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o71M9] A|F 2 AAEE TETH. oAl Toll, she] Ao R ghddd
Qi Belxlo] Aol g

A
AS BUglel AWslo] B2 UL, ARH—H)2 A% o 4

Lr
N

a1

;

1

-

e
B} o] BES0] 250 Mg Wob shtz AMSIAH clolA 7]t of
dolt WA MR Mol 7A5S SR Rodt Alzg AT
sgste g, AstE ldoll Aoiate] oNe siystn deld AjTA
(psychic reconstructing)s Y07+ AtAo0|C}.18)

ol et =9+ des deiE ol ARl gl s B
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o ur} H3xoe AEA AREL o2 »T sle)7]7] Y5y AFRTITH

20) Roy Ascott Telematic Embrace 178%.
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26) Slavoj Zize, 2to] A, 52Z.

27) Joseph & Barbara Anderson, The Myth of Persistence of Vision, Journal of the
University of Film Association, 1979, The Myth of Persistence of Vision
Revisited, Journal of Film and Video, 1993; o]Ar2, ko] A 72-73Z 78Z0||A |
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o= 2AIAY QAXZE BEFe] APAl qato ofh &g ApAoA o] £oiX]|
+ Ao] ofyze} AAA ES vhtEE ik g2 ApPofA o] RojX]=
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T3], (Suspicion), Alfred Hitchcock, 1941

E12. (Rear Window), Alfred Hitchcock, 1954

32) 919 A, 30-31%.
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4 OUe o2 9lo] shote tulg AH8sP] ofhth Zlo] dxte] YafolAlgL,

S At

o7 BES F0|7] YsiA st B mejQl(frame), 5 HAE THORBE AR
siA 2 A& Al Ashot), Leli AFSS olzo] ofs) PAF AP AlActn
she 712 2E2 A2 Fth T MAleh x4e] BA

bu
rer
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i)
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2

=Y RE=Q 2d9H F= (Graphlc Conflict), HHE9 %

(Conflict of Planes), gol2]52] &E(Conflict of Volumes), ZIt5

=(Spatial Conflict), &% %=(Light Conflict) 722]17 &% Z%(Tempo

Conflict) Sof A& W% €tgdw]o] QIck3?) T2t} oA AZ3H 2¥s)

© 8424 &5t e H B TgEH e & 4 e Jlojoh
=7

Z1Al0f sldjo] ohaat o] dieltt.

un
i
[
rlr
0® X
ot
i
li

~
2 91% %#6& *JEH% BozA "} . u2o] ALGL vtz o™ iste
AHE71AE AbR Aot RIT) 3)

7149 AtE7IAY AtseEe =9 AZeH(distantiation)et=

he, 248l FetA Wi 4319t ojux 50 BAN AELEL
29ste @Ao]7|w sju], 1B upZoRBE| X187} £REE 48
AL E7lw Sk SEAE AFEIIARAC) dabt RREAE upzozy
B 3 AMAlo] Rabshi ALt 4ole2rE sty Mudith AT Al
AL oz ue Aejslo] 9ok 2eju B8 ASAQ upgo] ExjsiA
ol e gojdrh & AstzAo AL 17 oRzte g

36) &% plan2 FAlol= FHol: 7|& 2 ZA
Q.

37) Sergei Eisenstein, Film Form: Essays in Film Theory, Edited and Translated
by Jay Leyda, San Diego, New York, London: A Harvest Book, Harcourt Brace
& Company, 1944, 52-54%.

38) Gilles Deleuze, Cinéma II; L image-Movement, "A|Y|0H], &%-0|0]X],;, ©O]X35} &
71, AL A]Zar 9lof, 2005, 349-350%.

39) H|2&EE Y 5| E(Bertolt Brecht)?l AAFZ(Epic Theater)2 E3j *‘346}93‘3
YHdefamiliarization effect)= A=A T7Ho| =ztoto] AAet U o
SAStE= Flth. 7B oz Who| cejulo] FafEo] 1 X Aﬂ ol =
sk ol whjstch WAWA §2EAdE Jx A3 Ajde] 2UYS
o] AT & ol FAES Fol WA AxR WHIStL AZSHE WS AYstes
Sh= Zlo] J=20o] sHAIA Q 49l

2

T ghozt Aol ojulg



£ 70| ohzl, ojuAls Afole] EAY, & ZhHe] EA7L €7] phEolatn
=5t QIrha0) o] 7HAS] BR|: olF u] Zhzo] @t o BuoA o
chg ool
RAE FAAQ R9I7tE A|AlsHe Zio] ohch Hl2a4e A
Al Zolx|x] o Aolak: A Bglo] #71X17It}. o= A7t oo]
2 ZAojstw 7] o] ohje}, 1 o] AMAS stel7ln U] HE
e s

AR S2 BN AL
o GMA AnE Mgt Aoz A AF o =
Lok A2 29l @ Zast ok 98t @ We 229 AUASY
AYolZ StAIT 1w AT Ejol oF Aol ofUst AxE Ax
st HAIZ Uolziche

Aol tis) @2 olso] ofxtm FolAAE il Fojd ok ¢l

40) $19] A, 351%.

41) Gilles Deleuze, Le Bergsonisme: TH|21270], ZAXQl 71, Ag: Z&tulr|A,
1996, 130%.

42) "AAE tidol dat JFY|ie] Yol A, 2
gtk AR st il tE didoz wstst

Cinéma II; L image-Movement; "A|U|0H], &%--0]0]X],, 68%.
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+ Zo7]ol 2L Fouleh 7igd Fol2tal AZsiE o whel, #=1S
o LN

o™
A2 ARPPY WS 7Y
=

wYelo] #etstal Az AS Lot sk, & Al&ste Zlo)7] tiEo]
2t ATH e < At FAeh Zloj2ta BWrk i, 9

Foll A, 2o FAlo AAQ] EF Y LAFo=HT &
= 593 F=3ith A= #A(relation)= o€t
o] £7do] ofyuf Q5|2 TAGEY vpgo] Aot Eet 7HY
Adurelo} oo FA, GAA HdES HEHZIE oot AA
2ol A &Aook sh=dl, 12t £ stofA

AS2 tdsol &sHA] il AAo] &3f et ol & A|lHAE H4ds)

2. st

o] BoA= AlEAY HistzA dAS Aot dA &Y °l
SolA AmEQIo] AldAY AH(BHE2 2 A2 Ao} oju] AdAret
of tiehx ol oAl Hot. 2uiet FA9 dd2 LAY T
o2 olRod & glen, Y9 ale sAAoIH. FAVE deaE d
< 235 /5= uprt fAlieh Ao dEmo]A9] YhaAdol EY
olf EHZ AldAs Fobet A7idS st "o 2129 vpsAle] of

43) Gilles Deleuze, Cinéma I Limage-Movement, "A|U|0H, 2%-0|0|X|4, SXI4 &
4, A= Al o], 2002, 24-25%.
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s} Jide Al2tAl0l EolSt ojwAl AAY & YAl AES) B

T ek 4 AAIS ofei WA AE Wels Zichw
DE Afsldo|n AlejHY J5e BHMoz YA, oS BAe
7 27b55 Yojek o ok 1 F JPY 71EAeln 5% WY o
stolct. dhato] Arelst EAF e wWAloR 14 @459 EAYEE
SERAG @ 4 glon] 1 gigts 23 Agoz Tuk go| girt. 18jn
2 ojebs o] ol%o] Aert ofyal 1 ARIZF FWel Heka) 1y
A=A b2l thE AAS A AL Wel® AMY oHe] TEE

Al
of sl 9] thst o2 &

2ot AP olAl diebd w2 giRE D it

ebs BAL SAE o] 2AoR AAY dhiste] Hadt Lojiuc

wgle Axolth 1 WAL Ao wE wet U gk YPo| BE B

A @A-gybd o ooje ool AUy BE -0 ABE0] Yk Ao
2ol ct.40)

ol X HtSAloAl Q1o Highs 29°] W=7t =7t &
t}. 27} =05} AF 5H= tsto] Ats AL QlubA
© AgS Holde Ao tigs oA ==A4Ql Res AAR
= Y%(argument) 22 Wt Y (o] 4s /F, =
oAl MSol2tal olshsiA= e, 2ok A o
Asiof ottt tighs FEE o &°] & TAtsol F=AEst
s =

2x0je st AT ate] AuA ALLgFol

rlr 1)

44) "¥r5%1(Mikhail Bakhtin)2 ZA| 42, 444829 uf ot YAstH A= 5
72 271s35h gistety ARSIt Gary Saul Morson & Caryl Emerson, Mikhail
Bakhtin: Creation of Prosaics; T8}ISZR19] AHEdl,, Q84 9 £, A& AAA,
2006, 124%.

45) 9o A 109%.

46) 29 A, 107%.
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A, 5 S5 AN etz SUE A Yus ged BAs
of AbRpABI ol abe A1l UlRE AbRE Ttk of7lolA Arjle
D9e EASelA 1A oo Zejua UASE BYUY 5 9 Zo] of
Yok 2eglo] WAL Qb oAtASe] MUYl EARES Bejd 2
4 gloo) ohAl b2 WAoRE EAE 4 AL o2 MuA st o
o Fejel & THRAR AHQlS vleprs 2o ARH ol

MQlolLt AFe] Ze tjste] A Qbo] Eol: EAf: TAbmCh n2
sto] BERA W o% ATt vpEAe AHTh BE HE AEY
M BUED B2 2bsd SUe Aoiatse] A LAAdA b
Fechs Agolct. WAk BOd A4S Ald YA olJBR ojd )
QlolLt ALBl ERE Ab] A ol 2 9A| ghe Zolck Apohe wl}
xxojo] AQEAo|ln BRHo2L A9 wlgd] ARt 9k FL
w0 9lo] YES AARE o8 4 glo] SUY 29 EI UM
70|12 s|golo} & ojiolch A RE BEPAQl Zo] AAetn ot
A, A Aojal dEebs JpEe oleldt RE A 'S stRote
Aol B3t 2urE olshE Wakshs, SAVE BYd egol Zustche)
Tt ol A0l it olshe Eoie Aol SAlsAl @ 2ot
99 52 kgt Lol Auatct

Mo

sjo] Jolg FALN ohet R JEE XD Yt LFS FVH
o AAIFL AYSINE HECE Bafe] Jelol: YR GEZL gk 1%L
AHo2 7S tebd REEo] k. .. BE PapE A9 BAKOR 37
oM Aot T o714 1 FTReT <julyaol Erfei FACNA 2
AEE 2 A9ls 1 B A ol Fustn euiAlN, Hafetel &
A k9

47) 919 A, 109%.

48) Mihkail Bakhtin, TQloj}st 20| U2, Al&, 22 a4 2|, TRalu} s &
Al: chdz7te] AL, Moscow: Khudozhestvennaia literature, 1975, 25%; ]9 #H,
110%0]4 AfolL.
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A= wot I AAFol7I= Y|, A= J% EHﬂH & WRle
2ate] e chofst 240k Fo2 ojRolxln] chEAl AR ikt
2lsoz Byl Qich. 1ejoe o2idt FEo) s KgL meol A
A astEol Tl BAHE 7o) 38 2 Ao A Lk gt A
olct. ghAtel Rl AFLE Alolet EAte] P& QlOINE WHY & 9l
ol vi2 2 Aol A ol ol Mg 71Ro] He odrige A
b ol2jgt Atotel EJANE ©ALR ZhFshe Akmel IS dold 4
drh. BE ARYSO RE P AFT oMz ey
(singularity)2 7HX|=0] 2] 3§92 o|2719] AJAogul vl2}H S

CET AAER Avtslsiel nAshe Jhed) o BEAHS AN
ghch. ©EAS EANY £ QME A JleiRel oz A
2 QARRE A ol £rje] AEfE A Brteddolrt & spold
o BFe JPEelE » Tk A o BEAHS EAMA HlAKE 4
gel Zolth. g2l ot 39l WA S0 Zelw o] FEAo] 2L
wx 2op7) € RS GRtE pRete SId A 9% xRt

bS

|ru
rlr
rc
i1}

49) 949 A, 1115,
50) 9] A, 112-115%.

- 29 - -":l'w_! 'kl:' 1..:5 L



d ax
Eol AUl 2N B P Actn WS L= Moy 2
9 o

T d
o2 Epxfete] REEst Hade Aolo] FA AUSHER)S ol
A

A2
rr
N
o
r O

()
o

®
%
£

B
o L
2,
o

o
fuv r2 om |
|
o
(o)
S
¥

-

ojje] WA o2

)

>
i)
|o
hu
or
fioa)
[e]l]
e
i)
i)
rlr
P
i)
i
S
e
=
o
=)
or
e
rlo

o ofn
e
[e]l]
e
e
>
a)

R ohe Alele] epAls 22 ee £t E
Heo] 2AZ MAsHs Zol AlMO Yojeke Agad,
Erle wlebRE AlHE 2 FAlo =

2L 7o) ope} Uojx] RHURE AolA
olrlx-

Ateke] o)no] JojE yeje] £ Wol, 1A 9
o]

& Zlolt}. o]& uisxle of
OS2 Algoe=z A7|(living into)2 FHsi+=0 Zd7dolde] sHAIS dof
o] m2fA HFelo TolX] ¢ & = ;A wolzt 4. 1y

HollMe Al dole 2713 SAl0l ol &ste olsAd Hx=7t 2

& oo
4 2 o

o47]0f gofrd 4

Ardol| A Soj7} At7|(live entering) E

Flru

U Aol 9l EAl(vzhivaius)2A] @ 7§9l glo] S EHOR Sol7tyl
ofebd gHe7tE U AHIS SRS AAstAY 1 7Rel shzel el el Sxp
M9 ARE PASAE etk 2712 orlAl gl 2589 U et
ZA} ofyet JolA 5EA 02 Sojsk: Uch. vzhivanie: U] 39o]u],
9 7 &o|AT AAY T} Ealo] 9l 2 QL5

ojg Zro] upEAle T0o] &7] Ao AHQ] JARRE H] R

+ W(Rtoh) Atalg st

51) 9jo] A 114-115%.
52) Mihkail Bakhtin, "3}9]9]

Hste 9sto],, F43 st ofzign] A7t Moscow:

Nauka, 1986, 93%; 9] A, 115F0)A A&
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Fozn JEAIA SEACE Solstuxt st Bl o]F4 Atold
Hol JERES o FHOE AW & Qb Alofo) AFol%T WY
of. 22y ojate) WA o)% ol AFA Fibo] Yl
URUE HERQl Z0R ofAR mrlditt ol% A5
oiA(live media)oll ©J5h ATt Atolet ERALE ol 4 Qi ol &
WHOR o]t 1 o] Fge, tEbt AlUL oS ERa ool
Atel2 UhZQich. Atotet Abelol that mch A ofshe] of2

cF.

A vESZlo] Yok of2 ARgOlAl 017t A7]et ohE Ao R
A7l SR127F =9t "E7e viud & Ot AT ofder S
Abgohes wolA B RE o] Jide 2RO E UWAIEE, nAAY
M8 dialste] AARRl RE5/8E F5otal Ut ol EAIZE ofyet
EA Atolol|A] HojR]= Zolu, shtollA] ohg shte] EAfR Eoj7he W
ghof oigh Ao ohE ofYrt. ol2igt RS TWEATH Wi WRjAQl
Aol A2 FAglo]l EPESIE W Holstal Qlrt.5)

S22 s F9'YU(sein)’ & FSlo] "EH(devenir) 3} L5t} E7]=
A7]-5 LA AdEolA gmsto] ohE oj| Zo] H Zolu, gugt &
71(Grund)& A= Al ofde} Qltfy Wolgtd ZARRE GYES R = A
olct. 4= Fajo] v, o]E Hold AEl= 2l&(Rhizome)o] H]&
go}. #ejo] AAfo] ofyet 2]F9] {50 tisto] Afusti, ¥AEe] 4

A% 7] Aol L PRl HEIE Yol walet FE

AR 2291 MOj(declination, clinamen)2 R7AgHcH 54

17173
54) “H2f(declination) 8%, iﬂqml(clinamen) ORI Ers YRS s]5oA9 &
A2 JlEsA gHe A doloie AueEold, = Wi drstl
mE Ay eSolrt 1wn omTeAt 1 570] AH02NE Wolr
2 ot el aolet Ao olstole FAS) BEAtel
ol AYSL EFRAV} PHORE URSY 352 AU YA Ien
£ e} el 9t AR S ARel| gl el £ AT
© HYl glol: YabSol whd o w7t
3 S e, B SRS <180 A8 AHos SAT Holty uEal
A2 e 295l A8l 2352 A" 5olH Akt 2FEA ol

F
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15
o
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rE

SEIEIE
S RAbAel WMy g5 sl MAo2 QA Wi oSN Hu
T odths Y o), of2idt £5A YPoR RE RO wale B
4 4P ol glojAict. SwAolL LAMolr I BpEel 250l
I B 2E Qb o] MY 25 AT & WS Wolx] Brp 29
o PR2A AEFL Y o2 meldiths Agolct. Tk, H7]2
3t Wk 4 glo] MPHE Zoln, Wrh 2UR AU AR B
oz olsfslor & @rolct.

Ml27o] ofo]Allf+EFRI(Sergei Eisenstein)2 QU] 7F F#A] 4=
]_

o2 I8} A7lol ‘Oujatg’ e Ao} Gtk Bokth a1k Aol Zol
2 Bojzt Zlo] o, AAMoE MY WIEH WHe S5 2LE
Aol Zolg AAFCES A%state] Aol lo] APsHe e 2AY

9o Z83) =

@auo] mo] ofet 0] Wxsh}t wal-thye] Hi 3
AL 5 AFAR ool i, ol 24 5dg gL o 58
THE thgol L-chiol s Zoltk ol2igt A AU UGS A
AU ATt 2ol ofUch, A e TANY WRE myshs

L

I Zlolch ghat RIE QAT AR olsist gi%ol
}Kﬂe}l— —’T\—%éﬂiﬂr. Ho =2 QXIS 7Ho] £E o]%

fie o
EOHT-&
—‘)l

of TetA dAEY F=, HiE AAY & *}7401 GojLp= Zlolot. mebA JHH
%%L Xt dojus $AA 25, 2 olAtAola BAMEQ R-Fo] ofyth HAE
e =50l F“*E A0 dejoly duFea FYst AAE Weste WAL
273t lLH 5, & 2eudlo] "FgA o2t sllA ©s] 2H(contingency)ol2t
AL FeA = %E} A BA AR & Qe AL AR & Qe ARTEHE O

Be AZlo] Yolubr] mEo] 1A B Wolth FAS Thset Aao] w7 A7
N deldthn WAL W, St 1A Seolglucti: T & @8
(unbestimmt, unassignable)o]2t1L o]sfifjof stct.” M, TorAQ) ojo]EEA: S
20 Yot fE8. THEFEEL, 15, 2007, 8, 24., 1€
(http://tip.daum.net/question/49335737)

55) “ARIE AR IS ARge] @45 DAk AAALY] AlAloIT
WA= Aol 71231 742 otttz of2] 7] ¥iyos Zghd Zlolth
o] FHolAl, Jeln 375 o] 2o RA ok Fro| g 7|eA
stAL mojd oz AArE Zloz A slasict Ads A|zZHA oz WA A
AN xgtozwE wjREo] et ek Ahlo] o3 ol9jo] wjd, T2|m 4|
2R FAZ o] o2& AR WA7|S0] o5 it Sergei Eisenstein,
A 3-4%,
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A& ofyct. "EoloA|A(poiesis, o&A AL =2 [AF-TXA
(pseudo-physis, AtA)7F oYz}, “AlgetAl-E(simulation)’, HZUY]
(techne)’9] Zmpgo|ct. & ZA] ZAupgoln] %9 ofif, Aol
ofd & WHmj ties ZAE o PxA ZAL AFEEE st

AAFE @l AEA, AP AlEA, gt ojopr]E g v
o2 gex E2AQl AUE Pt ANAY Azt oo 27t 1

e oloprlz QAAEY] A&kt ou] wl@MEl IS AR olFolct,
APIZO)7E @Alo] obd ZiAE Folnk. Jeut AR Aol thE ulA
2 E5) sl B Qo) olop|E o2 Sof WAL FA|Y 7]olo] 2]

AHRIAQL olopr|E ERF oJopr|Els &3t H[FAA S TA Ho

IS ol Mt ol @ SIPALTEXEES
YAl 9re ARISC] 2 ARACIE, MAD ©EQT FAHAGH: Ao
t gl Qich SHAIT FAW AWAIL P FAY ASY ABA
2e ofchsn) txo] wt2d, AAHE AZISC] AIZEQ AlWAS A
SAZIE 2 gafolchs Teloe MALS AYY 842 ZojSolid]

QoiA thetzolo] Hef elolld 17l FAEA oo Bas] e By
oz R PO S Zlo| Fastch

56) Christian Metz, Essais Sur La Signication au Cinéma; "Q3t°] oJujxr8o st
ofAlo]la, ol%l &4, ME: &t X|/JAE, 2011, 52%.

57) 9Jo] A 34-37%.

58) ¥o A, 42%.
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SEEE Y oW, & Au/dUH AUS oF stdo] HA st
Ho] Zi= FeHA/o], B o]e Hol= o] IAE FY/Uel =AY
oh wokth Je2feh JoiAoll ST 4 gle otHe JHiS stH(o]n]
A BAR GEOIA BlEd ez By Qloh O7F AR Eosty
M0 AAEHA] 22 22 Qe AYUE d=t & olulx|o Rojgtt=
A2 Yol Holw= Aol ME2ofet 7Hseh Jojtt. S22+ 4 1]
E2)(jean Mitry)e] 71512 47150 st & s=lgto] Alge pAlso=
w8t of2Al g2u]of(Marcel L'Herbier)®] (Awe2te El Dorado)
50] g UL shaolxt 289l S7gQlge] Bo] ofE 1o ol5g A

Ao B5hn AT HElo] 1SS EASHL ok vlekr AHY
2ol o3z AMe] FA M EHACY ol2igt Hole] FejS g}
9 of ANAE oz ALSE FE

=
— o
e g5 49  28s0=2 Hoh

252 s3Est HE(Gauzy filter)S ARgs BRATFOo=ZR T§7F G0
7= S

59) " nlEgle dHE SHETH/dHE AW AR £, shot-reverse shot)' 9] X
dol Xd 7155 7k=t g 71X19] Fa4dZ AASE 8F oy 32 o] 7|50l E oF
2 AR, Hiehg-uietEo A s AAHA dio] 7]solth. 4 Ygste oA viete
c AfES BoE | Ut HitE e AE Bo&En. 22y 2= A WA o|u]x|7F A

oA oJulR|o|n TAZF FARI Zolefn W 47t glt. diukstd A ¥ o]u]x|of

A BA Ee AL oju] £EAQ A, & HigfE Ao figt Zol7] miFoltt. T12jil

HAf o] O] A ‘Hojx]" 712 QZof thoA] ¥ ofujet vletRE A= 2 T AHA|

AsiM AAE & ok o3y FUEF st A s~F(contraction)o] Yojd

et gl24]of(Marcel L'Herbier)?] (&w=et= El DoradoyoAl= ol&d AFEjo]

556 "ietEE ofRlo] AAR T SEsHA BoX|1 9oy, THOH PIHAQl A

ZF-ol0| X7} Y glo] FaoA Aoz & T Hog Holgl= Zol2tH, Akt I

of o E¥st X9, LS5t 7HHYHA AAEHA] s = Qe WHHo| ofd QA

ARl HALE Ao 7HEA 2EE EUe AYE AotFoop §HX] g

Gilles Deleuze, Cinéma I L image-Movement. "A|U|0H, &%-0]0|X],;, SX1AF &7,

A& AlZak dof, 2002 141%.
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E50] ARl A7Ioll= ojTdh ARt Alsfolut F3F, T2ju go] ¢l
ot 2712 2910 oo vk Zot. RSIIZ7ER Hojvbks g oyR7t 2
o = g LE2 gF|3t}.60)

I AR o9 =Hl(gesture)olld HIXE= W2 A8A
| ZAARRE JEli(cool off)2 HRAZ|=A&

Aol OpXASE a/dolehs JIES oy (Hlea/d QtolA) 25

=3 O, 2 859 AlsS. €9 7= Ae] =

71% st A4S HAAY & 5250l I

2]
BbolE st o] MuA wstso] tis] AMYE) B & Itk Zejih AbR

60) Allan Kaprow, 2tQ] #H 159%
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dge rog o]Ly] Atk e jmest B=o] A BhA

259 gjeprt GAl Atelo] D]Al gat= ORR] 2 A8E0l9tke ottt

HE AlgUle=rt 22 2= AEY 19749)2 fAMdoll 28 2 Y=ol <fst
HART Zolot. ezl 1 Adist 3719 =Y (dripping) 7189 @|et=
Hie o8 d=doh ARRel 971X 8 24 AdHES e ot
AYSHA] ot YETSES o, 25 AL=2s ol 4¥E mHACR
Az Uzt 8lgk Qtofl 9l w(AFel 25 W), Ue Ut RS steAl
dojefa] qteh.” oAl9] XS mI|stAY, "Wet 88} o] FARMET A
st M RS 71 ARl Abole] S8 AZIE o ol SHA] oAl "ot i

W, A Jea g Aol 2, & AAe] SRS ARl 3 AR 719 2R

AL AT dA 5ol 1z 252 HFAFYAR] Zlo=

o]g|dt =9]& /jng2= 2rCe]Qto] of QtoA] o]oj7ict Z=g|¢l
o] YAIFOA AtE2 ZE0] AEib= AUl HoA dHH HEHS A
Qtsttt. &(F, figure)-H(&l, ground)?] wets AV} BojLr= 2o/
2 AXE R AY E&oty 2= SEoke XY Hol=s Grdt
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105) The Museum of Contemporary Art, North Miami, 2005.
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- 67 - A 2-11 i



1o

K

oju
)L

—_—
1o

|

[N

7

L

LI

2of7]
o]275g0] Aelo] tgs

A A} 7} ol

=
=

=198
=

bol 20215 At R0l A
A9

crebe o) €7 ghollA

11. {True North), Isaac Julien, 2004
of|5

o

ar

"

712 S04 gloju =gE 1

A RIRE]E o] olxI7} 2
(indeterminate) &

L=
=

o

A& BpAdT AA

P17k de 227

o/J
K
[l r

il

—_—
1o

A
- 68 -

o Red 3

o Qe

~

o Ae
62%.

~H
=1

01-91

o

108) Annika Blunk, Towards Meaningful Spaces, Martin Rieser & Andrea Zapp
(ed),




0] 2 3
I HEo] I UmR] vhE, & ot S upgo] gish §F5 ARl S0lA] Y=
FEIE AAlSEL Qo shte] stio] E x2S Fojgdozi 25159 A
= gol AP A 2 GHE FAE 4 U 2 A47IM 9 Al A
=v 5082 At A= #A 9siA 7]k st Aaz FEY
+E2E AP It B2 AP E) 25 USoluies =24
o] H7]& sfal, Z}Zfo] AJEATE deflonz S 549 AJPAZO] &
o HE /AT 4 e Aot & 2k Qo FolEOE Hepd 2X|
o & HolM ddAs 259 AA AYS 485 I7F 27sstt. 4]
oS 25t Aottt stoj e 250] Al AMAlshs S84 d¥2 A=
g 4 oy 9 yoprt Zhzte] Rl s ] Aol tishA = A A
S ofiof st 7|20 Aot oju]Alof] ZHEX] ¢f2 FA(T S ANE 222
FAAE dAdES At 28 S8S Aldste gl doleA °

C}.109)

2. JEHolAE £& Hlo|euo|Ag] A

A17F W2 Ex(Dziga Vertov)d] <FIH2tE + ARHo])(1929)0l=
_‘l

77} 71 ofol(kino eye)2fil ZFAZE vF Q= OJuAE f¥StL I

109) o] Ao A &2 A1AY] A= 'Ol H|ge AXx|e] Aol AAshHs F/de]
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T16. (Osmose)

EMTRY: Cartesian Grid *

* Leaf
* Tree

Forest * * CLEARING * ok Forest

*
Pond
* *
Abyss * Earth

Lifeworld

ENDING:
Receding Lifeworld
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116) Oliver Grau, Virtual Art - from Illusion to Immersion, Cambridge,
Massachusetts & London: The MIT Press, 2003, 195%.

117) Char Davies, Spatio-Temporal Structure of Ephémeére, Char Davies:

Immersence, (http://www.immersence.com)
118) Char Davies, Landscape, Earth, Body, Being, Space, and Time in the

Immersive Virtual Environments Osmose and Ephémere, Emergent Futures:

Art, Interactivity and New Media, Angela Molina & Kepa Landa (ed), Valencia,
Spain: Institucié Alfonse el Magnanim, Diputacié de Valéncia, 2000, 47-58%.
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Thames and Hudson, 2006, 104%.
123) Lev Manovich, The Language of New Media, 234%.
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131) Katherine Stubbs, Telegraphy's Corporeal Fictions, New Media 1740-1915,
Lisa Gitelman & Geoffrey B. Pingree (ed), Cambridge, Massachusetts: The MIT
Press, 2003, 91-111%.
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132) Martia Sturken, Paradox in the Evolution of an Art Form: Great Expectation
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New York: Aperture Foundation Inc., 1990, 101%.
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Abstract

A Study on the Openness of

Moving Image Sequences

Taejin Kim

Painting, Printmaking
Department of Fine Arts
The Graduate School
Seoul National University

Moving image sequences are the objects belonging to the stream
of time. Investigating the openness of sequences as nonlinguistic
pure materials is to track for the flow of consciousness per se.
Consciousness is comprised of multiple layers, and the ultimate
purpose of this thesis is to deal with the problematics related to
the things happening on the final layer of it, which is like the
aesthetical recognition of the objects and also similar to finding
the dimension of poetic expressions. Sequences are the basis for
discussing diverse phenomena of media art scene, and also
become a common subject of them. Sequences are fields of
experiencing artworks and make us keep questioning how to
recognize the world and the being, corresponding not only to
consciousness but also such a physical sense as proprioception.

In order to discuss the matter of consciousness, you need
to start from the effort to understand how time exists. In fact, the
understanding about every object in the world accompanies the
matters of perception, memory, and recognition; specifically it
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brings in the matter of recollection in order to make
comprehensible of the dynamic movement of sequences as a
moving section. This discussion about time necessitates
comprehensions of recollection, past in general, and duration,
which become to be related to the concept of the total from
diverse disciplines in all the aspects of this study.

A sequence is comprised of shots, and a shot is comprised
of frames. Then a sequence as a pure material becomes to be
perceived as a moving object by the ‘short range apparent
movement’. In case the movement of sequence is received
according to it, the sequence is no longer the recreated object
bearing illusions, rather is the object of the visual perception
which is quite similar to perceiving actual movement of real
objects. The sequence functions as a surrogate of the real
because mechanical operation of movies has been invented and
developed in accordance with biological characteristic which has
evolved so far in terms of developing human beings’ visual ability.

The early study of Lacanian film theory concentrated on
the moment of ‘suture’. In short, as a psychological experience on
the stage of the symbolic, spectators find lack and absence in the
shot/reverse shot formation. An ideological father sutures the
lack (wound) fictitiously. So absence is altered by the ideological
father immediately. Post study of suture theory moves its point to
how fictitious suture works, and discuss new possibility of moment
of suture as an interface. In relation to the basic conditions of
sequences introduced so far, this study suggests four important
agenda about sequences: frame, dialogue, blurriness, and potency
of statement.

Sequence is formed by framing at the beginning, the
border between inside and outside of the frame functions as a
motivation of recognizing constantly moving the total, rather than
the one for figuring out the relationship between a part and an

- 175 - ME-TH i



assemblage. Discussion about framing goes further to the matter
of close-up which is a face encountering a spectator directly, and
hiding the rest of the body connected to the face. A Close-up
thus is a moving section which expresses complicated reactions
activated by a bundle of nerves. A prejudice that a close-up is
just a part of a body must be denied; it produces it's own value
at the moment of specific appreciation. It brings in the context
between framed object and the site where it is located. But the
context does not offer a direct interpretation of the meaning
related to the site which includes some specific historical context,
rather is still changing constantly on the status of the total.

Succeeding the matter of framing, dialogue is the next
core concept leading the discussion about sequences. The being
has itself a potential being outside; this natural relationship with
the automatically born being outside is called the outsideness of
the being. A self becomes able to remain as a self only when it
resists not to be sympathized by the other because a self has
surplus of vision whenever it looks at the other. As far as a self
struggles between accepting this surplus of vision or forsaking it
to be sympathized by the other, a self can break the border of
itself and get off the circle of being. This freedom for becoming
the other creates authentic status of the being which can explore
the territory of real value.

Blurriness as a film technique is related to relaxation of
tension which sometimes represses object to belong to definitive
order in the sequence. And the potency of statement refers to the
ideas from General Linguistics, and Semiotics of Film. A
significant notion about sequences as a language is that they have
a potency of having a system and have a tendency of defying the
system in order to transfer themselves to be something new all
the time. This conflicting nature of a language confer a potency

on sequences, which enables sequences to escape from a certain
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designated meaning.

This study is a process of gradual understanding about
how sequences exist ironically, and it employs a wide range of
discussions referring to a variety of works produced by myself
and other important artists. It urged me to make effort to deeply
appreciate why sequences are not self-sufficient, and how
ambitendency can be understood intrinsically.

Keywords: openness of sequences, frame, dialog, blurriness,
potency of statement, the total
Student number: 2005-30385
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