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[=3 1] o}=2]F AlY Adrian Ghenie, <Pie Fight Study 2>, Oil on

55 x 99 cm, 2008

[=3% 2] 22% E&Y Giorgio Morandi <Natura Morta(Still Life)>,
Oil on canvas, 349 x 489 cm, 1953, Property from The Collection
of Max Palevsky

[=¥ 3] 3] i, <FAEE>, vl
S 4] <g7t=d Ald>9e AR

[=9 5] @A~ wlo] 7 <Portrait of Michel Leiris>, Francis Bacon,

canvas,

A, 158.3 x 108.1 cm, 1072

Oil on canvas, 295 x 254 cm, 1976

[ 6] &2 7|23y Ernst Ludwig Kirchner, <Artiste;
Marcella>, Oil on canvas, 101 x 76 cm, 1910, Berlin: Briicke
Museum
=R 7] 5E EHY 2Eey AR

(= 8] [#F 3] < 54 (Night lake)>9] & 4 A

=3 9] [## 3] <t 34 (Night lake)>9] & =4 &

[=3 10] [#F 4] <AW = (Sunbed)><] H

=3 111 AA BA,
138.2 cm, 1751
S 12] FA A, <AFA M= EREARE)>S] FE

<‘ﬂ%111*%‘E({iI%é)>, Folol &, 792 x

=3 131 [#F 8] <3 <d (Finale)>2] F& 1
[= 14] [#F 8] <¥<ddl (Finale)>¢] #-& 2
[ 15] ¢AE 719 Anselm Kiefer, <March Heath>, Oil, acrylic,

and shellac on burlap, 118 x 254 cm, Eindhoven: Van Abbemuseum
[=3 16] slZ9 ¥}~ Hernan Bas, <The Guru>, Acrylic on linen,
213.4 x 5486 cm, 2013-2014



=% 17] @l otdl =< Andersson, Mamma, <Férsta motet>, Oil on
panel, 94 x 60 cm, 2002

=3 18] 2% R &Y Giorgio Morandi, <Natura morta (Still Life)>,
Oil on canvas, 41 x 49 cm, 1952

T3 19] 99 EE Wayne Thiebaud, <Two Cheese Cubes>, Oil on
canvas, 36 x 28 cm, 2011

=% 20] 2 = waF = Jules de Balincourt, <Little Men, Big
Map>, Oil and acrylic on wood panel, 1199 x 95 cm, 2005

=3 21] =4l ¥k "l BE Koen van den Broek, <Yellow Border>, Oil
on canvas, 195 x 130 cm, 2007

[=3 22] HIAE Wk 315 Vincent van Gogh, <A Pair of Shoes>, 37.5
X 45 cm, Oil on canvas, 1886, Amsterdam: Van Gogh Museum

(=3 23] [#F5F 14] <3< 1 (A private park 1)>9] F#

(=3 24] [## 15) <9 2 (A private park 2)>9] F+#
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[+ 1] <#& Z 2 (Dark path 2)>, Pigment on Korean paper,
130.3 x 162.2 cm, 2014
[#% 2] <A4<¥Y 1 (A private garden 1)>, Pigment on Korean paper,

727 x 60.6 cm, 2015
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[#3%F 3] <3} =4 (Night lake)>, Pigment on Korean paper, 91.0 x
116.8 cm, 2014

[#3% 4] <#¥= (Sunbed)>, Pigment on Korean paper, 1455 x
112.1 cm, 2014

[#3% 5] <J] 41S H o8 Take off your shoes>, Pigment on Korean
paper, 100.0 x 80.3 cm, 2015

[#}% 6] <3F¢F 19 1 (Isolated in white 1)>, Pigment on Korean
paper, 60.6 x 727 cm, 2014

[#% 7] <3F¢F 19 2 (Isolated in white 2)>, Pigment on Korean
paper, 97.0 x 130.3 cm, 2014

[#% 8] <3< d (Finale)>, Pigment on Korean paper, 130.0 x 193.9
cm, 2014

[#% 9] <A <nlt}t (Sunset on the horizon)>, Pigment on Korean
paper, 60.6 x 727 cm, 2014

[#}% 10] <59 (Thanksgiving)>, Pigment on Korean paper, 91.0 x
116.8 cm, 2014

[#% 11] <d] 21& "o} 2 (Take off your shoes 2)>, Pigment on
Korean paper, 100.0 x 80.3 cm, 2015

[#% 12] <3S Z 1 (Dark path 1)>, Pigment on Korean paper,
60.6 x 72.7 cm, 2014

[#% 13] <AF& 2 (A park lane)>, Pigment on Korean paper, 72.7 x
90.9 cm, 2015

[#F% 14) <¥F&<¥Y 1 (A privite park 1)>, 97.0 x 130.3 cm, Pigment
on Korean paper, 2015

[#}% 15] <w&<¥ 2 (A privite park 2)>, 130.3 x 162.2 cm, Pigment
on Korean paper, 2015

[#}% 16] <A77} (Coming Home)>, Pigment on Korean paper, 91.0 x
116.8 cm, 2014
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[ 17] <Al = Zg &2 (Meo on polymoly)>, Pigment on
Korean paper, 72.7 x 60.6 cm, 2014

[#3% 18] <A1 (Sunset)>, Pigment on Korean paper, 100.0 x 80.3
cm, 2013

[Z% 19] <¢t&hej=} (Arm chair)>, Pigment on Korean paper, 130.3
x 97.0 cm, 2014

[+ 20] <3}¢k ® (A white night)>, Pigment on Korean paper,
80.3 x 100.0 cm, 2015

[#t% 21] <F°}f? (Who are you?)>, Pigment on Korean paper,
90.9 x 727 cm, 2014

[#% 22] <AL Ex= (Winter yet)>, Pigment on Korean paper,
112.0 x 162.2 cm, 2015

[#}% 23] <A<¥Y 2 (A private garden 2)>, Pigment on Korean paper,
130.3 x 97.0 cm, 2015
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=3 1] o}=g¢t AlY Adrian Ghenie, <Pie Fight Study 2>, Oil on canvas, 55 x 59
cm, 2008

[=3 2] 2% 2@ Giorgio Morandi <Natura Morta (Still Life)>, Oil on canvas,
349 x 489 cm, 1953, Property from The Collection of Max Palevsky
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7) “-to express what is nature, in the visible world, this is what matter the most

to me--”
7hd FemE] Bole AEolgtkE gt xA 335t o AR Azd we 317t
AAE dhetRe #do] gAY, Eagrt a8 Holde 928 diddAs
AAC gk #2490 et FANTE As & & Aok
Chemello, Mario, "GIORGIO MORANDI'S DUST, , Running Time 60°, Imago
Orbis in collaboration with con MAMbo/Morandi Museum, in partnership with
Magnani Rocca Art Foundation, supported by Emilia-Romagna Film Commission,
2012
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Berger, John, ¥t &7, TR = A 9y | F&4, 2000, p. 230

9) “2Yi A, AAle] A7) Ao R Folzks w, & Aoy AlZoly ® a1E
oy} o] Fal& FFSE do] W §lS W /M & HE Aok Al weldH, 4
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Platon, H W& &3, TEE9 digtdl; , TAET 3, 2008, pp. 128-129
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9 We sl zhol 1 Sl sk ulwkzz #ol Fobeh a@a ooyt Audelyt
e Avkreh vhEy, 7 odlwe £3 ot o FUd de AHE 2 oo
Wb, 1 Relube B @Rd Pielr getd BAE B 5 A g, uy
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Ak 29w 7 Ade Algte] opd shio] wE a@AY @ Aotk o7ld] o2y
AgAe) e AR, WY 19 FAe] F o thebgrh”

Giles, H.A., TAn Introduction to the History of Chines Pictorial Art, Shanghai
and Leideny , 1905, p. 100: Gombrich, F2] 2 p. 1832 #jd&

53) Gombrich, ¢+¢] 2 p. 188

54) ‘gt F2 JEo o2+ AHAN F2E JHX 2 drk a8 A
‘Fors BYAoR st a glv) Wil wEgs dozin”
Kandinsky, <] A p. 64
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o, ¢ttpeE VRS =7E AL dAY TR F

Gombrich, el 2 p. 197
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cm, 2014

[#3 10] <34 (Thanksgiving)>, Pigment on Korean paper, 91.0 x 116.8 cm, 2014

58) Gombrich, 2Fe] . p. 199

47



Y Exte] EFeldi”ely gl A oyl A3 o] AA=HA
Fd¥ =do] wjdo] ofmx el v s e A A
o zt7] v& AAA ZHAZE FolEdn oA AdxHE s
HE7] e A BaE A= eR 2830 adudE =42
Al o] 1 2ol v 2asd #AE de s d5deR, A
A=Y =20l F= 55T A &G A Azt ofn A <l
A FgE A= Aotk

5. A S FAY

}d
=
N
N
=
o
o
By
o
ftlo
I
Ach
oy
=
=
S
I
ol
o
i
lo
i,
2
o
o 12
Br
9

=
N
rr
-
2
Lo
=
oy
L
oflt
=
=2
=
il
=
X
ro
o
o
1-' ﬂllo
rg
2
o,
:?L_',
ro
ui

Aglo] opUr sy srhe Ao A3 Ao} ¥
5 oAEE AbEe) 7o) A Aol

59) W o] HE A JiE vl ol27]& “sldle WE el e o] el ut
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Rz, TERAHEL, B85 WK, ool A p 79904 A&
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st A a9l sk AAle AEo] ofxEFilel ] wiite] IFAS
A ZHd RAe FAgstty v @3 gy gz oA 33
Ranciere, %l A p. 139

61) HHAl 2= BEAMEY 4B Alo]lo #HAR olsEl Aol ofyet, A=Y vk @
(3l71)e] el 7IA A9 e, ol 7heAe ZREF Alolol Ao A diE
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V. 892 2olA Age Fno=

<3

FA S 7] 9 (Angelm Kiefer)= ©1W9] go]E 2 (White Cube) 2
oA dd MAAE SFIL AAE JAEFOA A SAIHS] o] o)
A5 BAA 7HA AFAD ol H = Ae nlwstal SAIHe] o
7bEol wrEo v AEECl IAT oAEddA whd & (anti-art) A T

o
L a8a s OE0] ke Yol dEo 9d9e A=

23 ok
ol glths He AAFA G o]z ABHIWE} ofn] o]y & A
ola Mg ko] AAFER oFakE Zolgta W ojnAE o&
Fow it =

e

65) ‘Art is difficult’, ‘It's not entertainment.’, ‘[These days] art becomes fashion, it
becomes [financial]l speculation, but Saatchi started it.
Needham, Alex, "Anselm Kiefer: ‘Art is difficult, it's not entertainment’s, The
Guardian, http://www.theguardian.com, Dec. 9, 2001

66) XA~ HAHE LETEY ATFTYe dgHTIEe FiFe Aosie= A
8V (definding philosophy)2 A 8te] a4 Zd e dsty ZAES I sH7]
Hkgstolgtn A Ay, Fohd Hadd xS ste Agde AA7E 98t AFA
AN Fe7), slu e e BERAA 2 At FEHATt L @k 2l ]

o] A Aolm FAA AU AATES Holuojof i AR = ZA| T o]

e WA FAddE] 4y EAdd st FAE st 2 FojAH wEol

WA 2oz g9 Fo MoAE Aee X2EHEY odE Hdo] &3t

O,

d

Schaeffer, Francis, A8% &7, TZdA~ A5 AY 1715w ds 4 Fg3,
A o) ukesxl 1994, pp. 341-42



= I
A 271s T g A £eE e AR 3t del dHE
oAM =7l g AAR obyet ake] owyk A HEEA wHohaL
A wi= Az BEE A7e] Vess aoAew Aoer = F
ok dukstd Fstel M =@ Aok dE 2ela 220 e A
244 EEe Susivts F7d Aol ofye}, AFol Haxsl= on

of Wgoluf Fol A=k Gl Aot Ae 2= Aol7] woln.

zastn ® 4L Bzt AN
2 oW e At AL Hie F2F % F shtolth AW 7
Wz @dolebs AP AAE HYF VSO vk A4
2 pEaE Ao WA AA o Held Aol o £k gy
%

=23 ()= FUEE FZol7h7] gl ofdet LS ‘B ¢

.

7

o

) “ A} EiEH-J u=(E53 fr Ak Z"LO]Ur
AZ} of FHol= Eata) L AA T} dEelA F
Hd =71 = D”‘] Aol 8ol AMZE wjug &
Zboha vj#star, old BT whH ded ‘ojE A
o g, & ]Ev’] A 21(Seele)]l FA& thA] Zrolof ghry
Kandinsky, 2] 3 pp. 26-31
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68) M E e ulwé o4 79t mde BAHNY L3H o] Fo nYH Azo] %
a4 FAgde] AAE WEIL oZe] @4 Az T2 9l4e] golil o] A9
grol2la wath Bele oldl x4 HESD d&ziE sluald ddel | A

ko]l AFS o]EY] R WdoeR sl FAHY AESS Adste dedds
23z} e

iEEl, <ol 4 pp. 129-33

69) “31743 w2 Ag el 2ol viEUlE AT 5 3
%‘ I QE otk ¥R £ - osrtEe
"CRED = X*sto}oﬂﬁ‘r”

S, 99 A p. 166
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ol th10) o] ojwlo A Yol By 9§ ot} 3]3ke] o]
Aol FHFAom B e, el Aol A, AEEokste Vs
of opd7t? ol il Q17 & 1Ela AR g S 7)dist
i = Aolth o] Eolo] Ao o= HL AZHA oFE F

AR thgel] Fope ARolth ‘AE Solnpal e

|t

2 A 2GAQ HstE digstejof h7) thA] e A Ao
W8 @A s Gloln, A oA AT dAE o] Fo
oF & Aot} ‘9Ju] A (communication)Z} &4 (form)7o] dr}e] o
=2 4Z2d w= ofd oAk glojof g} o]& d=o HHA T]FEd

%

A 4A4H AAE wEE Fo@ dolth oA ogre A
2E %

oA 78S T BEAZEY oA&H 5
9 Aolth SAW o 3G Fmetl At 1 Ree] g £ 9
oh b I vAE) Mgl chgrhe o} Yol 2t BYA
0 BB g 204 FAA FHbe) dstel Tg3t ol Ay
‘9] ZAH ZUold MEzivith GAAA FAAS] AR A holrh 1 )
S| E wE Aol FAsH WaAW v AR WA Sl A A2e AEE AR
sk Aol

tRiEH, kel A, pp. 133-42
71) Merlleau- Ponty, kel A p. 100
72) T~ A E Gt deEstE e AAAd dEYeE 128 Fus deiy &

AL AEAE dedES FrtskE sty H =2 sta 9l
Schaeffer, Francis, #8% &7, TZaA 2 v A3 7150 AFH,; , A9

A}, 1994, pp. 549-55
73) 32 ZARAE ‘9n AP (communication)¥ 2 (form)S o<l F o
7FA] EdolH, on e i AL FIA olFoAa, FA2 3

[e)

- =
olug dedrhn wath 2k dEol $usl wRFL olsY % Al AA4E
PR o Aok A ARS AR, wen 2o wae A sleslew A%

o2 B F e AAE 45‘5 Frha @eka Qo
Rookmaaker, Hans R.(Art needs no justification, 1978), #1334 %7, Td<%y 7%
oy, IVP, 2002, p. 56
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[=3% 15] <t E 719 Anselm Kiefer, <March Heath>, Oil, acrylic, and shellac on
burlap, 118 x 254 cm, Eindhoven: Van Abbemuseum

==

QoW E ol whi Aol el vAE 284 SA
wepq Awd 42z gHan, oAs dends 2 wihe B
Aol FE, a8 FAAH QAES 9ol JtHE Aud ZAE A

Aahel gt

olo. 4 ]_ﬂ

dste] oS et e ARe prFow $a A AAD
3 7R\ ge] @7l @] AAE AZHow TASANI] AF vl A

ofth. AR o2 Yate] wae APl el wel ulg slolthi
19 A AR e HHAY TR gue] F T 1o (5
Holulew g4 4e epaE 4 RS

) B SAY 3
“olgA A dge A 3 % o
A4 ATUA T2 ARe AU AAWHT A A T AR AN

SO
o
Lo
o
N
i
o

)
i
o
=
oo
o
ofl
K
X0,
v

EAFAE AU Ponl oA Azl BT
Marx, Karl Heinrich, 2@ &7, "3A% - Atz /48 e/gaga/4se 1l
<y, EAEEHAL 1994, p. 160
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[=3 16] 3|2 vl Hernan Bas, <The Guru>, Acrylic on linen, 2134 x 548.6 cm,

o] AbTE Feth HAFE 7199 AFE (= 15D 19 Add BAlA
AAE FTste desds "7 dal, AdAd 7438l e 1=
gk Fdlo] 23o® Eow vt 29 v (Hernan Bas)o] 2HE
([=3 16D A7 53 33t AbEE A4 |97 6 Aol A
st P E 7]H o AE ([ 16DolA Kol 284 S-S FHolu
GxET 28y bAE 719 ofm Aol ‘HAMA A= "ol =
ghd o] yhdAolal A AR, S FAAA TR =R 3 stel M=
Z@Z A Aozt g st &I uje] AolE whEo] Jin §
2yt upzo] 2E SolA el tide] om A EG) A AN A
HE SAletE e, 2o AAe FErF vtes Ao o] Faul
sho] PAolgtE BHA] e & Y& W v Fxyvt d53AE Fu
HHH 234 o] F o o] A A AAE 7|59 #ELS Aolgte
dol Zte B34 onE FAAY. v b WA dxe] ®Bokd

75) T BAvAE a2 dEd JFAVE vEA] 244 ThA 9 A4 A 7pR 9 Aol=

S3o] UM AL AL ohfehn WAtk AW e R ool A% P4
Ao, aea o /s BaE dEE WAR Ju'E neserst o EE e
Bl d%d G4 0 A U AA, PR WE Qelse] opraiy
Ceelg A4 4% A% 2 fckn wat dusn A7k A6l e 5
thel FAels] wielebn @k Rle sl=y vpxe] AFe] Pu gl d%4 7h

"
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AEs Hugor 29 de4 AHAE Helstde e
gith dl2d wparp gk dA4 o] A Aol ot THAE Fostr] ¢
g d9d wHEE 2YE A dEd AL EFolop
ARG dsvs "oty A FHor A wEk
o] ¥ ol¥nta ddsta Utk 2 vpzof BleAd MAF 7] H
AL THS AATor Edo] = 7H3 =4
A A el Aol Adtslw g o AlAE o]t o]d 19
2E A A EQle] grgh A kel AFA7E H7)ed s A Q)
= Zleju. Ayt o Adxolgt ko gyt A4 v
076 = ol HHe Adigt A el Avtg]E Al dvka 17|
otk ol Ao Al FZstr] A A G FE 7=
B2, AAfel st A 2o el s Ay R

==
o
2
E

27} & ol Hs] A5ttt AzbelA] Feth 19 HEFojA ZeuE TAHRE
a4 Rz AEd WAool Beld wg g weolatm A7)
o Bole kg AHel a0 drbd geAds AP g 2z
Fel WaE Agshe Aol

2 AEo] E A A
“7474171] E]L 7“*0] 7] W& T "y APAAE
olm gt} trte] AFo] sttt
Rookmaaker, &¢] 2 p. 77
77) Deleuze, Gilles, (Franc1s Bacon. Logique de la sensation, Editions du Seuil, 2002),

stelet &3, TRrzbe] =2y, WAk, 2008, p. 158
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S @b, 1947] o)A mAZFe
oF W@wkEol AlmAFe] mae]

A} A1 5= 9] (american realism)9} 2

& HF7E ol &3 o= fIﬂJH
=91e] A gk v o9k

ool golth Aol I = o
B Aol gt ol& TR
FE oA Aok Wekel 9%
sH5E HAAAE At =
g Az A8E T A 5
g u s whEe] e FRE

Al M ZHPaul  Cézanne)oll A 5-E
HolAztAlel AA A= w3
7he, 2gal AW AlsAER
do]#= g o] XA =(Raymonds
Staprans), HolH]= 31 (Dacid =% 171  wvb  <tdl22&  Mamma

Hockney), Lﬂ o] = %E] W] o] E]— Andersson, <Forsta motet>, Oil on
panel, 94 x 60 cm, 2002

(Nathan Oliveira), Wv} etgl=&

(Karin Mamma Andersson)([%=3 17]), ¥ Xo] Z(Peter Doig), °}=
2]t AlY(Adrian Ghenie) 18]35 &% i <&(Hurvin Anderson) & ©]
Atk AE AsT AEE AAFgREL dge oS vtes Ve
¢l (B3 oS 2ddte) W #4ds HeEa ARV 2t =94

~
ERS 14 FUo A3 A ARe ANAA Loz WMmA|

“
A, B& 1 54 AAZ LHHVUH AA= Re] AP APt

)

78) WA} Ze EEA ‘——Er"é% FHom a N2 JHAAAR AFAEsE F i
o} EMAAE L3kt i etk Ao wheb ok 245 (Karin Mamma
Andersson), ¥ H EO]J(Peter Doig), O}Eﬂ‘”} AV (Adrian Ghenie) 28] 1 3% <l
B =(Hurvin Anderson) ¥ Zxz}o] #Ho]E= ~H o]z & =(Raymonds Staprans), Tl
ol = & =AY (Dacid Hockney), Wlo]E &z ulo]&(Nathan Oliveira)7} Ath. W& 9
ulo Al <kzl BF AR FozE EHE & AT, HAE FIAW Ao uFg

57 ,JL-] S-tj &
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HoogEnds A2 94 dadd AA W=l
%l BT & k= A olgel & Aol Uk Aol AdRtE
A ool AR A AA Foll A Hojtr] wZel AEE vk
o7 gdS vkEkE & 7] dEel, @44 VIEET= iE 2ol 44
ool A Az g @ o AvksD G FEler] del
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[2F 5] <l A& "oz 1 (Take off your shoes 1)>, Pigment on Korean paper,
100.0 x 80.3 cm, 2015

[Z% 11] <v] A& "Wlog 2 (Take off your shoes 2)>, Pigment on Korean paper,
100.0 x 80.3 cm, 2015
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=3 18] 2% R &Y Giorgio Morandi, <Natura morta (Still Life)>, Oil on canvas,
41 x 49 cm, 1952

=3 19] 9191 E]H Wayne Thiebaud, <Two Cheese Cubes>, Oil on canvas, 28 x 36
cm, 2011
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[ 20] 2 = 28T =2 Jules de Balincourt, <Little Men, Big Map>, Oil and

acrylic on wood panel, 119.9 x 95 cm, 2005
[=5 21] =4l ¥ 9 2= Koen van den Broek, <Yellow Border>, Oil on canvas, 195

x 130 cm, 2007
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Pigment on Korean

] 1 (A privite park 1)>, 97.0 x 130.3 cm,
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2 (A privite park 2)>, 130.3 x 1622 cm, Pigment on Korean

paper, 2015
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Pair of Shoes>, 375 x 45 cm, Oil on canvas, AA=Z AES 7 AT ‘?“:'4“5
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1886, Amsterdam: Van Gogh Museum 135
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Abstract

A Study on the Landscape of Rest
through Reproduction of Space

-Based on Jung, Sungyoon’s works-

Jung, Sungyoon
Oriental Painting Dept. of Fine Art
The Graduate School of Seoul National University

This thesis is focused on landscape paintings, themed "rest," which
I have produced since 2012 until now, to study art pieces so as to
analyze the purpose of reproduction of space, an inevitable element in
the creation of landscape, and its formative style attempted in
between.

Reproduction in a painting goes beyond a replica of simple reality,
but is imparted with spiritual meaning, depending on the original
purpose that the creator had in mind.

The space, recreated in my works, starts from an experience in the
reality, but moves beyond the level of substantial space as a fact to
transforms itself into a private space of philosophical level, based on
the creator's original feelings as the medium. The creation of my

work starts from an aesthetic experience, occurred at a specific space
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in the reality.

Such a particular space has been molded into the form of
landscape paintings to search for substance of the feelings that the
world of reality has presented.

This thesis describes the aspects as follows: first of all, the
significance of producing a landscape as an image with an emotional
theme and the purpose of reproduction as a technique to materialize
it; and the identification of fundamental formative principles, acquired
in the process of creating landscape paintings and their applications,

i.e. stylistic characteristics in the pursuit of emotional purpose.

This thesis contains the following five chapters: <Preface>,
<Purpose of Reproduction in a landscape of rest>. <Colors, Forms,
and Material Properties in Spatial Reproduction>, <From Illusionary
Space to Private Space>, and <Conclusion>.

Chapter I offers thoughts on the functions and purpose of art and
reveals the role and responsibility of artists as an intermediary
between the world of experiences and artistic experiences, and sets
the direction of study on my works centered on reproduction, a

technique to realize such a task.

Chapter II presents the meaning of a specific space, depicted in a
landscape painting, as an object, and an illusionary technique of
incorporating such a space, i.e. the malerisch purpose of reproduction,
before proffering an analysis on formative developments, witnessed in
my works. In addition, a close look has been taken at the discourses
on the reproduction from the perspective of eastern and western

painting theories in the past to identify its value and purpose from
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contemporary paintings.

Chapter III offers an analysis on formative attempts, shown in my
works. The techniques of reproduction are required to conjure up a
visual illusion so as for the object recaptured in a painting to hold
spiritual value. Here, the object is replayed as an image through
colors, forms, and corporeality. This chapter looks into the process of
creating works to identify various words of reproduction, formed

based on such fundamental formative elements, i.e. visual nuance.

Chapter IV describes formative application to push the space in a
landscape painting beyond the level of awakening senses to become a
spiritualized space. Chapter III explores various words of reproduction,
which evokes original feelings, whereas this chapter analyzes
reproductive elements to create incorporate space, called rest. In a
painting, sometimes awakening of senses of the reality should be
restrained to secure the spiritual space. Here in this chapter, it is
analyzed, the process of modelistic changes, tried in an attempt to go
beyond the illusionary value to reach the concept by removing

narrative factors from my works and highlighting flatness.

Chapter V recaps the above mentioned aspects and lays out the
meaning of reproduction in the process of creation and the direction

of study on works in the future.

Key words : Reproduction, Landscape of Rest, Colors, Forms,

Material Properties, Narrative, Flatness

Student Nr. : 2006-23294
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