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2 o 94 oA ta SRS AVlstaat skt

o
H Al (abject) 8¢t FA| 0] YFEAAT FAH O] FUAH HAE 7] A FF
SfloF St o]dZAQl a2 AWstr] floiA FAAHMHE AR Zdelnh
Ty TEze] dg-ofBA o] #Rt ofAlo] Power of Horror— An Essay on
bjecty (1980)0llA HIAl= “FAI9t AAE & A= AAA FolA 7P =
o3t Aolet ofm, A, WiHE, B, AlA| & 1 dE £tk HIAI7F o
H1 AAL didEclZtd, HEA M (abjection)2 REaA S Wl FAE
gets] etstaat she A= Al digt FA19] A4 AR Wge 43

Lok & FA0 BUAL 915 oMol SIFHOE ofAH Wolhurt 5

SHAL AXsly, 1o an A BEst LPo] AAS Fxots Al gt 6
o ol FA= ‘A Fo] FA'7F "kl Uittt
9 FeAHMR ofBEAA wHo] s1Ee TPAEHAL HWRith 0 s

H fEALS Tl FAle BAE AFTHAT Al Fsior & viA

FA Bl3oR thesd), olefst b 44 Aol WARA sge 7
Artzrhs Zolet. webd o] Sge Sojsie ofstu, art A= el
w7 93 24 el §AE Uehis sldelr] mzeldt. o] R4 7

A2 BAreke] ditolld Lyle X, FoE, 2t 22 nd gHer o

8 "Wxi= FE|2HHE] ‘abject’?} ‘abjection’ 2 M YsH=t] SlolA ‘abject’ = FA|7} otz <9
nlE 7Zxsk7] Qs HIA OF)E, ‘abjection’ 2 Wa A= ofBA 08 F7]starz} gF
o},

° 1l wotn], TAAC] A Fejob FAHMY, | o]R=(&), dn, 2007, p.9l.

10 Zelof 2w, TFEe] FH, , ANLEEH), F24, 2001, p.31.
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29 A&H]] Ho| HoflA wjd 5gg 7 4 gkl ol IR AAs}
- e}, ARHATE 2] Bijo] S Igor Wi U
Ui ek Fdef] rEgto 2y L7 FAH gk I8
Haart ol 42 AQ@ish) adks dolal @4 AAlL HI7HAA
AAE AASHA gk o] A O] 3t ARE ATl tet PAH g2 B

N
N

I
|
o,
filo
)

oAl g} St oW Aoz HeHr o|F Fo 1RHATIE MEst
2} ot A2 71EY WS AR AAZE AIKA e o] AlA ook
‘128~ (grotesque) BH= 8o 14804 olgEjotol| A ZEnt A E]JFEA
(Titus Flavius Vespaoanus)®] 585 2|5} F=2t 29| Fga Hs{olA &
A AT A, S AT A, 29 AAl 457 A2 Addste] BAU
+ Z13%t FEie] F=F Het oln|AEef 71 oh. @A KolA] ZrotH 7]
off HIAAZAQ FHZof ot FA = mpx] Z[stA|AlA & FH FAF
QIEst oAl FAo] WHE XSl “F=(grotto)' et Ayl AP irkal
o|F 2L olHEotE MA W iz HntEHA njH ®EE )
27l JR2HA3g 2olA =Hlok ! B3l J2HAIE T3 go] 29
o Aadhs T AdEo] L2 TRl ole oY oRL ool A &
A3t TAZL Zt “FEEol(grotto—esque)’ Hal ofF% A FH EAo] o4
2 AA9] vetxz 2H8slr| e gkt w7 F4(Mary Russo)7t T #s5H0],
WA, AN, Goll PAE, o i, EAZA | yAjH e, Uit g
= o A7} of4do] sFst B0 BAEIL AFA, 2E4, 1T
BlA=7E thZ] 9] oA, wlEARRL e ATl o4 ofm|x]|e} AREHA TR
237 Mz o340 Al FAo=, oA rHAT Hitge FESHE A

il

o
M

ol

Al 1=

I (AhoAdEstol 24 A, THRUZS] dE; , B4, 2015, p.188.

2 aksy) fa2gag u|ghe] 2R 6t oo, TRIE=FE, |, 584, Alethsta JEsd
79,2007, p.191.

B AR, ‘a2 A0 A 2ARA ste, THEE ds) |, Al123, 2009, p.212.

14 oro] A p.205.
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octs Zal JFele] TE T WIHAES B0 WY, AT PASE
el AT wEd BAo] ojulst £417 SUEA G oldd B, & v
A=A ool AL §5A717] wEolrt. e ZA} 7] )
718 et WS oRe BAo] A0 st B dstels AL ud)
of gt} HlAls B WiAle] FIuhe Tl FAP} H7) gnE, G44e 95
S 55 2R BAsH GuE el A 25T 4 9
2] WpAloleh WAL B e ool AA7t Ageis A4 Aeeh ¢
Apshe] mElATs dfuket, FA0] AACIN BAE Eae] Fa
A BAol Gt E sl e Fo FA0 £Ud
nAA 24 Ade ARels d2o BE WAlo]s] ujRolt Jxne o4
Zold 247k GAEE 1mHAD BgoeA HlA H7)(becoming abject)
£ o4 aRHA3 female grotesque) 2 54K 4+ 9]

mlgold HA EE

o R ABe] ofgto.
2 Q8] shite] FA] o]

[F1a31] 717] An)AKiki Smith), Tale, 1992. U, nfo]a =2 2F
2 otg, o)== 160 x 23 x 23 inch

b 8], ey EHit e nleel Uehd U2AET DR AT, RGeS =R,
A10%, 1998, p.124.
16 oldz, ToldEe 1 %, 54, 2016, p.37.
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ofiiL Qltt. 7
(Kiki Smith)u} A5 A9
(Cindy Sherman)®] 2]
o] 1 timA dolrt. 7]
7] An|A9] (Taley [Fal
T2 HidstE o449

&, AAPE Ad=z SAH =]

o] AHie YAsF Bae

A olul g Hpgtstel 1 o]wel
2E2AF o149 B wBHOR A

=i

At sisht Ale] APAde slststetn] JAS
ol o494 A e
AEkE FASHL wute] I tiHEE
A= mEekd A
Ae oA 2223 b)) R
F22 98] G2

249 9] B

N

]_‘: |5t B
- |

o, 75 A7IRE

o

—_

47

Ea192] A9 A¥(Cindy Sherman), Untitled #250, 1992. Z#
ZIHYE 1255x 189.2 cm

oot TEAHISHE o}4o] B B oAy

AGT o149 B Aol St PO of

BA ol F5F A0 FIE 1

A@Fo R A o|FH Hrg

hE A ARe] (Untited #2500 (192} o] A4S =

s
A

o Al on) AAE Pz w
Al

o
N
N,

mlo

_l:n'
ol

ol
rr

=)
)
oflt
h
lo

Hl

JZi

m&"

>

L S

o=l I M

A g ongdth E=3, H|

ad=Hads FA9 BAE At AdAste Ae



ol ARl ety Aol =HHA 2 Ee AYlA YE

[231] 2o §HES 95t =29, 2014-2015. Zo]f 83}, 31 x 23 cm, each

Lady-X) Alg= & (&9 $3EL

oI},

At Erpad1L[a"H2]Es A4

o] 2xE e T AfAeele] ha AR, Z AN 4 492 7

ok A Bel wAE solke e 2000 o SR AAEHY

Zgoltt. ol digt HEgHE A 27t A4l 44 s g5

oA wAdel obd tfet ARA, U, 94, s &2 &

A7k FHeto

Fgote B2 AGUE ol WY £Ho] @ e THHAE S o4e)

aogol fe oloke E@SH: WAl A BEAL o|FH AFom B
8 Zolth. WAol ohd BB, £3, $AI] 44 ZRE olUHY HE
2 B A olEMe IIstEA AnR WEGEBS sHe Zolt ol
L (Unbecoming)[1%3]9] WFe €lefl gl wdlZleh 22 Fe Fo) 1
e QAT ol bRl g e S8ekd dn 1EEAIY
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(23

HlA =719 S Fel HEEolR o] s RolHoR BESIH A
22 AR Wde Foke e 1Y Aot o2t A Ads F
sl 7HA obliME DRE| AT Hzbe] WA Al EetelA FAHC
BAPELL ZRE AT, HOF) BdFe]d fo B ERd 3ie 4o
7l mlE 77 2 4 dlee AArgskaah skt

ogd d=rH2A, F A == AR SHA B viAlE HiAlstH
€ WHAUSeR, E dHerE 450 FAde d4ske vrvEe=

5o} oA e TATIE Zo] Fo1gx Beglel R Atk Eele]

ool oAl oleks B8 mad Ade] AR ‘ol olake B4
e Afstel BES AT Ae 53
AAA T27t obd S A We 4 Qe WAL BTSLA oItk
chet o] TpgelN] wés] mp ool AXoh ot ok, 1
AR A et 2UXTE A dzEAT e A8 At o

7 AT G, TR AL PR, FRE &4, =ASE 2, 2008, pp.112-126
=,
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qH aREaT e oFH AAY FHBOIA Sk Aol B
o] ARAAY YA FHE A L ABAIY HES AEFT 5 9k

#zre] vigo] "Hots HollM = o vd JRE g & ual Az
o whebA 29l Aol M kA mH FpH A fidH drEHATE AW
sfetH 1o whE vl FAe ARkt st olE Fo FAlO AAE
Sl AGASHH, M2 FAE FAaele] Teoltie A A9 943

I oA AsiAl= vl B 214 Thsde EAStaA: oit

S

[(17”13] Unbecoming, 2015. FAH 2o §3} 60.6 x 90.9 cm
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L9484 22H239] AlZoA 2 22 2 =24

1. FA19] Halel 44 A

L1 293 F419 9484 A

Az (sight)2 T8 e} o= 7P deet dAe® AR EohEol

A A ol &2 9] 2fer, of|AE-EHAE Azl 24 A

A FAe] 58t xS Foshe AlAdEdF2(ocularcentrism)7t BlE 2ok
of 48 dle 2l Aol Jideld & Eafdrt. sohA AA

1

A89 9514 FMorAe] GIHe 2390 Bul o] 3x9le] g1k ww

r

7ol AAA A7 Ade Iz wddr Eots 7k Adsishs 2ol
75yt Abgolet.

ahel Aol (Martin Jay)ol T o] Al7F AAQ Powe g2lolx] o
L 349 shtbe] E(monocular eye)ol MR FHE Hulo] EAske Ao},

] Salo] A Ak el et 4E AzbHE o]

o
rr

r

=
=

18 o143, Tl st Al @] om, TSt =%, , Al 554 19, 2009, p.311.



+ 7 7¢] =(binocular eyes) & 2 g4fo] ¢t thA] Tsto] FHHo] opd
T FALE]Z] wZolok, webA FRle] 7|otetd Ao r AR =
BT 7PEAE ® AR olu|x| o] dort dom A fuEHER A T

2b ojm|x|ehs M7t AT wEbe A A £ Az "dHE(glance)”

lo
X,
i)

AR 2AHT A2 FAY Aol YADE 1) S5 o2

Aol Toid A9 AT WA ozAMe] FoH QAEYolEt & & gt
dol HuA FAR A=uidstr] fleiA A1z SHAAE FLs| orgich
fstd, BAFY AP fAGFE 7MAAGE Bl e 47 whio]

3 (Michel Foucault)7} &gt ‘mhmEl' 9] ¢g]o]7|% s}t

4

A
O,
rr
=)
iz
!

ke Alo], “’EUE o] A1z AAIET, TAZE A2y, d ZAE®), HA30EH), B8
st ST, 2004, p.30. FH=x
B9, F2Y ARSI, THEYESL AlZHe] sAIRY, |, Ho[HE mtolZ FHI(R),
7894, MZAGEH), A1z o], 2004, p.457.
22
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Ol

olgt Azt e ZiAdelM A1zt siARYE =9 siARY= Y. of
=2 d7I2ES A2 oY FdA A Aol ozt shute] A4
Aol Hya Aldolzt & 4= ok I2ial oot "HEA A2 St <
Zhe] "HERl FA o] Al FLAEE. ZHE FAle oA At ofs|
A AEiEE EsAleit F4AQ] EAE AoHM, ol & JA FAIE A
S

kA H7t2ES] geld ol domAel Al ol del sAlele old

wishe ASlold £4513 Hold dEe WAT FUAET, Aoty o9
AR o4zt SAA s
oz olAZ.

_&
L
njd
Mo
N
re
o
i)
2
N
)
i
)
=)
©
o,
i
lo,
fin}

HuyE2 AT 257t A4S Boz SeAZieRd HEE Q7oA o4
& iAskE vAUEE 1
Hlof] A3 Aoz AAZ= A skl G4 ool dit AHiE AT
sl 91714 olRWA ANE SAsHARE, 4AE QAR S chekst
ol Eell FEFo RN Ao FAS AFAste AlEstth

212 AR AIAD (2013)2F (Lady-X)>(2015)F &l #Hm|yEo]
mojUee] BAoaely Fag A, & 2hd A4zl HAUZ
et vl 9 o] 55 Bt FAES AT BHEALAF Skl 20134
COA7RIL] AAD [-4]eA A2 ofu)7t e Eield 7]1& 2o 33t

A n&g 285l oA QMRS L A4S st R 5

RS o\

Hel

lm

38,
rr

=)
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‘ s Ay r —

[ZL34] ofAI7EA] o] AlA, 2013, Z3A] 227

o] MAR A o] Azt A2, % Jels, setde] B35 5
BT mAS Afste] AR, 94, 95 59 g WAS S HAED
ste] wejo] olnlg b2 WAoR AAE fEdh o APt 20159 ¥
EG (Lady-X09t BAO] B4 Agstgon £ Aezst olgd 74

2] A AL S
Abe Evb 479 9 JeSrdets Vs 99 84g An 2

A4 ES Foldetd AAE 7t=A2A o, (Lady-X0>[IdH5)e

m <
o lo

A, A 2 B2 L BAARE A Zo] woldH BEE LAX:
@ A Bl 2hA A7 AAE AR AANE FA) ek oA T

IR AAYE Bo) DA FAl] AH, Z dsl2E 9THOE
S QaEd Az AA] AAH BAE HEsks P02 1 A AAR
gaste 23 ddojel Zlskerd AABS RS HE AAES Agste] o
ulg AT Folek. ol BA AYT Lady-X>9] A P holg 4

og AganA Yt Lady-X>E 71E A7t AAE Aser] w)d 77
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-~

AAE WA 7154
207 Sl wetd o4 deHAaE AdHos IAseE Waos
e Agair] oJFeln AAAY F4e ez s o4H g9 7

$AL BAGH A4S FA0) s

fio

Ad

AZE Qdolg o gd] QR AT A7l A

[275] Lady-X, 2015. AA] A7

AR L] AIAD 2leh AZHIH6]2 AlAIS] SHe 24z oF 2ol
AlAIS] T4 d2HA 24H, S He FAE AAY S 2 AE
A AAR it 2fel7] = 3t

AAS) F4el i 4] Al QAEAo R BEsAn, ZARLoR B

A7} EASHE AAS olop18 4] gitk. o]dA Qlmhge Uzshe m
£ 2] gl vEAE I9s) mejWct ol ZAE 7] A4l FIAR
A

gelo] opnz 2y AL 9A|e Fe

2k, AATAA O] AlAD AT F, 2013,
25



3} Bae Beom Agehe AR A FAololol & FANA ol
ulop BeEks Zoh mebd FAF As2 AL FASkEE 20E 4R
o 7182 A7) AATE AY WAZ B old AAS FAAAD 2

£ AAE WFs 1A Tt

[T116] UR)oAA7kA1e] AlAl No.1, 2014, W20 o= @3} ]34, 150 x 150 cm
TDAA7IAS] AIAl No.2, 2014, A A0 otz @3} ¢J3, 120 x 120 cm

ol vehd 482 AlAIY] Sl AARE e 4}l ulFGH
)< EEE= 9t Zo|ded, 44z HHE e 7Hdeti(Kailas) 4ol
dFuet oA Aol ZE AlAY FH srliter gAY, ARRA
ofiymo]dl <oJAI7kA 2] A The World until Yesterday) [ 719} 3|3} A
A6l o] fulite 2z T Aoltt. ol B AlAS] Folzt
AAZE Aol moh QlofAAe, 70 g2 Oz Hof ot +¥<
o= Htoz Hol Hale tiA2 sl7et AAe ¥AE 2Rt WA ARt

g A AR AAlCIe. = FAE A, s AAE wE 4 A

2 olAg, "HPEY dolg IR FFT, TEvE, , 20139 99U%, p.73.
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e ESE

it

MR Btk AEES
Aukge] AAE
AA'E ol
HAEAAZ Lfatect

OH 5L
-1

1—

A4

T2 QAR A7) AR
glo] BhArE FaAR selg 4
molek 219 £A7E ERloleh
AAS el e A7

o2

el ol gy AAEE 2

ol¥l ¥ele] Alddolgleh. &

g A7) F4
o}, 1 27

FAaH ahe

olFotel Awg

=

A sz

Al

[ZLR7] oAI7EA 2] AlA, 2013, %

(The Logic of Melancholia-
kA 24 AA AAE T

EFEoh [Ral133]9]

P =3
E'_

A H]H 2, 00:00:55
induction & deductiony [1#8] 9A] o]&|gt 7|5}
2FA-S A7fsutE 2ol o] &S FHe o

o] WG Aol o E HFol Fe

27
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zZrlolt), AEHS|E FHejo] Suet (HetEe]ol Melancholia)olls Y, ot
A, FAR] Fol EEdle ol GE 22 Q= odle] TE& ¥, 3 &
o= HHAT}F FofXl 2 ZFS] sk 2ol 1HA Qlek o443 Apargl
‘7)5tste] 4] 0 2 (more geometrico)” HE A= AFAJUA|TE AfE Q17He]
Ao High ¢IAe FHlsle faS dleZor AT Aot RA|lR:
A7 Ad(induction & deduction)Qld], ¥Rl A2 ZAZ 44 &
Aol et 425 e A9 HFdS folA o, Witz 7E2] AMS
=AR Sto ditd AeE olEolUle & WAIQI AYHY WP o
oA fz= AAste] T ZEx] Aol wASlE w

TP E(grid)2t 11 AVE HojFe Aottt =% WAl <o ddiE 3x
Aoz Hijeto=m 7lstel, & o/ d2] AfaLe] oMk MIAIZE A=A oF
= CHUFZgop o] I A LAl 8tk HFIZEAQ] ARx AA

F1a33] 4B S E FHE(Albrecht Durer), [Z1718] The Logic of Melancholia-induction &
Melencolia I, 1514. 5®3}, 24 x 18.8 cm deduction, 2013. fxd ZHE 40x 31 cm
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[T39] 2354 &2 71271, 2013, gAY ZHE, 119x 82 cm

(%322 e 7]-47] Unharmonic Angle)[189] 9A] HEZS 7]-&o]H
M2 HBFE Aot AEE 2A T4 TE9 He} 7Hsda 42 2o
HIY B} A (vanitas) &8 B4 5 sl Bl Sl 2 & & Topaat

sttt WRUERR AEslelA b Agke] 9E B gAY of

AP S 7lede W A HAe £ 29 o7t ¥ oA H

to

oA FHEo] FUE 2¢m HRE WAL g Fgo|tt. o] TA HE
YetAs HESHE ozt A 252 E 2]5]8(Gerhard Richter), 22t dzjo}
Z(Olafur Eliasson)®] 25 2= o 22 AAZ & AlATS HolF2t
g Zofrh. #2<1 AlZte]l 25]E <] (Two Candles) [ 184]7F Aejol=]
{Grew up in Solitude and Silence) [F11 1851 oJAs| Zth& FH2A4 27

FUYS AATL G Ao AZH olwd o%olxwt 5ol W

29



[F1134] A=2s2E 218]8(Gerhard Richter), Haa™s] et defok=(Olafur Eliasson),
Two Candles, 1982. A ~of G35} 140 x 140 cm Grew up in Solitude and Silence, 1991. A&, %,
50 cm in diameter

EE, AR ] AlAD (2015) 014 HHEE= A1 A2 A o] AlA 19
715kste] =)= AFAge) (Faithful Fagade)[1810]= <A Znbe] EAl The
Incredulity of Saint Thomas) [RF111386]9] YF-E-2 HHYste] Zaprt o459
F&S 7] {8l 71 dol &Rlske Fol AddS 18 92 Aol
tt. 7FehkA] @ (Michelangelo Merisi da Caravaggio)@] ©] 2F&2 47 Q3Hz
& 20 2780 TSt cloMIR, FAe Ea ol BeE Aotk EF ARt
< Zihs Al REE B2 FEf olE WA kou, ool dtEof

A £7Fehe Fol B tpAlel WA =gic,

30
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[Z17110] A Faithful Fagade, 2013. tjxX]g Z&E $Jof 24}, 100 x 136.4 cm

‘ErERE olE] WEo] W &8 Bl Y] &8 wdo] W deel Yojrolah
aglsle] ©e Q= At H7] T Ui 27 gofal” (2328 John 20:27)

o] e “EilElslrg Witk (Credo quia absurdum)’= o719} LuiitE
Stk i g 2ET ol (Tertullian)7h oF W2 & o] 2o w3 oA

WL ol 2Ys YL WoknA T wj AFHT Pk et T4

Flr‘

Qg I “4l9) ofse Zeith 1
A ssict gpehy, Bt
bz wojxof 3ttt (certum est,

[ga1ge) mARas valA o sk e

quia impossible) gtal 2tk 7| (Michelangelo Merisi da Caravaggio),

The Incredulity of Saint Thomas, 1603. A 2of F-35},
E.Qozl O]Q» ] %a()}l'—__/_\__cq E':,_]' 107 x 146 cm

31



2glelsing Yok ek Be Pedt 277} B
QA Pris AL molEth osld W AAY} AR ZA7} €k W

ol ez FA7F glofof shztl, I A A7 B SR dofxith

A WET Arpa AZsielnh. oA AAIY BV S mellAl= IAEA
ko] ditt E2dAE REC o] A =l ditt B ol A ik
S8 Qo] ARl BALE Zo] =TAQl Tl 87HA e A, dokAd
olAde] 7|gte A=t W-goltt. (Faithful FacadeyollA] 41& =2 A=

Ash= rbe] &ret REe A4 or JHEo RN =24 1, 21
o ol floll A= T, ofY oldolghes WEo] ey E HojFa; )

ok ol7|oA] Al g BerEe 471Ed Bt BAORAY 421, 5

QA T AAE TERY dFF2E] Azt FHAAY sk 4%
o7)w slek. Fletets Pejzel B B RS AUt Jet of 2y
oA B Fopel T AR L sk Ao mEBA gt vl @4
£ E 5 gt AR WAPoR AT BAold qYE @
oLt AHAEA] YT Aztgos JlEA HolA] = Ro| HiAul 935
o vl O A2 HolAF st Fx gL Wtk ulebd 471ge £l
2 Holdolo} ZAE =2 & 9t gHHY Fo] Hek FA| 71U

Qel7h Afaitkn Wold F4lo] 4 B g W 79, ol2dw 2o

oz fe2e g 47 27 o= AAssi ZiA A4 AAZE 45t

4 A9l o uTA FsAe Tt

)
"
S
24
£
B9
i
o
18
A
ol
i

2 2k, AR e] AlAD AT Z, 2013,
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1.2 A4 A1 74

A 2 E](Leon Battista Alberti)= 12] A F'8]&2(De pictura);(1439-41)
oflA A AZHH QAR yitow ‘HE AZbE FAQt Ao TAE
Mdsletict. 22y 154171 ol It o|2771A] AZHH FA|RA 9] oA
o] M2 A=A ZPS B9 oyt @5]e] AlZHA didet 2 ARk of
ggol Eelyth ERh HAY FAEES AAlell, oo FAdE Al 4
PAAL ZIEE &ollA ot Baat= 44 G2 R 7HgET gloH
o] Ad2 EAR et st o4 onRlE dF9 7|aRA A9
anke o] TAE A T Aol AHEIeA Aasiog) o] 7o A
2 22t HH](Laura Mulvey) o] "AIZH4 Fzta} Wigje|B ¢J3K(Visual Pleasure
and Narrative Cinema), (19754 FASEt HHl= oS It @4

50 AAT FUATOR S YANZE SHolde] Az
(scopophilia)o]ehi1 ik, olo] mHEw ol BASL YA AHL FUX
S FAES SolAE njxelEA Aeue ARY 4 ek ol4Y 9
of FAH AMS S TE Sold AA oA o4 Be oy
22 Bl Ao} sHe 7180 thagel B Sl gick. mhx) 5]

So| Wl 294 AP AAC] o8] BAR FAHE FA] AL Wi

=

# Z2ah "], A4 e WER g3, TRoyE o]F ul&d] shF, , dX|(H), Y,
2007, pp.432-436 &%,

33



SigE The ] S Aol AR AT gt DRk uhs
(Frantz Fanon)®] B34, 5L ANEL Sepi Qi
A AASe] ofs) Btz FARE FA] Aa2 HAEeE 2] RAL 7
T HAA AR A4S WREeHs AL A4S AH EART 74
N ow] ool ARt A, 123 8npol
ol ARSAL o4o] 8 AAE RS Aolth. webA o4e] HAA
o Aol §840] et ARE ol FARAY o] AAE FaA
o 2dme 94 e g6 A A7 A Sold odd A9l 7t
SAL olio] AT Hag

Tt o] ol A SAl9 JPsAS Awstn olnk gAE A
(male gaze)st T3] SA10] FA7E Wateke ojus} oket tiastehs A4
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[17418]
(/F) Faceless Structure No.2, 2015. i ~A0] G35} 27.2 x 22 cm
(#5) Faceless Structure No.3, 2015. ¥ A0] G2} 34.8 x 21.2 cm

(/) Kiss Me Deadly, No.2, 2015. Fololl of=2d} 3} gkt AF, 76 x 56 cm
(13) Kiss Me Deadly, No.1, 2015. &olo]l of=d3 {3, &3t A48, 76 x 56 cm
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4\E BES Yo BAE AL

shotiet. ste] Fodol Qi A olme A4 it 2 FAo) Ae 79
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EH < ‘] = 01 S ] >~ ]“% 7] 2 B Untitled, 1962. Welded steel and canvas,
A o] T;]- 68 x 72 x 30 inch

B &yt 7, Mt Huysg; , 252(&7), nyAlZ, 2007, p.52.
® The Museum of Modern Art, MoMA Highlights, New York: The Museum of Modern Art,
2004, p.254.
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[1923] AlAI2] &, 2011. 42 A'd HIH 2, 00:00:55
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2ele] Aol A Eoiuhs 25 A ulaE JPER Za(ddicule) £
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[(15927] o184, 2016, A0 §3}, (/5) 27.3 x 22 cm, (1) 30cm diameter, (£5) 27.3 x 22 cm
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[2928] Grinning Like a Cheshire Cat, 2015.
A 2ol 3-8} 60.6 x 40.9 cm
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[71238] Fluid Neon, 2016. 70 20] 83} [71339] Fluid Neon, 2016. ZHHA0] &3},
27.3x 22 cm 33.4x24.2cm

[72940] Fluid Neon, 2016. ZH#A0] 83} [Z29141] Fluid Neon, 2016. %’ﬂioﬂ s,
33.4x24.2cm 334 x24.2cm
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Abstract

A Study on the Visual Expression of the Female

Grotesque — based on my works

Jang, So—yeon
Painting Major, Department of Painting

The Graduate School, Seoul National University

This study is centered on <{Lady—X>(2015) which visually expresses the
otherized senses such as the female grotesque, reflecting on the possibility of
expanding the pictorial language based on feminist identity.

{Lady—X) is a work that sets up a girl named <{Lady X)> with a tree—loving
fetish as the protagonist, expressing her sexuality and sexual fantasies as a kind
of narrative about the growth period. At the same time, I have tried to
reconstruct the female senses that were marginalized in the phallocentric visual

system into a pictorial language. The work that initially implemented women's
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sexual fantasies into a 'narrative painting gradually moved its focus to the inner
sense of women as it progressed, naturally leading to the question of 'femininity’.

Therefore, this paper looks into the discourses of feminism on 'Femininity'.
While femininity may be the basis for establishing subjectivity for the otherized
women, it also contains the risk of essentialism that excludes yet others in setting
up the category of women. Hence the discussion by feminism on femininity has
moved toward laying the foundation for a 'feminist identity' that overcomes the
logic of exclusion of the others. Feminist identity is an identity that is based on
the ethical nature of feminism that seeks to overcome the mistake of yet another
exclusion from the female category that may occur in the process of redefining
femininity if those excluded from the male centric order are identified as feminine
in general. This is an identity with an openness to others that keeps reminding
itself of its own otherness and seeks to stand on the boundary between the self
and the others.

In this paper, I have sought to explain the characteristics of my work, which
expresses the female grotesque as a pictorial language, based on feminist identity.
'Female grotesque’ is an aesthetic sense that arises in route of the formation of
feminist identity in the process of re—questioning and resetting the boundaries of
the subject, in which I see the possibility of re—establishing the universal sense'
by shaking up the female norms of patriarchy. Such notion of 'feminine
grotesque’ was examined in the concept of ‘abject’ as was used by Julia Kristeva.
'Abject’ is an ambiguous state that is neither subject nor object in which the
captivating and the revulsive coexist, and in this study, research was conducted
by equating the formation process of feminist identity with ‘becoming abject’,

and the female grotesque with the 'sense’ of becoming abject. Becoming abject’

97



acts as a mechanism that excludes the exclusion of others, and on the other hand
as a mechanism that forms feminist identity, invariably asking what constitutes
femininity'. It was an attempt to set the direction of the work by adopting the
perspective of feminist aesthetics, which explores ways in which the universal
and the special can be related equally rather than hierarchically by reconstructing
'universalism' through the specificity of femininity'. Rather than a mere universal
consensus or agreement, the aesthetic experience of disagreement that occurs in
the process of establishing a relationship between universal and special is linked
to the 'female grotesque. Based on this concept, I analyzed the painting
experiments of my work that questions the gender biased visual system.

First, after examining the visual system of the modern subject and the concept
of masculine gaze as is represented by Descartes's perspective, I have analyzed
my own work that calls into question and twists the concept the hierarchical
system of modern epistemology. And as a complementary set to the male gaze,
I imagined the possibilities of the female gaze that does not objectify women,
and sought ways in which this could be realized in painting, and checked that it
is possible only if one became the subject of the gaze through feminist identity.
In addition, the female laughter' in my work suggests that this is a feminine
language that allows for the expression of oneself without going through the
codes of the phallocentric order, treating female Laughter as a symbol that can
overturn and overcome the male—centered order.

On the other hand, a critical reconsideration of the socio—cultural represen—
ations of the rejection and exclusion imbued on the female body was attempted
through the symbolization of the female body as a monster like abject. At the

same time, [ sought to overthrow the negativity that was overlaid on woman's
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body by embodying woman as the 'desiring subject’. In addition, I emphasized
fluidity which is one of the physicality of the female body, and examined the
texture of the painting that is reminiscent of the body fluids that the woman has
in her own body in connection with pictorial expression. Lastly, the
uncomfortable tension that is felt in the color of my work represents the
underlying emotions of the work, which is the jouissance of the unpleasurable
that is an emotion associated with the sense of female grotesque. As a result, |
presumed that it is possible to broaden the horizon of alternative female painting
by embodying as a pictorial language, the power of female grotesque’s aesthetic
sense of 'becoming abject.

This study tried to establish that the aesthetic sense of the female grotesque is
an aesthetic category that threatens the male—centered symbol system and is a
sensual force that can secure the specificity of art language. In other words, [
believe that feminist identity can be realized through the sense of female
grotesque, by embodying the reproduction method that deviates from the
gender—biased visual system without retracting into feminine qualities. Therefore,
[ hope that the visual expression of the female grotesque will act as a force that
enables an artistic practice which may fundamentally alter the traditional
aesthetic judgment system.

Key words: female grotesque, abject, becoming abject, feminist identity, re—
exploration of femininity, female gaze, female monster/the monstrous—feminine,

feminism art
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