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[Z1¥1] Richard Serra, <Tilted Arc>(1981-1989), New York, NY.
[Z1¥2] Joseph Beuys, <7,000 Oak Trees>(1982—), Kassel, Germany.
AK!
Conference, Nov. 1991, Napa, CA.
[Z1¥4] Daniel Buren, <Les Deux Plateaux>(1985-1986), Paris, France.
[C1¥5] Christo & Jean-Claude, <5,600 Cubicmeter Package>(1967-1968),

] Suzanne Lacy and Others, <Mapping the New Terrain>, Public

Kassel, Germany.

[C1¥6] Christo & Jean-Claude, <One Million Square Feet>(1968-1969),
Little Bay, Australia.

[Z1¥7] Anish Kapoor, <Arc Nova>(2013), Matsushima/(2014), Sendai, Japan.

[Z1¥8] Anish Kapoor, <Leviathan>(2011), Grand Palais, Paris.

[C1¥9] Tatsu Nishi, <Discovering Columbus>(2012/09/20-12/02), Columbus
Circle, New York, NY.

[C1¥10] Christo & Jean-Claude, <The Gates>(1979-2005), Central Park,
New York, NY.

[C1¥11] Christo & Jean-Claude, <Running Fence>(1972-1976), Sonoma &
Martin Counties, CA.

[C1%12] Guy Debord & Asger Jorn, <Mémoires>(1959).

[C1¥13] Paul Ramirez Jonas, <Key to the City>(2010/06/03-06/27), New
York, NY.

LI

14] Florentijn Hofman, <Rubber Duck Project>(2007—) in various cities.

15

N

Kurt Perschke, <Red Ball Project>(2001—) in various cities.

LI

™ ™ ™ PE ™ ™ ™
g o ¢ g g o gl

16] Luke Jerram, <Play Me, I'm Yours>(2008 —) in various cities.

]
]
]
17] Nele Azevedo, <Minimum Monuments>(2001—) in various cities.
]
]
]

1% 18] Jan Vormann, <Dispatchwork>(2007—) in various cities.
Z1%19] Olafur Eliasson, <Waterfalls>(2008/06/26-10/13), New York, NY.
Z1%120] Former Mayor of New York City, Michael Bloomberg & PLANYC
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[Z1¥21] DOT Art Projects by Department of Transportation, NYC.

[Z1%22] Time Square Art Projects by Time Square Alliance, New York.

[Z1%23] Lower Manhattan Development Corporation Public Art Projects in
New York, NY.

[C1924] Madison Sguare Art by Madison Square Park Conservancy, New
York, NY.

[Z1725-1] Creative Time Public Art Projects in New York, NY.

[Z1725-2] Creative Time Public Art Projects in New York, NY.

[Z1726-1] Pubic Art Fund Projects in New York, NY.

[Z17326-2] Pubic Art Fund Projects in New York, NY.

[Z1%27] Temporary Public Art Projects in 590 Madison Av. in New York, NY.

[Z1728-1] Temporary Public Art Projects in Lever House in New York, NY.

[Z1728-2] Temporary Public Art Projects in Lever House in New York, NY.

[Z1329] Temporary Public Art Projects at the Getty Filling Station, New
York, NY.

[Z1%30] Anish Kapoor, <Orbit>(2012), Stratford, London.

[C1¥31] Alex Chinneck, <Take My Lightning but Don't Steal My
Thunder>(2014/10/2-10/24), Covent Garden, London.

[Z1%32] Temporary Public Art Projects in Covent Garden, London.

[Z1¥33] The Fourth Plinth Programme at the Trafalgar Square, London.

[Z1%34] The Sculpture in the City Program in The City of London.
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ZH(interim space)’ =-= ‘%13 F°] ¥ Z{k(space in process)’©] 7] % B}l 1
Ay dAe] Al FelA = 7ol g, kst guldg g e Theidel
gk Age] Fzto|tt

2011 39 11Y, RYE 15 909 U8 AZo] d&8 FEAY &
FARHEE) B ZEretga o)® <la] FFEAInl Al1dxty whE Ao
A WAbsol FEE S AFAL7E o]ojFlTh o] AL A F7MA| dE AL

o7 dy

&7 AET Aelglor 204171 o= v WAE T A
A STk AxE 40.5mell Hehs ﬁ‘/}ule AR

A 72
=9} xﬂﬂ&*l 4& %ﬂ%‘oi’ﬂ A2 A= = BAE Zhskelthsn
53] 224 Qs dRwnte] ofyek = =7HE B EEA
A AAACZ AAHA] S pAYTE B R 571 G439
Fasal E5oR HEohs Eclelr st ki HE
vlop7] &, ol etEl |, FFA | e F3L,

¥ 2~ E] " (Lucerne Festival)®] v]7}<d 3
Z 2 7 (Michael Haefliger) 75 AAGS THOE SdAE T8t
Rz, olel wet 2013 FAE FAAEELS mpEARIRE) Aol A
HE A} 7)o Al HF7} olglel o] AR (Arata Isozaki)t 1%
gL P AivlErt okl 7FHFO(b.1954)7F kA A 2 S

231) &3k (2011; 25-9), TYE A, 2y dAd S Do S}, To4Eky) 7)4, 5.
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‘obo] W ooby|E MPF O R o|Axty| el JhFo e IR AAHORE
Al <otAul>E AAEGTE otghe Wole dHEYE FAS 9
njgheh, v EF AL el o] <ofF kvl G oz HE AEE
stAl= EAAIRE, Fobs HlEd g witede FEE T AA 3
el 2] = AL S A FelA 9lE] Tk ok EF e A E X fetarAt &
UTE233) gl o] 52 o] B AR W& A Al X
A 55)7F AxE g wbEulE(=v e FyE stk vhen E s

é\tll_oﬂ %712 Eoi—o‘jl Q%S}% J’]’Xc—:] 7]’% 2 T =
(foreignen S oJu|EkATE o] 21 olEst: FAgo] szl 38|
g wEdorn wA T UdNe dad 25 GuaT T A

o FEAL 2B AL BHOE 7] WRolth Lo}t o]0 “of
Awvpb, & AER WF(new arc) oA AN EE oFE(new art)E Q124 E
2 vl o= Al ewolsw ahtha [127)

<ofA k>t Kol 35m, o] 18mo FAFOR, Fujsh AvpuE 2

920 AR AR 50071l AMS WA 5 gk obN AFEE

o
o

o]  <olANHl>=  RF o= FAFOE QIAHE 7 ZE(instant
architecture)’ o] &3ty = FAFS Fite] 1HEH AFEEA] A oAX
Zlol ofyEt FA3 o] FVIE FHeH HEO 2E=2E FxolH ¥
dol ¢EHH FVE WA He = = & (portable

architecture)’©|th. <o} wHl>9] FHo= & o
2] 9 (plastic membrane)®] AlAA 7} AREEO] WA FES
sgleh olsh ol AR TS UG FRAIE 2 AFole EA

232) <lzke] AH EolAA Shbde F4E vEl ARE PAslE hort oz el W
we 4Rg Wabl srh shbde olEld $58 W3] 93 Aol o 135m, F o
22.5m, o] °F 13.5me] WFE Aosha WHIY ok= WHdl =Fske] 100d0] He A
ARE SR BFE AL, dETE A YRR Bl 37 ' 28] drbeh sE ko] 4bof
okt dstolrt.

233) "Ark Nova by Arata Isozaki and Anish Kapoor", de zeen magazine online article.

234) Ibid.

- 102 - ji—-! .“‘,'I:I |



ol xR d, A A7 A7t HHYSE 3 (Millennium
Park)o]l AAH <& F(Cloud Gate)>(2006)°]t}. Z 3} FAFSE Bk A
W[t 3oy “The Bean”. 2.

=2 AEA Qe o AEE 24 EnEl
x2S Fd 9 T SAHS Ao R vEh FHE o] HhAb
o] whHE olm A& Fo we] A3 FAAA Hrh ZEel H
Zo]7 oluxE RE AN AT o RE ZAx LYY, &
o HEFolH A &= st 94 FHAHE e st

<ol xHl>= YIAFOo 2= 20119 98] 172 (Grand Palais)ol] 7
AlE FHFo] 8] <dH] otk (Leviathan)>s A A 71T}.235) FFFo = o]l &
< TEREe Ve o2 $Ask= d 20do] ARt A a6 <
Hlofd> <obAmHl>&= ]PolA Hro g sAsk= oA sAle] Qb
= AwomzA 29 Yol Bt A0 E HteA R #j7]o]

oo TAHoR ¥k W EFAYI= mdkE Aopdth Tt
o9 Fo WAAR: F3F <kel E g FE wEE Aotk 749
FE 7E TRk AEE ALE AAosa R0 R oy we
st AAFEE HIRSk] Al 3 FAHL AFE T QA B
S WA B AdEE AdeuME, aike hedemA B
of Azkell AP sz AIE Aotk S AP A2 2e
Aoz el Al QA H k. volrh B Al A Aol Al ARl
A& Artsit

7hFols A 244 s Fell AEE dAH-deE Ay
< kst st wE Adths) B o] 7x2E FI T3 el

235) “eplobere Aol e vt & WB2 Adskn 2Ee AL dejslx g [19s)

236) ""Bubble of Hope": Anish Kapoor's Ark Nova is the World's First Inflatable Concert Hall",
Architizer.com online article.

237) "Anish Kapoor to Create a New Artwork for the Vast Nave of Paris' Grand Palais", Artdaily.org
online article.
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& Lol AAHl e el FEIH 249 ey FA 4
ool AR Y= 3 AAC HAFss Aol 1Esk] YAale
FollZl ®ol7] Sl AztE 2gES0l FF AAAOR HFo] Fol=
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7159 ejola nie-tole ke QWS AAWA AAle= el MATE Fo ek
715oE 19 oS =yl W 19 Mutolld ULK(Nifa), HEKPinta) 123 AtE}lm}
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Dept. of Cultural Affairs ‘ | Dept. of Transportation | ‘ Dept. of Parks & Recreation

Total City Total City Toral City
FY 2010 Actual $142,906 $140,567 FY 2010 Actual $800,752 $434,353 FY 2010 Actual $382,715 $273,753
FY 2011 Actual $144,050 $141,448 FY 2011 Actual $864,913 $421,005 FY 2011 Actual $393,740 $267,588
FY 2012 Actual $147,749 $144,648 FY 2012 Actual $839,795 $415,585 FY 2012 Actual $361,329 $257,066
FY 2013 Actual $146,482 $142,423 FY 2013 Actual $833,340 $413,531 FY 2013 Actual $426,328 $262,857

FY 2014 Forecast ~ $156,563 $150,682 FY 2014 Forecast ~ $935,763 $459,750 FY 2014 Forecast ~ $435,063 $301,029

FY 2015 Forecast ~ $148,627 $147,973 FY 2015 Forecast ~ $829,777 $493,234 FY 2015 Forecast ~ $392,250 $308,503

*7t& &3] The City of New York Office of Management and Budger (2$]: 138 2&)
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381) Ibid.
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FZ2Y 3 Y (Flushing Meadows Corona Park) 712|311 AEE ofdé: =
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Art in New York City, New York: Princeton Architectural Press.
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(Municipal Arts Society)?] &3 7|=$ ¥ 3](The Public Arts Council)]
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ARGt HEE AR 22 738S T3 AlY =& (Jenny Holzer), H &
o} =X (Vito Acconci), AlAet ZAA(the Guerrilla Girls), ZA= ZTAA
(Richard Prince), 7]7] 272~ (Kiki Smith) 5 &g mAS AFE3ta A3
AA A WAIAE ddete Z7kee ZEo] v A= grelAd AAY
Atk o] % 1990 t] FRE PAF= ¥ &2 25 (Public Realm)o]ehs X
AEZ JRdstqlth 71Ee ZR2AEZo] AW Al A7tE FHCE

1=

a
olfolgthd EAel ZrAEL AdArs gARAEE BAL E

402) AEIE 1969 HlGE71Ho® A-YEdT. 27Feol AgeEAet ddetis wa8=A 0
FAE MNANZIZAL B 71 AL Tt 28709 ATbEe] A Ao AA 50707t |
= H3E St UE AEo2e 2IAE Sl(Richard Haas)o] <o}A|0) = (Arcade)>7} U
Tjr TerlE Ad3e 1971d A5, BAAE, =AURE T8 ve Eoke] devte Qs A2

AERT TEHe T2AE 7]-@4 tiEo] Tt ARE T/ T Ae A='E 535
718t w7 #F FAste] FIHlee] e diFA AA=E iO]EE] 71ed8kint. R4,
NEA, 7&9<993](The New York State Council on the Arts), & A] ‘L3}F-ZHE HZ2FS

Aol £EAT.
403) Finkel (2011/06/26). [54 360] ZFaL.
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409) Kayden, Jerold S. (2000), Privately Owned Public Spaces: the New York City Experience, New

York: John Wiley & Sons, Inc. Whyte, Willian, H. (2001), The Social Life of Small Urban Spaces,
New York: Project for Public Spaces Inc. Miller, Kristing F. (2007), Designs on the Public: The
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412) Deutsche (1988; 30-45), "Uneven Development: Public Art in New York City", OCTOBER, 47.
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414) Banerjee, Tridib (2001; 12), "The Future of Public Space: Beyond Invented Streets and Reinvented

Places", Journal of the American Planning Association, 67(1).
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Guardian, 2010/04/09.

433) Hoyle, Ben, "'Hubble Bubble' Tower Will be Icon of Olympic Legacy", The Times, 2010/04/01.
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A o]

2 o
B3R wAEEde] SRS e A AL A B
th442) ot A X9 S 93] Fe Hd A F(Greater London
Authority(GLA))= T EC]EAEQl ©d ZW(London Plan)s T HSIoh
AT HAoR dd Edel wpetol drh AR A7 AA A 0w A
sk ARRle] ®ld 99 A A AIES AR Ads 43
F sl Awol Siek, AsE 19 9 AR TS 2009 Ak AR

83 ©] AE(The City)e % 337019 Ax7=2 AU 5 =
5, AP EA] ME A Eeee, e A5 59 EokE Alglsta Zd‘?_x—?
1 AL GLAZE #Edt. o7lel= FHIH, weAE, AAALF, 1L
Sz A, A Fol EdEu. =AY dxte FE: 28n
AgAE HES A8 20129 GLAE AR 9} 97H719], I28a a%
4 FF59S AAskE AYGAFY I E Y A (Local Enterprise Partnerships) AF
A= e st

ol AP i*}oloiE](Big Society)’ell F-Eth o] e
v AA= =7ke] Aot gF= Jﬂo] e = A ske] Rl
AR TRe] AL A At AFskebabe Aoty ey ol %3@2&
v AT A $ AstE olojxw 1 2} ] - 7}4 )

o,

442) 71 (2013; 25-6), FS HAS] AxEEEeEl = Fel A A FSRHESEU =, A
1235, SEUEsZu =83,
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(Community Infrastructure Levy)$} 773 % 2 (National Planning Policy
Framework)®] A=A Favje AMlSs Bop 24d3kstE = A2 o] A
FEAT A xRt Fyvle AFdS AEF, A AN, 28a A3t
AeAA kol Aol ofytt ofHE WiatE Hgstarat 2009d A
ot A HIAF AZ 3] (barristers' chambers)?l ‘No5’&= 33 U|s AFYS
ARAGOoR T2 T EYY AL 2 A9 ANAE AT A
sto] o F-sheof b= AwAE FavlE A7 H ixiad 270 9
3 23t mk ik

St o] 7Hbe F ¥ uls A A A(think tank)Q! ixias HAIE

o Fgule AAol AR AXTF AelN o o) fESA @A B 2
g Bed AARE olqett FEA AU BN Fo} the
g o] stk AAL FEvlE AYS AAs B A AR
A8 A% 27) Wollel 1 Aol EaEole} s, ARYAEL T
1% 180 27teel 4ee svlety] wielth Awkel A% 3

443) Zed N28le] AAE olgsiol ek Ak, =29, BERA FAA, 5 AT AAR
BE 2 FuolAE Sl 371E 1)
444) No.5 Chambers (2007), Public Art and the Planning System and Process in England, IXIA.
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448) Land Securities, Annual Report (2006; 63-66), electronic report.

445) Thid., 12.
446) Tbid., 13.
447) Tbid., 10.



20104 39 A3 A9 7149 &4 (Local Enterprise Count by London Borough)
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Westminster Gross Value Added by Industry Sector

% Change %
Industry Sector Westminster 1088-2008 Change

GVA(2008) (& Million) 1988-2008
Real estate, renting and business activities 39.53 9,246 138
Financial intermediation 14.46 4,269 274
Other services 10.06 2,030 100
Wholesale & retail trade 9.44 2,002 111
Public administration 7.10 1,591 125
Hotels and restaurants 5.06 1,121 122
Transport, storage & communication 4.29 395 52
Manufacturing 3.25 518 65
Education 2.58 726 232
Health & social work 2.43 583 147
Construction 1.15 21 142
Mining & quarrying 0.42 31 22
Electricity, gas & water supply 0.22 -9 -10
Agriculture, hunting & forestry 0.02 3 30
Fishing 0.00 -1 -67

Tol || 100 || 22975 || $147973

#7128 £ Roger Tym & Partners, 2011

A9 =4 FAo] Al A gevle AFoR AdHE A
vlrjoj ok SNSe] FEE UAAANE, F-gak A qrEet pA7E Sy
WA Tk Fauls TRAE Jbssigr] etk w9 FEak A
7l @3 Aledt 999 gerlEe] 541 M AEUA—A LA
I3k grel lojMs Wzte AdE aea FAFEAL Fel 9 oA
fruAleldel M= 54 Aol o] FojA = FEAA—2] wjEe]Y]
= ostth 2 dAelMe 19 A9l dAERIAH AdE FHoR
SHE 7hEd Edpdvh 3] wd EUAE S olFolAE Alw
e FEvle AHEE AvREs g
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Industry Sector Growth & Decline 2001-2008 (by industry size/number of employees)

Construction
# of Emplovess (unit 1,000 Fducation
-1 Health & social work
Financial
10-20 intermediation
Public administration &
defense, compulsory social
20-40 security
. Hotel & restaurants
TWholezale & retail trade,
50-20 repair of moror vehiclas
Real estate, renting & business
Other community,
80- social & personal
services
Transportation, Manufacturing
storage &
communication
Electricity, pas &z . .
Warer supply Mining & quarrying
b EIOWTIL
-30 -70 -60 -50 -40 -30 -20 -10 0 10 20 - 30 40 50 60

Industry Sector Growth & Decline 2008-2009 (by industry size/number of employees)

TWarer, sewerage, Waste mgr,

# of Emplovess (unit 1,000)
Real estate

. Education
10-20 Transportation & storage

Public administration & defense
Professicnal, scientific & technical
Human health
50-80
Information & Other services
communication
80— Accommeodation & food services

Wholesales & retail rade, repair of motor vehicles
|
. Mining, quarrying

Arts, entertallment, recreation

Financial industry

Administrative & support
service activites

Electricity &z gas
Construction

Manufacturing % growth

-50 -40 -30 -20 -10 0 10 - 20 30 40

#*Zrz 23 ABI (ONS 2001-2008), BRES (ONS 2009)
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Activities Zone(CAZ))°ll thst F3o] gl=d|, HF= o] F3o] HA|st=
e vitger T AES 73l 52 AAENIAE AU N
7F CAZ YollA 33 AEC® 7lsd o e AdZQ Al rl=< 9
Goths Zlolth 49 5o #m AA 9 ddete] FUAAE wEHoR
SRS &, IR flon, olFS I AES IHE Jheel &
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o] Aol alld A ¥FA I Aol FAAAR YT AL A
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449) Policy CS22 of the Westminster City Plan: Strategic Policies (2014), Geraldeve Proposal to
Westminster City Council. (Ref.# NJB/GBR/DBE/J7328).
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Zhakodch e 5 YA =2 H(Highways Act)S] 115E TS u}
Z& daeglthasn < Msls 7hA7EE A oF He>9 B¢
E Ve

27ke) 22 AES FHARI A PR x3tel NS et
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o o R 1
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2] 7] 2+ A & (Unitary Development Plan)S W=7] 9]3) 2F5Eo]

=
— [SIR=1
Aw = el =A< v E 7AA e A AL TR AEoHA
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=

& Ay AXERAE T HepAR 2000d S
= 3pu|tjo} AL = H A (Department for Culture, Media & Sport)©]|
71 o]l A=t GLAY EgtZ7t Fgol Wy
a9 AT ez FXts @A Stete] B B
wFA N WA S AL Yolrl A Ade EHATIE b FEEt
A STk o)A dAHE AZRA AAREE = AMEe STislekal
A k= AAA Ao r ol & Qluh4sh EbEvE FAS EhETt
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B} 452)

450) "The Highways Act 1980 (1980 c.66)" d=2o|3lo)x Mg Wr=2 J=7} GU= A9
ER2E ¢8ahe Wetelth

451) A71& (2013; 36). [FFA] 442] oL

452) EgFE7L Ade 1805 2H9n Zaka AgE o) o
PR SH=Ql o] GAE doprh X d f9e] dAE AAAlE 9ES St A3
oo Ze T ou YE- 180000 2uF 518 AulshAl EWA] side] Al gt
gnstazt ik FA 45 K1 vvE SRR, 59 ek s 2ok
A BEEZ BEsked FEEsT A3 ZZ3as 18039 G=ro] ofml HEPAHNS 1
Zgzo] g3 AHAEILE s = ZEO oig AT AYE FHEI @A E 26kl
A AFFE 24, 18053 109l ol Skt JAsL o5 AAE] Al 4
T2 FEolh A& A5y 19 i, WER F(HMS Victory)E EUITh g9 disEl=

o] Aotk AA 4t HH F
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o} XA AR o] A 1 tlAkQle] WA E A 1837 d0] H o] A ok
FAE A7k e, AAAd A 1840 A wlE] Z(Sir Charles
Barry)®] A= AlE sholl A&stA o] FolA w1845l ¢HE
At A Fge] FAAA AfAE A 24 Pl FF A}
Aol 98 GLAZF T3 o A T“R2E Pl YAEVIAE
o

AR AYATL gehas)

AdS 9o Efpdvh i thee 9oE Adrk A ¥Rl EfhEvt sd olF 4

10043 AA S vieks Auetsitt. 7+ HAls UEelso] (7t 2o Aol 9 9

s Aelth o Qs ek izt A A HUAY] wiielth il wpee.

Egprl e deolete A4 43S Uekth Fa% A2 ded A4 S FHolx
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3 sejdth 95 i Ak AEURI Q=R FHEE dE S5 o|HoR

el 807 FAE)E ST Lambert (2005; 313), Nelson: Britannia's God of War,
London: Faber & Faber.

453) AFERY Avny, B&o 2= YMY Aefe|(National Gallery)7} Algte.2 o]oj#] ¢lar, A
% WO R = Canada House”}, 522+ South Africa House(by Sir Herbert Baker & Sir Charles
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P& (high commissions)2] AHFAo] Hof Qe o]flt}. 53] South Africa House™ 1960 i<l
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gjuict s59o]W A= Victory in Europe Day (VE Day Celebration) 3§A}
v Al 22 AARANAL] 5] FE AVIATL FH8=EY FEE
71k 1945 5€ 82 HAAe & &
Churchill) 3¢ ¥4 Ads =71 <918) E 5

AAE Fol71% stttk AFE VE Day’t 99 3 23EoA w3
o] At Fofslr] fla "oz RoELh ANIES] HIE

ol AAEE Bk H Qo] wig & S gtk 25 A
A EE AYEARE 25 AITEC] 188611°] “Black Monday” £}
188711°] “Bloody Sunday”, ®Fd Al9IAW 196112 “the Committee of
100", 1990t Folzelztete] FAIEE <A Mozl A&, 20051
HegAEF dd 7 Akds 7|gl= Aol o274 Aw%
GLAZS] QI7} stell tpekst A 3]lef Al97F Holxa Qi) o3 Edtd

7b Gl oy ol Thed 2 Vs Tal gloms, kg
GAL, dolbrt =] YGakE FAske 2 ARIEY AFYS HoEth
A FAe)d YA A F TR PAR= vE 20059 78] ol
2012 &3 AHA HFE TR Bk EHE A3 =ARAY A
2 A oA A4S Fata Jd "W Ale ved 35S Ao
= AT s, 58, AfFyAelde] A0 507 oo wl

=3 30070 o]Ate] o
A ddol &89 MH=

d

4s4) B} B B FololAdle P ASsHel gol AANE AFT £ Ut WES
WAL 5 e EWR He Dossh Donts® THae] on Aw HET Aush RS
AN g, 7 RA0R e Feld £ i, rTolAM el 9 WAt Hojol
sk} 3] S el & RS FEskal vk (http://www.london.gov.uk/priorities/arts-culture
/trafalgar-square)

455) Sumartojo, Shanti (2013; 156), Trafalgar Square and the Narration of Britishness, 1900-2012,
Oxford/Bern: Peter Lang AG.
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Railton)e]l <3l A zr= et AR 7\J

W= A]o] Z(Sir Edwin Landseer)©] T AFQ15}S1
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o Aol MA Qrhase Aoz 9
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= FF 7zt IY
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Az A71=E g7 s
A Q7E A E& A= HAEHATY a9a A7 5AE 7]
= AT Edol AAE A Far JITHs.

2000 7HE, TAl W AlFold 78 2] A (Ken Livingston)< Eg}
2h 99, 5o $IELL TAHE 239 2o gl ALRE 2
A= ot ds=3 &5eA Xk 7dn], 58] JdEdE2 A4
ojof Ftth= Zlolnt. EpE7t 3] A o ol k7l = A
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e TARAY AL A 29 4D Hobt oln e GEs 7

456) ‘F5Zol= Major-General Sir Henry Havelock®] “gby William Behnes (1861))°], BA1Z ol =
General Sir Charles James Napier (by George Cannon Admas (1855))94 Alo] Ax|E ol F
AE BT g7 %:L'L-OJ Frsolth 5EeHoRe YHE 9AEta Ele 24 44|(George 1V)
o} 7Inpgel AA 3

457) Ul WA 7)Fol= 1998%1 E| The Fourth Plinth Project®] 718 3ol & F¥u& 2EE©
ARolar At} tiFE AE O == Rachel Whiteread, <Monument>(2001), Marc Quinn, <Alison
Lapper Pregnant>(2005), Antony Gormley, <One & Other>(2009), Yinka Shonibare, <Nelson's Ship
in a Bottle>(2010) T-°] UTh

458) Kelso, Paul, "Mayor Attacks Generals in Battle of Trafalgar Square", The Guardian, 2000/10/20.
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AE v A L2 449 TS AlFste] AlgTlE s oy
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Sto g MRS FyxZtor 39S Wkt

TFP ZE2I3& T3] 2/d BEe &5Fo] tFd d35 e AL
ottt HZ7HA AAlE Fhereluv 24l <3S (Hahn/Cock)>+- 4.72
g o] F& A FEo 7 AUyl o mehx] o2 wWakel A thekstAl A
H Stk ‘Hahn’> HojoA] o2 HAHY, A7l HuyAES

HR oM Ep27) Fel AAH = V£ eyl BF 94
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E Adwton, A7} #45 3w FdetE MR A FErhao TFP
A 15 (The Fourth Plinth Commissioning Group)< % A]&2
A AE7h Adolty vl AEd TR AE AJMA F 671E
= ok AFE e/l FERAFSS AT QA A o]

o] 7] A7FA] MQJE uwlEl 2l = =(St. Martin-in-the-Fields)ell 7 A]

=

T il

of WFel BFd & gtk WA ARW YAo|Ee] T AzE Ee
=23

= o

%
7 AEAANE AL AEL A4 7% Adfrolth mgk #)
Foll g AfdE =243 A7F 2 A7 25" Ayl o

o] e ZlFolnt ARl al widE ol AelA EAsk= o] ¢
of thal GLA® L o dAg% 3AfstA] xgho) weps #7kE st
= ey des ALY Foste] #Ee] mES EAste] dukle
A doje 5 ik o]y g SHelA v WA FF T2 33

o

13- Ab81A) HIEkS wobgithasy

Sk oof| 2 20110 ARE0o] 2012\ 1€ AAYE A7 ynte] <
4:9] H(Ship in a Bottle)>= ZZAE7V} TR YA 5] 3 vr=
o] wQlet =t o] HAH oA vrE#L 271 Ui 3ol AEE X

2] =%t 72 2](Stephen Friedman Gallery)oll 2} 7}A S 2 3657 3=

459) Searle, Adrian, "Fourth Plinth: Katharina Fritsch's Cockerel Gives Nelson the Bird", The Guardian,
2013/07/25.

460) Sooke, Alastair, "Why Can't the Public Vote for Fourth Plinth?", Telegraph, 2013/09/24.

461) Alberge, Dalya, "Row as Public Pays Twice Over for Trafalgar Square Artworks", The Guardian,
2012/04/29.
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ER = A gkl Tlﬂi\ﬂ%(London Design Festival), &= 34 %]
A 3] (British Fashion Council), <72~ (Gigs)> ¢ Z =13, <8 WA (Big
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AE] Z7Z}(Sculpture in the City) & & "]& 2= 1

d 'l AJE|(The City of London)= F¢ ©d 7181 J= AT 5 4
EVIAES A FdatAl ZAPe Sae o 3otk Ao
u}d (Square Mile)elet e ¢elzl AW AJEl& AW AJE] FAKCity of
London Corporation(CCL))°¢] #&2 Gt Ao nvde] R & 2.8
AFZAZ g @3t} ¥ AlE|(the City) &2 <AFo] ndrojgta &
gHA P T AYS dEskes Aoz dHA ith

AE AlE = 19A715-H Bl=Y29 559 FAHoE dAsgith v
& HE7tE 4l 4 AEYE Wurtke A TEE X
. 50001 7H7F de S B BALY] EAE dE A
o #HE 4F Ago] AEste 7sARl FeE F
2 AR AE2 FAE Stk 26709 d= AAT T T

2 A& oF 7139 JAFE AW oty IFleE B3l 9= GDP
ol 2.4%% A}A| gtr}.463)

Koo
o
=2,
o

oL

2006 "Office Costs In London: OQffice Rental Guide

Business District Office Space (m2) Business Concentration
The City 7,740,000 Finance, broking, insurance, legal, fund managers
Wesnminster 5,780,000 Head offices, real estate, private banking, hedge funds, gov't.
Camden & Islington 2,204 000 Crearive industries, finance, design, arr, fashion, architecture
Canarv Wharf 2,120,000 Banking, media, legal
Lambeth & Southwark 1,780,000 Accountancy, censultancy, local gov'e,

*2Zt® £ "Office Rent London: 2014 Q3", FAnd 2 London QOffice LLP online statistics.

A9 Al AaR AlA A FA0] BIAZE Ao T stuRE ¥ KA
W E(the Monument), A|JAVE E AJZ(St. Paul's Cathedral), A= E(the
Guildhall), 72|32 %5 5 A& 4 (the Royal Exchange) 5% A4 A
7 BEHO Qe o7l sty afee Eoetal £A49 I3t o

463) "Office Rent London: 2014 Q3", Find a London Office LLP online statistics.
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AF A9t 1940 129 F WA 19 g A SAE A
1960t &} 1970 Aol AA thiAo® ARRE L, AhA
ol ZH|sHAl EolAA HAqok A el AZ(Gherkin),
HFH] 7F 2] (Barbican Complex), =A]7 ® Al E|(City Information Centre), E.
ZEAI0lE e 9t H|F 7lo] E(Broadgate Tower and 201 Bishopsgate), 20
A= A~EZE(20 Fenchurch Street), 3= E}F(Heron Tower), = 1
@] o] E](Cheese-grater)2tal &% 2]W1& U (Leadenhall Building), %°]
T {9 (Lloyd's Building) 52 FAIA< dAdf dFEE50] o4 UTh
= TNEA 1N THE
o] Fraite] mtaE gt fosjord M ¥y FUhEA g
2 !

I FREe AEF G ARAA s obd dd AJE ZAKCCL)

o

o

REome o
ol 2

vl

hud

(Visitor Strategy) 2213l AlE] F AT A =H(the City Together Strategy)
o dgtow APHI Qlrhsed) Al FErls ZE AAE a3

2715 Fofsta ¥ Al AFshs ARl

_\?_1‘

o

M

42
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o
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)
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2AEA FAH K& S mkEE] St
ol AU 7ed SFHoR A& AAgR-g AE £7bo] A4 sk=
T oA Ve dnbARl A= EE g Uk S Y AE
TEEAA T Ao nEEE A B sFolth dd
ARl Ry sl vls) Fel Ao sevle A deol
23] Zojd EtolA BRI} bAsHA g3 H s A R 5 9l
TR fEskE oS vk w3 FF G ATAL AATE =R
Ao Al e AFEA HEFE T des EASE oA
F7F J7% vk g A A 3 Fxol Axdel #AEs A
z7te 4ne BAAY 449

464) SI2=EQIZE 9 QA F3H]E T2 AEQ ulAI AR Al
Section 1062] g2 S
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Sculpture in the City Budget Breakdown — Year 4 (2013-2014)

Year4 (13-14) Year 4 ('13-"14)
Projected Costs (bassdon Estimated/Cenformed
Drevious years) Costs
Fees Amount(€ Amount(#
Lacuna FR. Ltd. — Project Consultant 24.000,00 50,000,00
Cleaning & Maintznance of Artwork Installed (9-12 months) 0,00 10,000,00
Marketing & FR. Campaign 15,950.00 15,000.00
Website & Photography 12,500,00 2,000,00
Open City — School Workshop & Community Events 64,200.00 50,000.00
Insurance for the Artwork 0,00 2,000,00
Storage of Cases (9-12 months) 0.00 4,000.00
Incidentals 0,00 2,000,00
Col Costs — Fees (reguesr additronal funds) 0.00 40,000.00
Works
Open City — School Workshop & Community Events 41,756.00
03,318.00
Open City — School Workshop & Community Events 85,244.00
Staff Costs
Col Internal Staff Costs (a/focared fimds) 8,000.00 8,000.00
Total Projected Costs — Year 4
Sub-Total Projected Income — External Conrribution 153,346.00 220,000.00
Sub-Total Projected Income — City of London Contribution 30,000.00 00,000.00
Total Projected Costs — Year 4 203,346.00 310,000.00

*Zt& 23 Sculpture in the City, Lacuna—Projects Ltd.

ro

Fob, wheba] <A
= 2010d =

#HA 29 tahs s A%
- A

s S = JXH o

HE \:r:'T-«E

! A4 oA

+ T (National Rail) AH& wel sty Qvh. S5 AlZF o Q)

H7F e EEE FAHCE so Fyves AXse dkolrh. whet

A 7 QYT ZAFol AAEE A Ao A3 g REak B
AAAE FHoE FAsTE HHS =3 Q) [1734]

dd AEZE du A5 E] War PAstiA ook dEs e ¢

AEo] xodg WSty o] T Ao A AlE] 27t dAE wS&E
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2a9o] AFEr|E ok AE 2242 |d AlE FAReE | A E o
gkl Sl R 9 REA REiA L GEYA S Fa 29
PAIZ AAE = 252 A7 52 AR ddE T8 o F
AZE HIE2 70% o]/do] A, & Wzt Vo g FE ] A

o o @ &

4 o B o2 X
=)

e 20100 3 AA] o] F F LR AE ofake 250 FIFEIA
A YL gz sofwrh

[©) 0 3 A
&9 50% 7ol #E A
Z Z E o L I3 3 S 3 2 OO A
2k Aol FHEH UwAs AF e, ng TR 9, A4
2~ =] S a7l o [o}¥e) =
FrR Ae, FHRA 20U dd AE ALY Ve 2R AEE
| Sculpture in the City Budget Breakdown — Year 4 (2013-2014) ‘
Annual Projects External Contribution %ﬁ;—m City Contribution %ﬁ‘t—m Total Project Value
Y1C(10-11) 24,500 28,00 63.269 72.00 £87,759
Y2011-"12) 79,500 52.50 72,000 47.50 € 151,500
Y3(12-'13) 170,000 76.00 54.000 24,00 £224,000
Y4 (13-14) 220,000 71,00 90,000 20,00 £ 310,000
Y5 (14-"15)
(Projected Income) 220,000 7100 90,000 29.00 £ 310,000.00

*Z2 £4: Sculpture in the City, Lacuna—Projects Led,

of ol2= #A7tEe] AFo] AR FSNAL, 55719

g
Aol stlth 2011 3 Foll= 37 Ab7F ZolEt el

Tz 7]1§o] +=d 2014
Woll= 6717F F7Fe & 9719 wizk 719do] &3 22%F 328 A A
A dEAYE ST CCLe= 9% F=F A Yssl=d, g 7Y
7 71eF Wik AlEo] cCLel e A A 9 Ve AedgE detd
Tizke] Aol ¢ & FES At & 9l
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465) Stokes, Peter, (2004), "The Competing Dynamics and Relationships in Corporate and Local

Government Agency Constructions of Place", Dynamic Relationships Management Journal, 3(1): 3-15.

466) Ibid., 6.
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9} 2~%(connection)©] 7] w]F-o] T} 467)

w3tele AlE st HAAERA HTeke] A sk A2 des
FEFE Qv AFelld FAA SHE Adu ey ey 39
= 2l T, A, AF SolM E uE H5xE 2487 AT 7o
A Fkolglnt oS $1F ol (art for art's sake)> ETIUFE AMGO
2 dA Byd des Ft 2 BErUss AAWEA s ol
o Folge] Ao RRE AFEFlar A SHollAd dlsr Aol
ZEAY. S 4 1Eal A S des A AN E
SPA] ekt HEgh oA v R gk5Rol, Ewﬂi lioliﬂ A A YAk}

el EAEE AHCR o] ol & FAbel ofstu Fere] Al A
FAES st ded w3teed FE W =S A A4
Fas A4 8970 vk B4l usith o] 22 oA A Ak
A ZHE dEE AH] EAl(consumer city)'S] AT LA $hr468) o]
ZAbel oJshd FAAQ EAIGAL] dake ald Ao E3tels A
o A dus Adu vE Z3tes FAA adel o g4
B7Ee] @Aef R o6 3
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£
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(expressive value

L Aol &

EEE R

o>’ [‘-{U

467) Ibid., 3-4.

468) Bankhshi, Hasan et al. (2013; 190-211), "Capital of Culture? An Economic Analysis of the
Relationship between Arts and Cultural Clusters, Wages and the Creative Economy in English
Cities", in Michael Rushton (ed.) (2013), Creative Communities: Art Works in Economic
Development, Washington, D.C.: The Brookings Institution.

469) Ibid., 193-4.
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e Al(local ecosystem of creativity) & FJoh= FHJOZE QAT &
Utk Zoltra) oy gk As|AY 7l Aleit 999 FErls
Hopd S A9, 3, oz, 714, AL A5 5o XA Ay dAE
+ 272 7+ e Aot

Ao, 3, dls, 71, B2 AR Zx4 gJEEs 9N sl =
RAEES T T8 & o8 AR7F vmeAE Ay E I i
2014 108, EEH 1 % IT/_1F(B100mberg Philanthropies)for ul= A A
g Sl FevleE AE FReHE HEsgtha?) o] WAL I
% YA (Public Art Challenge(PAC)Z ‘=A] &tel AS FIA7]&= §
AR Al FaHls ZRAES Ad g FAE AETRA) FA9A
A& sl Ada AR HAE A e A EFm e ¢
®7F & grlE Adua mHeith ARl HolA A, F, I8n
A A L] Eehelle Aol A 10d FE 30% ©F F FoR Folg

470) 1Ibid., 210.

471) Ibid., 211.

472) EFW 1 Ald(Bloomberg Philanthropy & Engagement)s 3% A(public health), 27
(environment), 1-Sr(education), -8 2](government innovation) 2|3 F-8}of| & (the Arts)2] THA
el A1) Bopol AR LRI ATk 20134 BEWL AT F aclsruz gefe] nE
2 vFe wAlsk Aol wojshlh

473) “Supporting Innovative Temporary Public Art Projects that Enhance the Quality of Life in Cities"

CRaks

474) Ziv, Stav, "Bloomberg Foundation Launches Public Art Challenge", Newsweek, 2014/13/2014.
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475) FAMH o Z wsollA] R0 el gk A A4S ANkl #E7t ofyth 1960
g old EAE FFFole] G HollA 7ol AbeA AQlo] FAE L ARSEAL WA A
QL Fejo] Feloll vigh AlAlsl o] SrketHA AR-oF A AA] A9 Etee FULe T
A9l BAZ QAH9Y] wliolth vj=e] AAsha Bale) el Tyler Cowen, b.1962)2 o}
22 AAHE s = A28 FA(the genius of American system)’ 2t & sFSITh
Cowen, Tyler (2006), "Good & Plenty: The Creative Success of American Art Funding", in Rushton
(ed.) (2013; 11). 4] [479] 3L

476) Cascone, Sarah, "New Bloomberg Grant Brings Public Art to US Cities", Artnet, 2014/10/14.

477) Steinhauer, Jennifer, "The Arts Administration", The New York Times, 2005/10/23.

478) Martinez, Alanna, "Bloomberg Foundation’s New Public Art Challenge to Award $1M to Winning
U.S. Cities", New York Observer, 2014/10/13.
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[Z1%23] Lower Manhattan Development Corporation Public Art Projects
in New York, NY.
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[1¥24] Madison Sguare Art by Madison Square Park Conservancy,
New York, NY.
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[Z17325-1] Creative Time Public Art Projects in New York, NY.
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[Z1¥26-2] Pubic Art Fund Projects in New York, NY.
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[Z1927] (%) (F) Temporary Public Art Projects in 590 Madison Av. in
New York, NY.

[1%28-1] (3}) Temporary Public Art Projects in Lever House in New
York, NY.
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[1728-2] (“3/#}) Temporary Public Art Projects in Lever House in New
York, NY.

[Z1929] (/%) (3}) Temporary Public Art Projects at the Getty Filling
Sation, New York, NY.
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[CL¥31] Alex Chinneck, <Take My Lightning but Don't Steal My
Thunder>(2014/10/2-10/24), Covent Garden, London.
[ZL¥32] Temporary Public Art Projects in Covent Garden, London.
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[Z1¥34] The Sculpture in the City Program in The City of London.
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ABSTRACT

A Study on
Public Art in Temporal-Spatial Realm

Analysis on Genre Diversification and Administrative

System Changes in Contemporary Public Art

Gael Sulki Lee
Arts Management, Interdisciplinary Program

The Graduate School, Seoul National University

Discourses on public art may be found in many fields. Art historians and
theorists have studied public art in terms of spatial art — for example,
monuments and memorials from the ancient Greek period up to the modern
era. Social scientists have studied public art in the context of political
ideology and site matters. In urban planning, public art can be a marketing
tool that enhances property value. While discourses on public art have
developed over last half decade, interdisciplinary studies on the matter have
been sporadic. As a result, it is difficult to find a comprehensive analysis of
public art that deals with both art practices and administrative systems.
Public art is a social-artistic practice that encompasses the domains of fine
arts and the social environment. This thesis proposes a interdisciplinary
approach to the critical analysis of public art that links all aspects of the

visual arts, administrative systems, and the urban environment. Such an
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approach enhances the viewing of public art as both a social and artistic

phenomenon and expands critical perspectives in the reading of public art.

This thesis defines public art as follows: an artwork or art project that is
installed or happens in a public place under public policy with either
financial or administrative support from the public entities such as the
government and municipalities. In general, if an artwork satisfies one of the
above conditions, it is conventionally regarded as a public artwork.
However, this is insufficient because public art has evolved into a
social-artistic practice. Public art practice is a concern not only for artists,
but also for policy-makers and the public itself. The delay in the
advancement of discourse around public art is due to the lack of an
interdisciplinary approach to public art practice. Each of the aforementioned
fields is only concerned with its own historicism and methodology, failing
to recognize connections with related fields. This has resulted in the
indiscriminate expansion of the public art genre without clear consensus on
what public art is in a temporal-spatial sense. Although concepts like
site-specificity and new-genre public art have been introduced, discourse has
been so focused on artistic practices and theories that these newer concepts
have rarely been integrated into policy. For example, the various fields
mentioned above has accepted the concept of site-specificity. However, its
usage has become so broad that it is at best meaningless and at worst
confusing. This thesis focuses on the significance of existing public art
discourses and aims to investigate their anachronistic aspects in relation to
contemporary public art and propose a new analytical framework: public art
in the temporal-spatial realm. Public art in the temporal-spatial realm
combines site-specificity with an additional criterion: time. Permanence in
terms of physical location and durability of artwork has been the core
concern for the public art for administrator. Permanence and durability is

equivalent to the formation of ideology. Ideology is a result of consensus.
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However, when the status quo changes, it is replaced by a new normal.
What remains is the physical traces of the past, in this case, public art.
Public art should no longer be a visual representation of power. It should
be clearly differentiated from propaganda. Public art should be a reflection
of everyday life and people. And life is never static. Thus, art must adapt
accordingly. When time or time-specificity is considered with site-specificity,
visual art often becomes temporal-spatial matter that reflects the present
instantly and is bound to change as the moment passes. Temporal-spatial
matter does not depend on the past or aim to secure a place in a distant
future. It is about connecting dispersed space and minds, understanding the

environment we live in, and imagining a better world.

The analytical framework of this thesis stems from a review of literature
on public art discourses. The analysis proves that prior discussion often
evades issues such as changes in public values and the binary definition of
the public and private spheres, which is no longer valid in the contemporary
urban environment where the two spheres often overlap. This evasion is due
to an academic rigidity that fails to approach the matter openly and
exhaustively. In the contemporary urban setting, the arts, social sciences,
economics, and politics are inevitably interlinked and must correspond to
one another to thrive or risk becoming superfluous and instantly obsolete. It
is crucial to understand that the public and private spheres co-exist in
contemporary urban life, especially when the public realm is expanded to
include the Internet and social networks. The most private aspects of
individual life can be share with the world. Things can be both as private
and public as one chooses. Public art in the temporal-spatial realm activates
space by enlivening dormancy, filling vacancy with novel objects, circulating
creative ideas, and embracing new peoples and cultures. Unlike site-specific
public art that is set out to discover, define, and fix identity and culture in

a specific place, public art in the temporal-spatial realm travels around the
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world, allowing the people who experience it to interpret it and decide what
to make of it. What matters most is how people reciprocate, how they
understand and appreciate the work. Here, collective participation is
construed as shared experience. While appreciation of art takes place
privately, shared experience in and around public art is translated into

community and civic values.

Unlike art in white-cube galleries, public art takes place in public settings.
That is, the artist has to work within the constraints of regulation. He or
she is under constant scrutiny. Public places are operated and maintained by
different city departments. For instance, most roads are met by streets and
pedestrian sidewalks, which are also met by plazas, squares, or other
gathering places, and buildings. Some roads surround park in round about.
Roads, sidewalks, squares, buildings, and parks are operated by different city
departments. This means when working in public places, one needs approval
from each department. Temporary public art projects or public art in the
temporal-spatial realm is only possible when different city policy-makers and
administrators collaborate. It is important to note that the public art
administrator’s main responsibility is to support and coordinate projects.
Curatorial aspects of public art projects should be delegated to experts and
the people themselves. Through examinations of temporary public art
projects in London and New York City, this thesis aims to demonstrate how
city officials and administrators utilize policy in order to carry out
successful public art projects and how policy is enacted and amended to
accommodate changes in cityscapes. This balanced analysis between public
artistic practices and public art administration proves that the urban

conditions for successful public art are all interlinked.

The most important finding from these case studies is that public space is

diminishing and private space is increasing. That is, what people conceive of
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as public spaces — malls, theaters, hospitals, etc., — are indeed owned and
/ or operated by private entities. Places where public and private values
coexist are liminal and processual spaces: thresholds or boundaries between
public and private where values are shared and transformed by sojourners. It
is therefore a transitional space where norms are unfixed and reflect changes
in society instantly and people are prone to experience changes with open
minds. Public art in the temporal-spatial realm has the power to transform
space to transitional space for a set amount of time. People become
territorial in terms of civic ownership. However, they become more
open-minded when public art is only temporary and when they are not
financially responsible for it. Many of the cases analyzed in this thesis are
carried out under public and private partnership. Traditionally, public art is
understood as artwork funded by public money. In the contemporary urban
setting, public art has diversified. Publicly funded artworks can be found in
government and city-owned buildings. However, this type of space is limited
and artworks are often installed permanently. City officials have tried to
utilize privately owned public spaces to enhance city life for the better. And
place-owners and real-estate developers have a better understanding of public
art’s value. It is often carried out in forms of place-marketing and
place-making. As public funding for arts and culture is stagnating due to
economic crises and artists are looking for alternative spaces in the city,

public-private partnerships in public art projects should be explored further.

Public art should be found in everyday settings, reflecting everyday life
and values. Public art should be understood as a shared social-artistic
responsibility. Therefore, a new analytical framework and discourse for
contemporary public art must address artistic practices, administrative
systems, urban environments, and the people’s perceptions simultaneously.
Public art in the temporal-spatial realm is not a style attempting to define a

specific movement. It is a paradigm for reading public art practices in cities.
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As sociologist Zygmunt Bauman asserts, in the “liquid” modernity we live
in, nothing is static. Everything is in constant motion while the foundation
lies in modern values. Bauman’s remark is significant especially given the
prevalence of pluralism and multi-culturalism. Art has the power to prompt
people to realize what we need and what we lack in life. At the same time,
art is responsible for presenting life honestly and reflecting social changes
that impact us all. What enhances urban life are considerate gestures and
creative usages. Through practices of public art in the temporal-spatial realm,
artistic practices and cultural policy come together, expanding the possibility
for a great confluence of the public and private, ideas and technology, arts

and business, and, in the broadest sense, culture and society.

Keywords: public art, temporal-spatial realm, temporality, site-specificity,
transitional space.
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