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Abstract

Interpretation and Performance

of Baroque String Music

~Focusing on three fugue movements of
J. S. Bach’s Solo Violin Sonatas

Yoon-Jung Cho
Department of Music, Violin
The Graduate School

Seoul National University

This study presents the possibility of an interpretation of
playing Johann Sebastian Bach's three fugue movements from
<Six Sonatas and Partitas for Solo Violin> (BWV 1001-1006)
based on the analysis of its characteristics of violin playing
and customs of the traditional playing practices.

This work is one of the difficult and essential repertoire to
violin players which especially the three fugue movements have a
technical problem of multiple voices to be played on the violin.
Moreover, should it pursue the highlight and symmetry of the
dimensional texture voice and the expression of emotions as well,

there are various challenges to be addressed in order to achieve
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artistic accomplishments. In addition, when playing Bach, a better
uptake of the concepts and practices of the traditions is required
since it’s an era that demands a position of preferred or
anti—historical performance.

Performing is just not simply completed by polishing technical
and musical elements. Through a piece that is thoroughly
understood and analyzed, a playing can be truly carried out.
Furthermore, works even in distances will be able to provide a
convincing performance when pondering customs of the
traditional playing practices. Such as music and playing
techniques of the time, and historical study of the work are
the virtue and essential conditions that musicians should
possess before facing Baroque music.

This study is to provide a playing based on the analysis
and musical practices of fugue by presenting a theoretical
approaches to it. In addition, by looking into the historical and
theoretical context of playing concept, it offers comparing
performances of Baroque era and modern time and how an
analysis based on the understanding of the work is connceted
to real music by examining the Interpretationstheorie of
Adorno and Danuser. Moreover, it explores the concept and
practice of performance of Baroque music at that time and
how these practices in modern time should be reproduced

based on the historical debate and violin playing.
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