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186) EARL, "EPHEEEEEFEATEL, p. 97. AEAZE GAIGAA WA goll of
St NI RATY2 ERR, TAEAEREREMEBE BN, p. 1065 AL

187) BRm, "EP BT EFEARFE L, p. 97.

188) Yang Boda, 99| &, pp. 344-5.
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192) Barbara Widenor Maggs, "'The Jesuits in China" Views of an
Eighteenth-Century Russian Observer," Eighteenth-Century Studies 8-2
(1974-5), p. 148.

193) Beurdeley and Beurdeley, 2t9] A8 pp. 40, 42.
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726.
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53] p. 182 A2l E3F 17559 143} 29 & Wo] 24X GAME 5 549 gt &
ol Aodgt duArsolAl FAel Aol W ot gtoy. R, MEpit s
BB REMEE B, p. 106 Tl

205) BRM, AP BT R RFE L, p. 98.

206) Pirazzoli-T'Serstevens, 9] & pp. 161-2.

207) 28 Aadt <AL= 33)olu, <Ufz>(T 34) SoAlel Zo] o]
AlZ1o] EAlgol AFAl AAIE 1™ 471 ofell v AL oty oy, ol
A 7l Z1opdoel sigsict. dAlgol Agshs dad o FEVE OE Al
A B2 Lol 22]7] ofjufgiy] oo Zo] dRE 2ot ¢UT Ao
ZFRET. DAY Ao+, o] AlZlo] 223 AgAIe]l RAoA Z]opdo] ofd
4L A2 d=3 AAel ZBHo] BFEelA fLRE MR OF P 1™
Zlog Holrc},

208) SAIRl, T &/443E A= olulx|e] A (AT E(ZERRE)) L} <%
Wt (HREEEER)S SHo=2, THES#HTL 42 (2006), pp. 119-20,
128-130. 52 Bu 5 T FAAM 22 L5PH PIE, A 530
t}. Ao thsfA= Berger, 9] A pp. 138-41, 166 Zril.

B 52 _ -__:I'H ! _'\-\.I.-I_ -I_-li -__.:.I ;



&7H('face’ painter) ol A[UA] 47 EQIt}.209) 28 F=olA 24
g5 AAE df 33 AR F9& Yol AR HE st gdst

+ Agol e ATE EASHE 22 aLeehtt 210 FAgo] 2
Al d=he AEstA © o] ojdeh ¥ ofyt. stARF A
7t AeREH dAEA = 21 ES sHR= dddtte AS 71
sfof et oA A viof] oJstd, of A[7] oo AR 24fst
diRwolA Aol= AFAY REUE2 FAlge] Bxo=z I
ol o] FoMAAl AFAls FAIEel 2= AlAL &2 o o

otsol S°1 SHAl AL, o] Big =< PPt 1= XA

Zolc},

o

=1

auv r.

Aol olst FY, Z1S0lM FRA sbt F AR Mg 2
o] YA 2L HriolR|ek2) 17579(AF 22) FHRI} o
of Sole $Re YAde £z met YALHA =Tk g
s7tdd Hopole 22 FYRE A9} AB0] BE 3 3]
o219 AL Pote T2 @Aldel 22S Tejm FYEI} U]
Al AAISH oj=e Jess @ & oick A %4 AIRE AW

209) Wu Hung, 99] 2, p. 40.

210) Stuart and Rawski, &9] A pp. 95-6; Cahill, &9 A p. 13. £5F HY
37 LA oA e S UUH ZAMME Fo] TA RAFERI of X1 (1#H
E)Z A O d=3 AR 39S ko] AR o2 S AdE 2
O|2 U]&0o] Ko} Z=oAe TITHE ofYe} FAQ FFoA = o]2igh YAlo=z
o] &35 AAELE Aot 40|, o] dF: 3hF-A +F 2SS Yoiths (A
s|HE=2 2012), pp. 47-8 Fral.

211) R, "B ESEMPFEEEEL, p. 4.

212) Pirazzoli-T'Serstevens, 9] & p. 122.

213) She Ch'eng, ¢9] =, p. 338.

- 53 - ] -1



sARs A9 A9 BFAEMLIE) A(RRE) s, 19

IECKIE) Aol Hold spgickaly 1e

(@)
o
F

>
18
>
Mo
[-'O
o

©

[

21 Sefel( A BEA) Q] REo] £3c).2i0

ol Sole ol 7EY WAFEA(RMtE)N] AP, AAEA)
Aeg word ZME of o FYUCL2) FF 29| HFu}
HFe AUL 2 Babe AUstE ASAAA FE 29 Al
49 FHEE ASHE s CgEe Zlolck2

AFAOIA wetd 1 so] AT FHEE BA /IS vt
S RS2 glo] vhz 23 Aol £ULICH9 Ik 1767A(2
§ 32) WAt AL l0vlolabs e Al £ eholA E3O
U

2o oigt AsAle Folls oY Abgoy o ehdstrher

Zolglet. e78&= #do] S0l 14 v g

Sy, 17639(1F 28) 17t ofwA]e] Heto=z
o

2 93 Fle UYL e

214) BRI, "EEERSEEEFREERL, TEREHL 6 (2011), p. 75.

215) Yang Boda, 29] 2, pp. 345-6: Nie Chongzheng, Julian Ward trans.,
"The Status of Artists of the Qianlong Court," Zhang Hongxing, 2t9] #H
p. 164.

216) stdatvto] tisiA= Yang Boda, ¢19 2, pp. 351-5 AFal

217) 919 2. p. 3460A SHEE ZFste Al IVPE AJ ASE w1 YLE
Mol JEHAL T AMeE o, YEQ BEE, THREHERGEL p. 489
M+ ol Ygo]l MRl dist Aol sigste] goj2el o] @F7F 9
of. Zeug P BE7E AFESE 176795 32) T 7150A AR HERE)S
FEr"Et st & BH, MYy 22 X E w2 Zlo] gon gHrt F9o| o
ojHA LA AM&st Y&o] EA] g2 Solct. TREEE, 30, p. 786 R

218) AEAIY A =&l tigt AYo] Eejus Eo A 129 &9 FHFol o
A= d2]ql, Qo] A pp. 181-96, 238-76 Aril.

219) 17574 68 TE,0 I W&ol 7|SH ATt TREEMEL 22, p. 541

- 54 - -__:I'H ! _'\-\.I.-I_ -I_-li e ;



=¥ Og&s uth.2 ZjEKﬂﬂ s dEE ot oMAARlE FA
7 Al AloME A Edt AFA Al 5 S ® - o
eF AAl= 704 oldoly, 53 %KJEQJ AFSO A2 AloflA= 19
dich 23]y ksl F717]1k Sich.22D

olxd a7t UEAY oS 2 © de 2o WA st
0] 27AQ dL2 At "HARS(BRER).S Y 27
(EAER)> AHA1] Aadl (S2dSt=(A#kEs, 1816))0A "Fro

LY
Al v5 JustAls ey, 7IFE SAdezH s 1

1l

=

Wof, w glo] El2le sty BESA Aohtr] AARRICE D B3

7)) FYEE Apeleh A8stE YRS 589 F 9u 2A

Ao 9tstel ' SHUlES AMATIE CALR(FE) R B

2 MUK 38).229) (FEASS)NH THABZ0l 715Y 37

no] 13o] 8 "*Oﬂ ol2ctn 3 g woete 20 T A ¢

Fe woul 109 WAe AL A7 59 Lo AES AR Zo

= AR 55 2RI} Q2] A5 BAY WF 2L A
Apgloll ojsh AErS

220) R, 49 2, pp. 95-6.

221) Chou and Brown, 9] A p. 49; &KXk, 19 &, pp. 96-7.

222) “LEEEAHIR, URBSBEL, ELERE, MENE.T PR, (REkE
8), MEZ R, THEIBERELERL 9 (R RyESE LR, 1997), p. 429.

223) She Ch'eng, &9 =, pp. 338, 340. o] <o F®O] AtQJAQl 3EFS &
HolZx = AEE2 Chou and Brown, 9] A, pp. 50-2: #EEIE, %49 Z, pp
73-77 A1l

224) StHo] FAJollA 51t FEE FAEY AE2 FAAE G0l F 5770] 7]
=i9ie wolck, Athl YAdel Jge diaol eREelsol, TR,
ol 7128 817 5 YAELS © shpoltt. maky GAEe] B tiyio] TA
B30 £FEA 42 %oith TAAE G0 S5H IR AR S52 R,
oro] 2, pp. 429-37, YAgQ &= %%8 BRAK, "B EEEREREMERE
%Eﬁju pp. 295-9 &1,

225) Chou and Brown, o] #R, 49. E3t (FRASFFHo] A= AFAY Al
Al Boll= 2887 23S 1345 SH0] gt ZAPE ZetElo] Tk #REK,
el 2. pp. 427-9 Fal.



WA GGt FEeHA ® AL A =] GAst Augict
AAZ 287 43e 17573 o]0 AAtE 7A5A9] o go=
27887t &% Aot IHRtegute(GEw g BE, 1757)>(= 3
2 F0tE, <MAAAT(EEMEE)>22F 22 7|53
AT NE (B fLEMAR, 1761)>(= 40)2284 <A g3t
T (FPEATHE)>2290F 22 P T o] AlZ]of] AAE A9 "=
Alof of&oflA F7dmet FAge] dASIE Aoz Wolth st
= 5o 2818 d|E= FAEY XYE VS A BEoF

Agors <Hegabl P (EREEEGR)> (= 41)1 <FoE
AN
ES

©
©
S
>
B
mad

|

=> Agete £ 4

oA <AFTULPP>-S FF 29 WAL & AFAY A5 ol

o] D}EET QI Soldt PAlom, He) ¥ go] RatEloly Hest
ol A

= 279 A
gol otyel “AAIUF FEEA) oleke FAIE &HsH] gt O]
(RA)S] H&golny, o] Grtael FAlE g £ 3ol 4ok
ojefi AJASEE20) IR0l 8prke] o] gorglA] ofout
oz njRof gAY d=2 Aol HHA|

#7F I3 Zloz IPHL Aokl g 29 28k
ojyetg 47t ols 3 N

ole o] 2u FAE 7t

27) 119 2149] 7]20]A,
afan, GAFoIA A HEE WA ol g gt Fg T2 stet”

]314];}1_ [HE_O] _77-] ]E,} )‘?_O.:-_] o] F&]C} 7]EO] <7_]E.':LH]

=

71! (James Cahill)& o] §t& ojolo] vldlo] %

oo Lo
2 oX o 3 o

ad

flo re
O)"
rlo
op
Me
ol
ol
0
=
ot
oft
L
N

fu)
i
S
P
R
Ea
£
—
~J
(o))
[\
rL
RO

2o ou o ofy
kl

226) <FHAtaZute>of thsfAl= Pirazzoli-T'Serstevens, &o] A pp. 176-84 %t
al.
207) <MANAFE>S] ERHI} MU FHE EE, THREEGE., pp. 174-9 AT
228) <Agoa A7 =>0f thalAl& Kleutghen, 99| =&, pp. 223-69 %l
229) <1gsg=te>o] thsiA e Cahill, o] A, pp. 50-5 AFal.
230) £]9o] AR pp. 55-7.
)

231 aHgsi:E I%ﬁ, oro] A, p. 200.

- 56 - A2



ol
o
M
a
=
iw)
ok
rr

o
nL
o
roL
L
o
el LT
I i
2 h 3
o = M
]; rE
1)
) o
f—=
o |y o
| e
IIE Ho
1w
l rx
u
Ml v —
=) de LS
oy e [ P
o ﬂJ'l.I rx ° o
- du = >
oz b

rlolo] D4Rl £ FINCR IHFE # ohe

Q
&
0

i
0
2
2
i)
lo
Hu
|d
o
rlo
2]
ofm
i)
r [©)
o
Al
fon

1
o
i)

ol T
:O_)':
\

9ol At AZo] o
QAwlo] EREYT Y
T Aolgt AEA Y
ore gAge] stEo= JaE AgAle] dFe 2R

o] SAIt HA| st oA o]dK o=

=2
FZ\E T
el
cd
i)
. RoP
fon
L orlo rg ot

=]
o)
OO
o me

-~
rlo
i)
1z
o
el
S

N
N
ot}
2
M
2
BN
Lo
N
wW
&
Mo
1
rx
e
Iy
)
= O
X,

=2
™

I
e

2
Jo
_O'l_5
koo
4]
2
o 40
o
off
i)

RstolA hAl B W 23 AR X

) A
o] Aol 2/ d=s el ol 132 otz =°f iHE A

232) "o EERLR. SBRHtEAOBEMNA—E UL TREREEREL 27, p. 218.

233) M9, TEEZAIC,, p. 20.

234) Zhu Jiajin, ¥€9] =, p. 80; Kleutghen, &9] =% pp. 140-1. &2 o] &+
HA Qo WS Sol FAlgo] Fojgh RAtolatn 4G <HAFAlE> X2
(#&7AR)o] EAfst, 2 279] B d2 oA o StAbEo Qs =9 vt ¢l
Ch <HOEAIE> R|2o| thoiA+= FEIE, "HREBHEACFLEEE ), pp.
5-7, 11-6; B, "E FHNE T =HEESE(FLREEE)NELL), BRE F
W, TFZEEEMRL, pp. 26-9 FL.

- 57 - "':l"‘_i e ]



go] ojzslele APl AYE OlEs] AR FR

gl o] 232 AubAQl Fert otdzt " E S (E R A
)OItz 42a).238) Lol LJA R 2P0z HolX|Th A}

) SR 234741 Zlojot.
Ae 230 vEhd F7dol @32 HolX|Rh, = 4ZaX

Hoon> B

MU
cE o o

235
236

-

BEIE, "TIRESE L NEL, TEEBMHINEEL p. 271.
<HoFAE>= SHE BAO FAAZE GA] E BA0 AFAA LY AS

F7sh= et 7S AdiF s FHe BARIG o] 32 WRER & A

=

R O = a
£ A2 otk ol AFAY} EE 1Y 5 29
2o] A9l MRJgTh. 2§A] 9o The gl=o] Eibet F3bo] opjoe <ol
Aw>o] WPHel FYAFE AFAZE KU ot 03l 13| mjEa

a
ol AgE AE2, <RAE>TF AHY AslY
At o

A e = 1 T S T TR}

SAlo] st Moj2 Arje vrdle 2o oANT) <HoIRAIE>S] A
of tisfrl= Pirazzoli-T'Serstevens, 2t9] A pp. 87-9, YAIXM I A5t
s = Liu Lu, 29 =, pp. 156-8: Kleutghen, 99} =5 p. 143 &1,
237) AEA= 1765W0) <EAFAlE>eF & A5Ee] ofE Yo Bakd JdEw
i, 4 40 1243 2AeF o]l 1Y EUbE o
d AEst XAl AFAPE olF Euhy FasHA oAEXR
o71A <FAFAIE>T7T TR = HE AR oA § 5o
£ UaEE AMYo] FHR7T JEFE 1 EE stof, HAEA
S 4oty AS3EAI7T AAds] sedn). 9hHol FAlEE <
a|go] QoA uigde uirtb gloh TERMEMEL 29, p. 539.

238) HEIE, "HERPHEREA(FEREEE Y, pp. 16, 18. FFARES| st dY
2 Y9 43 1312 il

239) Kleutghen, 2t9] =% p. 143.

B~ AT o
l-'O - _04
[N ”E >
l.). o4L >
— o4l
Sl ol
v i
or
= )
2

- 58 - ..-:r..ﬁ-! :"i 'I_li o k



JenE TAY, J1S0ME 2REF A0S ASY Aoz /1S
gou, FYI/t ZNE P A4 WL ABF URE AE
ct.

A2 <gerEdEs AYsold U YR Aae AB(=
4ob)e FHES U2 AEY QA BEo2 IHHKE 38 A1)
T 9180 AZe gMo| Aol glo] Redy T uid], 9%
o Mol mwMo] ZACItt AZ 29 MAI} aAeAs] Ao S Wl
of mep <AFFUNLAPAY dAgel AL Tn FHEI}
oAl ggshs WAoo s AaEee & 4 9ok StAE of 1
PolA Aol 1Y 22 3y Aol <AFFe LA of 30
Aol <HrEAIE>oh wwa R, o] Mo B3] A S8 AMUA
o] g% oretEioick: Ao| SelUthE 43). 5 dAEYl &Fo] 2
HES] SFo] wxol RAYHAL, T gRo] ALY AZHY I
AAE old gAstSuct 32

240) Pirazzoli-T'Serstevens, ¢49] A pp. 89-93.

241) R3E, oo Z, pp. 26-9.

242) TN SRALZ <FAFA > FHE oA
FAEo] HeA] QA A=93in. Kleutghe

L

3

’

- 59 - ] 8- 1_i| .-



o

o] xold & shAlRh, o ARAQ Aol
£ Q2o o] At A=

22, AHetoM e S78A19
A

Y
aj
)
HT
)
Y

o 1o

i n
@
=
N
I
)
o,
|u
)
|d
)
)
L
o
i)
£
=
ek
>
i)
rO

rL hu
o
&
(@)
i)
[}
=)
H1
X
ol
=2
L
Zl
fol
ox

= 1o
H
ot
ol
ok
K
H>
)
un
)
aj
=
1o

1 ¥A ofm

ez g Yo} ofs
o2 ARl wEcHs ‘oulg T u2E AgstuA,
15> Masle] 9 BA: Ansos FHEE ouE:
25 0 YR

Rlo| ol golA AT 7
FAHEY Aol AIGe] AR
o A

2 o2old, A7to] AdLE

ol
=2
I
BT
A

A
o
2
BN
r Vel

r2
ofm
re
o

7

4

r
aju
o
D)
b
rlo
()
a
B}
N
N
>~

w0l
S

Jdo

K
rr ol %
¥n

fol

ol

ok

e oo
mod
P
o
o

do

%

ol

ok

| Y

19
=
ol
T

S|
2]
=]

0.
ne
A i

2
i

S
=
&
—
=

l A
SR A2 "ATE 9 oleAeltal
7R AAE A= AIRE oA ol
B AdeAle SHAEEH 28ES 2A
C}.246) 1

B A
o zgstolE o2 MEsIT UWE Zolch ot ABUZL A

o)

HsiRl= At ZFotet. dAgo] ol

0 o rr
o
ol
el
rr
N

IH‘ OQ
e 2
£
)
.
i
$Q  ofm
i)

5
M

)
ol
N
-~
ol
o
=
n
o
ofo
2

-

FII‘
djm
ilr‘
ol
oX
=]
1©
>f
2>
1°
&)
ro
o
fon
offl
tjo
oA
(@)
o
gl_g‘
N
=
>
Do)
>

243) Yu Hui, Julian Ward trans., "Collaborative Painting at the Qianlong
Court," Zhang Hongxing, 9] & pp. 171-3.

244) Wu Hung, 99] 2, p. 30.

245) olxd, TEgEHO] wE AA N FiftE 3kEo] I EEEES S0z, O
2 Aty 23 (2009), pp. 98-9, 108.

246) L2 <FILBA(FEEBE)>C digh 1760d(HdF 25) 119 20¥ "
715004 & grto] digt gAY Aol QEQIY. AFAl= DAl Ho] BANE
A GAEe HILAE>E FHRY <AFAFEAE>7F Y/JEHROFAL HollA
oy =FuE BEESt, 1 Al2lE 2R 1dez fiAskt XAIGHH.
AFAZE ol#fgr XAlE U E olf7F GAEY 1dE oPAA FRurjz Ei
571 HalM e 2= oy, AP HeAE 288 1€HE § A
SoflA Holl Zol FAFe] 1P x| Ao|doty EA43Y. A&t oy A
Zo=® ujFo] RIQEJRNGL] o] EfFs] Holth. TiERMEMEL 25, pp. 531-2;
R, TSRS EE L, pp. 97-8 Rl

40 - i‘; _u::l_ 1—]|



i)
|o
PﬂJ

T Ao R Lok & 9ly] gBo) FRE 23 X
GAGe] SES clol wet AwelTtan oA ol A
Aol GAIGH BHLO) TAS S5F A9jo] £ bt @

Zio] otde}, oju] €At A& ols’ AlA FAIFe VI

o]

1

W J® 10 o> mx
2

Bl

o] SlEo A= Ao Susict.

FAIE £ Ve o]l AEARY AAls SHRE HHEE 3HE
ol wetero] ofyqitt. AsAle 2HeA AMle WS st
FE QIR ofye}t EHIE 2o FRMOUAER)RE BAYE
00,248 o] Feoe =9 L2 /XIS Hsl SAFAA &
= fEe TR <A5H9AE Y (RETEFMEG  c
1758)>(& 45)5 HH & 4 Q%o AEAY 248d of&2 A
of A%l ®etiad®) A= AMAHAS. FA| 2ol w7
=uet WAH 2FS AAshs A2 GAIFol &3 =HATE opyet
AN IER) FEF (LR Adoldoy, U= Axfo] o
ol 71¥2 2TAA7] W20 FAge] vl o8 AA s
Ao FdE 4 Ade20) o2 AFAl o gAY tiViA =, &

247) AL A o8 ofUzt xye} AYNE 2R 2elES M
2, 29| shgolM WA 'S weksh] Slo) ol gl oAl Aokl 8
JPF @2e TelEs sk 3 ARIE 176093 1763-4de] & ol A A
9 AR TS EREE SN 44)Y R2(ER)S 5 0“1} o] Z1™ofA
AL BT 2 Ak, Ml el Aul2Es} A2 BES 29k
2 x|AgIT). (KFEZZAlARe] w2 &AM OisiAls Ka Bo Tsang, "Portraits
of Meritorious Officials: Eight Examples from the First Set Commissioned
by the Qianlong Emperor," Arts Asiatiques 47 (1992), pp. 71-2, 83-5 Af

Ae 25BA2 QARG o]82 & 9&o] Maljx|=d], A|7|4 dXst= »

T =RA of 8o FAgo] Folgt A opd oz oAXIL: AP} Eelst
glg= I % m2jo] 782|2(Freer Gallery)o] AFH <7F=4 BAMAN (K ik
EEG>IL 5 ‘ﬂﬁ NFurEo] AN <AFRGAFEAAL U <AFHAIEAA
(Ez[f%a%%kffﬁ%%@, c. 1766)>9] d=Z2o A5 WAde] Aoz wolrh ma]
o] Azja] &% <AFELEA>0 theiAl= Stuart and Rawski, 9] A, pp.
118, 120 &

250) EZKMS. " IERRREERE ML, TRE MR Fa 3 (1991), p. 59.

- 61 - A _I_I_-l_-.li-



AHA oA Aldol 17 ZAFAQ] AR dze HMPA
ot 7HoR 2ejAl oAl SEEw ofgela] 23 A oA oR
:»wq.m Jefu S50} Tetw Elato] 1E AL R &
seix 2§ gEo] AU Holme, AEAY olzot FE]

agsre Aol

M E2]A} 8] (Patricia Berger)ol ojstd A ol IlA
e Y o A§A 222 Y Zlo] ofyeh, oju] ol g
ot ol Fw 94 Fol AFA 2L 18 FUctn @
ch.222) ofob YAIGe Aol st 9l Aol of® oju]Qlx] U
A Ao RS g dovlel Agetal 23S Zolch HE
W5 Austr] s g0l Solgd AP} olm(RH)Y EHE
202 5] 1e Jet 24sele WES BURS WD, YA

_6‘;]-_
2 = 2AE & e gUAE Mg 1766
(5 31) 78 169€ &2 AF7] A7R] AEAE sl 214 &4 &

ch259) 22 AFA} 17575011 g 70*1] yue o} qor

A 23R *l%(ﬁ‘%)’ﬂ% = *}“255% j_aﬁ}ﬁ, 1?415 %}Kﬂ

251) Berger, 299 A pp. 61-2.

252) ¥9] A p. bb.

253) 1765(d5 30)oll AArH <M =(HEE)>(= 46)7F A7t g=hst FAE Y
AXMA = J1AF opx|ak AhZ o 2 FA =t} Pirazzoli-T'Serstevens, 29] A p
192.

254) 9] A p. 194.

255) 5749 71Ed BX|IQYE Aret SA|(H=E) <ol AIYAl FAlge] rulo] 1
H&ol 715t JAIE =u]9 it F=o I 2tHo] RY]F2 Edward J.
Malatesta and Gao Zhiyu eds., Departed, Yet Presenf.‘ Zhalan, the Oldest
Christian Cemetery in Beijing (Macau: Instituto Cultural de Macau; San

Francisco: Ricci Institute, University of San Francisco, 1995), pp. 216-7
A,

- 62 - A 21



Rsksl7] szt obel, FAE ol MYISolAE Hoh

B geldor FRsts EAl0] ARAtEe] U

50| ‘Wolzs|'® AAX] Buct dAldo] W WAlo|L} Ay

U £} WA}, Ab5o] Aelu]f S Melz Aeste] dAld o %o
1 ) Aat bS] 202 ALEQInt2) o|$o] Hux} 8t

| gAerE Horstr] galgole u]aE les we sie

o AN

DA Alset o2t A&7t 5o T Jlo] ofyzt AuwAtEof
E‘ﬂ- oly

A9l ) go]9lg-e ujgicy.
o3]e) ¢

Ade ojste AEAIe 28 Bles A EAFo] 5
g AN wBRoR Eeiyrh2se) 17664
1) 59 1520] FAET M@t A dolA aAxlel e2lzt 4

olata %xqonq 0113401 oko] A pp. 289-90 At

l olEjel= GAEAE 3F ARG AJurtont uARRL, FAEo
ARARR SAUAXRE AAI2E = GG sUsHA 35 TA G 704 B =
St SJAF ARRO] Al AL W) Aol ATYSE Sof AFE AT TA
(Joseph Panzi, ¥&3E=, ?7-18127)et E0] & ZotzZ(Louis de Poirot, &EiFEZH

1735-1814)= A4S0l vlsll &dsiA &E&oHA P20 e vlst AAS

t}. o]l ov]Ro] FAoA FHF5h= *JM} strtoll ot A97F AstElof QU9
=2 AT 4 ot AT ATYE AuARE Yol Al &5k A8 £33 AY
U o] wAIglo] 200302t whst ool AdA=o] Qloj, ofEfet X|7du}
E2EL o]0 e} 20032 Tt 28 FAIgo] w2 3002 oAl FAo]
I8, AFQEAE 2 of Ael7h  ofulS Al'd Fre ofdetal et F 340
A 5823E Adurbze] Al gis] A3st Zefedor & *E}H(Claudia
von Collani)= 72{8]-89] FAECH= FAQ FAPT 429 K}Olé HozEon
g3t 1ejoz Aoy Y Est 3PAN ARu|gollA UE= A9 A%
v AwAb A AAlo] digt A4Sk ti-goll AUA] gkew, ol Edl HEAl
7} FAES Guh FoslEAlE WHoh7| = ooy EAM, TERHEEAEREK
HFArEE BEZE,, pp. 111-3; Claudia von Collani, "From the Earthly Court
to the Heavenly Court: The Death and Funeral of Toméas Pereira,"
Wardega and de Saldanha eds., 29] A p. 141. WX|} molz2of thsfAl=
Michel Beurdeley, 9] A% pp. 183-90, ofg|2fe] ZFefu]go] 7|55 HH|O
oAM= BREElE, TEEFEREBEHERK L, TXWa 2 (2006), pp. 93-5, X7t
2 E9] gH|o] TsjA]= Malatesta and Gao Zhiyu eds., 49| A pp. 232-3
A

258) BRAK, "EPMEEmETFRRHE L, p. 99.
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o2 SHAIEACE2Y) o] Age dAlgol Algsty] 359 Holoz,
of e HUR "HF W02 s|HHYL Holk Tt AF
22 Yge BW ozlo] AL Hoz Al A o
AEck GAGOIA ABY AAALL 71E0R BAY Ha @

=

o

= le}

] & 3%, At 2A ¢ 3% Ake AI9et HjE a7 g 1%, o
A

_1

N a

oF 1717}

3 rok

& AL BA 19870 AR S Aakl

5] AR RUTH260) AFQE|QIAY2 oo o] FA|Fo] A

ASS BRE ATASONA ERE Aakt, Axlo] At Qo}
g Aol AU AW o2 USO Alxbe} vlwsttiate, o] "4
50 Qe URUE Eajeti £F0] REJCHT A28

AFQE|AAY iR A A GHE Hpe wE
53 WEol oAt o877 Alebal @A, B3R ohel
AN E=sli7t= cl2]9] AMAE 2o2 Wit 262) A3
7} o2 dasise] Mushl BRYW ddel gge A gu
a Qe oIt FAlgol FaL dop AUA] ofot ofleele 1773
(Mg 38)9 2= ZHUA 14A4|(Clement XIV, 1705-74)7F 4
Aol oJsf siArE U FAIE WEAA S= AA 522 AsHl
Che ol28l95e] Be oabo] Flotde Qo Alebrolqt dick.2s)

2 rfo

259) FHAMEEIF) SOl &g GAE dBOAM =, o]0l A 78 UlolA EA
o] 7] Jo] upx|ak ¥ ] Folekal Stot. BpfEyE, HiE—, TiHE, g9 2 p.
70.

260) "EERXMu, HMBE—m, EKAX W Xa0—BEENS. IUits ¢
Mg Qle] MuAF 3012 291% SHIATE & wQtT.

261) R, ol 2, pp. 98-9.

262) 9jo] 2, p. 9.

263) o439l sjAto] OdA= Jonathan Wright, “The Suppression and
Restoration,” Worcester ed., 2&t9] A pp. 263-77 Al
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IV. 2% 9l/3}7HCourtier/Painter):
AetaA|20) HEat Ao A

dAde A RN YR, Lot Y0 4Bl T
zo] sprtolol A Aaele XU H712 B3RO 51doleks 71 A7)
2 upich deu Zexoz dx HEAY UL LAHL A
A RLEA P 4 YTk 1 ol 19| wo] BEsA
7} ohUja} ofjzo] ot clslt B QE A=le] MA RATE A
R EXT Lo

8 AL dadle 5 AL A S LA =1
e BeAHEs AANS Aot s 4% EdEE &
Alo] M2 18 FWIA(Peter Paul Rubens, 1577-1640)1 AxnjQl
o] o1z #HgtAA A(Diego Veldazquez, 1599-1660) &= &3 &4
MM TNz Faet AEo] oju]l EXjgienz, A s
U 2 St sAQler HEE 4 Qs Zlolstal AsH
=4 BEH I 5 3AIEe] RER %te e viE Hets
Al 2.

/g njFolBop FAg 2 WetaA A0 tish A da Qs A
ojtt. FAIFo] A A etk A2 16A17] oz A
I 2K =3 (Habsburg) &712] AJufstof] QI ial, FAFo] ofj4g]
o ¥=lst?] sl 1706'A7HA] o2igth Af&ho] AJ&% qitt.264) l Al
710 AmRIoA = HAAAAS F7tche s UeA] ¢oy
J19] dFHo] oJoFH %5ttt d2jog GA] ARGt w7

_4

264) gt= BejEiyz] H©, TEAEYZA AA diEababd, 8 (B2jEju#, 2002), p
409.

265) WA AlAE 789 etEa ARAlY] —’P—ﬂoﬂ I+ =2 AL A &
AE SBAIS. 27F AR Sol= ARl 2oF oiEHUlA ®@ oha(Juan
Martinez del Mazo, c. 1613-67)7} 19| x2l& A 45HH %moﬂ’\i Wt AR A

—|o| 30
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ol EAUT AW PAGE WeprA A o) o] En F 2
2 slolth. Rouur} WeparAx YAldol A FHOIN BHE W
Moz FElolat FHAOR B AU Tt WU Her
SA0]QIAIEE FAslolAt FHACRA 52 gl oAy
1At Aol Hof HAFOE AL I 4 YUCL2Y 22
A2 SIRD ARY SR =20z Al SRS LYY Wt
Azel e, vl a9 AFH SR 2y tEiRE 399
stolat A0 HFSTAL P FAGOA FL Aol HAS

Zolct.
UAE A A TARY A
%ol worth. Aol Buierd

o o A

she wetaz| Aot A
R AL WetaA AT} &
2RNY FYUUN ArjPRs} chAct26)
4A)(Felipe IV, K9] 1621-65) o)A oF 377t gAst7t
wetaAAx Y FAEE A AN oF 519, AFA of
30dojets @ 717he EAWAC28) o 2rh} o] &4

|~

_|9, r_(E £ o

A4 oloj&T}. U2 @ ntazt WakaA|ATL AFRER 23t 7
glol}, ol5e WalAAAS AES Ao 2R} Lhex]

9] B4 AFKIA] A%E Ao2 FAEC Jonathan Brown,
Velazquez, Rubens and Van Dyck (1999)," Jonathan Brown, with an
introductory essay by Bonaventura Bassegoda, Collected Writings on
Velazquez (New Haven: London: Distributed by Yale University Press:
[Madrid]: CEEH, c¢2008), pp. 226-7; Dawson W. Carr, "Painting and
Reality: The Art and Life of Veldzquez," Dawson W. Carr with Xavier
Bray et al., Velazquez (London: National Gallery, 2006), p. 52 Zfil.

266) grHo] v]&3k Al7]o] A RHoA HAHS B FHPIE AL #HepAs
ALY 3AS7Io|AE ggQlor AT Barh gidthe AoA tizAo|tt
FHAE= FA87To]7] oA o]u] "J’Ei%‘:“: 373101l o]F FAII =
Aol stAE wi 222 F244 ARE 1 A= 57 JUT. Brown,
219] &, pp. 220-3 L.

267) Antonio Feros, "Sacred and Terrifying Gazes" Languages and Images
of Power in Early Modern Spain," Suzanne L. Stratton-Pruitt ed., The
Cambridge Companion to Veldzquez (Cambridge: Cambridge University
Press, 2002), pp. 71-5.

268) 24141 Hele(Jonathan Brown)oll &Jst#, HapAA| A7} HejH 44 X]5H0]|A
3737 229 AL S U R0 BAG 5 A4 sl=olgia i,

TN

52 o
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ste 3 ZUL AR AE o) Foig won gHeloz A
22 HUY WetAAAY UEIA 2269 GAGE AGAS ol ga
Pt s BARoR gHeloR oz
ct.

olgf ol AT WekrAA, £ SFF AU £HLS DA ]
28] HUA w7 HFEE AR gtk WaAA
Yo PoIA 714 RS Wob HE AROR £ J9Loi} )

B9t JhsAol 93

A2 FAE TISAZIAl R3S BH Atdo] gAY vHEE SAL
o 7H= Az PR R & FFJL=AY ot ol
¢ Z7 ZHolZte Jeer 24U Eetadas T EA
g2 Amisich ofFEA + srte) 9ol dEd e ZHAA A Ao
oz 7Y 8 A 0l EE8Y Aot 2PN 242
Argsict. 22]al o] Apolzt viz gAFyt ofa2)7t DA o)A SHA|
S Aoldet27
=

2 Zo|Als GAgo] o]Ato 2 ARQFS wllglAAH|AO] Ao} AlA]
Aol APH FALS v LA dopazao) Mg S
d B730A o o 22S FUSA] Eet Iol= 7t Adof

O|ASA] ZAsIAULA}L it o] &

7]
Supol gigiE e

st

Brown, 29| Z, p. 224.

269) WefAAAE 16239 3SR B Y WREH olu] €9 x44s 13 =4d
2 AyYd &9 =xHA9  xAS7I9Th  Jonathan Brown, "Diego de
Velazquez, Painter and Gentleman (1999)," Brown, 2t9] A pp. 188-90.

270) Carr, 99| 2, pp. 51-2.

271) olAo e o3l = AuE 3t ATEE 2P O dEE s oY
S o o3t Bi=g o . o F %01 e A& 5= o4s3d
£0] 5= 2UES ALRAT] Yol A7HE Rl 7199, dY A= H(EE
RS 8 oA dgsho] wdgd “9}01] H|F0j B HRL = 1A]0]ojA

A& @ Aol9ltt. Michael Lackner, "Jesuit Memoria, Chinese Xinfa: Some
Preliminary Remarks on the Organisation of Memory," Federico Masini
ed., Western Humanistic Culture Presented to China by Jesuit
Missionaries (XVII-XVIII Centuries): Proceedings of the Conference Held
in Rome, October 25-27, 1993 (Rome: Institutum Historicum S.I., 1996),
pp. 202-4 a1

rulo
ﬂi‘iﬁ
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2P}, 220 2AsL A0l Al 7ha] EWolA dAld T
9 AT} 754, Z2eln 3 ZAup of

dutdo g FAFy WepAAAE F o 9o Ao FFEIT
g}, WapAAAE 16239 &S FA S Hpintor
2 A= 7R AAEIOL, 19 AMufEo] Al
S|

FIF r[r

Yk So| 1 AAE AEA7]= HACR2 163890 = 129071
g 5 ATh272) Aedi%o]l GAE &4 Alto] oju] 2WA F
W UlollAl gofolet gEo] ReAQl AdE 3o, AFATL
Z95HA] 2 A Sofl= "SA87Hchief painter)’ 2 5A131cH.273) S}
ARE 3 YloflA 2] fgolets Zlo] 37 oM 2 1o] el
A3t Fool ofyrt. Aoz 19| iR W] YsiAe

Mg e A R dRolA gdotop Sied|, WetAA| A 3

Ade =% 2n g2s} ohd xyebt 2Agol9drlo] o oA

HopA A AL %*oé‘iﬁd ARl oAM= 16417191 dalw] 24
(Felipe II, Zi$ 1580-98) A7|RH SAa7tE 24e7tet AALE7t
2 F25h= Aol Asl gt o vdsittal o AFE AlstA
ojAY FuwA OJ FAle &2 olgjol stEoAl RAR L, AH<
SIS FAS e 2 & QARG dxerirt EHU]E o3y
o}.274) WepAA A X MSRE x4EUte] AHHos g0l 50
hch27s) weba a7 2ANEIE AdEsie dE 18 & e

SRS HohgA UG BT At G WA AT} o]

272) Brown, "Veldzquez, Rubens and Van Dyck," pp. 225-7.

273) o]= gHro] mFo|tl. Yang Boda, "Castiglione at the Qing Court," p.
44.

274) Brown, ¢9] Z, pp. 224-5.

275) Carr, 2t9] 2, pp. 29-30.
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g MR FAlE 7IgE 4d A2 27t A0 S0 A 4|0]
AUA QT 16273 A2]w 47t 3d87Hs Atolo "Fojl=9] £
HhExpulsion of the Moriscos) o|gh= 9AAQl ZAz2 74AH g
£ AU, 54 TEotd "WEAAAQJT 2T olF AVIR =
APAY] ol £AMEIE ol oAEPAl e, & Bop R
23l 210 2RPL A & ek

L]—}\ﬂlflo] -43;15 Arsro. Hﬂa}iﬂ]iidr Cles l"ih.x*é“ﬂr Uf/\ﬂLéO]

H A . o

Al
oz ol E kel ofj & Hl uﬁ g 4 Qe ol =Y
o279 A 378 UlolM = o]2igh o] -1 K
ot FEoHIEMIK) At4stet 22 &<
op3o] S7IE shdertEolAl AR AL,280) O EE
A XY i}QJEP}EQ g5 dA FE(ERkEER) S 719
= 3t A&ste] oY % T

S = ot st sbto) o
ofQl Nsefol A A Hohu] ﬂaaaaqh Aolch. 1 €L A
Felojets E4 Aol ofyel, UFAE 15 A AR
Neists 9 599 shEel Gk

276) Svetlana Alpers, The Vexations of Art (New Haven: London: Yale
University Press, ¢2005), p. 161.

277) Carr, &9 2, p. 31. U2 GA] WafAAATF FAoA 530 o 1t}
t atEe 2AHo] dxj) MalAlA| erh

278) Brown, &9] Z, p. 226.

279) Cahill, ¢9] & pp. 6-16.

280) stdst7tol]l tisfAl= Yang Boda, "The Development of the Ch'ien-lung
Painting Academy," pp. 351-4 %11,

281) Cahill, &9] A pp. 13, 88.

282) W&WE0l DEAL 8 ATl WESO|AHE o|9E FRE LA 4 YW



AAle AR Sagto s Thsojul7] ofdfld AR &
F(visual illusion)’E F&dstels Yoz FAFY FHAA HF
o E
= =

Sgct2e) Lef} uiea 9ol

I GAE U BARE 4 Qe WY Ao e O= A

et A3t goolg opAAM FAIARI 33} AAto] AoAlZinh. gty &
Al 3 2OA e R AuAL oz EHEQ oY 2 (Uighur)?l 5
orFet oj=lso] ot 7] o, uEA tiA=e] AR AdEAl
AFolA FAIgo]l TRl AgRlo]”] To] W2 FrHe URoty A=
g oftt. RT|AQ IA|AQl FAdoll tholiAl= Rawski, o] A, pp. 177-8
A1,
283) Kleutghen, 29| =2 p. 2.
284) Musillo, "Bridging Europe and China," pp. 173-6.

)

)

L 19

285) Yang Boda, 2t9] =, p. 349.

286) Yu Hui, 92| =, pp. 169-70; Musillo, ¢°] =% pp. 156-7.

287) 172080 ZoflAl 17300 ¥ Apolof A|AME <W S0 (R REUEE)> (=
48). 1736979) <eFEAE>, 175739 JIAISg0ie> 5 Aol o] Myt
oA A MMe FH YAPL PRSI WS AT 2 9o
Pirazzoli-T'Serstevens, 2t°] & pp. 89-93, 183-4; ®XRpY, "EFHEE/EHEIE S
RHEFTEEBMIL, pp. 161-2.

288) =741t 19] 3tEZof] tsfAl= James Cahill, The Distant Mountains:
Chinese Painting of the Late Ming Dynasty, 1570-1644 (New York:
Weatherhill, 1982), pp. 213-4; Richard Vinograd, Boundaries of the Self:
Chinese Portraits, 1600-1900 (Cambridge: New York: Cambridge
University Press, 1992), pp. 40-8, @@A %9 mhilnt sVt isiAd= &
Al, Toe] 2]g},, 2]A & BhetE @], ofo] A, pp. 242-6, 57, "Fd9 g
sty, pp. 269-71 Zral,
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ool AATA WolESt 20 12 A% AR 1
o ojzrfz FRote] WR UollA AHLAQ BAto] 4B
3% 245l opgo] Sof shAL Yorch 2k 3% 9

AATSHHAA 1 o]l J5 Al GolA "L A (&%) ol2td

+o] A2 7}
"HO(ER) 7 F&5H] o2ty BYITh29) oAl el AEAl
+ SAIEY &gl o] BAishs FolA TolsAdol BEsioa
LA Zojt. 22 gAIEY gFSols BlE Hi23 7o) Ao
7= 3sHA]gt " (brushstroke)o] Z£AfSich J2jy 37} §AQl
e dAst=S FEE A2 OE ofd AEA ARl
oh292) FAls GEAMoIARE ARl 2 S5 g Mgl =
Yol ZojE o] ot Moz HWHSIH Jlolot.

2= G Abdskd st ofol2{UysiAlE oAl F7]olA
EMz AR e o g3 FROA a5 24Pt
&2 2 Aoy, E3t 3HF mio] Ao vlEhdety Tofl& A

289) Fhifs, TiKE R EGGIEE "TXEMFEL 2 (2008), p. 147.

290) o|&&, oo Z, p. 98. Alg F= 28t AFolA QAL A=A [elist
o, 6AMI717dEE F=ol YEeRFThl . Eugene Y. Wang, Shaping the
Lotus Sutra: Buddhist Visual Culture in Medieval China (Seattle, Wash.;
London: University of Washington Press, ¢2005), pp. 243-7 #fil.

291) o]Z¥, 9] Z, pp. 94-5; ERRK, TEPHEESBMAFREEIEEL, p. 95.

292) Berger, 2t9] A p. 54.
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ol H o] P D 4 ATk viwo] 83 stolA ow
stob zA15to] SHE Afojo DEFow WrkE xbol7t QIsict
elaAAzt 22 zAstel oixlste wlastoiete shEol %oelar
ch2on 3k 2AsL Alm SHs] GAEblE 9 4 g, ot
*1 = Bofz of9al Huo| PRI Y 4 ot dAAgrebs
wo WalaA| AT} APAO] ddaow AtER] WS 4 YE Zol%
nr. dAlde) Aeols 2Rl A&at Uhso)A el
e W ohyat ojxo] e 4 Q= Bolget: &
Jtmorsl Qoirt. RAwct Xt ALl 19| shy
Usole osle 9ds] 28351712 ARstn] elehA
| o] gAldol QAW © by 2 dgog A
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e} =
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ol
7R olFo=
10] shye £Esi),
olej=el Aoz Q4]
ragyct.
2RsteA dAda WetaA Ao o R0l 2AElebs
WolME @3ttt P50 AL AM tjdstn
wAQl STk e ZEAOYA, o ‘AF F}
9Y AT A 240 Wt solx Ms| CHE ojn]g
Jlolle = wstel zAstol tigt Apdel Atolt F s
of. Zastel Al AEolA of Aol WaebA el
3o we AN 250 At YWUE )9 Fast 7t
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A
e wjo

flo Ji
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oboTQ
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293) ol= A=A AeAlY S8t Foie LUE SR et xRS
Yuishrlt. a8 £ Léf*ﬂdﬂa* 24U B4R 22 e A 3]gt A
Ao EJEAS # otz nAKEHE®E)} 2ol FAFAAE 518HA] Ak
oA dgte HF AARIG S8 OHY e Al gletet l%*xl
%2 olete] oAt ﬂ%% Mz o] 5ol & gl &ils] g Zol
Ags & 4 AY. PRI da’w wdes ARRe] dUusy €5 4
AN BHH, FAIF 2 ShF wiFol o2 A9l s]gt Al iRl RS ok
= %”%H}i/\i AR ol AT EANSE. S8R0 ofl& AR QEatet M

&' Al o= (EAE) AU Ut GAA Zlolo]  tsliA=
Cahill, Pictures for Use and Pleasure, pp. 57-8 %til.

294) o g =of HWAAATT IFH RAFER] <ol © w44 (Philip IV on
Horseback, 1634-5)>(% 50)et H|&gH Al7]of A& ARl <BHThe] =
(The Surrender of Breda, 1634-5)>(% 51)& H|Wd|HEH, 3= HoA w=of T
£ Aol Ho|A] o
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ze9l7] Geol, 164]7] ZRE| olo] MEAeln SHR EAsh}
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Lt o] As|of 99t S5 FAR J
2 QAlstn =ew 24 AZ|RE o2 9% 2SI ApgstE A
Mol EAS YA LAYCHI) Yrto] SHAQ EAEIP U
ol 1 elo] Ahe Zeshl EAETt) def} 1 weo
o] ALY WetaF|Ast Bxp wE zAStE Alsor WH
ne omaiq A 5@@% Kil”o}L a7 oA D‘% CEER
A

é
| >
19
I
=,
ujr

55 A% den 97 YEE AANAE A% e o

of. b 2Ed 950 9Ee 3 % oot 2yeke ARshe o
FEEUCH29 IT £4ote Pysts wgod 222 A
ojuut w7 59 7L WEolWY e WatAAA AHAIYe] ofy
ot EAISS WeAAZIF RHF AN A BASIE A
of, Wepar|ao] AAGES Aol 1E AxE HRe THL
AxsP|E L0 oY o] AAStlA AZS AT HHo|

=AISe] uFo] Ax| U ol gt Poluct 164090) o] 5 Waka
A27E 2R St 2ol 9ok A Weelre e 4
of 9F 9o BRo| PR WepAAAsL 1

A ofy2kal AARY] diwQl XSt %‘iﬁéi %}ioﬂﬂi% %}94

295) Martin Warnke, David McLintock trans., 7he Court Artist: On the
Ancestry of the Modern Artist (Cambridge; New York: Cambridge
University Press, 1993), pp. 215-7.

296) Feros, 2&t9] =, pp. 82-6; Brown, 2t9] =, pp. 212-20.

297) gl HWetAA| A= 163590 377 RO FoA WA 2E gE R4S
£ 2AMl 2 RG-S DAtk 955 993tk Warnke, 9H9] A, p

298) Brown, 9] =, pp. 237-43.

299) AA| &2 WafAAATY 1630dH0] 1d shHe] = AARIR A2 o8 2A4%)
So] AAE A7 dobglti= 52, 53). Dawson W. Carr, "Catalogue:
Portraying the Court," Carr with Bray et al., 29] A p. 163.

300) Brown, 2&t9] &, pp. 241-3.

301) Carr, "Painting and Reality," p. 43.
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& Zlojct.
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f 8Ale 2Fe AT FAS At 5 oo
e

J
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»

o 71gAeQ g2o| olel ABAL AU ]
w3k 4 9t} oleidt WALS §o] AAISH Al ST} %ol
93] o4l ARA REC) SHAY oln] QejHRE oA
zaksto] alAle T8l Qo] o] ohjglm, AFHE 1 A
£9 w2 Zmolgict.

F3 ool xAStE 37 oagos MatEl A zAystel A
Ao] rlots mAsHe ulgA EASR PR 2 ok o g
zAs AR shgsol ofs) AdAoR A v, ulgAl x4
st & o o2’ ZloR oAR PUHE AEA(MME,

1 Tt S

1598-1652)K12] grhe] Awat QlesttolA olEdn, SR E
T, 1597-1658)9t 7ol ‘o717t A4 Alshe 18 AoE ¢

k. WA shol AR AARY 2T AR EHAEE
FAFAEAOY <LEAFA>S Moot o2l ulBAl xyetl

302) Feros, 2&t9] =, pp. 83-4.

303) Jonathan Brown, "Enemies of Flattery: Veldzquez's Portraits of Philip
IV," Journal of Interdisciplinary History 17 (1986), pp. 137-54.

304) Vinograd, ¥°] & pp. 10-13.
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cho0o) E3h A 9189 ABY o] Uoix] REat De) APUA
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2Bz o] 2YetE2 GAl
o

olefat zgstolA oA QB ATisos A Lelw WS %
AW o9, A=) 9ol ofye}t YHAAS Aoz BHst
L 7lo] 1 2xo|gly] mRolchi8) chal Tah chate] AR A4
o o 3

e

o
Z0|c}.309) e o] g2 o

= T
FAl § =8t 2R FUHHAE ez HAnhsil) deZ
Hdste 2dete2 AR AuloA sbz IFRA] Rsiod,

JR&e] A2 “3tZ(limner)’ o] XJUHA] QFgrct.31)

305) o] A, p. 12.

306) X120 <sHAASIZr e >of tisjAl= James Cahill, The Compelling Image:
Nature and Style in Seventeenth-century Chinese Painting (Cambridge,
Mass.: Harvard University Press, 1982), pp. 120-1, 34 Q9] <& T AP E>
of thsiAl= Cahill, The Distant Mountains, p. 215, Vinograd, 129 A, pp.
38-40 #ral.

307) <SRG HE>oA O AFe Do mhilnte] JV|leg vl 2YEU) ol
A(ZEHiE)o], <FEAMAE>M = URRZIRIR opiloy 2SI E ARG,
1601-81)o] Z3ct stct.

308) Cahill, The Distant Mountains, pp. 216-17.

309) ¢9] A p. 214.

310) 1540 Aolat ZURIAE ZeFE(ART, 1612-7202 &Ml AAMQl (A
FEENIAA Aot 2430 & F2 ASE o, 242 I A o

A Xg47F ol R § Wty FIREIY 949] A, pp. 216-7 il
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Cahill, Pictures for Use and Pleasure, p. 13.
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SIS 1*1 R4t FAES FHolUtHE EtttEE)" 1 FRslS o, “ARRl

& 1H)"0] ol & AMEsld 72 <o opd Zlo|t}. o] ] F=ojoA

(photograph) %5}% gojg FE&EA= ARG BA FFoA 2SS

J3d 8ol& 74% J-AReE Ao 9] ARR(E®R)'U, 29 Bals

d?JUrL —JUH Al(Em)” 5 o8 fol51 G AR AA JdEs B
ARRICHS Hop2st ﬂom Al e’ ojullett Aol gl gl 49
1t Al(photograph)Q] 70'd2 YW/GEsHT}. <HFAFA=>9 AA|o] EHOHHL
=EIE, TARE,, pp. 19- 24, Ki]*]_] o] ¥HAdL2 Howard Rogers, "Catalogue
Entries," Howard Rogers and Sherman E. Lee, Masterworks of Ming and
Qing Painting from the Forbidden City (Lansdale, PA: International Arts
Council, c1988), p. 182, 1A F=olAx £AAE Xotes &ole A= 454,
TEES EmMEREYHES - PBEEGEERL B IR THEE6GF. (B
PEISENEEE, 2008), p. 17 FFal.

313) "3 AMIAN = 7189 mEoR, ‘E%% &ALE0] o] mAo]| Fo3t. EFF <
OFQE(EMAE)E FAETY AHIAQl st 79 "*Wﬂ} 7*E}(photographlc)"
Foto] 20471 0l=9]  AlAMA RO (Neo Realism) ®&o AF7|7HA] 3ot
Cahill, The Compelling Image, p. 72: Bailey, 22| A pp. 106, 194; Wang
Yao-ting(E#kE), "New Visions at the Ch'ing Court: Giuseppe Castiglione
and Western-Style Trends," TR *i#, THRA: BHEGEFEEMERL (A
db: Bz EE YRR, 2007), p. 144
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oh. 250] wold BAZ JFEoR WURTHA £ obt 2% ol
AEWE AAE Wit HetAaAAE g R Yaer ol 1627
H FA ot (Usher in the royal chamber), 1636\ oA} &t

A& (Assistant in  the Wardrobe), 1643d AM(FAZE) AlE
(Assistant in the Privy Chamber)C 2 A& £X%1510], 165230]+=
OAIY A 21 A|EAHPalace Chamberlain)of] dHE T FAQ10
24 219 "ol2 w2t} 3y YAYE YoRlo]7]= skt 17384
o 3% SALd, AT & 28 AT BAS ®op 24 WA g4
= B3t 7]l srbEo] wHtH WAL Q2A] F59 ZAA

1736174 AATE <gErEAle>0] 2 Hjo] NESE AT A&
QAR ] 17279 EHMHE é%fi Zhu Jiajin, o] Z, p. 82, FAIg atZup
Nasto] AWML Pirazzoli-T'Serstevens, 240] A pp. 103-4, 199, ZAMAY
SHportrait miniature)®] 9AtQ} ARXIxtQ] J—P'?«j’éﬁ Stephen Lloyd, "'Perfect
Likeness": An Introduction to the Portrait Miniature," Julie Aronson and
Marjorie E. Wieseman, Perfect Likeness. FEuropean and American
Portrait Miniatures from the Cincinnati Art Museum (New Haven: Yale
University Press: Cincinnati, Ohio: Cincinnati Art Museum, c¢2006), pp.
17-31 #tan.

315) John H. Elliott, "Appearance and Reality in the Spain of Velazquez,"
Carr with Bray et al., 2&9] A8 pp. 16, 22: Carr, 2&t9] Z, p. 46; = 2H2ZE
2o, Ao o, Tooj #HlefpAA A 1599-1660: Am|Qle] A=y (VFRYolS
A, 2007), pp. 94-5.
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2= huth e o5 ggde=A9 oA JHY SiygA
A A2 A TARL, 3] YN +5E5 UHRATIL
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93 FAOIA UNAY 9 FFo=, o WEo] 3 YRS ¥
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od A1 ALY AR FFPL L Zolgickiy o
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316) Elliott, ¢]9] 2, p. 14; Warnke, &9] A pp. 113-22.
317) Warnke, $J9] A pp. 203-9.

318) Brown, "Veldzquez, Rubens and Van Dyck," pp. 235-7.
319) Warnke, 2to] A pp. 197-203.

320) Elliott, 2t9] Z, pp. 21-2.
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A RICE 1648AKE 1651978 OF 3WZF olol3l WepAr| A
olgelo} ofayo] ke ChEAQl FelolEl M9 TEolrt ) Hela
Are 1640A0) olF AT T7IAl 209 ol4S FelolER st

&

o, o]Z E5 TUad LS dolA Y D FHUCR M
D3 & UTHI) of7]N FREPIRE ot 2o RakA AQiAb}
AAT Biol FAl Bt ol2A ZHAle] olold HEBA
QAL A ol WAAS AWY Hto] Exjsict.24 ofop
Wejn| 4N ZASE RN st AbRREe S EFWEO
Sepas|20] ZHAerS Wi o|geololA ALgHOR AES TYsH

2 Mg YUe Zolc,

-1 a =2 o
wata ATt FAOA ARG AR pRRo] AAT J]Eo] AY
SlolQle Yvte] EAstols|E SHAIR, 1 FoME <A 40} A%

321) Carr, 99| &, pp. 51-2.
322) ¥19] 2, pp. 43-4.
323) Brown, "Painter and Gentleman," p. 191.

324) ol S0 16471 olgjotofA HFAR] FHIIH 225 vFRI2](Giorgio
Vasari, 1511-74)7} Fuol&7t EX(Vite de' piu eccellenti pittori, scultori e
architettori italiani, da Cimabue insino a' tempi nostri)a(1550, 1568)2 %
2 AR A= u]e7Prt Ad H]o] @& (non-theoretical) AX|A]o] 152 O
stoll malEl= A1l Qoo WAE Y]] b5t & n]E71 Hojw 0%
of WE AL ASSI SSeb sk & oA © Zolch David Cast,
"Vasari on the Practical," Philip Jacks ed., Vasari's Florence. Artists and
Literati at the Medicean Court (Cambridge: New York: Cambridge
University Press, 1998), pp. 70-80 Zal.
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326) Warnke, 9] A, pp. 249-52.

327) Elliott, 2&9] &, p. 22.
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329) A2jql, ore] A, pp. 29-31.

330) ¢Jo] AR, pp. 252-5: Jessica Rawson, "The Qianlong Emperor: Virtue and
the Possession of Antiquity,” Rawski and Rawson eds., 9] A  pp.
272-5.

331) 2l2jol, 2]e] A pp. 238-52.

332) Yang Danxia, Frances Weightman trans., "Paintings and Calligraphy by
the Qianlong Emperor," Zhang Hongxing, 2te] A p. 175.

333) 219 2, pp. 178-9.

334) ¢ Mgt AgAlel 2gt = %%Oﬂ gisid= ¢4 2. pp. 176-9; Chou and
Brown, 2t9] A pp. 17-20 %
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Abstract

Giuseppe Castiglione,

the Qianlong Emperor's yurong Painter

. Frustrated Dream of a Jesuit Courtier

Cho, Hyeonkyeong
Department of Archaeology and Art History

Graduate School, Seoul National University

An Italian painter of the Society of Jesus, named Giuseppe
Castiglione (1688-1766), worked in the Qing court under the
Chinese name of Lang shining (Bftt%). He has been famous
for animal, bird and flower paintings, which he painted with
his own style blending European and Chinese ones. At the
same time, however, he was an "yurong (##1%, imperial

portrait)" painter who painted almost every portraits of the
Qianlong emperor (¥%[&#, r. 1736-95) for about thirty years.
Such role of Castiglione as yurong painter of the Qianlong
emperor was directly linked to his reason why he came to
the Qing court: to convert whole China to Christianity. He
wanted to be close to the emperor using his post as the
most favored portraitist of emperor, and ultimately to
become a courtier who had enough influence to contribute to
the mission of the Society in China.

Since Matteo Ricci (1552-1610) had paved the way for the
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Jesuit mission in China, a few Jesuits could enter the Qing
court as foreign experts. Johann Adam Schall von Bell
(1591-1666), Ferdinand Verbiest (1623-88), and Tomas Pereira
(1645-1708) performed their specialties for the emperor in
different fields such as calendar, artillery, diplomacy. As a
result of their labor, the Edict of Toleration was issued in
China in 1692. Their efforts also influenced on the Qing
painting academy, which made some European painters come
to the Qing court. Giovanni Gherardini (1655-1723), an Italian
professional painter skilled at quadratura, painted for the
Kangxi emperor (EEE®, r. 1661-1722) for only five years. It
was young Castiglione who was nominated to succeed
Gherardini in his post in the Qing painting academy as soon
as he joined the Society in 1707.

Nevertheless, after arriving at the Qing court in 1715,
Castiglione had to face hostile circumstances to European
missionary unlike in the past. Under the indifference of the
Kangxi emperor he struggled to survive in the painting
academy, striving for learning Chinese painting as well as
teaching oil painting to Chinese painters. He further painted
on enamelware. When the Yongzheng emperor (Z#1E, r.
1723-35) ascended to the throne in 1723, the position of
Castiglione in the academy seemed to get narrower. But he
finally succeeded in being appointed as a leading painter of
the Zaobanchu (i&##EE) workshop thanks to his realistic
"Sino-Western eclectic style (frfEIFERZ/E)" in the Yongzheng

era.
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In 1736 the Qianlong emperor became the new emperor.
The emperor had paid attention to Castiglione even before
the enthronement, and entrusted the task of yurong painter
to him. Castiglione painted the emperor single-handedly in
lots of portraits, although in Qing court portraits of emperor
were actually collaboration of many court painters. The
Qianlong emperor chose him because the emperor needed
realistic portraits that could be recognized as himself by
anyone. The confidence of the emperor toward the yurong
painter looked so obvious that the Society ordered
Castiglione to plead in person with the emperor several times
for the approval of prohibited propagation of Christianity in
China.

What happened in late 1740s, unfortunately for the Society
and Castiglione, revealed the real intention of the Qianlong
emperor. The emperor didn't listen to the petitions of Jesuit
courtiers when some Dominican and Jesuit missionaries were
sentenced to death, and became aloof than before.
Castiglione was no exception. He became no more than a
"face' painter," literally painting only the face part of the
emperor. During this time, the Qianlong emperor preferred to
order Castiglione to make yurong with Jin Tingbiao (&3EFE,
active 1757-67), a ‘'literati huahuaren (X A=ZEA)" painter
from Jiangnan area. The emperor made Jin paint almost
whole part of the painting, while Castiglione painted only his
face part. The Qianlong emperor had a strong taste for Han

Chinese literati painting, and it was no surprise that for him
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the realistic style of Castiglione was kind of 'technique,’
compared to the ‘artistic' Xieyi (8%=) style of Jin. The
emperor went as far as to command Castiglione to paint the
face part on the portraits of himself as the Bodhisattva
Manjusri (7 EfE) of Tibetan Buddhism. Castiglione had no
choice but to serve the emperor. He had to work hard until
he died in 1766, without any hope to change the emperor's
mind.

The failure of Castiglione as a court painter and a courtier
stands in contrast to the success of Diego Velazquez
(1599-1660). Velazquez started his career in Spanish
Habsburg court as a portraitist similar to Castiglione.
Castiglione, raised in Milan, which was then a part of
Habsburg territory, must have dreamt to succeed in the Qing
court, emulating the case of Velazquez, but he couldn't
because of circumstantial differences between European and
Qing court. First of all, Velazquez was recognized as the best
court painter good at both portraiture and historical painting,
whereas Castiglione was not good at "artistic" literati painting
but only at vernacular court painting. Furthermore, a face
was the most important part of royal portraits in the
Habsburg court, which was not the case in the Qing court.
In Chinese tradition, the whole setting for the portraiture, not
the verisimilitude of face, was the primary element of a
portrait. Thus, Castiglione, a 'face' painter, was regarded as
a mere 'court photographer," and hard to be valued as a

painter. Lastly, Velazquez could change his career into a
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courtier performing political and cultural function. Castiglione
had no chance to display his ability in those fields, which
meant he couldn't go over his position as a court painter to
become a courtier.

The life of Castiglione who strived at the Qing court as a
Jesuit painter shows a moment in history, when Europe and
Asia contacted and realized their cultural differences. My
thesis attempted to describe his life, which belonged to the
different worlds of Jesuit missionary and the Qing court at
the same time, in a new point of view, grasp the background
and details of his career as a yurong painter of the Qianlong
emperor, and suggest one way of explanations for the

reason why he failed to fulfill his dream.
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