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oAl = ol <Algye>7E E3bE] da, TP HEY SNFe R
2012 649 289 “1e}dk(Grappa)ol A HujE =290 FolirE
AW A1 A(Ellen Ugelvik)™€]  (Serynade) 7} T} ol &
oj9lo| & fFHEML} ALLEZHED FoA ki e
2}71(Anna Paolina Hasslacher)™®¢} wWl 21| 2 (Ben Smith)77)9]

ofs

ol

o
&3

ol
-

re

72) vhEle ZEAE(1965- )E olgElol Wt FHOR, Jlolra FHk 5O
SHRALl A TR ERbE dufjEigl o) AFE ghelnt ¥ oojue} HolE Fg
(Beat Furrer), 2nlE# AFg]x=(Salvatore Sciarrino) & %<& ddl 2I7lE59
2ES AT

73) dE AW A(1971- )= =29 W2 HAeR EFHS diste dd
sof AE AFAE F7F W

74) AA Hde 28 I ZAE.

75) = HEdo] BEAlE E Z2d £ 2o §E Y%

76) ot gy stEEte WAl A dolyiER dAUgds TACR FF
st glom, <Agud>e WAz 2420108 7€ 19, AN = H}FolE)S
A3 vh Q) g AF AFS FHRE9 AEFESE 58 5 QU

70 A ~uaE dyees FEHeRE AFEE d7e FolsEot fRFHE
A ES F UdE dAF e 2017d 6¥€ 169, Ud LEIE ZAMNEZ
(Milton Court Concert Hal)ol A 2] &8 & Zo|t},

- 106 - M 2 ]



EE

oot

2 5 5 A

RIAE g gwt AF 43 F o 4ES WY W
Aol <AbE>e] A FWE HH Frishete AFs,
Ao <AeUd>E H2@ $Au=Y AFE gz 4

T Agae] AE e W B ug s,

N

N r‘lo

o

]_
]_

37
i
b
*Oemnnadk
iHI\[( lll\ll\ i ’H\f 1

|l|| | \u--
W, [TRR Y |||s Ly

galte] Rolol|wd f7lm Flshebs d@ AT
A FAse] ARe) WE EE gotdg EQE F 5 WEd
DeolA Vohwd Fotserh 58 1960due] we drlgere
ZAPY FohrE FEo]x 5

ZEe= ~ 7] (Aloys Kontarsky) 9]
A A 7 ddd FrteketE ey
EIE SotAl A AT EFrErolY S-S FAE olHE dd)

78) TOEGEHE oA AFYzFfEY Fob
Darmstadt): 195211 & FEIE oA S ATF 204 MH = EFEIE oF
stao A AlZtEQlo IAHoR AYE AAHWE SoAto|t. FT R EI
AF FEoA FAAE A, A4 B A9 SRR dEdUE g8
Wl 2 (Detlev Miiller-Siemens), 8% € 2}o] o 15 (Steffen Schle1ermacher), 1

27} " (Wolfgang Rihm), ©]A# F=32|(Isabel Mundry) s°| 3, dF F&
= FAA R Bx7F wlo]o](Wolfgang Meyer), 713 F7Febek(Yukiko

- 107 - xﬁ 2 I‘H cfi L



ol
oF
ol

ojn

A3} Fkshest

1

o

g A

]

°-
il

of, <AlZUH>7h F7heetel 7]

=

A=)

TR

AFA 2,

o

] O
o

ge) A o=

1] o

T7teketel

Ad 3=

o
-

{Serynade)

e

A

Kol
=]

)

o
=

g &=

1

.

[e)

o] wl=Alel A Bjoid 1

+

=

2 %A AY(George Crumb)®| <wj= R F R 2>(Makrokosmos)

B

il

iy

=

ofp
B
—_
fiTe)

N
B/

o

<Al E>E v

AFApe] Bl A o] A

A

o tpo] A7} 2010l

=23

A1

ek, e} obskebst v e <Alelhe>

=
-

o H4e

AFAE

Ha B AlY) ohe

wre)

olp
b
iyl

mt
e

)

0

o)

!

B

TR
A

!

=

o] gitt.

79) 20083 A9t F 82 2 (Simax Classics)oll A 2rj &

- 108 -

Crumb, Ellen Ugelvik - Makrokosmos I-1I) ©]t}.

Sugawara), 37 (Hwa-Kyung Yim)




—_
o
rvze)

L

file)
0

o

o

B

]

g

g
ojn

Hr

Mz uE 4

ke
T

Agatel 24

]
A

s

7

o

p—

0

caliay

—_
fite)

)
T

=0

o
N

B

—~
fite)

!
3!

B

—_
fite)

0
_Z?
ol
N

7A
i

dolel 243 &

2R ZUE

At
Edit Pro 2.0)803 = =4] o] B.(Goldwave)s2) o] o},

5|

T S

2 nlws

744 o

]

A

=
—=

Adr

s}

W

2 2.0(Cool

Ay

M

k%ﬂiﬂo
o S S

WE T Ho TR N

To e o o N T oF
L T O
— T 7E1|uio€il1_ﬂoﬁ

o Gl (o

PF SN T F BN
R S I
— T —_—
P Pt
el U ok B 7o op Ho A
au,%ﬂﬂﬂﬂwou_ﬂﬂli
At,m_-o#uuuoﬁaﬁuw =
d-,_oﬁ — E]JI,IM o
LCEZE ooEo\,wMw
ﬂ yLlJﬂOEzEO]IrET
Al To . — =T Tl
o HZTLI TN AT A
ﬂ7 Eﬂ_lﬂo :inno]
I TTE ElSAE
o BB R R
YT et
H01l7oﬂJle WﬂZL‘muiﬁ
—_

—

)A
B W R -
T o W T T

—_

tom g

= W) o] op &

[¢]

- 109 -



A | Aoz FAEQ AA A

&

1
T

<A ve>
o] 30% o

ol

7

1A 3}

A B gk ol

A Il A

=t ¢

ok
&)

o] vehtA

ol 19

F7]

5

237}e)

SRR

3)

ez 79

A7 oF

b

A5%

ol
fite)

N
B/

o

H

Fobsd) ey <Algud>e] A

3|
p

o

o] %] 7}

Aol gt

3

Jo} A% Ael

0

Ton

]

& M= F7hekeket

of slth.

2]

CEARE

=
T

AF B w

i

d
Him
N
)
Nfo

AL
;OO

g, oldl & Fol dF5717

1
o

shel elwnn AH Ak

ar
—

=E w2

et} Katalin

= 2
% @7t glol 14 AAH
LA

b o)A A5 of
3718

NU

el F7}2(Katalin Lukacs)
35
gra AF

n Pursuit of a Mental Model for the Architectural Interpretation of

Music in Performance,”

66.

- 110 -



A AARSFAY, =2 w2E o A F o vt R dolrt
of dt= o] wAYSHA Hr}

AA =, Frretetel AN A AF &
46%, 22% ST%Z, 8% 5001 %9] AolZE HlY} A
5 FAACRE AHEd, viY 15E 25717, F 250t e AF A&
SAIFE ket vE 18 49%, $A¥A7F 1% S5xolth. A" A

o] 2L AwE(2AHe Bulste] heletel 1 ol

A el Hlste] 5 ou) Zhrke] Ak [2¥ 4-1-412 <Al ue>9
A A N e AFeE Frreletel $Av A SEguY S )

- 111 - W



4-1-1] $-Aw ek Frpstebe] A5 22 A3 HlaL

A A B C D E F G
vkt 1-82 83-109 110-144 145-246 247-273 274-308 309-372
vk 82 27 35 102 27 35 64
j\]t EFS)-3F 0:00- 6:05- 8:32- 11:34- 19:19- 21:26- 24:24-31:46
i (ﬁ\;j)l A 6:05 (365) | 2:27 (147) | 3:02 (182) | 7:45 (465) | 2:07 (127) | 2:58 (178) 7:22 (442)
;('); B -3F 0:00 4:00- 5:33- 7:30 14:13 15:30 17:50-22:57
;]L (Ziiji M 400 2400 | 183 93) | 157 (17) | 643 (403) | 107 (77) | 220 (140) | 507 (307)
A2
7okt
(31:46)
-7AH =
(22:57)

- 12 -




- 113 -



A

SREERED

4] F71etet et

-1

4

[

=

- 114 -



(3 4-1-2] 7bebetel AN A9 A Al 3h5o] A &AL

f
=
El

AFA S LE! 7k ohet
IR0 =9 T3 25% - 29% 037% - 1.25%
(mp)1) | RPEFAESAITE 04% A& 0.88% %%
=) &9 73 405% - 435% 2.89% - 395%
(mprll) | AFAEFAT 03% A< 1.06% A<
Sk =9 71 6.82% - 1055% | 7.23% - 120%
LR=E ZEFA| A 3E 373% A% AT7% A%

T AFATL gobA Aol gof & FolE molX B

 Byen A% 2eA7e] Aolr} dEhdts 43 oA B3
] A

A&Azke] T ou) ol Aol Ao wFol, T Alge A
A gEe] Ago] AR ThE AF FPORVEH FFL WL 2
o2 FAE & G et A ARG Fa A
sobre Wzt &3 B0 tekel Wl AAEA AAHT Yk

= oAe ;RS u, oA Aoky B oshe] Erivls 1 o
zol Aol7t WAL AA AFAL Agre] A GeAE Fe

shgAsA grta Az nEAd 9E A4l gaAE A
W =

LS ERE

<A GH>AA ok WE(a tempo)E A91F WE W
hak Aol AA A GO ARET AR SE A AR
A8 Ak & A virel geEadE 7hE R @ 2(Allegretto

84) Helmut Lachenmann, “Performance instructions and comments on the
notation,” 1-4.
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capriccioso), mtt] 229 ‘X3 ¥¢ ZFE3il(poco piu largo), wt]
489 ‘Ml XA (meno mosso), FFE 1299 ‘¥ 3 I @ E(poco
piu lento), v}t 1349] ‘I ~EJA]|R FE A E(prestissimo possible),
vit] 3099 ‘¢tetd] ZE(Andante calmo) 5 & A ¥ T3
th o]F gilvte] MER® FX&E AstA AAlete FEE A

w7k SO E 4-1-3]

{0

[«

[ 4-1-3] <Algve>e & 2 Ao

A | o S Ao
A 1 Allegretto capriccioso, J =63
22 poco piu largo
26 a tempo
48 meno mosso
53 a tempo
B 83 Calmo, quasi misterioso
C quasi liberamente, leggieramente
129 poco piu lento
132 a tempo -
(134) martellato Prestissimo possibile
140 a tempo
D 145 a tempo
183 Streng im Tempo, nicht schneller werden
209 a tempo
E 247
F 274
G 309 Andante calmo
367 quasi dolce
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o) & A vhrle] AHYe PATAE AZIH LT A
A ARE AH FAAY Fo A¥eA o dAF A, ¥
A BAYE Polshs TS Pk vho) 3009 ‘e Bws

Ad G7F o AdEe SHAd A8 FEoRAM s s
>=
-

o

H
ok Jvx Ul e 'E Aol 7R ey Wals) ofd,
YA Fe AATE PAF 7] 93 AHeE Ao )

<Aguvd>e] gl¥ Fxe] E e 5L

1=]]
=
Fol= HtEA] ‘ol ’IX'E Fa dee ®Hlyx =z HA%

A 2 =
Aolth. ok AAlel AR welglol Aol WL 87 olew
S

Frhskebsl A AL AE olHd AWHI B 44
FRAE 7 A4 ARA AE e JolAE HolE melt)

O #HA 72 BE I 44

ok MM Awstgsoe]l AXA B-C, E-F= HATZRE

olEth. o] F&ol #F Frheteret fAH|Ae] AF Hlw ATt
- Erzed, 74 Ade] "X AdAd slo] Andie] FdHE B
ol7] WZoltt. rtsket= A B, E Bop, A4 C, Fo H¥XE 4
S owhEA AAstrh ojwf A Ev A BEU =¥ WX
FH7] wjiel, A4 B9 Fo "xi= 7z ) =363 =460 3
2 Aolg melth webq Frhsheh AFoA s ~o1 SEREL L
= AAB, B3 WE RESE} oo A= C, F) Afele] &
Al

Al
Apol7b v~ AA =AAA 1, %%101 Bt} o S24o
F7hetetel= whol= A4 Bl Eo xS A
A Ceok Fo ’xnng sl o waA dAsdnh owt o2 Aol
7b 2A 71 WiEel S Pl o] =d-mE 7= A4 A
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Axol 2R ALk g San el Ao HE A4 Bt E,
A4 Cok Fol MEsh Az 4% AR @i QoA AFe 4
aho] hEpd

[ 4-1-4] F7hshebst $AMa WA F29 PE W

ER b ehe AN
g g49 | B | J-40 o
W= S 7o) C ] =46 o J =60 N

— WS w7} %) oF7F =9 A
A w49 [ E | )% Lo

+10 4

= 970 = -

L RS R F ) =46 o) & k)7 J =60 ok7k =9 A

@ FFe) §714 Q4L A% AT 4H

<Agutd>el M= JErE g | oAse §

HEE S Ao dxE A, ofZlo] o= {714 Y
de Folgit ol WX Wl RIWeE] dojup= Al A AlA
CollM = o7} ofYth, [ 4-1-5]8 AHREWA, Frhofete] Aol
A ‘o |7 AAE RE BREo] AA wlxel AHelA U=
e Q& F Utk 26 A A MBS "X Zolrt vy
7= AR, ZE A ol A ol |IE'R Fobe w tiAlz A |
EoF AR RIE R AFgn

7)ol A FEE wak AL A4 DO AF P A4
o} WE'e] B9 A0l FaehA gk Aolth w2 gAl vl 44
ol M)A Cel vpAE RE(vhe] 140)e) ‘of AT F ANE o] T2 A
=& wzsde] YedA e, A4 Dol vir 14574 g ol

g B ‘ol MEE FEIVH YL b 5o 9
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X S dEuA @5k7] wiiolth. mekA o 7]ef A o] fo} el
£ oo By "xe ‘deadE JtZgAA()=63)2 Eolrt
! CAAR Frhebekel AN AE o

]

PN
T 3

N

S = o}
AAe] Qo] FE-E ¢ & "Hyxz AFggor Estal, L

¥

94 D AARES 71763, ) =609 FAFE WEE A
oot T QA A4 Do) o} WEE EiRe W elE
AreAes'n Bolrtehs oum st eawo] FAsA A
At MEZE FXA ) =63 A&, 52 FAEHA AAA A
FoaA 98-S AT @R F ERe WE AAojsh ob
o Fxtell fXg AA Dol 7hA FEFS PAEE FoEH F AT
A §71H0w el 929 shtel sEe FA U
[3% 4-1-5] F7tebete) S-An a9 g v
MM | wg g 2 A] T7tete)l | AN =
A 1 Allegretto capriccioso, J =63 J =48 ) =84
22 poco piu largo J =60 J =96
26 a tempo J =48 ) =84
48 meno mosso J =44 J =52
53 a tempo ) =48 ) =82
B 83 calmo, quasi misterioso J =40 ) =64
C quasi liberamente, leggieramente J =46 J =60
129 poco piu lento J=35 J =48
132 a tempo - J =46 J =57
(134) martellato prestissimo possibile J =48
140 a tempo J =46 J =60
D 145 a tempo ) =63 J =60
183 Streng im Tempo, nicht schneller werden ) =80 J =H3
209 a tempo ) =63 J =76
E 247 ) =36 ) =64
F 274 ) =46 J =60
G 309 Andante Calmo J =48 =72
367 quasi dolce J =60 ) =84
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® 44 A9 WAE 4%

12

o] Al ghalleke oRF wE = A I eHA e
onjo] ‘A aYE 7}Ze 22 A(Allegretto capriccioso) B ElE
ANt A HMERZE w27 ) =63 AAsta Atk [E 4-1-6]
oA B & Adxo] ‘dd ¥ E(Allegretto)e] ®HIYE HEF )=
112-120 A== 49 <Ague> =5l 7Re | =632 ]
Hoh A 7oy =9 gxR gelvtke o]yg "E AR <13
AA AFAe] H Aol Aol iAo oA 7 EA G

=
F AT wE o] MERE WXE 474 o

1o

3
skdl, F7kobehs o =¥ "X J=48%, ¢AWAE o wE
B ol J=g42 AFsdur. Frretetrt A4 ) =48e ) =633
oAbl 2w ohuet e e ejulel o & elA] oe vt
F ol =9 glarelth prbekebs) SRt b gpkel A 4

ol
)
I
1o
lo
ki
il

A4 & ndd AFE Anes A4 W

o wl$ el9)e] aHolrh. kA AF B W Ao Hw
o7} WA S gtk AW wheh o], o] A9 A Frhstetel
W& @7o] stalte] A3 ojmeti: The AEAE A 713
& 7bsAol Utk web FrbelEs} ot o W W dE 5
ol gralnte] AN J =630z AFAATH, WFFo] FolEWA &
97b AEHY) Ao g A7 ASHor oloAA Hu I
Aa] aFo] Aofweliz Aol UEhke Aotk $ANAe A
Eoduad e | =639 AAE A7kl 1 FiF 49| £EF
AHd Aow Rk
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[ 4-1-6] &1 AA|o]¢} WERZE wz27]o ddbz ol

N

A

= 7] o W E 2% bpm
Largo 40-60
Lento 45-60
Adagio 66-76
Andante 76-108
Moderato 108-120
Allegretto 112-120
Allegro 120-168
Vivace 168-172
Presto 168-200
Prestissimo 200017

@ =94 4279 ¥x 44

1209] ¥ 3§ AR o) WEIL WskEHE PR oAl v
g 94 gtk mebd o ZRAg
= dFe AATA A4 AgHE WE Aol AT &

Zzte] Bx AAoje] i slekEel AN A g
“

vhe) 22¢] ‘E3m 3% 2 vho 489 vw wa) v
o

‘O,
juiit)
b
E
b
Ll
N
>
ot
i)
N
f
o

kY

za 9§ dEnel dgas vy 22506 H@ T AF
Aol WE HALS o] AEAN g FEF RE F shtolth A4
o ®xel ‘AR o ¥R 2Fd W WE FER AF
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-
it

[

sto] o] FES tha w2 A

S

7] wFolt}, Frtebetel $-Au =

Bl

Bk o .
GO I Mw all &= iy
NAS 7O —
&) qu % R _Eﬁ Wn ) ML
L S Y
i Wu mﬂ N = T ih
G2 B = = A0 .
i} Wuwa ME 0 Lt — N N ﬂ_i = ﬂD/ 111 —: 11
< o Af ® of = = N oo )
TS Ak o N
I
& TETT W o oy .
3 Ny 2 T S =
|8 noo Ny W
ST 9 oy & it H I <
A== En — = = w7 ] U
o oy 0 o T .m% |
WV on N = o o ol ol . ol
o) of —~ Wy oF TH o ( v
X —_ =
~a Nk = o o o = £)
f— M -
. Hom WK T B o= D ﬁ y 4
2 ) B = T g N )
L % % ;luF 0o o — = )
Bo| 1| Hﬂ ey HA_M 0 T © , =
b B B T —~ 0 —
< N Ry T w ~
oW e B R
@gg%:%@ I
— X Gny 5
7| Xy o doee T iy
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b W A

tholuid] wstel & HAS AR A¥E o, vir] 48-52
o] ‘Ml EA'E ‘AbgbA] %o (smorzando) 2 A =glal oFsHA
(calando)” AFstet= om & sfAl ). b wir] 46904 F ¢ 2H
b whEA b W dHeR Y F ouir] 48KH= 1 ool HA
Zolerh 28 A ek St 24 105 FAASS dl vl A
FH=d, oW & AS A dojA] wix ‘HEEdR'Ad S
3l tol ¥l meno f - mf - ppZ A oH L

F7hetekel AN A BF Mk AV R E o] A9
ol glxQl deadERY =gA AT # ooyl At
AbgEA 7bE =8 teluivl o] g3E w9 FElskAl vEbdl A gl

58 SAu=e AFE WEsk A F o sbrbel meld, W
paehs EAS Wol A AHY “AAAA A oE F
eANIE 27k ARAE 57E uY el neEy,

[3% 4-1-8] F7teletel -Av a9 ¥ vlu(vx i)

Allegretto meno mosso Hy Hs}
F7rekek ) =48 ) =44 =34 (-4)
$-An) = ) =84 ) =52 =23 (-32)
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[} 4-1-2] vlx= B2 (7T 48-52)

o

TR
o
B

H
B

ol 7 =@ otk F7t

3T
™

NE'= o] 23

(i
o
iz}

™
i

doz

J =359 J=48= HHA

1

w}-o] (v}e]

D PR

129-131)¢] &

ol

22!

HAAAES A8 1w

7

Aol A

il

A vheE A

o]
uht] 132¢)

ol

=g

T

& 370l A

‘O]—

A =

I{‘I:r_ 1” '-:'_‘J} L

A -
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[ 4-1-9] s=7koketel §-Anj o] S Hau(Ex 95 JAE)

A R a= B3 A Al o] Tkt | AN A
A 1 Allegretto J =48 J =84
quasi liberamente,
C 110 ) J =46 J =60
leggieramente
129 poco piu lento =35 J =48
132 a tempo J =46 J =57

[o}1 4-1-3] £33 9% JE (vtr] 129-130)

poco pitt lento

2% 9 ANl So] vl vhr] ool Fe

UA AHE dY "y
o vk dEs wAm wx] A4, AYTe B 2US B
H, ‘=g an &k 9w o] mhr 3099 ‘erwhE] Z R (Andante
calmo)' = AHAA A G AAE EdstH, 7 =459 ‘dHaHE
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ATe A e o Fol shite] MM YESE FUF WL A4
2 29 gy dFEgs @#%fﬂ Tz o AAHNA foln g
8 Z o] H3lE wtSojok dtlu 1
oA e}l Frbslelel %ﬁ M F ORTE FALORE ‘Y
g EeF othE’e] AJolE = o5
dete AN RE gL MERE WUE() =462 AFs 9%
A Aoy o] 22Q) A7} F-olw|slA HolkE TrEv) 92
GH’e s deadE e vle va 2 AAsHA T, o=
gralnte] of=p Aol A AAYE WERS HE ) =632 #
= ¥ oide ntz Ao A4 E(J)=64)¢ A F(J=60)Et%=
| R kg ouE s Fdsta vkl 1Y

11

[3£ 4-1-10] 7betekel -An|=e] |l vl (hey 2 5)

A A G
g3 A3}
Allegretto () =63)| Andante Calmo
S7hste} J =46 ) =46 B3
=H Ao H(-12)
$-ZAH] 3 ) =84 =72
e ) =63 BT} wE

T AFA ol @ AES G ZAE 5429 <A

Lhel>o] A7 Tl tiRE Aol Zols = )

ok SA 2= W)
ERZEo] FA2 Yehhes AAAQ JE AAloje] dS & 9n
7F glom, dax o] FAo] RoFe 3], F ol me ZE kel

3
=
Aol Alzke] sgo] ARH Tt 4@

- N 2T



AE ol Ahe WS AR e ulg @2
A B AARE @A AR 5 gl 949 9
of olaln AEL Bal Bolrbt AAAA sE| Ak
aRe WEAY AdeA gt e AAdAs o
Be o] dgdE AAA gof AAe B EEE
74 e}

<Al ud>ol A A A9 A GO HaAe FEE o

25 Bt AAd Av v otg o]y tolyHoer 14

= FHE stad FHaHEC] B3 g5 Sl Ao Aot

4-1-4]. ol¢} gxdoz AA Ge ¢S JdF2 FAEY Z4A A

Ex= Tl olelFd ol HXA vholyHo® HyAHo R
sk wid o] g 54 AFECHetE 4-1-5].

[oFX 4-1-4] A4 A (vid] 1-3)

Allegretto capriccioso J-63
® _ .
§ h b% 2 LLAb‘ ‘7(T) 'y
3 foae i e NI
: -'ﬁ-" "|\(__)/ 73
y iy = =
SRAS RN 27y,
o) ? g Eﬁ%
o nf r-"
, Ay
Sost.-Fed. I

85) Nicolas Hodges, “Expressivity

and Critique in Lachenmann’s Serynade,” 88.
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[¢X 4-1-5] A4 G (wkH 309-312)

P % @Andante calmo

Vol
4
y .
2y I
e ] (0]
!) i S~—1
P
rp
ra \‘\ :J‘g o (7] T
) r—7 y
H 0 ber
2
bo o
f.'f S~ ~
)
}
2
5

A A A Go WErt FElEA trEY] Wi 7t
ofgtel AHAX T A At GE H|
A= ®HIE AAjoje] on] agiR e &
Joll = AFAe] YA = 2717k 13—6}04 715 HE A A

OFZF w2 A (Allegretto) o} ‘=¥ Z-&Zole] %xE2’(Andante)]
oo oujEs EFslojordit}. el ste] A )
AR, A WERZE dXr B3 wz7) 9]

% aFshelof @t

2

1.3. 92 A4 W A
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“Performance instructions and comments on the

Helmut
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4.
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notation,”,
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£ T Yy HE Az E91717F A7) = 64

= obFdd AuS kAl sk
L

M
lo
juii)
b
2

F A’ (calmo, quasi misterioso),
AR Cols ‘u) A agar 7P A’ (quasi  liberamente,
leggieramente) 2} = X]/\]OVP AR AZ B A3 S
A ESE Foll= obfid A Aok 220 QX grh whapA] v
T o 2 dAE WEZE HAXY =638 7]E "y
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[ 4-1-11] &= 24 A

A A vt B A Ao ) =ca.
1 Allegretto capriccioso, J =63 63
22 poco piu largo 35
26 a tempo 63
48 meno mosso 55
53 a tempo 63
83 calmo, quasi misterioso 63

quasi liberamente, leggieramente 63
129 poco piu lento 30
132 martellato prestissimo possibile 80
140 a tempo 63
145 a tempo 63
183 Streng im Tempo, nicht schneller 63

werden
209 a tempo 63
247 63
274 63
309 Andante Calmo 50
367 quasi dolce 50
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2. Bkl e X488

2.1. 5949 dolde 24

r&

& <AFYH>A A RE 318 tholuywl 7]
3E MEHoR V|HEATE telWH e ppppol A fh Aol o] =
= W W AA tsiA AHgEdeH, o HHoj‘Oﬂ %%‘

7| Bt oy Feat=e] 7 } StA mE
ol delu9 S S84 7|Han. ueb dFAs 74 ol
W el HeE FElskAl dAste] AAA gole] s
Fol #dE o] FE=F dof gt

88) HaoA= ‘thelu ¥ (Dynamic) @ ‘2% (Sound Volume), ‘Z%=(Intensity) 2]
ou|E FESF ALEsA T TRl R fo AAE Ao, ‘S
olyfH o] AFAY] HAA AFE Bl YEluE 2344 SHE Yehdd
HA(Db) So2 FAIFE, 47 A7t aAY A e ARE dZE
A E'E= A3 AA A (physical) dlUA e AA A7l wet ZFgst= g
79 Al71E o n o)

l ﬂ
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[o}1 4-2-2] A4 A (v}t] 1-25)

Allegretto capriccioso = 63
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Abstract

Analysis and Interpretation on

Helmut Lachenmann’s
Serynade fiir Klavier(1997/98)

Minjeong Jeong
Department of Instrumental Music (Piano Major)
The Graduate School

Seoul National University

This study analyzes German composer Helmut
Lachenmann’s Serynade fir Klavier, presenting interpretation of
performance based on the analysis. Lachenmann’'s Serynade is
his largest-scaled piano piece, composed for two years from 1997
to 1998. This work has a significant meaning as a study object,
in that the studies of the diverse playing techniques, which
Lachenmann has developed for a long time through early short

experimental piano solo works, and the piano sound is arranged
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in one piece. In particular, in the way that he intended to expand
the possibilities of the instrumental sound, it is noteworthy as a
work that occupies an important position in the flow of modern

piano music since the second half of the 20th century.

First of all, this study examines Lachenmann'’s life, work
trends by each period and his music style. Then I analyze the
structure and sound of Serynade and study how to interpret it in
the performer’'s view based on this analysis. In order to study
performing interpretation, I compared and analyze the recording
of Yukiko Sugawara, the dedicatee of this music, who is the
Lachenmann’s wife and pianist, and Ellen Ugelvik, the Norwegian

pianist.

The main features of this work, apprehended through
these research, are as follows: First, Serynade is written as a
sound-oriented work, not melody— or chord-oriented. Second, the
diverse modern piano techniques are used in various ways and
each technique characterized the sound of each section,
establishing the structure of the entire piece. Third, all elements

of music were notated very minutely in musical score.

When interpreting this work in the performer’'s view,
understanding the notation must precede essentially. The solution
of technical difficulties can be found by understanding the
separation of touching and relaxation and effectively using the
piano mechanism. If you want to accurately and precisely notate
all the elements of music, like Lachenmann, it is much more

important to look at the work from an objective viewpoint.
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However, since the interpretation and research of the performer
could not be excluded to a certain extent in order to solve the
complex elements shown in Serynade, the performer should by
priority put the basis on the musical score, and try to build the

entire musical piece by his own interpretation on it.

Many performers who face the works using modern
techniques of piano are overwhelmed by new music notation and
a variety of acoustic expressiveness, and get to suffer many
difficulties from the interpretational viewpoint. This study could
contribute to helping understand Lachenmann’s music world and
works by providing a basic framework to the performers for the

interpretation.

keywords : Helmut Lachenmann, Serynade, Modern Piano
Technique, Sound, Sugawara, Ugelvik
Student Number : 2005-30591
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