creative
comimons

C O M O N S
& X EAlI-HI el Xl 2.0 Gigel=
Ol OtcHe =2 E 2= FR0l 86tH AFSA
o Ol MHE=E= SN, HE, 8E, A, SH & &5 = AsLIC

XS Mok ELICH

MNETEAl Fots BHEHNE HEAIGHHOF SLICH

Higel. M5t= 0 &

o Fot=, 0l MEZ2 THOIZE0ILE B2 H, 0l HAS0 B2 0|8
£ 2ok LIEFLH O OF 8 LICEH
o HEZXNZREH EX2 oItE O 0lelet xAdE=2 HEX EsLIT

AEAH OHE oISt Aele 212 WS0ll 26t g&
71 2f(Legal Code)E OloiotI| &H

olx2 0 Ed=t

Disclaimer =1

ction

Colle


http://creativecommons.org/licenses/by-nc-nd/2.0/kr/legalcode
http://creativecommons.org/licenses/by-nc-nd/2.0/kr/

Soret Are g g

A. Ginastera® Harp Concerto
Op. 25 o &3 |+

20153 84

Mgt ostel

[k

AE

&

k)
ol

]_

0%
o
o}
—|—l



A. Ginastera Harp Concerto

A7

=3

Op. 259 &#

4
‘m.o

-
E
IH

Tor

X

Tor

olp

ol
g
M

]

o

2015 6

Ho

B

_
o

oy
o
ojn

ToR
N
0

ol
il
N

ol

+9)
2015 74

bol 1A

743

o]
o

9 A%




SRR
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= Al 25912 1965 2940 ¥dEen A 27]et 3719 EAS E Ut
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719 ALg 5 WA4A R4S JIAD 9k 29MFe Lyl 3% FAo=
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1. s|Lt2Eake] Aof

s|UAE|2HAlberto Ginastera)w= 1916 4¥9 11¥ oi=2dEue] £x H
o i A~ olo]2f|A(Buenos Aires)olA] Efojwtth Am|Q1A o X]et o]ejz]A|

e Eﬂé% 71 A
Ao, 124 of FoiA ofolg Ao Qe S
Conservatory)ol @3, Tole. 5451 Soro|E. A% S8 R 193
¥ 29 o] 1940] YUA 2OIUL FUT wol= AT FUTS 243
=

1936W 0= 229k (National Conservatory of Music)o]] QUs&+sto] of&
2 ZOHAthos Palma)oAl stdets, Al er=(Jose Andre)oAl= A,
2 A d(Jose Gil)olAl= HiHES vl

S|UAH|IH= 289k st dr] 59d &4 A](Claude Achille Debussy:
1862-1918)9] "wicHLa Mer),(1905)2F AEZHIAZ|(Igor Feodorovich
Stravinsky: 1882-1945)9] "2-9] XX (Le Sacre o] Printemps)(1913)5 ©l
¥ 727 S9ittn @ )

1937d0|= vt2EQ] JFS drol <of2dllEjlt &2 (Danzas Argentinas,
Op. 2>% A% k.3 19384 |LbAE|eH: Psalm 150(3471 1500 Al
sttl &G o2 FUUS BT 2, 1941d¥oe= =Y STARES
(National Military Academy)?] A2 w2 AWECH 1941¥ o= of=3l
s wjdow stt wegolT Atmste 0]R JtRg ZoeuE Ao W
Al B, 1943 el "o ARFAloK(Estansia) Op. 8 WHE S|UAH 2=
olzFENte] Bafo] HAE 2 ol ATHoR BHFSHE FUFY Lo
of MERARAC] QIAIE B8] Stch. et 1945W Supd *374% g
Al H2(Peron)g Wo| o3l slUAHt: g1E50] A
2) Gilbert Chase,, “Alberto Ginastera”, The Musical Quarterly, vol. 43, No. 4(October, 1957),

p. 440
3) Alberto Ginastera, "Homage to Bela Bartok", Tempo No. 136(March, 1981).

o

o
L

>
r
o
i)
)




A2 bgtte olg2 mAMoA U Hett.
J5) 129 v W st ASFOR 1945AKE 1947 3YrHAl U]
oA LA 0] hetsel &

i |
+ ®=%=(Tanglewood) Atz 70}9401]}\1 A7) 3ZH=(Copland)E T

~
o
O
u
o
T
w
)
xa
ng
1©
>
i
HJ
>{\I
i)
rr
)
e
o
z
rE
o
i

Q.

3_ ZHA "o S&EIE} A7t 2 A O]Ur’\EﬂEJrL 19649 7€ =& FA
/\1 F= 2 c2]3(Don Rodrigo) ,Op. 31(1964) At=S X oz Qmet AH=27}
2 SWsiAct. 19 & W] en2t "Hot2% (Bomarzo),Op. 34(1967)=
A Ao 252 59 ¢t SAEJAITE 53 201 1972\ 44 294
= o =3 &0 A=A Al WA uef HofEH A AIA]
(Beatrix Cenci) Op. 38(1971)2 /8 ZAUIHAlE @m2} 5120 7HEA]
NA A=A

19481 TH] Bofie s ofole] Az Sote s|UAEebe 2A Hrfgol ¥s

OO]'_) O_Ll. K]'_I_Oﬂ O]Mtq K%% &% % %]—t‘l:.]__é‘j' ; o 3y
19480l = ol2dIEl FReot BN W Hglo), 19524 HEHH
g KFR

o BUgE Ywoz olZaH FU8oNY 2EAS Rl B o

adlebe o3 ARSI MAMY o} oA ol%
AUEHPiano Sonata) ;No. 1, Op. 22(1952)& ==

299 oAW1 g S| oA]l Johanna Harris® HAxz2 XALQITH
19559 H2 FHo] YA s|UAHRE 2d wHC=

o, 19570l wulaAete] 7hef7tA(Caracas)olx] G 2§l o)7L A
= FF29 JARES dYsty, ol=dHY =3 o obtdo](National
Academy of Fine Arts of Argentina)3]¥o] &1, 1958H 0= Musical
Arts and Sciences at the Argentine Catholic University?] w#Ar AlQj=
AT 22 dhioe Y{AEAA 2 Al 18] odiEF ZA
(Inter-American Music Festival)o] &7tsto] &2]oj& ot 4

o7 3ot A=A (String Quartet) No. 2, Op. 26(1958)7F 22 4l
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[t slUHAH 2 Asaddtar Fol9 A=A AgERe Ad A
Alg 71932 Al Zr=olM Wt AAsrted &
o Ju]9 A2 AE7tEoA ¥ 9T Ut
1968 otH|2]7} o= =38t ofZtH|u](American Academy of Arts and
Letters)9] sldo] E|Qlon, ofd djjstollA Fofl BfAFSHe]E 2okt

S|UAHER= 19419 A ASS st¥ o), 19699 A Holut Adsty 1971
d ot2lEjLte] A AEQl UtE2} (Aurora Natola)ot Aj&sto] AQA A
dleh (Genova)2 ©o]&5to ZJANsHA "ot 1971d0= ot=/lEy 9 o
= 99 JHe=zRE oefio digt =7t ti4) (National Grand Prize
for the Arts)Z /45t Y 19760 ®EEHstolA o viAtete] &
A, 29A Aueto e FHAES sttty 19834 64 259 A b

st

4) D. Schwartz-Kates, “Ginastera, Alberto”, in the New Grove Dictionary of Music and
Musicians, 2™ ed., Stanly Sadie(ed.) London: Macmillan Publishers, Ltd., Vol.IX, 2001, p.
876
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AR A7)0l A TlE29](Objective Nationalism)i= S|UAH|2}7F
19361 22190t ASHAENE jZo ZAYrt 29 S pj2AY 77}
ARl 1936 RE 1947d0|t}. & WHA] Al7]= FUA §1559 (Subjective
Nationalism)& U0]=Z0ofA] ol=23llEjlutz Zof& ofjQl 1947dXE 1957\ o|ct.
N H&l Al7]+= AlEHA S 9](Neo-Expressionism) A|7]9Q1d], 1957dXE 1983
Joz ulaxlol ganri dUalol AFojH S x}83F o] EAJo|c} 7AW
A wxzo| Al7lo] AAESe olzdEe] vast 30 4o A sai}
Q42 Eush BHsct thEol Hohw A

EERE=T. =1

of Al7lo] HBH goto] £o2 Yrle] 35 Ei 4m2 P oM o

7tel 58 AV AbE ALEICH EQ slUAElae 19 SAAQ JMe

2 ol2dEy W4 gt AFA Av|9l et DEE Soto] AjACH

AMus UEZ0Y & 42 SACRE YUY WUAS AHEstel 25wl

2 ogs EFSHAD WEELE QAEUES AH8st] EelyAQl 2 co]
2 opgolMy HUALE ol ALSSIRL, = of

AEWS A& AqAE
Op. 1 | Panambi(Ballet) 1934-36
Op. 2 | Danzas Argentinas(Piano) 1937
Op. 6 | Three Pieces(Piano suite) 1940
Op. 7 | Malambo(Piano) 1940
Op. 8 | Estancia(Ballet) 1941
Op. 12 | Twelve American Preludes(Piano) 1944
Op. 15 | Suite de Danzas Criollas(Piano) 1946
Op. 16 | Pampeana No. 1(Chamber music) 1947
Op. 17 | Ollantay(Orchestra) 1947
Op. 18 | Toccata, Villancico and fuga(Organ) 1947
Op. 19 | Rondo sobre temas infatiles argentinos(Piano) 1947




U UEZ0] Alole AUA UxZolts b2 AT|Pos B
MES SUA 45T e gRAIN 18Ze EFAY 259 O,
WA WetEs o g 291719 Wi 52 Yepjolch

A UEZo|A EBA olzhe L] Aul: o1 S9L 0 FFEo]
Solrta|A] £ OA AR7} wolgt L 4 Qs APMoR S o
T YA WAL Aastel ATk ofulolA P oot hA] T
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AEWs 2 Aode
Op. 20 | String Quartet No. 1 1948
Op. 21 | Pampeana No. 2(Chamber) 1950
Op. 22 | Piano Sonata No. 1 1952
Op. 23 | Variaciones concertantes (Orchestra) 1953
Op. 24 | Pampeana No. 3 (Orchestra) 1954

*Op. 25 | Harp Concerto 1956-1965

5)1227|9; BdF9 2079l W23 (Arnold Schonberg 1874-1951)7F AAIsE & ‘2AA' o=
25902 grEolUt AR/IMolth 5 Ay gt EARY 053 A8l AWt 9n 19Ets
ore] 127§ TN, AL AN 5ol 2E S5 A4S Fof ofF LA e PAl o}
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FENS 159 AZUE
Op. 26 String Quartet No. 2 1958
Op. 27 Can.tata para America magica 1960
(Voice and Orchestra)
Op. 28 Piano Concerto No. 1 1961
Op. 29 Piano Quintet 1963
Op. 30 Violin Concerto 1963
Op. 31 Don Rodrigo(Opera) 1963-64
Op. 32 Bomarzo(Voice and Orchestra) 1964
Op. 33 Concerto per corde(Concerto for Strings) 1965
Op. 34 Bomarzo(Opera) 1966-67
Op. 35 Estudios sinfonicos(Orchestra) 1967
Op. 36 Cello Concerto No. 1 1968
Op. 37 Milena(Cantata) 1971
Op. 38 Beatrix Cenci(Opera) 1971
Op. 39 Piano Concerto No. 2 1972
Op. 40 String Quartet No. 3 1973
Op. 41 Punena No. 1(Flute) 1973
Op. 42 Serenata(Chamber music) 1973
Op. 44 Popol vuh(Orchestra) 1975
Op. 47 Sonata (Guitar) 1976
Op. 52 Piano Sonata No. 2 1981
Op. 55 Piano Sonata No. 3 1982
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Abstract
A Study on A. Ginastera's Harp Concerto Op. 25

Kyung Ha Lim
Department of Music, Harp
The Graduate School

Seoul National University

Alberto Ginastera, the 20th century Argentine composer, left behind
many unique works which are characterized as synthesis between
folk music elements and various contemporary musical vocabulary.
He himself classified his compositional style into three periodic
divisions, such as being the first (Objective Nationalism, 1936-1947),
the second (Subjective Nationalism, 1947-1957), and the third period
(Neo-Expressionism, 1957-1983). The Harp Concerto Op. 25 was
completed in February 1965 and has general characteristics in the
style of the second and the third periods.

The thesis introduces a brief review on the life of the composer,
and examines his distinct musical tendency throughout the three
individual periods. In addition, the study concentrates on the general
analysis of each movement of the concerto and the use of various
instrumental devices both traditionally and contemporarily employed
in this composition.

Through analysis, we apprehend that the first movement, in
traditional sonata form, is characterized by frequently intermixed use
of duple and triple meter between solo instrument and the orchestra,
using open string guitar chords and percussive folk instruments
which are typically southern American ethno-musical devices. The

second movement, in ternary form, is basically a dialogue between

% e i
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harp and the woodwind instruments. A lengthy cadenza initiates the
third movement which is in rondo form.

The instrumental playing techniques employed in this harp concerto
are Arpeggio, Lasciar vibrare, Block chord, Harmonics, Glissando,
pre’s de la table which are considered to be traditional harp playing
techniques, and Pedal sliding, Fingernail glissando, Whistle and
Percussive devices which are considered to be contemporary playing
techniques. Through these various techniques new possibilities of
acoustical effects were experimented expanding the spectrum of
creative musical expression.

The aim of this research is to understand the overall structural
design of the work and provide detailed playing method on each
playing techniques used in this concerto. Through the availability of
optimum range of diverse technical facilities, one can acknowledge
the compositional ideal that Ginastera conceptualized in the Harp

Concerto Op. 25.

Key Words: Ginastera, Harp
Student ID Number: 2011-21812

- 48 - M =2TH



	목          
	국문초록
	I. 서론P.
	II. 히나스테라 음악의 개요 
	1. 히나스테라의 생애P.
	2. 히나스테라의 음악양식 및 특성-P.

	III. 히나스테라 하프 콘체르토 Op. 25에서 사용된 하프 연주법 예
	1. 하프의 구조와 원리-P.
	2. 하프의 전통적 연주기법-P.
	3. 하프의 비전통적 연주기법P.

	Ⅳ. 히나스테라 하프 콘체르토 Op. 25의 작품분석 및 연주방법 고찰
	1. 작품배경-P.
	2. 제 1악장 - Allegro giusto-P.
	3. 제 2악장 : Molto moderatoP.
	4. 제 3악장 : Liberamente capriccioso, Vivace-P.

	Ⅴ. 결론  P.
	참고문헌  -P.
	Abstract   -P.


