosts, seen only by Posthumus and no one else. But what they
speak about their son and brother and appeal to Jupiter and what Jupiter who
has, in response to their appeal, just descended in thunder and lightning and on
an eagle, tells them about their beloved Posthumus together with his ‘tablet’ are
enough to give the ghosts their reality.

In R3 the ghosts of Prince Edward, Henry VI, Clarence, Rivers, Grey,
Vaughan, Hastings, two young princes, Lady Anne and Buckingham appear, on
the eve of the decisive battle of Bosworth, to Richard, their murderer, and then
to Richmond, Richard's rival. They urge the former to despair and die with all
sorts of curses while they encourage the latter to live and flourish, saying that
“the wronged souls/Of butchered princes fight in thy behalf ”. These ghosts are
doubtless subjective ones, but that they appear not only to Richard but also to
Richmond would not allow them to remain just subjective because it helps to
contribute somewhat to the establishment of their objective validity. Moreover,
their appearance brings about a very tangible result by producing from Richard
and Richmond such respective responses as “Methought the souls of all that I
had murther'd/Came to my tent, and every one did threat/To-morrow's vengeance
on the head of Richard” and “Methought their souls whose bodies Richard
murther'd/Came to my tent and cried on victory”. And the battle ends with
Richard's defeat and Richmond's victory as the ghosts wished and foretold them.
In short, the ghosts influence the action and prove their reality.

Similar to these ghosts is the ghost of Caesar. The ghost appears to Brutus, his
murderer, on the eve of the decisive battle of Philippi while he sleeps in his tent.
He is also one of the subjective ghosts, but special mention should be made of
the fact that the ghost has already appeared to him at Sardis once and that he
now appears for the second time as he had promised strengthens his objective

validity or reality. Needless to say, the ghost's appearance influences Brutus, who
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says, “Now 1 have taken heart you vanishest”, and, of course, he takes his own
life, saying, “Caesar, thou art reveng'd,/Even with the sword that kill'd thee” and
“O Julius Caesar, thou art mighty yet!”. With his mortal presence in the first part
of the play and with his ghostly presence in the second part of the play Julius
Caesar proves himself the unifying principle of the tragedy, indeed the hero in
every sense of the word.

Pre-Shakespearian ghosts derived, at least partly, from classical, especially from
Senecan ghosts. Senecan ghosts are the combination of Euripidean type of
prologue-ghost and Aeschylean type of revenge-ghost. Being prologue-ghosts, the
ghost of Tantalus in 7Thyestes and that of Thyestes in Agamemnon do not
participate in the action itself, but repeat the word revenge from time to time.
Another characteristic of Senecan ghosts is their description or mention of the
pains and tortures that take place in Tartarus such as Sisyphus' endless rolling of
a large stone to the top of a hill, Ixion's being bound on a wheel that turns for
ever, Tantalus' eternal thirst or hunger, and Tityus' (Titius') vultures tearing at his
liver, all of which Senecan ghosts describe in rant or bombastic style. These
Senecan ghosts and the English translations of all of Senecan tragedies, starting
Jasper Heywood's 7roas in 1559, together influenced pre-Shakespearian ghosts.
Heywood refused to remain a meer translator but introduced a ghost, providing
him with a lengthy prologue-speech at the beginning of the 2nd act of Troas
with vengeance as the theme of its refrain. This original and creative attitude
towards the dramatic ghosts grew as Seneca-modelled English plays either in the
form of Anglo-Latin tragedies or in the form of early classical English tragedies
became more and more popular. Never-ending punishments cited above are
mentioned with other things of the Hades in almost all these tragedies even
though the ghost himself do not appear in them. The ghost of Gorlois in The
Misfortunes of Arthur was a perfect classical-type ghost but departed from its
prototypes by reappearing at the end of the play. This, together with Heywood's
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ghost of Achilles, marked a development of Senecan ghosts. And further devel-
opment was made in both anonymous Locrine and Thomas Kyd's The Spanish
Tragedies. The ghost of Albanact in Locrine influences the plot or action of the
play, thus improving on Senecan ghosts, whereas The Spanish Tragedy dem-
onstrated its unique utilization of Senecan ghost-machinery. The play opens with
the dialogue between the Ghost of Andrea and Revenge, the exact counterparts of
the Ghost of Tantalus and Fury (Megaera) in Thyestes. Here the ghost is not
only just Senecan prologue-ghost serving as a chorus but also an epilogue-ghost.
But Kyd made his ghost's speeches even more bombastic than those of Senecan
ghosts and did not make any effort to substitute English ghost-lore for Senecan
ghost machinery. Marston's ghosts in Awntonio's Revenge mark, however, yet
another step forward taken for the development of the English dramatic ghosts
because although there are frequent visitations of ghosts shouting ‘vindicta!/
revenge!’, we find none of Senecan ghost-machinery used in it.

But the greatest development was to be made by Shakespeare in his ghost of
King Hamlet, for Shakespeare refused to use Senecan ghost machinery and got
rid of the rant of Senecan ghosts altogether, thus successfully substituting English
ghost-lore instead. Moreover, he humanized the ghost by demonstrating how
absolutely he still loved and cared for his wife. Above all, the ghost of King
Hamlet is an objective ghost as well as a very organic one on whom the entire
dramatic action depends.

In conclusion, ghosts in Shakespeare not only testify Shakespeare's dramatic
genius but comprise almost all English ghost-beliefs or ghost-lore material known

to his day.



