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It was not the financial side that really mattered; I don't think
my Russian writings ever brought me more than a few hundred
dollars per year, and I am all for the ivory tower, and for writing
to please one reader alone - one's own self. But one also needs
some reverberation, if not response, and a moderate multiplication
of one's self throughout a country or countries; and if there be
nothing but a void around one's desk, one would except it to be

at least a sonorous void, and not circumscribed by the walls of a



padded cell. With the passing of years 1 grew less and less
interested in Russia and more and more indifferent to the
once-harrowing thought that my books would remain banned there
as long as my contempt for the police state and political

oppression prevented me from entertaining the vaguest thought of
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“Readable,” indeed! A schoolboy’s boner is less of a mockery
in regard to the ancient masterpiece than its commercial
interpretation or poetization. “Rhyme” rhymes with “crime”, when
Homer or Hamlet are rhymed. The term “free translation” smacks
of knavery and tyranny. It is when the translator sets out to
render the “spirit” - not the textual sense — that he begins to
traduce his author. The clumsiest literal translation is a thousand

times more useful than the prettiest paraphrase.ll)
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ZAA7](Simon  Karlinsky), ©t& EU|EZ(Dmitri), ©he]lE 271 (Michael
Scammell) 5°] A},

10) Grayson(1977), 14.
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11) Rainer Schulte and John Biguenet(1992) Theories Of Translation: An anthology
of Essays from Dryden to Derrida, Chicago: University of Chicago Press, p.
127.

12) “I want translations with copious footnotes, footnotes reaching up like
skyscrapers to the top of this or that page so as to leave only the gleam of
one textual line between commentary and eternity. I want such footnotes and
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Princeton University Press, p. 321.
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Not only had I always been eminently satisfied with my meek
bedmate and her cherubic charms, but I had noticed lately, with
gratitude to nature and a thrill of surprise, that the violence and
the sweetness of my nightly joys were being raised to an
exquisite vertex owing to a certain aberration which, I
understand, is not as uncommon as I thought at first among
high-strung men in their middle thirties. I am referring to a
well-known kind of “dissociation.”’(D: 27)
U el eadt SR A4 22 wEe] & ue sy
o0 o] Fobd AUAE Qo] FAIE E 0ME
52 EAE FET U9 %o 2A%L SAT us] o
A 3ge) RO Bolgelnt. o Wakk Wt ALl 47
@Y A T 4RAHol L g 30t Fue| WASA
a2 Ef o] ofyitt. v= & d3dd 2ol disiA

A2ghe 2rho] AR om HAR} tlEo] T1yete] o] of

off AAIsHA oloprIgtet. = ARl A A E Ao Rt 30t F
o] FRE A FE UEh = R 25 (dissociation)” ©] Slrkal ardy

Sith. 7} Webs Bdold BE PAS WL o uehbbd, 2plo]

19-11‘1

£ e >lr1
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Alas, one April night, with the harps of rain aphrodisiacally
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burbling in the orchestra, as I was sitting at my maximum
distance of fifteen rows of seats and looking forward to an
especially good show — which, indeed, had already started, with
my acting self in colossal form and most inventive — from the
distant bed, where I thought I was, came Lydia’s yawn and
voice stupidly saying that if 1 were not yet coming to bed, I
might bring her the red book she had left in the parlor.(D: 28)
ofoh, mpa] HSA|et: Z2 H|O] SfLI} eAAE=e] BhHy
ZE S2F 499 ol E L, Ue A A= 1599 &
glof grobx] ER¥s] ¥ F2 &5 Eei Zdista Stk A

o FRe] 7P Ao u ARle] ArIstE e olnl AEEL

ok wWel "WolAgt, Holw Wb Bel oAty AZYH
Hojol A elcke] shEadet @ A oA e AW A
o I W AL APANFA FAGE WRT TS St 1

Helzth elciet ol2gele(Apmmone] WA TA S AelA
FgoRE Yrtste] HTAE ooty 1AL Fol fuEe 17
L olERre] B5e o dysh e g Azue g
Tue BB o) g@ 1ol e cpEat). elrelA Azwr
2 At ohe Ok :m £ W BT ot A AR A
s e A

1 & 71 =
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With me it started in fragmentary fashion a few months before
my trip to Prague.(D: 27)
olAe matel Wiyl @ o A o] BEH o= ehyh

makslz fur] @ 9 ARE A2we g4 Bl A4S HolY

=
JZHgich olefdt AROR W ) AT gushA AxsH ol
A

S

Omuasnue:
On 3acmesuics. Bee eie He A, s pacCTETHYJ MAalbTO, CHSLI

Ay, MpoOBEJI JAaAOHBIO II0 T0OJIOBE, -- MHE IIOYEMY-TO CTajlo

xapko.(O: 439)

E 222 HERL U oHd5] w2 9] ke A 9%
9xE 231 ZAE HTh futgor vElE &9 9
STRHATAL(EY: 83)

Despair:
He laughed. Still without looking, I unbuttoned my overcoat,

removed my hat, passed my palm across my head. I felt hot all

over. The wind had died in the madhouse.(D: 73)

- 14 - = 1_'_” .



T TES HlusiEH <HAEY Qhof Bigo] HEQIth(The wind
had died in the madhouse).”2= =3 0] FolEoA FItEHE= A &

% glek. o] Hie Azwre] @ Aol
3

"Oruasane; 2 B8] Despairy ol Al= AAHY, A AR | il o2

2 AaH

Omuasnue:
Co cTyneHel TpPONMHKH, IPOJIOKEHHOH OYECHb TIIyOOKO, HEKyna
ObUTIO CBEPHYTh, W3 3EMISTHBIX CTEH MO OOKaM, KaK MPYXUHBI H3

BETXOHM Mebenn, Topuanym KOpHH M Kioubs THmiIoro mxa.(O: 399)

& A%o] W ARL Helbd 7 22 obf Hm glgth
FO| FHl Mot FHol £ ML o7t we 747

A Flolke} Qolh(EY: 13)

Despair:

One could not leave the steps of the path, for it dug very deep
into the incline; and on either side tree roots and scrags of
rotting moss stuck out of its earthen walls like the broken

springs of decrepit furniture in a house where a madman had

dreadfully died.(D: 6)

H
#(a house where a madman had dreadfully died)” ]
7vEnt Al7] Z(Siggy Frank): ol2ieh F71291 W42
2rte] ARlTl 27l BT Azute] FAWYe] e A
ol oloblzte side ARt Z12]al ofet s
dojFE o] vtz & o2 BT FFoR S, A

EFste] 5 He 29

D

3l
=

— e mln

tto



gv «gElo] gEolx} BHEEES] $uel oAt Bi Qi o] THe
A A ofulAe} Hlsithy Almgte] 2dzk Aeigd B
Ag B oA uA £uE g A Wrlso] WA seo] BE
Aoty A7 siek Brel sjek & ¥l who] ojmAE HAMe] oln
Ao} A

"Despair; oA He]~0] AZof gt =
oh RS "2 AlZrto] s7oA 291l =KAo tisl o]okr|st=
ot

Omuasnue:

(..) Yy MEHi pOBHBIM CUCTOM JBajlaTh ISITh IOYEPKOB, --
Jy4llide U3 HHUX, T. €. T¢, KOTOPBIC sI OXOTHEE BCErO YMOTPEOJISIo,
CyTh  CICAYIOIIWE: KPYIIISABBIA: C  OPUATHBIMH  CIHOOHBIMH
YTONIICHUSAMH, KaXJIOC CIOBO -- MPSIMO M3 KOHAWUTCPCKOW, 3achM
! HAKIIOHHBIA, BOCTPEHBKHH, -- Nake HE TOYEPK, a IMOYEPUCHOK,
-- TaKOM MEJKHUH, BETPEHBIA, -- C COKpAIICHWSMH W 0€3 TBEPIBbIX

3nakoB;(0: 444)

GAE gEs AEthiAdel WA Ok 1% Mg ue
AS, U7t Wb B Rort J7e] st WASL
olgth. ZTHL BESA T FEo| 02 FIEIW T
7} ol omA AT 2t YW Aola Ptk thge
H2ES ZolAL deldt WA ol A Sx gk A%

ze

9,
2
tu
%
rir
é
o
ol
(e
1t

N l-o[x
2,
o
)
=

Hu
o
iy
™,
=
e

Despair:

I have exactly twenty-five kinds of handwritings, the best (i.e.,

18) Siggy Frank(2012) Nabokov’s Theatrical Imagination, Cambridge: Cambridge
University Press, pp. 150-151.
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those 1 use the most readily) being as follows: a round
diminutive one with a pleasant plumpness about its curves, so
that every word looks like a newly baked fancy-cake; then a fast
cursive, sharp and nasty, the scribble of a hunchback in a hurry,

with no dearth of abbreviations; then a suicide's hand, every

letter a noose, every comma a trigger;(D: 80)

AzgtoA = AETHAN e LA F “Z4] £(suicide's hand)”O]
gte Mz SXA7E G982 F7Hdh o] SXAle 2e 247t
Z7tmlolal RE Fuprh wopajolrt. Al o] opd «Zhi(suicide)’ol=t
+ Tole "@YAt Alzvto] kol s42 ZAlelg= 7HsAel
oL @& AojErh 4FolML oledt F4S AR AE £ e
A7F e AlZREe e sofA] Huls HAJoA FHAloto] o o
diridA o, gEo] Tt Aol olepr|7t

Jl ut)

(=

9]

CHHeo6X0mMO KOe-uTo ¢ a3y Ha rmas obcyamts)’(D: 431)21 HEH
et A= gy JolEoAs =2 9l 53 (eye-to-eye) monologue”
(0: 59) Z-Atn A betrt, Ak th3tE ‘monologue’ =, =40
2t HARSHH= HE2 AF9 bR e EmH|eAT7l A=dte] FF
A2zoA AAE HUE vk S99 AW HAATE 419
gl BrQlol ofyet AlZnt <ol Sle, A=vt ZA4ld 7Hs/do] A7)
Al .

_

O

JAl01 4T HEo] TDespairy ol Al=, "Oruasane; o4 e}

A
A e oY A4 REZSo] ST ‘Z—l/ﬂ Azrre] Aol d<

19) “2 Fo WA E2u|$ Tt QIAHE F7F AAE=A FFsh. T+ W
7b o ZRlellAl |AE AL Pokal oo Igitt (AF, o] ol wrelnt)."(*
ok 213)

ol
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The next phase came when [ realized that the greater the
interval between my two selves the more I was ecstasied; (...) I
longed to discover some means to remove myself at least a
hundred yards from the lighted stage where I performed; (...) to
watch a small but distinct and very active couple through opera
glasses, field glasses, a tremendous telescope, or optical
instruments of yet unknown power that would grow larger in

proportion to my increasing rapture.(D: 28)

2ok BAE T 9o abe] 1ol WY 94 o 2 3E
Aol WMAETH: AL ALLS @ Folglth () U Ut B
Aol 2 AN Frjeld Hol ¥ op=i WojAgle & gk
HE 2S5 s ZUEC () AT APE e @
1% AB] BES odeERAE B, FUE AMELS T
i, YR 2 FuRe Fol, T ] Fokske B9 o
o Hlge US 27 HelE 5 g, ofakA TeAA g
P& A o\ Pot /178 T B Aot

g

o

oh SHlER H2 olHT A LaFol rheto] yA o ARt

+ Ao otyztz Holtt. DespairsollA Y= Al2Te] B#&F
< WYL PAME Efdtt.

Omuasnue:
JIoBKMMH B3IJIAJaMH S KAJHO OCMATPHBAIL 3TOTO COBEPLICHHO
ronoro uenoBeka. OH ObUT Xyn W 0Oen, -- ropa3fgo Oesee CBOEro

Jjia, -- TaKk 4TO MO€ COXpaHMBLICE JICTHUH 3arap JIMHO Ka3aJloChb

,18,



IpPUCTaBICHHBIM K €ro OyiefHOMy Teiy, -- OblUla Jaxke 3aMeTHa
4yepra Ha miee, rae npucraBuin roioBy.(O: 453)

Ue 2% thas 92 w8t A4doe=m e

-

i3

Age o

—_

QTS FojHQUTE = deEHo ol Y I SHiH
oFo FHE =z T2y W dzo] A 19 &5l
ol e A AT (ET: 106)

Despair:

I shot glances at him, examining eagerly that stark-naked man.

His back was about as muscular as mine, with a pinker coccyx

and uglier buttocks. When he turned I could not help wincing at

the sight of his big knobbed navel-but then mine is no beauty

either. I doubt he had ever in his life washed his animal parts:

they looked fairly plausible as these things go but did not invite

close inspection. His toenails were much less abominable than I

had expected. He was lean and white, much whiter than his
face, thus making it seem that it was my face, still retaining its

summer tan, that was affixed to his pale trunk.(D: 93)

Yo

o
=

< e xof digt FAAQ HAR= A=EREe] A 2}
TapA A HojEoh “fZH A2 #(pinker coccyx)" et “

Hl & (big knobbed navel)”, 12|11 A7]|e} &5 tigt Al=vte] ¢
Q1 HAR= Ba5ol olo] 19 FAo Aol tist 7FsAde Al
. o]t A2 TDespair; & 67ollA tfA] 3F ¥ LT

O
=

T
Jioll olN
_k;_l‘

24 my 9

aw JN rlo Ho

ot

Omuasnue:

CHsan ero. BHu3y ObumM KambCOHBI, -- Oonbme Hu4dero.(O: 461)
T Sgs HGlHh ofEiEols YiE o= oFF AR A
ereheh (A 120
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Despair:

This he took off. There was nothing beneath save his silver

cross and symmetrical tufts of hair.(D: 106)

o A
Fot gAole e F ww AAe] Wriets w1 T F=grkn
o

Qtt20 ol2et YFE2 A=t v gHeIH Yyt 4 HE=
=

o
gol dig SIS IS0l WA WSS 2
ey Azmel olF At FA7lel TAMolEe] o]Y(Tlikosan
nama); 0 FR1E T o]Fo] A= AR 19 AAloldE ou] o
A AASHL Qo Despairs oA AIZTHO] HIAFA QD A g
QuE] e R SASe 19 AdoE o AW
Uebdtt 1 A3} TOruasuue; ©| H]SH "Despairy & =2t 7171k
Azurel Ayolre FobAe Al sk o AE Asws)s)
75 HAL}. TOruasume; A= Al2to] shzpel ZHE o] EXA =217}
spie} Ads =3 AAe skl ot AQARA Sas
shtel Qo] el Hn 10 dHeld AR skl ek

X

ml

2 ol
lo

2

el
el

S~

o
iy

il
rlo

Do} TDespaini®  dolowd wEZAom etz A2l
HAGe S slodE sitel Balslo] Ade AWAQ A|zkelA
s & QRS @ o4 =R AAS 22 Fu BI]

20) “At first we shared a bed with a pillow at each end until it was discovered
he could not go to sleep without sucking my big toe, whereupon 1 was
expelled to a mattress in the lumber room but since he insisted on changing
places with me in the middle of the night, we never quite knew, nor did dear
mamma, who was sleeping where.”(D: 137)
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< As YAst #AES YA "ok O9rE 3R Al=Rte] AL

d 2ZEe FFelx YEFAII
HxEEAel 19 Ayt H& Zasidth. AlZrke xR
&7t2A 2] 249 AeS AAE T Aojgiom 2] AZe s
A= 7RI AH2D O3y ‘madman’ RE|ZQ} A REZE
FolA Aznte] ded] Alks F7|o] AR ok Aol gt

o
F7lolm 119] olgd Axrt xR Fobd e flee &

L
o

2.2. “Stick”Y} “Brooch” R E]I

"Oruasnne; @t "Despairy o] HlW ZAolA Ao w2z of= AAA
Ql ©oj7b sht k. AL HER “x]Fo](stick)’O]th. "Despair ©f| A
UHFIZE= o] dolE Fof A=Zrte] AAAQ A4-E nle dAlsHH
23k}

_lH:l

Omuasinue:

MBI BBIICHHUIIM KakK-TO, 9YTO CIIOBO “MHCTHK OHA IPUHAMANA
BCerza 3a  yYMCHBIIWTENBFHOE,  JIOMyCKash TakuM  oOpa3oM
CYIIECTBOBAaHME KAKHX-TO HACTOAIIMX, OONBIIMX “‘MHCTOB”, B
YepHBIX TOrax, 4YTo-iM, co 3Be3uubiMu Jmnamu.(O: 410)

FAe T AEFoApate e g4 Ao olsfela

Aol TeA Ae EE T2, dc] ¥AY 2BxTshn

>

2D) “BE 7] 9 9] glo] AU A
] U]——,—ﬂlﬂ 7—10] 011]3 _/]D]oﬂ/\:'\_ "l]ﬂ 01
7101— FH Z]_:,]—__J EO oz O]T(ﬂ/—@g% L]'E‘ —7,5751'3]-%
By g mErh g A4S $eska Eekn, U

i&ﬁ? 71 98) o] olofrlg AL 740]7]

Jk&
i)
&
i1
o2
i)

l.ﬂ
ol
Qo
_g
Y ;
of
—
~
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o

g quFoRT EAeTE AAEeS

Bl 2 og A 9719
dA A Aol Act(EH: 32)
Despair:

We discovered one day that to her the term “mystic” was

somehow dimly connected with “mist” and “mistake” and “stick”,

but that she had not the least idea what a mystic really was.(D:
23)

UEIFo= 4279 “muctux(AH]FE2H)"E gol2 7IWA ‘stick 0]
gt ©@olE EEdidh 2tk “mystic(AB|FRb s ©olvt
“mist($t7H)”, “mistake(‘A<)” 12|l “stick(Z]Fo]y et AFTEo] iyl
Azt Alzntke 29 499 FAekE Bt By o] A
A Ao w offAdil AR AFES ob ofyzt Al=Trolth
“stick>> A|l29to] R oA HR2E 7PF F A4olr] wiZo]

of Fal e o] z3ge] wiEol 2 Al Al

O
nRE Ao A9HA 2elo s AAA A4E Ad E=AAA
ottt Sald(lommm) e 2AlotolRe] FA6)A o] Fwo] A=t
o] Wxlo] sy} 0] W2A 2Fo] tjs] AT T E
3 Azl g whelA B RAsiE 2 2nE E64 A=
o] A4} Zzgomm 1 % Aol ARH et

IR
4
N

N

Omuasnue:
CrpaHHO, -- TMOYeMy OJTO, KOTJIa Bce OBUIO TaK YYyICCHO

npoaAyMaHO W IMPEAYCMOTPCHO, BbUIC3ajla TOPYKOM MCJIKasA AC€Tallb,

22) Bnagumup Ha6oxos(1999-2000) Cobpanue Couunenuii Pycckozo Ilepuoda 6
Iamu Tomax, T. 3, CII6.: Cummosuym, C. 758.
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Kak TMpH YKJIQJKe BAPYr 3aMedaciib, YTO 3a0bUl  YJIOXHUTh
MaJleHbKHH,  HO  TPOMO3JIKHM  MyCTAK, --  €CTh  TaKue
HepoOpocoBecTHBIE TpenMeThl.(O: 489)

o OHI LRo|h oAl Add7b RE Zo] IER
AolgA  ARHT  eAsdEd, kT BA shilt
solAusit Ae Athl Am AZgade sge 24
shte ety 94 goreS A WA sk Bolrh(a:

170)

Despair:

How queer it was that when all had been so beautifully devised
and foreseen, there should come sticking out a minor detail, as
when you are packing and notice all at once that you have
forgotten to put in some small but cumbersome trifle - yes, there

do exist such unscrupulous objects.(D: 151)

"Despair; oAl YEIIZE= AW AJFo] oAl gF W “stick”S
SRA7T, 20 A3
o e AL Ao o
of ®AI7F EFst APSHAT 1= A4l eHtt Age xg
st o3 pre Fal 7PlE 2R FAlotoEoA
“Hlo] A U-2(Bbtesana  TopukoM)™~=  “sticking out’CZ  FH L]
“sticking”o| A Z|3o] RE|ZT} THA] FxEW ol Fof tAl o W
Aznte]l AR2 A4E dASH "ot I%8A do=H A=uto]
SehE g Asoldt A BASTE HojEri

Despair; oA EYEE E 3 7HA] Fa% TARE <HZX

23) ol "Despairg oAl HHEIAZZE B Rlo] AA o] dieh FAler A3
741l (false alarm)E <FTHAL ©]of7|jiet. 0131 ¢ Aiet dAeEe T 5A=
AA7E doldz] BE AA 9] 7hsdS ol Fo. Grayson(1977), 68.
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c

(brooch)”7} AUt Alzvke 2] WS Adste] wuhr] e vk

= HiHls] gho] W= 24& st A =3 71 FRue= A
ol Al 2ol g B2AE gty gysith I3y JuE &
HA B2AE of2dg|2o7 HWcty Wttt TOrvasnue; Of Al
F= 2uE gEw B2 Apdo] FZEHH. 12y "Despair oA
HE27} “stick™d oA A2 ss BojFe 242 GA7}
ct.

T

oz
N

=

ore e

Omuasnue:
“Hy, mamHo, magHO, HEe peBH, -- ckazan s.(0: 489)

“Tf, detol. Aoyt of F AAmh(EY: 169)

Despair:
“All right, all right, don't howl,” 1 said, pocketing the pawn
ticket.(D: 150)

2Jtpr} oz ge) o
Aulels dhge] Az
-

Omuasnue:

HeoObaitHo OBICTPO, € JIETKOH CTPEMHUTEIBHOCTHIO HEKOETO
Operonu, s pa3fencs, KHHYI €My BEpPXHIO OOOJOYKY MOETO
Oempsi, -- TIOKa OH €€ HaJeBaj, JIOBKO BHIHYI W3 CHATOTO C ceOs
KOCTIOMAa JEHBIM U eme KOe-4TO W CHpATal 3TO B KapMaHBI

HETIPUBBIYHO-Y3KMX IITAHOB, KOTOpblE Ha ce0s C BHPTYO3HOH

-2 - M=



KUBOCTBhIO HaTsHYI(O: 500)

Ue 271 ode Ax= A, 5& ZdzEdAE A
Aok 2ol AAD M=} Kupx]E oA |- 17t
J= e UL dolse JEold Ed E oe wilE
weA A tg, B71E FEk AWy Hofad A2

15 % 71 i) SRl Z4Ech(EE: 188)

qu 18 Mo o
2 e o

(%]
il

Despair:

Incredibly fast, with the flick and dash of a Fregoli, I
undressed, tossed over to him my outer envelope of shirt and
drawers, deftly, while he was laboriously putting that on, plucked
out of the suit I had shed several things-money, cigarette-case,
brooch, gun-and stuffed them into the pockets of the tightish
trousers which I had drawn on with the swiftness of a variety

virtuoso.(D: 169)

w8 Fol29] 8ol Azwto] FHyo ¥ A2 Hzxlo Ad
Tt a3 oF oA 2= A9 ofEoA AFEI} obd “brooch”
£ At “stick’o] R Lol A=ZRre] AAAH 45 HolF
Aot “brooch”= Z7FRAS] A=ZREo] oAFUglE AFE HoE
oh. Al=Rke ApAle] ZHFo] o] F47)7t obd 7]ele] FAT|Eal
ofop7lst=tl B2X= 119 7]ejo] dupp kel Zo] RE=A|
HolgErh 27k A4lo]l Zxshe AAY FxAeA AE & Be o
HdE2 ¢ w0l 2T o lofof gt 22 AbZolMFH FF st

Ushztd mE AAsHA A
Fzspdo} gk deit AZwe B
A, B2AE AAZEAL A 7o)

O

Ol

. EAlse e g AA
o] HEx] HJu:s 714

1
sh7 Fath 27} A

T Aarse Sl digt =g "HolEW FAld FxArRA L]

Azrte] BEghe WulsHA HojEn
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GEsme] e gaelatet d&vbe ol4shn st Az
A ol thge ¢hds] siAstel Atk grgoR miebEchs Ho
A AT darte O e Ay s A F ARe
AR Az 4 ol W, AAolRts 1 RE HAo] Eelo]
oj7)e} Aelo] obd AAE meL f oo ZasE Aol Hef
A Atolg melth Az oA Eelo] &gt A A ohe
wolA vletRolAw Az AAoR MPxsH: et U
o129 27b ArAWLA WY AR D7 2L AULSE w2

wo2 JVE Fpom 2elo] 719 Lo WA AL Polztu A5z
o] 3

A=} 19 %o] AT Hol ArRE QRS

5ol YEFIIZE= Despairy o4 Al 299

1—
A2l u2d WL §e Ady o BusA Agdd Aol

3. "Despairy oA =EE oAl=7 Huf

A&7} ckzgalee] P4at dol43
A Azute] & Au

ok
i
of
%
|

a7t Hols WEIZLO] ZFEAA A e F BlETE AR
A, Az JA dertE wfe dEeith. Iy JeAle

24) 967 (1998) 'HAIL GHASL,, F2jrjotdt,; A8H A1z, 55%.

25) “Lunatics are lunatics just because they have throughly and recklessly
dismembered a familiar world but have not the power - or have lost the power
- to create a new one as harmonious as the old. The artist on the other hand
disconnects what he chooses and while doing do he is aware that something in
him is aware of the final result.” Bowers, Fredson, and John Updike, eds.(1980)
Viadimir  Nabokov: Lectures on Literature, New York: Harcourt Brace
Jovanovich, p. 377.
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q&rtEeld WAAQ delst BFEE, Edss dojse] gt
olefgt 10 m&e F PR BEo|A Uedth Azwe Eofold
H22 Fa) Aol AMEL FUskL AAG detRAY B
U3 4o] gtk olejst Azu dulsle] st ABo] vz
ofzgelgolct. AzwelA 7F sPhe AL okl ket 1199
Az olzgEleolth o Al Aol BAGARE Azwel

24go] Eddnt elrel olzgeles waAPAelt £ A
AR ke AL AE zuelqRe ZYglel SgwTh ey

Azge] Hed Ant 2eg Adz ¥ 290 BRYE RS
s olel ZAER ST TUAT I 199 BES A2we
AR Bk AF HoA 1 ojw ABHOE B

"Despairs o A+= TOruashues oA Hoh 2rfel of=d 220 A7}
oe L@Aog tdth d¥die 4o A miEe] 149
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BA5e dAA 23 FAS
st bk olzdeled Az 3
Jet Aegte g9ds el wHe AHske A WA 9
olfie] wWaeo] TE WAl Az FuUdd wAE AAA:

o)
i
¢
o
rfd
ol
ok
rr
fin}
IJ
i

A Sl
WIS gtk Despair ) 6OlH  Hthe mhe HEzow
O == [e) =
of=ge| 23 et nhg& FAMT
Omuasnue:
“Moe mepBoe, -- ckazaia Jluma, jexa ¢ 3aKpBITHIMU TJIa3aMu, --
MO€ TIepBOE -- OoJiblllas ¥ HENPHTHAs Tpymna JroAeH, Moe

BTOpOE... MOE BTOPOE -- 3Bephb IMO-(PAHIy3CKH, -- & MOE LEN0e --
takoit mansp”.(O: 460)

A WA ohs g A3 e A At waEn R W
sl 2ae AwEe] Ade §
sftje mgscz A% 1aw oASL oW Aus)

Aafol (A 118)

Despair:
“My first,” said Lydia lying on the bed, with her eyes shut,

“my first is a romantic fiery feeling. My second is a beast. My

whole is a beast too, if you like - or else a dauber.”(D: 105)

2 me uzh el glshae] okl ofzuelec] MK
i ARG 23] 9 Iut ofzgeled ol
BE ofRd £471E WEolWth Yt olzgEec olEe
2 WE F 1 9e ouE

w3l
= —
FAZI2 A of2d e 2(Apnammon) 2] ©|FS] & F <

26) “her lipstick turned up in incomprehensible places such as her cousin's
shirtpocket;”(D: 26)

- 28 - M =1



‘apra’E tIEgolte oulE e ‘opma’® HHE & <E=Fet
5 (6onbinas ¥ HempuATHAs Ipylna Jnoneit)’C|eh= &
wAe  FolRolA  cdutHoln dHIt A (romantic  fiery

feeling)’ 2 HM{Ith 81 o] FAY @ HIRE ‘arda’ollA w2

‘ardor(BA)yelth. FG2olde ol FAZTE T A EEE
Holxl  Hrh A JER  WHEIth  gjAjolo]Eo A
‘BEolete ©@olR o2l olFZ HAPUW FolEoA=

Al 7

= a =
ol 7I5t #A7IE dHed= A=v2 o]l glu e
7

= e A
ofzgeleo] G 1YS Fd ofdo] gk WYAE iy 7
£ 2Ae] PRl 2 el okzgelee] Iyu Hgobd
a7 BIske d gAle] TRl ol Tey Bty Az
JYEAE s o2 agelglt TESKE Ra: Zuge
agel Aol W olzweest Hte] BE @32 BAstum
Azghe DAL EAA Rt

"Despairs A o A Aol grket ofzgeleo] BAE of

I longed for the hot bath I would take in my beautiful home —
though wryly correcting anticipation with the thought that
Ardalion had probably used the tub as his kind cousin had
already allowed him to do, I suspected, once or twice in my
absence.(D: 98)

U 1 obSthe Hold U
HUE HlRe A 2 o @ of=gE2o] 19| AHd AREL
512t oo ohat W7t gle & o W &82E A= Holke Aol
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)
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Ho|E(B. Boyd)= DespairyE HI'EOE A=W} of=d |29
Al e Auldle side Weseth de of=2ddRy HYPA

59
el WA ohfet elebh AReln Qe okzgelecletn
suTch) Aslohe] WA @Ee AASH Qe AzZwre o}

A s gtk A QRS Reth b euE

2
Al olgxAE et 18 Awsls] wgoltty 1@ o)
Al

AATA Q= gFAA ZATE B Skl @it TAW, 1044
ek ofzgeles 9Us] woly M o UFL slmckm
argieh 2] S Ao BTk o] Aulelx o] AT uigtol
ceofdth Despairs ol Wexeh olzdelee] FUAE  Hrl
st cedth $4 £ 9Bl 3 Sgel nie A
a9 Azge] BEAs AL Wt AL AL At Auielq
A1 Qe 15 WAPS uwoltk ojmPelgc] AE Kol AL
552 SRS © 94 AZwt bt ofzgeles dey 1o
Aol Folre wWgd I 94 @A FEolgldnt Wess

27) Brian Boyd(1990) Viadimir Nabokov: The Russian years, New Jersey:
Princeton University Press, pp. 386-387.
28) “But probably the truth was that I loved her because she loved me.”(D: 25)
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HARS of A=Zgre <“EfIS FA]QN(Trumpets, please)!”21L

oloplshe] Aol Weree  SAshed  olzgEewd A

Omuasnue:

Jlupa chmemama pymop ®W3 pYK M KpUKHYJA: (...) METHYJNACh, TOBOPIO
g, IITOpa, W CEPAUTO BBHINISTHYJN KaKOH-TO CcTapblii OucMapk B
xanate.(O: 416)

2ot oz F71E TEol 2dE Ao (L) THHAT AE
of & AAHY 7lee 92 U F2 HlAUEAYF ohd #Ao=m
FEE WotEdT(EW: 41)

Despair:
Lydia put her hands to her mouth and cried out in a trumpet
voice: (...) a Bismarck-like worthy in frogged dressing gown

glanced out with a real trumpet in his hand.(D: 33)

“trumper” e HAololBol SHGA ght BEmE ofzgelewn
W0 BANS| FAT AT SH= GAolTh A=wre Al o

ofd Fko e ot2gElZe Y &IVIE AA T A Al

3ot e
geleg Fushn AN el S FYcty shAw gnIoln
olRol A HolEsk WAT ol=gelest WY FUAL of&vh

24 Azge] §AE €% Auetsd Sedd. 2

5o SIS A4 QA oloplske Azghe AAlE Selrkrw
A7) WA @S AASH Rohe &W obf oévtel Bl
th B@APIRE ARG WHE Pk 1o m&old Holmcks &
e 7o ERYY Fols B 5t B Eolo] AY Tyt
B ORRSAT e £9e gata gk FAeE stk Agaol
Aeebl B & of Helo] Aojslelglrle] ol W At npzEAQl



Q1Zolth. Despairs© 1144 Azghe zpilo] ozgelee] s
2585 RAYZ] o ol @ olopylzt glon of=u A
=

ANg 1S Atz Aol 1E © 2 wAtha Wkt

i)
rfo
o)
N
E

o Zeht 2ejst Azt HEod o
2ol olope AR, & §

=3 Azute] Bo44, oad Awel Aol o

WIN MalMHOBOH CHpeHbI0 B HaOokod Baze(O: 415)

CeepHyB c OympBapa Ha OokoByro ymmiry(O: 437)

HEILE HAE Lo ¢lolf3lE Bo A Akl AN ofF
‘HaGokop’S SAE=Lt Al2vte] Aoz} Al2Rte] 472 AEheH
e o] AL mix] AlEgto] 2Rl AAE Helch el Hold
27101d HA|e= Alzut Ho= 1Rt ER QoA 12 Yoty
T 9= YrInsl ot oladt AWES olz Itz Hds 5

29) “The ultimate dab is laid on his portrait. With a last flourish of the brush I
have signed it across the corner. It is a better thing than the nasty-colored
death mark which that buffoon made of my face. Enough! A fine likeness,
gentlemen.”(D: 207)
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Omuasnue:

Uro pnemaer coBeTcKWii BeTep B cioBe BerepuHap? Ortkyna

tomar B aBtromare?(O: 424)
HEH U2 2t T KoA AH[OES HEH == £ St
7k ERIE &o] ‘EutErt oftA 2 A7}s6)

0
=

Despair:

What is this jest in majesty? This ass in passion?(D: 46)

glAJoto] o A 9] “perep(HFH) 2t “Berepunap(-SJAh = “est(FH,
3%, 23)°¢ “majesty(H1F, £Y)’Z, “romar(ETHE)”2} “apromar(”7|
Ay “ass(BYHH, BHE, FFo)) et “passion(8F, #AH, FH)y’C=
w#AXTE Fold FAEA Hot AASH] T on|E Adsty]

O AaZe o # de A é(@ﬁi") U4
=

)

|

e 952 & & Sk AdE ‘é ‘TOJHbIH HOIL6OPOZIOK
o]zt EHL ‘chubby chin® O, ‘cepauthle CaHTBMHUKU-MHIIOKKH = ‘choleric
turkeys with carbuncular caruncles’ 2] S 2 THA|SFHA ZAJoto] oA Ex}50]
L7l 244 85 gojdoAE Agsty ALt Egtn|E2 yEIxT
(2007) TeEstet 7]9felod,; , oAn] o, Sy, 37-39%.
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S8l LEIEE A9 51 o AR WolER AnE 2FL T

re

%Cﬁ L\ﬂq— BeTep B CJIOBC BeTepI/IHap 1‘—:‘/]_1_ ‘rToMaT B aBTOMare’ EH:—
AolH3E Pl & A7) SsiA 17t A go] dolE2 A=
M s omE 22 ok ot FEolU 23S Kok Hoth 7Y
& 9] o] “est'= FAR =79 A9 U= @Il “majesty” et
diHlE et E9F HEE ZZolu ofgjM g dF= dofolR; Ixte] Al

A A AR =AL %
e ot A5 ¢S XSH|E Stz “passion”d FESHA tfH

A}, o]t HolEo 2 UG TOruasnme; o4 AFEEAE o

_

ojf3lo] F&ste FolY AlE S B8, Hobt AES WEst
+ 8% FAE AT G4 AuEgRo] A=vhe FHojd 27}
o|z} dl&rtolm HAARI WHE Y] FEAL Hil Hof ity AARE
Fap7le] Hli7|= ot 2oty yEste] 24l 2 A gltha
TotH A HAAQD W] gt AAFES FASH|E jihD
SEA|RE o] et A=Y IS A7) 7IRbolap Aol Aol X1
245 AAS E8uA "o “majesty’E wHAIT AZREe] A2

“estoll € ZPIIE Aol

Holti o] Ee| MUY a4t AARE Aol e 9l

ZET HG ) ol FuHA 94E Pof "Despairs+= U

& S 77 AR “majesty”oll &5t

T gy 9 AL A “est?, RFA}
s

“ass”2} “passion”®] H|= WP

3D “BHE7)of whEslh, A%k Hrlo] whedt W Ae2 HAAQ HHe] gt
HFA A" A o7 (E: 57)

32) “Much of the comedy of the novel in fact springs from the gap between
Hermann's notion of his genius - his perceptiveness and originality - and the
grotesque reality. Dazzled by the brilliance of his scheme, he does not see what
everyone else in his world can see:”(Boyd 1990: 386)

o

3

o
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et Alzgre] dgol dnht SRl SEHeln davte] A4t
L At MAE Belzch 47t Huteks AEe] 2 FA7t ol
oA Azw Qlolfs] o YEHo] FolA SASAA ALEn
Sl olet

"Despairy oA Tt Y= 5 9t & o2
72 AEREY AgE de FE AEE
FEE ARl gAofolEo M oln]  AFE]

2o=2 dolewA H& Ay FAFETh=E oA

&l

FREW sttt [Oruasnue; oA Al2gto] ZrtzA] 2pAlo] w2t
8 Eugl =Y TDespairyol A= &9 9o oz
FEEE HE HE HoZE ARt 94 dstee AE2E

Pe=ot TF7)o] ml=AZ]e] WHAEH Despairy ol A= "Oruasnue; o
Hlo F2bF 24F WellA 2= ou|7F Ao
UEIEZE Gsto] dish ol UMY A2 EHs] Holut st
ot EFzol Hi= uj¢ 7iAo|nt. HiHlel d2(Barbara Wyllie)
o] 2w YrRFILO oz HAEA 9G5A Q49 JHE =
o] FAE YU JIEES BAlSH=H F83% A I Eutb opy
o] ket =

B E A
2t ke Fxot ooty dekel ke o277t & dFe 1l

o

33) Barbara Wyllie(2003) Nabokov at the Movies: Film Perspectives in Fiction,
Jefferson, N.C.: McFarland & Co., p. 5.
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“Funny thing,” said Darwin one night, as he and Martin came
out of a small Cambridge cinema, “it's unquestionably poor,
vulgar, and rather implausible, and yet there is something
exciting about all that flying foam, the femme fatale on the
yacht, the ruined and ragged he-man swallowing his tears.”35)

929 ooy ol ¥ A uwjEli @l A2 HHeln o
shgrol A ewA thele] Wik “we T glo] sl
Adebstal tha @7] Y Idol: =46kl Eotdy = AF
=, 8E §9 #gEgE, ForlE 23 A == A7e Yt

<

=
A AL, o] BE Ade FRAZIE FA7E (ol

[e)

Aol NE G4 Gake ulS F0g RE|molt, #AjotolEi} o
off & WE mLolq gslel T FUSo] SAUL 45 ABE
o] et B JPlE Stu HAE At EAY AT @

o

34) Barbara Wyllie(2003), 72 %.
35) Vladimir Nabokov(1991) FGlory; , New York: Vintage International, p. 83.
36) Barbara Wyllie(2003), &2 Z.
37) Hermann (playfully): “Ah, you are a philosopher, I see.” That seemed to
offend him a little.(D: 75)
Tepman (urpuBo):  “Tel, s Buky, O¢uiuocodp”. On xKak OyaTo crerka
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Omuasnue:

Ho xoTs s akTepoM B Y3KOM CMBICJIE CJIOBa HHUKOIJa He ObUI, 5
BCE € B JKM3HM Bcerja HOCHI C co00il Kak-Obl HeOONbIIOH
CKJIAJJHOW TeaTp, Wrpajl HE OJHY POJIb W UTpal OTMeHHO,(O: 452)

shA Wb Aue eulld WA dol AT YAt o,
AA Aol ve P He e 2O FdE AYa
thd Aolgly, shel gt uAEo] AT GTh

a7 =LY 104)

Despair:

But although I have never been an actor in the strict sense of
the word, 1 have nevertheless, in real life, always carried about
with me a small folding theatre and have appeared in more than

one part, and my acting has always been superfine;(D: 90)

Azrke Z9lo] geter ¥ gfle Atgolzty ZstiAx FAe
22 Aol FHlE =3 oyH et 9= sttt ojopriett
ol A RE AT ZE Fololas®) ArgEo] FEA] ZotrE
AETARO] et IAE BERotal tke 19 oo/ Ax 17t
AR =, A7lell st AFdS g gl BEAs AlEne] A
o] 7Y A Fovke= ARl i digdith olRt Hs
o] g2 A=qto]l 9 Aol oA wHA=A] HAA <t
1= wie A AAo|aL ARiste] w2 wle- g Aol o]t Aot

obunenca.(O: 441)

38) ‘U= A& AL, of= AFEES WHdlE =0l 4 glo], 71l offd K
AL glo] &A71= 1 oloprl&S dE&d Atk shAt 1 olopr|ES
otz ¢Fokal, JAEC ool oFFoAL EshA] ottt AAYEES ShA] ¢
AU7ts ol gt ARAYES & wH &3] o] g A4S g Jich
7V Az A = 4o 23 FRIA(EY 55)
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A2rto] Aztst= 219 A7te «“mAE BWAO®E HHbE(tum the
reader into a spectator)’(AW: 2H)AA o Qe ARFolty. I+ AlZHH
ansE W FastA Adste 17t Adshs 25 =9 AFeld
=2FEolAl AH4le] olopr]E PR E AWSHA HojF= Zolth
"Despair; oAl F2HA 7ol B AxEo] uehidth A=ZTE
apz] ZhHgwo] w95 shHlEte] "otk I1¥A FH JdESS
HARRT

Omuasnue:

(..) s Havanm c HOr, Kak OblBaeT B KuHeMmarorpade, Koria
¢dopecut oneparop.(O: 440)

shlet o] o9 o Ie% chelRe 4w Azkgrk(d

o 84)

Despair:
I started working from his feet upward, as one sees on the

screen when the cameraman is trying to be tantalizing.(D: 73)

AT At Azwe Ao wre B, 21 9

A48 et wAReh 9] g Aol 1A o
a4l

o ghuist WA AR wigor AuLes A Gelgs
a
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IR EEE
o2 BFTM) T} mpto

= 11—
BYAEE T oA U= REOF TuF

shedvo] WA A4l

Ar gt ZFA]

Omuasnue:
MeHsi 3a0aBisieT, 4TO 51 3[eCh EAWHCTBEHHBIH TYPHUCT, Ja elle

MHOCTpaHell, a TaK KaK YCHeJd KaK TO pa3HIOXaTh (BIpoYeM, s

caM CKasaJl Xo3diiKe), 4YTro s ®3 [epMaHuM, TO BO30YXKHar0

cuibHOE J1t000MBITCTBO.(O: 525)

W7E 471 frdet offZoleks Hol, Aurt e=<lelzhe

ol & S4A Rk ol AREEol W7h HdlA gith=
AS 8A EARAAHE Wt A A7 wstel Al Bgch
U g 57142 Beld oAtk (WY 231-232)

Despair:

What amuses me is that I am the only tourist here; a foreigner
to boot, and as folks have somehow managed to sniff out (oh,
well, I suppose I told my landlady myself) that I came all the
way from Germany, The curiosity I excite is unusual. Not since

a film company came here a couple of seasons ago to take

pictures of their starlet in Les Contrebandiers has there been

such excitement.(D: 208)

"Despair; |4 Al2Rto] FolE 2F2 vl QEQlS ZF Fo0]eX]
Ue o7 UrPrtsof WSE HFSl<Les Contrebandiers>7F ZFH 3Lo]
th. o] mhEofA vt AR A=ZTolA dagdAtEe] FuEd =
39) gotollAl AH4lo] zlojd o7& SHFHA A=Th> ”Hpr AR AdES

SE<}Ith “Even the waiters wept.” fIOIEHE7HAE &3 (D: 139)
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2 Wek PR Ao FAE HelEth atel gt Azure] 4Y
AA0] 19] AT HF7} e GAD ol RN Tk Q72
Sepme 24710 AAste A4 BIYA BEL B & 5
S195 Rtk Jejch oHW S0l SolgtAw vAMY Azu
Apglo] GEold Jate] FQ1Fol o] nhAn A8 AZa,

Frenchmen! This is a rehearsal. Hold those policemen. A
famous film actor will presently come running out of this house.
He is an arch-criminal but he must escape. You are asked to
prevent them from grabbing him. This is part of the plot. French
crowd! I want you to make a free passage for him from door to
car. Remove its driver! Start the motor! Hold those policemen,
knock them down, sit on them — we pay them for it. This is a
German company, so excuse my French. Les preneurs de vues(7}
Hl2tiH), my technicians and armed advisers are already among
you. Attention! I want a clean getaway. That’s all. Thank you.
I’m coming out now. (D: 212)

ZFaQsolof o]zl s ddun. A BEsS FeAle.

= o] oM FHolud Adynt. I FHa
HEZo|AT e EACk gyt g4l =
s

Stes woAlR. o)A %9

it

221 AL FASo] Bl A7A oA A& ]
Yot Aol AAE ZokaAar A5 AxLr A 7
Hotd msslAe. 18T 15

o Agech Sels =9 sy

feome N A e 1o do
Tl ol
W e

=
|
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"Despair; O A5t F7tE]= o] mixjul Ao AdS
g Axstele BFEA o BHE AL 93 siqteta
QAH oAl g W AAYR AFRES 7|9t $71E WA ve
ot vhEke; el TDespairs ol UERGE ol=dh F3FAQl 7|Hat
aago] E8HH Ak Aufsial ZAZtRAY FRARA FEES
Slojvjdl A 2gto] st oAled H2E olfs) oA T
SAES HFEOoH Aotz Aoz HYTHA) 5 HA HT7EEA L]
AAEE T E Alwrt A= diboz fo] Uz A=gh
P Tl AEoRA, E HIQEAY AAlO MER ded s
FHotazt gty ey oldeh 19 AEEe ASYE glom A4l
UZE ARES] wpx]ep weto g Wl Wolt, A2uh2 ZpAlo] THEY|
AZFeE J3te, AR upReslr] Xgth e AEo FxAL ofd
=

FQ1go] so] AT H5E solohA Bk,

rE

gz o Azt dure Asiel Eslolds T guo} g
ol BE7)ete Q4% "Despairs oA THA UrEhdehan ARk glof
We dazteAel e H2a A4 dqad AR w7 9
s Zalglo] LAtk Aol AEo] Mg ATe Bat @Al Qv

q
AdelE Tk H2AS W S9e B4 gt 1

E|oket A1 1S = L Lz}l
718 7MY g9R7IR HBATe E i ged ARE A3t
ot

40) “In the final scene (which Nabokov added to his 1966 version), Hermann
turns to film once again as a last artistic resort because his literary endeavor
has been destroyed, but it proves to be a futile attempt to regain lost control
and lost confidence and is ludicrous in its transparent artificiality:”(Barbara
Wyllie 2003: 43-44)

41) "dolgte FAle UHEILIE = HEde] HA o Qe EHE A3
g9 dAE & & BHe 2 ° FAIt "ol ditt EIAzo| AFo
v @S Momocy 7t 2le™ o] fofk Mlomsurs ¥ 22 OIS 25 &
oM Hed2 Fajt REZLI} HIH
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Folet BAJoto] = TR T 2pEo] xubof| ofFAlolzt= ©HHATL
of tigt dgo] TR A=Th A4l B0l dzo] dnrprt
SoETtE AWStHA Al "EATE S| "HlE obg Al Al
ST ofob7|gt. Ty 2iAlotojdi} g FojoM e H<ed
Sottte duold EuAl et A7F A=, dohEle Al=nt e
T gsE Amw] olo] HEst Aze mego] et mejs
&I FAl(Fridtjof Nansen)?t =& oF#Al(Roald Amundsen)2 =% &
F7teA B3 g2 "9EstH AA Hx VEES Alw JEEE,
ol 52 MEL AEY MAAEE HolA d&ertet FEHe Het
qe7lso] des ol MER AS Fxddx gd71e2 g5l
7R ke AES "o M2 A= Ha}ﬁ’éﬁﬂﬂr. A2k 2}
A9 <A el Aratk

491 WaE A4 «o]xg}
g0 olRojzl st & Welet

2
Q1 A2 AYsHe WAL WAL v FFAPE Az AR A

rr

Omuasnue:

W yxke OOMHHAIIATONO MapTa OYCHb HEOPHUTHIA TOCIOIUH B

YepHOM MajbTUIIKe ObUT 3arpanuiieii.(O: 503)
a93 39 1l AEM ATE 9EE ge Sl

HEEE AL WA 23S dol AATh(ET: 199)

Despair:

42) “Somebody told me once that I looked like Amundsen, the Polar explorer.
Well, Felix, too, looked like Amundsen. But it is not everybody that can recall
Amundsen's face. I myself recall it but faintly, nor am I sure whether there had
not been some mix-up with Nansen.”(D: 16)

Kro-To KOorma-TO MHe cKa3al, 4To 51 MOXOK Ha AMyHjAceHa. BOT OH ToXe
MOX0X Ha AMmyHAceHa. Ho He Bce MOMHAT AMYHICEHOBO JHIO, S caM ceduac
mioxo momHw. Her, Hudgero He Mory o6scHuts.(O: 406)
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And presently, a very unshaven gentleman in a cheap black
overcoat was on the safer side of the frontier and heading

south.(D: 174)

oxe] whxs BAolA elxofolant ge] olRel e FAH I
A7k AEET A R south" 02 JhT Qi Aure] Rgg Kol
Zoh. gEolgt WY 4y £9E WA g WA RES 9
NNRE dF TFEE obRAY olulAet AANLE 2PN 712
ATV v g 1AL BAH Azl gt AsE

ot

i_,

Omuasinue:

S1 Ha HOBOM MecTe: mpukiaroumnace Oema.(O: 518)

Ue Alze 2oz AXE &k Adol 937l dieolt
(B 219)

Despair:

I have moved to a slightly higher altitude: disaster made me

shift my quarters. (D: 197)

Qo2 "Despairs oA & $2]9] “I(altitude)’oll HHE 7152
7kl g% Hlsdt =S Eoh S17lel Asiglole mpAiA] Ap4le
FHE 7St e 997 E AlEwe 2704 FAF s 78 4
of ezttt 1y Mze AAE A7t Sle 937t dA%
= HEA AZRe frle £7]13 Je Adute] ZA7ge|ste] &3
Stot. "Despairs= B0 JPHPESE WHE® Aol HEEo]
7HER AR #2712 vl Eﬁ‘ﬂr.

"Despairs ol M= A7t2A 9] a2 A7 Aufsiat dag whed

=

=
i)
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Aok AE & 2R S AEMY, AF ABSC sSo),
Azgre] 440 A4F AZoz BAL WL v, Jen Az
wolehl olF AAolH F4719] ABEW iRdEATl] ABE
o] ZYglol AT Jefstrlel YTEAENT el 1Ay,
A7e] glof WAL F G WS Fag FAll F PR vng
Sol vlehe deidel AsHiEge O FuEt 99 BHeIA

43) FR19] T35, TAHo|=9] ofgdy TEi EAREAT|O] TRAL
o] QgL
44) Lydia hugged my leg and stared up at me.(D: 141)
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H
5= oot Eet oty M-S Fof g stz ste tide H%
Fxo|= vy Zedo] w=d "Orvasmne; & Folz Hsh=

oA YHILE EAEQRATIE et A9 =RAR AgFS o
£ A FTEA) AJoto] RO EAEAQIZIAY] szt 19 #
F Holl F4sk= dizk FHES migdsty] §6f,40 EAEAEAT]A
A2 H2dstr] Sldl, &2 Alznte] Foh4 249 B2 yEhy
gF o) JojRoAs EAEARAYIE AR H|ols}
He oke7b Helh, EAEAIZAZ|O] o|F2 ‘WA dEe’, ol&gF
g T2 F&IbolgE BAAH oulE Z= “dusty and dusky”,
“dirty, dusty”?} &2 do]R3E Fofl dA=HE=H ol EAEMITA
718 AHACoRE ot UHHIAZLO vt Ou|jttty. MDespairy <]
FEHo e oY EAEEATo] HAESY 5 PRt HFAE

of AHAQ ol IEL AT HLoR ool fAY, &

N
]
c

-

Jluna obxBaTWia MOI0 HOTYy M YCTABWJIACh HA MEHS CBOMMH IIOKOJ&THBIMH
rmazamu.(O: 482)

Sdd(Hommnn) & FAo] wEW e{AJotolioA AFEE Hrte] “xZE
O] F(wokonamusie rmasza) ol  THRF  AFgS  wERAR gX[QL-I(A
Tapacos—Pommonos)®]  Mllokomagy OIA w2 Zolot. T} FolEo A=
‘ZZ9 A F7o gt oi7|7t AAFE T} (Bragumup Haboxos 1999-2000: 769)

45) Anexcarnp Jommama(2001) “HaGokos, JlocToesckmit m moctoeBmuHa’, Cmapoe
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'Tis time, my dear, 'tis time. The heart demand repose.

Day after day flits by, and with each hour there goes

A little bit of life; but meanwhile you and I

Together plan to dwell... yet lo! 'tis then we die.

There is no bliss on earth: there's peace and freedom, though.
An enviable lot I long have yearned to know:

Long have I, weary slave, been contemplating flight

To remote abode of work and pure delight.(2: 241)
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Omuasnue:

UyTh TONBKO MBI OCTAaBAJIMCh OJHH, 5 C TYNBIM YIIOPCTBOM
HAIPaBJsUl Pa3roBOp B CTOpOHY “oburtenu uucthix Her”.(O: 434)

S8 Eu 92 WE e 1 24 gEE 47m B

g 7)me] AarR o BYUCkh(EY: 73)

Despair:
Barely did we find ourselves alone than with blunt obstinacy I
turned the conversation towards “the abode of pure delight” - as

that Pushkin poem has it.(D: 63)
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