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Bach, C. P. E.

(1714-1788)
Bach, J. C.
(1735-1782)

Bach, Wilhelm F. E.

(1759-1845)

Beethoven, L. v.

(1770-1827)

ns 2 (FESS

Harmoniemusic Lists in 18C ~ 19C

(2}71®4 F1,0b,Cl,Bn-Hn,Tp,Tb,Tu)

Six Kleine Marsche, Wq 185 0221-2000
Six Sonatas, Wq 184 2021-2000
Symphony No. 1 in E flat 0022-2000
Symphony No. 2 in B flat 0022-2000
Symphony No. 3 in E flat 0022-2000
Symphony No. 4 in B flat 0022-2000
Symphony No. 5 in E flat 0022-2000
Marches and Parade Pieces 0222-2100

Ecossaise in D, WoO 22
3(picc)23(Eb)2-2200+cbsn, perc(3)
Fidelio (arr. Sedlak) 0222-2000
March No. 1 in F, WoO 18
3(picc)23(Eb)2-2200+cbsn, perc(3)
March No. 2 in F, WoO 19
3(picc)23(Eb)2-2200+cbsn, perc(3)
March in B flat, WoO 29 0022-2000
Octet in E flat, Opus 103 0222-2000
Polonaise in D, WoO 21
3(picc)23(Eb)2-2200+cbsn/perc(3)
Rondino in E flat, Opus Posthumous 0222-2000
Septour, Opus 20 (arr. Druzecky) 0223-2000
Sextet in E flat, Opus 71 0022-2000
Symphony No. 7 0223-2000
Zapfenstreich No. 1 in F, WoO 20

3(picc)23(Eb)2-2200+cbsn,perc(3)
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Blasius, M.-F. Suite d’harmonie No. 1 in B flat 0022-2000

(1758-1829) Suite d’harmonie No. 2 in E flat 0022-2000
Suite d’harmonie No. 3 in E flat 0022-2000

Castil-Blaze, F. H. J. Sextet in E flat, Opus 18, No.1l 0022-2000

(1784-1857)

Cherubini, M. L. Marcia in F 0222-2000,cbsn

(1706-1842)

Danzi, F. Sextet in E flat 0022-2000

(1763-1826)

Devienne, F. Ouverture fir Blasinstrumente

(1759-1803) 2(picc)222-2210, Serp, timp

Donizetti, G. Sinfonia for Winds 1222-2000

(1797-1848)

Gluck, C. W. Iphigénie en Tauride 0222-2000

(1714-1787)

Gossec, F. J. La Chasse de Chantilly 0022-2000

(1734-1829) Marche lugubre 2022-2231,perc

Symphonie Militaire
2(picc)222-2200 timp, perc(l), cbsn/db

Gounod, C. Hymne a Sainte Cecile
(1818-1893) 2122-4200 db, timp, solo violin
Petite Symphonie 1222-2000
Haydn, F. J. Divertimento in G, Hob. 2/3 0202-2000
(1732-1809) Divertimento in C, Hob. 2/7 0202-2000
Divertimento in F, Hob. 2/15 0202-2000
Divertimento in F, Hob. 2/23 0202-2000
Divertimento in E flat, Hob. 2/13 0222-2000
Hungarian National March in E flat 0222-2000
Hob. 8/4
Marche Regimento de Marshall 0202-2000
March for the Prince of Wales
in E flat, Hob. 8/3 0022-2100serp, perc
Marcia in E flat, Hob 8/6 0022-2000
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Haydn, J. M.
(1737-1806)

Hoffmeister, F. A.
(1754-1812)

Humel, J. N.
(1778-1837)
Kozeluch, L.
(1747-1818)

Krommer, F.
(1759-1831)

Octet in F 0222-2000
Partita in E flat, Hob 2, No. 12 0222-2000
Two Marches for “Derbyshire” 0022-2100serp,perc
Hob. 8/1 and Hob. 8/2

Divertimento in D, P95 0202-2000
Turkish March 2222-2221, perc(3)
Echo-Partita in E flat 0022-2000
Serenade No. 1 in E flat 0222-2000 cbsn/db
Die Eselshaut 0223(cbsn)-2000
Blasersinfonie in D 2222-2000

Octet Concertante : Partita in B flat

1122-2000 db, solo oboe
Octet-Partita in F 0222-2000+db
Parthia a la Camera

0221-2000s0lo oboe, solo bassoon

Sextet No. 3 in E flat 0022-2000+db
Octet-Partita in F, Opus 57 0222-2000
Octet-Partita in B flat, Opus 67 0222-2000
Octet-Partita in E flat, Opus 69 0222-2000
Octet-Partita in E flat, Opus 71 0222-2000
Octet-Partita in F, Opus 73 0222-2000
Octet-Partita in F, Opus 76 0222-2000
Octet-Partita in F, Opus 77 0222-2000
Octet-Partita in B flat, Opus 78 0222-2000
Octet-Partita in E flat, Opus 79 0222-2000
Partita in C minor 0022-2000+db

Partita in E flat, FVK 2d
0222-2000+cbsn with two solo horns
Partita in B flat, Opus 45, No. 1 0222-2100+cbsn
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Lachner, F.
(1803-1890)
Mendelssohn, F.
(1809-1847)

Mozart, W. A.
(1756-1791)

Partita in E flat, Opus 45, No. 2 0222-2100+cbsn
Partita in B flat, Opus 45, No. 3 0222-2100+cbsn
Six Marches, Opus 31 0222-2100+cbsn
Octet 1122-2000

Konzertstick in D minor, Opus 114

1202-2000+solo clarinet, solo basset horn

Notturno in C, Opus 24 1222-2100+cbsn
Abduction from the Seraglio (trans. Wendt)
0222-2000
Cosi Fan Tutti, Vols. 1&2 (trans. Wendt)
0222-2000
Divertimento in E flat, K. 166 04(2eh)22-2000
Divertimento in B flat, K. 186 04(2eh)22-2000
Divertimento in C, K. 188 2000-0500+timp.
Divertimento in F, K. 213 0202-2000
Divertimento in B flat, K. 240 0202-2000
Divertimento in E flat, K. 252 0202-2000
Divertimento in B flat, K. 270 0202-2000
Don Giovanni, Vols. 1&2 (trans. Triebensee)
0222-2000
La Clemenza di Tito, Vols.1&2 (trans. Triebensee)
0222-2000

Magic Flute, the (trans. Sheen) 1(picc)122-2000

“Alles fihlt der Liebe Freuden”

Marriage of Figaro, Vols.1&2 (trans. Wendt)
0222-2000

Serenade No. 10 in B flat, K. 370a (K. 361)

“Gran Partita” 024(2bsthn)2-4000+db

Serenade in E flat, K. 375 0222-2000

Serenade No. 11 in E flat, K. 375 0222-2000
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Pleyel, Ignaz
(1757-1831)
Reicha, J.
(1746-1795)
Rosetti, A.
(1750-1792)

Rossini, G.
(1792-1868)

Rousseau, J.-J.

(1712-1778)
Salieri, A.
(1750-1825)
Schubert, F.
(1797-1828)

Stamitz, C. P.

(1745-1801)

Serenade No. 12 in ¢ minor, K. 388/384A
0222-2000
Sextet in E flat 0022-2000

Parthia in D 0222-2000+solo flute
Parthia in F 2222-2000
Parthia in F, K.2/13 2222-3000,db/cbsn
Parthia in F,(K.2/16) 0301-2000,vlne(db)
Parthia 3 in D (K.2/10) 0221-2000
Partita/Sextetto in B flat(K.2/2) 0121-2000
L’'Italiana in Algeri (trans. Sedlak)
0222-2200+cbsn(opt.)
Overture to “The Barber of Seville”(trans. Sedlak)
0222-2200+cbsn(opt.)
Overture to “Guillaume Tell” 0222-2200
Overture to “Semiramis”(trans. Flach) 0222-2200
Overture to “Tancredi’(trans. Flach) 1122-2000
Air pour le fifre avec les tambours 1221-2000

Armonia per un Tempio della Notte 0222-2000
Tre Serenate 2202-2000
Eine Kleine Trauermusik, D. 79 0022-2020,cbsn
Little Symphony for Winds (arr. V. Reynolds)

2222-2000
Divertimento No. 1 in E flat 0022-2000
Divertimento No. 2 in E flat 0022-2000
Divertimento No. 3 in E flat 0022-2000
Divertimento No. 4 in E flat 0022-2000

Octet No. 1 in B flat 0222-2000+db
Octet No. 2 in E flat 0222-2000+db
Octet No. 2 in B flat 0222-2000+db

Parthia in E flat 0222-2000
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Telemann, G. P.
(1681-1767)
Wagenseil, G. C
(1715-1777)

Parthia No. 1 in E flat 0022-2000+db
Overture/Suite for winds in F,“La Joie”, TWV55:F5

0201(2)-2000
Divertimento in F 4(2eh)02-2000
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Abstract

A Study on Harmoniemusik

- Focusing on the meaning, formation, and composition of

harmoniemusik -

Hye-Jin Park
Oboe
The Graduate School

Seoul National University

Harmoniemusik refers to the ensemble of woodwind instruments and
its music popular in the classic period from the mid 18th century to the
early 19th century. In general, harmoniemusik is an octet consisting of a
pair of Oboes, Clarinets, French Horns, and Bassoons, and sometimes other
instruments such as English Horn and Double Bass are added.
Harmoniemusik developed together with the aristocratic culture in the
classic period. Music used at aristocrats’ courts during the classic period
was mostly practical functional music rather than one for aesthetic
appreciation. Harmoniemusik also was performed such functions. That is, the
main function of harmoniemusik was providing entertainment and background
music at feasts or events.

Harmoniemusik began to be formed from the mid 18th century and
reached the height of its popularity in the late 18th century. Entering
the 19th century, however, harmoniemusik disappeared gradually along
with the recession of aristocratic culture. Harmoniemusik came to an
end completely in the 1830s, but the formation and function of
harmoniemusik were inherited by wind quintet and large-scale wind

ensembles.

.
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In this way, harmoniemusik was a genre representing the aristocratic
culture and its music during the classic period, and contained different
styles of music in those days multi-dimensionally. However, the term
harmoniemusik itself is foreign to most of musicians. Relevant research
has been quite scanty not only in Korea but also in overseas, and not
many materials are available. In this study, the researcher explored the
development process and background of harmoniemusik, its history to

the recession, and its formation.

keywords : Harmoniemusik, Harmony Music, Wind Ensemble,
Woodwind Ensemble, Wind Octet.
Student Number : 2009-30482
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