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ABSTRACT

A Study on the Pictorial Representation of
Digital Pixel Images

- Based on my works -

Bae, Sena
Painting Major
Department of Painting

The Graduate School

Seoul National University

Due to the advances in information technology and the wide
spread of computer and smart devices, it became difficult to
clearly distinguish the real and the virtual in the modern society.
In the digital age, replication and modification of images are
easily carried out, and the resultant images are free to be
accessed with computer monitor, mobile phone, and so on at any

time.

The altering transition of the meaning of image has affected
both the concept of reproduction and attitudes and methods of
work of the artist and the concept of reproduction. In the history
of fine arts before replication technology was developed, artists
had tried to copy what they looked with the naked eyes.

However, the invention of a camera made the efforts
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meaningless, and finding unique aspects of painting and reflection
of artistry of a painter began to be considered. Furthermore,
propagation of digital technology enables that modern painters

can replicate and modify images to make whatever they want.

In the aspect of reproduction, artists of previous generation
might be considered as having reproduced the real, but painting
of reproduced images might be considered as reproducing of
reproduction. In addition, more complicated cases exist including
painting of modified digital images—-in other words reproduction
(painting) of reproduction (modification) of reproduction (digital
image). Therefore, re—definition of the concept and transformation
of thinking for the reproduction of the original are necessary. To
this end, this paper tries to organize the idea for extent and
reproduction of the original. Also, features of digital images are
addressed to find effective methods for unique characteristics of
painting to be lightened when digital images are used in

paintings.

As a subject of the work, digital images of city landscape at
night are selected. As intention of the painter, the images are
modified on a computer, and contradiction between night and
light is maximized by combination of artificial colors. Night
landscape is selected because harmony of the meaning of night
time and the shape of light is focused on. At night, shape of
buildings disappears and artificial lights appear, and the scene

looks like colored patches on a black canvas. This visual
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phenomenon is observed more clearly when part of an image is
zoomed or ‘pixelated’ with computer. ‘Pixel’ is atomic element of
digital image or picture, and it is realized a spot on display
devices. Expressing a pixel as a square or a circle, the image
can be regarded as an abstract painting with colored patches.
Considering the point that painting is a space of illusion made by
the combination and arrangement of paints, the proposed
artworks 1n this paper are expression of novel cyberspace of
colored patches by introducing the concept of pixel as an element

of digital image.

In the process of painting, night image according with the
artist’s intention is selected first, and then the image is modified
with computer software. The deformed images are directly
observed or printed out to be used as a subject for painting. It is
notable that result from long time effort of reproducing small
colored patches differs from printouts from rapid printing
machines. It is because painter's intention is reflected in the
process of painting from observation of digital images as well as
in the process of digital modification of the subject images. At
first glance, the method of analogue age which consumes large
amount of time and physical effort seems to run counter to the
digital age. However, unique area and status of painting cannot
be damaged although digital technology can make copy of

artworks.

This paper has significance in the point that the concept of
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painting and reproduction is established. Although this study is
limited to two dimensional media, it cannot be underestimated
that method of expressing many aspects of painting is found by
comparing superficial work of the past and digital images. As a
future work, more intensive research for the relationship of the

reality and cyber space is expected to be beneficial.

Key words: digital image, original and copy, re-presentation,
pixel, color-field painting, light, black, cyber space, analogue

sensitivity

Student Number: 2007-21411
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