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154171 FRFe A 164171 ZRE7EA] QFEH| =3 (Antwerp)oll Al £
55t b7 A"l ubA| A (Quinten Massys, ¢. 1466-1529)7} 1520W7 2}
gk (ARAKVirgin and Child)y Al FolAE mf$ Eolsta didgt
2ol Tdo] yepdoh! Z28tt F() AletaER(Sarasota)ol] A
(Alg]e] X (Madonna of the Cherries)y (c. 1513-30)%} (&= 1) H
427 (L3} AR (Virgin Enthroned)y (1525), (&= 2) 18|17 f£EZ
S0l (g2 AR (Rattier Madonna)) (1529), (& 3) Al ZEEo]
JHe} of7] of|4-0] HGFE ofHUe} ol Afolo] thYR WAE
she A8 EAS Holu A=xe et Yol WEE dRE
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AR mpAlA0] o]E2 W ®igHE 1] $AlE JhAI o] ATt oigh
AFE FTdote dH B2 ool i SIth(°]E: Quentin, Quinten; 43:
Massijs, Matsijs, Messys, Metzys, Metsys, Matsys) THA= Gu|@O] Aol A
15 AAT uf <FdlEl ofA]A(Quentin Massys)’2h=  Fojstd HI|E
AHgst Qlov, "= FEHEHOl A 7t ZE(St. Luke’s Guild)<
1491 71 =oA sptE FEIF olF9 A WA ddato] mU|7F AA
RA|AZE ARRE o]Fol ATl wdsty ZaloA o]E wEth 7MY
F o] HEE #fg] Av(Larry Silver)e] s E o] X715 W21 9k
Larry Silver, The Paintings of Quinten Massys, with Catalogue Raisonné (Phaidon
Press, 1984).

2 dlsgt A7lel stz FRAA AR B e HRASIHE FLT
E=AFo] UEhULY, (= 4,5) 2aloM= mhA A0 &7 (JRAD S5 tESHH
a0 AR R AFET AE A (FRA) o BAL st
Ao gt b Arte] 29 ARAEQ wa me| =W (Max Friedlander),
ot=d & B AF(Andrée de Bosque), 12|11 AH 9] A& T = (catalogue raison-
né)= FHoZ Feste] At Max Friedlander, Early Netherlandish
Painting: from Van Eyck to Bruegel, vol. 7. Quentin Massys, trans. Heinz Norden
(Leiden: A.W. Sijthoff; Brussels: Editions de la Connaissance, 1971); A. de Bosque,

Quentin Metsys (Bruxelles: Arcade, 1975); Silver, &Fe] =,
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O1f5 Zhed ShtE uh2el sisbh sbAe alEArE Fa4el i
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oFAL 1o thoff AfE FEETH hoz ApEojor & -go] Hol
ol Qlth= ARAo) Qe Ao g Helth 2047 7] BRAA

AT Aiks BRH ool 2gte] wiRehs dEgA, 55 e
2% t} Hlx|(Leonardo da Vinci, 1452-1519)¢] ZEET}o] ATAS
e d ZAFEO Akt o] Al7] titkre] AFEL nRAATL o H

A EI 2UdA A7) B St A7 Bt dutEe] REZTE AgE
FA 5] disiM= 92 dstE(soul-kiss)®] olm|AE Agstal |EST U=
2 H@2(Nicolas Perella)?] A5 Firslet. oA Zoi7hA] 2] st
=4 AES A¥EE Adolrlol dHEe BE FEE T29] 2=
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& = 4] = o
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o] wgtoll A = EA O BAE UEIL HOSt= © AMEEHAEA AT

& 4= 9t} Nicolas Perella, The Kiss Sacred and Profane: an Interpretative Hist

ory of Kiss Symbolism and Related Religio-erotic Themes (Berkeley, CA: Unive
rsity of California Press, 1969).
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e BRY ARIAE B4 S AAAAL, AP Zehel opAl
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T8 AFe et e ofof nhA|Aef FEH =z F

60t Sute] me TS AA 80 FHHe] 2] AW Az A7 =
A o] A/NE| STk Harald Brising, Quinten Matsys und der Ursprung
des Italianismus in der Kunst der Niederlande (Leipzig: A. Schumann, 1908); W. A.
Baillie-Grohman, “A Portrait of the Ugliest Princess in History,” The Burlington
Magazine for Connoisseurs Vol. 38, No. 217 (Apr., 1921), pp. 172, 176-178;
Frledlander o] A Silver, $19] A,

® Friedlinder, “Quentin Massys as a Painter of Genre Pictures,” The Burlington
Magazine for Connoisseurs, Vol. 89, No. 530 (May, 1947), pp. 114-119; Jozef Muls,
Erasmus en quinten matsijs, Antwerpen, [Uitgeversmij N.V.]: Standaard-Boekhandel,
1953; Erwin Panofsky, “Erasmus and the Visual Arts,” Journal of the Warburg and
Courtauld Institutes, Vol. 32 (1969), pp. 200-227; Lorne Campbell, Margaret Mann
Phillips, Hubertus Schulte Herbriiggen, J. B. Trapp, “Quentin Matsys, Desiderius
Erasmus, Pieter Gillis and Thomas More,” The Burlington Magazine, Vol. 120, No.
908, Special Issue Devoted to Portraiture and Britain (Nov., 1978), pp. 716-725;
Silver, “Power and Pelf: a new-found Old Man by Massys,” Simiolus: Netherlands
Quarterly for the History of Art, Vol. 9, No. 2 (1977), pp. 63-92; ©]&{3t mtof 4|

1984dE7k2] 0] Fash A+ Ae #HE AW A 6%, 74, 8%l &
Zge]=]o] Qlct. Silver, $1°] A, pp. 105-161.
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Y: Metropolitan Museum of Art; New Haven, CT; Yale University Press, c201
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QItt. Friedlander, $12] #; de Bosque, $12] A,

© Belting, $1°] A, pp. 47-77; IFIERA A Frie] AAH yEL tha
Hostal ofy Wgo] AT, LA E oK(Hodegetria)?t Ae-¢AF, 1L
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UeRdTh HoA A EAo] A Rl o= O3z Al omA] Jhed|
shuzte e E9%sHAe S8EHA &deu M /Ed FE=E
Wol=oJ x|t} Elizabeth Zelensky and Lela Gilbert, Windows to Heaven:
Introducing Icons to Protestants and Catholics (Brazos Press, 2005), p. 61; ©]9 3,
FolZat opI7t2E, (A AZFe] U+, 2008), pp. 181-193.

1 Vera Shevzov, “Eleousa(Umilenie),” The Encyclopedia of Eastern Orthodox
Christianity, ed. John Anthony McGuckin (John Wiley & Sons, 2010), p. 220.
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A Eub oty M2E B tAsHA Foll A4 etowH, of
o] ol 3t && 7t o] ¥ XdskA P2t
2 gapEL,
OpA| A7} o|2fgt S| RAL BAS -85t JrtH, 154
Jhol A 16A417] Z5F Udst 1] oA me & gz HAHE 9
Ziolt}, 14515 ¥ B ojAdd(Cambrai Cathedral)of] F=] =
A (AHH]9] A X (Notre-Dame de Grace)y (14417] $4h (= 7) &
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«zpd)e] AR (Virgin of Tenderness)’gl= AL dglom o]lF A XA

5o JRAFEE Ao YR $5 A=Y

B Niki J. Tsironism “Glykophilousa,” The Encyclopedia of Eastern Orthodox

Christianity, p. 275; ©194, 2] =, pp. 188-190.

Y oAve (Fule] ARy M;q]ih 144171 T, EA7IU oA 13009

XqE<>ﬂ Az mde] mzos FAEN Qloh. (AH|Q] HR) o disidE
2 E=EE5S F=Xole Panofsky, Early Netherlandish Painting: its Origins and

Character (Harper & Row, 1971), 3] pp 297-98; Guy Bauman, “Early Flemish

Portraits 1425-1525,” The Metropolitan Museum of Art Bulletin, New Series, Vol. 43,

No. 4, Early Flemish Portraits 1425-1525 (Spring, 1986), pp. 5-7; Rona Goffen, “Icon
and Vision: Giovanni Bellini’s Half-length Madonnas,” The Art Bulletin, vol. 57, no.

4 (Dec. 1975), pp. 487-518, £3] p. 509, no. 135; Peter Parshall, “Fra Filippo

Lippi and the Image of St. Luke,” Simiolus: Netherlands Quarterly for the History of
Art, Vol. 33, No. 1/2, Nine Offerings for Jan Piet Filedt Kok (2007/2008), pp. 14-21,
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FE) = 14408 FEH O] FAre] o F=2A] F HF|F(Fursy du
Bruille)7} ZmfolA Eoiste] 7|5t Aeg, 4 Frhe] &£o0=2 =%l
ARApe] 24tk WA AL Idth wiEel AEe] 3AE
2 3¢l = BFA(Haynes de Brussels) oAl 4% Ho] ~A1A
2ot s Wyt o] ook HEFA F AT (Petrus

Christus) & HFE=i17 299 @ Ar7l=2 e ZLFAF ARAL
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A Ge w

=

(Leuven)oll 4| &-F31d Adf 2t} tg] HE9-= (Dieric Bouts, the Elder,
ca. 1415-1475, Leuven) (= 8) L}, H]S=GH A]7]9] StEH| 2 oA S5
H A 9k ZHHE (Joos van Cleve, 1485-1540, Antwerp), (&= 9) 18|11
oF SAI2E (Jan Gossart, ca. 1478-1532, Antwerp) (= 10) 9} Z-& 27}
59 RIS AR H 77te] Eof Qlof who] w2
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2]
mpAso] AEEOIASE fAR A& A&l AR
Tl AT o setul BASY mtAAe] ofS
(Jan Massys, c. 1510-1575)2] StEH| 2 A ofilH AJt(Sint-Jacobskerk)
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16 Silver, Chapter 4. Private Piety: Devotional Icons, The Paintings of Quinten
Massys, p. 79.
Vogmapatel A gAlo] AA S A9l ofF WA upA A9 o]
B St FEL 2 /MRUARE B Lol sfgeted), ol npAATL &
Alo] 7R2= el B2 B 7HAAL QSiths AS HolErh
8 Silver, 91¢] 4. p. 80.
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9 Craig Harbison, “Visions and Meditations in Early Flemish Painting,” Simiolus:
Netherlands Quarterly for the History of Art, Vol. 15, No. 2 (1985), pp. 87-118;
James H. Marrow, “Symbol and Meaning in Northern European Art of the Late
Middle Ages and the Early Renaissance,” Simiolus: Netherlands Quarterly for the
History of Art, Vol. 16, No. 2/3 (1986), pp. 150-169.
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oA AmE AAY WA EHORRY HXEHE B2 IAE B
Ast7] o dEo] HEYnE AYPAor BT A= A9 o
a9al & o 7Hee SRS AHTE o8 SAE Zhed HE S 4
=71 HE R0l 538K, o7l dgelA 24s Hole ARE ooF
71g o A9t di5o FAY HE2 A Efel Bilo] HFE

AATHE APdolth® A Alo] QIZFe] Fo g ojitd EXQl d4¢E

FEISte] o] Aol g & Al g IRolH, DA RA ] S
grolsh7|7b2] 18 F&S Jr o] A (fountain of life)’©]
o} T18al F2po] wigox AR utg]ot] ojmyzA o] S 7MY
Z quste a4vh ukE JRrrt ofy] oA #Hel mad

o] Al7] AR H{= of] oo met S WEE fde
= olsfixo] 11 AA7t AiERE AuEHUAY. FEHE dRe Bi= A

=2 THT Aoz JEHM, Ak, AL, Alskry, T1=]al
JNEAES Zolste] GA9 AARIEE AR B /5 =2t
W ol Fol AR miElotE: RE ofMUES] oAl mdlg AA|SH
Z k2 wW2y2gke f BEAE(Bernardino De’ Busti, 1450-1513)%
AR mtjote] m{E Aol gAlog AL, ? nteje] ¥ Qe

-0}
=
N
o
=
rir
o

i)

(¢}

? 21 #(Rona Goffen)?] =82 Zeta TAfo] Adshe 4187 we|o]
HAS & A5t Qlth. Goffen, “Mary's Motherhood According to Leonardo and
Michelangelo,” Artibus et Historiae, VVol. 20, No. 40 (1999), pp. 35-69.

2 pg got wAAe] meQl Au uhajo] gt @AY @2 sled @
74 A= tF-&3t Zth Martin Luther, Lectures on Genesis Chapters 1-5, The
Table Talk, “The Estate of Marriage,” Clarissa W. Atkinson, The Oldest Vocation:
Christian Motherhood in the Middle Ages (Ithaca NY: Cornell University Press,
1991), pp. 204-210; Desiderius Erasmus, “The Lying-in Woman,” The Whole
Familiar Colloquies of Desiderius Erasmus of Rotterdam, trans. Nathan Bailey (New
York: Smith Leton; Glasgow: Alexander Campbell, 1877), pp. 226-38; Thomas More,
Utopia, trans. Paul Turner (London: Penguin, 1961; orig. publ. 1516), p. 82; Charlene
Villasefior Black, “Inquisitinal Practices Past and Present: Artistic Censorship, the
Virgin Mary, and St. Anne,” ed. Virginia Chieffo Raguin, Art, piety and destruction
in the Christian West, 1500-1700 (Farnham, Surrey, England; Burlington, VT:
Ashgate, 2010), pp. 173-200, £3], pp. 178, 194, no. 132 %,

2 BAgo Havagrs Aol TPAE (immaculate conception)o] i 3H
ZARsks 979 du= o]Folxl TMarialey oA gt Al7] A Aloue] Hj=-
el 24 §ee wobseln] 4mel mgl omye $AE 59
dlolita 241 molop sh= zh @] Aol ofd, Age] Sxjolet

-14 -



Fot 15189 EmE o
& 59 Fo42 & v Ut ®
Z

Fioh,y oA oletafies Ahe Ao §4 =2(lying-in)E Fshe o

TP mRAAZE AERE (olRtag Al nEHE ZEalo] 2ASsH
(Double portrait of Erasmus and Pieter Gillis)y (c. 1517) (& 11) ¢] v

L FQ1EQ) ofekanach wH2 Ao Tt A9, G 7
u

451 APE FEECl SASHH, Holm mpAzt o A71Y efet
2R 2sh 7 FE ARIAEY A ) ofsfeln WL AT
1902 F g gk ® wet mpAsE ofeaRast ge

%S =
FA ANQEY] =02 o) Aol Lol Bt YR F ol
al

ZF2itt. “De hoc inquit Bernardus in quodam sermon. Omnia opera misericordie
erga filium beata virgo ministravit. Nam ipsum virginea carne vestivit, erum lacte de
cello ministrato potavit et pavit.” Bernardino of Busti, Mariale, Sermon I, “On the
Name of Mary,” pt. 2. *Milan: Leonardus Pachel, 1493); Donna Spivey Ellington,
From Sacred Body to Angelic Soul: Understanding Mary in Late Medieval and Early
Modern Europe (Washington, D.C.: Catholic University of America Press, ¢.2001), p.

25, no. 39114 A{21-§-
2 Jean Charlier de Gerson, Oeuvres Completes, ed. P. Glorieux (Paris: Desclee and
Cie, 1971), 7:953; Ellington, &fe] A A, 5L Ho]x|oA AL
2 oA ATt 1490t RE ] ojst wkelld ARSI} §A T Tk
=og2 Al st = 15189 HPd(Basel)ollAl Sw=HIck "o}, =
=0 A% fF1 Ao & 282 e, o|% 4dxt F 303 A=
Hdeh wpAAS}E oftARAS] WA= (o g AR AL mHE AeAd]
Z/}3HDouble Portrait of Erasmus and Pieter Gillis)) (c. 1517) (= 11) & A&
53 I £ Uk wAaE oaRadt meE Zrd zAEE
shel AER AAglen, ook ool A4S wige ARt vt
At (& 12)
® (etarst me2 Aelse] 248 o digt 242 silver, 19 A,
pp. 105-133& X,
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ob5 o] thyst PAlEHe WATHE ThE wetelAe] He] aTE

2.2. AL 53 «F-S(consumption)”

nA2e) gRAE Beske b old FeskAl 28 H4E
2 wolsolHd ojmu.olze] T tis) MR Tl AXE A
© 10005 Fulo] o]2ejAolch, geld2E EaH L TFue] I
ofj(The Fruit of Devotion: Mysticism and the Imagery of Love in Flemish
Paintings of the Virgin and Child, 1450-1550); (1994)|4 15A4]7]2} 164
7o g E A qolA Azte v JRAdES EAYUt” 1 &

% Reindert L. Faulkenburg, The Fruit of Devotion: Mysticism and the Imagery of
Love in Flemish Paintings of the Virgin and Child, 1450-1550, OCULI: Studies in the
Arts of the Low Countries, vol. 5, trans. Sammy Herman (Amsterdam/Philadelphia:

John Benjamins Publishing Company, 1994), £3], pp. 85-98; £75| Fu3}ofA
ool B} SHAN FA W 2eme] AFSE 19 FE BA il
Hoitth o] Qo ZAW1E 22 E thH|=(Gerard David), 2t~ W& (Hans
Mem-ling), ZHIFZ2E ufAE(Master of Frankfurt), HZ2UYZE gt

- 16 -



SoF Azt ZFHEE9] AA Uehte Y 59 24 ARAEE At
25 ztE He 7€ SHAET Yt EAHIE R
SAotE #d, 24 59 AHEo| AAsH= ‘BHEri(taste)’ = Pt 2
1 22 FEo] AAstE 7S BET(Gsmell)E FYP= 25 AA

n rlo

“dro}= 0] =(internalize)” OS2 ©]3]]
7] ARAEAA Yehts AT Ze JdHEe s 535t
doz sk o dEakebs EXQ A4S HopEo]
(consumption) ] /g7 o], FAIHHASAA ol 71=E S5l Al
A o] 1FS  “H|SHconsumption)”sh=  ATHIA 2F(unio
mystica)Zt HPet oz mpetEQck= Aot

eollMe o4 e
ol2A & Aot~

web BALe] WAl wEe T o Sdme (4 7hE(The
Holy Family)) (164171 %) (&= 14) 9 22 AFA 4 a4lo] &

=of &

T gl ARAEAY AY = (espers)7t A N ERE HES HY
SHo wekAre] WIeh AAPE® P A7 FA Y ojn|xE
B3 AR LA Sulsta HAHE she] BAME 5o Aol

l

]_
gt 71&o] WAEolM 1 W8S vhs ol ' F-
U

210 AL 7|55 uaAel HuUz oleart o4

2720 AF7AE FESHA FAN ARAS vEhd 2419 Aol Hijt
FE2s YaEoiwleh
?" Faulkenberg, 22| 2, pp. 78-99.
%8 Faulkenberg, 91] 2, pp. 94-95.
* Faulkenberg, $12] #, p. 85.
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AN IS o) o]2old BHEL S| AZRslet 1 %4@ 2
& WAo] FEste] A(h)A FAl) vt PEEE A2 FFo] o
off A A= g AL) w7l 3] Al (beguines)E2] ALt 249
99 Fud Al del AFste] dAZEA AAB &9 0] 4
Fol ohd QA gelom FAO A7 POl oS A A
W 9 vlolgut 2o ShArEe] AFE olold & gLk

ShARE mhAl2o] AFEC] ekt et op] o5 B
o BAMIIL AAT AAY BA 2L A7 Anstel RO
itk G918 AASIRHE obbA el B4l YREon Ed
of QIEkY Z, mph2o] AFEOIH WHS Aol e 287} ohle
st BHsH Qnso] AR YuE ol oluAE So Bd
g AEE FAo G4 otk the FRIAE upi Ao F7] 4

HAES AAR AHEHEA o] -l

of Songs, Cantica Canticorum) Z&Fe] Wj-gof FA5 @ 4E0] —“i‘:’r >
Aoz Yyl leA], T8l ofBA o]E Foll HAIATE ofrbA
oAl 7|¥ot= AlIF-AIFE] oln| A& ZFxstal QleA AmE A

OXIEL

%0 Jeffrey Hamburger, The Visual and the Visionary: Art and Female Spirituality in
Late Medieval Germany (New York: Zone Books; Cambridge, Mass.: MIT Press,

1998); <Y A=A Nuns as Artists: the Visual Culture of a Medieval Convent

(Berkeley: University of California Press, ¢1997); Carolyn Walker Bynum, Holy
Feast and Holy Fast: the Religious Significance of Food to Medieval Women
(Berkeley: University of California Press, 1987).

3 ZAWT ESH upA] A9l ARAGAEO] ASo|k S0 H|GHUIE=
oju|z]E9] HYXo] Hi= of7bA AAY] WEol HEL FAsHAL fjj“%h_
Qlth. Faulkenberg, $12] 2, p. 90-92.
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3. hAl20] HEApe] «ARE: obrbAe] Mt AR

g AP AE0] iUl AR atgolE AR siAd 4

+ TAE TP AoF AAlA Wele “Elut FEolu B 1eF
° gloP(ellelAaAl 5% 274) oFgth AU, Ao ARz 1
/\P%E‘r. aejal o Z8|Alok(Ecclesia)gt= o5 oA Q1AoR Azt
HE olget walet FUA|E] miglo} of Ze|AloK(Maria
EcheS|a)E}‘“ 21918 711 99t ayug Arl Ao Alko|H,
A AFILA 9] =glo] mat of| 4 dE| Aol ARoel7|E Stth® ]
o 7oA oAM= o7l Zlmal wott A7) mlgoflA] Al A
018 "hjle Qlukxolatl olu|x|7t SAelE Pt FEHAE 9

]_
O] et

30

&22 93t F(shulem)e] ojgl Aol ofFg E

T A Qe oA Z8A el A9 oA ZolE 4
HAEE g1 ek oPhAY F sl At Ane
ol ARE Aot sttt ds2 429 Egs ol ¥, A
29 2dE =3, ARE WAL, STHA, J2|3 FSH02E ot

5718 GADEL ot A AR 7] 4 4ol A5

mlo ro

Z o opeud Yui(Marina Warnery&= 1192 oA QRHAAZOA A
Aol EA7} sheo] oA df daAkolA Pe W Fue
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Marina Warner, Alone of All Her Sex: the Myth and the Cult of the Virgin Mary (New
York: Vintage Books, 1983, ¢c1976), p. 124.
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e AEE ARgS Stk warner, 919 &, pp. 121-133; Hr} L9
MEAZE= o5 # A7} Sl Ann E. Matter, The Voice of My Beloved: the Song

of Songs in Western Medieval Christianity (Philadelphia: University of Pennsylvania
Press, ¢1990).
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ol obd AlFoRA Q3 FAS FotAl+= 3(a place where God is seen in
tranquil rest, where he is neither Judge nor Teacher but Bridegroom)”, =
Aot siAMstgint. A Wlzuzel TotrkA sl & miAl2o] JrA)-
Ak AL ©e AolA 9S AAEA =oE otk olF ot A
Al o B W2 = AME Faglen I g W2 "o Zlott,
Bernard of Clairvaux, “Sermon 23: 157, Kilian Walsh trans. On the Song of Songs I11.
Cistercian Fathers Series (Kalamazoo: Cisteran Publications, Inc., 1981), pp. 38-41.

% ol7} 2#F 3", 74 84, 7% 134, Faulkenberg, $12] &, pp. 91-92.
“© whagolebs gAjo] FmapolH 7halE fujo] cfsAi Sixten Ringbom,
Icon to Narrative: the Rise of the Dramatic Close-up in Fifteenth-Century Devotional
Painting, 2nd ed., (Doornspijk, The Netherlands: Davaco, c1984) =
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A2 E] et A A (Sexuality of Christ in Renaissance Art and in the
Modern Oblivion); (1983)°ll4 o]n] thFojFch* AEIH 1= 19| A
Aol o] Al7] dl4E Id $E2 s 55], ARATEA
of7] ofjao] ko] YAIEAY 23] AAEe] lom W2 He A
Hiup 5 EE0] A9 AAE AASsHE: EfU Holil vk A
= A|Ast=d, olet &2 A7) sl vi= o] AA| 713e] EA7L 4
AYESHA HolFe= SARY] dleolzty A3

71 A 1:!,_1]-/&1—01] d]

25lo] o, o u%iﬂr UPEWWE A T2 7 e

Ageletner AN Al A 1 gl Hel Sl
A AV} Hush FxEm gk Telne Seea of1s) J
2o] it offd uAAE P& Yol Wit YuES 19
AW vhA 27t Amape] deEolett SstA Aeg st ) Ao
o4 Be FYTWRA EHS TAY JE A2 4TS Fugckn
27 AR 281 oAk URE e FAAL FUE 1%

1 Leo Steinberg, Sexuality of Christ in Renaissance Art and in the Modern Oblivion,
2nd ed. (Chicago, Ill.: University of Chicago Press, 1996), £3], Ill. o £
7Y die AAlel disiA= o2 #HolAE FZ, pp. 110-118.

© oA g EG oA £ nh2o] Ao Uehbe e 9e
Y= (labial kiss)7F FAIE 4= QU= 8ol sl a3t BF et 12t oo
st 2|l B =31z on] oRAo] Ay ALz 7tEFs| ko=
8t 3 =o' Aol HA 279 A, p. 86, F WA dH2 199599
=zolA YEebdTh Silver, “Kith and Kin: a Rediscovered Sacred Image by
Massys,” Cynthia P. Schneider, William W. Robinson, Alice |. Davies (eds.), Shop
Talk: Studies in Honor of Seymour Slive, Presented on His Seventy-fifth Birthday
(Cambridge, 1995), pp. 233-34.
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1. FHQ0 o] S oAt st

1. A H2Us S 219 ToprtA siA|,

124)7]°f| o7} = A|E 4L 3](Cistercians), O} FAEA S
3](Augustinians), Z5E ZIL3](Presmonstratensians), &1l A =]
E2 FZ3|(Victorines) 59 B2 AISAES] F5& TUTE o] A
7] of7tA el FAS & B2 olE 7k BRAAS] Aol 7tA . ZH
2 JFELS /A A" AL A H=2U2 ZY 2 H(St. Bernard of
Clairvaux, c. 1090-1153) o|t}. 4 HIZEU4E+= F&°] sfolafzl HEHYE
FE3]8 JNd-E FAstH ST Euel AlE $E8]8] HAT|E olF

>

-l>

FEANR, W AE AR HAH 2Aztz Eids] EEs B
ofyzl E35] dA Aol HFZ el Auet A& 55 upA wioet
H

L oolgg Ptk 4 MlEuEel ARl NSHET SEARSR of

© o] A7) ol7tAl9] SAIE A&t SAtEE Fo] M-S (Anselm of Laon, d.
1117), 4 BEF X 1 (Bruno of Segni, c. 1047-1123), 4 HIZUZ ZH = H (St
Bernard of Clairvaux), 44 £HE To]X(Rupert of Deutz, c. 1075-1129), 2.4 2]
S 2]-2~(Honorius of Autun, 1080-1154), 28] 2] A "= (Philip of Harveng, d.
1183), ZAW|2 ==zt EH(Gilbert de la Porrée, c¢. 1075-1154), A o] 9]
A A(William of St. Thierry, c. 1075-1148), S dH=9] ZHE(Gilbert of
Hoyland, d. 1170), Z=2X9] Z(John of Ford, c. 1140-1214), A& 3¢ 4
EntA(Thomas the Cistercian, d. 1190), 22|11 2 9] <=Y(Alain de Lille, 1128-
1202)7F Qlty. SAl o7k e olsiE ZHESt ARt i ofAR(Ann W.
Astell)> 124]7] FEZA|A F7HeE of7bA SiA|S] 7b ofrbAfof iRk
ZAQ1E0] EWgt AL vttty A3tk Ann W. Astell, The Song of
Songs in the Middle Ages (Ithaca, London: Cornell University Press, 1990), pp. 8-9.

“ oolstellA thRelAE 4 Wl2Y2o] YA FRE o§rA(G. R. Evans)9]
A A& A3t G. R. Evans, Bernard of Clairvaux (New York: Oxford University
Press, 2000), pp. 5-21; A #Wl2ut=2o] FolrtA dAl, of it Huke ols+=
AE #k3]7} Sueh Zejubs wdof & A2lwo] Utk Walsh and Irene M.
Edmonds eds., The Works of Bernard of Clairvaux.
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Yet A9 B tiFEolAl MutbE]o] upA| A9 A7R] . Fagt §
202 8=t

4 HEUETL oprtAe] dis) BX =98 & AWE 4 Q=
T8 opbAel digt 19 AwE A2t T oprba siAl(Sermones
super Cantica Canticorum); (1135-1153) t}.* & of& ofAl 7o Hdst
Au=z o]Fojxl FolrbA oAl oA A HIEUZ2+= of7bA ] 545
£ &9 ou|xE AAES Y&} Ao BAR HPsih® 4 HE2
U=9] Ao =2 AR = «“A-& Z+oh= & (the soul thirsting for
God)” (oF7HAl alAl 78, N 24; ofst siA]) o|th* ofrtA o] 4l
© AlgS B, A, gtE BE fAZtos OF HHAstiA}b Qi

Agoldt FFH0 10 JFL NPT nFSa Az FUS
1L

s g Hagas 11159 69 259 P I1Z(Langres) 7o e S E(Vallée
d’Absinth)ol] M2 AE $EUS Fdsty «Z2 T (Claire Vallée) 2=
olg= =Xt °olF k¢ olF2 “FHUEH(Clairvaux)’= oIt A
Hl2u2s Aty Hag s RN, 3ot ARSlo] goto] whet
A5 s wu St AuE dfof ok EECf 303 §o A4F T
=Rl Fofst AM=g wg FHI o|LAE NN AAE H5Ste F,
4 e Eoidtdes o 944e oI mhydd 1135 ZE2H
EoR2 T op7bAel tigk SiAlE Awstr] AlFfste], GWel & 1153|717
ge7flete Wdist 4o Auwe "o AuEd s AA= A
Hl2yz2rl =289 FLhdos Ha PPd Hdusol| HEst Qe
Aom d#x glow, 119 ARFe] Hom SWHSIH. A HEYET}
Fol7b A oAl o W8S ool AAAQD 829 =708 A&t Zof
oflel el $=ge] ol AasolA duwst 11 W8S Bl
A Eolgle] Ye o] A&7 Tvita Prima Sancti Bernardi j o A A
WlZiesl 2Hel7) obhA el Weg AW F @ ot ke A%E
7153 gl Aoz S1gE 4 Qlth William of Thierry, Vita Prima Sancti
Bernardi (1147), PI, 185:258-59; O. C. Edwards Jr., A History of Preaching
(Nashvillle, TN: Abingdon Press, ¢.2004) p. 192014 A ¢l-&,

© oINS ATE We ANSES 4 dzuzo As Fee Ao
Wt A s A5kl Q. Perella, 912] &, pp. 52-57; Warner, $1¢] 3, 128-131;
Matter, “Chapter 5. The Marriage of the Soul,” 1] 2, pp. 123-150.

T oolst SAStE A Hl2u=e] ToprtA Al o FEES AE 3] SWAT
(Cistercian Publications) H%9] JE&23 daprt 2= W st Zolrh
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gEle] Astold SRS FUe] GAIA YuEe] nen
7h A oJulE olshstr] SISt A5 m sk BRI Qurae
2 APES olEA ST AYEAS Auisolol Gk A% A
Sl ool ofn| g olsfshs WAL AA T KR Whrolxs,

o Alo] QIzka F-dstr] IS

=tk Fuol sifolrt o] mWEo] BEE Ae xdd EA] 4l
ol Al AR mEete] ofF, & SAIE T wAd EAE Al &
A 5 dle7te 7= AgellM =S AHls] 2 4. o]
o met 4

£ Tofols d "oty 8y YEets HFleprt Ak
olggt AP A AALAL] IAE durEo] on|A 2 FAstE L o
=]k el gyt B-Hom «T9] ghofA H[ESHE PO
= olojA] Ql7lell 2F &=l AR vkl e 4 dHEASA
(St. Ambrose, c. 340-397)] A AF1LA o gt ofsh= Zo WRQl 1
o] AltiRE de] FHEo] 2 wEo]w,® A 4rgjdA ] Agte] 2]

A ke AL W7 AR WAHE A ohSpAETAS

—_ L

© ugets fdels 4 HEUa0] TolrbA A, & oldfiste dl SlolA
HJollo] detFolgt= el Wie Fastrhal =3t A W=u=9o] A
Sk dRES A9 7Hte] H= =g HHZo AAlA
Zge]=]o] Qlct. Perella, $12] 4, pp. 18-27, 31-40.

* Pperella, “Appendix I: The Dove, the Kiss, and the Trinity,” $12] i, pp. 253-259.
%0 “For the Spirit is not upon Christ, according to the Godhead, but in Christ; for, as

the Father is in the Son, and the Son in the Father, so the Spirit of God and the Spirit
of Christ is both in the Father and in the Son, for He is the Spirit of His mouth.* St.

Ambrose, Three Books on the Holy Spirit, Book IlI, Chapter I, 6:4, J& HI2

Trans. H. de Romestin, E. de Romestin and H.T.F. Duckworth. Nicene and Post-
Nicene Fathers, Second Series, Vol. 10, Eds., Philip Schaff and Henry Wace (Buffalo,

NY: Christian Literature Publishing Co., 1896) Z=; Perella, $12] &, p. 2539] 4]
AHlg. ZFx FE2 LAk

T
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Augustine of Hippo, 354-430) E3t AgS A 1994 AR
QA=K E fFEfote “wEr olgta A A
|

of APElE $3, & YL

LA ofQAAERAL TAO] TA|(De Civitate Dei contra Paganos); (54171)
ol Zl=u Aste] 7|xAQl wHE AdWste] rl=n A4S Huto] zchgh
FFE "FHSE I THY TAl oA AEo] Yulste HE AWshe
207 APge S Aol & syl A AdAe weEE Atk
a1 yoprt, opgo] @AY m] 4lo] Eolde AoR Iz Zo]
G (nveopa)o] otd =0 “wd(avo) ol SiEsct= 1 Lojr 2ojE 4
AT =HE AASHH Alo] ARoA Eof ¥ APy f{ger Izl
ofgolA siEste &A= JHde] oEA AstHozm &
AR AAE oulstAl =HyeA AWstal ok ol g

chgol Qg

Quapropter in eo, quod Dominus fecit, quando insufflavit dicens: Accipite Spiritum
Sanctum (lo 20, 22), nimirum hoc intellegi voluit, quod Spiritus Sanctus non tantum
sit Patris, verum etiam ipsius Unigeniti Spiritus. Idem ipse quippe Spiritus et Patris et
Filii, cum quo est Trinitas Pater et Filius et Spiritus Sanctus, non creatura, sed
Creator. Neque enim flatus ille corporeus de carnis ore procedens substantia erat
Spiritus Sancti atque natura, sed potius significatio, qua intellegeremus, ut dixi (Vedi
sopra 13, 24, 1), Spiritum Sanctum Patri esse Filioque communem, quia non sunt eis
singulis singuli, sed unus amborum est. Semper autem iste Spiritus in Scripturis
sanctis Graeco vocabulo mvedpa dicitur, sicut eum et hoc loco lesus appellavit,
quando eum corporalis sui oris flatu significans discipulis dedit; et locis omnibus
divinorum eloquiorum non mihi aliter umguam nuncupatus occurrit. Hic vero, ubi
legitur: Et finxit Deus hominem pulverem de terra et insufflavit sive inspiravit in
faciem eius spiritum vitae (Gen 2, 7), non ait Graecus nvedua, quod solet dici Spiritus
Sanctus, sed mvon, quod nomen in creatura quam in Creatore frequentius legitur;
unde nonnulli etiam Latini propter differentiam hoc vocabulum non spiritum, sed
flatum appellare maluerunt.

(Wherefore, when our Lord breathed on His Disciples, and said, “Receive ye the
Holy Ghost,” He certainly wished it to be understood that the Holy Ghost was not
only the Spirit of the Father, but of the only begotten Son Himself. For the same Spirit
is, indeed, the Spirit of the Father and of the Son, making with them the trinity of the
Father, Son and Spirit, not a creature, but the Creator. For neither was that material
breath which proceeded from the mouth of His flesh the very substance and nature of
the Holy Spirit, but rather the intimation, as | said, that the Holy Spirit was common
to the Father and to the Son; for they have not each a separate Spirit, but both one and
the same. Now this Spirit is always spoken of in sacred Scripture by the Greek word
nmvevpo(pneuma) as the Lord, too, named Him in the place cited when He have Him to
His disciples, and intimated the gift by the breathing of His lips; and there does not
occur to me any place in the whole Scriptures where He is otherwise named. But in
this passage where it is said, “And the Lord formed man dust of the earth, and
breathed, or inspired, into his face the breath of life;” the Greek has not mvebua, the
usual word for the Holy Spirit, but vor}, a word more frequently used of the creature
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2t IgrEo] oz E & HojF= Zlo] 124710 Az

Aoy AL T7Hdg A A(Cambrai Missal, MS 234) ; o|c}.*
AdAy o Te lgitur(12d o) 7|22 AR7F A7t

mgdd o ps Solgd HolFl <839 HF(Throne of Grace) Ao}
=1 15) 24l HF= FAF EUEA AlH st
% Sk7] 9l AREEE 7HE AFA HAo =,
AR AZ7E ZERR AR RG-S e ofo] By HojSFo] &
AA9] 2429 HAE Teditt. 18al o] AN & & st
= S AAstE HlE7]9 oju|z|th®  THE HeA,

glo] Bzt Aol “F4le] ofF ol IYAEE Fol stdol
Al 71t 92 F83SH (per lesum Christum Filium tuum Dominum
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nostrum, supplices rogamus, ac petimus)”+= Te Igitur 7| =&9] =UF =
Aol A-&ste Al Al A AR, 4=, 28al Ao Rgo] Al

than of the Creator; and for this reason some Latin interpreters have preferred to
render it by “breath” rather than “spirit.”

St. Augustine of Hippo, De Civitate Dei contra Paganos, Book XIII, Chapter 24:
How We Must Understand the Breathing of God by Which “The First Man Was Made
a Living Soul,” And the Also by Which the Lord Conveyed His Spirit to His Disciples

When He Said, “Receive Ye the Holy Ghost.”, FE HAL Trans. Marcus Dods,
Nicene and Post-Nicene Fathers, First Series, Vol. 2. Ed. Philip Schaff (Buffalo, NY:
Christian Literature Publishing Co., 1887) & %, 72 &2 "z} =
g okeRaEAsl  TastEe ), ol gwEos stz o
HPe Agolet AdT AAAATE W 4 ALA] sk ol
Aelo] oA 7k 2 gFolzt A3t “quia Spiritus est Patris et Filii,
tanquam caritas substantialis et consubstantialis amborum” (because He is the Spirit
of the Father and Son, as the substantial and consubstantial love of both). 5% =},
lohannis euangelium tractatus (Commentary on the Gospel of John), Tractate 105:3,
on John 17:1-5; Perella, $1©] 2, p. 254¢]4 Z<1-&-.

2 Uugets #dete 289 Eate] Aol mA=E WAlE IA=
AAHom E5F B M, o FHITh Perella, 19 2, pp. 254-255.
B 91947} Fgt SollM TAR FAST T olmHSo] BEH HA o]
A E matob H]AZE(Frangois Boespflug)e] =82 X, Francois
Boespflug, “The Trinity in Christian visual arts,” The Oxford Handbook of the Trinity,

eds. Gilles Emery and Matthew Levering (Oxford; New York: Oxford University
Press, 2011), pp. 472-486.
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AT P 4P AgeT A9 wE 1S 9RE Y
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* Te lgitur 7| =79 AEL oS3 2t

Te igitur, clementissime Pater, per lesum Christum Filium tuum Dominum
nostrum, supplices rogamus, ac petimus (To you therefore, most merciful
Father, we make humble prayer and petition through Jesus Christ your Son our
Lord)

uti accepta habeas, et benedicas (that you accept and bless)

haec dona, haec munera, haec sancta sacrificia illibata (these gifts, these
offerings, these holy and unblemished sacrifices)

in primis, quae tibi offerimus pro Ecclesia tua sancta catholica: quam
pacificare, custodire, adunare, et regere digneris toto orbe terrarum: una
cum famulo tuo Papa nostro N. et Antistite nostro N. et omnibus orthodoxis
atque catholicae et apostolicae fidei cultoribus. (which we offer you firstly for
your holy catholic Church. Be pleased to grant her peace, to guard, unite and
govern her throughout the whole world, together with your servant (Name) our
Pope and (Name) our Bishop, and those who, holding to the truth, hand on the
catholic and apostolic faith.)

gtelo] AR tf2-9] & 1Tt Catholic Church, The Rubrics of the 1962
Missale Romanum: Ritus Servandus (Chicago, IL: Biretta Books, Ltd., 2007).
2aelog: gy FHla]eA SAKRev. Dennis M. Duvelius)®] <&
Ao 3ol 7}=&let. http://www.sanctamissa.org/en/rubrics/
% perella, 92| #, pp. 18-19.
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ogaz ARSS BeloA @k 19T FAY g & ARES
Soto} Wolx} 4t 15 shed) veht &7 9799 4
Hojat, 7 e el G5 AFEAA BAIAS] ATE 3
Sk 4419 USE Lhrol et

“of|l=AlA TrA] HoAl Fart AZIE W oHAIAIN UE
HUY 4 AAE Y= HgE Hulithstil W&kt ol 24
< deAME DA &2 A TEE A
e Toleh (aehEE 2074 21-227)

b -

do] Al sAME Zo] AR urgore] Jof AGEHIRe], dF E
e AEoA Ade 2 5o ALt o] &2 Fx= okt
AoFs Adste A #ub ofyel dutEo] HE| o] A} o
aakebes Ao AdEolghe iAo SHE I dBEel i
olzlgt T HY| osfli= of7bA e A FH «UollA] ATt FAL (Let
him kiss me with the Kiss of his mouth)”S ©]3|s}= Hl&ro] H}, Jof 9]
PHEES TE(Word), = A= Hojd Aof tfgt z4olr, o] &2
olE A4 HIEUHEE tha} &2 FHtt 2o =s st U «Yd

o] YIEFS thgobd Mgt QIZhe] SR, viE 1 AEs} A7
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T a7 ARichard King 27 AMFele] A 7b] AL 4AH 74
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AT HJAE ofdof| “gAX” oulES 7 daLA stal, Fu oHjH
Ao M= AAE Tl de 22kl EAE BHshe ARlE F5h,
sAeten WA B 54¢ P7e Bd 4e eds Adstud @
Richard King, Orientalism and Religion: Post-Colonial Theory, India and "The
Mystic East" (Routledge, 1999), p. 15.
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Bl =42 duiE v Zol Aastal Itk “[ol]
o} 98 wrxL L | 119} shte] oso] Hr} (he who is joined to
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® «([T]hat part, or element, of Christian belief and practice that concerns the
preparation for, the consciousness of, and the effect of [...] a direct and transformative
presence of [the Christian] God)” Bernard Mcginn, The Essential Writings of
Christian Mysticism (New York: Modern Library, 2006), p. 14.
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& “CANTICA CANTICORUM”¢] “Cup A 27| “OSCULETUR ME
OSCULO ORIS SUI”9] «“0”7} A2 =}, (= 16, 17, 18) ©] EAH=S 7
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Commentary on the Song of Songs); (&= 16) 2} A ofy == (Abbaye de
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A 717t U A7 obeEn 1 Al7lo] gREolR A BARE 7]
12071 Eohe opbAEel BARE ARAFE EASt] ASS A=E
A-&-30tt. Judith Glatzer Wechsler, "A Change in the Iconography of the Song of

Songs in Twelfth and Thirteenth Century Latin Bibles", Texts and Responses: Studies
Presented to Nahum N. Glatzer (Leiden: E. J. Brill, 1975), pp. 73-93.

O P A IE npPATAR Y] (H#:A mofeh) o tig =RellA AL
AR e HEZE FE5H i I vAdd=zrr (wiA] mofeh)

AM HH AdRe FF {2 MAHEE AARH o FE s
15503l Aefstriz A4 olfrh Hi= AAZ ool REL

4]

Aoz A S AAll Hiet dFo] Aol FEAT. Leo
Steinberg, “Michelangelo’s Florentine Pietd: The Missing Leg,” Art Bulletin, vol. 50,
no. 4 (1968), pp. 343-353.

o Aseo 919 =7 RE A(Appendix A)E Tl 124171 FEF AHRATL
a7 oPtES F o AT 4 Uk
% Wechsler, 19| =&
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63 ghdl EE(Marilyn and Irving Lavin)= 15 Al7]oA] 17 A|7]7}7] o]2% 7|7t
EQt Ampie], mEgdR, Ten JHAES] 35lEo] YEih= of7bA 9]
A O] ST AEE olnAlEE FEA 24 A= 3 A7l AA=
Uit AZIE OFHEA 24 diifel HE AUEEe] ta @EAo|n

: gt AIE tEste= dti7bEelete AelA ol
712F FSF o7bAel tigk WA olsirt - Ao AHKAHoR [FAEHL
JRoglet= 7Hde) 2 FAE o=tk M. AL Lavin and 1. Lavin, The Liturgy
of Love: Images from the Song of Songs in the Art of Cimabue, Michelangelo, and
Rembrandt (Lawrence, KA, 2001); 21104 &2 ZEWsz]of thaflA] o =pA|gH
HAHE= ordYd of2Z2W 1 gHHl(Marilyn Aronberg Lavin)2] 2009 WE =22
H2} M. A. Lavin, “Art of the Misbegotten: Physicality and the Divine in
Renaissance Images,” Artibus et Historiae, Vol. 30, No. 60 (2009), pp. 191-243, £79],
pp. 225-232.
“ npdd Ze opytA Q] QJIEES 1347] WALE Asle] SHsHE &2E
3} grAHk(Bathsheba)?t H| Sk, o]Fo] HAES] Al 9ol st
Jttal ATt Lavin, “Art of the Misbegotten,” pp. 229-231.
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2 4 e A Wy U2 APt 7IERAL S 3](Carthusians) 2}
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= ARE & = 9 ST ArEo] AYFHY 2 o]Eo] I
2o # o8 £9 Z7heHolAE apA A9} 72 RAQ £Le3]o] WRE
7153 71 o|2 A|ZHA AlmE H]EA FA|(Jan Wierix, 1549-c. 1618;
Hieronymus Wierix, ca. 1553-1619; Anthon Il Wierix, c. 1552-1604)=2] d}
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% Silver, 919] #, pp. 5, 100-102; de Bosque, $12] #, p. 46, Document 15.

66 7}= Wt gt (Karel van Mander, 1548-1606)2] Tojl&7} A 7] (Schilderboek)
7} BHAAE 2 o] Al7] YRR A Qo] SHE9 A7 ]2 sRow
% o g gefd 9oy, uh whde] JHE WA Sao A6 seta
AT ALY A2 AW o] A4, p. 12 Falstet,

O mpA Ao i RS 1T = e P 2T AV 17A17] ERES
O REES AdEste] AYd 19471 AFE o 2tk Fo Fickaert,
Metamorphosis, ofte wonderbaere veranderingh’ ende leven van den vermaerden Mr.
Quienten Matsys, constigh grof-smidt, ended schilder binnen Antwerpen (Antwerp,
1648), p. 16; A. van Fornenbergh, Den Antwerpschen Protheus, ofte Cyclopschen
Apelles; dat is: Het leven, ende konstrijcke daden des uyt-nemenden, ende hoogh-
beroemden Mr. Quinten Matsys: van grof-smidt in fyn-schilder verandert... (Antwerp,

1658), p. 31; F. J. van den Branden, Geschiedenis der Antwerpsche Schilderschool
(Antwerp, 1883), p. 125; F. H. Mertens and K. L. Torfs, Geschiedenis van Antwerpen,

vol. 4 (Antwerp, 1848), p. 46; A 2] A A, p.5, 27, n. 3604 Ajl-&.
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%8 Silver, 219 A, p. 26, no. 2.; de Bosque, J©] A, p. 46, Document 15.

® vl tEH|ZH F9 Fu TAEC] el FEste] o] A7] mpaj29]
T2 2ol dis v AFS A=E AFSeh Silver, p. 11, also, no. 82;
A2RAe $Ee 250 melo] di Aud Ane oee Fusiet
Jordan Aumann, Christian Spirituality in the Catholic Tradition (San Francisco:
Ignatius Press; London: Sheed & Ward, 1985), pp. 91-93.
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Arolakal F4gith. Aumann, 92| A, pp. 175-177.

™ Walter Gibson, “Jan Gossart de Mabuse: Madonna and Child in a Landscape,” The
Bulletin of the Cleveland Museum of Art, Vol. 61, No. 9 (Nov., 1974), pp. 287-299.

” Gibson, 9] i=i; OF APZEC] g HwA ARe A she T
HHAEL o 91 2 Q] A(Maryan W. Ainsworth)7} H 3 W E &2 Za|et n]& o] A
2010k Z|EEHE IJAIEZE Al k=S Hastel. Maryan W.
Ainsworth 2], Man, Myth, and Sensual Pleasures, p. 10.
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11t} Alan Chong, European & American painting in the Cleveland Museum of
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and Political Allies: the Portrait Collection of Margaret of Austria,” The Art Bulletin,
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BAE f8l 2FF 5558 AdstEs AR o] J|5Edde 4749
30 ot YR AR HjA], 123 I AEES gelsty] f%t ARt
TE 1 PR @A 71550l Qlol upriEle] ApHol T A digt
AST JAHE ATttt 1516@7 15232419 AtHo] FH B fge

ol E(AK)(Finot, 1895), U&= X (Michelant, 1871), 18|31 2 Zo] E(Le
Glay, 1839)°]|4] &<2l& 4= It} J. Finot, “Fragment d’un inventaire de tableaux et

d’objet d’art,” Inventaire sommaire des archives départementales du Nord,
antérieures a 1790, série B, tome VIII (Lille, 1895), pp. 208-12; A. Le Glay ed.,
Correspondence de I’Empereur Maximilien ler et de Matguerite d’Austriche, sa fille,
gouvernate des Pays-Bas de 1507 a 1519, publiée d’aprés les manuscrits originaux, t.
Il (Paris, 1839), pp. 468-4.2217; Henri Michelant, “Inventaire des vaisselles, joyauXx,
tapisseries, peintures, manuscrits, etc. de Marguerite d’Austriche, régente et
ouvernante des Pays-Bas, dressé en son palais de Malines, le 9 juillet 1523,” (Paris,
BN no .128 des Cing Cents de Colbert), Académie Royales des Sciences, des Lettres
et des Beaux-Arts de Belgique, Bulletins de la Commission royale d’histoire, 3rd ser.,
12 (1871), pp. 33-75, 83-136; Dagmar Eichberger, “A Noble Residence for a Female

Regent,” pp. 37914 #j<S1-&-

02 Appo] FAL Zxi 15079 20| AlZrsto] 2001d & uprlele] %
f7HA e B0 34 et B ujgke] AHlE "ot %le A=
AHs] APt 2y mpriEle EE0 SYHRY] HE| dAo] A5
AlZREE 15169 Z5 AZ2 il g AFH AREY AEEY
m2o AT u T 1 Ae] Yooty 7]Esta glom  1523/24d 9
52 I 52 AEdd 34 A71¢ A= ZEE(Richard Contault)e}
ofgldl Exlof(Etienne Lullier)7t H33H AT AR Aol FAAHO=Z
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Hedoz HHaFstr] flof nEdd =

5= HEHo=E ofo|s|HAZ} AjFdt AtHo] 57
£ ArHEH, 959 JFE ol 7P WA EolAA H= o

i (A) T} A A F(B) 2D st ®(D)oll Bref Hroh oF XHo] cHydt
2 ¢g9o] = HA (seconde chambre a chemynée)(C)¥} 1 Ho] &2
W(petit cabinet)’(E)2 Xrot 7HIAQ] §= AMgE e d|et =4S &
ATt i® o] JH1A FIHEL " AL 7| (ARAbHEN AZAH vt

0] sjshd Faht FaA GAS BAT 4 gk BYA Fholth

HAE O] Sl ARl mpriEle] Aol =jlxo] Iurt 3t et Wi
Ao wje HIAHog FoE ZOF HIT}E Eichberger, “Margaret of
Austria’s portrait collection,” p. 271. Tt7}19] At O] A 9] Z} Lx90] HA 2
(oA A) o8l (chappelle), (B) 3 =4 wH(premiére chambre & chemynée)}
71 o] AZA® (D) $}#§H H(riche cabinet), (C) HW=E do T W
" (seconde chambre a chemynée)® 1 €] (E) 2F2 H(petit cabinet), EH5]
AAE Tetd = AT He Ed AFFo] UAE AR FEHEHE=
T AT [15(ground floor), =™ (& 31) o Holx| &3], A9 doz st
27y 5& =%vE Y HA] P (cabinet emprés le jardin) [15, B-Co] 94

& delld B dHo] golA QI BRF ofyel, F
AR H(C)oll= d=olA FYstA Hdizt sller=z 1 o] mpriEl9]
o & Qlrk a=jar AR olojxe A2 HHE)dl= mitElo]
L omga ge #e 79 A Qe
ofols| A7l AFelet WEo HAM A= o Aok WA E59 dAE
A = <ouid(chappelle)’(A)S HE21% 94719
Aol wep Ael &d "ol T o §EE AREEI e
+ o] FA WiEohs &HE HiE=e] AAZE 3FE AT
7l A WA H(B)olls wrbEle EEd ke ARIEE HoFe=
£ 48 oty Mot o dZAE g ek H(riche
cabinet)’(D) 3t YoM HTAdo] =oF &HES Wolsts HAMUSS
& & et olFe] HoFx 202 H =
of Flanders, c. 1460-1519)] (|49 ) Ay} o] wje SolAgal
A FAEECl HAEC AT FAH)E AT HY  F
AATLIFl=E 7, 2, BAe= AAH AlgEa A Atoer 22 3519
ZFAE(Naturalia)g°] 2350 ATt Eichberger, “A Noble Residence for a
Female Regent,” pp. 25-46; 5 QA A}, “Margaret of Austria’s Portrait Collection,” pp.
261-273; &Y A=}, “Devotional Objects in Book Format,” pp. 300-301.
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1523/24 d9] Ao m2d A2 FAE]
25, baldachin)et ¥ 7+&]7l, 12|22 244 = 1}
o AW FAT F2 FxREo] UUTh of7]of 1518/19 W o] ol =
7] Qe E4oll Al F2et “Fol ¢r] S e igt 715E o
off HokS o, 11 ol mprtEle gt dF2 1§ Aldo] EA3
Ao HRE™ Tt AtHol o] Al duig(A)ollA 23]
o7t o]FolFgele Bt Ackd FA HArtet 2 o] o &
74 o= HoAER], 5 7R oJEA, d=jal Al 7he] AFLmATE
ol MY A g, npriele] HA(C)ol= & 719 #id 2ekEit
A F AE Al Aol Dote Tud FA9] 33t A AU AA
(E)ele EF o] ZESo] MgEo] JAth'® 1 A5 Sl nirt
o] zH4le] T AusHES JHIH ol AFARI FtoA ot A
Azgoets A

[ =
2e)3 1 Fo] AHle] g trieo] Fa S5E 5
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7 HA O 2o "B A2 F(E)el 2FEH Al o
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d4 Je|Aamete] HFHQ] 4% AL AL AL Yt
Ak 5= Qo WA 1525 |F mprpele] FAole o Ho F=
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104 Michelant (1871), p. 74; Brussels, Algemeen Rijksarchief, Stadsrekening
Mechelen, no. 41297, f. 212v (1518-19); Eichberger, “Devotional Objects in Book

Format,” p. 306, no. 73, 74| 4 Aje1&.
195 Michelant (1871), pp. 74-91; Eichberger, “Devotional Objects in Book Format,”
pp. 305-306.

1% o] Auishe 1523241 ] Atio]l A AE EFO FUHE oA

BARE O] Qe AEH AT FE GAGT Azl BAH nprlEle] 24 (=

32a) & Sl F5T & Q= 150197 15049 Apo]] AYS RS of o

AEL G40l AFHo thE ael %] Ut 152449 o] wprfEl
Hog AN Aoy

Holtt “Réceu, puis c’est inventoire fait, ung double

—_
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L o] ZEL 1499 O] URAET ARG AoRE 2EEE AE 2
nj& A%Fo]  ( @ AEEolo] nhriElo] §}(Diptych of Margaret of
Austria)) (&£ 32) 2 FHHECY gof Sl dtirhso] 2/4dstolA] uirt
glo] WYHE 2 Ao n|gelogxe] ngog HAEQIE 2T g,
npzpEl o] ojFat Fo] A WA Qe WdEEo] mx HAE ol = A
Hol 7tEy Adet B4 (& 32a) & Fof o] &Eo] ZlL:VP ZYHE
oF Zld A2 o AFE AL & F Ak mpriEle et Hyd
AR 8] Ao AFLEAZE BAA e 71£ﬂ1 ol F
T £2 Ho} J|2E su gtk 181 9% FE e
2AENE oo Jwg 54 A5 o] Ty A7 2
Bl e B ok JEske mpele] ¥ EoR Hol

tableu” en ['ung est Nostre Dame habillée de bleu, tenant son enfant debout droit, et
en lautre Madame a genoulx adorant ledit enfant.(Received after this inventory was
made, a double panel; and on one [panel] is Our Lady dressed in blue, holding her
child to the right, and on the other is Madame kneeling adoring said child.)”
Michelant(1871), p. 87; Pearson, “Margaret of Austria’s Devotional Portrait

Diptychs,” p. 19; Eichberger, “Devotional Objects in Book Format,” pp. 294-296°1 4|
218,

97 pearson, “Margaret of Austria’s Devotional Portrait Diptychs,” p. 19; Eichberger,
“Devotional Objects in Book Format,” p. 294.

W Aot A7te] olgeldt el sk BAEe 9l

SRS Hehd ojsle] An gk a2 2ot 2ARD 5
T AW wa Me] Edlak 1500d) & Zaa REmi el
AHEY ZABBNN B BAT & Uk ROz wgay o
ohgich mejo] & BAFL AL Aolzl SA, o] oA WA A
nazot ool W7l mAK(béguin hood)olth. kA ol Aulshs whrtel
e ES EQIWE 15019014 FEMET) 52 15049 Afolo] A2H= 9l
Ao 72 FAH} Pearson, “Disrupting Gender at the Court of Margaret of Austrla,

Envisioning Gender in Burgundian Devotional Art, 1350-1530: Experience, Authority,
Resistance (Aldershot, Hampshire, England; Burlington, VVT: Ashgate, c2005), p. 165;

o] Al7] vg=t=e] o)E E3}o| tisfiA= i ¥t F3(Ann H. van Buren)9]
AAE 3Tt Anne H. van Buren, with Roger S. Wieck, llluminating Fashion:
Dress in the Art of Medieval France and the Netherlands, 1325-1515 (New York: The
Morgan Library & Museum, 2011); EZulAA o4 ARl Karinned]
Ho] 2k 1480 0flA 1530 Ato]e] AJZEsto] ZIEel o]F o] 7] A<
BT dERE Aelo] om sl ojigt WAl AU AFT 4=E
A|-8-2te}. https://dutchrenaissanceclothing.wordpress.com/
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Aol Holl= AR oot 4R =2 mprhsl Ao 3l 22 &
237t 49 Qlvh (= 32b) AEL] FE3h= 2hFo] A EH Y ARHO|
37golA mirtEle]l HA(C)S] Raak 1 3o iRlE Alddt ofn|Als
= ARgste] mprkEle] JiE gAdo] AAlER oBA s A A
FollE 4 UA 2t

o uobrh 1523/24d°] 7= ddHE E o Avishs ¥
HHESE APHSHY, REy 3= HAHo=A wdA] AtHo] &4
of Ay & mprtEle] o4 2 ALel JfIAolal AZAQ BAE
B o o AS 7HA HtE AL oS FAsH BojEnht®
Ak 9 Hf2HEg] o] FE o]o] HZEUEE W @ =¢|7} 1518 ulrt
glo] 37 SP77h H sfel 1Yo Freg AlERt Aozw FAHE=
ARt e AEZ ool ntrlelo]l =Z3SKDiptych of Virgin and Child
with Margaret of Austria)) (c. 1518-20) (= 33, 34) = $-=¢] nprjalo] %
g Fao] adEe dAlE 9] S dvkes #eld 5 ok (=
33) 28y uprpEle] 24 FiEa AAs] &1 (%= 34) I 204171
of AA%E FZ3} mzto] Tul ApR (& 35) ©

O

g
oL JkgL

—_

AR ATANE 5 Ak oseo] FEol4 uPAon F4
Hi yggE £A0] FAe] WAL Y FE} o2l Helgn

b YA A Aole] T upbele gmare] wEe Hu gk
Je3 BAE EEe] AR okl ob] gt e glo] 23
Hog A TR AES] SEeq Hwe] Fef ol of

109 o o1 = 9]~ (Maryan W. Ainsworth)= 1523/24 9] 24 7]2& v 9 5d] 9]
FEIE ARt AYstal Qich Guy C. Bauman and Walter A. Liedtke,
Flemish Paintings in America: a Survey of Early Netherlandish and Flemish

Paintings in the Public Collections of North America (Antwerp: Fonds Mercator,
€.1992), p. 129.

WORQl 4% F91 o] BES 9w Dol gAgos el A=,
nEo 0_]11—_4 74_/] neE H_E_—% A5k 74 og Eo];(]u]— 7:17314 og o E].E
BaRe] Su AGA BT 5 b “PLACET™ZH: ol ®A gtk 3
¥ ogele] A5 By nEe Avlw o Folrt glol wE UL U
glo]E2] 9|7} o]ojz]#] k=th(Ht 258 24 x 18 cm, X 24.8 x 18.5cm)
Bauman and Liedtke, pp. 129-131.

11 pearson, “Margaret of Austria’s Devotional Diptychs;” 5% #2}, « Disrupting
Gender at the Court of Margaret of Austria,” pp. 182-191.
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7] 47t npElgAR 5 59 &2 #®1 Qobd, ¥ &5
1518\ ZAujsto A of7] ol RO FoA Hlojup AZdratet nmirt
o] e 3K ololF= HolE9 FXA] Aol yobrt 2hH el 7t
Zzrelo] 79 gotEt, (= 33) & HitiZof ¢top 9l uprill wigk
oz Bg s Eom 59 Fo| oyt ot HgeR 7
o} qitt. Tlste] ofy] dlg= mpriEloA &2 W R ofue} Z
A “VENPEETL @ i) “VENIPE “9.2k(Come [to me]),” Z-& “U
7} S 2RI have] Come)”2til SiAl&=d|, olo] &5 Z9| mprlEle
“PLACET(It pleases [me])”2} TiEst Qlch (&= 35) A=}l dfAlof ulet
of7] o7t upriElE RE4 QIthd o] Aujgtes d4E T2 1Y
o] 48 uprtEls Zujoh= BG5S HARRE Zo] W, 29| sfjilS
ECH “VENDE d7h Alo] QITte] 5o & Adel "Hojgg &
Qow mrtele 719 @ (Incarnation)S EE5t1 QU o] Zo]
| AL 75 AFolMe FElnA] FHoA dRret dAF 7hE Y,
2 Amet Ao Igat 2 At tistE HARH: AoAY
Folel wfe A4 Ql A4 EAete] distelw, 11 tiekE Fof mirtEl
2 A4 AL HAAE uhgohs Zom HAEL §

(]

ool AAAD BE 22T Aol Am o g} =
g2 9] =A4F A 7= 9| (Jean Carondelet, Chancellor of Flanders, 1469-
1545)°] FZo & AZRt (& 7HEdE o] F=7HiSH(Diptych of Jean
Carondelet)) (c. 1515-25) (= 36, 37) = nl7}ele] Aujsto| e} Zo] o
Tt A2 WRE HolFA] o=tk npriEle] Ao o] 4
Zotal AT <9F H|Zuto]gll(Jan Cornelisz Vermeyen, ¢. 1500-1559)°] 1
d (2 = g w23 7179 FZ3KDiptych of Erard de la
Marck)) (c. 1530) (&= 38) o|Ae} Zo] 7t2dd = v &9 ZJraprt
ofte}t ot Hreo| ARt v whAH, 11 71Eo] i TS o

112
Pearson, &} 54,
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JelA%s} ohgat a9} A7be FAlskE Amold. @ slEdde] T
ZAuste] ool Br] ket 2 719Re] AAA stk “$
o] F/NAtelH Al SfollA 43t ol [l g T4 of=
oA Hol F4A| 2 (Mediatrix Nostra que es post Deum Spes sola tuo
Filio.me representa).”™® uprjelo] HAw}t Azjo] AAd FEZAHu|SEL
npztelo] AR AL Aol 22 7|efS 9jon 11 gl dis] Q1A
2 S A2 FAROR, 7Ee BAS Fo) 19s BHYD 5
Al —E— FEAE Aulgte] Hlo) X AFAom A5 DR}
A B2} ol BEF0® AL QL

O

l

izl

12 Al 8343 of7] o4 o 2%

solntt Aol 240 FelAdAL urbdle] Wae] 34

2ol Ao FA 4ol Hi YEe] BE|mo] ohsh 21 U9

T TS TPode Ae Rl JEF A=st /s v
_]

15167} 1523/24'd 9] mprtele] g4 AR HE| 7|5H “A=2 At
om Ql&of JutR 1 9= T o]d o}r](Deux petits enffans embrassant
et baisant I'ung l'aultre)”S 18 <=2 $Z9] 1 (fort bien fait)”o]ct. '

B = W 2AS mo]dS “present me to your Son”°|2ti S|Al5HYITH
2telo] repraesentare= to present, set in view, show, exhibit, display 52| ¢Ju|&
ZHIA B2 "Haks A9] ofE]l o agAkoA EHolo dgols Lo
o HojF= AL P99 FA] ARt AJe ZFEste] iAo
mojee Emsie] B aixe] 27 itk AWeln glout ojztel

olulAut 1 olux7t MY TR xS AR A gt AEDE
2Ap0] Qe 9% Zo] 2%4Ho] gl Aale] FYu|&Te] ot o oo
ge ARE S 4 b AR 9 ZAeR FREYG tEds

TME ] QA ke A o2 HRIth Pearson, “ Disrupting Gender at the Court of
Margaret of Austria,” p 183, n. 15.

14 Michelant(1871), p. 86; de Bosque, p. 221014 #jelg&. 15169 7|22
«Holol T Qe 73} ZHEES(Les paintures estans dans la librairye de
Madame)™o|2h A= ofd] “F o]d ofolsl A2E Adon R
mds} shik(Premiérement ung tableau de deux petitz josnes enffans qui se baisent
l'ung Dautre)”7t AT HAFSIAL Qlo] ZFFo] A% Eo] QUU" AAE
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1523 9] 7|52 27te] o]F& BAStL QlX|= oyt 1
Al W82 oFd FoflA HEE il

oA Ueht= AlEl a3t} ofr] o429

t}. otols|H AL £ £ FE A B
o o= & S =] (YEFE= A

2 AAYCEY ghek mjdlgke] J)& & zFo] A uh S o] (A
g a3t ofy] o4 =, o] AE2 AT A7l QUUthY nirtEl
O] EATE off QuAl HAS 7H FA FEAEC] EE 4 A
W At o] Xof ®HEeh ojgE|opql FEY e © H|oFE A (Antonio

de Beatis)o} 22 QuPES EITH FE, ofgtafs 5o Ay o
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3 o Qg we
AFo] FHE WSk oSl B
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15 Joos van Cleve, <Infant Christ and John Embracing) (c. 1520-30, Musée royaux
des Beaux-Arts de Belgique). StEH|ZH A &7} Aol Fgol A Hb
Fezet o ~ERote] nprlEle] PAE olm Z Ao} itk Eichberger,
“Margaret of Austria’s Portrait Collection,” pp. 270, 279, fig. 10; de Bosque, p. 26.
F2o FAnt 34 FH b ohUAW uplele el B e

2}
A 24E o3l AR bk glem, 1 F & e wilEle] 1523249k
AZE BEof SASIY. “Item ung aultre tableau de la portraiture de I'empereur
Maximilien tenant deux fleurs d’ulletz en sa main, habillé de drap [’or, portant la
thoison,” Zimmerman (1885) CI no. 214(95); Hand, Joos van Cleve, cat. 2.1°f4]
qRE. HE] A= T2 ¥ ZYn 52 0] Fo] ARG Zow
Hol= (A 149 24 o ®AE(Hand, Joos van Cleve, cat. 2-
2.10)= & Aok ik

Uo7k 1169] 1516 AHE HE HE.

Hoo] o] R ojgElotel w tEUQ | wote]A(Antonio de
Beatis)= "7}l EATE] &2 FFof tall 5 22 FZith Eichberger
and Beaven, 9]¢ =&, p. 239.
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Bl lo 2 1o

TR T A AJSol Hel dHEE o] Z2 A%E]
gl <

of
o
288 JHAA @ WEw A2E B 1AE

nprpElo] E¥e] TS 7HAD USlE T TAeE AdRlEel
s ot 7] flsiA= 17t et S G4
ol 14 0] Q1A Aate| s WA FHA| FobE Hart Ut wpr
Ao FA AlQl & 2|2 (Jean Lemaire de Belges, 1473-1524)= v}l
& “ofEsl= of}l(Dame de deuil)” .2 23t nprhEle FEIRY U]
= o Aol 7| A7kA] g §o mbE, Ty T ¥o HHo

S E=) o
& AYLEM £ AA FEQl BeWES} ApEge o uprlgle of

=1
=:|
=2

]_

N

18 Eichberger and Beaven, 9]2] =% p. 241.
WoRankol dErt dup Anz EAHA S gux REik
A QoA o] FAHe] FEHEEE oFstE wAEE A 1A= FEe ol Al
nars o] Fol 114 (Louis XI the Prudent, 1423-1483)¢] #|otof wha} map o}
GAR=2T0] FIol tirtE A @ npriEls DRAol Al ARE
8Al(Charles VIII the Affable, 1470-1498)¢} <FZAIZTE W&o ulrjle
o}H ot Z(Amboise)ol A Fo] 11 A9 o]l maAo] <H(Anne de Beaujeu,
1461-1522)°] A& ol AFE 8A4|9] ofujo|z mEpAo] gH|ZE E7] 9)gh
wsS 2o ofd AES HWlith Shxut Ao Wtz ARE 8Al7t
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A Rk A2 YO, £AL B FAH Aoko] Qaksteo] 99l
A §3 FHNA B3] AEL SoF AP FATY oS vHAE 3
& o] e ZEF AAEL AL Aot wAU npr
99 B4 WYL ErbAl npjele] Auge 25 ARG Bt
gle BE TS AUstL, UelHES ojzsis Fe oEg %2 u
77 WA gron] Axz ulglonAe] Weats Fgc

np7blako] ofgs mr|stal Hrk XA o]elo] Q& Aoz Wit
HEZEHTO SH(Anne of Brittany, 1477-1514)7 ZQI5tHA wirpele oA
ZBeo] AFstd @39 mprple] BAF of Eoter  Hrh(1491)
np7pElo] & WA Al fARET9} Facte] TYAS AN A1
S SR Zolleh. HAE YA mhrblat AHQ1e] At S2t(Juan, Prince
of Asturias, 1478-1497), 12|11 ujrile] FeAo|xt FAH=ZT 7HE9]
272k "Wy} AdQlo] Fohit(Joanna the Mad, 1479-1555)9H9] 35 &3l
ofgbo]l wE2tyd=(Ferdinand 1l of Aragon, 1452-1516)°lA AetAL

[e)

A

rlo

A Z T (1497) SEAIRE mR7EElo] AHQIOA Qtat HEH SPEJE A
HOFglE 2ote] wio]E WARel mplEle] fAte R wWE do] whe| £
R 149991 tHAF SR OE YFEHE| Fofgttt AT & npriEle &
oh2 ZAte] Fosfof dith Fete] o2 AHIE A4 W H =
Soh}s} okds] Afclo g Fsly] 98] FARE I ouixEol AR
mZegaot tFH WAE HARIA 7] digoltt. a2 I FAS Sl

N

=

o, 283 eplEla ZgA Gt FA Algolxt FARET9F mEtA 1
FE BAA T8 3FAUH AtHo|o] HeHE 2494] ZQlo|th (1501)
nprrEle A7 deHESE ohAlg Arel mhEATE uwprbEle] 2R
AEEo], YHEL: AU B ogel FestA Ahds &7t HE
ol 15049 Al wdrt mprple] Aojjof ot A= 7 96 X

120 Cynthia J. Brown, The Queen's Library: Image-Making at the Court of Anne of
Brittany, 1477-1514 (University of Pennsylvania Press, 2011), p. 181.

ool Ze wplEle] o AfHo] FAHe] szt H HEUZE Rt
LEAA FEF AL 2SN P gds] =2dn. A7
A2 v e 58]0 (mpriEle] AP (c. 1525)2 o Hel Eobe=d, (=
30, 39, 40, 41, 42) HERHEZ} =2 A o]4fo] o] 2 Fof AztE I
zekeolA 7l oFds] @ WY Haret He RS A2 B
e Hedle Ae A 23 npriEle 2] 2SS
=uiele] FxH s AASA BEPoh ¥ & A4 & &
e Be ddE BAE FEAY AE2 teddA #E &+ ok A
Wauters, “Bernard van Orley,” Biographie nationale, publiée par I’Academie toyale
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AtHole] YIS AL AL P d &

=
2 oy X7}t 7}% 5A](Charles V, Holy Roman

Emperor, 1500-58)7} 2% o]zl & wj7zbx] 15 tfAlste] Aoz A
FEIFYE HYEHES A6 & nileAe daF2d 7t &4
o] Aoz A A9 A g

derete o H, He oA

92
£9te] SR BAGA 42 A 3%:@1 ol %Oﬂs}
AL =)

5 M) o@e FA 5
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Pearson, 912] =&, p. 21904 A&

- 65 -



Sl

=B

=
K

%

=
i

o] 2L mpele] meazithe WelWEe] £Ho] gl
I (Saint-Nicolas-de-Tolentino) (&= 43) 9]
P (2t

AP ZHrel o

FU

E
(Brou)®] 4 YZets &
7] Sl 1524d0] ®F @ Eefof A
SH(Calvary Altarpiece)y (&= 44) ¢ 2HIZ2H A%+
9 3K(Crucifixion with the Virgin and Saint John))
ZhZo A w7kl S HHH

| ohaele

e
=

oAalictel] =
b 4R, 183 Al
(&= 45) oA 7F ol IS & Uk F
of AA7rll Rl oflpo] @R T ofdlm welo] mAper He
YA EARLE of7] oA E=A Hofl(Caritas) 9] SH4lo = Ur
ERATh® (o 45a) HIZUZ2E ®F 0 EejofA] F23 Ao 245
H2 Eelio] 3 HY BAE 2 o4
= Aol *
Uehdth= 22 SAH
d2 Aol 27hs
EERRES
i

1429 (= 30, 39, 40, 41, 42)
5AIet 1 A A
]q_.127 O];—q

o] mizkglolnl, Tzt 4 kL Sl ofr1Eo] mhzbEle] ofolmy
a7l
o] 7\]-/\ A=
AREA 222E NZHEHE,

d 7190 ns3t HE
o] FAUSoMA= S Ao
2 ool thastel mam A 2
=HE9 ¢HE BEHE 5 e F
ololx|g Abmole] HRelA HASA Hr}
21 TR ok AlokE 49
A2 oj5lS Wi gafzle] FA4 FHe AT =
4e wEolthio Aet. o|F 4 utae
s Au} BARES BY 5 99l B
2 47 mReE 2 9AE 9 2
ge FwAQ A% A4SAY o
9] ARol4 afee] ofnl]
< HE2 mpEl Sz

A7} vrehper,

o
“Sanguinis hoc preciu distribua indigenis (I shall distribute thls ransom in blood [or

7ﬁﬂiﬂﬁ%ﬂﬁ4
(REZF AR 2E A4 oA ofels

126

- 66 -

— T
this liberating/priceless blood] to those in need)”
Za 33
il =1 o
202 HRItk MacDonald, p. 144
in a Courtly Society,” Melbourne Art Journal, vol. 4 (2000), p. 22

oA

| EQ

O Aol x5 oun|dty SAlo nprtEle] HiefjAel njd-S WAlst=

= [e)
127 Eichberger, “A Renaissance Princes Named Margaret. Fashioning a Public Image



Q1 4ol olu]A APET PelMES] GUT ARl FEul T
o ujE olTolZ 71E 5H9t 19 FAANES Ul e R
BARE nplele] AR . ANA H2aet gl itk 18]

o B mrtele nhAso HRAET gL oluASelA tehts

R

S
AT 44 F4del &

et HA 9| dolg AME@A, Aol sl BEFsL 1ue]
2 WY 2L AR S8 PASoleta AHYE o]
O AFHY Fad olgEu ge Hme] FE & 9ok, 1
A7l EAT mute] STl L7t H9L TFsAo] Fob Belt
NPT FRACRA plEle Adle] Bxshs HEuhd ydds
320 FEUI $ULe] FAL oA AT, 1199 Gelol A
=wsd 8" SeAE BBl oFsAlots g

(Annonciades) $ith. ' b7l obEAlotE £ gle] 2A] AFAREY
Q2] A9t WARE, 1181 ofFAlolE S SE AR mEgAo
ZF-(Joan of France, Duchess of Berry; Jeanne de Valois, 1464-1505)7} 2H-&
P Aol 2ztelE A Bt opyal uprfeEle {olofA zpaAl
= AR JEel GYHETE 25 e BRO A4 UIEha s
£01FE, 21 AR B Y] ofgAlott o] ¢FX[StE R
setsls 7] ek

nprpele] o] 7159t &F5 5, 53] upiElo] ofsAlof
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Abstract

Quinten Massys’ Late-Period Virgin and Child
. Kiss Motif and the Feminine Spirituality of the North

Choi, Yoonjung

Department of Archaeology and Art History
Graduate School, Seoul National University
Supervised by Professor Junhyoung Michael Shin

An unusual and even bold expression of affection is observed in three
Virgin and Child paintings by the Antwerp-based artist Quinten Massys
(c. 1466-1529), executed during his late period around the 1520’s. In
the three works, Madonna of the Cherries (c. 1513-30), Berlin Virgin
Enthroned (1525), and the Rattier Madonna (1529), the intimate
interaction between the Virgin and the baby Christ go beyond the
traditional motifs of the nurturing and loving relationship between the
Mother and Child. The nude Christ child reaches for his Mother,
drawing her face closer until their heads meet at the most unlikely
place—each others’ lips. Massys’ three Virgin and Child paintings
have drawn little scholarly attention, although the motif of the kiss is
somewhat unique during this period’s religious art.

The act of kiss in these paintings certainly had an erotic
dimension beyond the mere expression of tender motherly love, and its
interpretation should consider the traditional mystic devotion originated
in the Middle Ages. A handful of scholars who have noted Massys’ kiss

motif interpreted the images as derivatives of Eleousa icon, that
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traditionally symbolized the maternal affection of the Virgin. However,
Massys’ Virgin and Child paintings focus on the contents of the Song
of Songs (Cantica Canticorum), and in turn emphasize the Sponsa-
Sponsus relationship between the Virgin and Christ that had theological
origins in the Songs. The most salient factor that connects Massys’
works with the text is the depiction of the labial kiss between the
Mother and Child that seems like a word-to-word transcription of the
opening line of the Songs: “let him kiss me with the kiss of his mouth.”
The Virgin kissing the Child was nothing other than a conscious artistic
choice by Massys to reflect the contemporary religious desires and
practices, based on the understanding of the kiss motif from the
mystical interpretation of the Songs. Thus, in order to make sense of
this motif of the kiss on the mouth, we need to look to the
contemporary religious discourses on the Sponsa-Sponsus derived from
the Song of Songs.

Among the many exegetes and interpreters of the Songs,
probably the most influential still to Massys’ time was St. Bernard of
Clairvaux(c. 1090-1153), whose words reached not only theologians
and clergymen but also common worshippers during the Middle Ages.
In his sermons On the Song of Songs (Sermones super Cantica
Canticorum) (1135-1153), St. Bernard explains the nuptial imagery of
the Songs as representing the relationship between the Christian soul
and God. The Bride, “the soul thirsting for God” (Sermon 7, 11:2),
yearns to experience the Bridegroom, and ultimately to truly face him
and to achieve mystical union. And at the heart of this nuptial
spirituality was the motif of the kiss.

According to St. Bernard, the soul need to gradually guide
oneself through spiritual enlightenment to reach the divine union. The

ascension was a process of contemplation that he describes as the three
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steps of the “kiss.” The “penitent’s first kiss” (Sermon 6, 11:6) is the
kiss on the foot, to profess one’s sins and to prostrate oneself in fear of
God. Then, the soul that lives according to the teachings of God and
through doing of good deeds is given the grace to be “lifted up” to the
kiss of the hand (Sermon 3, 111:5). And finally, only in the highest level
of contemplation can one achieve the final kiss, that is “of his mouth.”
One who his joined to Christ in a holy kiss becomes “one spirit with
him” (Sermon 3, 111:6). The Song of Songs, as a mystical text, provided
the narrative of the Bride and Bridegroom and, within this context, their
kiss becomes the ultimate form of spiritual union with Christ, achieved
through contemplation. The illustrations of the kiss motif in the
medieval manuscripts of the Songs also served as visual references for
the Massys’ late-period Virgin and Child paintings.

Assuredly, the spiritual and metaphoric understanding of the
kiss, derived from the Song of Songs, continued to exist in the early
sixteenth century when Massys executed the series of the works. It was
argued that Massys, in his late years, were in contact with the
Carthusians at Kiel who emphasized the spiritual knowledge through
inner contemplation. Moreover, the same kiss motif as spiritual union is
also found in the popular theme of St. John and Infant Christ
Embracing in Massys’ and Joos van Cleve (1485-1540)’s oeuvres.
Thus, it is very plausible that Massys was well aware of the knowledge
that the kiss motif could symbolize a spiritual union with God, and that
he purposefully applied the motif to his Virgin figures in his late
paintings, inspired by contemporary paintings of St. John and Infant
Christ Embracing and the Carthusian spirituality that underlined the
Virgin’s exemplary importance in the pursuit of the spiritual union.

Margaret of Austria (1480-1530) presents herself as the highly

probable patron who understood the kiss spirituality and ordered the
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Virgin and Child paintings by Massys. The Court of Savoy had strong
influence over the religious and artistic environment of Antwerp.
Margaret’s artistic patronage at the Court of Savoy reveals her closely
shared religious tendencies with Massys’ works. Nevertheless, the most
significant evidence of Margaret's acknowledgement of the kiss motif is
the description of a painting from the court inventories that very closely
matches the theme of St. John and Infant Christ Embracing painted by
Joos van Cleve and Massys.

If indeed the described work was St. John and Infant Christ,
Margaret would have had an ample opportunity to understand the kiss
motif as conveyed in the Virgin and Child. The twofold image of the
Virgin who is both the Bride of God and the Mother of Christ would
have been considered a close parallel to Margaret’s own political
persona. Since arriving at Mechelen as the regent for the Habsburg-
Bourgogne Empire, Margaret identified herself as the eternal bride and
widow of Philibert 1l of Savoy (1480-1504), and at the same time
strived to strengthen her position in the Bourgogne as the godmother to
Charles V (1500-1558). In fact, she had a close relationship with the
Bruges Annonciades, whose ideal was to follow Virgin's footsteps and
emphasized the contemplation of the Bible as the means to reach their
goal. Perhaps the devotion to the Virgin promoted by the Annonciades
was the context for Margaret to chose the Virgin as the Bride that
receives the kiss.

Also, Margaret would have possessed the knowledge of kiss
spirituality through her understanding of St. Colette of Corbie (1381-
1447). St. Colette was famous for miraculously receiving the host
directly from the Christ during the Mass. The episode implied her
supreme ability to reach God through contemplation, bypassing the

guidance from the male superiors. St. Colette achieved the mystic
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union with Christ whose essence is embodied within the holy host in
the miracle. The receiving of host also was connected with the concept
of the kiss of the Bride and the Bridegroom in that, in both cases, it is
the mouth which functions as a locus to transcend the bodily limits in
both cases.

The image of the Virgin and the kiss motif could serve well for
Margaret of Austria to satisfy her spiritual interest as well as to
promote her political agenda. In the least, the Virgin and Child
paintings created by Massys could have been ordered by Margaret to be
given to her acquaintances, or, to the court ladies, who understood and
shared Margaret's own religious interests through her Court of Savoy.

Quinten Massys’ late-period Virgin and Child paintings
reflected the contemporary religious understanding of the Song of
Songs that provided the narrative of Sponsa and Sponsus to the mystical
tradition. Within the context of the Songs, the kiss motif referred
metaphorically to the ultimate union between the faithful and the
Godhead. The kiss between the Virgin and Child depicted by Massys
points to this mystical goal of spiritual union with Christ, attainable
through the highest level of contemplation. The kissing Virgin,
therefore, could serve as a model for the devout, such as Margaret of
Austria, to be emulated in their pursuit of such union. The Virgin and
Childs by Massys were part of the sixteenth century lineage of the
visual culture of the Songs and in its analysis, opens the discussions for
the newly reconnected discourses of Massys’ artworks with the studies
on the courtly environment of Court of Savoy.
keywords : Quinten Massys, Virgin and Child, Kiss, Song of Songs,
Margaret of Austria, Feminine Spirituality
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