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3+ 7}3}(a radical intensification of its basic generic character rather than
as a qualitatively new departure; 289)2tal X, AJtfz] w2to|i} AJele]
AARRE dglo]l FREE H7HIE wstaA itk I8 5718 B 54
= A9 AEH 5 BV =8, Y AHA grote] wigk At

1) HLZE2(Theocritus)2t WA (Virgil)S HWehs 1144 Q)] E7l= 18417] &
gho Fog w3l H7he] FUE, Bk AT AAA AAA ARE 28 ol &
£ A st ets, A (modern) Altholl B MZL 22715 It A4 AQlE
(the Moderns)©] 7]£9] &7 #5S I 2 HHsts 93 Agizkedt of7]a 1 o
Al G IRY A S Al Al rlE =7)7] AREE A3 -‘4"?40] 0“’/} a9

U 27} Az BAE 2 To|E AQ5L o A3 Brlet 8t uksl ASL FZE] 4
ek, oFs A (Paul Alpersy= 719 AA =712t L1017} (What Is Pastoral?)"ﬂ/ﬁ
dulsgrbEe] Fasle H7ke 8458 that 2ol 8oFstal Sith (1) &9t &S

=& o159 2%, @ &3 AAY dHdH, 3) FF A (the Golden Age)oll Wt
A, (4) A9 Aol digk A9, (5) HAA 2 F(pathetic fallacy), (6) 3+7FH otium)
01] Het o, (7) T FRAF0(Epicureanism), (8) H|EHY ZEHEFL] Fl, (9) =

2 =7 h(vita contemplativa). G AE F71e] FAI B =0t AAES T
Wﬂ 2788k Qlth(Alpers 10-11).
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T4 (preoccupation with the dream of a direct apprehension of nature as
well as with the inevitability of nature’s imaginative construction; McKeon
289)0]2} FA4%t= M7 Fo= 1 AR 2 wiel =7 AFAAl YRE
I & v §ls Ao R vhEY A WA Ao AAE FAEEE), S
S717F At BA B /5 HAE BT 559 48 et 712
Ao A zto ] et H7Fe) 2A2 AdE mhotsial ZH?‘*JE‘}E TS 5
2 4 oIt HA o] AEA7]= deofl Atk 5714 % =gt
Zx(locus amoenus)2t £ ZoA & = U=, H7h= 3
of gk 27150] A WA 2 A4 7i7telof itk AldE waL Sl
=71 AlAl= AAste A 204 dAaAEAY S
Aoz AQIY 574 X7k whet viEo]%] doljd fxgolth YRH o7 &7}
o] A= AAME}, Teanl T, o7} 5o BIHA TIAES A H o R
stz Avgolu AT dEEe BA8", A, ofY, =% 59 BHE7HE
ZHAES AYUE Lo &9 Utt? B2 A B SojrtEd o] o]
ol sk A== A=t A9 §lvh 718 W53 HrhelA LA
T BE7P7F Ftehs dbell ARG Bk A obdm, 1%k H
Ao 7oA AT AFEAE ot B sk wd
SR715 TS 559 4ol 20| EAst= 740]‘4’ ufj uf
Hole} o A A Aeivt F5= A2 A8
], A2 AEcka Ueld F Ay '55%30] @Zﬂi% A FHI}E Lot
= % ofd Aolgtal @AskA| ok o #lgoll w7 & gt 4T A (Paul Alp-
ers)= O|AH == AE9 “FE AH (suspension)E =7t 579 ‘HE
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(mode)etil A Ztalm P ol5 BE71E ke ARe WA o2 AAHeS). =
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2) H7b= S AlRE, &40t BE (32 ), WS ofY, o7kt W, AdTt <l
T (B2 dw) o 22 7S A AlRIONA ot 4k Aol wet =
7kl A B4 == g2 et 4= ok 7H 7] 2 TelE ALl Al F2l= AlL(Ode
to a Nightingale”)A & 4, 29I ¥igh 703 o 5o Oy =28 UE
of it

3) & Al CAYA] A1 (Eclogue DOl tEE A4 (Charlse Segal)®] =4 43S
i oh;]_ A7} AF Q1RSI Q= NAQ AL tfe ) drt, ‘Hedl AL 3F
gk AAAHQ] ko Eteta &EF B3h AR &4 11 L A=A ge

,?r*_}% —-—5101 Qlx|uk AbAl ey wpg o] ehao] EEF A olUth o A3 y

I ek WiEE AE ARold) fE, S5 S Q=Y 291717 T ALY

OL_E & AJgct. " (Despite the temporary effort toward calm and rest the tensions
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between sadness and peace, settledness and dispossession are unresolved. Rest
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7he o] & A YS9 WEHA 5482 AlEsks doll AlA 75T ojbl &R
712 71%5°] &= #3514 7]1A|"(Pastoral is a cultural mechanism whose poetic
and ideological function is to test the dialectical fluidity of dichotomous op-
positions; McKeon 272)2h= W7]1212] & A o]d ”—’1%@]/\1 OIEH% 4 Qlth
2319] FolA BrbH, H7tolA ddS FESHL 2%
S A Q) B4t 7hA] weko] o gof ok o]
o) s FAlES HEotE A ¢aL E o] AgE MEA
7 Adshs F2 abolst WatAY F3]5t7] A4kl Aol
7]27} 18190l £ olg] HO| FAES H7let & 4= e 72, 23l
aHA = AAF Sl 2hY 49 oty PEIES 4 s s
Tole FHFOe R 71557 witolth. AERE Wk, oY A} =
7ke] g lo) &} gk oltt, (A Folet g TlEel M2 of
RER] k2 A H717h ARERE 517 wjitoltt) 7129 H7b= PET
= AL Qe @A ol SIA] gtk & @A ¢l ofu] k= Al flel A 3l
ot o] H7HA AIAZE @4 1 AA7E ofdRt Aol frgolgk F& Aehehd
7]54 E7P—* QofofF & AAILE QU= AT 23 o]F = 7HH e
u| & ®lSeol| &gt & Zlojrh 9] "=+ AT U= Al
A 9] "P—J A5E PES PolistAY E7FssHA ot A2 o7 359
A o= AR o2 ddlls A (Herbert Lindenberger)7t 5714 &7k 7}
<} guts=2]of| #51o] \(“The Idyllic Moment: On Pastoral and Romanticism”)
)
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oAl sl %, H7H AlA WA H57HE 32 QAR AjA 9] 2k Al
= ZEol A QlE “A7(island; 337) S Aolil, o]F A BrtA &7He FAle
g2 +7HE25E G183 (compartmentalize; 346) ol AfalRf2]ojopd 2 &
74e] Awkd Agrolet AAA| 2L sh= Ao|th. 2y U BEwh 19 FHE
Zo|A A-gHA =W 232 7|2 AEhe] §UFolg EAdnt FzhAl Holt
712 @A) uF ZHA7L OV‘PJ TEE HHol= dYUES A7Fe ot
A4 9] o]iEro] duht ols AR ok, FA Lol A (Rh o4l

is promised, it is true, but exile is no less pressing. The morrow still awaits.
This atmosphere of suspension amid contraries, of rest amid disturbance, sets
the tone for the Eclogues; Alpers 68 A 21-&)

1) Qo 9210] o] ol @A ol4bo] uhA| FRE AT A2 Ha olrk
AT olHol olgH o AZTAL oS Fa) ojdlob Faof Ark we 3
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of A “SH|ukA 4282 (negative capability)o|2til & H} it} ThS 182

7|27} 18179 12€0] 18] FAoA 2l x| 2] YR olct?

o, ok, AW BE 3eE A},

[A]t once it struck me, what quality went to form a Man of Achieve-
ment especially in Literature & which Shakespeare possessed so
enormously—I mean Negative Capability, that is when man is capable
of being in uncertainties, Mysteries, doubts, without any irritable
reaching after fact & reason. . . . [W]ith a great poet the sense of
Beauty overcomes every other consideration, or rather obliterates all
consideration. (Keats 109 ¥&7=)

Sulgbs 8ol 1A Aol oliule] AT o el eke fudh
A AR BIAAS WolSolt AW ojulgict, Fulwd 4g2o] A% stu
AT AR, ATt of, AT FT0E e JhA BEES Uk ule] 17 gl
BE of MR Zok AW AAZ H12 AR YD oo oA ]
2] Ao A ol Aobe BB Folxl AAE 7H glo] gt
£ Ao] Rulghd Sgeo] sl4H AAolth. AuHo R o] foli RAH 48
o Wx A3 Sgejoletn Wslel gtk of W FA Mol Tofuf 23]
2 woli 5 HlgHd Abo] A2 o] A/MtolE AL Ao ok

(Arcadia)tt H2]AlZ(Elysium) = & 45 ddo] ofdet IAY vl FASH: &
gt =g Wit

5) 7]%2] @IAE X John Keats, Keat’s Poetry and Prose, ed. Jeffrey N. Cox.(New
York: Norton, 2009)°l| 4] 1-§3tct. AZ| 9] f-ol= HS Qo] FeYEo] Hp5 A9
Aol W4s HoleR B, BE wele WA} g Aol
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94 gHethe BOlE 23 itk o i=elA AvbHoR EEEE WololS A}
sHA) gha g gelolekm AEA Mol Aehe, B = ofok sAL 4
o 40 wHsolof & hAORA ) 1T AFE Wfo] etofl 44
AL 4 otk 47 ujielch, Fulgaolw Tolt Hlzke] B4 WA wlgke] &
4& ofnjgit 154 mmlow Sl 4] me WAl WA @

o) a2 gejel Rl

7}01]*1—4 -rriﬂ' TaAoR £2 AthE Wel7] 993 AEe BlolA HlRE=
A= g, 7129 UH]-LVJ 882 A AAE 7HE glo]l v we s
HrolZol )= Yyt HimollA AT 7124 2842 5ot o] i)
7M1 5715 whEold o] gl Aol

o] =EollA= Sl AAILE Slojok & AlAI BAIE FA o= TZAA A F
A= Ali(“Ode to Psyche”), "Wrolg Al Lol Al H2]:= Al,(“Ode to a Nightingale”),
"belof] 22]1+= A]4(*Ode on Indolence”), "7 7,(*To Autumn’)E AR}
H| & o] =0l B AEFS thFaL QA= ZokA|Rt o] Y] He| ZHEEo] 7|
57F] HAHARE o]dfsh= dlol &5 ol E &L & Zlolth 18194 Ao
7125 2 YU ey vjd A5 25t 57 232 A
o7lol| A 712 EAY 4o 2o 55 =Y A 247§t =
Zhol A 718 ekt PH Aoltt TEAA oA A= Al Al AR ATt
= 79 Fagh 57H8 AAE el e A 5 3}‘4'017\]“&, olgjgt {77t &
BA T Foll ARt 7hestths AoAE 28] Stk oAl o[ e @t
% 57}% 743]% F7] AAEE 2o 2 olsfadt sl 1Lt o] ol A T A
E 249 e R 42 7Pt F83% olf= 571 AlATE A
A AALE B Sl EATE IAE wEZeh 5717 ARG £ Akl whet o
ojFor FAE = IS & HojFr] wzolrh. "ol A YA FA= Al
ALY AAHo A FHOA A= =7 AA Y 81”& upel| &l Wk ofue}, ]
A =89 HolA] FA A|AY ofFrhEo] ddots MEL HFA AlA Y A
He HolF7]ol F5Fo] qick ol —rX]L /\]J'_‘ 7128] =714 AA ] &
Fdeet & wketh ey =g wet g ae|R glojH Y it npxaro g
AHE oA 7129 57 AT Ak e dojd o R &ds]
Astal gl= ZHEolnh. qlojok & AlAIet Sl AlAIZE & 5] dAske o] AE2
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2. dojd FxE2A | Bt} @A

FZAANA FA = AlelAl 37 mhg&ol A Rt ) dde &35 “F
Al& Q1 AFE”(a mental state; Curran 115)2 E4H H7F2 oAZ
o] Al AA|= wier H7e} si= =Ao] Q& whE H7E7F Ao BT 1A
oA oA FRER WA 7|71 9] S AAISHA Bdee Al & 4
ok Sk ZAANA (Ao A mhgs] Slojok ) Aoyt Al AAE ¢l

U E gtk A7 E SotE AlARtE glis AR dAof disl of A sigt
oh.? o2 &Y FA A5l "o WA E (antique vows; 36)°|Lt “HEH o=
W 242" (the fond believing lyre; 37)% <l el QAL o] AlSHA| )

of ol Axt gel, “SHF2Y vzl YAE FE°l / AS7HA 7MY =A H
oL} 7HF Al A~e]-& H5"(latest born and loveliest vision far / Of all Olym-
pus’ faded hierarchy; 24-25)& ¥t ZA|AI= oju] A7 Hol& o] Fof

of AlAsE o] 2 FuiE FE 4 oA © Zoloh? "Pu FHAeIA / Y E

6) oA AIE =05k oAl Aljle] AlE AR At YA|ghet. TEA[A oA vl
A= A7k 18199 49 ol 2531, "Ue|FA Ao A F2)= Al7F 21 s 5ol 23T
I & o] BAl= AlzF 2903, TR A s 22 s 99l 2510 A4 =
o] ehdat fdo] AlQlel QI o] o] FA dX|sh= o] il I Edagt
YA 7} of A BHA =R e},

7) 71278 HA A 231 QL% “EAAE of -t AES Al o] Fof] AQtE EHekEFoAt
ofE |0l 9-29] A|7|7} E|ojAfof B2 4 of4le] F-2 HX] 2R AASE G, 1A
I} o] oAl o] AT T2 For FulE WAY Aol A vpHAA] X
(Psyche was not embodied as a goddess before the time of Apulieus the Platonist
who lived after the Agustan age, and consequently the Goddess was never wor-
shipped or sacrificed to with any of the ancient fervour; Keats 331). ZA|A&= &
2 Qe R Ejolt AW 23 At AlS}7F AFE = I lA 71D 24717 obE e
$220] olof7] 4ol 4] A1ZshE ZAfolct,

8) WE2|(James Chandler)= “Hi=F 7| % 2417] FHIC 2 ALe| 7= ofEgo] 929
oloF7]7} ol 4l SAA] T3t Erhel 0[of7|2 Wt ofjel, A o] Hi=e AlZisto]
T3t o] 7] = 3t (Apuleius’s fable, in other words, which dates to about the
mid-second century A.D., is not only a late story of Psyche as a goddess but also,
explicitly, an account of her late apotheosis; 413 & 7F=)al Ltk ZA|A| o]of7]
E ATt 23] HAALR = AEuls ZAAY 4435k 7o R O o] gt
Aol A&} o] 5] 3]ojo] A& SHiRghet,
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= ‘:'E*E'J H o] (so far retir'd / From happy pieties; 40-41) = 7]=2] Alt|7}
ZAAE AEY ol Yaital T G2 AR A& Atolrtok gkt vt

Hﬂd

ol AR Wbl A SpRb= "Iy W7 o] AT Hof, &350 a7
£ WZltt (let me be thy choir, and make a morn; 44)™ ZA|7A|of|7A] “o] 7}2F
A= $-8"(these tuneless numbers; 1), = "ZA|A| A RA= A5 A &

71 A& Aot} b= Y woll 945 ot k@t (sing, by my own

eyes inspired; 43)= AAS S8l “FAE FASk= A1219] H9] (the authority
of the poet who commands the present; Sheats 89)& 3113] 5}5} SR =
ZAA L] FAHof| o= E FEol= AS dol, ZAANA 2HE AEE BF v
o] FZekaL of&gith, o] W ZAA A = AES UEstd FAES L
2 HHEslE "3l (no)ol gk FAeE 489 A5 BT "I (thy)2te &
Aot Afo AR Fupo], A A8 ] JHAHE T3 S =
=3

b= W7 o) A7 Ho] A shuE vEEEh /e S0 4 ¢l
= W 29 4”1 will be thy priest, and build a fane / In some untrod-
den region of my mind; 50-51)gt1l ©ASFATE 17} wAF wHEojUlE AA
o "ZE oo} v E olEx Qe YWER"(with buds, and bells, and stars
without a name; 61)2 F9 “Zu] AA"(A rosy sanctuary; 59) ¢l T2 o]
ofyth. upggo A folo)= A = AS HANE SR SHFAY

£ Aol 7HlS Wk A, Al A7, JE, 9lg, 3 A, AE, AdRE
ZAA A TrEolFA] =ttt 2™ A9 AT AlTolu Fe =g &4 =
AlA G BESFE 4ol B agt 20| ofyetar Azt Zbeolth Eefl AlS; & LA
Al A o240 T o] F Kol Aw Al s 4= S # 19 BES K
£ A2 FERA @drh? AgtolA ZAAlE A= o] F718 o713 1L wjE
Ei% Rl 2zb IS A=tk 2 7)of TZAA oA B = AlLelAl A7

n] Aol "whgt Aol o1& 4 e/ WS SEN B el g9 A

(A brlght torch, and a casement ope at night, / To let the warm Love in;
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9) Alsto]l mE, Algo] ZAIA Y] wnLof Fojef A iR} o2 U 9| At
= SEA @A ") o] I ofZRUEHE ofF dRAE AlA ZIAAF HIHRE AL
el Ategol whA) 7 skl yRsiAn, Y-S st (F olRae 28] ZAA L
obEtHE Aeoll weh Ap4le el dea vt o2 = 01‘31‘44 HEE o71HA
A ZAAS oFHE grolh thAl, ghsoflwt A A2} *P < el gol Bl o
LR BiTh Sk ZAIAZE dol A 3 Molehs Mg Kol gekal FEskA| of
BAE A4 Bags Heal A= o "dokal deshA ARt
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66-67)= th 22, ZAAZE 812 3 ofgf ol Mk AT} A U = Sl
9] TS WhE= Yot} 3Rk o]3te "ol HEg Aol olF 4 Y=/ HE
& 78] A [ZAAE A3l )& A(there shall be for thee[Psyche] all
soft delight / That shadowy thought can win; 64-65)°]2tal EHA13tc}, oA o]
Foll Al Al o 2271 SolA] ZAIAIY] &S 4fo] 23] FRE It 7]
i gk TZAA A BA = Al B5ET 4h0 2 o= AloA utA A= 4
A3t e ofFThE AFAOlA Uir= ARFY 7180 B SR8 A AX =
AAE TrEo] Wit

A 4ol A7 uhEEo A TrEoE e Hag2 1A St
&% 7do Bovhs AR Y &3 F4s] wot Atk “AFe 4l Almz A}
NEsdt sk HER 7 o7] 9ol =& €9 84 tafolojurt g4 A
2”(by zephrys, streams, and birds, and bees, / The moss-lain Dryads shall
be lull'd to sleep; 56-57) =4l-> 2] FHEgo|Af AFFAS 59 FHIE skl Q)
= ZIAALY B gHE, AMEA HAMIC EETe £59 Aol A ot
o] | 7V 2L EolA, W&ol 1 AY woll HA Al 2= o A"(In deep-
est grass, beneath the whispring roof / Of leaves and trembled blossoms,
where there ran / A brooklet, scarce espied; 10-12) ZA|A9} 19] ¢1¢lo] H
A =0l A" ] A lTh TEZAAANA FA = Al 57 AA
7F AAAA WA AEAALL Wi Q= B4R WA =ESAXT 5o i,
AAT} e A= o] EHA At sk 23 A HATR ot} Attt
hZgo| A Gl JA-S == Aol “FAfolel= FYAF (the gardener Fan-
cy; 62)7F “7FAl Z AZHS"(branched thoughts; 52)°]4 “2H5-3t= T o) )3t
FQl AXA|H (the wreath'd trellis of a working brain; 60)°.2 Z Y& u|=

32

Iy

rll‘ b l

A2 AL, ol A4 Y AN SfH 0w PAske wut ope )
Ao AR 2BET TER ToXE A9S Adste do|7|E stk ZAY
SfE TAE doj 2A4S gusty ZAA ] FUALS WSt o] v &
o= oj4le] ejulo] Bukat Zlo] okt I AR oH EAF PRHESHE
o] 7] et

S} wokthe dm ZAAE 29 el HeY
Wa) ZAAE 9 Al B WEL A B
) JHE o|zs] S mE A uEE A U 4 U™ ZAA
zrs 4 B 4 9 ah= B7roITh 1990)4 o227} “dAeel 44 (The

winged boy; 21)°|2t &3 dof v]3)] 4o A “w}E5=3t A4 (the warm Love;
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67012t WA S 2B welth Doy she AR omL vl ofels
3

BE TAA ] AR oR &4 EE Aol IAAS 97 ARG BEE o
o Bixto] o]4] &0 A Aol BrhE WHEE AR SAEE AL, AFATe] 4]
44 A o) Ae s daol Bxje) g4l BEE Agstel ZAZe] 444

Aol A A IS RS kA TEAA A FA= Al A H
A28 WA AR A A7l 4178 Fomy dojuls F6tz 7|2 Al
SO whgolrh, ey TZAA oA £A]= ALY PEIY v AA=, vhA] Hio]
@ (George Byron)o] 7]29] Flltju]& (Endymion)oll thall “dE2] HA12 21"
(a sort of mental masturbation; Swan 21 AJE)E SHYE ZIAH, A
A4 9] EHjet= 7FEg 7t 27T HgE k7] o9 Helnt
SEAIRE T A A A A= Al 238]8 o] e Zlo] GARA A4 9] w1
oAU ARl Al ets AFoJlo] ERol= Alojth A= Wt 9]
A7} Ho] AA S wbE22l (I will be thy priest, and build a fane; 50)
= S9N RS AAsk= ZokANE dHI dolE Fal I Eel A 24
7] Ao “rt= 5ol A Y op2-2] F£Yof”(In some untrodden region
oh AolE 51383} 503 2] &2 FiupTte] A
Zlojct. A7L 513 9] 8- ofj 2ol WatA|
295 5= g vhE = UNE Aot
Stz ofm] 104 "B o5 FE AW ot Wt 2 o g /gl g
ZIAAE B 7F”(Surely I dreamt to-day, or did I see / The winged Psyche
with awaken'd eyes?; 5-6)3F & TAHA ZAAE HE3 Ao tigt o]
A e BE AL EAOA 233 vb ok oA < Ret i, 2kt
i, 22 A4, dAA Aol 1 AAE EEESHAY A= JgE oA F
| SR, 27F B AATEE FH 02 AALY] uhgE5olA] ”}501‘44 el
oA fFxEY WS 93] Sl TZAA A FA= Al AR @A

wHE] B7tol et W] Aaolxt eidt Blete] AES Fulshe
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Aol 33

oA oA HA= Al Qe AN F5E Ze 7|23 Brteke A
Ho g wiHeErt & v AT EQl dA 3L sk o)Ak 1ol Y
= A Helk ey o] fof R7F A FA 1 oA AA L] S EE
HAsk 13k AAlof gt 574S EEskA "ot 2 A7t St
A= vholtt, @8] o] AEF2 Aol WES =2 £ Gl tEol 3 Ap4l
o] ZHpA T Z|REA QL AL 91E #Rk ol AAESE ol ¥ §lole 3
E3L 4to] 7FsdlA] k= AMES HojEr) "ol A Yol A HA]= A= EAF
7F “AaF 3 d¥ it 2HH47(The weariness, the fever, and the fret; 23)22 7}
ZhQIZbe] e I9 AES A5 YA Eohs HolFAYY “PES 9T
(happy lot; 5)9] 7F=& ILEAHA =7|= dloA] Azt SiAtol| Al a2
“‘Abgso] grobA Auich Bl ¢F= A £+ 3 (here, where men sit and
hear each other groan; 24)°]t}. o|3r2 Aol AAof glojof & FH20l=
PAY ofglo] Fol 7kl Qltk= HollA st 2E|a o] A3 g2 A5t
F2oloAE FFol 5ol T upxet T2 wEztet W E7x] Sropxiti= 3

oAl 71&3t7] #ol gl Axo] Aol dHolet & ofFrhgolu; AFFE WY
= 971A ZekaL sk oA sl itk dollA AiAolrt Qi HH 9

fr =
o
o
o
10 4

A

A2 FAfo A L&Eo] Zstal md 4 gl IR ddolt) Fyor &
o7b= AIRLY AHA7F AAIE vietE = WAlo g&Fs 71Xt & 4= Qlot 1
U S s7)ut sk S50 Aled =AE] Aol e E= 3 (Where but

to think is to be full of sorrow / And leaden-eyed despairs; 27-28)°]zt+ 4
of Eejuby, 3hAke] 1 F-2 dA 1 AAof Qlthr| Rk dA] digh 2o 4o
A AR 297)of “E o o5& w#fsh="(Singest of summer in full-
throated ease; 10) WolGA Y] mef= Aol Al BHY 29 S TS SHIHA
Y7L Lo A ol AAHE TS A7) ol FA et BkE o] A o gl
u}bS-9] ool “UY AA}o] olZ]t}’ (My heart aches; 1)+= AlA|SHH 5502 7
A|HA o] A|7} AT

o] Al mit] o]F 2= AE 1411]7} aEFaY APE Holyr] 93 27k %



71=9] SAl0l LEILEE S7HE MAIt ~&2f Ot O 25

o}, 287} & SRRl U HEE A (Bacchus)d] -8 W@ ‘oz okA o]
AdE ®lu / HHeldAY]e §A oS53 £ 28 AEA We]7]E (leave the
world unseen, / And with thee[nightingale] fade away into the forest dim;
19-20) &3t 22y 5408 3A7F Yo|gA LA o]27] l8l el
WL “Holz] k= A]9] YIS EFalA"(on the viewless wings of Poesy; 33)
ojt}. 7oA FAk= “HA Hel 7 AtH(Already with thee!; 35)31 WalA|
Tk Lolg A Dol “QALF] Atolo] Ql="(among the leaves; 22) A} ] A=
78] Aol thelE ol ks HollA Ao g Z9o] Fdo] dojuhA] 4
=t & Aolt}, At L ddh= AlAlE H529} ofHo| sk Wte] AlA L,
LS} v AT A sk Ikl B2 AAIE, AXo] Yol|A Yol A st
= FY9 AAE obd, “A]"(Poesy; 33)2] AlAloltt o]& Fil Y AEFI(Morris
Dickstein) “7|Z7} ZrAIUE Uo]FAIL Y] k2 A E = AR ¢ 22
39 Yo THE3F (Keats for the moment settles for a lower paradise
than that suggested by the song of the nightingale; 209)1. A3} o] Wk
= &7 &g WA doletar o]sfstA|ut, AlYf MAl= 24 IHE ke 9lo]
ARE B e gl W T 7)oy RO o] Wl 61| = of ft ofo]
HUSHA = SRtz Holg Al Yol Sl Z7HA] 0|24 gk gt olgo® A
= B9 ofgtheel A&t 4EE s Hrt

Rk APARLRRO) I o] S5,
Y ol §of waA Algei7he A,
R 2] 7P Ho] B2 ofol
ol&F7t Z A} uf w0l o= ARRF Ao,
ol F Wit &L= o] &0

I cannot see what flowers are at my feet,
Nor what soft incense hangs upon the boughs,

But, in embalmed darkness, guess each sweet
Wherewith the seasonable month endows

The grass, the thicket, and the fruit-tree wild,;
White hawthorn, and the pastoral eglantine;
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Fast fading violets cover'd up in leaves;
And mid-May's eldest child,
The coming musk-rose, full of dewy wine,
The murmurous haunt of flies on summer eves. (41-50)

o3t oF FollA FA= Al LAY A X HE= AEHE EA 67 ks,
e Al HAS: SEE g2 e AEE A 1Y O AF §
Z o] S W E, g8, dHUR] 24E Adete dloll AR ¢, & 7
Z+e FUsto] ARAPYRE] AL B 3 4 AH|Eo] AlE= i, AR Ao
sl A7), o] SE7MAE 259 2ot o]AE2 U O E B2 o
Aof St spAfe] o] AA| 2= b2 Aol kil gHE o] v|H AlE-& o]
U ARlolgtar & 4= Q&7 7|2= ol A& AAVF B2 asitia wd Aol
ot TZAFA A B2l Aol #gt =9ofA = o|n] W3t AXYE, 7| 2= FulH
A 8YS 3o A4HeR ddsh= vy A wolEol|a, I8 we »
2o s =& A1H UekE ol AT oot A B4 oA
F&3e UF 52 dd|(Stuart Ende)”} A&l TAF TSl S dhe] #,A

Midsummer Night’s Dream)©ll 2= 274 o99] shtolu} FE] Atk (*Lycidas™)
of o= ety gol AT AIZHY vl sl A9 £3 2 551 7hd
ol 2mfle £EE FHol Arh(136). "EAANA FA= AL} vlars] Eh
W, ZAA Y] AujAUL “AHoz AAHS EFA] 9="(entirely nonseasonal;
Vendler 60) 30|l o3t o]5d YF 152 “Al8-E = ¥’(the seasonable
month; Keats 44)2] &&o] 7}53F 3toltt, A4 -8kl A7k #-3tsict
= A2 B} Ao whEold Bt Holx|, A HA] AlTtel whe) “uf o]
2= AR Zu]”(The coming musk-rose; 494 H o] 2 27| 311 “W=2 A A]
E017= AM|E(Fast fading violets; 47)AH 2|77 Sttt $kRl= AF4L
< &2 NEeA Y 28T S50 AA Holle EATIL vk AHEE, E A
o] APAZ g o] ohE o] Folgt= AMEE e Hrt e s
ffE7)ete ok o] 9] o]52 I U ¢S "(embalmed darkness; 43)°]t}.
7L oAl dolF ALY avlE EA He AR HEE o] "ol 4" (Dark-
ling; 51)°]t}.

o] olAA ol wjmrh %7]o] TARAY st
gl 1E glo] e W7,
7h il @Ee de) 2ot YA
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IFA FE7N WA s e

Now more than ever seems it rich to die,
To cease upon the midnight with no pain,
While thou art pouring forth thy soul abroad
In such an ecstasy! (55-58)

EH9 AAE Zrot YoldAYS £oF Hd 37t o]floll= YolFAYLY =
s 501 Fol7ls A4l &S "Ednh AFA ot 53 9E A
' have been half in love with easeful Death; 52)%+ ofl A
uxol, A= O];‘*Oﬂi EZ F71E vkt Yot e Ao el 2k
‘-;‘(T'% 4 1—01] i U] ol &2 off=
HhE0] 52 vlstd Aojth
A Aot 19 A=
I Qe o] FHE oAl
O*O] (Wlth no pain; 56) WolEo|Zltk= Aolt}. o] wf 5789 “while”
£ Ustl= dEAR sk, Folof st 3R] & ut AT Akgle
Yotz HolFBAYY &8& tHlstes vh=th “ods] He =S L, U=
A7 o EA] k]2t (Still wouldst thou sing, and I have ears in vain;
59t o] 283k ¢71E AT} 22y “whiles FAES YEl = A
HALE olsfgitii, Uo|FAYY] k& AH4lY F53 23FE o] F= HEFT
(requiem; 60)2 = ol 4= 917 H 3] HskE H2 4= Utk Holg A

do] 2] 718 oA kaljshs Eetll= iE jlo] F& 4 ke $Aks, &

;2
F

mlo VN
1
BN o fo

2

‘I
o
]

[

v

£
T
1o
JT’
=2

= Vo R AL Q] Sia o] “Lhe] Aol obEth &S

152 Y70 (My heart aches, and a drowsy numbness pains / My sense;

1-2)3L M 2L-E TAFE SR}z ofF T ARgro] Eo Qli= Zlolth. o 7]of|A

$o= 2Ee 29 e AR Wotsole 3o G wastA
I Azl wio] QA = A AR o] AlAll glokes eSS 82 &

ol i, SR7F Lol A Y-S aFsf o]Hs] “EEBO Aol U= F3& fl8l HoluA

Yo+’ (Thou wast not born for death, immortal Bird!; 61)3L ’ﬂ?ﬂﬂ% A
2GA AR Z|7HA] gl o]= vo]FA o] EEH ApAlo) 5ol gk Ao
Jo] §l& ¥ AIZFS] 55 HoA FHol7h= Aofel Ha}ﬂl% 1/]"’]%]74]%_]—4 2

o] 3px}o] AHzto] ofsfiA FojH Aoletal s = ¢lA sH7] "otk &
S oA HolF ALY S8 el YEAsEAY volgA L] g

oX
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e (faery lands forlorn; 70)0l 33| 0]0}:7]’6]—1:]—7]—, a2 “# 2] A (forlorn; 70)
olgt gol7t ‘UL ALIAA W Al CR Zol7HA sk | 2F Ett (like a
bell / To toll me back from thee[nightingale] to my sole self; 71-72)™ Wo|&
Aol A 2h8-E agheh. olg AL AAE 783l lolAl, k= o] &¢
7h= el Yok E31 Q= o] E48]7(The voice I hear this passing night; 63)
7} o] Ao} o S A =, 1EFE L9k A1 ERuth)olAlE, E
874 G vEAES o HoAe Sl A UolgAYd e EE4S &

A REEAEE o dHCRE T ka7t AtA FE A AFE] wskee o
A “Ege ﬂ (the self-same song; 65)FTH= AMALS of 8] 24| ZF25HHA|
B9 2 £S5 T WA 2oz FHaAIe ol Hgt 42 oA}

7 ArAE B8 4 gle EEA4E o8 4 glo] ©hdste Ao] ot EEA
off et oAl T &f/4fell thgt 214 HollA HoldAdS AR AY
W

- dolgA Yol et SRabe] AT HEo] UelgA b et thE A
HE, 7F YolgAYol TR GIE © U9 %9 24 Egtolo] = (light-
winged Dryad of the trees; 7)2t Bdt+= &, Uo|FALL] A&427} “FE
ERReF B4tk 052 &/ 3¢t0] E2&= 3(some melodious plot / Of
beechen green, and shadows numberless; 8-9)°|gt+= F, YolgAdLS ula}
ottt =dlS skl “oJSE (the Queen-Moon; 36)Y “149] IE @
JEE"(all her starry Fays; 37)°] oth= & 55 @7 1L KB4, Ho|gA A
o] kel EEA A FES ofEshe WA HrkE AT & 4 ok 28
ohe ke o] 2WAde Hleae R A olF e glo] MR o] 2 £719]

=

HHAEH S0 et Al T 4 Gk “HASAo] 0F, BHS &

filo
o
v:)

gl

| & &o]%] ¥ 3t} (the fancy cannot cheat so well / As she is fam'd to d

°

11) 23874 WA FLgol gt o2 rae|a gotelo] #2)= A ("Ode on a Grecian
Urn")oll A= Zro}p & &= Qlet. Fotejo] 23X H7F4 AlA 9] “¢/d" (eternity; 45)~
w7ro] 17 A BE0] AR olfiE=t, At olE T AR Bkl [ w8
o] o] A& FastA W& wf, / U= £ A= o2 / vl ol Fog 2 (Cold
pastoral! / When old age shall this generation waste, / Thou shalt remain, in
midst of other woe / Than ours; 45-48)&}3l &3},
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deceiving elf; 73-74)%= 34| st ol ro]FA| Dol ek @dibA Hrrt
T FoAY 7hssh AL EAF O R 4-E T Eshal 7|Nhgths dl4lo] |
A ok S22 U3kel 34 A A A A4l Boleti, 19 §
PEIF A4S 2] Y8l e Hrbe oEstkA] dalvk=
th UolFAIL Y] =, A Htoll BEo] flogats W kA ko) ¢t
ot &9 A, oAl ok Z#7| RlEle| / Zso] Z31t (now tis bur-
ied deep / In the next valley-glades; 77-78). %52 WH | MAZ Eol7tof 3}
= 3PS Y8l vk AT, AR olR A Y-S sl &RE Aloltt TZAA
oA v Al el A “FAFolebe YA (the gardener Fancy; 62)7F 9HE 4|
e A4 gl M= AAE, "HolFALAA vhAl= AlLOlAl T4 (the
fancy; 73)°] Hh= UolBAYY & Axo] olH = A Py =71 Al
Aot Adstal AAS AT vt 2L FTFY 57 2= 39 A1F Wt
£ oAAA gt I A28 7k ARbgolRt QI AA 27 Qboll A FES =
ks B57F & FHEE =82 0] WE= “A]"(Poesy; 33)9] AlAlEt & Aoty
bzl 2 Al 571 oFEshE, A ALY AR AIA ] Histe] “ol A g
o] Lt? o wWiFo] L (Was it a vision, or a waking dream?; 79), “W7}F
eidy? ofd ™ #al Iu?"(Do I wake or sleep; 80)5 A Eolu Mol
Aol Al FA= Al AAE S84 AlA ¢kl ATt X574 tolgd A
A} A AP A AATE, Fead 8o R XREX] okoy At

Ak AE 725 2 4 Q9S Holtk, Tulwy g8 Ba Beke &
=
=

HE F3) O BIYHS v19 AAR WolSolt Helolth. IH 1 B
© BE BES fusAL Ratshs dlo] g Zlo] okl ol AR AlgEH
AQA Aol wlgA Abfo] AHRAY o4 oAsk AR A, 19
sto] A ABI ARE M5 ok QRS 6] AAE FESHE G 9

ok ol S ol FH|HA =82o] QAo digh Hre] EAE AAE o,
FH o2 (Jacques Ranciére)’t oldllsl= AAH “TFE AR QA2 FA ==
oo o o4 g3F kx| ¢f= 53 "(a free sensible capacity to be no longer
the effect of the cause represented by another’s will; 242)°] 2 = Qlt}, o]g
Al BFQl =& ol 9l oju] AAE o] Sl AIFEE HA ] ARshs Hee
AR O Z MR- 479 WS A5t +="(establish a new art of life; Ran-
ciére 242) OA| & EITITE 7]27F BFA O R HHERE o] oW Yvbd =715 A

Wels Al A FH|THE 48210 B8]

V]
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ol Wgo| A Meo Fa= AlLE Fulid 8o Het delgz ¢
qrsirh, AE7)of o}l Aw 842 oh= UEjoll A 7]E9 AR dE Adsh=
Wk ofet 2L AlA] tigh A BF WA 4= Q7] witolth U
I e BHbe] B2 o] W mgo s FASFEL ‘o5 U EH +
| W =2 24 @, /W WEke =3z =3 Fc} (The blissful cloud of
summer-indolence / Benumb'd my eyes; my pulse grew less and less; 16-17)
g A & =] Q% Fofl WXt A& QE AlAl] gt HlS A
shar QJE AlA G A=l Exedtts AE Julgitt. R AlAo] Lol
S5 doduret g AA7F EASHA] Y= Aol of e, ofof gk SR} 2k
kg0l AeE F3t Aol Hof e Aeolth o] UH ] Aol nekE el
SRPAl FUfe] YEl= Aol “AY (Love; 25), “oFd”(Ambition; 26), “A]”
(Poesy; 30)2t= All FAEoltt. Aol Aol il eay Wt ot B A
e B3 &o|7|E g AR, oFy, oflgo] digh 7t 9 AlA|le] A2
FAskE Aolnh HolgALoA HA= Al “Al"(Poesy; 33)7F 7]1&9] 4l
4 A FAE Hol MEL AFS dolFe A g, Ueo] £3= ALY

“A]"(Poesy; 30)= AlQ19] 71 Al WA] Al9le] e jE HAFe EAE AghE
o] git}. 1Y) “15[/\1] FAES 2283 of gl (to follow them I burn’d;
23) sk SFRFO] BG5S UH 9] Aol Holdle A, & ol2fdk & FAlsiA|
= o] gt o8 A& vkttt 28y 3= 340 R ojAES 1Y
Z}’(Shadows; 11)2, “F3"(Ghosts; 51)T} “2+%9”(Phantoms; 59)2.& & %=1
7|1&90] &3t Ad-E B skek L A gkt

Mz 3ol et 7lnl= “3ugt FH(dim dreams; 42)°] FEj= HAIE
oh UEj O] oA BRxtY] e e, E5de 1HAE, 7K Yo S
2 A Q= / 57 (a lawn besprinkled o'er/ With flowers, and stirring shades,
and baffled beams; 43-44)°|c}. 152 (Helen Vendler):= ol whzl shx}o]
Fol “F, 4, oo et 24 (thoughts of death, insensibility, and
dissolution)®] o= HAREIL QIohH, 3R] 52 "B, 57, &4, Hof &
3} 24} (thoughts of birth, humidity, emergence, and illumination)of 3t
oA ER 7FS A} lohal Aledth26). o710l U] Hol ErHE R

ol l.ﬂ ml.u;

[

(o]

d

12) A= “Al"(Poesy; 30)7F T2 AlEOZlE 2422 F4 &S 4 oz “Hojz=
A—ZEd Jovrd / £ E Iy Yo 28 AYirE I3t (At least for me,—so

sweet as drowsy noons, / And evenings steep'd in honied indolence; 36-37)1. &

Gis
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A

[

BASHE L Qleks Ho] Btk AAle] Solx71S ek Aol
A2 “H+"(a casement; “Ode to Psyche” 66)% 3, LE]Q] FofA] “d AE
= Medo| E2 Yol o, 1 HE= 2719 WEAMAY =5 =AU (The
open casement press'd a new-leaved vine, / Let in the budding warmth and
throstle’s lay; 47-48 GA} %), 190hd Ye= Hole ARHE off Ak 3}
A o= AR S 4 gloh el L obellA BAE ] At 28 AAE
i (conceive)stal Qltk YEj o] Al7ke aHAof BIGRE “E7 AJ7to] FEolqin}”
(Ripe was the drowsy hour; 15)3 #-& 0% o] €52 TR 4= Ut} o]

He Hed ofolgUsHAIE AlAl= Eatsl] Hol7] A&t o] E3F Fe|HA
F&go] 94dt= MER FHY Hdolzt & Aot} oA oujoA] L= Al
2] Aol Al Eeuk ARke 4] WAS ARHSEAL Bt = B FEHotium) e B
Fob ek UEj o] EAtEollA At A2 BdT A2 AAE 243 vt=
o—]

Fu)E gt

T

4. 712 F7to] &8 THEOAL: 7P 23EE w9 AlA

7|29 thg H7hso] «%olA BARE Axt e, TEolAlL T AFES] &
o B 57kt TR A HEEolA AR ETE AR FA WA= 7]
29 N2f H7H] BaFE dldA ok TRl Al 2B A9 ehdof T}
7He-H| off7|& vh= A9 gle AEo|t} (“To Autumn” is a very near perfect
piece of style but it has little to say; Tate 264)3+ E|°]E(Allen Tate)2] +=
ol 71=9] HjFAtelA FAGlol AFgE A==, THEoALY 42 1 AA
2 FEohaL O AAE ehdE o] Slek "R AZE gokskal 9% o] X% of H
g Bl S| AR Eof| dukRt A & AFxshe HEAQl WA R
B woll dez & A AEAS st A Wz o) o2 A
E 9" (spectrum that moves from a pessimistic view stressing the imminent
death of nature at the end of the poem to an optimistic view affirming the
future rebirth of life in the spring; O'Rourke 144 A|31-8)& FAAstL = 7
=, Jejs Be] ASAES BE BRlla Qs 48 A0 F4% oi) 71
salth up 1 sheel] 7129 TleolAE ot A F Fuke] uBe FEL
e8] Hohi b Asfateh %82 vpsis BHL 71 FAET BE
Thagslela, ARS daels BUS 1S A4S AR o A 22
& 2o wajolq 2] ujRolth, TR 71&ol A, 1A (Douglas Bush)A

L
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H ot o R o] a2 B ALY Fof(Kenneth Muir) A3 =428k dAko] of
A 3l= T (O'Rourke 144 A0l8)o2 Hi= Aw k3o, 1816} EEL =
T ool gk &¢t A 88 et 22y el ALe SRt AIA = &
<ol gk &9to] FulsiAvnte ®olx] gr=t}, @38 A= F5E 9
olof & 4] FHLoE WolEIth= Ho] 1 E%QO] Ut} o] X ol gHor
Fohz vkel @Al Qs vh Alolo] A I UAAE S 4= gle Al
Aelct, 7rEANA = 712 B 3K 02 el vhE ds] Adstar 9l

= AlAlEt & watt.

“ol7) 9} =& AAo] A A" (Season of mists and mellow fruitfulness; 1)
olg} el 7HE2 “9A = Bl (the maturing sun; 2)7} “F X" (conspiring;
3)sto] Ao S TR 7S RIS ol LE2= gl dviE
| @oF =27 (to load and bless / With fruit the vines that round the thatch-
eves run; 3-4)3l2 “AFHER o]7] 71 @79 YRS LR (To bend with
apples the moss'd cattage-trees; 5) vty 24 AARSh UE71A])7) 15+
A W T A4S A5 HolFy, 1 7ERI7E A vbE A A= &
o} o] HE Zo] A3 ZEOZ o|ojAt} E 7L ojn] njdy Q= “‘nE 4
F2o)80 2 &7 B A-317(fill all fruit with ripeness to the core;

), L I5o] QbR A9 aite gol wuel HAe gl urn) e abA =

FEY L (swell; 7) “FESHA AA (plumb; 7) T 7RSS AT of7]4]
HEA] G 2R v B2 Zaedeh s EA Y w2, HES ¢8l =A 1
= 252 9ol (to set budding more, / And still more, later flowers for the
bees; 8-9) F1L, upz] ol Fdo] Hyo] HEE TeldX= AAYE HYS E59
= 7FS A9E sl "I E]0] b d=o] Adl= EuA| ozt

a1 AZFsk W 74A] (until they[bees] think warm days will never cease; 10) &
ojth, W H|E7IE Edo] QI g 7S 5o R Atk LRE
Shobal AZekA|NE, “2E0] Az wWi7kA] (until they think; 10) ©] 2FY& ©
o7tk 71HE9 oA = 2818 QIxtE EHAY o] wEgto] hEdelE Al
=2 5 dgn ’%‘7”’5‘}7 = 5’5‘} %’5}‘:} T o] A7 7] ATt WA &

B O of n

4409) Aol 434 B Bl A& 340 Ut el mad op
| o BAATER AdEo] shte] Bl sht
= ° 2

£ AFo] Ao B2 B Akl Aol
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otk AT LAS FUAE PTG A2 2405 SolE 1
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AAE 3l 2o SIS dolH e FAeett
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=3

= olAEY e A FHer Al dol 5311“3}
reap'd furrow; 16)°|t “o]4F F+ ©]”(a gleaner; 19) oA A=
AL o] o] FolA §lo] ko] dAeol= A o7t AR HRe ' U
A AFFEL 74 (whoever seeks abroad; 13) 7F2-0] =301 dighof| A 7]
A wpgto] wejzo] Sl AU, oF flolAl w238 &l UAY, A&7t
Al o]k F= o] A (like a gleaner; 19) IS <ol JAY, E AlTF 4
7] GoflA “T17] QlE= A O 27(with patient look; 21) 42} A4S vigtE L Q)
= B5S THskA 2 Aol @ittt o] uf A= thE AlsFtolA WA R Tt
=9 mE5E0] AAZ AAE dste AEAHE Sl FAEL W =7 (Some-
times; 13, 19)2} “TE="(Or; 16, 21)& 4] Afo} WEH oz A= olo] 74
2 7FE 0 HAAE RAA Y, 28 SEoAME kEshe BG5S 22X
T E o gl WA QAL WE] Mol SIS Hhebr v
Bk AL hedlo] 43 wEela ekl Sl Aol ohvlel, :8to) o}
FSE Al 1ol ALL) Sua B =8 Fa) 1S Al] LET T 4
L mg A welnh @ Aolck. oAt SAHEe] 7L shogt 47 vt
FHAE S| e FAL, 71 ofREA FEHT vt
Qhol, / o] meEjzte] 7HEE = vighe] REYA E2="(Thee[Autumn]
sitting careless on a granary floor, / Thy hair soft-lifted by the winnowing
wind; 14-15) B508 Hola, WAS 3wl Alfto] whznt 28ko s} Wyt
o]F o] B, 7HEo] 48k shrh WAL “of ] gl &80 9F/ 23] &=l 3
+="(sound asleep, / Drows'd with the fume of poppies; 16-17) E5O 2 HOl
ok 1%olA = Auprte] Ay ojx|¢f o |A| 7 F5E= AdES] Aol Alst
A g GolA 7heAl e Aoz I A|AL A

oS AAut %Y, = FA], =k G, SR £5, A3 YA
stol MAA T o] HHHETHIL AR = A5l AR oESIAL 235 o] F
= AlAlelth. 53] 147} 2919 it A A-T A7) FRTF 25
= 57 AEE A HLX* or EEW*W 7129 T7}ZoA A= QloloF & BE
o] oln] A F7 FEo] ik 2™ THEolAlE T WA 94
= B58kal ‘59 iﬂH%% A UY? of, IAEL ot 2" (Where are the
songs of Spring? Ay, where are they?; 23)% 7129 ehxlo] vlo g EA U
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Mo

HA FAE R Zgit) v o] HYE ofgshs w9 kvt it o] 7] F
A AE + gltte 5ol Folgt, a3y 59| wegfof gt 7129 e
AeS A7 vih UAE Y 9ol 92y (Think not of them, thou hast thy

music too; 24)3F SHAFe] gigo R UAZE T, 23] Fojvkes AES 7|EE 7t
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Where are the songs of Spring? Ay, where are they?
Think not of them, thou hast thy music too,—
While barred clouds bloom the soft-dying day,
And touch the stubble-plains with rosy hue;
Then in a wailful choir the small gnats mourn
Among the river sallows, borne aloft
Or sinking as the light wind lives or dies;
And full-grown lambs loud bleat from hilly bourn;
Hedge-crickets sing; and now with treble soft
The red-breast whistles from a garden-croft;
And gathering swallows twitter in the skies. (23-33)

i

O ASL oA Folzd Ut ol Stk A9 ko= Fold =
fedte o 2 oA = vl &
= oA AR deth M S5 &892 U .
o5} 7HE Floll Ago] a1, A It obah WS A Hheo] @%, T Higo]
H oA AREE R, a9 AdaeE R £35S W

Zo]7l= 31EE Z£u]3-t} (bloom the soft-dying day; 25)4r g elo] L)
‘OFE7] dEg guldl oz 5521t (touch the stubble-plains with rosy

o

AN filo l

rr
ol

O

)

i)

]

o,

il

ro

&

T

i

sy

(EINT Y 1o/ A o N A



71=9] SAlol LEILEE S7HE MAIt ~&2] Ot O 35

hue; 26/ THE, & oAl A B 7|01 SHelsh Ao] ket ZFol7}
L O KA} HEE SIS QY olsjH T 9ge HolEth 2tk e ol %
of 59 =, AR k2, AFAWAL] kf, AHEe] k= BT F7}e
vl o2 wol=t), -t AMls 5 dEle A7F ofdErl? B AshA] T
2hel 59 e o= A & Utk o] kEljEo] W, W ¢, sheR 4 o
2lA S, 571 AAe Ad o SEE 2 kghe] AR AREA H
ok oAl lolok & ASol B dAstE ] ¢ o& Zlof gle A0l
ot S57HA] HekshA Wobgols ot nefA o s FUTE of AlA o et
&S o gleh. 2™ 9714 A HE S e A2 o] AAZE Fu w3
o] npFsh= A g 2ol o Al ok ML d ZiEs HZolth °P7H
EHo}: L—]%’- 7Ho1—7;4;<l 2 _I'T%;g—j_’ Eo]a— o]/\P P B = O]J—xl—7] 7L1:].:‘q’

H,

oA, HEA W, Al 72 ol ATt glofof 3 A iw Jo] 1 a0}

A 58313 A o2 Gtk o AAY oFErhg-e Rolo] giife] AR
= o] ohuieh AL e el Tl 31e), 126l AHol4 et
2ojat A3 gl arh2o] B4 A Sishe Wrishs Selolet sl

3

o=
R 1__' his

Alpers, Paul. What Is Pastoral?. Chicago: U of Chicago P, 1996.

Chandler, James. England in 1819: The Politics of Literary Culture and the
Case of Romantic Historicism. Chicago: U of Chicago P, 1998.

Curran, Stuart. Poetic Form and British Romanticism. New York: Oxford UP,
1989.

Dickstein, Morris. Keats and His Poetry: A Study in Development. Chicago: U
of Chicago P, 1971.

Ende, Stuart A. Keats and the Sublime. New Haven: Yale UP, 1976.

Keats, John. Keat’s Poetry and Prose. Ed. Jeffrey N. Cox. New York: Norton,
2009.

Lindenberger, Herbert. “The Idyllic Moment: On Pastoral and Romanti-
cism.” College English 34.3 (1972): 335-51.

McKeon, Michael. “The Pastoral Revolution.” Refiguring Revolutions. Ed.
Kevin Sharpe and Steven N. Zwicker. Berkeley: U of California P,
1998.



360 ds ¥

O'Rouke, James. Keats’s Odes and Contemporary Criticism. Gainesville: UP
of Florida, 1998.

Ranciére, Jacques. “The Politics of the Spider.” Studies in Romanticism 50.2
(2011): 239-50.

Sheats, Paul D. “Keats and the Ode.” Cambridge Companion to Keats. Ed.
Susan J. Wolfson. Cambridge: Cambridge UP, 2001. 86-101.

Swan, Karen. “Endymion’s Beautiful Dreamers.” Cambridge Companion to
Keats. Ed. Susan J. Wolfson. Cambridge: Cambridge UP, 2001. 20-36.

Tate, Allen. Essays of Four Decades. Chicago: Swallow P, 1968.

Vendler, Helen. The Odes of John Keats. Cambridge: Belknap P, 1983.



71=9] SAlofl LEfLEE S7H MIAI”E &2 olst O 37

ABSTRACT

Keats’s Pastoral World and the Aesthetics

of Embracement in the Odes:
From “Ode to Psyche” to “To Autumn”

Heewon Kim

This paper examines how Keats’s odes written in 1819 take the form of
a pastoral to explore the possibilities and limits of happiness in the face of
man’s fate, mortality. A pastoral originally meant a song celebrating the
life of shepherds. After the demise of the traditional pastoral in the mid-
eighteenth century, however, it went through fundamental transformations,
one of which was that shepherds faded away from the pastoral landscape.
Over the years, the specific elements of the pastoral have changed according
to the context of an age or the interest of a poet. Nevertheless, the pastoral
landscape still remains and functions as a place where the implications and
potentials of a good life are explored, and thus the pastoral’s continued rel-
evance to this day. The pastoral world in Keats’s odes stands on the belief
that a happy life exists within the world where he lives, not outside. This
attitude differs from the general romantic attitude that seeks the pastoral
world or idyllic moment apart from the bitter reality of the historical world.
The difference comes from the fact that Keats chooses and practices embrac-
ing rather than longing as his method of living his life as well as writing po-
etry. Keats calls this principle “negative capability.” Its key points are to ne-
gate reason or the self as the subject of critical thinking as offered by binary
opposition and to embrace the world of experience without exception. This
Keatsian acceptance thus creates a peculiar pastoral world where the aes-
thetic structure of the real world itself guarantees the realization of the ide-
als. His pastoral world abides in an esthetic category where the richness of

the existing world is eminent even as the existing world is in harmony with
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the pursued world. This paper discusses “Ode to Psyche,” “Ode to a Night-
ingale,” “Ode on Indolence,” and “To Autumn” as milestones in the develop-
ment of Keats’s pastoral. The paper follows a path from “Ode to Psyche,”
in which Keats escapes the existing world to find happiness in a romantic
pastoral world, to “To Autumn,” where he finds happiness and beauty in
the existing world as it is. In the end, Keats comes to willingly accept man’s
destined mortality, which he once regarded as an inevitable obstacle to hap-
piness. The perfect unity between the existing world and the pursued world
found in “To Autumn” warrants the poem as the culmination of his pastoral

as well as his life.

Key Words  John Keats, pastoral, ode, “Ode to Psyche,” “Ode to a Night-
ingale,” “Ode on Indolence,” “To Autumn,” negative capabil-

ity, happiness, mortality



