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e AzolTh Floelgt: AL HAY ReBA HFolg: AA=
A S A vlole e =8 FA, GA, nAGE ARH &4
2 WAEE FAHE Aotk Teu AAH gate] Joid FuRY
7199 Aol LA® FANA TA ARe HAR, 2P BE 7]
qg AN NHORE oFayth 2z W wwaA ofdolol
4 AFAAY, o= £7rd 1S FTE dolrx Rahith
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A Y oz As) BAL Adaol = FHE F, 4
2 A% A58 5 gt ARE G AFE] ol BIS 4
gANEA AT FBAY 5T BAE she mdel Weid
AX e Aol W B, Bt Alasn RHA Betolth R
A AT FGA He GPHA BAS BAo] F o FAF
AZeE olft B ZHo] ez W AN AFHA AFU
H, Aol JolME FEs a9e 1A su B e 294
ol go] HoFgr] WFolth B wuE Bg BAglel AFA
1 ANTE 4580 Hof FYow, $yEn Fx
Aoz Aesgrh a1} BAe wge Fut FeaA A% e

=

A7 4o A% Fojg B & Atk B FAEH Y ‘B
5 dojel oiaf me 4H R gl £AL WMol Ao

A}g FE Q7] Aotk 28A AFHAYTI ABE sl FEI
BT 719e BEo] @ £E Y= Aol 1@ FoAA oL Az
e B3 g2A FAHE, oda sl R wAR =70 B A



gE ¢ A3 A= Aot
stolHlAE &S WA A AF, AAH AR AF, DAH A
AAVLE WrolA BT ‘MAH AZE AF'L ojd Aol ofEA
HeEga dvee ZiddA 2= BEXY AAS ci7leH, ‘FAH Azt
A2 SFd oW Aoz HIEolrbe AAA L& FHAHA Ad
A Behe oi71@T ala "AH A AFL e T e BE
Vede ol Fu dAY AFd FAdE &
AT 3ol B¢l ALZFH A= I AIEE of7lEtE Aotk %
FAAY v FGeE 7= Aol olya FHou Folw, A7
o o= 7HEd AltolmR® HAA7E obd Y AZtd = o
TRRAZMA 2 THEE A &9 Bt A4 AAE= AA7E olvd, = O
Azt &ste] =AA = Bt AZtE AA7t obd F v 2y E
2 HAS mH = A FoAA @A ESAST] "Il 71 F
S Edste Ao# & 4 ok 2HBRE ERIAA ARSI

Hﬂ

1

o]
=

& >
it
i
e
N,
2

TAEE AL 71YelH, o] 7]Yo] Zte o] A4 E¢ A=
o},
AL B¢ HFPREH A A2 Eo] glon, FoXForw
E8HE ZAYEe] wEoAE AT 449 dAdA AEF ES A
ZREH Houvi S A HUh

D 724, T FHw 2 8y (Me FAS|AL 2002), pp.344~348,
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2. 49 A Ao i

e e PAe E2ACAA AH&tA] B FHE qEEH Holsl
AL BEd oA Fidte U 2L Aotk F, vk A 3l
| AP 252 FYgolgdt P2 FEHEA2E dE Rt o
LA AEUL sBHeE AYE M o= w3 AEA F FEolt.
7}E} 2 A A (Catharsis)?E L 2202 d& FES FFAY 2
Aoz g&d Lo &FolY FEQ JEE EdlUL, v
< Agsts A& I |2E ol 2Edy 2y 19 FAJE
(Poetias); A ‘HFL oH FA& g Aoa2A AT FEI
ogte] o]AEL AA Ef9 JtE2ALE P Hdu WIS F9
el A o] &7t AF AEHUW. A= FsI(FML, purification) &
guz M=, T X gloA H HHeS A

ARe] dohe oA HEHo HAAAAN Ed F Aol gtk
Loz FAgt. EA+ ¥l M (purgation)ol g 9] wjAdolgEe o
o /=2 HMET. F, Agd Fole ol HAE W #H
FLolA g A7 #H7EE dohL olopr|dth FH HA A
Ae 74 & FASNE w9 AU FEILE HoE BAAA

e
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W
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2) F1eFE A A(Catharsis): ‘Catharsis e 28] 2olEA oA oz AXA}F ‘cata’d|A] A
g dojolt}, ‘cata'® UE Yo EF A o M gu|E FEIGH A AT
enlever, ‘YoAASU/7|2 lever/elever, ‘TEAZ|IE Z2 WoldEHz wET
exalter ou mettre hors de soi’ 5°¢] ZA°|t} C|2HE FUT of2L e oY 7}
A goi7t gAEet 7 &, ol 2EDH A <AE>o dig Hwd uF, , T
283 &4 A 545, 20109 11€ 159, pp.33~34.

3) A8 (Poetias)y : Tojzels HEz} olg|A2EdH A9 AA. A= <AZEE)
#lol>T BE YBL BH(E O Hoj oy, 1 YREL HIF g £t ﬂﬂ
A og A= AR H|FEo] AAF L Yot 53] HFY HYE dE= d 38
g FIEtEAIAE 6789 2 YE Yok 98 5, TolgaEdd s AgH , A

T, (A& d7E71F, 2002).
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AzstE AALHY] 4TS 7T B JlEEA2E HE 7oA
7V AASE P9 #ER oge AL THA AAse &JEE
AH8-€Eth ‘Bomdia' AlEZ 1¥EL 18& JEIEA2E £t &g
o2 dA 3t EUY AL Adzd ZoUlth o] A Eld
ZAE 5 AYH Aol & =eue FFEETH

(19 4,5, 6,7 8 9 9dA Bomdia't EE2FZolg ¢y’ ojgd+ &
ojw, B AFAA T FojF AV &njz A Ed ALgE}
At ‘Bomdia' Alg =& X8 vy 1 2Ad HEd gy
g 7193 RS T8 Aotk d¥E WEH 4 FFS AW
o AN Hold FEY 7I9E &/ Aotk AL FHF
T A A S-S £WEa, 7ol FH FuaAstn AlErA
EAE AEEEY 7 FH §
FAE A9 AYA gow, Byqt 2t 9t gk HAF ol FAE
HA &2 7199 "olgolth. F77F win| g FEjlA otz Hold
5 I EE dold & & Qe HFEH ofF Ao fle AH=E
XA8 WHE Agate AL guidth AL o AEz AYE F
AaE AFPgRdS §EdozN U} 229 FIEIZAASE A1 19
uE RS 7HAA "o

‘Bomdia’ Al#= YL #39 Q¥ (Painting) @& FAol 2333
th. agrld FJFste EAY ste AEs AYER shusty asuzid.
oY ZL FHE LALE IUA FUE AHd HAWEEIE 9
Eadth 28 age FAA AAE dofwEn Fd, T A
o2& A AA 7} oju] AFH Al o2& Ho|th of&y F T
B2 agrldA AZete] gdE AT 1EH 49 age] F
E O AL AT JIgEA2E $3EHI, o2 d¥HYd g

j =y
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ul
i
)y
filo
i
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e
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e
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(29 4 T"Bomdial; 2009, Etching, 90x60cm <% 5> TBomdia2; 2009, Etching, 65x80cm

(2% 6> "Bomdia 3; 2009, Etching, 80x65cm <@ 7) "Bomdia 4; 2009, Etching, 80x65cm
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(29 8> T"Bomdia 55 2009, Etching, 65x80cm

(298 9> .T" Bomdia 635 2009, Etching, 65x80cm
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AL vhe® she] gHMY & Ut AVt @ Relth 53 of A
gzt B9 AFE FAA Y A4 FUE AsH, 422 W
02X ZA St JARe 10 B FFoIT

g Arjole] Aggar Hl1=27]|(Vygotskij Lev Semenovic, 1896~1934)4
o] AA TeeAe s JdA JHetEAE Z3e] FH A ddo] o
HBE A=xsIH HlazxT= A7|dA “deo] THX= AL A o]
AAAA A a3 Fosta 19 7AH & FTES EAde
A, ol#F ‘Fd'o]l FetEA AT of7|FTED EJ HAA
w3 A #AE AWsit. Aol AAAUAE HEA st &
P& o|FA sle 7o ¥Ha BHe HILzxT| 9 JIEEAXS JEo
2 " Fo] Hof o2 on|dA EQlo] A4S A He WE&HA &
Ao B9 E£3 FtEtEA 2 dHo] USS AFAE B Ao wEA
B9 FAAHY ¢sde 719 st sturt Ao &A7F H, o] &
AEo] Ao BAARA WAFHAG AHFH E¢ta G943 HAHE0
AA2HA AihFHe SHEEALE FPsHA @0 B8 vuzd)e ‘&
ol ERldAl Zge] FAet 1 9o BEE AAS dAst. FEeo #
49 o= W ¢k EAE AT o] HojFa oz d3j W
He 448 He Aotk agnz EJL o¥d #AAHY F3E Jt

e e

Ny

e

]

i

4) ¥xx7] #= MNEXH]X (Vygotskij Lev Semenovic, 1896~1934): 7 A#e A
g}, g AEs Bolg AFoE AHdHe ol HAFH AFE AT AA
2E Toeids, , TAbae Aoy, THEEY 7], Tl It Tdeild
gy A 7 gAalo] He 9FAAM ded A SHLE FHS= FHEEAIL
o &3 =5 gk

5) 2F#, THo|RA7Y &AM FlelEAAY Jd,, (3% &ErE,
g8 38 #2148 15, 2006,03,30), p.177.

il
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1) vt e 5

2

Bole) Age TANE TeAtE AA Fo AYHA AYnche &
GEF vz FANZ ALE MBS BEC Y FRo=
o|FolAth 1HEE AP WEe Fo7br] AN olEe Weol
ARA EEE AAA olni 439 AFo] Wasth 4 £
2AYHI o HAEL FolNe] AANN BANE T o= & RRo]
% AR 2@ B9 Bt Ae G4 TN AAL Ao

N3 RgNe AAHIYIe o= FHANE §A EAGT
At MW A% Rol Ae Fe T gNAA%Y) HAF WFE

o BAe AL AFUT FA 2PAFAAELS BE FAL 2

¢

FRAA ¢hEn 38 Juo B Foqo AF YIO 1 Pk
zole #N9 Al PFsA HEA GAY AFE0 AP
dehte WE9e stebshA Hnh agsted of Wggel ouAE A
a5t B FHo FEaA FU

2oL olZe & BHYDL AW Ao ATk oFF oHL WEH B

[}
ol o
h= E=1

6) ¢IgA=gt, T2IALFAv g, , oHAU(Y), (Me: 53, 1992), p.40
7) E*8(Sleepwalking): TF¥< '¥& 9 Eoldyn, & XKoot TAHE2 2
% 22 3 A7 gk AHeEE 2 A MAEa)rEdA &L 71

]

—_
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o FAZE A3 AlEEYE A AAE7F oldd A 2

“THHEE $E A o] 43 F(parasonmia)ell &t A FolE A
A Fo Bg& v Ete] e AX EF5S 39, i E dolE
SAY 9n gl T e g BFREE FA Aot Fd
TE T dojwd d& AF 71YehA RaAY &4 22 WEES 719
gti olokrlsle X Ytk HI FRHS F4H Fol tuA geth
oA Ze FdA E Aot BEdA FoA9 PF& st Aoth'®
BAAMYE FAA L otEARE

e

Bolo] BfEe ¥ F9 BYE

Zele FFHE dFs2 stk agan Aod HY oA HIFA F
e ofdvtoldl FAY HFely] JE AAECIUY. 1 F ARle] H
Fd AT ez AW, HF wEUWH MEA 2ol =T
dART HFS Fia EolAH WHFol= HEol E5EF WHLEV|E st

QAZ dstA SAL F 443] Ao Aol Aot TR 4L F
A A7) AoluA HEE 40| &3] FoteR ¢u wEE Fho HE FH(i
78 )M dol dud o2 714 AFE A dEoh wEN TR w3 A
e FUHAAQ 58T Ay FaAs FU o BYS vRs B3 AA
#5E otd, duz doles & AW 9 gl 2L sk o EE dFd
dr FRHEE BEE F IAT, o A F=2 Yehdth 4~124 Alo]9] ofd
o] T o 15%t TRHEE 4¥YE FAES /T I Fad FIUL HE Ad=
ARRAI71 % sh=El, oF 10%9] @AM = Adid oA E#1o]l A= dr
A R0l AL, (He Aetistay g, A7 8, 2006).

8) A=Y, FotdrZ, 1991, p3l.
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2ol TfHEE &4 719e F ¢ F3sHA wWaHgA d 2

FINE EF FAE 2A © dolnt. @/1F08 £ ¥ BEF
A9 e wERn 998 ARt RS § BYNW FUEAY

T8 B2 4E° Ax AL HEFH s E HsA oEA"ES
AEsAT 1 £ HAF o2 WEA AUrte F5 AEH 9o
Y oJu[XEo] olEA Y AuUrt= FHE A 37/ Aoz HEE
A FEoA 9 ] BFo] W&tk g oA £ VY ZFED
= =3 Aol A stz Worte HEo|HL ALEIH. oHE A
719 & dolgle ofF Q#d JAECIA T & JIA] o|u| A& EFH 3}
A 7198 5 dth ol H2 g 47 AvE 2 FEC] ¥
A (Overlap) HHA EYE HES 1S w=24 S48 £ ey, o
Ale EBobE T fle o977tz &8lo] W7l =40t

ol#] gt W A Y AFGF AP tfFE T4 & ouA =R
AT, A FFAE 2 o HxF FF o=2RS W Fo
= FAAFAANE o|uAES £S5 WL FHEHA = Aol

29 AA HE R 2 =9 (Leroy Eugéne-Bernard, 1871~1932)10)
= FolE Ax olya Aode AE obd AEH A, For SolA7]
Aoluk HE7] HAH olEATE oA EH HREE AA4H FFS
‘Bt4=H 9] o] w] %] (image hypnagogique)' & A & 81T

O 22 299 F/4%¥Y 719, IEFALE o5 FALE vt AH

l

n{o

9) Jung, C. G. 94, rFoael B4, A2A(Y), (M€ A £31A1 19%5), p43 oA
€L 7199 89 figt A= o' uFvt AY FFE AdH dd 9igE sid
Z oW 7199 &9 o3 19 Azt t“'ﬁﬂ A @ A2 =73, A 5%
o A%E we ?l’e}—e‘ 3 9 FAG FAE AUEA wEEA He WEE 7199
ZEo|g= T ARG OHEI Qith

10) Leroy Eugeéne-Bernard(1871~1932): *‘%Z:PJ A4 s, A48 A
AL 7t e =329 AT FIE FANIE Yk =, &2 W] F
o2 =S TR

LI
AT

o >
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ol W A £& e AHdA R A AP ouAE 2
A o]lE & oln A& sstm gt Eole] B
o]

[e:]
gagoz fedn 2l ouxSe] wje stk AMEe

AR D TENF, & Blo] Bgsta Alge] e Fol g o
AQE ofHele 4 WE 4L omAse ol o EF Eal
o BRHY FF A} Aof B & g, oHHee =L AYF
54 94 AN 24 FAY dBHERZ BHYe] FF2 B 5 e
HsAol AT TAYNE, & WrlFeE & e AddA mol: W

o EdE& Z2 3 AHd AA By o7t JUth

11) Z=9(Leroy Eugéne-Bernard), "Les visions du demi-sommeil(¥t=H¢] ©]H]A]); ,
(Paris: Félix Alcan, 1933), p.12.
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28 Agsm g3 vhee A HUT GA ol ANA Foly %
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243 AofdE BECAA £ 719o] otyE o|FE FEHEH TXE
A G7rgAT BAY HeEE oldd AHF 7o IAEL o
PE ESd FEE RS W24 Futdr oed AL wsHd
TTE AFE Ul AT a2 A3 gL 7199 2EH olfelnt. 1
o]FE Ue PFoY 2AYZE e A Adxd AA HAJUH.

M2t Egel BEE Uz} Wt AAsn BEC W RAAA, W
W Fo] o EA 2ARY £1HA UEY 4L JdstE AR,
FUW BAAY =/t #7e AW € A4 FH FFIL 2L

T AA HA™Ea e AAT wY AAE otdH™, FHA N

asy 29 AL o] =¥ W NE Fal e AAH 7199 o
X2 Eolo] RojAHow st Aotk B4dHe A 7
d, A2A% FoH &9 onA], &g a%F &

AUHA 7|AE At Uth

2) N4 &4

f

o ze wsw AL AEL AZA Adoz B FoA
8% 2Alolth AZel@ £ B ool el ztzeld, I

et 3o grolnn @tk AZ/BY & e Fute] AALE
o 2 =7m PuUE DA HE RO, W 93 4L oA

AXHE 7oA AY A& WA "rh Aze T wopsel 9
AL Azte] HAL AA e dgow AHET. Aze 247 A
4¥ AZdolHE ANay] 98 FART et FAolTh S
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A g Azto] glon, oejd Nzte B omWe YA ety =
A AAste] TG TRE Pzt o8 Azl AujETE AHolT
ol olgf# AztFH Aoz da A@HIW @AS HAA AR
G JFS Yol YL APL T L 5 AU
AAE S Aze 29F AAY RolA W, wwel S W
sl M= Ao Fupsh @A Holx Ao SelolA AAHA AN
Belth web shte] slojo] oad ThAl vehg i, 1A AuE
& 292 548 9A59 94 ¥ St ‘g FHRE B
Sojdth AAY FHel dFso] Y= AL ANHA g ol
g¥o] gr AR FAsA v 5 Yk o= HANHA AP A
Aske] Atold A TalstA FERHE Holth ofrldlH Eelo] n7bAH

J A W F o AFHE AL Loz gFA T 8G9 AYd
He 94 & o E¥sud gold

FI9e EFHeAT, dAge HAE Fu dojue ot £39
o]¢E BY, Iusion(PFH)L T/ Soltteh= geo] Mludere; o
A SRAE dojoltt. 92 BT ol AA A= AR} dEA
AEAY, B AASHA &L A4S vA AAsteE AZo] AA s
NAH 89S Be Aot YUt B¥FHoR AXT 5 e AHH
HAo] Aokg Fdtel Ho AIPOZRN AZH AT AR REY
o2 Yehts 2ot

(g 11> TARZ@ dbg, & Bdo] AlRS A33td F HEa2d=d
AAAA AFZT ubge] g of71E X @ F, thgd Ao A o]
& o]& oy FEd B A= uiE'S RIE FFolth AFE¥ Wi

—_

-

12) 8 W EZ14(Henri-Louis Bergson 1859-1941), "&Zd3 719, , 4-5d(9), (A
£ o7, 2006), p.249.
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of A EAFEAE & F gort Al ok g ol
T B | WEd2Ae AAE AZY WFE RYDIE su A
259 717k A e Aoldn HPth FAW AFAA FF U
bt A7% Ze B (usiond ASTE Yok EAL opmpE Az
w9 A7 F& 45 D1 UANE HE Fol & A o & obFel Abg
A d7h meE W] #el 222 BEold BYAADT e
T3 WZA2EAAY f718 Sn A4L oA B AT wFe 7o
NHoz Az Az gaol MIE A f3d Bk AN
o8 AFo] AL %A FYolVE Rom, Heutgel ARy B
FAHN AEY Ate WAUstortE FALAL FFolrE Aok
ol Belo] WEOIA AT e uNF Aol

(EFIAFA 1> o|FAE 3¢k A2 (White Desert)® E 23 AN EX)] F7,
AA EQlo]l 47 Fo 4% AAAF Y.

CGRAALA 1) & E<Qlo] 2003 @3 20061 o|FESY REZHA o) Fd
FoJq Abgte] FHoln, 1 F 0BF ARS TAEI kg, 9 249

a9e BAY 2A 8 AA F2ol/E s

13) ARERSatfron): Aeo}Alobt AAAGI, AZAoko] Zafaring A8 ey
£ 28 /1 olgoldld BE HZHY. LEA6 Sat A2z dave A
Q2% W YRE LT ATHSaffon® AT A& AL S, §2 ol
e BFYol} We WAL wr,

_ 93 = A0 _ o | .'.



(¥ 11y "Akx= & v}, 2010, Woodcut-Planography, 78x120cm

PARZZ wbg 2 Hbgo] 9A H+ Xsta EAAAE ol2AEL Y
sl 4SS = 5 It AZE vEE a9 sigleyd, ARE@
S S AAZE §1d @99 =46 fAests 2 adolth
el g3do] Hela FHoH, 85X+ FHE HAHAZ A 7L
e A4S JFAE & U w2 3719 9§ &4E FEolth vt
HS FAV . =gemwt AXE 5 7] HEd Hbge] AA|9he]
HES o3& "W vEe 48 5 AAY BEE A4S T3 =2
Atk I¥7] wWEe AA4eE =7 Agdd vEE =7 FAA %
2t O Aol uFstA dElA do o3 d ZAR AFZd H 2
Aol rEEofd A ¢toll EAste B9 oIt

Z2olx9 TR EQl 2229 AAH e A AsUE Fo4 L

lr

=

5 A 2o



Tt $9% 7182 Al ZeEuAl St
g sleatt. agstel Sz gNsa 9
A grigE ZAHA A2 of| Agolu Aol ta] wga S

o HEol 4FL WA BAL old Ao FHYL FF Wsw
Fo Muz wA He B9 AWEL AT Yok Az, 2x

2 B23e AAAAE TASE, 9440z aHF J9e Jgad
2y A2e A9, 2@ Gl ARe FFH A HHA 7]
oo £8'¢ ABAY FoNer Ui HUth 16T TN &
Zol &g Asolth WekA olgd AZH UL BE YL AF
o WAA AHE whe} go] Ble] RNHI WHAAY BEFH 1
AE BAE AHLS @ & dor, AA2HA 4G9 2A7 H}

et 7|9 ES o= Hq
“RoAe a9 o F
z}

o
T

14) Jung, CG.8l, "§-<j4¢ ¥4, , AA(9), (M& FATEAL, 19%), pa2
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a FAA ARH s19e] aAt ¥ AFEC|Y & £ dE (I
%9 AYE, } (TP FAkE U & e g% RINA ¥

AHom & Eeke FFolh

WA T& £9 AFE, & £ Exge] AF FASHE T A

g aeuA Aol AAAYT. ARe 1hd F AFE sl

AAE oluAFo] WY A4E AFolth AL WEHE AU

O{N

)

rl

ZA 42 Aol adrte AAAA EA {dr] W A9E F ¢ug
9 TS WEHEHY 23S 2 d A HES A T4 & T
AE 7197 AR @HJL, 2R Q& 7Y & AYEFH EEHD
JeEs =ZA o) U 7190 EFAT 5 vk AdA J74E 7t
AA & FEoZ AEZHY g Avd AFHUT. 281 29%
13 HEFAQYE S4S FsHA HJA L, olAlE fle AEE 257
g Zaxste Ag ol wATE 28 €A @ Aotk wekA wdT
g T3 & ¥ ARE Jidste dEge xden, Fadgve FoH
Hoz FdAAdY 79L& E&d e wiAAI @ Aot
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2913y TEE7E 9, 2011, Woodcut-Planography, 110x80cm

Angoz FoNHoz AL A © AYA Bed. o FFEL ¥
A WA ALHAT 2 W v]ojo] HeawWA Ute] ouAE A
wa) Zohz Je &77 Ay WEolTh ABNe rEete
g, o ouz HEEo Al AFA $AN BB dAFE ),
A 2EAAY FF WohUn e Relue BEL @t o
A

AL WA FHAA BEE slooln, Yo A8 AAHo|n BFH

_og - , 1 *1”131 T



st Bgt) o] 719L EAdA 23 FAFE 7ES AAHA FILe
22 Y =F AAREA JoAME 719 &I B AT
Hs ZstA wgEAE A 2
B4L ¥4 (La contemplation)l®R T A ZPHE FFolgta HE
g2 “Ad7re YWANLa contemplation)dl”] Ao o)m #S It}
oAld FAHoIe FAM RE FAHAL s ‘F(FE) HE (Une
Expérience Onirique)S Y o.71t}1.”16) g stE T ol B4o] ¢17te]
B o] gdstA EIHE FEAHQA FUv Eve Aotk U9 F
el A B9 A9, 19 #Ed AEFEAA dElve RAAE
A Y B8L FHNY AAGA o & ZEES Bo o F9
A5 #Rlo HEl&d doldd I} a2 A" FF2 d4FHe

Nz
2 4% AT AYHT WA HeE Bt BEHIU AR e

A ALEEHoI Fagvle E 7HA Y £& Uxdt. §
e EazuE QA7 &X9 FAoE Hgow AR AN FagdvE
A&49 uiz APt Fadve FErte onAon FFY
(Mouvement)S %33, dUA| ¢ AHES HIyPe 7|30 5
AdA 9] &8-S oudtth. o] QIzte] fUIA9 &&= AA 3t
o AAEAN PHHE TFLE guste AoV|E st EUA HAFES

o
Lo
_L>,"_.
ﬂllﬂ

15) La contemplation: $-2]2& WA olgle: Eo= FHHHA7]E AT, Ty
EdAME AN FL Y FA & Ao AgeAY, o8 e SAl
atn Azt A71e A, AT gAY FEo] AAY dAE ERFE Ae 7T
o vteEe] FedAs e 2-4 QA SAlstE #2 A7t Bo] AEY
et meEAM dubHoz ARESE BA(méditation) ojFE dojge TEEH
Bachelard, Gaston, "&3 &, , °17}€(‘f‘1), (M€ 1999), pl4. F4& F=3

16) Bachelard, Gaston, "L'eau et les reves; , (Paris' Jose Corti, 1942), p6. ¢ vl=
2 &3 Fy, o7k(Y), (A€ 199), pl5 o F FoA 2 m%—g— & 35} o
°1-8-?:}
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o g m& Zeste A dE AWH EdolW, 454 Ue
ge uAe P4 BASTL Yok

2) 2o 4%

2] (Salvador Domingo Felipe, 1904~1989)+ A}A12] Ztejo] thal o]
2A 2 ‘U AL A3 W aYo] Yujshes vlE 2FE 4A B
goh Ue gx Ul AZhs HZ4S ®oli, W #FE 22X Avrt HE
F Ae 7 AL AEAT] AL 39, 34 2 AR 2 ol
T e MdHe L BY=E AL FHold TAgEE L & Eolrh1n
AL Foe AAE FAHoR

Z_]—

St AL opIAW, Ry

Aolth. aed B Aol omASL YRE FAE 4L YA
Frth FYNHOE W oHASBInE TAHA Ay FUS
G2 7] etk YL 1 oMAEL YRE B LEAE 2

o] M FE7W JdAT TFE FATH ol ElY AdH} FA
A HEHE Aol ofvgt & F fle P EF #AAFH7] Mol 7l
A3 @Bl g3 of® oAt WeEw, dolo] B oA E =
A, B oAl AHE on A7t REHE Aot olde ddd FEH
WARE 2R T2 7120 AT 5 fl& AR F3 Fsiv= A+,
IO e 243 AYEFe A4 5 v AA, 43 71 ¢ A
KT olHXEo] HHEHA UEldTE Aot o|AY AHoz #AF

l

17) sev vEs, "2F4AF,, AFV(9), (M& 4819, 2003), pb2.
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(a¥14> "L'eauy 2010, Etching, 40x30cm {2¥815> "Le feuy 2010, Etching, 40x30cm

g & 9T vebe & gl AAad, 28w
A&Ho|q Aaty] WS BeL o]g FeoHo] A
tge) AFOR dF Fo WA

WA g Foq9 GEHo| FEA SeUE R APxg 2@
3t Alg= F 7R E FEIHA BRAY (3¥ 14, 15, 16, 17, 18, 19> =
2274 AqUAE 242 A% FAFLESCT. ABL T o
e gYo] ZFx AqEH o AFstL Aol Zgrolz A
$893, 747 BeEA 19 AN B3 wg, 9AE), B, 37)
Ak, whgat B Y Eolch

5o MAH A WA $Hol= HER o|FojA Uu, 1 HE
o] mel W3 YL AT G NS wBozT AL Y 2
hfetE FHAAHY HEE o Bk ThA waAW, WA ofF

Y K
a8
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o,
o,
kY
(e
o

o

2
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<I¥16> T Lar et La terre 4 2010, Bching, 40x30cm R T Leau et L'air 5 2010, Etching, 40x30cm

{2¥18> TLa terrey 2010, Etching, 40x30cm {2¥19> TL’air; 2010, Etching, 40x30cm
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e HEE 779 450 AXE qUAY $AYe EdE A
otk Zzte) AhEe] NE T} §3FE AHE PHAIL olEo]
24 UA Y §2Ye AT & Uk olHE UNEY EHL B

3
do] o3 Bu LI Yt BEEH} 4 ReEel AW Ao,
A 284 GEH 44l US & BAYD Ytk % 42E 4
o WHzt BAANE FHLE oMAY GBS dS /AE ATk
#0123 9EHoE BEE UNEL B fdAde FAd
Wl ofn st Bl e YA F YT oHAE o] FE A%H
4RE AL o TAW, EAL YEA A
o] NEY oluAE TR
AT £ AFA L, o= £l F5E FoE AJRE A8
golg YosVIE Wk FUEH A clrlelA Bdlo] EHstumxs
EouAE 924 oUAE AAE So] TN FzhlA GFHo

1 E9HQ, 283 Bzt FF3 Bl el ool

rlo
r-\o
P
)
2
_\Z
I

i

E=g (29 30, 31, 32, 33, 34, 35) (REPL~50)% odd J5H
e & FobE 5 g

oJojA T e} GEHe] Bt SR AUz AEL SARAT

(1920 THIL, € FHo] B A

Holo} A4 g B 9o B FE Ju, AF)
g AadEdAY o5 4 It B F9 9949
e oy} mEUAAL 2718 Rohit. o
o7 we ARAY W "ol EHe WA & gor, §7
grey 2ol 2 golalg s At
. o] 29e B3 WA AFoE ¥ 5 Uk
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(.9E20>

g1,

2010, Woodcut-Planography, 91x65cm
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(121> T892, © JAA AssH HAUe EEAUAY 5E
oltt. BEx9 FAo| o WFE Fstu UARE A4z TIFo] ELS
uet A LUt Jom, 92 Asste EEAUAGgA AMEE
A} A7 BEHAFIS olopr|gth. ER S S EZ7E &3, o=
ot Wol Yt olHd A AP W, 1 d2s FsH FAo
gds == YAY AldA Hol & 5 T

UAle 29 Al THeYyih2e 27t dA dq7E Ze vz iy 3
g3 L&dxu ®dstun Yot

i
o

WM&z QEGFEA.L, 18

ol sEolq Wol A& wThE F& WAL ol ol FFs
WA 2oled Mds By’ du Ay UA: 92 o=t Ad
Hel £57 44, 291 A5H FHEL drlaE, 2o 9 W
Ask 3718 454 AL A A5A AAY BFoT BT

82, £ ole® 4o HAlo] GEHo wEH FFo|h

(192> TRY3-Bl, & WA EHold B/ &9 $EI s AW
o B uErE BT Folgtt Ak A AZoly @4 &
o] gy] WRe 47 Bed BARW B = ad FA4 9%
Aol A2, uhg), FEAE A GG7AH 2 A E ThFaA

=

418
)
ol

rl
o
i)

18) YA, ™eyaxe A7, o] 3d(), (M2 "EA 1975), p8.
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rgod2; 2010, Woodcut-Planography, 91x6bcm
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BEF0] Jth B TOAAY 5& A= BEUYY slolezE Fye
27t HA heAY Bug A gL =4

(I™23) "&94 =

A
TAEA AET F FEFEY &AT E AL dxH AR EeIH. o
A2 duiA e vtedt2 4944 % AFFH Utk Hted=2s A
9

olE 494 E 7HF V8] He 9AEA RUIAE oFE /M VEG

oAl o]&9 AZtA] AP F7HHA A9 HAF %39 FES
Tl Ad2gA FxRHA FAAEE AFEA He Rolgk B 4 Ut
ol EQAE FAE A4S T onAE R} T8 oY
Aojtt. o] 47FA] YAiaE ‘BF A= FEFEC U FAFHolx HA
Al @Ajo|t},

19) Bachelard, Gaston, "&7]¢ #( L'air et les songes) 5, AFEH(H), (A8 US4}
1993), p.34.
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(922> "3&93-Bl; 2010,
Woodcut-Planography, 91x65cm
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< 923> T4 2010,
Woodcut-Planography, 91x65cm




V. oA e Azt

1. 7143 &H

A& () 5EAE Ztet =3 F9Fem
T3 Aol ofvg, & & e P o F

2 F2 uAFH FHE oA doh o] 5AE
543 4938 fASITE o8 EYE ot r
A FAH AUAE Aztststr]d A G

T3 {714 FL F71AH ovAgn & & Urh

AL qUAZ #7714 FeHle 2P B duAY 23S 93
HE2E AAEY BFot QX9 FojuxE &&37|E @t oE
#7119 olm A7} zte WAH gulg HAFHoE FEF 5 e wWiHA
7 HolF7] WEolth. W f7|AE AT G REHEZA oYX
E R F2 onA Y didoltt, B9 {UIAH AFSE F U
MNFHez =8l 8 Ve AEY BEoly UEH EN T&
BEBRZ 3o un g YEEe xdsnx Pk aga Furre
Hdollde AEY FFozAY {71 =48 © =3z AA
54 RES g ojuXu, dutAel A 5oz AL F &
JE FEH F4H olvNE &3t

FE ATV AEY 3FS AYH, ‘AWAAF Y guE A
AE TAsE e 4 FEo| Ax AHT #HEL /AT YL 9N

2
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A}, ol Re RUIH ol AAAH A2 VFF TR} B, AA
S REY FRAAS FATT FAH R AGe Holgls AR
oA HAFE AYIE 1 BaH gul: w0 FAHA Adelth
golo] HelNAY ‘oA old Be REFA FAY BALL Urh
= A2dd AdezE ouaR e, dojglt AMZAY f7]4 0l
ol AZANN HHE Aoz B o §rAHR HoE A e
d oemz Fold 4 gk R AANE 2ETe 2
Solit 71 ELAER 29 Ro] ohUst AAYAA 55

4
oX,
o
X,
rTo

[
=
L
1
™

E REES gt Aotk ot #7114 U= HAACdA A== F
=50 WRAHLRE AR It dHsiA ddd EFH AHAor 7
o =P4F 2L 4F4e 23 WA fU1AE AAAlEE AT
g 54S dEE @

E3 f7AE 222 2HE& TASL AAE Y F5AEE oF=
A71z2A e B4 EA4A | #AFH FHE ZA = ATRAM

(29 24,25, 26> £ E2dAYon Age U7 wHe) B, heE
3 vhe N9 P A A golth B e FolA A

44 ZAGe) oo N TR FAT 24y FUSY 2FY A
g 4 glom, oo Bele ¥4 =2de 247 A& 489 93



< 324> T 5 2009, EEY Yol F-EAM, 50x30cm

<aY2s> gE; 2009, <a¥%> @7k W-Chambre Rougey
=209 9o REAM, 30x20cm 2009, 22 9o F-EAA, 30x20cm
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EEH7E dted dudA FAE Hzstn g2 EYo] d&5FHoR
HEHE AET o= Zgo] gAdE F9 =2YL HAE oFE
shitel dojgl® Fxstd FEEC o JPH Yot A T2 =4S
FA drh

Tk AFA AHEEE AAE £ {7144 FHE " Y F
Ao dREY =, =, A, &, Y FHI V& onAE AEEE B

& gtk 0% w& BodA go] BE AA AZFEL Sate] Bo]
A7) Ao FL&A TFA HYT T £ xFAFe)Y And

wgoz AzZtHolAY AHA 2FAFE ojnA R AF 5HHRA
. olE® L& AXNZY g% Wi, 2P FAHA AT ABH

AL olo] #rh. 2 W A §f, 2 dd FH3E <
AR FTAF &7 Gt FeE TS
(A2 T3E1; & &ulg ¢tog ojud golg g g gl ARy
o]} R &= BIFM F JE JAE Lol FE EolAd YHLE EF
ojtt. o] AXE EAHEAINAY AFAYE F4S d¥Hew =4 F
ATt BF F5E § gl 9F AIE] JE EAS AAeH, 23
g glo] Axde 298t He AEH AUE Sy dX =2 g€
Aot 2= EFst 3k AAe BUfol RFEsH U™
ok &g &7 Ateld] A gobdA T FIAY mEE YA &
I EFHUEE BEEoR2A, A4 AAd U AEd a5 x4, 1
B A4 e mdolt
(1928 T383, & w9 F4L T3 28 Aotk EeUlge &
TAHYA Y w27 Holg AEY AL vgREA REL Hole o
2k sl 3T Aotk e AIES AYE wetRA R of
FAZ old ¥ Hlo] W §F& AASIE @ AT 2z HE

Aol axs wF

o

0_L4
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rsgi,

2011, Woodcut-Planography, 100x81lcm
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A %3 &old sEWA ARANGE ABolt SHuE IS £
gHE HAn Yo Besn AAHYE s, Besel FN:
A FAYNE @0 F583, & £ G Az g ol

£ 9ot a2AE AYE BA R0, bR
olol@Th A% WE 7Y £ G4 gRsE 23
(1920) 585, & AT
A3 FuP AAste 9E 2
%3 Faol WA AeA AV2HD TAEL BAYE Aohiv|
2 Foli} w9 & 2 FUAT Lol Aohdnh. ol & WA
2959 Angm A BEL BEHAE Lol
£ 49 Hgolut WAL EFo| AYe) ug EAH Wt 4
Sol Sy golrke YA AT Fe Fels € 3, FA
4 oz BAY Mo AeNE EHER 1 EHT| A1} I
o9 Gege dueTh AL EokAE TEY HolAL FYH @
Ao, otdlBd B B 1 A WUt YRFY FHE Fol
Wl F2HE FUAHE 2THuA & Rolnh AU AANA B
o At AL INF E479 B4H FHoln. 1duE Bt Ad
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4 | (Friedrich von Schiller 1759-1805)20+ ‘17t F oA Aol &
gdoh’a gRed, u(XR)e L3NG, 4, nZ, 4, 34)S dojd
I oo ZZolEta st I+ olE MEER WHoER HHE AA
ste 2499 ZAZ4ow B, ‘M Az 294 FdH= IZT PH 9
2y olgtnk o &, Aol EAst= A I AAT) oFHEolH

BEo| AZASE nH A= AXvde Aojth. B9 AFAA F9
Aol dFAoly a3 FHUAA B = A& 7I&& A¥Fo|z
T Ut o3 E AHHS Ad AUAIF GA FE oy AHF
954,  FAYAT HEHE Au= olyth ofF uAE 33 Yo
o #Hx & AEE FL AWHAE 1 9gug Fi Ytk ol& At
9 248 vEoE RuzsH, Bolx ¢ Ad UE #xH HE
oln, AEH &X|olr,
a9 (¥ 20, 21, 22, 23 > (¥EP.34, 36, 3B)E FoA A EZEEH
= F71A18 duA e HEHE EHeluA A ET FEFETH

ok

A

l

20) Friedrich von Schiller, 59 TAEA719 HeAtle] A2lold, FAtolx wg
Aol o,

_46_



(19d29> T& &5-Parole;y 2010, Woodcut-Planography, 100x78cm

- a7 - S =g kg

I



[-4 (]

2. #3449 7

b Gl A dautet Zo] Ao AZstd 5L tde] FAHA
FHE =R gornzg AAXHA F34 FHE RHHE Foloh
ol FH9 HE¥Ho| FAHo|A w1 FXNAY FAYY FHAA TE
He Aoz FAAHoE Hol 44 AFE AUA € 1 4= 2
MR 2919 AFoE FAAHY F449 FEE FH A

(¥ 31, 32, 33, 34, 35 36> "HHA I21 2 3 4 5 6; Ag=s
e FF 7199 FEER} FEV] Ao Bd X ¥ X 28X = A%
9 oluXE EHZ FFolth. FAML ofE2AHE oA EH, AT
& Fde 4 7 e AEoth ol oF ¥ AHSG HAANUE o
R EgAent. 2@ d 719EC] MEA AHE 719E oHHE =A
AW HAS dotwm g A HAY e AR SIIAHE AEe]
o A A4S BT AT I ojuX 9 M HTH o] AlE=
E2 WHAAZ B REHE B AAAAY ot o]&2 WiF
€ FEA @AY, 7198 AXRE 238 A HA F= oA EolH.
ojAH ofFH A9 om X7t HAAUA A& FFS dotE 5 (A
3 AFY 540 ERlY FFAA FolE g = HEAHR] FF9 =
Aolgt & 4 Utk o] A2 vHeEE FHES WA o8 FY 2
do= agrh s a¥S #Hd &8 FAAIE F FAAIL 2
o = t& Fde IdE 28 FAAIIZIE WEsNT. AAAA AL
g oluX= IR WAL, GAHAAEA RHE ojuXE A FA
T8t Aotk olH % FAAHA A Y= oY FH adES
% 3 e dotE g A o2 =dus ide AFax
2

ru‘.
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ik

230> THAHY 9741, 2009, Eiching, 40x30cm ZE3D THAQ G442, 2009, Eiching, 40x30cm

ot

<2@3 TH4¢ 943, 09, Exching, 40x0cm (2@ T AL G4, , 209, Biching, 40x30cm

- 49 - R Eoas k1aT)

& -



(TE3H TR 9786, 209 Eiching, 40x30cm (3@ B TH 49 F45, 209, Biching, 40x30cm

g (TY36) BE4 E o= £ FHE BY F AS $FAA
aE7 d ASA EdtE e A4E FIANE BT A7) A
ae7 8 Aotk BEE o7t AN AL ohie 1¢ AF 1
J31 AT, 2B BY AE XAT Aol A e mA 27
g BAT + JE A 4T AvSolt FoiE 2BE 8 ¥
3 91 1 Gl Ho] FAH] g A Bt AU EX Fam
ol Fat Ao 0T GHE A FE HfolH, Sohls §
5e 2% Aee] AR A A% AL Y= FAE
Felgd B EHo|W, o Ed HZAAQA B FHo|nE ofu
& F4E BES AUA gom #AY KB4 ANFE K54 gol
=

i

50 - 2 A _. )




9] HAAAA vHEH AvEANE d24d AEFH ol dA= i
gte X 59 W e Ae B 4 U ole #FE THE TF
713272 stem, #5489 37171 fle FHdE FAART

o] =L A9 #71HA FHE FHeH, FEH FHE Eo71d &
A< 9olg7t HAAY FsohliEls Bgd & 5 Ut olHE FH
ZE AFARAAA Ed A} EstA] F& ST AN o
Ue F 7R BFE 88 o] R ol AFE F4Y & F
22l Hlo] 2 ® ¥ o} E(Biomorphic Art)2Do| A% ZFro} E 4 glTh
Hlo] 2 23 o} E(Biomorphic Art)E Fdul€9 3 FHol|z QLEWE
T2 % A4 A& BART o]HTE FAH| L FEHE HIAT
= Mol R olEE 99 FAFAAME EHAL 5 on FoHHA
W olopr|E RE BESH] AT F2 gl doh ¢ Yolt o]
Fo| A QENEEE Azt WHAAL dd E3 FAH o4
9 9oz AFHEH, olAL AVIA FEE ovXE MEE AET
A g 7714 FHE A ATH, FANHA RRAAA Lo
A= AAE Z27HA AUAE o]Fo] WX T F Mol RY ofE

e

e

21) Wlo] e ®¥ olE(Biomorphic Art); 4 FHH ZL HE FHH vezA, 53
AddA gAHE e 7|28 £ EFsa $9¢ Hd 2AE 2 ves
7t 718ty 33 tEo] EAQ] F wed & FHo2 EFFH. Hole
BY olEE §7]4 ol2uUe S AWy 1AL deE S3ss 710:1%}%4. 193
0~40dd] FAFPor. B of2Z, <t HE, ofd 1B, B FYY FAFAAM FopE
+ %o
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S AFPen, oz dv ow omArst &
AHAAY Fn HE Ao HEAFHLY aAE o] &3y A8 AHeR

EntglFo] 2t 7P B A Jled Fo4
9 47 gdolgt & 4 Ut LEVEEY WL FAHoE AL
¢ viele ‘AdH A L EvtE F(Automatisme Absolu)2E w3} 33}

{(F319P1> Arshile Gorky, "One year the <(F31®2> Arshile Gorky, "Untitled,
Milkweed; , 1944, 0¥ 2] F-A], Summer; , 1944, AW 29 F-X,

22) S EvEE(Automatism); ‘Ars7IEWolgn AN, 2FAFIH Fz Y
UEA 97l BER To| AHESIgrh ofFd 9F dide AFolt Ao utzx|
%3 FoAoN UL E A wet HegE agE e TEh, oud e
o] mAFFoI MAYAE wAStE vt FAE F-o49 FHE 7|53 7)otk
B =RdAE LENEEY ool o /e EHOE Hol SENEFOE AMEEH
=3

23) AW, "Adned 949 H3E,; , (M€ A7 E, 1978), pRB.

LEL

147)



100x78cm

Woodcut-Planography,

?

2010

354,

r

(1936)
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53 WaAAe Z25& EEIux ddJoer, 12 dd =Hve
A ZlolE 59 Ador FHFAT LA AT vElE 849 §
FAste T =5 ZHEMAY on|A|, AYH LEMEHFoR =9
o] A9 o ¢ EAERE UeE Y ol Fd A7 A=
ANg AP oln A FoaA JEhtA Hu, o 7HX] dA,
E25E 2 st 5ol 2FAE <A s+

1 27](Gorky. Ashile, 1904~1948)& FZ&AA ¢} £do] WHEEH+= 229
o2 1409 HE 22dfd @& 4RE A7 AFsdH. 2
Z 1279 <E11¥91) TOne year the Milkweedy; & <(Fi1E2)
MUntitled, Summer; & =83 7|¥3 LEREZES o] &3d {713
A B o FAEC] AR HHAH wrEfU= ANFE oA E 1
HU L o 127 BEE A4 £9 FHY F2E HHH 3 £
FAbste] HQ1A AT} WA AALY MEE FHY Aoz AFxE 3
A Aolw, ARkl & 5 e AAHAES AHE3 BHALZISAA Hojd
AMZE 28S A ot B¢ AWz 2v=s =45 Ad ¥
2d 9 AAe s AREE AE TS TAHE AREE EH471E
Haath &2 de7lEo] Fo4Hd WES =8uir] % 44 %
AHoE QEMESESE AMESAE, ode LEREEFS FYAH
YWHAAE &3tV A3t Be g4 vEd Aolge A
Z} g,

O e F44 Aol =Edve AFLE (3™ 3D
q, 2 Y FHE FAH R 248 Aot A MA X

il

Al

2

B
Lo r mu o
N

2]
=

X Lo
>,
N,
£



9 FRoxz B RIS ZRAA €k = Azhe]
AUy MEHE g Fge] BHoVlE dM, B ARDE
o olge] AR g WD AWAY oY WEo Y HYYLS
4AA7 % Bk B FEAS FE2AGE, Y FIY B AR
g3 toE Eolz 4 Yt YT Aol Wk E
gL Aw} F& olde] AAE FE T
BA7 €.

E=F 7 99 532 RAE ST RS Fu F5HA 34
o B3 WYt % ¥ Fuu FHUIE 59 2y

EERIENDIETE RIS EE
. detE AAA sloe FF ouAEe] AUs SHEER Ho} ¥
43 44T TP, N5 FUE B ouH, ALHA PH
543 745 97 gt dUE REHE FINHA @olr] HEol
o ool FAHY FHOE ANE F gomz FgHoE Wo EE

F gE BRAe RE Rl B WAL 4949 duxE
29330 JoNE 44 B8 WAHT. Tejmz B AE
AN FHHE TN JEHo] BAHE M AA=HE Faoloh,

1o,
H
ek
=2
32,
2
<
e
™
Fo
b
s
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(I9-E37D

rg 9

Al zted 8 ; 2010, Etching, 91x68cm
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9 AF FdA YEhE LY dEAY EHCE S99 &
I}, EAE FH, AA Zx o #EA Y #8E E 5 UTh
Fa2 AFAZ AN AU AolH, gHHor F2 FoAH
o Eyus EETHoIT EUAFAA E F e 92 & 9
A A B FA4 5 LEAHERAE 4 dF Ao & 5 3
o I 4= vEe O8S T Efue $99 dF B0 B
ul<5(Masson. Andre, 1896~1987)2 F& =24 3st¢ E73 R4
E £ 2Yager Ay &8 FEHUH 99’y aARE d

2

flo

N,
N
o
4=
Ach
N
fr
3]
[“Bl!"
52
M
of
o,
fo
2
iy
fr
I
fr
0%
o
o
o
b1
S
il

st B EHoEE H9A =83

U At FA4E wiAstT Fo4H W
e AHE EEl= Aolo "k
WEaAAY &S As] 794 Fo =
AR FEE wE 2RE EHstnA 9
AT

GEnad3)y TRErESE S, oA vkE
< " AY AY glo] FolHdl

-

{31 3%Y3) Masson Andre,
FREntElF 4y, 194 93, 159x1%m 7] QAP Ao} Eo YRI|H BE
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ot Hgo] AHE M RI, £FHS Wt JA2 ASAY 54
S ololxE =2dg AYAAT ot N WA AYHn Fu

sxo] det 44 2ud A7 =8 FEt AAHIE S o Gel A
Elo] AYsE BEH} $d AYHR FAHA FAANN Be F
AR RS B S oglon yes SHes ¥ W 23 T2 489

# e AAY TR oHAY FHANE AL WABT o]:
FolA THE LEMEZHE 48 Ao B o aHS AN 15
94

wit omalx ¥t BE 399 $90 Bl THYA 589 AAE
AAE Rolth 03 S gF £Ho] AR = 4 SRS
t AY £E gk 22 d8 FRE ouAY ARd zhE dud

Folth. olei e £ AL WAL AIAE A4Sl gof 24
o dEyos EEHEE FANEA UL A HE Aol 18w
2 QA BASE FAHE AR dojuh Ho] ohURE o]F
AL WS NWSHTL B AHEE oHF A9 AIE T4
AL WHAAY EEolm, THF FW AN FHEE LAE 2
g8 Aol

BAREY AR $AHS AMRW, (T HE4, (BF
PE)E ofd W AnAHFE Fo $ANA GAA HAEo] ETFH
Atk 22 A8 B FHY PP =4 & 9x, AFY AuAs
£74 FHULE B R FA4RHT Yok T $3A Hote Fy
& AT BFEA 9A dt dE EEE B4 & A ok A
dARNN BAE "ojman 19718 & Rolth Byl WoixE &
=st w2 $Fold auE SR wet I
A e FEst FAE ol oJrld FFAA £FHe 2 €

e

X,
i
o
@,
2
0,
2,
=2,
o,
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Aot o] &L 9 ARE HYE W FAHL FAF <A FH
= 3 9 AFNAFE 9L I £ T334, = A THI

ogt a9 dEX B F low, (1§27, 28 29) (E&EP43, 45, 47)
AqXE a2 49 EHE ol & F Ut

a2 9o olm A FHAA A= FEY dEs (¥ 30, 31, 32
33, 34, 35) (EEP4AO~50)8 &

© AZHAY] dFdA LdAse SAHdE Be FHE Faz g
3 8] 2= (Karsten Harries, 1937~)& “d&qdH A FA7te Jrdz FH
A g FxY 5343 @A A HIAY L& o] THAHFE

$AE O AFY dFE dE AW ST 0"
X ded 99 A 92 FHS F=9 MdS FFATI T ZF

o mde FAAMA PP =ete WAAAY Az

24) Harries. K,  "@div]&-1 A o), , 28, HA3(9), (M2 1983), plo.
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THZ B3 FEES AASAY A= S AL e FA
HEES THele FA4L A ol A2 o "M o
AXE 2o d i o
%7 (Overlapping)°| & A%H NZAAHoRE Hold ¥sE &
AuE RF shtold, & Bt REAA 249 9o g o
S E M W ATl AR 3 g ¢toly oF gide ujA|elA
Bl oj2d oudlA & W THL FAA= FAH9 o|FTRE
3 AP om XA MEA W & Y= 7FeAHE AYIL e A
ojty. WY olu[XEo] FAXWA 3 £ FItd &F #E Fost
i E OE S A d4E s
B ZAFAA THY grj= gAHA = olnA g RAZ FES AAHA
7 Eos #AW A2E HolA st FAld aREC] I A &4
st &S dASt DA s F, AN A A onAEe] A
HolAlel olmAAY HIHEHE= Aot}
olf % THY FAH2 A WA oAE] HAA= HAANAN £ T 3
o, F HAZE visly A& Hojdoz A HAAE HA FTHA

_l-[o
rlu
ol
)
il
v
i
£
£

o

A E g T Y FHeE AE2 WY e dAHA
< FosiA "tk

A HA SHE olnAg AL HAA onAEFH T & ouX9 F
HEe 59 845 37/ X33

(¥ 30, 31, 32, 33, 34, 35 (E&P49~50) Algl&E oj" EF g o
X et ol e HIYE A7 Ko SFHoE AL onA

25) Arenhein. Rudolf, "™M|&3} AAZhy , HEA(F), (H-&: 7ZAL 1995), pll4d
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Ao & olu A LYr|E APgtt. aEA} AYPYAAY A HE o
A BFEE 83t Aot

T AR A9 FHL EQ9 FHAFAAN F ¥ & HolE F
ATt (¥ 27, 28, 29, 36> (EEPA43, 45, 47, 53)2 Maje THo=E A
AEE AR AHEE aFHE 93] RAFE FEET

ol# gt TH ol olm Ao FAd W nF2 HFA %
7he F& AFAZIE ASHYA AH'E azde B9 4L ¥4
sHAl SFAT AR E 2 did 44 ZEE U9 ¢ ded
AL diAdo] SHNWHAY HolAle FHZE AFAE Egd g2 &
Aol it} ol& FoAHo g o AL AYWA = Holth A
AA L AHAZE drste PHE AL oAt Zte FLoZHEH H
oquele AER o|FoXn. onAE AFAY & on A& niEd
22 FJHE G+ & O THY P47 DA E o] FoiTh
olgA AU A 3l MEA FAE A= EUY std 7]
oJojup Bt 2o He ERS HHYE SHuA = vEo ¥
o, AFA L At F-o 2L o|u|Xo] tid Fr|o IAH EE
o7|% drt. Al B3 dE AFAY /O AEAA FozA g
EAE MEL oJuA &AL Z|gste Aot

bt FHS BUAY A4d 7o FAE AAH 71 E0] FAH
2 BEHE AN HHolx EAHE 7199 oI & o,
2o P9 w3 FH MEA QAE fPgoEN B A Fr
Ae Aoz Be Aot EBd THS AAAL FAAAEA AF o
Xt Mol BAL FJAseE Ao BY = gloy, ol Mo o
Xl A2 mAg FAE ZAG 5 o

X
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3. Ao A=

AAE 209 FAPdA 42 ade FHFA tEo B 94y &
AE 7M. Ao Hol= AN a0l AHHIL, Mo WHEH A
€3 o8 ¥ A= FAHAM A THE £ 5 U ol R A
2 REE A A2 A5 RaHdd BAE AL, THAHA 3
< AA dFfsolM 7ME FxEe gt
714 AFHE W AHE FEAA BE, ‘A2 AGH gfew
Aol £ dided 93 I Yo AA4EE4E 4oy, ‘A= =94
oA Mol VAN & FIMA AF HUAAY a8d A
4% 2L ZEEAE YT Mol EYAA d¥olgtn ETHE A
Ae AgHd dRolgtn & 5 Yo
Bl A= A Ard 9 7M. o= HIZMHAAE ==
Aeld Fdado] HH, ZF FA 53 duAE AANIA st=
83 ko] "ok o|# & uldlA M7 HAj= Hlo] wrAlet o2z}
o 2% e Az gzelm aE AT FAL AFHA AFH 4
He Aol £ & Aok A= XF} FoY e FANH 4
257, A& ¥ o JeEivde A9 PA5H BAHY AdzEHE B
& oJopr|dte Aolth o|N¥E M2 YA AHHHoE B IFS
X A#EFHo STt
zg2ol2 A M(colorer)# A (colorier) < THE o] A= 2
F9 A FEH ot FALe B2’ s ofH THH T
3 As Aite AL dvisie vd, AAL ‘EEzYgda stu SRS
g Foste o, 53 AAHY ¥ AL Rosie AL
3

MEC AL Wy, AR, B, FL B, FA, SHA

op o

e
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v g =7& ZA g6
B AR AL Ae S At Yste AdARE ANE F
o AA7E F71e AvEE EH7E @A Fostazt . mEkq &
Qo] A st A9 AL HdA HEE E=HH onE AYH,
® a8 Jux st JFH JEE 7
Yol A AHEGERO] MY AFHA AL Xt A e M
(colorer)# 2t (colorier)oll Wl BH A& QA= AL AP
= U7l Eoh & g FHo AU FA{H AU 2F JEA HeE A
ojr, B WIE dodle FH4Q A4dod AHelr. £9 #
oA e A& GA] FFAH o2 Hg T e A& AT
oA FoMHow HeEHoZ Mow UAAQA EHES A . 2
g A o)X A RS Frlsle FHFPA A= wHEHQA A9
S84 HIFA FHoE AAY FHEE JHASAIIH. olEFd AL
82 FoA T ool A BEEHE HARILE E F
B9 FAFoA FEHAE A EHS F /K2 B & Jdv 2
T R HAE dxEHe Holu ¥RF Mo AELE AR HAA s
Ad2#¢ g o] A(Gradation) E#E 9Edt= MAE B F glo
o, F HAE ZE28 F 7 A& ANEHA ALY 4F5HY A4
< g5 Mg A7e 5RS et

T2 Bo A& 33, 4%, 25, 2
HAE R Axe F7 BES FHLE B =79 AAZ BAE
ok ol =40 F © FHEHE AL NFA M9 FAE i AA
29 A agd o)A (Gradation) ¥ & AdA & 4 ok 28 UL o
g Ao A2 EFE Jrdth EAdA FA #olu WA A

;g
v

d

26) M A A%, T v, AFHE(SY), (Me veid), 2003), pp63~64.
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go] Ft eyl dUXE o FYsh Bass nge wonz

fijo

BHQ g AAES ST ode Mg WP wxF N9 P
o2 BBA 2717t A4, olHT AAELe] B FAH 79

SR
7 B4EY] AL B A9 HE BYrE FE3E Aot oz

AZFANA o]z M9 AL FHAo|m Au|ZL E97|9
7S FRES oHA 3 s Fad o] Hoh wiAd ®e] A
48 BN EAAA vz 7Eo] A v, gHAA FFX
BX & ol FAAY £9718 wES £ 1 d=2 29 Z#s FFE
(¥ 27, 28, 29, 36) (EEP43, 45, 47, 53)ol 4 A9 A2 e W
Ae & el AIg WA Mo FHoE PAYE YAFHY

+ A ERFow FEF F A LS M2 HAAY AHA AL
o VFEL 454U FAYE v 7HE A7lE 5AE ZdeT o
21 S A g2 Fe 7|eH g, A AHEgE 2
%3l o A (Etching)ZHE, 4949 JdUxE Ed3= Alg
(g 20, 21, 22, 23> (E&P.34, 36, 38) ¢ <2¥ 30, 31, 32, 33, 34,
35> (EEP49~50) T4 s A= & & U
o] NF=dA RE F X9 MYszm AA ZFH7} ol Aol
At F& F2 WA HL FAo] ThteE FAAAZLE GA agdolA
(Gradation) 9] g+ A& & F Y. 22 Q3 vtge oju|AEo]
dsiz A A BS FAHEAY AR Ao we duAe F
S SF oA &
EE A BE2 47 & AS o A HA He AAAA HA
A4 £oz EA Ao] AW Hol= A EFHS E F Ut
ojlf g AL MAY FHE HZAFH FNE A& AUtk o §l

¢
[+

tlo to
(o,
N M

ol

e

rlo
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Zedoslt we FHAM 454 gHoz Ad #5
BHG Z7o] A4tk (1Y 27, 28, 29, 36) (EEP43, 45, 47, 53) ©]
= AAY Az Geol F74e) A et FRAH Edolg

4 Atk olE® A9 77 e AFoRH s Fo| Te
oo 7zte Bedost 4L ‘Ao FRA oy BT Az, X
7, %7, 27 53 pe BAEEL N2 ygo] U ojAY Aol
Azae A8 o] e #Ae A suas 244 adE

q9 S ggole @k oldF MA FEL BAAAA 1§ Frz
& oItk B¢ oYY EEL YOE YL FA TAS dHum 4
& BRolT,

ﬂllﬂl

Az @A dg FTE AT EH2=(Josef Albers, 1888~
1976)= AA ] i BRE A7 Fgoln, £ A7 ¢t aAE
o] A& W3} dotm WU EF ¥ uzE ‘AL I A EA FY
7He EE IT0Eta st A aRAR FAVME Edsle A2
ZHA A R EE= ulE T8 R e v M8 £3E olF=
O AAzA L FFHA AA7L FoHE Aot A FAFAA 2T
ANE T3 B FA9 o454 AqUAZE AAdHE d 23 & 5 9
o agEE BEA4A Jdo] A FHY gFHoln HZMAFHA A
Ae AL E BT Ho, Wi #AAY 3¥L dAdHIE
st = Utk oA 23 EQlo] MAE AEstn tYEtA AlgsteE AL
AL 53 ¢S AEZR Je Fgder gdstuA sted gon, o
Ao g Ble] AF= A TFHE Aot

rl

&

H

e

27) Mahnke. Frank H, "4, &7 a2z Azte wg,; , <3, ojEg<(Y), (M
EMER 54, 1998), p2L
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4. &3te] &8

w3tE A(R)S AHEstY g Az ARE AAH ZH 29 ¢EHE
T3l Hole H ZFdeoltt 7[HAR Y S5EE AUH, £¥9
Hlaygs 982 o gEe A ALEY AddEd mg #o A =
gEtA]7] w&ol AZAA Antd] AX FAHAT AYHE I a7E
Ze TR(EBY AZE $84 g 2 AAFH A4
A oAl JAZAES T AAHA Fo] it & =77] fEo|H. o
2 W o= #3Age SN HAAEA Are A5 FH, =
© $94 Tol e e MEL oUAEL I AAZE e FFo|
2ok B A A7HE B9 B WHEL g FoUlEA %A &4
I Aojll= AZdA HF A dEE AYsA "
o] F2 AMgste 7IHe FRAYLEE JEAYC] =ve Hi
% (Deep Etching)®¥# Z#E o8& ¥ #3515 (Wood-Planography)28)o]
. 9 ¥ (Deep Etching)2 F%#d dFI1g=E Hl21 REF =
TE #Hd 2¥E 3d F FAY ¥ 545 AT ojH A
S 28 HAS AA ZHA dHed gF4E 9=E Aoth oy EAL

28) E9-& o]-&3 u3ld(Wood-Planography); ‘Wood-Planography’ ©|& & £l
9] EH3} Az Al AMgsHE 7)Yl B9l AAH a¥e 18d &3 a9 v
E A49 Aoz vy E o83 Aojus BHI|HLE ‘Planography’ & 8HsH:
opof| Al AMR3HE 8ol2 WY g Adrh. EHE o] &3 HH M Hol
= T2 ‘Wood-Planography’ & &} th.
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og] WMo olwAE I FHAIH, BA T & oA E I F
AA71718 wHEATE ojwd] o2 I¥o] EAE FHLE Fol& ol
A7 B EE Aoty e 71E AFo] Eva Y (Coloring) 9]
HAAN WA Azd #H aYo] IAHAAY FAE Xol uiEHe] Z
AF Eold & UEE JAE Y3n FHold F 1 A=

A EHE ARSRT A7IM S8 AL shue ged Aolx, ¢
€ stue F& Aolojof dh= ARdolth old Efd AT M9 d=
o He 71§9 ¥ 44 U2 ¥x A =48y, FA7 A71A &
A 925 HA 84 €3 F, & HE 44 & YFeE EY2 A
Wb & fd A ddn. (EEP.31~32, 49~50 Fx)

o] 71'§& 3ol (Hyter 1901~1983)2)7]ot}. 3olE 7| {2 3 o]E
74 Aad Foe FRTAY et & dnor B 85 Aee
olg3te] olg Mg g8 Hojue slgelth solEE o] sgd Fe
4HQ QEUEES F4asich dolEe FFEAN BE # IPel 3
AN E HABuin@olge ET2 LENES FF2E A& 17Kl
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Abstract

A Study on Abstractive
Expression of Energy Inherent

in Unconsciousness

- Based on my works -

OH, Tae Won
Printmaking Major, Department of Painting
The Graduate School

Seoul National University

Anyone experiences anxiety in daily life. This study presents the
“anxiety” as the motivation of the work arising from my extremely
private “autobiographical memory” by tracking the connectivity of a
specific task and identifying the various causes and aspects of

anxiety.

For me, doing work means experiencing the recovery and
divergence of memory by arousing a feeling of freedom suppressed
unconsciously. In other words, the main objective of my work is to

express the desire to be free from anxiety by revealing the inherent
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conflicts in the wunconsciousness, so that I get the psychological

purification and relief.

In my work, the unconsciousness is the direct pathway that leads
potential experience repressed to the outside. My visual experience
such as “Symptoms of half sleep” and “Experience of phantom” is the
main material of my work. I could identify the intention of this work
though the process not from the beginning. In my work, therefore,
the unconsciousness consists of such a course of action with a
profound impact on the type of work (formative elements and the
choice of media) through the process, as well as the selection of the

material.

“The dynamics of the unconsciousness’ which is the backbone of
my work has the characteristics of pace (movement), a constant flow
(directivity), the repetition and persistence of similar images (creation)
in the visualization in the form of energy which is expressed as
atypical forms led by the unknown power unconsciously. Therefore,
the suitable form that visualizes the potential energy inherented in
my uncounciousness is presented in the organic image that includes

the movement (life force).

In my work, this organic form is naturally expressed in the form
of abstract expression because the subject of the work is not
reaveled as subjective form. The abstract tendency is expressed as
“Automatism”, “Biomorphic Art” and obtains the effect of chance by
activities of making flow and dropping. In addition, the coincidence

effect occurs even in the superposition I on of the colors and images.



The main features of color is the use of a contrast effect to
strengthen the movement and dynamic gradient(Gradation). This
forms a close complementary relationship with the chance effects,
mixed reiteration, and color that leads to the effect of ambivalence
consisting of incidental and consequential harmony. The engraving is
the appropriate media in accordance to them. In particular, I tried to
implement it through ‘Deep-Etching’, ‘Hayter Technique’, and

‘Woodcut-Planography’.

This study describes the catharsis of unconscious ‘autobiographical
memory’ and ‘anxiety’ consequent sublimated from the act and
process of work that oppressed in my unconsciousness. In addition,
the feasibility of the abstract representation of process and result in
the expression as the unconscious materials that used in the work is
visualized as the form of ‘organic form’ and ‘primal energy’ is
described. I analyzed with a detailed description of the work with the

reference to pictures to help understanding.

keywords : Autobiographical memory, Inherent anxiety, Catharsis, District
of the unconsciousness, The dynamics of the unconsciousness, Energy of
the unconsciousness, The flow of memories, The organic form, The effect

of chance, The mixed reiteration.

Student Number : 2009-21285
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